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A STATEMENT BY JACK SMITH
about his Thursday, Nov.28th performance at 8:00.

#PHANKSGIVING SLIDE SHOW OF LUCKY CONSUMER PARADISE"

Thanksgiving to AUTHORITY for everything, from attitude approval
to permission to exist v i travel.
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Cernversation—=eh Jack Smith at the Zoo.

i

JS As you can see I am collXecting the rent check from the monkey se';_‘
I just have to be careful about the monkey business. You know hov\/
irresponsible monkeys are. Here is one rent check for the

crocadile so I'}l just take it over to him. And pick up his rent

which he pays to the lion. There is also here a Kunst bleibt Kunst’~.;i,

for him. I know that will mean so much to him because he is
majestic.
The builder of the building can be dead and the building paid
for a thousand and one times but that rent that cannot ever be paid
must be paid long after anyone remembers why. I think it must be
to pay the taxes that support the scaffolding of the brassiere
world and national foundry otherwise people would be travelling
wouldn't 2P
aroundg the world freely and Ag¥/Pg staying home to support the rent,
Now I've got to pay my rent.
Now I've got to pay my rent to the lobster.
Well, I've got to pay my rent to... The museum is majestic. I've
been there once but you know with my aching feet I go home, rest
a little, eat, then I want to go out but then I have to go to the
movies. Sometimes I might ¥#&¥/ want to save the money for the
movies and just go to the museum, just to save the money but of

w
course it's closed. I suppose they gant it that way. The landlords
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of the movie houses would complain to the other landlords who
also run the museums. And the landlords of the museums. (Can

I do that over, I don't like that)

~R=—Eciotr—stxteenr—rrigre—fours
JS You know, it is a strange thing. The camelpays rent to a
roach. It must be a rich roach. You know, the way the roaches are
moving into our houses, it's incredible. But the way we build our
houses, so much like a crust,like pie crust in plaster, they
think we are inviting them in. They get into everything like a
crast. I don't want to reveal the secrets of the neighborhood
but there are an awful lot of them behind o0il paintings in the
museum. Actually the roaches are more confused than anybody, what
with the roach panic and the newest roaéh bombs. It might be weeks
before they even read their circulars, or years before it sinks in

to their brains, the real meaning of Kunst bleibt bleibt.

I don't know about these aryt festivals. The time I went to
the museum, it was an gart festival. The museum is filled with alot
of stuff chosen from artists who represent the artists as the'playmates
of the rich. These artists suck life out of everyiﬁ%ﬂg 1life

and transfer it to paintings and # other kinds of crusts and sell it
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to galleries who in turn sell it to museums and the rich £ so that
the art eventually M#K ends up in penthouses and storage warehouses oOf
museums. These artists only live to attract the spare change of
the rich and at the art festivals, the wealthy and those who would
like to emulate the wealthy wander about among the pieces of art

to see what is the very latest novelty. Art scavangers and other
kinds of dealsers can also see what is considered "far out" and

can decide what to buy in the next year based on what is similar to
what they've seen at the art festival. The artists, of course, see
in which ¥ direction to copy so the artists seek for more and more
useless ideas and the art becomes thinner and thinner. The main
ideak¥.

The main idea being for the artists to be sent on trips and to
provide a yearly exercise in icing for the rich. I don't see how it'
does the city any good. How could a local artist make art if he has
always one eye on what the other artist is doing. Art is not made
that way. You would always #be behind in art with one eye on other
artists. Why don't they use the money to give something useful to

benches
the city. They should make the sculptors make beautiful LEALEL,

along the sidewalks sO anybody could sit down and rest and talk to

other people. O0Old people could rest. They could make beautiful




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ava Jaq cdie T.A. 389

The Museum of Modern Art Archives, NY

4.
cement paim trees that Qould play music but no commercials. They
could easily have free movies.

As it is, they give nothing. They pretend to give you art
and then take it away after two or three'weeks. This is a

disgusﬁing performance when you think that art should be £ree;

everything should be free, and if good begins with art, make that

goddamn place open till midnight or put something interesting in
it and keep it open till five in the morning.

