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Cassavetes’s | A Woman Under the Influence @ !

October 2, 2009

If you've never seen 4 Woman Under the Influence
by the American director people love 1o hate — John Cassavetes — do yourself a favor and check it out on the big screen
at MoMA this month, where it's playing between 10.24 and 10.30.09 as part of the 7th annual To Save and Project film
series. And if vou have seen it. see it again. It's one of those films that only gets better with each subsequent viewing.

To inaugurate its seventh annual To Save and Project film-preservation festival, the Department of Film presents a special
week-long run of John Cassavetes’s masterpiece A Woman Under the Influence. Gena Rowlands, who introduces the
opening-night screening on October 24, gives one of the great performances in cinema history as Mabel, the woman of the
film's title, a ravaged, vuinerable, and mercurial housewife and mother.

Peter Falk also gives a heart-rending performance as her loving yet helpless husband, as do Cassavetes’s mother Katherine
as the domineering Mama Longhetti. and the children who round out the astounding ensemble cast. “An awfully tough film,”

Cassavetes would later remark, “enormously funny and enormously painful.”

Click here for dates and show times.

*Please note: Film admission tickets can be purchased in person only and cost $10. The price of a film ticket may be applied
toward the price of 2 Museum admission ticket when a film ticket stub is presented at the lobby information desk within

thirty days from the date on the stub.

Tags: A Woman Under the Influence. Cassavetes. Gena Rowlands, MoMA. Peter Falk
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indieWIRE

| came to New York to help moderate a Friday afternoon Indie Summit organized by MoMA's Rajendra
Roy, IndieWIRE and Marian Koltai-Levine of Zipline Entertainment, one of several new companies that
have sprung up to help indie flmmakers release their movies. That's a sign of the “indie crisis” that has
emerged over the last year or so, as indie distributors have cut back and the ones that survive are far
from secure. (Harvey Weinstein and Miramax's Daniel Battsek were no-shows.) IndieWIRE's Eugene
Hernandez and | sat on opposite sides of the Founder's Room, which looked like something out of the
U.N., with a square of facing tables and floating mikes.

MoMA director Glenn Lowry made a brief appearance at the start, making a point of the museum's avid
support for film since 1938 (take that, LACMA). SnagFilms/IndieWIRE CEO Rick Allen recognized, he
said, “the fragility inherent in the notion of independent, no more fragile than now.” He asked the packed
room of about 60 people to consider where money was coming to make films, with equity leaving the
market. Where were the evangelists going to come from for indie films, with newspapers fading and critics
losing their jobs? How was the distribution bottleneck going to be resolved? How were declining DVD
sales going to impact the market for films? All these issues and more were hashed out over the next two

and a half hours on Friday. And emotions were, at certain points, running high.
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The two polarizing issues were: how do we make money, and how can we protect passion and content?
Some answers: costs have to come down. New ways of reaching audiences (social networking, for one)
and new economic models will come. (Cinetic Media is launching its Full Buff service, making films
available via cable VOD in the home, allowing filmmakers to communicate directly with the audience.)
Don't look to the studios for answers. And reclaim the spark of creative independence. Ornery Robert
Altman was cited as a model fearless indie filmmaker. Not a bad icon to keep in mind.

Ex-New Line Cinema exec Michael Lynne, partnered again with Bob Shaye at their new shingle Unique
Features, started off by reminding the group of New Line Cinema, which was once the oldest, most
powerful indie, but became a victim of its own success after it was swallowed up by Ted Turner's empire,
and then, Warner Bros. In order to stay indie, Lynne advised, it's better not to be bought by a studio, even
if you gain resources. Looking back on the 80s boom, fueled by plenty of capital and debt, he sees no
indies left among those companies. “None is truly independent now," he said.

[Photo: Sony Pictures Classics' Tom Bernard and MoMA film curator Larry Kardish; Ira Deutchman, Ted
Hope, Michael Lynne, and James Schamus. Apologies for the lousy interior photography.]

