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with the rest of the audience, but Larry was shook

up, It freaked him out, So for Larry it werked,

LE: I remember your saying before the piece that

one of the main points of it was to take the focus

away from you as the center of energy and transfer it

onto a volunteer and then feed it back into the audéence, ., .

I'm not sure whether that part weork because the audience

didn't immediately, . .

CB: Gather around Larry and ask him questions,, .

LB: No, People in the audience did talk te each other,

speculating where you were, what you were doing, whether

the piece was over, Some people realized instantly that

it was over once the video monitors were turned off,
moment

I think the audience was charged up, from the KINEXX

they were WHIXINE outside the gallery waiting to come
arrived

in, Everyone seemed to have EEKE on time soXXNEW{IIXHH

once the doors were opened they all surged in at once,

And they were totally silent, which seems to indicate

a much more serious attitude to you than you had

probably counted on,
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York audience?

CB:1 Underestimated? In what sense?

LBt Well, the piece was based on a certain anticipation of

the audience's take on you, And everyone seemed to
take the situation very seriously, Ddd you think
they would be more frivolous?

CB3 Nog really, but 1 thought there'd be more
volunteers, A lot more macho types who'd be wantin
to get me: "He's such a toughy. Who the BHell does
he think he 1s? We're living in New York,"

LB: So you were surprised?

CBy I was surprised that only Larry Bell and

your student friend David Fnblom volunteered,

2

LB: Well, David was totally predictable., But it would

have looked rigged if 1 had selected him as the

volunteer, so it was very fortunate that someone

else stepped up, And at the time I didn't recognize

Larry Bell either,

CB: Well, it would have been interesting to see

what David would have done, We could speculate on

that,
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I don't think he would have done it, do you?

LB: No » Uh=huh,
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It's a sort of childish supergitition, that you can
hurt someone by sticking ping into their image. And
here people got a chance to [stick pins into the real

you,

CB: The reason I liked them is because fonny
W M ik o't & adov decialgon ,
COERTY such a low level choice,,.In a way the

piece he media presentation of *,“N}U:%\)\

my work,

LB: What media?

CB: Well, thos%cles in [Esquire, Newsweek, the

Nese—fowi—Fimea., the LA Time$, and the interview on

Channel 9, KHJ, in LA, It™s kind of B me Offd .F%_
W‘they only take the first slice, the

first level, "Chris Burden, man who walks through

glass, ,» »" 1 mean, come or]l It's true I've done S(ine

!fo a-o ke,

those things, but

CBe=Riwh&, So I wanted to\do something the media
presenk tn thed (> tl bedh on
couldn't wse—like thet., and I wanted to turn the -
{ = t{ '!" ‘(T”n\ Cd [ Fotper AT t-}ﬁf 5)‘ sz L b£1 {,}rj 7_‘,_‘ . té /
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LB: Right, I tlﬁh&nk angther reason why the piece

worked so well was because there was continuity
1o LYol i
F LAk v

EEXWEER
what was seen

selection of the volunte

on Ho elenda Lojk
window/through which t

between

--the announcement,

the

¢r-- and what was seen on the
TLUL L‘O(LL »{.uf cotdo Le e u o 2Lk J;mm- th pnc

monitor e video screegn functioned as a kind of

peac ok

¢ audience could witness

RS QO ON getg on evride =
s-ﬁr-i-ua-‘l;o—eet--thenconf ontation between you and

' . Y
Larry.% The video camerts

& L
door was closed and v
(B4

So ndt e Seend

d ¢ JM\Q)S

..w*a‘-".'

tool-puer) Whee the elevator

¥

W‘!——% oy...(,(-l, guﬂbﬂ

‘;::f 7S A a0 V\Mj y2n 9

CB: W 1 wanted them to accept it as / TV reality,

because people automatifally believe what they see

on the screen--if the damera picked it up it must

have happened., . . i Remember the conversation we had

(s

right before the piece about a real crazy?

LB: /G’ onsid

CB: Right, And you said,

ering the

"What if a real crazy

o\

St

ISE
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%{the rest of ({the audien » but Larry was shook

m(“u” e e )T /1

S C b s DIl 1o Bk athars
Lfs o;(ﬂb-j bﬁij (’J.L -

@‘- ; basic differennce
CBr—Yewir,meybe,, , 1 think the NEEXXTKKEEXMKE EKXHEX

between

¥EEKX this piece/Was that it used rt:he media myth
- A | "—_m%JWﬁlmﬁd"@h%

t was important to me that the people who

came to see the myth got more |than that, It would

have been too easy to do sometlhing like Doo.:'.'waz to i = J,.,/(T
Sl I fnd s g 2505 e ik i oleciod e sl
Heaven, IEXIXKNNXHE¥EBecause then 1 would have been
W)

branded as a death freak/,\ which I don't think I am,

LB: No, I know you're not,

CR: That's why I did this piece.