Let me just put my rent check on the altar and rest a minute.
What would happen if I didn't have a rest. Why don't I just lie
down on the altar myself and stay here. I spend ninety percent of

may
my life getting rent money so I wigY¥ as well just stay here.
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Avalanche

This is to certify that no materisl relating to Jack Smith
or to his work, either photographic or textual, will be
published in Avalanche lewspaper without the written
consent of Jack Smith,

This is to certify alse that I was aware thqt

Mr, Smith had asked that a certain roll of coler film,
with the shots of neon signs superimposed, be developed

in the presence of either Liza Bear or Jack 3mith ONLY,

June 11, 1974

93 Grar:d Street New York N.Y. 10013 431-6560
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Avalanche

1, Liza Bear, hereby state that Jack Smith will

have final approval over any spoken or written oFF AANE  fIC Uﬁg
APPRS A L

material of his published in Avalanche Newspaper,

[ e

/

Witness

June 11, 1974

i, et szuz

93 Grar:d Street New York N.Y.10013 431-6560 "‘
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Avalanche

I, Liza Dear, hereby state that Jack Smith will
have final approval over any spoken or written

materinl of his published in Avalanche illewspaper,

Witness

June 11, 1974

93 Grard Street New York N.Y.10013 431-6560
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Jack Smith's apartment, 5/15/74
(M music)

JS: Seelif’ I put water on. See if I turned
the fire on. I might not et have . . . .

G: Fire? water or coffee or

what kind or what?

]
:

JS: /lz-ﬂ-rCiSUkL ?pQ”":de““‘O WLA-A—(—“’(

% (
I think this is my most extraordinary record legcl G T
LB

JS: lstﬁe._}{,st OV\O

G: YeS.
JS: Now LQM u&o (o&-wb #&49& ﬁ{, M
G: I X¥ Jjust
JS:Well when this is
WS+{totattyinaudibie)—
LB: It's comfortable in here isn't 1t?
(checkles)
WS: It's a nice place to live but I wouldn't want

to visit here.
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ol
LB: There's a TV set. Thereiw/ggite a few

K&K XEXKXAXE film cans.

I3: Did you see |t balfe«roqu

LB: No, where is 1it?

. Come W, gyt leode .. .

(Inaudibletbg)

(fire horn and siren)

JS: I really think it was really fanfastic when

W Do you et it dnkar”

G: (inaudible)

WS: Don't worry abuut it. Don't worry about it.

G: (inaudible) (oder Tusma—y

(inaudible conversXation)

WS: because

GEK: Right. Absolutely.
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3

- g
): P S A
(inaudible) music &XX ends. C3Q cz--°~£’“vv17(

WS: You've got to kind of know . --
(new—records ) Cﬂ;ﬂb’
WDon't let the stars get in your eyes,
"Don't let the moon break your heart,
"Love WKXXX¥XKX blooms at night

"In daylight and night,

"Don't let the stars get in your eyes

For

Tt keeP Bf your heart femem me

ﬂ%%%%aay I'11l return and you'll HKXXEXKXX\\\\know
/]

"You're the only one I'll ever love.

Too many nights
Too many XXXXX nights

Too many stars

Too many stars
Too many moons that change your mind

let the

You ‘XKX¥KK moon change y®ur mind

If I've got your love, don't forget where you
belong,

When the stars come out, remember you EXEXMXNE and I.

(chorus)
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Tood many %}f\ .
Too many 2&

ST

Too many days
Too mnay days
& Too many nights to be alone
Too many nights all alone
So please keep your he art while we are apart
Don't you linger in the moonlight when I'm gone

When I'm gone.

