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green Zallery

Mrs, C. B. Wright
550 = 36 East
Seattle 2, Washington

Dear Mrs. Wright:

Just a note to report to you that your inquiry about
paintings of James Rosenquilst has not been forgotten.

Jim has been at work and has completed three very large
paintings: one is 22' long. He's got these tucked under
his belt now, so to speak and maybe he'll settle down to
boudoir glze.

When he has completed a half-dozen or s0 around the size
that you indicated, I shall have them photographed and
sent on to you, if you still so desire., Please let me
know, JIf these plctures are finished during the summer,
shall I send them along to you during the summer, or walt
until the fall?

Sincerely yours,

1 777
! oottt
Richard Bellamy )
Director

RB/md

15W.57 M.Y.19 Plaza 24055
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September 21, 1962

Mrs, C. B. Wright
550 =36th Street East
Seattle 2, Washington

Dear Mrs, Wright:

I just got back about a week ago from the summer and things are
all erashing in on me., Unfortunately, as is the refractory bent
of all artists, Rosenquist has been meking only large pictures
this summer, and took a six weeks vacation in the North Woods
amongst the Indians. The smalles/picture he hes made is about

b' X 531

Of course, there is a waiting list for smaller paintings and 1f
and when he overcomes his cantankerousnes and makes smeller ones,
I feel sure something cen be done about it.

I hope this funny correspondence doesn't last for more than an-
other year.

Sincerely yours,

| ) J A
el )8
Richerd Bellamy \
Director

15W.57 N.Y.19 Plaza 24055
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Dear Mrs. Wright:

The BOX is being picked up next Monday, along
with new tapes that Morris just brought me, to
be sent you via air freight.

It is perfectly amazing, You and the BOX.
The Dwan Gallery, in Los Angeles, is having a
BOX EXHIBITION in Jenuary - they intend to make
it an important show and were very interested

to have BOX WITH THE SOUND OF ITS OWN MAKING
along with two other Morrises they chose: you
might receive a letter from the Dwan, but I dis=-
couraged them somewhat because it seemed to me
that you would have had the

BOX for just a short
time.

The Morris show was extremely successful. I ex-
pect a long review in Art International, the
Museum of Modern Art has purchased a piece,
Duchamp was extremely excited asbout the show

and went to Morris!' studio for an evening's dis-
cussion, ete.

nur beautiful
rely tex my
iring the

igs issuing
'3t child,

ig a erooked
hang me up

sentence.

I hope to be able to send you some slides of

Rosenquists in December. ox 1s keep-

me is this.
the BOX =

| reluctance
ler it very

id the artist,
glum soul.

Very best repg;ds,
&3 ’ GRS
[ St § e
Decd_fLet’;
Richard Bellamy

;hat he did
before about
just like a
shen you were
1ts,., He 1s
three or four
»f the month.
wresy and I do
All the pilct-
for the show are stil ot finished, they are in process
i Tl?n?‘r?g LTu*ih;itfl¥1%;H;1%ﬂét H;Ve beeé swimming in his head
BRABY. S8y <2088 29 ant you to know sbsolutely that there has not been a
it iig fhat he 'i;‘wv'n.nr that have sold since theh:prinﬁ ]
Awa, one of } the Albright-Enox,
'inrs: oﬂ?.” ,W?j¢31win1 Eg ;:vﬁ;;?l - that were
71, these I think wer n Apr! (Fnab LS
two pleces in his studio that w R
well be in tune with that W
I went you to have first choice

remef——— --———-

means
three others,
There are

think 1 very

when slides are made.

and that
74 X 123, h
of yvour requirements.
cribe now but that

send you slides ol

might
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12 December, 1963

Mrs., Virginia Wright
550 36th Avenue East
Seattle 2, Washington

Dearly Beloved:

If I were truly to attempt 2 clear statement to you about your beautiful
relation to the works of art which you confront, 1t would surely tex my
capacities,so poor they are before this subject, and considering the
strains forced upon me by recent circumstances = the gurglings issuing
deeply from 35 years of reckless living, the birth of my first child,
and the unconscionable pressures from the activities of being a crooked
dealer - that I simply would not be able to do it, it would hang me up
for days, I am having a bad enough time getting out of this sentence.
There are three matters . Of course, I want to know if the box 1s keep-
ing you up at night: is 1t functioning? the second part of one is this.
It was, of course, not you that Morris did not want to have_tha BOX -
you sald in your notk he was not happy about 1t. His measured reluctance
was in parting with the X at all: he does, as do I, consider it wvery
special_in his oeuvre: I was sublime & out your having it and the artist,
1ike a slow fuse, is accumulating happiness, the poor, grey glum soul.

gam Hunter spoke to me about you and Rosenquist. I am glad that he did

but he need not have. The reason why I have not written you before about

vou have not gotten senquist is that it would sound just like a
o . b - = i = I T
sone and dance roubtine; & did acal ;nt you, did I not? when you were
here, with the im ns why there are no Rosenquists. He is
3 ; 1lith, there are &l so three or four

: 4 oo
acheduled to show here openin : r ’
~ieces to be placed in the Janis Gallery in the first part of the month.

The nieces are all "environmental", ah?alntely no flat pgctures; and i do
remember that you had wanted a'"smaller" omg,_nhout u: 5t, All the pict-
; } i show are still not finished, they are in process
18 actualizing that have been swimming in his head

e summer. I want you to ow absolutely that t@ere has not been a
painting that he h made or that I have sold since t@e sp;ing -
£ 1 four paintings, one of which went to the Albright=-Enox,
i 21 % 71, these I think were in April - that were
two pleces in his studio that I won't des-
might very well be in tune with that I will
r "1 want you to have first choice

wny

he

: v means
or P ¥ T vthers
7 X 12!, three othel ) ot
of your regulreme here are
amibe now but that 1 think you
s glides of when slldes are made, I

nta.

gsend you
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on them, excepting the Museum of Modern Art, which I don't think will
be in tune with them, they cross up too much a pre-conceived image.
One of the pieces has a tree in 1t; the other has one part that hangs
on the wall, about L' X l;', and is connected by a rope to a cane pole
on a base, with about 5' distance from it and the canvas on the wall.
We have not yet determined the prices on the new paintings. They will
be quite expensive.

Tom Wesselmsnn has told me he is going to send you another tape for
your Still Life. Tom's show will be in February, the pictures will be
of a very large size: I have none of these in the gallery elthex.

Enclosed is a slide of a drawing that Tom made of your Still Life. I

don't know why it had not occurred to me to show you this before; it

does now because it has just been sent me from the framer. I thought

you might very well be interested in it, certainly in knowing that it
exists. Two large studies were done for the Still Life, one of which

was sold last sﬁrinr - Tom had wanted to keep the better one for him-
self but I guess he has changed his mind because it 1s here now.

Good~-bye,

274
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9 May, 196L

Mrs. C.B. Wright
550 36 Avenue East
Seattle 2, Washington

Dear Virginia:

Briefly. Thanks so much for your sensitiveness and perspicacity. You are
really too good to be true, you ought to walk out into the Pacific Ocean
and drown yourself.

The Andrejevic and Morris were sent to the crater earlier this week, and
you should be receiving them soon. I would like to ask you to pay half
the cost for crating and shipping, since the pleces are so relatively in-
expensive .

T have written to Martin Friedman at the Walker Arts Center informing him
of the plece's new ownership with instructions as to its delivery, and as
soon as I hear from him I'11 let you know more definitely when you can

expect the second large female member in the household. Beautiful., Far be
it for an evil person 11 1n me to make you the least 1little bit mad, bub

there have been several moments when thinking on this that I was stricken
with sorrow about this sale; it i h a moving piece and I kqow that if
the piece had been returned to New ek af ter tour, I would have been

over-joyed to see it ag but, I must confess also

for what 1t represents

nat we will have correspondence about the piece when you do

i
t it - about its placement and 1ts lighting.

sure

ge
I should think 1t proper that I ask you for a deposit on the pilece before
it éoﬁes thm vour warm possession, I shall leave it up to you; but may I
;uvreﬁt 10&0,‘or $2000, opr #1500 or §2500 or $9007

i he painter dJ and your husband
Flease give my the painter Jan, and yo .

Sincerely yours,

J/%/M N

Richard CPellamy
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6 June, 196l

Ypg, Virginia Wil ght
550 36 Avenue East
attle 2, Washington

dove:

Eob.., he wes born in Missouri, you know =
mystery letter...made more nolse scream=-

s ]

mule in =

anyway

stall - Bob broke out the bagz-

LR

Did you know that s half-breed an? Hill-billy Chinese, as it
were. 1 Tig you are not a blue-blo d el probably Mi vslssippi riv-
er-flat bOLu . lel] elv ome & long WaY...you up there on top of your
husband!s= ] ' g fiddld around insanely, like Caligula: there
should properly 4 sounds in the bac ‘rﬁnnﬂ 0? that box; it used ©to
be said c” er tha : : ; the other from walking
down the 'i i one-room log : of sourse, to the out-house =

the geth

gestalt and mine toc ;0 let it go at that. Bob says maybe

whole ¢
corners

m1 o £ Ty hould be £l ag ns he wa ich means that
The piece, o1 o1 should De 5h & . the wall, whi

it has tc’he get into the wall b} ils 1al 5! v eureka this timel
ierﬁaﬁu, ne screw-eye was d the wire came from the back of the

plece which was used f

the check. :
A=
desire has been registered - it will probably in the falls d¥LL
esi as been reg: I =

glide or transparency.

