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CHRLS BURDEN= EXPLANATLION OF SOME RECLNT PILCLG

/ F SpnoollPobrunry 4k-21, 1971

Thie piece wao purposely not documented photographically. F Space
fa an induetrial unit meaouring 50' by 20' with 16' coiling. In the
right rear corner is a omall 4' by 5' room with toilet and washbaoine

The show consisted of three separate olomentc, The firot was a
polaroid camera mounted on a step ladder near the entrance and aimed
at the door, Every percon who entered the show was rocorded photo=
graphically, Under no ciroumatances were these photographs given to
the visitors. The second olement was a 4' by 8' platform ousponded
18" from the ceiling, Directly above ono end of the platform, a
rectangle was cut in the roof of the building. A ocope was mounted
' over this opening which enabled the participant, lying on hie back
~on the platform, to look into the scope (which fitted tightly around
the eye arca) and see nothing but oky. The ocope flared out from
the eyos at a great enough angle mo that even tho odides of the scope
could not be seen, The platform was susponded from chaina and was
covered with white formica to facilitate maneuvering in the small
f space, lounting the platform wao accomplighed by climbing a 140
‘. atep ladder, Since the ladder did not roa.ch all the way to the
" platform, and because of tho mature of the platform, participating
in this piece was both difficult and frightening. The third element
was me, sitting in the bathroom od a small box directly back from
. the door. A front door fishe-eye viewer was installed in the doox*
- allowing visitors to oboerve me but not permitting me to know when I
,was being observed, The door was locked from the inside, and duriang
“gallery hours (Thursday-Friday, 6=10pm; Saturday-Sunday, l-5pm) I
sat on the box and did nothing,
R S e e = - e 5
an assistant threw water into the sink splashing the burning Spiriius
onto my body. Water was thrown into the sink until the flames were
extinguished,
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|  F Space: October 9, 1971
! .. 220 involved flooding F Space with 10-12" of water. ‘Three other people
' "end I waded through the water and climbed onto 12 or 14 foot ladders=
"  -one ladder per person, After everyone Was positioned on a ladder, I
g dropped a 220 electric line into the water, The plece lagted fronm
! midnight to dawn, about 6 hours. There waa no audience except for
N1 the partiocipants, Uty A ' G e A4

e R
i ¢

| Morgan Gallery: November 6, 1971

. 1'" The photograph of the drawing sent to the Morgan Gallery expla.ins the
" 'piece, For three hours I sat bohind the panel without moving. No ome
', _could look up behind the panel due to a piece of board sealing the
' underside of the space, In conjunction with the piece, I wore a sli
" mask at all times during my stay in Kansas City from November 5-?.19?1.
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Dreamy Nights
Poolerie, CGraz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and
_walked into a small recess in the wall containing a sink filled

with Spiritus (alcohol), I 1lit the Spiritus and lay underneath

the sink with my back to the audience., I blew on a police whistle
while writhing violently on the floor. After about a minute,

an assistant threw water into the sink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were
extinguished,
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University of Califomia, Irvine: May 6=-20, 1971

: Yf A black serpontine path one foot wides was placed on the gallery floor
T

connecting the front and rear entrances of the UCI art gallery.
During the show I contintally rode a ten-speed bicycle through the

front entranc
¢ ey along the path to the rear door, out and ... . o 414

aide of the building and back through the front, Approximate time for
‘one full odrole wae 30~35 meconds. A sdgn was placed at each entrance
to wara vi-:._torn_. gqu.ry houra were Tuocaday=Wedneesday Qam=l 1 30pm;

)

Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and

_walked into a small recess in the wall containing a sink filled

with Spiritus (aleohol). I 1it the Spiritus and lay underneath

the sink with my back to the audience, I blew on a police whistle
while writhing violently on the floor. After about a minute,

an assistant threw water into the sink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were
extinguished,
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- Thursday, Friday, Saturday 1:30-4130 pme

F Space: August 21, 1971

I was seated on a platform sucpended 14' above the floor. My hair waos i
braided and my face was covored with red body paint, Four 500 watt movie ||
lights were placed around me facing the front entrance of the space. !
. My voice was amplified by three speakers. Ao veople entered the pallery,
I repeatedly yelled at the to "get the fuck out, get out immediately"e
.| Because the sound was extremely loud and contained a lot of high fre-
. quency feedback, most people left quickly. Ay A '

o

Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and
_walked into a small recess in the wall containing a sink filled

with Spiritus (alcohol), I 1it the Spiritus and lay underneath

the sink with my back to the audience., I blew on a police whistle
while writhing violently on the floor. After about a minute,

an assistant threw water into the sink splashing the burning Spiritus

onto my body. Water was thrown into the sink until the flames were
extinguished,
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December 22-24, 1971

I dieappeared for 3 days without prior notice to anyono. +On these
days my whereabouts wero unknown to anyone. S

* Maurice Tuchman and Jane LiVIngSton wve -

' asked me to do a piece, I proposed a two week camping Trip With my
wife in the Museum. The proposal was accepted and preparations were
made which included camping equipment, food and authentic environ=-
ment, Two days before the show was to begin, and after announce=
ments had been mailed, the show was canceled by order of Mry Donahue,
Director of the Museum., '

Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and <C
_walked into a small recess in the wall containing a sink filled .

with Spiritus (alcohol), I 1it the Spiritus and lay underneath Y
the sink with my back to the audience., I blew on a police whistle GA

while writhing violently on the floor. After about a minute, pp™
an assistant threw water into the sink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were ;
extinguished, w{
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5 LA County Art Museum: March 23-April 1, 1972

Maurice Tuchman and Jane Tivingston of the LA Gount? hr: ?:s:izh .
asked me to do a plece. 1 proponed a two week camping tr D el
| wife in the Museum, The proposal was accepted and Erezzzaenviron- _

made which included camping equipment, food and sutfznr S -
ment. Two days before the show was to begin, and afte S Donehues
ments had been mailed, the show was, canceled by order © s ue

Director of the Museum.
s

Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery wae dark, I covered my body with vaseline and
_walked into a small recess in the wall containing a sink filled

with Spiritus (alcohol), I 1it the Spiritus and lay underneath

the sink with my back to the audience, I blew on & police whistle
while writhing violently on the floor., After about a minute,

an assistant threw water into the sink splashing the burning Spiritus

onto my body. Water was thrown into the sink until the flames were
extinguished,
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Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and
_walked into a small recess in the wall containing a sink filled

with Spiritus (aleohol), I 1lit the Spiritus and lay underneath

the sink with my back to the audience, I blew on a police whistle
while writhing violently on the floor. After about a minute,

an assistant threw water into the sink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were
extinguished,
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Dreamy Nights
Poolerie, CGraz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and
_walked into a =mall recess in the wall containing a sink filled

with Spiritus (alecohol), I 1it the Spiritus and lay underneath

the sink with my back to the audience, I blew on @ police whistle
while writhing violently on the floor. After about a minute,

an assistant threw water into the gink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were
extinguished,
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Oh, Dracula
Utah Museum of Art, Salt Lake City: October 7, 1974