T 3 e O e Jobes & =

LB: thought the video installation was very strong. /
-

the Emall monttor above the elevator door,

from the ceilimg 8 mriotations of a

security system.

the monitors higt

CB1 We:l]., 3 1
people cogid see them easily, because 1 knew i

The monitors were on for less

s2ing to happen fast,  ENEX¥XBEXIXWNEXX

_ e —
. = =
n a minute,
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one of the main points of was to the focus

swey from you?as the centefl of wmw
bt \ 02 (A Lox

eed it back into the auddience, , .
0

art workhbecause the audience

urned off, M

moment

probably counted on,
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thing I hadn't thought ofl

you think it's made a difference to 29).1”/

=

that you'we done your firgt piece }nzm’ew York?

CB: Made a difference to W

LB: Well, t t you'll do in the future;

= o

| .
_}oﬂ/w your work, or is|it too early to¥X tell?
\\\_““‘-‘_ b - -

CB: Well, I had considered dolng a lot of things. .

LB: Like what? You mean) somefhing more extreme,

CB: Well, like I usually do, right?

a piece like Shoot, ¥

—=)

CBecanse ke aleade
been branpded byla—-l-oﬁ-af:pupln-,

Qs

the Amd-ia ChaE

So 1 was trying to
do something that people would have to think about
a little more, The violence in this piece was so
minimal, It was almost ritualized. ., . To me the

guts of the piece was the energy level between me q
that's Hha J did 4 M G N to one. (eved /jj K

and the volunteer in the elevat_of The fact that

o gk TS5
G I D i i v =
e g = i e

Larry Bell happens to have . TR
' ek leomd

made it work really well,| 1 don't know what happened
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York audience?

CB: Underestimated? In|what sense? ; e dd ¢
e Pt Ra kaped on a co_f('c;u:f\ Ght&'f-"’*b R G fines

fehe o~ Yo
LB: 'd’ell,/\everyone seemed to take the#very 'q"‘{
el

seriously, Did you think ’)
E l—kp A0 Lo agve i %ﬁw

sy O — 7

% ﬂ[g{:g{_fz! LY
CBi] I thought there'd bé more volunteers. A lot more

maho "":Q pes
-gw. who'd be wanting tq get mn) just—because—of—the-

-a-ha.—_‘gh_&ﬁﬁe's such |a toughy, Who the hell does

he think he is?/‘/ We're [1iving in New York,"

LB: So you were surpriqed?

CB: 1 was surprised that only Larry Bell and your
student friend David Enblom .WOW‘E‘B'

PO =
LB Wen:%‘i_wa? totally predictable, But it would

have looked rigged if I had selected him as the Volunteer,

meons else
so it was very fortunate |that stepped up .

.n.‘{"'-;v% id@ar\-‘f

CB: Well, it would have been interesting to see what
David would have done, We could speculate on that,
I don't think he would have done it, do you?

LB: No, Uh-huh,
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It's a sort of childish superstition, that you can
hurt someone by sticking pins into their image, And
here people got a chance to stick pins into the
real you.
CB:1 The reason I liked the pushpins is because of
all their obvious associations--medical, magical, etc.
And that

made it such a low l&vel choice, it wasn't
a major decision. In a way, the idea was a response
to the media presentation of my work,
LBy What media?
CB; Well, those first articles in Esquire, Newsweek,
the LA Times, and the interview on Channel 9 in LA,
1t pisses me off when they only take the first slice,
the first level, "Chris Burden, man who walks through
glass, . " I mean, come onl It's true I've done
some of those things, but I'm not doing them as a
circus act, So I wanted to do something the media

couldn't present in that way. I wanted to show the

media creation as the distorted myth thatwx it really is.
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LB:1 When we were considering the type of person
who might volunteer?
CB: Right, And you said, "What if a real crazy

comes, obviously a loony, what should I do?"
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LB: Right, Another reason whit the plece worked

80 well was because there was no break in continuity
off

EHXREEKXXXNE between what you saw mm screen and
on screen, You saw the volunteer being selected,
beingeescorted

to the elevator, Then the video clicked on
immediately the elevator door closed and X¥¥ Larry
appeared on the screen instantly. The video screen
functioned as a kind of window in the elevator shaft
through which the audience could peer at what was
going on inside, the confrontation between you and
Larry==they had no choice but to watch the screen,
So not a second of the action was lost and nothing
was duplicated,
CB: Yes, 1 wanted them to accept it as TV reality,
because people automatically believe what they see

n

on the screen--if the camera picked it up it must

have happened. o

PAUSE.

CB:1 Remeber the conversation we had right before the

piece about a real crazy?
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to the rest of the audience, but Larry was shook u
The sign, the smell, the situation really freaked
out, So for Larry it worked,

LB1 1 remember your saying beforehand that one of
the main points of the plece was to shift the focu
from you as the center of energy to the volunteer
and then have him feed it back into the audience,
I'm not sure whether the last part worked, because
the audience didn't immediately, . .

CB: Gather around Larry and ask him questions, .

LB: No, though they did talk to each other,

P

hhim,

CB: I think the basic differnece between this piece

and my earlier work was that it used the media myth

about me--in fact this piece attempted to refute it,

It would have been too easy to do something like

Doorway to Heaven, where I stood in my doorway and

ppshed live electrical wires into my chest, Because

then I would have been branded as a death freak again,

which 1 don't think I am,

LB: No, I know you're not,

CB:t That's why I did this piece,
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One thing I hadn't thought of|

LBy Has it made a difference to you, doing your
first pilece in New York?