Fours,

Z) ] € /<; //BC:ezif

'_‘:)'
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3 January, 196l

Mrs. Virginia Wright
550 36th Ave., East
Seattle 2, Wash.,

Dear Virginia VWright:
Yes, I rather expected you to be nonplused; many, many people will be.

Luckily, I think happily, we might have you a picture here: a photograph
of it is enclosed. It is 36" X 49", It is very softly painted 1n sections
done with an air brush; the colors sre light and alry. You will notice
three light bulbs; only one, the middle one, l1s to be lighted; there 1s
an electrical attachment on the rear of the canvas.

Here is its history. It was begun in the summer of 1962 and finished just
at the turn of the year. The painting was intended to be called MARTLVN
MONROE NO, 2; but I think he changed it after Marilyn's death. Jim gave

it to a friend, who is a dress desipgner in exchange for a wardrobe he

made for Mary Lou, Rosenguist's wife. This was done with a number of other
artists, among tham Wesselmann, Marisol, Indiana; 3n€‘somethinr asbout this
transaction appeared in a magazine with yhotowrﬂfhs. ho“the owner wants to
gsell it, and T am here-with offering it to you. Price: $1600. Could I hear

from vou soon? Hat Py New Year.
Sincerely

ﬁichnrﬂ
Director
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1 Jenuary, 196l 5

Mrs. Virginia Wright
Virginia Wx 550 36th Avenue, East
550 36 Aver Seattle 2, Washington
Seattle 2,

Washington
Dear Virginia W
Hosenquist and the Wesselmann are dir-
Dear Virgir e you, and you should receive them on
Chauvel end ;
taken We: I did not send the light bulbs with the painting;
Sally Drumi the bulbs that should be used are 15 Watt frosted
Sally Drum ; ]
Wesselmann. Westinghouse; only the central bulb is to be
Towers suit lighted; and, as I told you, the painting does
of his old need a lot of light on it. =
it was gret B ) ‘ -
your name ¢ I am certain you will be pleased with the Wessel- '.
T knew it 1 mann drawing; it 1s very strong. But, of course,
if 1t somehow does not meet your expectations,
My guess it please feel free to return it to me. Its price is Ie
of your De: $850.
attempted ¢ )
fave TRaw. When you phoned today, I was doing about L or 5 he
m{[ﬂ e of . things at once, so please forgive me for not gay=- »
and vou coi ing that I loved you. 'S
Il J© I
can be seni 9
are blg dei .
probably 1! Sincerely jyours, L

Coldowsky, :

possibilit; E}ﬁli-

anywhere? -
1906 might

sold at au
reluctant

price": Knoedler is one of the most expensive Joints O wur;U'
{o =-pn--’1 me a photograph if you cen, if you want to, and I'll ge
- b S d 2t - - < ie !

some more information.

has just bousht a very large wooden plece of Mark's
vou saw it, The Ladder Piece. It will be placed
dTacent to the museum he is building

Philip Johnson
from 1961...wel
on his Connectlic
there.

Best, é”ﬁnﬁ/b(
Aﬁszéﬂihh
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19 May, 1964
Virginia Wi Mrs. Virginia Wright
550 36 Ave: 550 36 Avenue EHast
Seattle 2, Seattle 2, Washington
Washington
Dear Virginie Wright:
Dear Virgi: The last stop on tl lker Art Genter journey
, that the N ON A B is on is good old Dayton,
Chauvet enc Ohio, closing 22 November. It will be sent on to
taken”# Wes you from there by REA express and will arrive by
Sglly Drumm Christmas.
Wesselmann, -
Towers suit + expect to hear from you soon about the undone
of his old Morris. i
it was gres
your name &£ =

—
o

I knew it w As _always,
1l il :

Y
of iichard Bellamy
att
Gen he
midd !
3

and
can Ee sent

are big des

probably is

Coldowsky,

possibility

anywhere? 5
1906 might
sold at auec
reluctant t

'[_1"1(:(:}”; }:n"' - ki e 1.;‘-.l.uwu .:;?.- :-'Ixil]n;A;\-"
80 send me a photograph if you can, want to, and I - 89

some more information.

e« 3ust bousht a very large wooden plece of Mark's
T Ladder Piece. It will be placed
the museum he is building

(BR<)

Fhilip Johnson he
from 1961...well,
on his Connecticut

there.

Best, C;”Thﬁ/bf
/24 7

1) .
ou saw it, The

nronerty ad '1 scent to
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Virginia Wright
L

550 36 Avenue
Seattle 2,
Washington
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Dear Virginia Wright:

enclosed i1s a slide of rosemquist's picture
1 mentioneq Semombdwwed ‘n my last letter,
'he swallowed the chain', the rectangle is

' square, the cane pole with black stripes
sits about three feet back from it and is
connected by a string; the base is iron with
paint splatiers, all the other paintings are
very large or are constructions; none is a flst
painting; one has a tree in it, the other a EXIHX
chair; there are oenly five in all,

my hunch is that since you have waited this long,
perhaps you might wait a bit longer: 3im has

had a peculiar notion about this exhibition,

wanting to make it Vvery difficult & environmentalj; “rt
and of course the wobk reflects this, :

1 know that he will be making flat paintings
again. but i wanted you to know that i Have
only your best interests in mind. you are
having first choice,

its price is #2500,
may 1 ask you to please return the slide i-

mmediately. there are no duplicates: Jim
brought it to me last night,

sincerely, ﬁ}i el (Q{cLLXaJ?
4 A& WL 4 Sote__

19/ W "TZle-J .

ﬂS}' />u dad M Jort 1 /\,.;»A; 7?&/)&
15 (75 ¢hudow.
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dear virginia,
i hope the andrejevic arrived in ok condition.

tried to phone you on friday--did you not me? was yours in reply to an attempt
by me? i can't remember-—do know it's been on my mind.

had been before certain i was going to try for seattle & the louis opening, first
stop on a july trip with no fixed itinerary (with sally); had talked with

nick wilder, who said he was coming, and that we might all drive along the doast
together for awhile. so i was calling to check on the date of the show & to
say i still don't know whether i really can get away & might not lmow for a
couple of wekks; and what do you Lhink about it. certainly not to get excited
about the out of town lushes, shrewdies & deviates converging on you, when i am
sure it is to be a summer of peace you went...i am seeking that too but i mean
about putting us up etc.; i am counting on a nabakovian motel outfng.

to sim up, just might come to seattle; surely i'd like to, i've been husbanding
the thought a long while so as to get the summer perfectly & loosely started
but as usual i still can't make the plan definite.

best to bagley

/‘) :'; "’//’A\
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Feb., 6 1969

Ginny,

Jyst a word,

Just this word. Went to the Corcoran weekend of Jan 31.
Wanted immediately to  report you one unalloyed reaction;
your Poons. I hardly admit to a reservation about it
after seeing ct there, it needs the distance & the soft

natural light of the Corcoran: it was perfectly
beautiful.

Best to Bagley.

Vo et P RN
G FILIALE Dw
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RICHARD BELLAMY
% GOLDOWSKY GALLERY
1078 MADISON AVENUE
NEW YORK, M. ¥. 10028

212 249-.9400

January 21,1971

Mrs, C.B, Wright
550 36th Avenue East
Seattle 2 Washington

Dear Ginny, /’ua Zé M{v_«

I forgot what happens next. 1

g ‘-I'J\ ‘{%‘H\'-L.
I saw Dan Christensen's new taintin@s&ldst eiet
that will be shown at Emmerich =--also 'picked out
two for here,show going up Tuesday.,Dan's show
at Emmerich opens the Saturday you come to town.
This has disturbed my brains. Something may be
dold the opening day that maybe should have been
yours. What's your celling helght,Ginny? You
can't take 118" ,can you, but you can take 91",
can't you?

L P St - c-.ﬂ'ﬂ’

] 2813 2630 u ¥ KRN e z
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10/7/71

Dear Ginny,

(3 |

cially) yester-
I just want to write to say that my heart was with you (espe :
aai & how I wish I could have been there. It must have been :tfi:e l;t:;nt
for you. You are the cause of something so splendid & real; WL 8 bey 5
imds en with! sueh eare & love, & I know a lot of Struggle. Suman action.
|
|

| ]
i1l later in the month, i hope,

A

|
{
|
|
!
;
?
i
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RICHARD BELLAMY
% NOAH GOLDOWSKY GALLERY
1078 MADISON AVENUE
NEW YORK, N. Y. 10028

= 1/12/72

212 249.9409

Dear Ginny,

Hague is to pPick up the 11 Legli
Term" today; they will be shippe
billed....Were pickgd UPsss

each.

Enclosed is the statement of Alfred's, a better copy of which was
displayed én the wall when shown here. I knew that Alfred would like
it to avcompany the exhibition of the work but I take it it need not
necessarily be placed on the wall at Current Editions if you felt it
woukd be better if it was aveilable for viewers to read from & copy
Prominently placed on a table or such.,

As you kmow, it has been dedided that the drawings shall not be sold separat
ely but only as ome work. If there should be any querys to that
happy oceasion, price is §15 ,000.00.