I was invited to do a piece in the fover of the Utah Museum by
the director, E.F, Sanguinetti, The room was filled with
Renaiesance paintings of religious subjects, Using strips of
adhesive tape, I made a large chrysalis for my body. I was
mounted on the wall, replacing one of the paintings., A lighted
candle was placed on the floor beneath my head, and another at
my feet. An engraved plaque, similar to those identifying the
paintings, giving my name, title of the piece, and the date was
placed on the wall, I remained in the chrysalis during Museunm
hours, %9am to Spm, on October 7,

Dreamy Nights
Poolerie, Graz, Austria
Art as Living Ritual: October 15, 1974

The gallery was dark, I covered my body with vaseline and <
_walked into a small recess in the wall containing a sink filled ==Y
with Spiritus (aleohol), I 1it the Spiritus and lay underneath Y
the sink with my back to the audience, I blew on a police whistle LA
while writhing violently on the floor. After about a minute, jﬁ
an assistant threw water into the sink splashing the burning Spiritus
onto my body. Water was thrown into the sink until the flames were
extinguished,
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Venice (el
quls; el

9 == when I set up a time, ss—sxbideeapr—thims, I set

—t e | kniow 1'm going to stick to for a period of time

m—re'-s—amxxm it's 1like some sort of limitation., I
f}l
krnow that something will happen like the Mexico plecesf' "n-t

WS: Something like endurance?

4h, partially , yeah. But it's more than that, =Serrmesetem—
—ee—mrTEmm 1L is endurance)but it goes beyond that, Let me
put it this way, in those pileces gﬂurance 1s one of the keys
to get the thing to happen,

LB: Just the means.
CB' Right. It's not necessarily the goal but if you dongt
do it, 1t's not going to work, so you've got to #o that first
to have whatever else 1s golng to happen.

Wwo i
wEETion (O yOU CONcelve ol - trre=ypriooefu,

L I e §orreyrerd

N
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=1 le.i
WS: Can you sighs an example where you n explain

(%
flow a plece came to your mind? I mean, yod've already sixesn—us
i lapes

A pl
a sensevglt‘ this frustration of thdr KEXHE going by, and something
/

in your environment and you respoyided to the fact, Wedi—um,

—suppUse they're Very

WS &u\t another exafiple of how you came upon a plece,

C8: I think that whht happens is I é‘ﬁ‘B&a lot # Cdean

and the ones{l keep thfinking about are the ones I finally &XH

oy

f
decideg to do. /Theyfkeep coming back KH¥® that there's some-
P

thing there. And Yf they fade out I don't think of them b-éh-.f:

W€ | Itis kKifid of a natural process,

2

that mean that they're obsession®
CB: r.io’be ause there's decisions. . .take the Obe_/{u\
plece. I wasfonly there for two days réws=8 and that was the

. '(éu’_
there to do a piece, so I M{’ preconcelved

ideas of wjiat I was gohmg to do. I had snmeilthih_gs I could have drme‘)

got t’n.el'e’or evern \ Enw) tefore T
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left/the whole place was going to be fo different that some_i__N
thing there was going to trigger s mething, And then I'd been

in that car accident, Hoo—mmsw=/and my ,fM,D got whipped

around hn the car and I kept/trying to relive that and I kept

rafters
looking at the gxaLRiR a thinking of target paintings.

WS: Was the target on the floor?
88 Seah, there wadla qiq’get down here, a basketball target,
center of the basketball court, First I went into this place.
« ¥ew—kemow I was there for a while
and 1 didn't gee him for a couple of days, Axd—3F—
. #nd 1t all just came together. But 1t was a
gulminatipn GJ-JIJY"WLrE%j I hate to use the word obsessive,

&rhzflﬂﬁuh)l think about 1t; maybe that's true., |[I keep

thinkfing about something until it flnally bugs me so much that
4

leg got to do ltybecause I don't feel that I can do anything

elge until I get that done.

; pleces do you do a monthf?
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even do
G I don' tm TONLIL o e s et e,

Maybe one every five or six weeks,

W3S Lo you work up to a(piece during that time so it gefs more

and more

&) Sometimes, Yqu know, it just depends. t's just like the

he kept doing
IV plece, you—ismew,/thlking about KEY £XXH khe television shown

-and getting 1t yoy know I cept ce/lling the station, yeah let's

do it, you know, well, have to hink{ 30\-.%;3?1{:1 1t really

it
started to bug me and that)s one of the reasons that/came out

-~
the way it did because ﬁ!}d of said/Lok let's just do it.

I mean, next Monday4 let's do it. Wg'll jhst do a straight in{

" o

terview or sometfiing.becaus@f I couldn't do a ting else until
out i e 2y L vt
I got that thing . Lﬂa—aﬁnlike working\on a bunch of

little thipfes,. Feu—emom gatup in tho oM # T
N

L]
really pave to concentrate on doing That e 'Humq..
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W A,

What do you consider work?
o k‘ell/it‘s a lot of work to do to just get one plece together.
It doesn't seem 1like it but there's a hell of a lot of work to be

done. Like the locker piece,

6 fok

+5lg-like three of fomwr days to get ready for that., I'm just
talking about metualtdty work right in that room.

W3 What did you have to do?

R o

B I had to get the locks. I had to figure out a way.,I had

water bfiottle above, dwater bottle below:’smd I had to
a XURXUXUWHEURNEL KA A KUK | figure out a way to have

so I could get water and take a piss.

those wark‘ﬂﬁW&ﬂ%‘—

V"S Did JOU it et p{)rmission?

b o,

WS ya\.v 3Cd»‘i'9ﬂ0’. —

b No. I knew if XK I asked they wouldn't let me do it.

Apd ifr yg:q asked’it would imply that they had the power to tell

X
L couldn't do itg and 'M‘-a didn'F howe 'b-nﬂ'T‘fM.

WS What else did you have to do to ggRuxsaRXRx prepare that?
Tarox

ed e ng; 1 made a mailer for 1t and sent it h v
“» J\A?'J ’cq/?ﬁw,\ﬁa "R A ek b
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() teah, I stopped eating about three or four days before. To
get the little clamps I had to rip them off a science place. I
had to call up the guy to get the key, you know, jssb-all of that

stuff, waithl for him. Jwes all adds up.