(repeat chorus) end song
(piano # harps)

Till theend of time
Long as stars are in the blue
spring?
AR XAAN Long as there's a string of birds that say I

90% L oving yoR & « «
JS: If you get a slide

Til the end of time

Long as Roses bloom in May \
Lotk < 0 -
(New song) I'U LeChne J‘,,\/ 30\,4'0 Cart

Oh, from night to night you'll find me
Too weak to break the K that bind me.
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5 % Din (onren't Cee 2o fO Lo
Las Ok de— . Tk wa,«t:.\q.,L{
: . 7
I'm in your shackles ((-g’& S‘%kaub 9(-./30.
I'm just a prisoner of & love. L& Yo~ J}—S 1

I turned away from N Sﬁn—s«.a Q(&\Mjﬂ—j o
From #K one who y‘ [J?L“él
I can't escape for it's too late now

I'm just a prisoner of love.

What's the good of my Cthﬂw:S
If someone Lo d-cvrvj o ours

Although she has another, I can't have

another od&;; I'm not free

She's _in
NEEXRKENR IAXXUEXENXmy dreams, awake or

sleeping
Upon my knees to her I'm creeping
My very life is in her keeping

I'm just a prisoner of love.

(etc.) end song

LB: Why don't you play some of the Hawai%p records? /¥65’330¥ﬂij
0s? ’{L,.ob‘-e,(j chw—Lm.rt ﬁ.’fj('m "“M
Catch a falling star and put XX it in your pocket

Never let it fade away.

Catch a falling star and put it in your pocket
Save it for a rainy day.

fove may come and tap you on the shoulder

Some starless night.

Just in case you feel you want to hold her

You'll have a pocket full of starlight.
(ete. ooieng)
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(L \S Q*?JC‘G~<7¥>
ﬁ; N2
LB: I remember these records because I & used t o have

78's like that.

JS: 6&3;1) nes— 0% ca P—*’Squa,.Q{A*J2;g£;11\~
LB: They were really heavy.
But so breakable. Life in the '40's must have
been hell because of the constant breaking fo the 78's,

G4 '5$dmmk.

LB: You\p(pbably got stoned t6o0.

I th I'm getting drunk. I really

No e 5
JS: It's like #me-Dboo e.>tk:;~f5 v .

(Hawai?@ mslod . ..

Y-
LB: ch film havengot in all those cans?

: ;é—on&y—we—had_soma_lem Ter yeass ';4
Mo fhan Y Genan (5 e2d ol anles
Sonaoe ks A

fﬁ;; These were my notes from. . .Did you hear about my lectureg

’-I

with the. . ..
LB: At the Artists'sSpace?
JS: Yes. The Life with M;kas.
LB: No, I heard it was really good though.

Foo ...

JS: It was incredible. It should have been
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videotaped.

LB: Wasn't it recorded?

JS:No, a tape was amade but it doegh}t come
across on the tape.

LB: A sound tape.

JS: No, I mean I'm not ¥adlo HAXXAKHKKX person-
ality; it was a visual thing. Some slides were made.

I don't know if they've Lfome back yet, but these were

my notes.. . 4Ly’

LB: Oh greg%i
KJS: %La»\ ool (thfdu el dij ;«v« K s

/
I was suppoaéd to say it before this lecture. I just
,/

/
wrote diyﬁ # all my thoughts on a sheet of paper, then

just bgfore the lecture, I cut up all the separate
thoughts, and made them into a book so that when you're
talking, it's good tc have your notes on cards.

LB: So did you look at them while you were talking?

JS: Yeh, otherwise I couldn't have got thﬂgth
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; g far .
"Don't want to drift too | from reality," That's

JS: Did I even 3@8:«4-(7 X2 (Wo\«(’(m-

LB: feople might be surprised to hear you say

¢
that,‘o-,J(LMr\.é)(‘.
an average ZEXHANXK
JS: + have EXHA¥MHX person's & fantasy, and when

I said that a couple of people gasped in the front row.

LB: ¥(reading) "I was the technicolor sacrifice

M for Mekas to climb up the stepladderXXXENXHAK

ZHEUHAKX to Roach EHUHK CRUNCH./'

ch
JS: RoaXX Crust.

ch
LB: RoaXX Crust.