I want to say again—for Elfred too—that it is nothing short of besutifuk
& terrifiec that you are having the show.

My hope is that I could find someone else for it within a reasonable
time after Current Efitions' lmrckiers ix which would consequently
take care of the return shipping costs but there is hardly anything
definite. Bill Agee, as I'd told you, I thought might show them in
Pasadena but the entire situation there is hazy. I would see him
in Pasadens for a definite answer to that if the gods bid I go there

after Seattle.

When we last talked, it was decided I come to Seattle Tuesday Feb. &

so that I could hear Clem speak the next day; the 10th is the opening,

of the Seattle collections show; I forget what day the Fund meeting

isg —the 9th or the 10th (or the llth possibly?)? There may be a
conflict for me in leaving Tuesday in that Andrejevic is having a show
here to open either on the 8th or 15th...it's a question of finishing

up on several paintings (among them @ portrait of Secull). Het;.hasking for
the extra week's time but I really prefer it for the Sth so i

could have the option to get down to LA for awhile; this, unless the

Fund meeting is on the @th. In short, I may have to miss Clem's tall’.

So I need date of meeting again.

I am sending photos of the drawings separately for any use you might have
for them.

A1l my best, D N
f M

e P AT vas703

LE Dur s
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o/ Mairson de ‘a Culture -
Chalon s/Sacne i)

Roeme ak Taira. Wvoonea

Dear Ginny,
% hope all is well with you.....

|
I have not seem Clem. Something on my part is ecalled for, I think, to sdy
to him, regarding his, shall we say, vithdrawel. I had hoped to be able
resolve a welter of things this past month, mental & in action but havenit
but won't give up..... I haven't thoughtthhrough this pa.rt.icuf’.&r thing
quite as yet but certainly have recognized an impulse also to vacate as
advisor to the Fund but that would be solely in reaction to Clem's move,
in that I assume he was uncomfortable with oy MREERBXERKRENEEHE )
an association with my in the same tituler capacity as his & what he
my "part", as one of the factors in his decision. You may wish somehow
to reorganize your set-up, spurred by Clem's action which I am sure was
more upsetting to you than =xEm you revealed. Indicatg‘,'bo me |if I shoul
get lost. There would be no question, of course, dF ontinuing in the
capacity of supplying information & judment, whatever that has been or
might be, as before, on an informal basis; L am sure that is so for Clem

Anyvey, + really didn't want to talk about that.
Didn't see the Caro you got——I assume it's not still at Rubin's.

v |
I assume you'll be sending the Lgie drawings back soon: I haven't
another shpw to succeed yours. I'd still like those Times clippings.
And I'd like to ask another favor: to send the photos (I think I sent
the set of 11) to Edaine Johnson, 251 East 51, apt. 15H, NYC. Shels
ex-MOMA & is doing a book on drawings for Abrams—I didn't have the full
set here. If it is inconvenient or you've given out some & no longer hay
the full set, please let me know. ,

|
Wanted to get to Toronto for Poons' show before it closes but|looks like
Probably a diSuvero readezvous in Hollend sometime next month,

Perls says no wooden pieces are available—Calder will not sell them.

Did you cee the Nedelman head?

Best,

%

e e ———

3 - AL E VUie s oy e 3703
SPRECHE 19630 UND 20645 H:"\NK&UI\!\-:LUMM'R BANK AG FIL
FERMNS 5 R: 88132630 ERZ |
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c/9 Maison de 'a ﬂulﬁrc -
ghslonts{Sam o Pt

ane et Loire, France i
5/13/74 o m_‘. P -

Dear Ginny i

Almost 3 weeks here & seweral vhases, & somewhat now reconciled to tie
Jarring fact that we'll have to be 2 weeks over our schedule, & nét
back 't1ll the very endof Jue or July 1. The powers here could not
organizg the refefendum: Which piece the town will keep free, when we
expected=-=just after our arrival--butonly besan :
votingcontinues until the Rat--a kniéﬂﬂj We c&?&gi"ﬁ%ﬁ%"&%
untll Monday the 24th, & will 1 luck & perfect cooperation to
takedown 5 pieces in Bid IK 00K & XV, two Holland piecea which
are not part of tie vote will be 4 beforechandess

Mark has kept working, completyging some small & mgdium pleces begun
bei‘ore_‘,_ & itis been to‘..\:c'r:_. go on whetl or not to complete a
é0'er, 'Mon Pere, Mon Pére, for which he'd made tre jointm & magquetts
last summer, & drop 1t at Evrard's farm for Furopean consumption=-
but we await expected Bread to arrive to buy 1ts beams. I oil--to
facilitate the unbolting since his electric bouloneur was lifted--
measure--not only overall dimensions ofpleces but each beam & parf,
information need for storage & shi ping=-=-nhotograph, a good camera
purchased at last & not yet lost=~host gafew atray parties, Baronne
de Ginzbourg done come, the same day &s Margit: Rowell from tle Guge
& Time from Paris--shop—--coock some, though Maria Theresa's been here
for some time though left this morning from Paris=--Diana Fuller
gomes bomorrow whom I'll have to squire--have written a = doz Europe
muésum directors to eome but none show. Have rem inedfij Chelon
except for 2 nights in Grenoble to mamix scout a site far a plece
which the State wants to buy but it's complicated because they
haven't got enough moneye Plenty to do but the pace is leisurely

& that's a blessing, trying to prevent too much to do in-the=-last=
days~situation when things begin to fall aperte. Our heads keep
moiling on the shipping, how to get it done, & hope we'll hawe 1%
worked out before the take-down begins when there won't » a moment
for anythingelse, I'll try to take 5 days next week to Paris to see
gbout shipping & customs, Louvre, Miro, & Gris.

What is most dlisconcerting about the Bikmyx delay 1s my absence
when you planned to com to NY & Amherste I will wrbte Alfred today
or tomorrow: yes, stldinot done, he hasn't been informed about Robin
Portralt, a difficult & dellcate letter since ewn our intermittem
communication has]br_-:en fzx far from satlsfectory. So I will haye
to inform him that you'll be coming up without me...1f you indeed
sti111 plan your tripe Later, from what I got from you, dian't
sourd good; nor for me elther, really; though I must @ up to see
him sometime in July. Mark must go direect 6o Grand Rapids, then

1 the eoast & I shpuldgo with him
ith Miles

Chicago & Ste. Louls on tie : - the ¢
though I may kese~Le bow O 1t so I can havea few days
L R e to wri cerning the Amherst portralts

«sslf you feel any reason coneer
Dr.Funﬁ-dr*:-"-rin..- business, ¥x it 1t get to me before I leaVes
o L&) A oo : &

' i bi € t, howve / . or
Mark'!s thinking Bellingam Sept or Oct, howver it works out best £

all,

£ DUISBURG, KONTO 123703

E: A1 DUISBUKY, oo st —

. &
D 645 BANKKONTO: COMMERZEANK AG. FILIA

l...-l:.'\\..l—l}-‘\l'lbblliLL
FERNSPREC HER: 8138630 UM
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I fondly bend over this treasured old Roval (plcked up out ofrepalr

Dear Gin_n-\; id

for 4 bucksl thinmk at a country barnsale, veteran & Chalon) that has

been shuttled forth between home & headquarters this past week (((about

GESUHAFISSTELLE: 41 DUISBURG, pUSSELDORFER ST
FERNSPRECH ER: 29132630 UND 2045 - BANKKONTO: COMMERZBANK A

2-_1 hcn;.':_‘;_hf:er now ))-— aghin hali}j_ecu_mbent on uhe black met by the
.widdows with it on my laps & greedlly W

it (& a2 return Happy Hblidays from this Famil§es im rgsﬁcﬁsg_d@_}_ogl_'_
masterpiece of Wrightien assemblage: Best Wishes for a Merry Ul Christams

& & Hep py New Year! ((thanx for tke polaroidrepor‘tags)], the which (the
t;--'pe'.':rite:'} having been presse d into service trylng to get off some

actual corresspondence to Mark, & snnotations to papers, letters,

news-clipp traveling with to dou}"‘*"z‘ﬂ-

since my DeC. (Leslie o;_\c-n'in;g;)- Teaxas trip & in that briefcase also

your ist undated letter which might even prior to that have _been_ga_ﬁ_ed

A Qs i
on my last Petaluma trip & your : ond undated letter k2 s core I don't pe=
memeber how long 8g03 (greedily send my Love with it---1 don't knowEW
1f twe syntex ta s held: I am Indeed proud & really Yappy with the ———

collection (the unavoidable imperfections, losses & nesr misses mefs.o_——
few & the whole so galient that only we will e plagued by this IrreRRORS=—

ible mallclous- nitpicking=((aach, the Newman- hurts) ))& very honored-

grateful, happy % pleased in having e en asked to help you do-1ty i

in dolna i 65—&—dn-our eoming up with the resulbt-above _alluded—tor—and—

zards ! |
as ﬁa}zxgg Four pei‘em:; se to our respechive xhmp shares in - responsibiity
I wish to take some 1sSue in declaring I never s& nor hope to see