WS What about after the work is done? You don't spend a great

who
deal of time trylng to get it ouc‘w&lture. unlike other people

would take lots of photographs and write up statements and glve

them out to thelr galleries or S¢mMA Weus N+ al mandn § |
wNo

¢B Ohhh Welllllljl don't do that. I do do something. 1 take

phtographs and I WL write somethlhg eventually. It's a 125'],
T e

hassle ,because the photograph part 1s something else I have to
T

be thinking about!and a lot of times I don't think about it that

much cause I'm too involved with doing it and redlly that should be

f somebody else. I don't have the money and it's more

\ just having to hire a professional photographer but

1 N\ - : :
| he'd ¥ & no good, you know what I mean. I'd have £o hayve somebody

N o, 5 A N W
=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection:

The Museum of Modern Art Archives, NY \_N'Va.\a\u‘kt T g 2:5

y riprrb,

Maﬁ? what I'm dolng and understand it, plus be a super
O et

W)
photographer but uswally. . .that qm—tant plece usEh an ?mdlmf

becount
end Alfred wanted to try out his wide angle. lan’.-and—esne—-ﬂﬂ!f
el Y RS . U0t hpow

This one I shot later,
e

Series.Folder:

The_camers broke

and did me a favor.

during the pi ecw

-_—

.

I tried i5—sout witk that, as best I couldX.

W§ Is that during the actual shoot?

that's
it's right there; AXXNX the moment of impact. IH=—

Yeah,
a—ttme pRkekmx it's a time exposure. I was plssed off about that

actually. Iwes-xeally oiceesBTr:. I thought I should have

used a strobe. He was real happy about it.

don't know; that's just the way it worked out,.H Thr_e ™ piece/

a
had a video crew there/and/video unit for myself and they

screwed that up, no video, just the sound teack. The bed plece.

I was really in a hurry to get it done %o | a\mu[\.(d, Wt kg d Gl

nine came By e, arranged to come

D | WNdA'f,, 4 rricnd of o
ly photo I have n,’."n-a (w.o. . The shoot

Ol
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Ju.'7 /0

Dear Liza < UJI(IO“-— LL7,
Hw.m‘[’a-. Qp Ulﬁokft uufa\.”&m&
Mww

0 Morco o~ Sc& Sogiig
I skt m'+5e,..l+hm Mﬂ Tué
pae- Qoo encloned o e* mm MM
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| October 16, 1972
/On the evening of October 16, I placed two Xs qonstruhted oqzaof
16" beams in an upright position blocking both'lanes of the guga
| Canyon Road. The timbers had Dbeen soaked in gasoléne for several .
_, days, I set the Xs on fire and left the area. ' )

o
B |
B |

Ry e td 7}
) & !

. e 3" .. : . e e i |
. Riko Miznno_Galldry:;'November-IZ, 1972 i
L AR NN el ‘Canpletelyl
., At 8pm I lay down on la Cienega Boulevard and was covered completely,
{ by apﬂanvasytarpolin. Two 15-minute flares were plaged near me !

| to alert cars. Just before the flares extinguished, a police caz
“I' arrived. I was subsequently arrested and booked on the charge O .
causing a false emergency to be reported. I am awaiting trial on the

w 4

2' wide, 3" deep., 1 stopped eating several
days prior to entry, thereby eleiminating the
problem of xksolid waste, The locker directly
above me contained 5 gallons of bottled water;
the locker below me contained an empty 5 gallon
bottle. The photograph shows all three lockers)
number 5 is in the middle,

Prelude ¥¥¥ to 220 , or 110, F Space, Costa Mesa,
Ccalifornia, September 10-12, 1971, Photo:

1 was strapped to the floor with copper bands
bolted into the concrete, Two buckets of water
with live 110 electric lines submerged in them
were placed near me, The piece was performed

from 8«10 pm for three nights,
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G}u-is Burden Captions...sssssAvalanche 8

Five Day Locker Piece, April 26-30, 1971, Irvine,

California, Photo: Diana EXMKK Zlotnik, f? 4;,<1

1 was locked in locker #5 for five consecutive
days and did not leave the locker during this
time, The locker measurements were 2' high,

2' wide, 3' deep, 1 stopped eating several
days prior to entry, thereby eleiminating the
problem of xksolid waste, The locker directly
above me contained 5 gallons of bottled water;
the locker below me contained an empty 5 gallen
bottle, The photograph shows all three lockers)
number 5 is in the middle,

Prelude X¥¥ to 220 , or 110, F Space, Costa Mesa,
California, September 10-12, 1971, Photos:

I was strapped to the floor with copper bands
bolted into the concrete, Two buckets of water
with live 110 electric lines submerged in them
were placed near me, The piece was performed

from 8-10 pm for three nights,
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1 Became & Secret Hippy, October 3, 1971, MOCA,

San Francisco,

The plece began when I took off all my clothes=--

jeans and a T-shirt--and lay on the floor on

my back, A friend then hammered a star-shaped

stud into my sternum, 1 then sat in a chair

and had all my hair cut off, Finally I dresses

in the clothes shown in the photograph,

TV HIJACK, February 9, 1972, Television Studio,
Participants were

Newport Beach, California, RNEEK S i

Chris Burden and Phyllis Lut jeans,

On January 14 1 was asked to perform a piece

on a local television station by Phyllis Lut jeans,

My first proposal was to eat the recorded show

as it was being taped and simultaneously broadcast,

The viewer would have seen me eating the show

he was watching, This proved technically impossible,

and I was getting little cooperation from the

staff of the station, After several other ¥k

proposals were censored by the station,m I agreed
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to an interview situation, 1 arrived at

the station with my own video crew so that

I could have my own tape, While the taping
was in progress, I requested that it be
transmitted live, Since the station was

not broadcasting at the time, they complied,
In the course of the interviewy Mrs Lutjeans
asked me to tdk about some of the pieces 1 had
thought of doing. 1 demonstrated a TV hi-jack,
Holding a knife at her thooat, I threatened
her 1life if the station stopped the live
transmission, I told her I had planned to
make her perform obscene acts, At the end of
the recording 1 asked for the taped of the
show, I walked into the hall, unwound the

reel and destroyed the show by dousing the

tape with acetone, The station manager was

irate, and 1 offered him my taped which
included the show and its destruction, but

he refueed it,
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BED PIECE
Mxixtml, Market Street, Venice, California,

Febrary 18«March 10, 1972, Photo: Gary Beydler.