LB: (reading)"Explain how Mekas represents land-
lordism,"

JS: Well, yeh.
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LB: Did you do that?
Js: Yes, ta cixﬂseJ% landlordism because both
Christianity and Capitalism work so well together be-

cause they both demand that a price be paid, a terrible

price be paid, or a price be paid for everything. \

% W betta/ tifully, and uh., . .. .bézk‘s Gébb ’

LR B Preretsumcte FETE: Dlo's UAU(LPO

JS: Uncle pﬁﬁﬁgggﬂSSZO Uncle Fishhook,

LB: Why wC ﬁjUV— selling Wonderbread,
JS8: @ I was selling autographed ¥&X Wonderbeead

[- & SQCQ_—O
for 30¢ tkis—morning.,

xK§;§§§i£§;;§;;§;&KKHXKXKK
LB: XMXX Anybody
from, what does it say here? Marpg? Mars. *ou say,
EX "I am that man from Mars."

JS: What is that? What is that? ©No, that!s too
corny. What is that? It's just corny. I didn't. . .

Oh, I remember. You see, e from Mars would think

that Mekas representx the interests of the I=mrrawgry [14l3‘5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ava jaq e T.A. 389

The Museum of Modern Art Archives, NY

rather than the film_makers. No, and I'm the person
from Mars/because I am aScorpio and my planet is ﬁhrs.
LB: Uh-huh. I'm a XX¥X Taurus.
JS: Well, he's some kind of Capricorn or something...

N howe c} PML(;&JS-

I'mﬁ‘eé of these art world schemes to conspire to make
.

V‘M&» d:?)(

some tmore XAXAAKKEXAAXKXAKKEX - 2D can

be sold.

ex e of
LB: "Evidence of/6riginalin Mekas's posgession." Posse_w

What was that?

ISt Well m theé’*;f\’“& Q‘g&:é/ﬁc.ﬂ'(&%& bl

bl b - i ) charan't-
. H&Homevho:m JAgrg likeﬁ%tﬂtion.

s (
:[u,,\ WPM ‘l’D Pmﬁ&? aslmost impossible to prove.

ittle
LB: It's a K& really nick book,

JS: KX¥&XX That cop was Just—trying—te— XEEXKX

spett—+t—also. 7 e CCLRO ’

LB: He wags sweet wasn't he? What did he say to you?

—_

JS: I just realized that he was a star.
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LB: He looked really gentle.

JS: A pussycat.

LB: A pussyd¥Xcop. Did he say you'd made a mess?
That's@: what some of the kids said. They & said,

"Ohythey're making a mess on our slidet'

JS: It should remind of HtGa~ G(:f— Mae Ponak R .
(music ends) Pawak . N&r’w‘

LB: Have you thought an#more about your film?

The landlady film?

ks vt Ager.

JS: Smre. I'm ready to go.

I XX talked to Mark d he said h ght be
o Have |[you found’a site for 1t? (:: hk

d thelandlady be buried?
JS: SJ«Q—LS1£> PP - o - QELJ(jlirasbéin_ QXszuib CLJAAdi

(},dy\siﬁgfng)fgrfxw\ Foe ™

ﬂlew:)Lu:, mwfb find her toes
Hhi'ﬂk—)‘@l—-eogd_—a&e-& XREXEXAKES sticking

out of the groudd. Who would find her? Would you find
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Well first f'ér—gjﬂf\;ﬂd &W’fuz L’dafﬁ

LB: 4An elbow.

5s: ey slowly, mt o 7ert oA Ce .

uncovered and all kinds of artifacts will be in

s ple W‘ 2
nothinge,{ It couldn't %

I don't see why should K& it be that video will wipe out
movies. Why couldn't they just. . .I think they complement
eachother very very ge}l, already they do. And each can

take turns keeping the #X¥KX other alive, really. It's CJ.X

fovnd

S&\
Soi«j: 3 fire *t in far away places

Like love and burning desire . this—magic
breathe : 4

JS: I feel like I ought to make a tape;cause i i
ai_!ways seem to play the same records. I might as well

make a tape of them, Save && WS.