CB: Made a difference to what?

LB: Well, to hwat you'll do in the future, or to

how you consider your work, or is it too early to tell?
CBs Well, I had considered doing a lot of things. . .
LB: Like what? You mean, something more extreme,

CBi1 Well, like I usually do, right?

LB: Physically this piece was less of an ordeal,
wasn't ict,

CB: In a way. I didn't want to do a piece like
Shoot, because 1've already been branded by hte mass
media as a kind of Evil Kneival, So I tried to do
something that people would have to think about a
little more., The violence in this piece was so
minimal, Ot was almost ritualized, . ,To me the guts
of the piece was the energy level between me and the
volunteer in the elevator., The fact that Larry Bell
happens to have that kind of macho image made it work

really well, I don't know what happened
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is in the use of video,..

totelley chancliz|
rb.srmq.aﬂ.ha.ﬁs [T ARy %u»@

- had & connotations
of a security systen,
Wwell, b 2 a A deo (ﬂg/ﬂewcp .Jﬂ-.a.h. o e M 'ILQ 00-

CB|/\I wanted to the video installation to focus

s akls, Lo

elevator shaft--where the activity was going to

e, mgnikers e &
take place, not tp have sipategd/over the

whole space, And XKE¥XWEXX the monitors were

placed high up go that people could watch easily,

becsuse I knew [it was going to happen fast.T“W

LB: Was this fhe first time you've used video

in a pice?

CB: No, I uged it in Match Pijece, but this was the

2tk Tk qrhed Locaune

could be seen only on the monitrs,
t was a video performance--the piece

1]
cemed 'ﬁ'
wouldn't hayve werked as a live performsnce} ecause

the confronfation with the audience would have been

too direct, [LK \,’U(»wv\..(f_ll" Lf?,\'\,(b L.C-AJ( é&(‘.n‘ '{"ﬂj
Lo g bilabod Conlam pl
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Chris Burden

(.
LB: After the show

—_—

tips of the pins were broken off and had gum around

-
them, U(‘}’ é{q%i)(& (.c- ()Hl')u“\/y‘-DQ @(:0 ﬂ,od-ﬂ-k/

CB: Well, that's a good onel They were standard
ok 4 did shenliz e tom in aledhd,
pushpins, folks, 5/8" tips} , I bought down on M&mww
: el i) sl
Smetl ek on
Canal Street, v FATRVS =

bled SEh e foob ol

— '___‘—'—-——_._____\
CB:W, I thought he was—sticking ¥+
il |
right in, I didn't even know it wajl@

is face was upside down, didn't recognize hm, =)
T & Nes Mexico,

—

Then I heard his voice, "Where do you want me to

LB: How far in did he push them?

stick these?"

LB: That wasn't audible pn the monitors,

CB: 1 know, I didn't say anything, so he tried to

poke gg;finto my arm and |lhis hand was shaking so bad
the pin

that XX rolled right off, Then he started sticking

them in my stomach but head was back so 1 couldn't

see what was happening 41’::1 I thought they were going

all the way in, And 1 thought, Gee, it's great, they

don't even hurt,




M'J‘b%&t/{zﬁaw fq,\,,jcﬂ.@gi
P
W e ek of HFR o te riluti

fﬁe{ (& @wdey Jm%e

O U e (fon
. M%J&ﬁé{%_m%
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Caddls EUaliEl KIKXTXX 1/10/74

ﬁféﬂ' Ue slns L~ ﬂ b poro

» =
* -@=»~ Larry Bell told someone that the pushpi

Oyt
were bDroken off at—theerds S and had gun on them,

o7y g
8o in fact they didn't go mﬁw&[’fo
{_Iou (’H'.s ‘b&-tlra— A

(6 [Re reason th Ay dtdntt oo throur

. Lt
SArF—awdr b do 1f right, hey eg-dwad standard

1]
%LPS -
- pushpins f-‘:l:s} I bought them down on Canal Street,

Ay

L&. el fsr.‘%d he push them da? So that you hardly

s oo o

I thought he was sticking

even know 1t was Larry because when he Walwle caoms

in his face was upside down, I couldn't recognize him.

N

Fis volce wasy

these?" Rizktg
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L«\b" I'hat wasn't ﬁudtlle.—%(k A.«.—a\-i;-&.. ~

& ks ra— ‘ hs [ know 3 T didn't say
t - ——— . é

anything, so he tried to poke one into my arm and

his hand was shakling so ‘.“qrf;.i-ﬂ 1t just rolled right

3

0f T sr——an, Then he started stleking them in my stomach
see
and my head was back)so I couldn't 1}*3(]’ what was
happenpng I thought they were going all the
ol
way in. dnd I u.la Gee, it's great, they don't even hurt.
LB’ They seemed to stay in for a while. They

dldn't just drop off.

Cd; No, no, no. He stuck them in but he didn't ﬁ-r-a-ralafl~

(" a]
them to the 1’-11/, 9% know what I mean?