19 ! - - - W ¢ o +an
a truer, moIe total collaboration, What a teami

1 et TOW meal 1 off‘h&nd ma.nner
o s oDon't know, by &a1J stretch, what you mes n by your

bout the Judd, that s¢ iate bad-blood red blemish to this collection
L @A¥ 15 vl » Vi 1 b L& 8 LELLL

1 saluting 1tiful "generous Lh::natirm" was manifestly _t_.he
are 8alUutlillg, CA T A : Ly O o

the action I was requiredto teke in

RASSE 51, WILHELM- LEHMMM

G, FILIALE DUISBURG KONTO 123703

ypfect logleal solutid to

™ £
PE
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In consrmmating\‘lts history in sl bio5.0.53 5 M b
rom

e, thk was a sy lde
p dr\rinzcoal in my life, & I am now free from

G Ny - S malignancy of!its YA0Ro ‘Rtnfe= hotad 4
Ay

the closet 1ike radicactive woate -k

thenk you, Ginny R A R e

passionate natred® rage aroused

| =R makery I impITeltly
Mlpnfin“iinwln Samantad 0 3 n‘OIv fomally
B=y &ecepted S —do—=crep e../l_vourf—manks & appreciation,

however notwithstanas =
@ SRSy SR Tron tie tottom of jour heart, which

is goina o Hie + £ 1
Z =& HE e 0—Tar;as T e ve tmites cated, In this matger,

Dammed tootin T wented—the cotiection tohev (=2

~ & solld pluge Im itt=nd ; once aguin a5 9 pm bells ring outs >

— chesry for itt; forust, it is exceifentt & T om rightiv p

Fust, the shortly to W unvellsd collection whlch Will agaim

s 0 oanEnuy otmeartr™e— —

— ATPivVe Jan 4 evening UnNited 7477 leave 10300 G.iis GHE Sthese~

Ne excnanges with ROz

—————T've had 7 breatnless heady

—about slides fa the lecture--
in which her_-;li:'e & rigorous

==ahl told
((1t's now e

ki i doubted theré'd be time for tennds in the time
__________ coming up--citing 'om the other scheduled sctivities, Charlie(t
T s wanting her to see the Warholse..Helzer's plece---yes, yes, of

] gourgse these--but methought her resignation about tennds hasty=<

Ginny we need pillg=-up at the erack of dawns,I told her--we gould

- T4 M 3 = @y to
have our Helzer that waj ennis too--Ginny, we need s lackey

. - X . 7 33 41 - DY uiee W d
hold the courts for us at the Museum pari (Volunteer?)=- we oou -
to '
vee fn there 117 Gt 1w tlme 1n comingsé
ear in there

goings =-Lang's

LHELM-LEHMB . ™M

LDORFER STRASSE 51, Wi I OISBURG, KONTO 183703

, DUSSE
PUASBURG ONTO: COMMERZBANK AG FILIALE

o E: 4
GESCHAFTSSTELL T

FERMNSPRECHER: 28132630 UND 2645
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posh elub in the sticks too distant--.Roz parrying said meybe
museum courts out because of cold, this seemed to me outrageously

mistaken, said I'd supply sweat pangs, she got in something

sbout rain---Ginny, are the nets up at EeomsswNIeIREERx LHOSE

ourts? We'll need a 4th 'cause Walter comin, & 1t can't be Janes

Could we carry Bagley around with us? Ginny, I1'm goingcrazy--

= — — S = _ L. . _ Pelle
I've been thrice to Sat. night singles partys B‘-l‘f&- beyond =mx
at Crogsstown —31lst bebween Fifth & Broasdway--I might Evsm

insanely go even—smes-nlght,tomorrow now...Glnny, save mee

I get married away. Let me bid you fond adieu until Jane 4 pemme

& thank you for your beautiful letters...«D.C. was smashing,

Charlie terrific, neat to hear Bing winging it & the rest of your

trip sounded great, most appreciate your reporting yr delightsSess

ZIAFAXXAKEE about Storm King---Motherwell's studio wvisit an

apotheosis of sorts for me since it was a quarter of a century

ago I stood for the first time in his Rimsmk Fourth Ave. garret

stunned in the glory of the ocecasion--for his work on my first
seeing something from his hand went direct to my quick--
- glimpsing & nearly finished large Elegy ¥ recall-exactly the =

of my clenched hand to my head indicating Ho-my eom— —-—

mo tion
& future wife that stunned condition induced by 1tsss

panion

a0 seein Bob 'n's wolks agin was

a far cry & a distent stretch
between from that freskxkimmix  Ist

timets foltive Iook when

he pave mimate's ourteous time to eritcize a few paintingts—

of Naney's, her who brought me to this calling of mrtl——

MTRRY CHRISTMAS!

LHELM-LEHMB - M

PUSSELDORFER STRASSE 51, qu FILIALE DUISBURG KONTO 123703

:S5C | 3 BURG,
SCHAF TSSTELLE: #1 pUIS ik i | o
?EI:RNH'RI—'CI—H-H 13630 UND R845 HANkI\ONHhLUMMFRIﬂ N




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

S Collection: Series.Folder:
M f
e Museum of Modern Art Archives, NY Bellamy T A 515

[)r} st S 47 e } ,&f ;”qu S ape
T N DecTA ol M/é i 5
/)7}1/,? |

)//\

%f%ﬁ?rﬁw L

g // a f\- .‘
/m w%&/ ¥ Vet i

| Wpgdisw M(cm 01 /&'zﬁ

@U_/ >/LM {g) Z/Vj/’
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MUSEUMSVEREIN EV. DUISBURG
05l 6" 21 70'3

i sit at museum late for second day being maddened by teleph ne system
waiting for calds placed fr 2 hrs.

alighted europe s-il 7 a.m. sunday. had Wanted tv write yau 'm flight
but nichts wh-le time spent briefcase ‘rganization & guelling panting

had second thpughts or feelings re our steiner phone talk: my head was
maybe off, s» much diferent kinds data psuring int it from different
sources different subjects ... trying to organize myself o plane
without vergessen any little old significant thing

maybe i phrased my impressions wrong.,,,wish i ¢ uld speak with y u
must be brief.
Yes I guess something Exxxx but relatively little e 11d be kn cked off

quoted prices. . is it worth it t knnek off if 4t is that mich anyway
don't know corps. mentality, whether a few grand makes any 4iff

price wuoted was by no means example of 'taking advantage' of a situation,
seemed fair after reflection if i was negotl ating with s meb dy

with mark & we were trying to be just & fair & interested party wanted to
knock off a little, would get pissed ff & probably go ahaid if it was
erucial to a sale which was crucial to us but h w much befter spirit
other way-. ~ . am surex bagley knows Just wmam what © d & his resp nse
has been right.

mike wanted big piece to g thru & I think he's right

the price when 1 first heard it was a blast tp my mind but what about them
corfiorati ns & what they pay for inaninities, & later after rati nal
analysis of costs seemed fair & reasonable but th ught yes y u ¢ uld

shave a little 1if it was necesaary but if not necessary why do it
things ok a mess exciting crises mark opens npw 27 nbo" 25.

]_l

Dozz..

UCK-MUSEUM
) 51, |LH ELM-LEHMBR
GESCHAFTSSTELLE: 41 DUISBURG, DUSSELDORFER STRASSE 51, W L IS3URG, KONTO 123703

1 C RZBANK AG
FERN&T‘RFCI'I ER: 28130630 UND 2645 - HANKKONTO.LOMMFR!B
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beginning with you & your fam to a trip that
Lo S rather prungy but delérious camping
+ Tlzona. nice contrastis! from your wondrous quarters , the bosom of Ameyican
Hvilization as it were, into the very lap of Mother Natwre herself, torrid lap as
L s, handeous oo , withal slunk in our camp, mosquitos aswarm after the
S G ol Plyin & my cooking-—~down to two smokes a day in that
< on Datwesn , after oun Petaluma reunion--where did we eat that night/? why didn't
He et out 1t Scozie's farm?— Jin 1a Jolla Manny Farber's spartan & salubrious
ooté comcadeshin, good friend that he is, necessarw & obligatory time in his studio
wneve I staved off the decision to show him again for another year, a visit with
Mww?m{vuﬂmematﬂﬁﬁsmmttobaMmmmtm,
a meal nice’
o Irwin of the blue mesh Jdnd set high up on aluninus roles amddst
# crove of fees) £ a ardong Loch with e endlesaly nndrative Howend
Lipran at the Carcnade-—seems he vants a boof on Mark to be done § would puarentes
mdligher Prowt monev -~ into the nighiwere of 14, where teo rucdh tinme e spent.
> to Riskee £ Phier Young for & plesssnt & sweet visit of a pert of two days §
ight, bedding in in Peter's studio amidst his vertdceel cathedrsl paintings,
scue quite beautifid € requiring patient scanning--what, Ginny, shall I do about th
£ then on to the aforessis rendezvous with ipalleved Hot her Naitch for three.
fivine ot of Theeniy, enchewine the arctic sesttetios of the Lishinin® Field
for the faot getaway & back to the phome § amoken & type but I was tennis starved
¥ T've almost keeled over twicy in mid-serve & Vialter de Maria ~-he doesn't swest!
auit con me vesterday after T had him 4-1! Se I thirk back most fondiy on theose
e2rly days in Seattle, veers oo, £ Cinny: tharks: so very lovely.