Now. there's less funding for the production and release of movies in general, not just in the indie sector,

nne said. The tough economy isn't helping your favorite theater or the DVD sector. People will head

o tead of making thoughtful challenging movies that capture the imagination. While

toward safer product ins
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the studios heagd for tentpoles, he sees hope in the long tail future of niche movies available digitally on
computer, on video, on demand, ordered up by audiences directly.

While Lynne prepared remarks, the rest of the discussion was on background, although | got permission
to quote a few folks. As the two studio buyers in the room, Focus Features' James Schamus and Sony
Pictures Classics' Tom Bernard were the focus of much of the discussion. Focus, for example, is sticking
with MPAA anti-piracy protocols and DCI compliance when it comes to booking films at digital cinemas—
although many theaters are adopting less expensive options.

There was a strong sense of how difficult things are for indie producers, who are having to work harder
and for less reward. There were conflicting POVs in the room: some think that indie producers and
filmmakers shouldn't expect to make money. On the other hand, there should be ways to guarantee that
they do get their fair share of the take—even going forward into the digital download future—instead of
alwa_ys being the ones who give up their back end to get films made. Distributors live off the carcasses of
our investors and ourselves, said one indieprod, citing France as a place where filmmakers get a piece of
every download.

This is That's Ted Hope, who started his own screening series to showcase films that aren’t getting
distributed via conventional means, said he's been talking a lot of filmmakers off the ledge, all struggling
to survive. He cited the following extraordinary statistic: of the 60 movies he's made, only five returned on
the back end. Content isn't the issue. He could name 18 young filmmakers who will go on to do good
work, he said.

Not surprisingly, sellers in the room struck a more positive note. There's nothing to explain the shock in
the specialty studio acquisitions market, said one lawyer, based on market indicators. DVD rentals
should compensate for the decrease in DVD sales. Theatrical numbers are robust, pay deals, though
receding slowly, still exist. Clearly, the irrational need to bid high at a festival has been replaced with a
slower, more thoughtful approach based on checking out all the films and then deciding which ones to
buy later on. The pattern of the past few festivals has become a slower trickle of smaller deals
culminating after the festival.

Schamus downplayed the so-called crisis, insisting that basically, entitled white guys are not skimming as
much money off movies as they used to. People were flipping companies. Over the past decade,
distributors were contributing to insanely inflated buys. With the drop in DVDs, there are fewer resources
on hand. “There are plenty of good movies out there," he said. “I go to festivals and see movies that |
hope will get acquired. There's a renaissance creatively. But turning filmmakers into distributors seems
like a mixed bag idea.” Except that Focus isn't in the business of buying films; they mainly make their
own. And after paying $10-million for Hamlet 2, the comedy'’s disappointing b.o. didn't dissuade them

from that policy.

SPC, IFC and Magnolia are the ones buying movies. Some complaints were raised about how little the
distribs pay now, and the fact that foreign filmmakers' work is often subsidized, so they can afford these
deals in a way that American indies cannot. IFC insisted that their filmmakers do, indeed, make money.

Tribeca Enterprises’ Geoff Gilmore argued passionately that “the magic” has gone out of much of the
films he saw in Toronto, He argued on behalf of the flmmakers and quality content. *| don't find that
freshness right now.” Filmmakers are leaning on genres, “formulas for independent film are almost
predictable,” he said. “Talent for storytelling in small films can't find their way into the marketplace
because of the way the economy is restricted and the highgr level of profit expected from a larger budget
film.” He argued for cross-fertilization between North America and the world,

One filmmaker argued that folks got spoiled by the studios, and should stop relying on them. Filmmakers
need to reconnect with that “what is independent?” feeling, reduce their scale. The magic left because
people became part of the system. Reinvention is in order. Another filmmaker insisted that his film get a




Film, Department of 2/2

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

APF Film, Depact maat of

theatricgll release rather than VOD. Engaging critics is key, he said, throwing a movie into the cultural
mosh pit. No independent film will succeed without critical support. Critics are undervalued, he argued.

Another doc producer said that audiences are gravitating to HBO and cable, which are often of higher
quality than indie film. One producer said that selling films like product on the internet is the future:
aligning with ad networks and social networks.