* Did vou expect him to do that?
. Did 3 :

It never occurred to me that aperson

it _
do EHER nalf way. Sdow—rror—iear——aaaah—

- ;:;Wr:_- out thiem ‘I.f‘.,tﬁr you do put them in.

[~
very clear black and white,
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elther,—or cholice situation, PtTHt?

Sure,

- . 3 . ‘..:.h()
ﬁ?m_-&-t*"iaftf'r to qui M ft‘ﬂ- /)M N&Ch(’—’a-ée“\p‘j 8

s obars P

ho, I trnought they were . w==w I could feel

/
some in my stomach muscles, and I M}-ﬁh. Larry's

sticking them into my stomach., Fow #H considerate.

I.—‘&&..nu.;.‘;;.:-.&dause I have a lot of fatty ¥ tissue

down there and z‘-—?;-:on't hit a bone or something.

; 4 f
a3 e
SicH—me—in

; —are—waxe had the option teo do
@@lbvm—fa/
something else such as/plant hbig kisses on you
stomachi. T gaid, fAbsolutely not.

Well, there's nothing I coulg“have done about

to do anything.

going to do if they




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AVQ\Q?\(JH(_ 1".!1\.3‘43

The Museum of Modern Art Archives, NY

didn't do 1t? I wasn't talking to them. I Just
became & log,rfgﬁfg’ I didn't have any control e (L

the situation once that person was let 1n,\that‘9

1t.

but th I a cholice of doing anythi

But, in other words, to me} had planted

kisses on my stomach, that would have been extra,

right?

in me;

What Larry did

considered that.

Wwell, that opens up a Xi whole new area that you

S L;a.-jaéb

The grey tones in between/
3 Y,

_.,I__,_..-""’-——_

vou'ld underestimated a New
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York audience? X
Underestimated? In what sense?
Well, &id—omtitre—fkadn ., .[ mean, everyone

e pasa
seemed to take ﬂ very seriously, »&=kE£? Did yon

| L

think that there'q@ be much more of an sprP®# OT. . W7
I thought that there'si

be more volunteersemyself, A lot more guys who'd

want to be gettij)me, < just because of the macho

tning.wsuch a toughy( *') in lew Yorlk,

W
end who the hell does he think he is? You know?

I thought that given the opportunity, a lot of people
would jumpkX for%ward.
So you were surprised?

n

I was surprided that only Larry Bell and Marcel

MW&@-L&W A

Duchamp ,ai g.
e L

=V,

Well, =erecet—Tucramp was totally predictable.

I thought you were golhg to give him a 1litfle
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No, I didn't. I didn't say a thing to him

LY
before hand, but sket would have been an obvious

Flld s T len, (0

case of nepotism or whatever, and.it was very

fortunate that Larry Pell came up right when he did.

I just ignored. . . . \

N Sy I‘-H-u' : 'I:.J. Cvnd U
LAl o L LA e o J U e J
U dodn € (Rt him W Y s yon?

(Jeld .
It would have been interesting to see what

#Marcel would have done. We could speculate on that.

LIdomtwram I don't think he would have done

it, do you?

]

¢ 1
NO, -Jl’_LLw-—k‘._ x

But there were other people in the audience that

i
I knew and there were people screaming, Jesus)lf‘ I

[}
was in there man, I'd let him have it, Nanesy X

slilgd there were some people behin%ﬁra saying, t_g;z.j}

there I'd be stlcking those pins all over
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him. They were really upset that they didn't get

the chance.

6[’) Well, they didn't & take the chance. They

got the chance.

I was happy that it worked r>l.1t’._‘> e —your-—

part werkes.C It all went really smoothfx) *

Yeh, I felt the staging was pretty much p?]"f‘r-'ct/

é-ﬂm the timing and everything.

There were so many things that could have

v€o

gone wroing. When - : -

I'm always slig@htly amazed.

& Moy Ouedz

Sbane——Fbad vicissa Like Hee—alesgtem—ainl

bk e clonlss -

wese- 4 down to get me, and then she went up, and she

was nervous enough to miss her floor, She's really
good at getting the elevator sehrt—to=the floor

) ok
/-"'1‘4_{21\- Shegs the best in the building\supposedly,

s

TIETeY %gn blew 1t, Wheeew, the elevator stops
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about XWX 10uabove the ground floor, and then she
)
started golng up ,yI¥r™®, This was before., .
Before the announcement.
u
Right., 8o I sald, Stop, stop, what are you dolng.

U]
She says, Oh, I'm just golng up a little higher, and

I had these ¥XX¥HW visions of the video cablos}(olnﬂ,

chrreewwgg and being pulled apart, and that's it,

|
One thing I didn't think of.

-
; as worried about the video

What? work
1 Well, the camera  bBing in the elevator, sure,

But Andypi42

ows his Job, yeh.

A Yo
R vou reel s & bla difreriite maly T eTS

that you've mada your first plece in New York?

3
wﬁadﬁs a g big ﬂ!,f'f'p'r_'nnca/ +D k_JLJ-
bt S L pas—==
———— to-malke o bis dife

fererer—tr
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dell/l—'bh-i-a-'r‘n——rﬁw I considered doing
a lot of things . . .
Like what?
dtliz
I don't want to talk about that.
You K might as well.\fore extreme,

Well, like I usuwally do, right?