« MAe L @rmnh)
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13 2 y f)
e Wak's €51
JS: That was my fath er's favorite mov'(e gl’Rf,\ ,”"J A/w.

LB: Is your father still alive?

ssr—rsotmow ~ N OPE -

LB: What did your father do?
Vt-m«cotosf(;brf,ﬁs g

JS: He was a hill _billy from West Virginia.

LB: Did you grow up down there? Did you live

down there?

781 | pase~ 39 T went back and visited them,

-+

MAE WEST ]
dirt floor and a log cabin, fU’Uj = l&
S 9 Koy Moy

LB: Did you live in New York when you were young?

JS: No, I lived in the mid-west...... .......SQA'QQ,&B\'\A,/

( n ’i (A' Sov }

\
.}) Wasn't that XXHX¥X incredible?

LB: That was great.

When
JS: /I play EXXX¥X records, all the Puerto Ricans

in the neighborhood sway.,. ¥ —ouské—te—be on thelr knees,

swaying, facing this apartment. This 1s blasting the

neighborhood. Really, it goes %oa /4’&3 Cary , Or

maybe it's just my imagination, maybe it doesn! t.%
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LB: ¥ou've got hundreds of records.

ol (dlas)

JS: That's only about ' .~ This was
the first movie star I was ever in love with.
LB: Who?

Camnevt

JS: Judy Cexnopd’, was the first
VERIVICA LAKE

movie star, then it was , and then Maria
Montez. Then @ became permanenﬁvehr }D{m ’Jdk Nans W
LB: What was the firs__t movie you ever saw?

JS: The first movie. . .I dontt know. I think

the first movie I remember was The Thief of Bagdad. but
I wouldn't know which was the first, but I XX think that's

the first I remember.

TVl CANOVA 7

* Down ge«j&, Qa«ﬁ

Where I did dwell

A butcher's boy I loved so well

He courted me W%ﬂa& W’g Ll]% aWﬂj

And with ne o~  he would not &

I went upstairs to 53 to bed ¢
1 =

ApssSer




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ava Joq cloe T.A. 389

The Museum of Modern Art Archives, NY

15 @
WHO %K

And found

He~took a knife and cut me down
Ao o~ r~ bore (;&QM&(LM

£ g e iekes hov
é»~ktﬁyarﬁs

LB: What's in there?

JS: You can open it.

Ol
LB:\/é'?nzfora's box. What's this stuff?

Grand
JS: That's my play,at Greene and/ + The

PRASE
p&es%ejq:iundation. I had that theatre for two years,
I had a free play every Saturday night for two years.
LB: Oh really? When was that?
Just a couple of years aigo.
NKXX What's this stuff?

JUHXXTHE That's £, Q,\w .

I really like this one. Who was in your play§?
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M(_{M
JS: Marie-Antoinette, and %Keuy. They were

my patroni’,sswhen I was fashionable in 1965, [élsav PL«Q @L.o} a

religious spectacle., It was a religious and economic

spectacle.

o, New York.

JS: What do you mean? Oh, icago.
M//.y/c : O,//fo WWOF

4musier "The Trolley Song" played)on—wibraphenel)

/ \) /
My patfoi}éSS ASO 023
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stuff.

LB: This was the play uh?

IDE IL (Second side)jS: Hla? G
Jewck

(sirens &,whistling)

A /"

I wonder now whefe the hell\would/jzz/body

Y,

(new music)

WK Jezebel"

"5%ose I love you."

2 Aol
LB: XXWaXAX¥X Are you hungry? I have ut

we could . What is this?
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JS: (inaudible)

"make way oh make way for my Eastern Rose "

002enD
"men cry out in rﬁ=ﬁta§spd§/everywhere she goes

"in her riksha, on a street, or in a cabaret
"please make way for RosE you can hear them say
"all my life I shall remember

"oriental beauty you in my arms

"perfumed flower in your ~Ci&g2?

"lotus N

JS: (inaudible)

Rt

"oh oh I love you, with your almond eyes .