As_ for reaching the younger generation, education on distribution skills is key, said Tom Bernard.
“Filmmakers need to educate themselves to take advantage of the avenues available to them to get their
films into the marketplace. They must be empowered to make the correct decisions to steer their films to
the best place for them to succeed and there are many more options today than in the past.”

And instead of trying to go back to what was comfortable before—the point was made that most of the
summit attendees were over 40—the indie community needs to see the changing consumer differently.
They will see a movie in a living room with 5 friends, in a rec hall with 70 people, or in a cineplex with 500.
Give up on persuading the consumer to stick with windows, and adapt to what they want. Instead, build
from, how does the audience work?

A new piece in the distribution puzzle could be Epix, the new HD television channel and online streaming
service launching next month from Lionsgate/Roadside Attractions, MGM and Paramount, with product
from Goldwyn. These studios are opting out of the old pay-TV window—the other studios are still
collecting millions from Starz, HBO, and Showtime. (Until they expire.) Epix is buying some films,
licensing others, accessing pictures earlier, supplying behind-the-scenes set interviews, giving consumers
on-demand movies on the computer, cell phone, TV, They hope to engage a younger demo with their
website. They'll have 3000 titles—only Netflix has so many. They bought The Cove and plan to buy more
docs.

It looks like we'll be seeing more of this kind of discussion and more focused debate going forward, as
everyone tries to figure out what the hell is going on.

Indie experts Ira Deutchman and Scott Macaulay wrote up their impressions of the event. Good stuff.
UPDATE: Here's Eugene Hernandez's wrap-up.

[Photo: Cinetic Media's John Sloss and Unigue Features' Michael Lynne ]
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Prints That Shine Anew: Cassavetes, Bergman and More at MoMA

More than 25 movies rescued
from the ravages of time and ne-
glect will be featured in this
yem;'s edition of “To Save and
Project,” the Museum of Modern

Art’s annual festival of
FILM recently preserved films.
—  Nowin its seventh year,
pave Lhe program began on
KEWR Saturday with a new
print of John Cassa-
vetes's devastating 1974 study of
emotional instability, “A Woman
Under the Influence” (running
through Friday), one of several
entries this year restored in
whole or in part through the good
offices of the Film Foundation.
With money provided by the
fashion house Gueci and other
sources, the Film Foundation, a
nonprofit group founded in 1990
by Martin Scorsese and other
leading American directors, is
also behind the restoration of An-
tonioni’s spare, modernist 1955
“Le Amiche” (“The Girlfriends,”
screening Thursday), based on a
novella by Cesare Pavese. The
foundation is also responsible for
the reclaimed Technicolor mag-
Most of the screenings of the “To
Save and Project” festival are at
the Roy and Niuta Titus Thealers,
Museum of Modern Art;
(212) 708-9400 or moma.org.
nificence of Visconti’s extrava-

t period romance “Senso”
(1954), with Farley Granger and
Alida Valli. “Senso” screens on
Monday and Wednesday.

A strong documentary compo-
nent in this year’s lineup includes
MoMA’s own restoration of Rob-
ert J. Flaherty’s pioneering 1922
nature film, “Nanook of the
North" (showing Saturday), now
with its original color tinting in-
tact. Documentaries of a more
personal nature are featured in
“Mama, Don't Take My Koda-

chrome Away!"” (Nov. 2and 9), a
program of home movies featur-
ing, among other things, intimate
glimpses at the lives of Alfred
Hitchcock and Joan Crawford, as
well as Wallace Kelly's remark-
able “Our Day,” an artfully ren-
dered “day in the life” of a mid-
die-class family in Kentucky,
around 1938,

Hollywood's in-house preser-
vation efforts are represented by
four films reclaimed by Sony Pic-
tures Repertory, including Bob
Rafelson’s 1972 “King of Marvin
Gardens” (Friday and Sunday)
and Frank Capra’s pre-Code
melodrama “Forbidden” (1932),
with Barbara Stanwyck (Satur-
day and next Monday).

New York Women in Film and
Television offers a program of
work financed through the Wom-
en's Film Preservation Fund:
three short films (1959-1962) by
the Chicago amateur filmmaker
Margaret Conneely, followed by
the 1926 feature “Christine of the
Big Tops,” written by Sonya
Levien (Nov. L and 4).