Fm-mm. This is your softest plece, isn't 1t%

Ve
Bight, in a way. #And I didn't war\/t to come

on that way, cause I didn't want to be branded

[ Jw P (e o -...-’Il)uwé‘
like that in New York., Say I1'd done a plece XK like

— o —

—sne Bhoot preoe, ¥XXK rignt? I think I would have
——

been branded by a lot of people, because therets

;Lr@ady a thing in the media that I'm f‘ﬂrll ¥nieval

and stuff like that, so I was trylng to do something

that they'd have to think about a 1little more.

The violence in this plece was so minimal. It was

K
Bemtuord Al ::?Z'Ff/;t'.:allzﬁd, P-l-H"H‘
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#4180 1t wasn't self violence for ths fi

time, right? Or isn't that true.?

Yeh.

Ok in the plece, . .

Between the buckets,

Right. OK, you've had/other people involved

this time they had & /omplste
but XXSKXHA XKW AN AL GAAAKRKYEKEY cholee Tight?

Before other people {\Vﬁ not really had such a

complate choice,

The risk. /I mean,they could do violencs to him

without risiing anything, like actually snuffing out

So it was a real choice, T mnan/to asl

somebody to kick over a bucket and murdesr youw, 'or
v eore]
the chance of murdering you, is &—H—Tg—d-mm_

That*s not 1like a real cholce?

No, not really.

For me the plece worled, seaddaczall T-maqn’

.t0 me tha muts

Fa
% 1_!_.i'll
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R X RAR AR RO R Koowa s

was the m.{xﬂm anargy laval hetwsen me and

. \nt2a

—ba\::)r‘rrﬁ’r:a alavator., The fact that Larry B-sll m
e MLk vk

wes—saat tough guy lmage,<mm Tr———

really well.gausa-b—ra=—tazey,
That was almost a psrf®ct. . .you could hardl
— -}Ji-u/ e
another-one right?
Because he has t whols images Tigh

Becaus~ he wasn't just a fidom bolsterous

aslament in the crowd_ Tisks, om~on~ who

what happ~n-d
80, the point is that. . . I don't know/with

the rest of tho # audlence, whother it worked in

torms of ¢ g_,rj;.j Lca'w Ot ™' . but t0 me Ehe

erux, which was tha important thing, and thatts why

to ons lavel.—Ebkea Larry was

And why

For Larry it workads
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I know that,

I remembsr we wars talking bafore you 4id

~

S Gns

1t and you . « that on~ of the maln

points of it was to taks thes focus away from you

ind b oaprl

as the center of snargy onto a volunt--~r, and

&odGJ-'

feed it back into the audi~ncs, aund th» focus

would be on him.

then

(®: I'm not surs whothar that part work~d becaus~

7 ‘Egﬂ 4 kd., )

the audiencq didn't immediat-ly sort of . . .

% Gather around Larry and ask him questions.

ko, and he didn't go back. . .Ilnean,ther~ was

|

talk betwssan diffsrant p=opl~ Bf tho audi-nce,

basically sp-culating where you wers, what you war-

doing, whether ths plec»s was over. Btr? M}St

psopl~ realizsd instantly that 1t was over onca th-

¥ i

vid~oas off. But thay wnre all charged up,

R

they wer~ all

wors ountsid-

1o
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ad they cam=~ in

i

d & beautiful way., Thay tmmdiately 0ozad inty/

s

7

the spag~ and 1t took less than 15 :nnut-s._.-'.ﬁw’

i

then it was derfectly claar the point at/which th- WA

4

i
Space was fill-d Wpnd ~varyons who roglly want-d %o

1t was thara, and\it happen~d/fast snough for

to gt a rsal s~ns-
2
‘)-C -\;'-\_;L . Surgn,

Y~h, vight, a surging rishks,
i

/
/

bit of Jerry ch;rhnﬂlinz thr audisnc~ awky

/it
slsvator so /ﬂmy would obstruct him when R
.-'/.’.
th~ volunfesr, Then thoy just swellsd around
bl

to—weas/a deng~ mass, and they wers PR~

had counted on.

ba, I think that unllks Some—af my W\-N"(

WL h v —a 4

the medlia myth ahout mna,
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It'sX kind of wisrd, .

sad
Wik +8's. the first tine.

=)
‘H"‘.

I couldn't do.it before., You satta have, a

.I’-’\-(_-UL.L--W"‘:J -
Hid X medium before yo an_use it, But 1

than letting it become, . .

Well, Ehtl was important to me that people who
came to see the myth got something more than that,
That's what 1 meant when 1 said that it

_}orm[&:"\). -
easy to do, like Doorway to Heaven[ |If I did %

re right at this time IX 1 l:lqg\: 1'd ge;/ganded
ol
>

in a cexrtain way.

You mean, to~do a piece ke that because of
course you would NEM¥X never repeat a piece, right?
1 mean, you wouldn't even consider thaﬁjwould you?

Yeah, 1-did.,

Oh you didl I'm surprised, I thought
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only ever do them once,

Nothing happened, I didn't feel any eletricity,

you know, :
Lk ORSA & Ll vl “—t\u«(" | S
Oh I see. You mean, if it didn't work so you' <_

would-be prepared to do it again,

Well, no I didn't, It's one thing I considered.
rights

I'm really glad you didn't do that.