Enclosed Petaluma momentces includes "Ardikidie" £ a question is: when did vou think Bag
might get to see it € Mahatma?...Wasn't it mavbe " Mehatma" later this wonth &

Petaluna early September, or the other vay round ? Tentative plans are for Mark to

come to WY the last week of August to set-up two pices at the Nassau County Mussum--

the Unt. 'sidefremes’ (the shallest work al the pier) & "Atman" (rem at Neuberger Museum)
£ then the both of us on to Europe probably in the 1lst week of September....l'we

just sent photos on to Mark of the B.R. Wright Theater site. 5

I jayt cammot figure out, try as I have for it is shockingly inexplicable. why
Arikidie was never in my mind for the theater until illuminated by vou ¢ then
instantly seemed sc right,.unless, thpugh it doesn't entirely explain it, 1 have
been in the habit of suppressing its existeme since Mark said cne he intembed to
change it but not to tell anybody (that was msmectimndm quite anhile back) & so,
sﬁmiowldmtgatawﬂﬁmlﬂaadathﬂuhofit,l'wmgt_,.as

it were, unavailable for consideration. Mark didy't bxdog up the possibility of
changing it again & when queried about it s Pas ald probably black. The
plece does seem increasingly right to me yes, more g0 than "Mahatma"

opinion 't think of anything else as unless it were a
§ lnsy g R iy o

i f Mike's...(
:f Smﬂ'!sior samst}c%ng o‘ s or aprirﬂd.i.ng o 't B
couple of great -—sbcun'mglq -~benches but maybe he's keeping them for his mueeum.)
....wmuhﬂupimdmmﬁn%ddmhfurmdm

T had better put down some numbers that had § have been in mind.
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OIL & STEEL GALLERY*
157 CHAMBERS ST.
NYC, NY 10007

964-1567
RICHARD BELLAMY, owner & prop.

I would hate for the theatre site to be lost for x sculpture - whether it be by Mark

or Michael (Heizer, of course, yet I would ((still even)) say Steiner too): or D. Smith,
Chamberlain, Serra, Judd, Lehmbruck, Maillol, Kelly, Ruckriem, von Schlegell, Ginnever,
Crozier - ves, Ginny, even Crozier, the starkest most naked of the statues, and here the
list ends. For an undistinguished sculpture to wind up there would be very much worse
than nothing at all ver.. (could the Tony Smith be moved over to there??).

Goodbye,

Richard Bellamy

*division of HEGDCO
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RICHARD BEL
C LAMY/OIL & STEEL GALLERY* 10-39 47th AVENUE, LONG ISLAND CITY, NY 11101 TEL 718 S45-5707 FAX 718 5455709

27 March 1997

Virginia Wright
The Highlands
by fax: 206.365.0264

Ginny --
F\V’E"

As you see, the following #8 pages are Part Two of the Greenberg Interview. The
pages are crumpled, but will probably come through well enough but perhaps not the
small letters: rrbrb@freenet.edmonton.ab.ca If you succeed in accessing (I
feel weird using this word just before the parenthesis for the first time) The Edmonton
Review & getting Part One, what about faxing same to me?

Last night Miles got to Magic Brain Internet at his mother’s house & brung me back
Schjeldahl's Voice piece on Clem IN FULL COLOR. This is amazing. Rather than
faxing or mailing it's obviously better that Miles now give you the benefit of his
experience so you can do your stuff and see if you get the same thing. (I have some
doubt about it, as | believe I've been proven right on the germ theory, which | also
never swallowed, since one never hears about them any more.)

“Hi, Ginny. I've resolved this August to visit Seattle where reside my Aunt
Dorothy and cousins Chrissie & Judy, and a tree-climber friend who'll be a new father
by then, and you and Bagley & others. ['ve never been to Seattle. Anyway, about the
Schjeldahl experience: I'd tried to get the article last weekend through a friend's
computer but couldn’t remember the correct spelling of Schjeldahl and couldn't access
the piece using “Village Voice", either. So | tried again at Mom's with greater patience,
but the point is | don't really remember how | got there. The difficulty made the find
sweeter, but computer “literacy” obviously saves a great deal of time. | think | got there
with two or three entries: some combination of Village Voice, Art, Clement
Greenberg....Features, features as opposed to reviews. Have fun. Love , Miles"

I'm mailing the Wadsworth Atheneum Matrix folder on Lee Lozano which | mentioned
to you. Robin.

| note from just reading March The Art Newspaper Elizabeth Peyton comes to Seattle
Museum -- hah! but not until December '99. Maybe by that time she will be old
enough. -Short interview of her in the Dealer's Gazette section. Somewhere else in
The Art Newspaperor NY Times Seattle is referred to as getting something good or of
interest, but I've just riffled through them again & can't find -- bugs me.

__..At recent board meeting PS1 heard someone say to Alanna -- “the Wrights in

*division of HEGDCO
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Seattle.” She replied, “I've already talked with her." | didn't have a chance to ask,
Alanna,How did it go? The meeting was devoted primarily to raising monies --
creating a national board one of the priorities -- consequent upon PS 1's huge m=gg
success in terms of appearance, attendance, publicity. All of which really quite
astounding. My guess is you resisted her importuning. With plenty good reason, I'm
sure. Yet | should say that | have pride in PS 1 now for the U.S.A. Of course one
fervently hopes the art shown will prove itself out & meet the new promise.

Will fax first page Schjeldahl as sample sans color.

..Ah! Ugh! [I've just reread the Schjeldahl. | now sheepishly admit recommending &
not at all is it on the Greenberg bio, as you will see, but on the Frankenthaler Gugg.
show & the Emmerich Green Mountain Boys show (I liked in it two ‘64 Caros & two
Nolands) well, | guess | thought it would have an interest for you as part of the ongoing
Greenberg evaluation, as an example of almost the lowest of the low but coming from
Schjeldahl, who can write vividly & well, I'm just plain dismayed, considering | thought
very highly of his piece on late de Kooning that came out in ArtForum not long ago, & |
began to reevaluate himupwards.

T

(=
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Wednesday, November 27,1999

Mr. Richard Bellamy

Oil and Steel Gallery
30-40 Vernon Blvd.

PO Box 2218

Long Island City, NY 11102

Dear Dick,

Here’s the deal; seeing as how there’s no inscription and given my lazy
reading habits (if | haven’t read it by now, I'm probably not going to)
and that | would like to do something nice for Miles, | am returning the
Geist book. All that | ask is that you give me credit with Miles for part

of the gift. OK? ‘4 ]
Actually, | have skimmed it quite a bit. It is a lovely book and | am -

going to see if | can find a replacement. Was it ever reprinted?

Hope this finds you well. We are looking forward to a nice
Thanksgiving weekend with Robin and her three girls arriving from San
Francisco and then, in late December, we are taking the entire family,
six kids and ten grandchildren, to Maui for the holidays!!

Love,
n
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Dear Ginny,

| had meant to enclose the “P.O." pamphlet to you along
with the Heizer catalogues but might not have, so | do
now. It sheds some light, | think, on the Perforators,
Blades, Adzes, etc

You must have caught the de K show at MoMA - maybe
you'd seen it too in S.F. as | had. | hope you reveled in it
as | did. Miles and | are going to the third panel at MoMA
on the show Tuesday - the critics’ one: Lynne Cooke,
Peter Schjeldahl, Irving Sandler and Gary Garrels,
having heard Rob Storr on it a couple of weeks before &
before that the artists’: Ryman, Rothenberg, Tom
Nozkowski & Chuck Close: all of it really interesting.

After | accused you to Barbara of having Cold War
mentality, she credited you with (mere - | won't say mere
- but a fine) discretion: you didn't let on to me in our
phone-talk earlier in that week of the big-gun dinner plan
for Gagosian, THE SHIRLEYS etc on Barbara's route to
Australia. Not a repressed peep. Nor did that damn
Barbara mention it to me except just before departure,
maybe even from the airport. And in the several trans-
Pacific talks we've had the subject has not arisen. | am
most interested in finding out the menu, & will not fail to
ask Barbara next time talk.

As ever,
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RICHARD BELLAMY/OIL & STEEL GALLERY® 30-30 VERNON BLVD BOX 2218 LONG ISLAND CITY,NY 11102 TEL T1

22 January 1997
Mrs. Virginia Wright

The Highlands
Seattle, WA 98177

Dear Ginny,

I liked most of the others too: Mano # 2(p.10), Adze # 2 (p. 7), Prismatic Flake (p. 8),
but the Blades & Perforators blew my mind.

Philip J's Prismatic Flake is pp 470-471 in the Prada catalogue; Sheldon Memorial in
Lincoln, Nebraska has a large Flake outdoors.)

Best,

Richard Bellamy

So | am sending the ltalian Prada -- I've three copies. If ‘l need it back, I'll let you
know: but I'm depending on the English edition that | hope will come out soon.