50tk

Josh Young asked me to do a piece for the
Market Street Program in Venice., 1 told him
1 would need a single bed in the gallry., At
noon on February 18, 1 took off my clothes
and got into the bed., 1 had given no other
instructions and did not speak to anyome
during the piece, Onhis own initiative,
Josh Young had to provide food, water, and
¥EXTEH tollet facilities, I remained in
bed for 22 days until March 10,

747, Jenuary 5, 1973, a beach near the Los
Angeles airport, Photos Terry McDonnell,
At about Sam BNXNENMNENXEYXXR I fired

several shots at a 747 with a small handgun,
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ICARUS, April 13, 1973, 823 Oceanfront Walk,

Venice, California, Photos Barbara Burden

At 6300 pm three invited spectatérs came to
my studio, The room is 15 x 25 and well lit
by natural light, Wearing no clothes, 1 entered
the space from a small room at back, Two
assistants lifted on to each of my shoulders
one end of six foot sheets of plate glass, T
The sheets sloped on to the floor at right
angles from my body, The assistants poured
gasoline down the sheets of glass, Stepping
back they threw matches and ignited the
gasoline, After a few seconds, 1 jumped up

sending the glass crashing to the floor,

SHOOT November 19, 1971, F Space, Santa Ana,

California, Photo: Alfred Lutjeans,

At 7145 pm 1 was shot in the left arm by a
from

friend, The bullet was a copper jacketed

22 long rifle. My friend was standing about

12" away,
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MATCH PIECE March 20, 1972, Pomona College, Clarmemont, California,

Chris Burden and Barbara Burden, Photo: Philip Cleveland.

—

Two-thirds of the gallery floor was covered with white paper., A
closed circuitm television system was installed in the room. The
monitor was placed facing the action wm HX ERXIHAIXTHEXX KRIENEEK

g0 that the audience could watch the piece or see it in the monitor,
but could not do both at once, I sat on the floor at the opposite end
of the room, Two miniature TVs were placed wo that I could view
them while I made match sockets and shot them at my wife lying on the
floor 15' from me, The rockets are made by wrapping the match head
with foil and igniting them with NNEXHX another match, Range and
gcuracy are impossible to contro}. Some of the matches landed on

BiS Barbara leaving small burns and others landed in the audience,

The piece began before the audiance arrived and ended when everyone

had left, about three hours,
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Tuesday night,

Dear Chris:

Here's the edited transcripte-l pretty much like the tone

and pace of the dielogue, though there are probably still

a few possible improvements, « « If there's anything

that's slightly off or inaccurate that you want to make

more explicit, or if you want to add anything (Baja piece?)
do it,

Unless there are thousands of corrections, you can keep this
copy. Call me collect (late) as soon as you've finished,
and 1'11 mark the corrections on my copy, over the phone,

We'll use that title, unless you have ideas for a better one,

N\
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CHRIS BURDEN 833 Oceonfront Walk Vemice phone % q:-3l5°l

Bora: Boston, 1946, Grew up-in—Europs (France, Italy, Switzerland).
High school1fcambridzaT“HEEEuchusetts.

School: Pomona College, B.A. 1969. University of California, Irvine,
y MeFoho 19?1. I
Ll '
Exhibibiona: F Space: February 4=21, 1971 (Polaroid, platform, bathroom)

La Jolla Museum of Art: March 26=April 25, 1971. Group
show: Baden, Burdew, Nauman., (Proposed-sealed-live in
rejected by Maseus in- favor of older-apparatus picces)

Univ., of California, Irvine: April 26-30, 1971 (Five-day
locker piece )

' Univ. of California, Irvine: May 6-20, 1971, Graduate
Group Show. (Bicycle riding-approximately 1600 passes
through gallery)

F Space: August 21, 1971. (Shout piece) :
F 8pace: September 10~12, 1971. (Prelude to 220 or 110)

Museum of Conceptual Art: Octover 3, 1971. (I became &
secret hippy)

F.Space: October 9, 1971, (220)

.Morgan Gallery, Kansas City: November 6, 197L. (¥You'll
never see my face in £ansag City)

1: F-Space: November 19.119?1. (Shoot)
December 22-24, 1971,; (Disappearing)
. Newporb-—Beach;—Califs February 9, 1972. (TV plece)

Market St, Program, Venice, Califj February 18-iarch 10,
1972, (Bed piece).,

Pomona College, Claremont, Calif: March 20, 1972, (Match piecq)
Newport liarbor Art Museum June 10-11 1972. (Jaizu)

oétober; 16, '19?2 (Dos ‘Equis)

Riko Mlzumo* Gallery. Los )Angeless Nov. 12, 1972.

(D ad 3 g 00 13 197

fl% ) 7?7 e M
BNy ‘E:MRQH
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They develop a highly focussed sensibility.
They concentrate on living a certain Txfexkyit
lifestyle, like surfers, car freaks and
motor-cycle gengs. I think the hipples on th
the West coast are more serious. The lack of
tradition here allows them to go farther out

in defining thelr own culture.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

CJ\-HU\S BUADEN ' THE CwvcH Of HVmA ENER 7
“m mmm Py WiLLEVe Hry :»wutuu S EATL.

ke e

of that but

it represents 3

F i,

—

lot of energy golns bmok an

example "?.a'

Well I guess al) the pleces N« NENLXNNNMXOENNE

ANE What about ‘ At

What? /h

V"' I talk about human enersy SFPe—

It's a certaln tension

ub\.'é’q S R T
'ft-.n f,__ »
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Urg‘vlhat kind of energy?

. It's like everything's hyped up.

: l'»vvk-[' u
Wt Zoes on in your mope SCFYaruaik AT

UI‘} Yeah,

doing >4 : : ; - = ire. XxuEaMxft's a

@ifferant state of being and +HH=%Hee it runs MLAM Trules L

S =
Rp—pmrrTT y OU UESTT TS ol E7

—] ﬁryt*sim matters; every single thing matters. Every

N
is ir'..‘_‘:r;-rtazitjfnﬁ-.'rhi—ﬂu? more So thnr%r:gular life,

v
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et ieny
Somp—sbail,  And it's crisper too.

fErpeT w—donli Luow, 1ilo diddemmet — Tei=dilo

po—meTit——Some b | -
WS aet wmt about the element of danger?

€4 Ummmm, yeah, it's there{'sometimes. but Ao+ M‘]"

met—sseume Lo be conia |, .

VT L
. XedTh
Il v @ v, [ — e

%ﬁfw_;v—nubuu P e T — ‘_/

W’ What klnd of central concerns do you see yourself involved

with?

n HE pee e 'f'%t'g.;\ﬂ M

I
f-é Nell)some of have—to—do—with-my own 1llusions or fan-

s. ) UJF‘G"‘ sk
tasies about what happend#d A lot of times)things don't turn emt
the Eﬁiﬁ%e goting to. Dees—thet make sense?

W§ Well, can you ghve an example?

Ch well iip——  the first cme)the locker piece, I

It

¥hought to be an l1solation piece; it turned into
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Just the opposite.

why I did it.(If turned out that I was seeing people every sinmle

thirteen,
minute of the day for/fourteen hours a day, talking to them

all the time. 'I:d-k-sIn the Secret Hippie Piece, I thought I was
Stud-

gonna get hurt when I got that edme hammered in my chest/but
Y dadn'd hwant a+ aud
“there was absolutely no feeling. The Shoot plece, 1t was supposed

to be a grazed wound ; we didn't even have any bandalds; Tt T

¥ = power of
o~ '.(.M\-sh .
positive thinklng} You don't want to think of what might happen

so it's really v{\ﬁrd. ItV not }-i-k-e—;ou consciously decide
not to think about it, like I had no plans of going to the hosf

pital; I was gohng to get drunk or something.