.R&sht.'\{l'd get branded for just being a death

freak or something like—that-, which I don't think

1 am,

No, 1 know,(;/] o e sk

That's why 1 did _E_iis’ptgce_now here,

Yeh. The other thing which was very strong about
the piece, 1 think was The—use—of the video installation
with the small monitor above the door, and one

hanging from the ceiling, and another one facing

out,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Avalanche T—.A.343

The Museum of Modern Art Archives, NY

Well, it was a ¥¥X video performance,

Uiead . lﬂ\k&—‘#ﬁkﬁﬂ_—_ )
Well no. XHEX that's very important ,Hshr—-—

qu_lycm can just have a way of HNE using just——
the hardware which doesn't confirm the piece, But

-

alse—it had eert—of the )éonnotation{of being a

B security syntemﬁ“ﬂhmw
'

a, I know from talking to people that

but it' ¥y just see

they had some of those auoﬁla:ions. .
e e placad te malis L4l
1 was—jame—teyine to get them up mostly so
et

people could see #t, cause 1 knew it was going

to happen fast,;‘and you know, the last couple

- -
— Pl o | )

o

video things nobody couf&;jsqg; Nobody could see

-

Willoughby's work cause they ¥ were all strung out
=

and a lot of and Willoughby's piece didn't seem
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No, I had no relation. That's thg/;irst
:A/p:Je' ; '
piece of ——— from the TV Hi._j_ac}('. =

bn et §' e coed Vided !
The————televisions? ,

Yeh, /)9 .

The Match Piece 1 wai.wutchi.ng TV,

4

Oh that's right,
And the Fire R611 at MOCA, part of that piece
was watching TV,-'for a half an XB¥¥ hour s R e Y

piece fading back into the . So 1 have.

t
[ h~—

Trying to think of any others,
| There was a video camera in the Match Piece,
1 mean there was a monitor and the the video

Yeh, it was a closed circuit thing. It didn't

work very well though.

0
.\""-“’___-— —

[{ This piece seems to me

L 4 No it wasn't really important T
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by
started off ¥X a visual fantasy, This was really

o
much more complex than just a visual fantasy, rlgh}‘?/
7

oo —
I mean, I'm not sayi.ngy:hat's all your other

pieces were, but .D%Jthe way they got gut after

the¥ event,.
}/‘1’56_?1:111 photo{;;'nphs carry it,

ith
Yeh, which does pretty much carry it. /This

obviously you ¥¥ couldnf,t/.
g
There's noX stil./l’ photograph XHMXEE that's going
e
to carry its LL?’*,/V}"—'L"‘“-—

/

i
But 1 thiyk that's interesting, that the piece
iy

doesnt becfés attached to one particular image of

/ us

e whi,éia somehow contains all the elements, -even
J_zx'\'jf'_;i \ w "(AAJLE:.UL o

though all of them involve-a-duration element, right?

m{oih obviously the photograph couldn't possibly

carry.

1 don't know how to reprq'"en': this piece., 1 gues
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1 Waghe g st tagey o goobe st RyeeEis

and they used it as a dar;_hmd,J But—that's
. )
-iike a very common ritual, I mean, fairly sort of "
£2)
primitgjive childish ritual ,6&sticking a pin in

someone's image, So-here maybe there's a relationship

Uak pente Love , I
between the image t:hat% you td t % & ek
Lad (a pom- s e A

the pins into the real you,

right; physically. 1 hadn't thought of it at the

. —
XIXX time, but now it seems appropriate, Itis—a—

Wmnw%. right? Where

4t -obviously doesn't have, , .it has a magical, -(’g“?“"(;f

you have to believe in its magic, right?
eyt

The reason 1 liked them was that they were so

Covv—)
. ., .they're funny, you ¥ know what I-meen, It's P! L

i

a8 low lev ‘“[.-tﬁ't' it’s not a major dacision. In

e way 1 think K this piece had a lot to ¥ do with my
e (=" b } =2) :_’}_"t\ - *_

esctism ir Wmdh things, cawse it's kind of

pissing me off a little because they only take the

first slice, the first level, "Chris Burden, man
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theré's going to have to be more chan one photograph.
,,_,J ‘_r-‘ b ,.‘__\__I‘ __’_rvh !’c_ he tot e O ],, ,) fL L“F'}-\.’-

Well there's the film, right?
What the tape ¥M you mean?
No’ Chal'.‘lel .

Charles' film? WEll, yeh, I guess,

I\

71t wouldn't hurt | &tj see what's on it,
l.“’ L

1 dt_:m"t: know, 1 was right too. the

.-/..

in my other p!.QCes.C‘ek'emember the conversl}ation

B L, e

we had right before the piece about a real cr-zyﬂa&ﬁj e, ‘

I think that was really important,

LK. Considering the alternatives,
u
Right, And you said, WUhat if a real crazy comes?
ENA
What should I dgj Remember? Obviously a loony.