*division of HEGDCO
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10 October, 1995

Virginia Wright
The Highlands
Seattle, WA 98177

Dear Ginny:

| just uncovered this morning at home this May 10th Times of Kimmelman on Clem
that I'd saved to send you.

(I was not informed of the memorial service by Jennie and so missed it, but Elaine
Christensen taped several hours of it, a lot of Jules, very good and quite
interes(ﬁ@jhe said, which | will one day hear, and think you might wish to t00.)

Send also announcement of a show whose opening | attended last week - you
may not be on the gallery mailing list. (I can’t remember if you have a painting of
Christensen’s - | thought you must have, but can't remember the painting or the
kind, so think maybe I'm wrong.)

Send also di Suvero Venice catalogue (Prada). Send also Baer/Bomb.

Send also
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9 September 1996

Virginia Wright
The Highlands
Seattle, WA 98177

Dear Ginny,

I've kept this Roberta Smith Times review of Philip’s MoMA
show, intending to show it to you, worried, as | do whenever
there’s something on art would interest you or for whatever
reason wish you'd seen in a Friday's Times, worried the out-
of-town edition didn’t carry it. So | send it now along with this
Storm King catalogue & my spiel on it, also Roberta’s recent
Poons -- | did see the show last day & liked ‘em quite,
perversely perhaps, & wish you had, or would have liked to
know your take -- and Miles & | are a couple of weeks back
from delicious Green River trip begun on the day when you
were to enter the hospital, if | remember correctly. | trust
everything went ok. Please call to verify, when you have time.

As ever,
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21 September, 1994

Great news, the 191 grand !

Dear Ginny: W
X
o

/

I stand corrected on the Bailey and the Katz too# But I know I'm right on the monthly $500s.
If it’s not in the Fund’s records, then it must have come from you personally.

Mark’s Kate did give boith August 26 to Alexandra Vérité. It is said Mark doesn’t get much
sleep, criticizes others’ diapering, and sculpturc;- at a standstill.
&

Hope I can see you next month. Barbara is on the payroll of Larry Gagosian. Working
uptown since two days ago. (!)

Mike told me about Charlie....
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September 12, 1994

Mr. Richard Bellamy

Oil and Steel Gallery

30-40 Vernon Blvd.

PO Box 2218 Long Island City NY 11102

Dear Dick,

It was great to hear from you with the long, newsy letter. Would have
answered sooner but we've been out of town- in Sun Valley where we built a
house three years ago. Bing and Migs were with us and Bing turned Bagley
on to fly fishing!

| was interested in your account of the sequence of Mark’s pieces in 1976.
That was a lot of major work in one short year.

Work on my VW Fund saga has slowed down. | had thought that the funds
were depleted and the fun was over but, in doing my research, | learned that,
in the Fund's last project, a collaboration with the Seattle Art Commission to
mount a sculpture jamboree in 1991 (the centerpiece of which would be the
big Borofsky Hammering Man outside the new Seattle Art Museum) | had
overpaid by $191,000. It seems unbelievable because | kept pretty careful
records. My only excuse is that it all happened in winter of 1991 when the
new museum opened and, as president, my mind was on nothing else.

Even more unbelievable is that, when we went to the city with the proof of our
overpayment, they told us that this cleared up a mystery for them. They had
the money in a special account and, the staff having changed recently, no one
knew what the money was for. They sent me a check for the full amount, plus
interest!l So, now we are back in business, at least for a little while.

| don’t know what to say about Feigen and a di Suvero piece for Jon and
Mary Shirley of Microsoft. I think its kind of a long shot at this point so |
wouldn’t loose any sleep over it. If | get any different idea, I'll let you know.
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Skowhegan Gertrude Vanderbilt Whitney Award

VIRGINIA AND BAGLEY WRIGHT

irginia and Bagley Wright first
met at the Sidney Janis Gallery in
New York, where Virginia -
recently graduated from Barnard-
was working. Even before they married in
1953, Virginia had acquired a painting by
Mark Rothko. The Wrights have not
stopped buying art since that time
Following the birth of their first two
(twin) children in 1954, they decided to
move to Seattle, where Virginia's parents,
who were also art collectors, and other
family members lived. Virginia came from
avenerable Northwest family with
interests in forestry and real estate. In
seattle, Bagley gave up journalism for
commerce and became the president of
Pentagram Corporation, a commercial and
residential development company. His
most famous project was the Space
Needle, which, following the 1962 Scattle
World's Fair for which it was constructed,
his become the city ®symbol.
Much of their time in the
carly sixties was occupicd with their tour

ties and

voung children and the development of
Bagley's business. But they made regular
trips to New York and continued 1o collect
art. Visits to New York were animated by
friendships with the critic Clemem
Greenberg and many art dealers, including
sidney Janis (who gave them a collage by
Schwitters as a wedding present), Richard
Bellamy and Andre Emmerich. Their
activity provided a model to their children,
all of whom have become collectors of
contemporary art. In addition. their eldest
son Charles his been director of the Dia
Center Tor the Ans, their other son Bing is
an artist, and their daughter Robin is a
trustee of the San Francisco Museum of
Madern Art

The Wright's contemporary collection
grew in many different directions as they
aspired o make a record of developments
from Abstract Expressionism to the
present. Ina community noted for its
dedications to the region’s own art, the

Wrights have steadfastly maintained a
national iand more recently international
perspective. They are conscious of the
many Northwest collectors and institutions
that have acquired work by the area’s
artists, and they did not feel they needed
to do so. However, along they way they
have bought the work of many of the
region’s prominent painters and sculptors
and have consistently supported the local
scene, Virginia has been a member of the
city’s well-respected Arts Commission and
wis involved from the onscet with its
innovative art in public plices program.
Both of the Wright's have been longtime
bourd members and presidents of the
board of the Seattle Art Muséum, Over the
vears they have given nany significant
individual gilts of works of art 1o the
Seittle Art Museum and have stated their
intention to donate their collection in its
entirety to the museum

In 1969, with the help of her father,
Virginia established @ fund that bears her
DML 1O support contemporiry art in the
arcd. It has been used to purchase major
outdoor pieces, including works by Mirk
i Suvero, Donald Judd, Naney Holt, and
Anthomy Caro, for the campus of the
Liniversity of Western Washington in
Bellingham. Other gifts of public
sculpture, including Michael Heizer's
monumental Adjacent, Against and Upon
and Alexander Liberman's Olympic

have been given to the city of

ttle. In consultation with and with
funding from the N.EA., the Virginia
Fund underwrote the formation of
collections of photography and drawing
and prints owned in consortium among
Washington state’s art museums. Her
final acquisition from this fund helped
underwrite the cost of the looming

 Man by Jonathan Borofsky
stunds before the new downtown
Scattle Art Museum's entrance

Overall, their expertise has made them
indispensable to the many conlemporniry
collections that have developed in the
Seattle are in the last twenty vears,
Bagley's interests in theater have focused
on his founding the Seaule Repertory
Theater in 1963: its facility bears his
mame. From the Seattle World's Fair 1o
current plans for a new symphony hall.
their leadership has been crucial for
much of the city's cultural growth since
the 1950s.

On the national scene. Virginia has
been on the board of the American
Federation of Arts, the San Francisco
Museum of Modern Art. the Beaubourg
Foundation, PS 1. Independent Curntors
Incorporated and the International
Council of the Museum of Modern Art
Bagley was for many years on the advisory
council for the art museum of his alma
mater Princeton University. Together
the Wrights formed a definitive collection
of lapanese textiles, which has been
donated to the Seattle Art Museum; g
survey of this collection is currently
circuliating nationally after its initial
presentation at the Textile Museum in
Wishington in 1993

PATTERSON SIMS

Curator of Modern An

Associate Director for Artand Exhibitions
Seattle Art Museum

IO SEAR HLALK
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As for the Fund's stipend to you of $500. per month, | don’t recall doing any
such nice thing. Are you sure you are not dreaming that up? | should have but
I don't think that | did and, looking back in the records, | can’t find any
evidence that | did. Anyway, it seems like a small amount for all you did. The
Consortium collection looks better and better as the years go by and thats the
general view, not just mine. You mention wishing for a better Katz and Bailey
but we never included a Bailey and the Katz is very beautiful to me (sort of
reminds me of Charlie as a matter of fact)

Hope to see you this fall - I'll be back for some meetings in October.

/M
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25 February 1994
Dear Ginny,

Enclosed the Jo Baer cats. and the Observer Rats.

It was lovely seeing you. Brava! on Katerina Fritch & your own rodent acquisition &
its placement! Such joy and mirth it must bring your household. Fritch must be a
tough cookie, like Jo Baer. (Not referring to Jo's calling your coll. “provincial”, not
one of her best moments.) Barbara & I had seen the German's elephant in Krefeld
(shades of Nancy Graves’ camels) that I didn’t quite get, her long table and people in
Frankfurt & then paintings at the Carnegie International before last, when my brow
began to furrow in getting her measure,the Dia Rats that Barbara has clamped on and
now (the photo of) yours makes me a Fritch fan.

As regards Daisy (Youngblood), one must see best woiks without prejudice for the
truly uncanny spirit of her art to strike one. Mark her words well in the Beaver
catalogue I think now to enclose.