B: It's moving really fast
Js

All my life I shglll wemember
"Oriental susic énd you i\ my arme

s East and West is West

Keep’
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"our worlds are far apart
% T must leave you now but ...

W I leave my heart

(new music "Granada")-dr‘_ﬁ'c#\s out conversstion

§ oty ghsatiy P o
f(mgd‘\-jdbwpw%pm
cderess o %%ha%
e ... [ Lao fbégazxfc‘//(/éﬂ/?h‘cd
p/b(’a,r@) MM%&
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TR loathe intervigiss. Tha gwe me Hze [ orrns
b (so-tle ttan 5 doean't makse feoe .
L Hewe Qi -
Yo euer bdmawv.
bl ey, s
e, @é(féj Ao ondd lave tle Tme Q‘bﬁoa@fﬁwj
Cfe Wl . . nglj,c}('é M
N W

becau%erviewed 4 avin L%j 6&1 '&Clv\.l‘lojcca/{
: es S w0 A
o D G sleo U en

it Gelaicd saeidicn of (andlodom. Becu
beig gkin B 0 sty co\goa:/q\v@jds&vﬂuﬂ‘jﬁkk%*

(new music-drowns out conversation "Long Distance

Love"?)
LB: ﬂb./éydb\ (@~ F N does—it—appear

to you?

=, Y=
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20

*@Aj Jled & 3o =
Js: No. Nopv‘m'\—cﬁ\vtb aalb\‘(zdtﬂm wﬁ@a“—ez@

fNew music song ///?2%) (€ 50 -
Porde o
LB: ﬂsfwg\d_‘!;i‘-me—éjfunb %&:}Y s(«nﬁ&
PR

in L bk At (1 (s, o U e S

all kinds of -different spaces where- you look. And

GAA;\ .Sy
you could look'gsﬁL&uys c.Jﬂ)l)) more.

JS: (inaudible L-ﬂ..a./(wf/ J/ 0, l«.ao (‘D
‘4’( )(ﬁ% d:wj ktrjt«/; T

!)

JSx\(Getting up and getting ready for this for

S LB: the film. = [/
— it =&

years, for years. I need a safari suit which j'--
But look at that.

LB: Is that your archaeologist's hat?

J8: Yes, well he could come strolling very RHEX
fashionably. The first time you see him he could be
strolling in from an old Egyptian tomb or whatever we
could arrange that would look slightly Egyptian, but there
has to be a MK note of Egyptian in it. I don't know why. éfﬂﬁLENwT%)

Everything should be in it, you know, every reference

¥ fecooe ad dguises Jod%)ﬂdg M%ﬁ% %L

alopt att
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/M;% ﬁ b&k
0
‘fj &

\9(”\ sndow ‘€ [c«utr ﬁé\f@éﬁ
bt tok Haki & foh ot doeo, J_

)wﬁb‘% Véﬁ/% - ﬂjux#&@»m nald
TSt sl o st (5’701'4&/.’ (W"f)
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possible on gge' subject. TUXAXX and then I'11
ks an Coppe—tots.

just come strolling in fashionably ~fzem the set, and

you'll think like @E}s creature is some incredible
And I'11 play a good |

model and then XX he becomes an archaeologist. /I know \ @e_aiggiﬁ".
I can K play an archae. . .I #jz= know it, I know it.

i mean, I should have been an archaeologist. But it

took so many years to find that out. Bﬂthere was a great

Smith in archaeology that restored some. . .the whole

inside court of some temple, and he used a computer.