4
And I said, Oxfkbecause it's my power against his

power , aad<é- let him 1n.fnot to censor the a;;I:EEE;:)

eI

or the potential, 1 was psyched up, In the back of

my mind I didn't XKH thinl that XEKMEEN¥ anybody would

be sticking pushpins into my balls, but I already had
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0
the thought that it is something someone cuuld do,

and a lot of the piece had to do with getting to

that acceptance level. I just walkad in there,

Lot
and anything could hnppeni'l.‘ﬂ'hat's her name could

have come in and kissed me on the stomach, I
Lu‘,h’ ,f.._._.!-
don't know what it is, it's like,a relaxation
point or something like that,
Does that just build up from the moment you-
started you decided on doing the piece.right?
1 thought of doing the piece in a{aumber of dif-

ferent ways,

What ¥## were some of the others?

Lr/f {'he push pin thing(\l liked the idea|cause it
L v
i,

was such corny violence, pight? —You LN larow What—

1 mean—
vl r

bty —

g
Petulant, right?Sticking a pin is something that

into
you uséually do MK an image, and maybe that's why

it was particularly appropriate. Lum—g@ebgt _

¥KE whe has a photograph—of Phil Glass, & poster,
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|

who walks through glass., . .»" I mean, come on,

(4L =

I've done those

things, but the reason behind them isn't the

A b £ l tr--"-
reason that the media 2‘-:‘:% tj&;h‘%n\
¥ Yeh M o

stunts, right.
/a‘:s_._'v.' ‘—{U S 25 &

So 1 wanted to use hat they couldn't

use in that way, and 1 wanted to turn the diolence
4
on a real small scale, ¥NK Well, folks, here I
am., 1'm the guy that was going to get you., Now
Ui

here's your chance to get me, right? And yet,
it's nothing, Like Nabody could do it, Larry
couldn't really stick those pins in me. If there

ol !
was media |fhere they certainly had to either

ignore that, which is gsébably what happend, right?

'He did something crummy; we can't write about that
one, Or they have to think about it,

That's a big choice,
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For them, Hopefully, it maede other people

think too.k 1 think a lot of artists, Like Andy WL“:{/

<

image
\ said, from the I?I he had of me, that 1 was a

worked all right,  It's

ou're hopeful. I-don't know.

f)o #‘he only thing ¥¥ really that you hadn't accounted

for was this half way situation of someone, , .,

1 don't know. Q. .:':ij-"-%éohrry, ﬁ-ot's

look at the situation, He di
Yet—I-think He stidl knew that he was supposed to
push the ¥ pins in, right? But he didn't want

to hurt me so, . .he put them}m a IIXXE little

ways K so he got them in on the screen, To everybody
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it seemed like he |- ;ﬁ-44 j“v So maybe 1

1)}’( shouldn't have told you that, right?

___.__ﬁ_‘

The blood I didn't believe.

L.@ I B just started to query it because of
this report I heard from someone else that, . .

What?

What 1 started off with that the tips of

the pins were broken off and there was gum around
them,

w.n, that's a good one,

I.arrysai;tfhat when someone asked h:l.m,"Di.d
you really stick them in?‘

He just made that Lup, just as a rumor, I
love that, I love those kind of rumors, The piece
I did in Baja, I was supposed to have paddled to
La Paz, I forget how, survived without eating for

+ » sand in the Bed Piece 1 got this rumor in

San Francisco that I didh't shit or piss for a
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month; .. How's that one?

EEX¥KE¥E That's a great one, So there are

eAired
some aspects of the media myth that you can

contend with?

= Sure, you can use that, 1 think my piece
used the media myth, That's why everybody laughed
when you asked for a volunteer,. . That's why

it was important that they didn't know what

they were volunteering for, 1f they EH¥N knew,
Hey, get the chance to stick Chris¥ Burden,

then 1 think we ¥H would have gotten a lot of

i
A vV
volunteers, That was very eritical that nobody

xnew what it MW was going to be, Also that's
why 1 did it the way 1 did it, to have one
person, Larry in this case, stand for the

LMJ-J. pLoS
¥NMEEX audience, The other way 1 thought of

hating them do it was to have them file by

one by one, Uh-uh, Because once two or three
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bl Kngived
Pins are put in and-tike-itts, , ,

N S h
1t would build up, , ,if a few peo

then maybe a wh ot off._people would get carried
I

Aarv

Then it would get pretty boring, or kind of creepy,

or something, After two or three pins are sticking in,

the next guy, Hay}un, far out, put them in and then by

the time 150 people}ffned by you. . .,you know,. . -
That would have been offeggfx;lg yourself up as a sac—
rifice,liter;lljp bec it would be pandering to the—
—Worst-esnects—of crowd mstqaej:y".
Crowd ¥EK psychology.

to do that ¢t

(. And you would have had to fee
Ry
totally misunderstood, , ,had gone beyond the
point of anything rational, ewn—wdo—:m,’goemu
WM&:;M 1 mean, people

would just get carried away.

Remember that part you said WN¥XX that you didn't think
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the 7
that Larry worked as a carrier of/energy.