The Swedish Film Institute will
screen the long-unseen bilingual
version of Ingmar Bergman’s
“Touch” (1971), with Elliott Gould
and Bibi Andersson (Nov. 6 and
8). It will also present two silent
classics from the golden age of
Swedish cinema: Victor Sjos-
trom's “Phantom Chariot” (1921),
on Nov. 7 with live musical ac-
companiment by the Matti Bye
Ensemble; and Benjamin Chris-
tensen's “Haxan: Witchcraft
Through the Ages”™ (1922), on
Nov. 8 with the Matti Bye Ensem-
ble and on Nov. 13 with piano ac-
companiment by Ben Model.

On Nov. 11 and 15 the artist
Kara Walker will introduce one of
the earliest feature-length ani-
mated films, Lotte Reiniger's

“Adventures of Prince Achmed”
(1926}, as restored by the
Deutsches Filmmuseum.

From France, two political
films recall the turbulent 1960s:
*“Le Joli Mai,” in which the film-
makers Chris Marker and Pierre
Lhomme guestion passers-by
about their attitudes toward the
French-Algerian War (Now. 13
and 14); and the collective film
“Far From Vietnam” (Nov. 12 and
14), with segments by Alain Res-
nais, Agnés Varda, Jean-Luc

and others.

New preservation efforts in
Asian films are represented by
the restoration, at the University
of California, Los Angeles, of Les-
ter James Peries's 1964 feature
from Sri Lanka, “The Changing

Films from around
the world, lovingly
restored.

Village” (Nov. 11 and Nov. 12), as
well as the Korean Film Archive's
rehabilitation of Kim Ki-young’s
astounding thriller of 1960, “The
Housemaid” (Nov. 5 and 16).

The story of a music teacher
and his family under attack from
a sexually aggressive, pathologi-
cally possessive maid, “The
Housemaid” has been a decisive
influence on the new generation
of South Korean filmmakers that
includes Park Chan-wook and
Bong Joon-ho. Restored with the
support of Mr. Scorsese’s new
global initiative, the World Cine-
ma Foundation, it is a perfect ex-
ample of why film preservation is
s0 important: here's a major
work reclaimed from the past
that points Lo the future,
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COURTESY OF THE MUSELIM OF MODERN ART
Peter Falk and Gena Rowlands in “A Woman Under the Influ-
ence” (1974), part of MoMA's “To Save and Project” festival.
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To Save and Project: The Seventh MoMa intemational

Festival of Film Preservation is curently underway at the

Mussum of Modem Art in New York City D ]

showcasing recently restored Fims, this year's adtion

includes screenings of over 25 works, including a

woak-ong run of John Cassaveles’ *A Woman Uinder the

Influence,” recent restorations of Robert Flaherty's

*Nanook of the North® and Frank Capra’s *Forbidden,” and *—"—-'____-_-—

mofe

“In retrospect, ‘A Woman Under the influence’ seems to
anticpate the following year's ‘Jeanne Dielman,’ which
would express many of the same sentiments in even more
shocking termes, but its shadow stratches even further
writes the \ilkage Vioice's Tim Gnerson about Cassaveles’
film which runs. until October 30. *Compare Cassaveles's
film to any murmber of more recent agony-of-suburbia

mhsﬂ the suffering matriarchs of uucnlmn
and 'Revolutonary Road'—and you'll realize how these later fims echo influence’s undenying conflict. the tension between mother as
loving rock of the family and mother as human being, with inner turmail *

*Maybe acting in a Cassaveles film was & kind of madness to begin with, a g of total fierce fights and siopoy
hugs on and off camera.” muses Time Oul New York's Joshua Rothkop!. *Such were the pivileges enjoyed by 8 select few duning the
director's 15708 heyday; of these brave souls, Gena Rowiands, his wite, was the queen, and this is her finest hour

1

Meanwhile, Time Out New York's Keith Unlich about her working on the film.