V‘B You didn't think £t was dangetous?

C‘b-‘ I knew 1t was dann;erous}but I figured that it would

Jweb work out perfectly Lh_ms_smeé—to—bw—a-—nm-munﬁj—

HWR the side of my arm, <t {t didn't

work out that way, but 1t wasn!t-—bad—Is—wasm's a bad wound .

Bt f—ire—tad
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WS It doesn't make very much difference whether it's a nick or
it goes through thEle.
WA Wo.
W8 It's the idea of being shot at.
to be
66 Yeah. The idea of being shot at HHAXKHXHX hit.
W§ Mm-mm. Why is that interesting?
% WEll, 1t's something to experience. How can you know what
7 I Seann
it feels like to be shot if you don't get shot., -Ses—Lhatl sceemed
intepesting enough to be working to do 1it.
w; Nell) why i1s that interesting? Most people don't want to
be shot, do they?
“ Yeah, but everybody watches it on TV everyday. America is
1ike the blg shoot-out C{)uf‘stl"_‘y'/y-&hl-—k-ﬁﬁﬂ. And there'ﬂmaﬂ{@t

fantasies, #oo—sew, about fifty Der\:ent of American folklore

15%)90;}1& getting shot.

¥9

don't know.

\WS -@ p—tpinmme o 10t of violence in the eulture.
H-‘H‘"‘x 4

- e
—a
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06 Yeah, It's not always out front but it's there. That's

Sl

$
whatWlh'so exciting about the £isbtes, there were all those big

festivals and
roclk/ riots in Berkeley. I —mean—that was—interestina. It

was horrible but it was also interesting. If that was on TV, you

could watch it.

Sipapme—

WS: You fhink everyone finds th

don't ki
|

11 ow .
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FE +
e g S O B 1 P R W o0 e o el L

WS Doo.gmp.u-w-r-

agsuT"TaL It I T T " s you come out of

Southern CAaliforial it od
1%
h rJ e
m - oo—test to some degree.m lived her
o

.IW

ﬁ"- slx
ST Jea:rs4 I 1lived on the East Coast five years A
A

I don't know; it's hard to say. | But i1t certainly has influenced m¢, '

i

o O
¥ LTI NCrC LT -

T dontt know T Bl ] .

o i
TToLr Iy n;l?!'c'.n.! H‘J’.I_P|

ed by where you 1ivp//

It oL B S s - e - G

outdoors,
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?
body. GFRCMA Yrun wmis.
a'\
q q Ir':. e 0f cvactly ti'-at,b%ﬁuse I don't
think of Californa as being eternnly sunny. When you look at 1t,

L)
1ts pretty foggy. It's foggy here in the winter for months.

r o
)

J__If‘hiﬂi' ittg g different kind of nerspedsd
” t i .

used to hate it

I have flashbacks where I see trees or I

o9 T fead

stuff real close like \'m

that bugs you isTha+t+ T lnm‘bm 1$ o It's not just the
herv U basswesn LA and New York, $5ieliks the East Coast
countryside is different and there's a different kind of per/
spective, «m it's more spaced out, cause uéﬂuall.‘r yeulre UM
really fast-and you're looking at it in your car, and you're

s

usually trabelling at sixty, seventy miles an hour. And it's

welrd. . driving on the f way; : I do a lot of thinking

ST BLEE L0 T e
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driving just becomes automatic and it becgmesg a skill apart

1€ Uz QoG
from. . you can go on whole trips. Daiwins for an hour and a

1
half ii"_wlike. 35

Lo 32 m M E
ws So itls aZnore rn&n&-pu&a(\.:m existence here.
4]

e Yeah, EKAXKMXHKXHAXX I'd say so.

i,

rtainly

(= YOk

Lp: It seems to me that some of #e pleces gome out of
(™

boredom and frustration with California®
WS ‘t

C4& That could be.:‘l wasn't really putting her life at stake.

It—was——only an example, [ realtized—when I A1d 1T That It d1an't
come off that way. In my head 1t was just an example of what I
could have done, but since I was actually doing ‘lt)they freaked

out and thought ;M/was’dﬂ:mng it. I already had decided thmot —

I wasn't going to slit her throat:; I wasn't
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going to make her do obscene things on TV, but w® they weren't

SO.MQ]&)NG_HQM—W. It was my TV and I was holding =a

deﬁe at her throat, so they &imd=ef had a flash that I was

really doing it. She got really up tight and I had to keep

. I said, Phyllis, calm downm,
reassuring her that I wasnt dolng 1tedX ; I'm not

really doing it, you know. She gumped out of her seat and

A ha

” and apparéntly it really freaked them out

l'xcause they're still talking about it.

N~ 'l
Y I'm still not sure Chris. I'm still not sure.

LB &-&Ls—a-kﬂaeet—&s—ffgou're setee=mg the stage for some}/\

y— S 'k C-q..-—v—g »&‘ ("“\—3(\

e
thing violent or insane or blzarre and not carrying it through.

| /
| f

(I/‘t 's always'"as 11‘41&@@
\

oﬁ Well, in that plece I had other plans. I'd already. . .see

the TV tapéng part was pgust. . .I was jwef going to show her

all the things I wasn't goiing to do/ cause they were uptight and
Lowldd ey Laye planed e

then they were never going to be able to play that tape cause

ng to destroy it. I went into the contrel rmom and

pe and destroyed it. But in some pheces it's not.
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N T T TR

T‘hj‘\’r ARy yuillﬁ -

- b ol o
- " Hnee.

ettt oTC e T T ettt bt e T

S it =T TTTII L C D BT LBl I e .

WS A lot of these #imes seem‘ ludicrous or insame, —Shnotinn:

a gun at a 747 ‘Eww i1s one to explain that?

LA ne braaaumek S

‘,I Fas standing around e and -<=

I a8 felt it tog you know, the reas I picked up on it

was because I had thf§Lcommon feeling. These gyys were grining

AN ]
S;\ﬁf‘ 7] 1
about the airplanes. I wish I was out there. 8 uxElI wish I
A

was out there too. You could see them fly out of the airport

and they'd fly around the air, especially at sunset and Stwg¥umt$

-2
There!s = glant - gquality you know, and you know this helps

.even though i1t's only a gesture, I don't know, If the

. -

people in the airplane cauld look out the window and see me

the bullet
shooting at t?ee:r)eveﬂ 1f XXXHXX didn't get to them, they'd juSt dia ...
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1
(§< Does that make you feel better to do that?