RX¥NXY Yeh, when he came back in the audience,

CV,S‘, 1 was thinking about that today, and the way it

lg.m_m UG 3 .-«L W _ o
would have WM& -success would L"“L'"—Te—

. [
: g ey
be not to have the video, So there's nothing, ~Larry

A

goes into the elevator; Larry omes out of the elevator,
A Lo

What happened man? What happened? But they got to see
it on the screen so they didn't have to ask Larry what

happened.

(A Also it became a sort of television realtiy and

A g
people are usually HE Lo;tﬁf apathetic or lethargic,

. -+ About what goes on on the screen, ’ﬂ@ G,CW{

CH: Yeh,
you did, Sgcond KEHX hand experience right, X Welljthis

was a second hand experéence for the audience )except 1e

was live, %W
o g a0 ke o Lie e’
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of ¥¥ mystical aspect of it is this using a person's L0 -
instrument to carry energy. Now I don't M think that

N
energy can be tramsferred quite that radically from one

person to another, just because the second has per;:

formed an action on the first, Now that would take, ., .

that's like beliey§jng in some kind of primitive

¥MEE powers, some sort of medieval beliafy

I just uarf as the center of ntion, I didn+

ou did talk about it in terms of

an
rrying/energy.

Yehk but he would have, if I hadn't had the screens

and Larry went into the elevator, even if you'd {

announced th%push pins, 1ike_l,l‘l‘here's a sign in the
)
elevator, . .he's still in the elevator and what is

happening? When Lur]ry comes back, they're seally

(s Gee—o
Qins_tn_q:mﬁen"h!m I-Iey, did you stick them in or
[T}

not? Man, what was it like? But they didn't have to
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ask any of those questions cause of the screenz/ And

after most pieces
Larry would in a sense become ¥ me because/(lm

most people will ask me what was it like,
j (e . e s
And that's & very immediate reaction, What was

it like? X Rather than what i{it about,

And I have to give it to them, Talk to them,

So just in that small sense, Larry would have been me,

or carried what I usually carry, That's the same reason
-Willoughby didn't talk last night,

Oh sure, Well, I expected with I.arrqu‘j'/thnt people
would actually go up to him and ask him what it was
like, didn't you? 1 think that might have had smthin?

—

to do with the fact that he was Larry Bell, Somehow

he was the last person that 1 expected to even be in
that space, right, U-* " v“‘;‘*

So you're saying they don't ask himVa/uu he's

XNEXYXREY Larry Bell?

Possibly, I mean you could speculate, Say it
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had been someone like Gordon Matta or Jeffray“e‘who

would have know/at least 50% of the people there, and
waféé close XREHME friends, K they would have asked him,
But then again, you could say that that wasn't a natural
situ.hon l{::'g_it:lma he'/i{\ be very well known, If it had
been someone unknown. .
They ¥HINX wouldn't have asked him etbﬁer)probubly.
Probably not, So then the thing gets stuck into
the psychology of that particudar crowdX, and you
can't possibly account for that, Otheswise if you
did/than that would be making a piece that would somehow -
frofra—t R, Sy
be circular, right, It wouldn't be open ended on any
level cause you'd know what theaudience reactions
¥ would be and you could, Pl.b}f =g tﬁ“’WJHL fo Cx”f“
I didn't know what the audience. . .
No, of course not.

1 was aeady for the guy in the Village who'd seen

my picute in Esquire who'd read the ad in the Village

¥




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AVA\andnf_ 1-A3"{3

The Museum of Modern Art Archives, NY

If
Voice and had said, Hey, far out ¥¥ man, let's

get over there toni.ght.' 1 was ready for that, I'm

bk
vi

F L)__L_
not sure it Rippened or emything like tHat cames

was ready for the man off the street,

: £ ‘I:EE t%tin a good thing, That was like a. .+

se when Wegman did his audio tape piece which

seemed very much directed to a specific dudience, then
I like that o, but it seems both

possible,

Well any HM¥E¥SX‘\approach is possiblej it's just

. t
& [leXS
how you do it, what- it comes down to,
Bk i""'*’i" Pt R
b 4.5

performnce’\ ght? And it seems

I:AL_; 4 A -.L--}E (, L- 2' ]

gone way béyond wl&[piy-_s"ii:mtion in front of an

&

LinCytanm™y

audienée, And now the audience is somehow
o de vk

is somehow implicated, OK, Acconci's been doing

that for quite a while, but that's always much more
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anonymous in a way,
it WEEX¥N we._-ar:, what's much more., . .?
oK, \in Accorijt/ci's m};uu(x, o 9 @R\ ﬁz way,
it was set \yp, anyone could walk on the ramp,
walked on the tamp, Acconci would start fan
about them, ‘}N they became sort of #6exual objects,
although they were unseen and ey couldn't see

Vito, t So that's a\use of an audience which is very

1nsidioug right? X MJ one can avoid being

used somehow and use most sort—of imtimate kind-

/gf.—\uy, even though it's imaginary. I'm just trying
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of the different ¥8. » saudiences

rt of the performance now\in some of this

hat's being done, In W&gman's woxk that tape
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Right, they would have just teek it off,
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Ulricke's piece was a pure spectacle speculstion,

wouldn't have worked as a broadcast out on WCBS,

I couldn't figure out what she was doing really,
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