A guy made S¥ith gzt did this, and made some restoration

in some museum possible,lncause they had a \11 the pileces,

billionsof pieces of an entire courtyard. And they

notated every plece and fed 1ti1nto a computer, and the

computer came up matgching all the numbers and putiing it

all togelher. Really. It was the most stunning...Channel

ek =
K 13 ked-lt on a few times. it was connected
with the Brooklyn Museum. W"

the Nefertite Exhibit at the same time as Channel 13
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ran that. And then we start excavating this mound of

gtuffr. 1t's wonderful; it could be so funny. iou

knov,l'll carry a fashionable 1ittle portable radio
and always I'1ll turn up the commercials

as some of this debris. . .I don't know what it would

be. . Oh, Perry Com@ album covers, anything, all this

stuff, everything on earth. Mgybe old and mildewed

and battered and g4xfi2 Lﬁ*Q check books. Maybe

like a whole crate of checkbooks that have been slopped

over on part of the body. And it all has to be picked
F
out & careﬁgglly and then put back in the. . .Trecon-
An
structed somewhere else. 1ittle walls around it wiIT~

have to be made with litlke toothpicks and scaffolding

Like this might
then appear. just guarding the entrance to?éunt.

Guarding the entrance to her legs maybe. This could be
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on top of the CA or anything. Or on top of

‘L\'frea {o(if
N
the checkbooks. 4And this,on the side, she was Madame
Rena, and advisor. She was also a
notary republic.., and she also was an Avon s;aeslady.
s e
Incredible.

And she'll wear wedgies. . .there were live

goldfish. . .You've heard of thse wedgies that had this

in Miami Beacﬁ!And the then fish die slowly.( Also a

filled with water with fish in it. And wedgies.

And everything on earth could be picked out of this mess.

Uuh. " .CC»mJIELoéB s any kinds s .

LB: Eviction notices. (I had a landlady who was
a Communist once, in England.)

s | fad  atuey Wg g

-LB: Tamboo.

JS: It &XX could cost her a lot.

(whistl2§g, maa loud trucksbo %)

JS: I supposa the real problem is getting the

actress to play the landlady.
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W My,
oA
Ty T

JS: %&% Edit, she says she knows of. . .

of Artists Space, she says she knows of some spectacular

XKWA place that has a pit 1n¥1'oor.

(new music, accdrdian, Mexican music)

QJ»«&M

JS: I think it's easy with two cameras to make ¥
. « «like to have a drawing or a photograph, and have

the actors look as if they AEXKAXKXXANNA were in that.

SO (s '
That's the background That's easy I think to have

could
. You &XX& save on {D ac

S

could dr&w it ally make drawings. d/be of the

outside,>

/

LB:\_ Tth‘rwoul e\ funny. That ¥AX would be very

\
\

yan
incredible. pirld be obvious that it wemdn—

Cr
%= drawing.

S
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JS: C dobe’

than—seme~construchion sités ST y
most incredible of all; really—~ There—sare seme—ric >

qredivIyspectacular. . .and that is the HX¥AXHX heart
LABS

of the whole evil. I mean,the cometTIE Bian beusiness

ha¥ gone insane. You know, it's a can of worms. The

public would just love to lick thei: chops over if_ they

could open 1t..}£_g

This chair's really comfortable %.‘
~JS: What do I do to get Channel 67?
LB: 677 That'/s on+gi$é UHF, right?
JS: What is ";:hat‘?

L~
LB: XMXK That's like tuning the radio. It's very

hard to do. You know, It's not on a fixed frequency. %
You have to play it like the radio when you turn the knobq “to
to get onto a AXHKANAXK different wave band.

JS:
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LB: Well, no, let's see if you have a UHF thing.
It's this knob, right? But its awfully hard to get.

JS: All that comes in clear is 41.

: s N
(Latin vibraphone music) 2
Ny

JS: /\Me and the cop made a red, white, and blue.

It was so grotesquel Really/ that's like an opening
]

K of a slide show. Really (b:i's a major /\’V@
Completely meaningless, and ultimately M(ﬂ/fﬁ) I 3!/\0/3

LB: But the cop was so calm. I couldn't believe
i e Bl Fuate < &Mgahu Doy ikt
kKids wernk 4O 9-@{/ brasoel?
I AP = 9032* b
LB: T].aj ey b o coint . There were tws Biz

KX kids who didn't like 11:.%10% et i (ﬁ,
P Picbfﬂo oY SM.
=
15. Qlen MMMS afs te &(&d&jw

ot o el Bk than il e copb g2 ol o
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