(73 Hell} that plece was really wierd. I—rept trmicimr apont Tt

I thought about it for months before I did it . I kept putting

it off. So X finally -fwedrcamedowr—tos . .I had to do it. L
tried to make a silencer; that was the first plan, and 1'd try
to get books and stuff and elweaysr—r .1t always somehow seemed
like a delay. So I g=s% finally set a date emd—4it—was—eonter

be—on_the—firss, JanuaryXEX¥¥X 1, 1973, but 1t got screved up;

RN
that!'s why sLs on the fifth. find I decided to do it without

the silencer and T=E8tr . .It all came together. It's real
funny. Sometimes pieces com;Fogether right at the end. EFget—
Seme blanks, I figured out if I went out to the beauh and
sho?t at 5horbﬂwhich were and don't go as far
eit;er. And I got some badnks and I shot the blanks off before
and I had them in my pocket, empty blank cartridges plus

a box of full cartridgeﬁ)ané after I shot the bullets off I

took those shells out and I had a little holder in the sand so I

|
o 'k

popE 1t open, Eﬂ~hﬁaﬁ the blank s that were shot off. . .

ovn ,.,I had a photographer ton}rimht? So
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-
I1'd say iOOk't}‘iiS guy 1s%1otographer, we're doing a think,

the blanks, see these are empty blanks ...

S0 then they'd buy it. I was still kind of worried about it.
WS But therdyou found that it didn)t make very much noise?

(3 Nell} in my head I built it up how boud it was gdhg to be and
I f:;g anyi)ody out on the beach or anybody within eyeshot
would hear it ,«a# I did 1t over near the airport with (sb@é@%xt,
big bluffy and you can really see people and I realized that
IXRH KA they were really far away and probably couldn't hemr.

[ |

It was vl@é}rd. I thought é&# was going to be ten times louder than
it was.

M w‘ell} that's a constant in your work that you think of it

as one way and it comes out very different.

Oﬁ Well that's one constant. MAnother constant is that

FRAFEHHHR T

mh e 4
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JeMddx

plece I got Egphotographer. Pa | hawt a Shf\b\ ? minvu 0(-

WS What is the art in 1t?
B Faet art in it? In what?
WS¢ Well, why is 1t art?

eb What else is 1t7

WS¢ Theatre?

&4 No, it's not theatre. Theatre is more mstj} you know

what I mean?
;'hhhh.

ANy way .

mre—iiee=tWEATIC 1S LIENCEr DUL JTome—

.

e Lrieatre wnereas this

Ge.&hmg Wat 1§ EN‘ read ... "‘*’3‘”‘% “A lad ffl ﬁﬂﬂf
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. / , It's not theatre; it would

st
be theatre if I‘stayed there for a few hours or went home

eveyyday to a wex giant dinner, but e if you're staying there

for a long time, it's not theatre anymore, jrtkiedbnai.

WS e Ao f‘mﬁ—-f'fﬁﬂ?s—er?'?_t

L

] Ieaw. I mean, there's other demes too, but

|
MOStlY ity they're visual too, Tk Mﬁ-vl’(,

‘rfﬁk-' _ heart
. I usually don't talk during them and I $hini—up a

|
fantasy about how they would lock, like remember{describing the

gshoot plece and the bullet coming up towards the people and

.
(7 VI‘E‘J
stuff, maybe that's just a fantasy but it's a visual %@e‘ — .

lcerns . .
like in = the way rt$ Md ®wl and the room and everything

2
Ou
they don't play tkepart in the plece, I~FEEn, lt becomes part

of the fantasy too; 1tWi§a visual fantasy.

sual fantasy thmngmhg himself in a cepr-
LN XY \l

I'\-j—-)
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10

tain role and acting it out.

b

¢ Right)pight.

tographs, the impac

or 1t's at 8 importang that 1t's a visual im-

But I think that's why you asked me why you are. .
of 1t in visual terms more than literary | eeee—
serpperpispmpeees, [ always see myself as Chris Burden; I never
see myself as anybody else,
LB: XYou don't see yourself as playing a part,
v Bt
CB: xﬂqand I think that actors do see themselves as

different people. And that's something else,

Visual performance. Do you see it as a performance?

an audlence,
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really.

LB: Some are performance situations.

Yeah,

like the Ob.'j-ﬁm,

one, there!s no audience really.

LB: No}that's a private perfmrmance, SRAn s TOU have to

build up to it and perform Syt —trrtte—sed

06 I'his was(a performance/there were two people who were supposed

to come and a thiré person came in the end, Uhh/that was for
two people. I had Roger and Charlie Hill help me; <here—tere
tue—aelpens and Barbara was taking pictures. % There were more pesple

involved in the pilece than there were people watching 1t. &=

ra1ess t g pAas 1

e rt of something

by word of 1
1t XEKEHE
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&_ﬁha_t_.k‘lnri of a suhlick?

NS: L\)L—ofs 'QM P"J}(‘-C" ?

O Unh, I think it's mostly art people, but thete are some

other people who've heard about XXXX. . .yeu—kmew the shoot

has @0t arawna-
o e it 80 and in some ways it's kind of bad.

LB: Lause they focus on the sen{}}ltional aspect of 1t%

s

i
(7] Yeah,yeah exactly. After that 11”185&3 in Esquire,

0
SETE——— T -

e@e—tilitn s1x in the morning em~TrIRAETT

T " callsd |'d
Giad Ehls guy from Texas mid—hs—qplit-g- =l wewdd hear the bleeps

- Pen SHeel

on the phone: Bleep, Hi_'rhis is A on WKEP in Texas, gem

mnare you 23 ravsdrPvh Chris Burden?m S,

n (4 B
hleimgags yeah, Are you the artist?® Yeah., “What are you going to

do next?” MI: was really wierd. Q-H—E!%'E - vhat T was
fn . I l’c n h

ir.to/};ou KNow.
Lg'_ ¥4  Well why do you think your work lends i1tself to that

n jl’ N e oo C‘-’(&, S (Lfl:—'
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——— P O o) - - s v s e i

%Iean. T—trimie-peepre—tmve tHAT [eellNp SomebtmesT—
LB: If it were done for differnt reasons
stunt.
CB: Yeah, it could be. Getting sho? could be a stunt,

Preces
That's another thing. I only do the things once; e

do~ar s But agetting shot
is something you could do for a cifcus over and over H¥HYMY and
over., weal wes—seows—gueciion?