Upcoming Films
Friday, October 30

Boondock Saints Il All Saims Day
Genflemen Broncos

Skin

The House of the Dewl

wiw full reloase calendar »
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The Amazing Animated Adventures Of Lotte Reiniger
10.26.2009
09:17 pm

Next month, as part of MOMA's “To Save And Project” festival devoted to newly restored films, American
artist Kara Walker will introduce a new print of Lotte Reiniger's magnificent 1926 film, The Adventures of

Prince Achmed, the oldest surviving animated feature film on record.

If you've never seen Walker's work up close—and you should—it bears a striking resemblance to that of
the German animator. Born in Berlin in 1899, Reiniger developed an early fascination with silhouette
puppetry and the films of George Méliés. A wealthy banker provided Reiniger with the means to animate
Achmed, a pastiche of One Thousand And One Nights.

After that success, Reiniger and Carl Koch, her husband and creative partner (and one-time assistant to
Jean Renoir), spent the next decade in Germany making a string of animated films, including the first stab
at Dr._Dolittle. That one even had a score by Bertolt Brecht's main man, Kurt Weill.

While not Jewish, Reiniger and Koch were still leftist (and savvy) enough to see Nazi Germany was no

place for them. Lacking permanent visas, the pair bounced around Europe before finally settling in
London in 1949. Koch died in ‘62, but Reiniger continued making films—animated and otherwise—up

until 1979's The Rose and the Ring. A clip from the newly restored Achmed follows below:

Bonus: Lotte Reiniger's 1951 animated short, Mary's Birthday

Posted by Bradley Novicoff
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MoMA'’s seventh annual ‘Premiere Brazil’
film exhibition enriches NYC

Py MISANI bition “Premiere Brazil/New The popular and exciting two-

Special I.o the AmNews York"” at the Museum of Mod- week festival that opened on

_I'f you missed the seventh ern Art, you really missed a July 16 at the Roy and Niuta
edition of the annual film exhi-

fantastic cultural experience. Titus Theater 2, at 11 West
- 53rd Street in New York City,
and continued through August
3, offered a rich and significant
body of new as well as classic
films by well-known and
emerging directors.

The winning series, a collab-
oration between MoMA and
the Rio de Janeiro Internation-
al Film Festival, was curated
by Jytte Jensen, curator of
MoMA’s department of film,
and lida Santiago, director of
the Festival do Rio. In addition
to the film category, the 2009
film exhibition was also com-
plemented by an enlivening
cycle of Brazilian music per-
formances on Thursdays in the
museum’s Abby Aldrich Rocke-
feller Sculpture Garden.

This year's diverse program
included nine feature films and
three shorts comprising docu-
mentary films and a retrospec-
tive of the master documentari-
an Eduardo Coutinho, which
featured eight of his seminal
works. In addition, in honor of
the legendary Brazilian com-
poser Heitor Villas-Lobos, the
annual classics category com-

International filmmaker Euzhan Palcy and Jytte Jensen, curator,
department of film, MoMA (Misani photo)

original.
The museum’s conservation program ultimately

results in greater accessibility, as the restored films can

memorated the 50th anniver-
sary of his death with the
screening of the 1937 Humber-
to Mauro-directed film, “The
Discovery of Brazil,” scored by
Villas-Lobos. On the whole, the
features dominated the festival
with six New York premieres,
one international premiere and
two world premieres.

Most of the films in the exhi-
bition were introduced by their
directors at the first screening.
Amongst the impressive roster
were the New York Premieres of
“Last Stop 174" (“Ultima Para-
da,” 2008), by the celebrated
director Bruno Barreto (an
inspiring, sensitive and sus-
penseful story set in Rio de
Janeiro about tragedy and loss);
the romantic fiction “That's It"
(“Apenas O Fim,” 2008), written
and directed by Mateus Souza;
“December” (“Feliz Natal,”
2008), written and directed by
Selton Mello; “The Enchanted
Word" (“Palavra (En) cantada,”
2008), directed by Helena Sol-
berg, written by Diana Vascon-
cellog; “Should Nothing Else
Work Out” (“Se Nada Mais der
Certo,” 2009), written and
directed by Jose Eduardo Bel-
monte; and “Contretemps”
(“Contratempo,” 2008), written

=

and directed by Malu Mader
and Mini Kerti.