Robin. Ladies Day, if I may be permitted the phrase. I understand she might like a to
have a piece of Mark’s. Mark said, why don’t Ginny “send her the piece I made for
the kids” ?

My best to that damn Bagley,

D Ce 4

Richard Bellamy
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RICHARD BELLAMY/OIL & STEEL GALLERY* 30-30VERNONBLVD BOX221 LONG ISLAND CITY, NY 102 TELEPHONE 718 545.5707

February 7, 1992

Dear Ginny,

It was a most marvelous time & we thank you so much for letting us share

in it.
<. You were radiant. Any sightings of Bagley make;/me feel good. And seeing
(& watching & hearing) Merrill was delicious. Being in your living-quarters

among its inhabitants & contents & surround is to be counted as a high-point of
this waning civilization.

It was all superb & warm & wonderfull Bravissimal

*diveison of HEGDCO

QIVISICH O FELA
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RICHARD BELLAMY/OIL & STEEL GALLERY* 30-30 VERNON BLVD BOX 2218 LONG ISLAND CITY, NY 1102 TEL 718 545.5707 FAX 718 545.5709

11 November, 1992

Dear Ginny:

Alfred’s up against it. When you were here, | was intent on asking you to consider buying a
drawing of his. You probably gathered there was something on my mind | couldn’t spit out.
| said | wanted to call you before you left town as you got into the taxi after Kawamata, and
Yyou surely registered that | made a point of asking you to see the drawings upstairs, which
| think are so beautiful, but | was chagrined to notice Jeanie and greetings caught your
attention first and not the drawings from the proper distance and that then you sidled up to
them close. 1'd hoped, quite madly, that their impact would be such you might even want to
own one (even though you’d seen them before without that impulse) and ask me without my
asking you to consider what |'m asking you to consider. But it was all so rushed, what with
that long overseas call from Barbara, | couldn’t broach the subject. Of course | don’t like
to, but am obliged to, difficult as it may be; but not so difficult for it can’t be other than
that you will take this letter in the right spirit no matter what your decision might be. |
am writing to one other and Alfred is contacting another to the same purpose. | can't be of
direct help myself.

What | had and have in mind is to ask you to consider the possibility of a donation of a
drawing to a museum, if you thought one wouldn’t fit into your own collection, | was
thinking of a major drawing such as one of the four largest of the Studies for the Grisaille
Paintings, two of them being those referred to above . In the catalogue of the exhibition
seeSharon Hennessey, Linda Cross, Jane Elfordand Alice Suon pages 82-83. Another
possibility, Study for the Loading Fier , figure 47, page 48 of the Killing Cycle catalogue,
might be donated to the Hirshhorn Museum, which already has in its collection the other
two studies (figures 48 and 49 orpage—<484. (Leslie offered to Steve Weil of the Museum a
gift of a drawing in appreciation of his legal advice over the years, but Steve said ethically
he couldn’t accept but asked Alfred to give to the museum - which he did - those twa
drawings.) They would be happy to have the third one.

Something of course should be said about prices, just in case. Sharon Hennessey and
Linda Cross are priced at $25,000 each; Jane Elford and Alice Su $28,000. Study for
the Loading Pier $18,000. The gallery’s commission of 40% could be deducted from the
price or any part of it, if that would make it any more permissible for you to consider a
purchase. (If you were not to take the full discount but a lower one, the gallery would

extend it share to the artist.)

There are of course other options in drawings, but | thought these ideal, but | could be
wrong.

That, my dear prospect, is it in a nutshell.

p.S. | believe you have the catalogues, but |'m xeroxing the relevant photas.

*divimion of HEGDCO
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ALFRED LESLIE/313 EAST 6 STREET/NEW YORK CITY 10003

1 December, 1992

Mrs. Yirginia Wright
The Highlands
Seattle, WA 98177

INVOICE: ALFRED LESLIE
Merrill-Wright, 1974
pencil & watercolor on paper

30 x 42™ $10,000.-

THANK YOU.

Drawing being shipped to Pasteel for framing.
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RICHARD BELLAMY
OIL & STEEL GALLERY
BOX 2218
30-40 VERNON BLVD.
LONG ISLAND CITY, NY 11102
(718) 545-5707

15 September, 1988

Mrs. Virginia Wright
The Highlands
Seattle, Wa.98177

Dear Ginny:

ALL LIVING THINGS is the sole major flower painting or still-life that Jan
made.

Tom Messer asked me just before the summer began if 1'd like to sell it for
him, and I said I would: I think he was intending for a sale to occur in
1989. He is a bit hard to reach - I've just tried unsuccessfully - and would
want to confirm the price with him before I state it, but it will be I'm sure
under $100,000.

But I'm sending the catalog containing the photograph of it now, so that you
could tell if you have any interest so that if not I can proceed with inform-
ing a bare quartet of others I've thought of whose homes I can imagine the

painting in.

If there is an undertone of grumbling or rancor to be detected in the above
paragraph, it's due to my unhappy experience in trying to sell OF THIS TIME,
OF THAT PLACE to our major museums (not this time will I try with our present

subject) for that duplicitous bitch its now former owner: Enough of that!

Good to hear your voice! Do want those slides back! See you soon at dinner!

Best,

Richard Bellamy
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tfzz:zijfher 18, 1992

Dear Dick,

I have called a couple of times withput
luck so thought I would try the fax approach.
Your troubling letter has put me in a spot,
For so many reasons, I would really like to
help but this is not a good time for me.

J haven't beught any art in almost a year.<
Bagley amd I have involved ourselves in a _ 4
major investment that not only has taken all
my ready cash but has put me into considerable
debt. The hope 15 that this investment would
put me back in the art market but the results
won't be clear for a year or two.

And, 1n all honesty, I have to say that while.
I admire the drewings-you are offering, I am

not tempted by them - at least not enough to
incur further debt to make their acqu1sit1@ﬁ
possible. # , a3

At the time Leslie did my portralt, 1 remembef
he did a drawing of Robin. I recall Piking &
a lot and being disappointed that Leslie did
not feel it was good enough to sell. If that
drawing is still in his pnssess1on. 1 would be
interested in making an offer on it, sTy, of
$10,000. {

Anyway, when you recieve this, lets talk.

LoMe,
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UL G STEEL GALLERY
BOX 2218 :
30-40 VE

ANON BLYD,
LONG ISLAND CITY,
CONG ISLAND CITY, NY 11102

28 April, 1987

Mrs. Virginia Wright
The Highlands
Seattle, Wash. 98177

Ginny:

I wish you could be moved to desire to own, if you could see it again, moved to imagine in
your home a piece of Mark's that's on de block at Sotheby's May 4. ...It's SUNRISE, which
you saw at Storm King in the room with MOONRISE & KISS low to the floor (& is illustrated
in the Sotheby catalog which I'm sure you have, and have noted it there, with that damned
mallet tucked into the beam).

You might think with the cynic Bagley chuckling confirmation that I'm out beating the bushes
trying to hike up the price on one of my prize boys choice woiks. Not so. Hardly merely.

['ve wanted this piece back for a long time (for myself or Mark and me) was thwarted in '79,
and was going after it this time around, but have just discovered I can't reasonably do so,
& then who if not me but you would I wish to have it?

This is all friendly, if not intimate, feeling, which would result in remorse at one time if

not expressed. So I ask you to excuse me the expression of it, & I know you must necessarily
have (quite?) other feelings & thoughts on the matter.

Richard Bellamy
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9 November, 1984

Mrs. Virginia Wright
The Highlands
Seattle, Wash, 08177

Dear Ginny:

A report, as brief as I can make it, on Clem comin' in last week: ...,sh, but mo, to
cast this in written form too much of an exacting task now, would require a’certainm -
artistry in the rendition, anf’shbuld wait *$i1 we talk, snd can - For the event is "
indelible even in my crumbling memory,

L shoad
Bing and Miggs comin' to Art Galaxy's Hannsh 'Tier'wr s t‘marre-niece and will see thel!,

hope maybe eat. It makes one feel good to see them, even better to eat with them.

LE 28N

e had & nitty-gritty piece-selection-session - Mark, David Collens and T - at Storm
King for the show of Mark's (coinciding with Storm King 25th anniversary) May 22-Oct-
ober 31, 1985, and we're definitely bringing in ARICHIDEA for it. Matter of fact, plamm-"""
nagggn bringing in § - 12 major pieces for outside, to add to thé four already there.
Plus a small’sprinkling of "terrace"” pleces, and plus inside the building.  You be gettin'
a loan regquest and forms woon from David Collens for MINDSEYE .,.we'd have it brought from
Seattle to Petaluma snd sent to Storm King withtthe othr warks from the studio yexd (and
YGONES ‘from the "land™ - did we go there on your visit?,.. I can't remember).