Wa0es JLOUT. work lend d-tsedfe——2o
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ST TS N T IS
ey thatds

what gives it a different configugtation. You can't ifdre that

and sszmk seize on elther just the visual aspects or the pe:ﬁmﬁr-

mance aspects and not take the reat into accouniljr;sere's also
R e S

g

a very clear conelse et —mw  and

_______,‘___——-—\_____/’

economical way in which the gﬁéces are carried out. They don't

look as though they're T ely. the
e HM
sert of end result of in tir
a very intense process 1sn't 1t2
CB: Yeah, I think that's what I was talking about when I

L t

was talking about the‘!_-_brisper than/I don't know,, ‘(.64‘;(-
Lb: %ﬁ M "
CB: Yeah, yeah.
LB: I think art performances or visual performances are

usually much moTre focussed in « « «There's usually one

image or one fantasy that you're not trﬁ% ng to build up a plot
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or development.‘ There's usually a falrly stpoong simple 1dea.)

"  seems to be
St The word visual perf‘o.ﬂ#e HHEUHAAXXAKE an interesting o )

which hazn been used before.

LB: Yes 1t has.

Visual perfomwance?

LB: Ae whole issue of\IDR talks about completely different

things which have nothing to.do W th Chris or say Vito's work
O
or a lot of people wefhink of. . .ithg ¥ way of taking the
emphasis away #rom theatre and yet still brIgging in some of the
right?

connota@fions of performance, because some of thé__,_ are heme,/just

gb they are in Vito's work .

an &
I mean/ it hasn't been used if?%text before.

i

7
t economy seems to be. . .econon@%

ss some of ti
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2 That's not true.
8B: /The TV piece lasted an hour and a half, and that piece

I did HMXX in what two separate nights , three separate nights

For two hours and it w= actually had regular gallery hours ey

——

T— is
The time element/always cruclal ,though.,

Yeah, yeah it is.
You couldn't decide aerfarily when to stop the piece.
twenty-

Well/I sort of did with the fact that it wasXdMX)Xtwo days.
It could have been elighte@n, you know, this is arbirary, but it
couldn't be a day or two. Two weeks would have been different.
In fact this show was planned to be two weeks long when I decided

what I was going to do, then Josh sent out a mailer that saild

three weeks, so what coubd I do? Do the plece for two weeks and
then get out of bgd; that would be really shitty you know. I don't
think he did it intentionally/but I had to do it for three weeks¥
cause the mailer said that. I couldn't like do it for two weeks

LA d
and KXEXZ . It had to fit thé thing . 4 given that im-

formation.
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WS: You fleel pretty closely tied to the art context, don't
you?
°": ¥eah.
wS I suppose k:h someone llke ¢ Lowell Parling, Ed Ruscha?

A I don't know.

come olaser to th

_ﬂ-rtf

Il

canzo o P ISR

ommon With Barbara Smith angd sSilif e

S g e T B N R VRSt e e e

o
LA‘A{ ambl ence P.er%st doing anything extreme

/*'

requires any heavy concentralon.
req N J !
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CB: _ Li—rearrres ot e e T eavy LU e eadei o

LB: No Hﬂ::eam against doing anything which. . .

CB: Weeellll.

Lﬁ:gis very focussed.,

CB: Focussed, yeah.

LB:And yet 1t semms to call for 1t.

WS: That! F what art is; art is focus. That's what

painting is, sculpture is; that's what this is. Art is meemt Pu\.‘t ot

to be focussed on.

CB: Do you think that's inherent in the struet
if you're a certain kind of person you focus

things wher 9’ever you are. There's nothing in the environment

which kind of drives you to 1it.

CEX T Tome_things it seemslike. . Jn a way it's an

advantage and it's a disadvantage. i ————re——iay o thepal o

‘. g v G
is thp?rtant, you know.

same everywhere?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i
The Museum of Modern Art Archives, NY \AN \ C“ Series.Folder:
aldwene

B s

CB: It seems like in New York there'!s #xe® more. . .Yy8S. »

there's more people doing art, not all a

but theretls jnust more. . .it seems like there's more art pres-

sSuTe Se—tUTEDeSe.

LB: '.«‘ellf'-uew York isn't particularly hedonistically orkented;
California certa]:1y 1s.

CB: Yeah, there's that, but what the Hedonism does 1s that
there's some peopleml}r\a e pecome artists like surfers

or something, guys who e o oot there and tan thelr bodies

[
all day, you know, there's a certain kind of life-style thi's
/

< S
5o 7id1culous/ iyt knowe 1 don't know.

Do you know what +'m talking about or not?

tho spen d all their time living a cer-

style, more so than in New York.
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But I don't khink art necessarily comes out of that.

I don't know. It seems.]l don't know.

—

t you?

NS'.‘\l'llrl-]!".!?’l‘.":. Higher contrast? “The TV hijack? IT?:!:-/
& ;
- /

74

CB: Idﬂ:‘b{{ Do you? /
b
b

“‘-g;a thy ?

X
N,

g

Yean.

Mm-mm.

you know

I don't know yhat these things are. They aren't photographs

Nems, like news

But they're

\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

— Collection: Series.Folder:
The Museum of Modern Art Archives, NY [\ H \ \\
aldwe Ne

T*k.325

What more do you want to d&ay about uh. . .your work?
ntement.

Nothihg.X Uhhhhe o o« o « o =@

Is it diffdcult to make?

What? My stui?

Yeah.

Yeah., It 1s.

In what way? (Lh\} Pa
iy WB: Well he talked about thf 7N He said it was hard to
get himself ir‘{othe state. .

CB: t's always easy to put it off. I\mean um. . .LiE'S

plkolels
always easler to go H:, "Wor do something else. o,

Follow tfe line of least resistance.
Right{ I'm also always worried you know.\. .I don't know
o _
i£1s really wierd. . .I mlways worry whethe/rj!t's gone be good
or it's /zonna be good e@aug}rbr sométhing and then it seems like

([t the last minute a lot 0

Once I make an absolute declilon
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S

e’

22

that 1t's gonna happen at that certain day, af lot of lyttle

place
gs just fall into #¥&¥A. Like figuring out thg” blanks and

I made the decision
that I was!gofilyg to use a silencer, that was going to do it

that day.

I L0

P ey e . =
i T e re—ea—auch_and

It's a way of forcing yourself
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know that after each plece I feel umeieeeefindiferent.

[RETETE O TUSH Sl ———— ity ol I

really feel on top of things. It'se bike ;- have body lmowlqﬁd/e

that other people donit have-?ﬂﬁl’:‘ S e

dmm]t's a really strong feelingli ipmisnings

yoUTrE party to a ceréain body of ipformation that
endure
since they didn't &4 it, they can't have it/

LB: Other people can't have it.

. ‘ht.

'/ILL‘L.‘-)
% -Eratts something really =ic 3':101_1t4e:mer1 ence,

+o dognu

they pick up“sorﬂ.e Camandr= Ut L1t's always
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G Well, I'm the main recelver ef—iirrt—gim

Locif. S

iece’i know it affect@” other peoble

111o and mh!l!‘_ eal small and

and it didn't Mave any plumBeg gad he didn't know whether 1

could ¢4 it or not. HeA1gured. .after™ kg say me do the locker

plgce; ipedn that's really crude you know?