Adding to the mix were the
U.S. premieres “Cinderellas,
Wolves and Prince Charming”
{(“Cinderelas, lobos e um
principe encantado,” 2008),
written and directed by Joel Zit,
and “Youth” (“Juventude,”
M}.miﬂmandduﬂtdby

sabe de tudo mas nao e x9,"
2008), written and directed by
Fabio Gavaiao and Markao
Oliveira); and the world pre-
miere of the Guto Barra and
Béco Dranoff film, *Beyond
Ipanema: Brazilian Waves in
Global Music” (*Beyond Ipane-
ma: Ondas Brasileiras na musi-
ca global,” 2009).

For the premiere of their
film, Barra and Dranoff were
present, as was Consul General
Omar Chohfi of the Consulate
General of Brazil in New York,

neir llI’Ig"li‘l TUTTIAL. AS TOUTINETD W Culatur Jevon
Higgins asserted, MoMA's mission is to “restore films as
film and make them available as film."
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Taking a Look Back

The Museum of Modern Art Preserves American Film History

S ALE Vol 1, 2009

Given its extensive visual arts collection, it
would be expected that New York’s Museum of
Modern Art (MoMA) would receive funding
only under the NEA's museum discipline. But
in fact, since the 1970s, the NEA has been a
major supporter of MoMA's efforts to preserve
and protect its collection of approximately
23,000 films.

The museum’s film department began in
1935 as a library of seminal works on film that
were no longer in distribution, such as silent
and international films. While its collection
contains films from around the world, as part of
its role as a founding member of the Interna-
tional Federation of Film Archives, MoMA also

IMAGE COURTESY OF MOMA STILLS ARCHIVE

is committed to the acquisition and preservation
of American film heritage, including classic films such
as Academy Award Best Picture winners It Happened
One Night (1935) and On the Waterfront (1955).

MoMA’s curators consider a number of factors
when selecting films for preservation, such as scarcity
of surviving prints or negatives and whether the film is
an “orphan,” meaning it no longer has a rights holder
or will be lost without the museum’s help. In FY 2008,
a $50,000 Arts Endowment grant supported the preser-
vation of ten American films from MoMA's archive,
including His Majesty, the American. Starring Douglas
Fairbanks, Sr., the romantic comedy was the first motion
picture produced by the fledgling United Artists studio.
Like others in the collection, His Majesty, the American
had been copied onto 16mm acetate film some time
around World War 11 to keep it from being lost when
35mm nitrate film became scarce. In restoring the film
to its original 35mm format, conservators extended
intertitles to their original length and repaired tinting,
resulting in a print of superior quality that’s closer to the
original.

The museum’s conservation program ultimately
results in greater accessibility, as the restored films can

Brute Force, 1947, starring Burt Lancaster and Hume Cronyn, is one
of the films restored by the Museum of Modemn Art in New York City
with funding from the NEA.

be used for MoMA's public programs, screened at film
festivals, or viewed by film scholars. According to con-
servator Peter Williamson, “(It] opens a window into
what filmmaking was like” This glimpse into the past is
the reason MoMA recently focused on restoring six
films from its Thomas Edison Company Collection pro-
duced between 1913 and 1917. Although this period in
the company’s history previously had been dismissed by
scholars as unimportant, MoMA maintains that these
works are valuable as indicators of culture at the time
the films were produced and of what people then con-
sidered entertaining.

A number of the restored films will eventually be
available on DVD, expanding their reach considerably.
However, just as a print of a painting is not the same as
the original, MoMA respects each film as a piece of
modern art, recognizing the value of restoring works to
their original format. As former film curator Steven
Higgins asserted, MoMA’s mission is o “restore films as
film and make them available as film”

Film, Department of 2/2
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Mugeum of Modern Art

Glittering
Autumn

EVENINGHOURS il Cunningham

Nov. 17: The Museum of Modern Art held its second annual film
benefit, a dinner honoring Tim Burton, the director. The event
was attended by more than 200 guests.
1. HELENA BONHAM

CARTER, left, TIM

BURTON and MARIE-

JOSEE KRAVIS, the

museum’s presi-

dent,

2. JOHNNY DEPP.

3. From left, LAURA

BROWN, GABOUREY

SIDIBE and CARLOS

SOUZA.