Re the Ooeanographic site as potential for ARICHIDEA: coild site photographs be sent m?
There must be ensting photos of .works there &n situ but the)§ probably don't contain suﬂ:—-.‘_

icient information but for the nonce, if they' re impediately and easily available, I'd

like to see them: but maybe there are existing phiotos that would do? There's a good
chanee T'11 make ‘a tvip to Petaluma in January, and could Come wy them to take a look -

I'11 be in Seattle in April for the Henry "Luminist" show, but I Lhink we must know before
1f somebody could take a couple of

that if Oceanographic #ould be suitable for ARIC|:IDEA.
hours and shoot a roll of Kedacolor prints or sxides? Tﬁat would #lo the trick till we

look at it together.
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2 Februany, 1983

Mrs. Virginia Wnight
The tiighfands
Seatile, Uash, 22177

Dean Génsuj:

Alfned was really pleased: Loves Robin: special case; not Lo seli any more until the
show ~ "off the manket” - the only 103 discount he will allow. The work in question

ib hoanging next my desk.

Mark's showls) comin' rownd the bend. Made some probes townxds getting "Mindseye” here
buf Looks Like no go - ihey's fwe ofhen new ring on hoop pleces and the #riad of 'em
seemed night Lo iy fen but foo much is ped indeterndnafe about whet Lhe space can hold
and the cosfs mouwnting decided to abandon hope fon if. WALE be bomnowing back a couple

of smallen pleces fmom this coost and "Timbertongs” aboul "Hindsege" size from San Anionio
(Mus.), @as un in Pelalumo 2 days of sfomw and {food Lo inspect the production - prepared
10 postpone on eance? this season out bnowing Mart 'ad f0s% a bunch of workiime but though
rmost of the pieces wene uniinished we've deelded fo go for A%, Mark comes £n fondght with
the flat-bed fo 4ollow 4in 2 weehs cawuidag the show's exlstiing componenis which Lnclude
"Uahatma®, an odd and rathen majestic piece from ‘78-79 (20 x 30') Lo go 4in the pier
galttery. Pashed dates baek for cpening from Mareh 1 to the 82k io the 152h and now it's
the 12th 'cause Mark nefuses to open duning the 1des; extended Michael's show to ¥eb. 26th.

Michael’s show eould mot be called Less than really fine, screwed down tisht as we could.
m;mmmmmlmawmmmm eall atiention io i3
s0 these (encl.) 2o you. | You could send 'em right back).

Hope all 48 well, that Mexdico's stitl burning Ain your bones, tathie soon.
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Dear Ginny,

Talked with Mark todey frow S.F., whose woeful opening words weres “Bad News?,
I Bed & split second tf brace myssit for something roally sericus; I mean

Teally grevey injury or anywsy peslly drastic Y Lrreparable---sericus & grexe
though it sure be judged irom Muri's chosry med scnse, of the poevry of living

1oy big beloved bed of Hendel had besn reported down---ropes frayed he ssid

Bumobne Laid, dozon people up on AT ocavone daid he sawy useless pow in the
cun & will
pit ol woodehipe. Mark chys Scott (sculpter up there) »amda rig it agein;

thet 1t wos lmpossible the way it wes rigged thet it could have huppened
without deliberate vendsl.saiion....he'd told me about her just aftver it was
up--its precise comstruction & wethod oi suspension, &« spoke of it &8 &
orazy "ride", a motion erratic & weird, it wes cagy to tell what an sxcitement
it was for him to have ome of the sonofabitches finally up & working, & it 50
good. ... .Bo0tt drove Mark's truck down & they flew quick, no time To sei you
or ecall goodbye.
Labest word is France is on agein-—Tullerizs Muy-July; Whitney postponed-——
Snside musewm from April ..} scheduled now August 53 cutelde pleces ucheduled
Jyns, now Septembsr...sst-up in August. Inside & cutelds Dolh in%o Decoalber.
t!
Indeod, 1 i nd i jtitenlt to auk LU consider paying sub nore %
i dxrgEsmaioer sgresd upenj nowever, 1 fell that Xfd
would have bsen romls: th rogpect to Mark., 1t is implicit,
& seeomodation to us, in the loss of XUELEE -
fe not fepgotten your Lar.c lne thru with cruciel $§ ozectly whean nosdsd

in sdmvsmes advence payments. But 1 &bl (unles you heve alresdy decided one

consider it; but please know that if the

way or the other) musl ass you G

- . . ¢ Y o v Le
swer is negative, I fully understand & Lppreciite
BRPERN 8 DAY = the sound & excellsnt
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au snclosing “B involce,-in eddition to one for tho plecs Liself—

which should totul about $2.00. You can tsar it up, vold ip &, us is Beid,

Tealings on sur purt,

&6 I'm suze, you won't harbor the seme againgt

-
i
Ys o8
2o bad

Qe Lor submitting 1o, (The §L000 cotimate for trandport Bassks was Saliulated
st 3 tong{ (ZDsluty < tong) ) and I wes surprised 1t wig thabt low but bave net
wad fuz pdde.) e ooa Mark seams o Bave denb

& s P2l ichard

uld you have Rer _end thes on
tool billswhich werd pus lor by the Fond &
to be deducted froas

J

P

darik stys bad did fa1) down with _eopls on it, so Seott won'{ rsrig

it Imoorks and it'11 have

ave to wait. Also, word this morm Mark Had talked

with Bvrard, who wants the show in March, not My, 80 more cables, ste have

to be done-— Lhat date roelly slices us SWR up.

Enowedler sending you photos of

. Gorkys) trade concelvebly possible with them—

could you send me photo of the Gorky lund

D
SWaas
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Virginia Wright Fund
550 36th Avenue East
Seattle, Washington

Invoice:

Estimated costs of transport of X-Delta
From New York to Bellingham, had that
been the case: $1,000.

Cost of the difference in steel » bolts,
ete. between the
For Handels 1l tons

X-Delta: _L tons
10 tons of steels
Balance:

(You have the bills for the steel =- is it mot 12¢ per pound or
approximately $2,400. for the 12 tons? You can supply the figure
for this invoice and advise me of it,)
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January 28, 1975

Virginia Wright Fund
550 36th Avenue East
Seattle, Washington

Invoice# MARK DI SUVERO
"For Handel"
27'6" x 36'3" wide x 6L'L".ong
Hovember Tl = January 75
Steel (Accessory: One suspended bed)

$40,000.
Minus $5,000., $10,000., $1.0,000 paid previously: =25,000,
Minus bills paid by the Virginia Wright Fund for

material costs for which Mark di Suvero and
Richard Bellamy are responsible:

# This invoice replaces the original bill for X-Delta.
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Girny: | scolals

These of Mind vou asked for--not the best of the
Inckx®x  haven't been able tHo do any printing--but sure

they'1ll suffice....You dmid you might be coming in Slﬁc* ‘ :
Oct.?? Bagley t00? Otherwise of course I'd want %o

t0 you on approval if that's waht you'd like.

g e 2% 8
to fight my way to Californga Wednesday, where _
Egtn‘fxe'has Yoottt Wiles digeing holes. Will hang out &0
meander, back around the 6thy hope to see Mike,

} By
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fler Ud 4, yn — fpo bt P8 S
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birty-sixth Avenue Hast
Seaftle, -')\‘i-?asbi:\gh!\

Dear Dick,

Thanks for the bit of Greenbergiana - enclosed is my
con?ribution to the cause, the article in Elkon's Bush
exhibtion catalog, I donjt know why I find it sort of strange -
part of it may be that he seems to giveth and taketh away at
the same time. Also - he seems too defensive - as if Bush
were some sort of issue now that needed a he#ted endorsement,

It seems to me that Bush ( ana Clem, for that matter) have
been kicked upstairs and nobody really gives a damn anymore
¥hat they think or do. (Except you and I poring over his
words and nodding in agreement at his lectures?

Better than nodding in slumber at Kuspit's lectures!
Kuspit was here last week and Robin and I attended a seminar
he gave and then the formal, public evening lecture which was
on Smithson, In the middle of this lecture,.he absented himslef,
asking a local Ifriend to finish the talk, he friend seemed
to adapt himself easily to the mesmerizing xykihm rhythm of
"Quote"...."close quote" but nontheless it was a little skxrage
strange - he wasn't sick or anything - he came back to answer
lots of questions, The seminar was much more interesting
because he was so much more spontaneous and actually said
that works of art had no lasting appeal, in and of themselves,
as far as he was concerned. = efeels he needs the overlay
of idea and philosophy to keep them, the works of art, alive,

What do you think of Mangold? “here is a Beautiful show
here at Richard Hines Gallgry and I tind a lot to admire.
What did you think of Leslie show? Did you hear about the
plan we are working on to 'copter Mark's piece to the new
site? I don't think Mark really wants to come to Seattle
and hassle with our piece - he'd rather let Larry Beck
deal with it. What do you think of Pehr Jensen? He came to
me with a project designed to help promote young artists -
a foundation would provide funds that he would spend acquiring
2 to 3 major works by young artists, thereby giving them a
year's subsidy. The collection that would be acquiriedd in
this way could go out on loans to museums and maybe ultimate
gifts. The foundation he has in mind, I think, is mine, But
the flaw in the plan is that he gets all the fun - and the
success of the deal is.tied to his gifts and expertise at
pidking the winners, _hat do you think of his taste? He send
me slides of artists tHat he likes (Reed, G. Hart, Ted Stamm,
Sean Scully) and he doesn't look too bad, I am not considering
it anyway but am just curious as to what you think,

Enjowed our lunch in New York - lucky me with a friend like

you,
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Lot Low Mark 1 Sovere
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