Mmm.

g e you think gbur work is a eritieism of vicarious

| ki
experience in a sense, I mearb 1t's not intended as such but

A
(4 i eri Lic,aﬁ_rn of viecarious experience?

et

Secause < you were daying sesame a lot of peéople's knowledse

B s

of M—Wﬁ-’:\e:frem conditbons of being

and -
ana Tt

rough the v:er‘tiniw.‘wic‘:’- isn't a form of
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ok
eXperience. Jligs=er=tOTM OY WeCOIND n“/“ —————

Cas feah, I think that's true.

W So much so that ppople can't even respond to. . .

€& To the real think.

%)) oliaka  wiokiin

P —

ol They can only respond to 1t if they see 1t after it's
by T Aecna
been procebRgdyFer—bee—mander cause they%ve just been Btunted

Vﬂ-

is trp¥ing moralize or
A

any thing like that.

% NO,
o
% It's alpest off-hand in a way. lThere's something cheyal H

aboj it even though there's nothing casual in the execution.

Sak

&8 I think that See—smtm®s that you experijﬁce first hand. . .M

aho
mwdﬂ?—eiﬂisamythm ol s

W 4 myth?

/ s
% Yook  limteerm=TINEZE yoOU WXD

Xd become a myth but time they weren't; they

were 1"t=',-il'lJ

1Z8 you really remember. I don't
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know. That's not really true, 1s it? MM pleces have

o 2
8 lot to do with the myth I think what they're going to be like
sometimes and in actuality of course what actually happens there's
the AWM piece. I mean the myth that the pcolice aren't
golng to come,

4B It's a myth of having more power and control over the way

'
et s
things work out than in fact you actually do, but 1T i

exciting because that's what leads you to do W= G@"% ’

% I think sometimes I know what's going to happen. Z2es Nr)t
always. . .a lot of them are open but I have a plan of haw it's
gohng to come out and -sometimes it does and sometimes ik doesn't.
m Well that!'s true of almost any actlion you undertake though

isn't 1t? There's a certain unknown and there's a certain.

G—mremT, T Tt yesa g o bl e Loade=TTy T INE LT T “w_%

Co
east partially predice. . .you'd be paralyzed if you ant‘l.cipate'

every single contingency.

—_—
funny how far off you are. I mean the 11-

Irf{

oot plece of Aow Jlong that bullet was gohng to

ch a magnitude that when it actually happened




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

— Collection: Series.Folder:
The Museum of Modern Art Archives, NY
—Avalauche

T*k.325

it wmas shocking, absolut{ﬁ\%,r shocking. I think maybe that's
true. . XHNYEAX® maybe that is a constant. I fantasize some-
thing to do and then I do it and then when I'm actually doing it
1t hits me that it's actually happening and when that first

time that I actually realized each time it's always like super—

sStrong in every plece.

06 Well theré's just that first shock I just realize it's
actually happening and Jesus Christl this is the way it's gonna

iw'hether whe plece is happening two days

orfmanths or you know or a thousandth of a second. Like in the

b s

shoot one I had a lot of trouble getting the gun and the plane

lined up and CK\you've got it y you got the camera focussed
stuff and this planes not the right time and

own the beach and/]there was one
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'QJ\’

plane and we saig hey man this is the right plane and it was
really wierd. I mean/right then I realized I was gorna do 1%,

and up to that instant I somehow it hadn't happened, jek--snodn

AT DeTTeTT.

L§ Did you fantasize a 1ot about doing thibngs that you couldp

in a couple of casts a couple of times,

'-4 You were ln what?

e
¢4 casts. Casts for Hoyken I and stuff. I was relly old
N

enough to know better. I ws ight or nine years Old.‘
I knew you colildn't fly

seven months you kn you start having this powerful fantasy
that if the cast//was removed you'd be able to\fly and that's

very commoi.

17
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WS: Well, executed it, had it photographed and then.
destroyed the photos?
V) Nooo. I)ve done pleces and nof photograp

WS: How critical are you of the plec

Next Eime T onght to do that. Next time., . .

pe—

!
C® think I do make some fecisions, EKE likelI'm always pissed
_—#'

off that I didn't get go photes. I'm trying to work that out.
it's just
It always seems 1" spmething fucks up; /unbelieveable, So I

always think, Jesus/Christ, whydidn't I make a movie of that?

what the hell wag I thinking about? Or why didn't I have some-

body there talling plctifires? .,‘-u-B-Lsmﬁﬁéne—I—gu-g-
] —k(\_\_xf I'd had more time
have done things a llttlefdifferently, but, I don't know,
to the good, kind of like the Oberlin plece,
— -

anted to do ;'[‘a QO'?"‘H?M and 1f I had say two days, or three

ould have gotten a bigger ladder and hung myself
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higher up, but then I would have gotten crunched, you know, sow®

« « «1t's hard toksay. Maybe I thought of that plece because I

didn't have enough time to think about doing it,er—T"TONTL KNOW.

L\_G.M‘t.._
MRG&' ome of the filre pleces te=ysse been real tricky.

It still doesn't show up but they were supposed to take a lot of

those thlngs together and they dldn't cause Roger panicliied and

kept breaking{his s.atches[of‘f‘ the heads | guEe——g and I realized

that I should have }mmed practiced with hiw,- I said, well

/

next time, jevessw EHXXXKGEAXTSEXAREYXTXLLAY

3

WS: But it would be artif‘icﬁ‘,\l to rehearde it wouldn't it?

m_ L f‘l""*—‘*‘mi, T - — :-" o erreor=t.o

———— +Iﬂ:.-.ﬂ&,u- P
CB: No, I did pracxy_lce with him ten minutew before., They

break the ._ae_q_ziljss and LEERYy this is the way it's going to be ¥X¥- and

stuff
HXHuX, but I realized that to get ¥ AW I'd have to do

it not just once or twice but a bunch of times, so they wouldn't

Z)GM
be at all frealked outb, Ferm——— > the gasoline, you know,

9

and they started freaing out. In the movie you can see Robert
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e G e e e = — e e See, it

wouldn't have been the piece} It wouldn't really hn;@t} been
happening. W Tw
Kt~ TT 121:\.133( jould have just gone through th4ﬂotions)

I . oi |

SOt it . . 1T would FE=% B more choreographed .

or sometiing Tike—that.
wowmmnmﬁhim In the shoot

plece)l kept practicing, aiming, you know, practice shooting

CoN
so you edil® sharpen up a 1ittle =ik, . . But you're ri,:r,ht’,I

~
can only experien ce being drbpped on the floor,
¥

o/ et Al
once; 1 can only experince s cetting those things T3t close

—
to me onc?causé/if I do it again I'll know what to expect, 'S

the unknown's gone now. I nean)tk-e !s no point
1

I certainly hope I'm not shot any