4. SUSAN ROCKEFEL-

LER and DAVID

ROCKEFELLER Jr.

5. AGNES GUND, a

past president of

the museum; and

LEWIS B. CULLMAN.

6. From left, juLia

and DAVID KOCH

and JERRY L.

SPEYER, the

museum’s

: 3
chairman, ; / B
7. BROOKE SHIELDS. 1 | : 2 H l
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MoMA Gets Suitably Whimsical and Macabre for Tim
Burton Tribute

Now in its second v

PRINT | 5EMD TO AFREND [0 SHARE

» the Museum of Modern Art hosted its annual film benefit Tuesday night. The gala raised
$800,000 for MoOMA's department of film. honared direetor Tim Burton, and kicked off an exhibition of his work with
decor inspired by more than two decades worth of movies Search for Venues
"\“."“\'d of 240—including event co-chairs Johnny Depp and Helena Bonham Carter, as well as Danny DeVito, Brooke
Shields, and Gabourey Sidibe—joined the director for cocktails, a short presentation, and dinner, before the museum
lobby apened for a less exclusive after-party -

CONTINUED

PHOTO GALLERY

| Francisl DistricttCay Had
™ Show Only New Venues

Whirpskcally presoniag desserns A e afler-party nouded oupcakes o Tors, lowers of muringues, and cream pulls
bertcages
Fhoto: Jessics Torossian for BaBash

The evening marked a bit of a departure from last vear's inaugural benefit, which ;‘::EE;J: OF MODERN ART FLM
honored Baz Luhrmann, The museum’s Tim Burton retrospective has been in the

ts opening allowed event staff to be Catering Creative Edge Parlies

Design, Production SPEC
Entertainment—New York
Flowers Ovando

Furniture Rentals Signature

waorks for vears, and timing the hon

exceptionally playful in its execution.

"We didn't want to be culling from any specific film." said MoMA assistant director
of special events Liz Pizzo, who worked with special events manager Olivia Striffler
to produce the benefit, “This v
like with all MOMA events, we tried to keep eversthing clean and contemporary.”
Pizzo and Striffler brought on production com pany SPEC B
many details of the night, which spa 1ed nearly
hour, a presentation in one of MoM.
for an additional 350 guests.

whout convexing what Tim Burton represents and,

« hours and featured a heavily populated step-and-
s theaters, a dinner, n V.LP. preview of the Burton exhibition, and an after-party

Events

Lighting Bentley Meeker Lighting &
Staging

Red Carpet Kadan Productions inc
Vonue Museum of Modemn At &

rtainment to bring the decor to fruition and pull off the

sat, a cocktadl

Gluing the many facets together was the museum lobby, filled with hedges, topiary, oversize paper flowers, and

dramatic white ch
Seissorhands or the upeoming Alice in Wonderland

"Having Tim Burton working on this exhibition over the last vear was really impactful on this event,” said Pizzi, noting

and ottomans that wouldn't be out of place in any number of Burton’s films, particularly Edward

11/19/2009 12:46 PM
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BizBash | MOMA Gets Suitably Whimsical and Macabre for Tim Burton T... hitp:/ www hizbash.com/newyork/content/editorial /17138 _moma_gets_su.

how hands-on Burton was. “Tving an exhibition to the film benefit might be o one-time thing, and that vibe will be hard
to top. But that's what we'll have to do for next year.”

=Michael O'Connell

RELATED TOPICS Museum of Modern Art, Museum of Modern Art Film Benefit, Tim: Burtan, Johnny Depp, Helena
Bonham Carter
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Wonderiand

THE MUSEUM OF MODERN ART TOOK
A trip to the dark side Tuesday night when
it paid tribute to Tim Burton at its second
annual Film Benefit A crush of paparazzi

and Burion fans flanked the 53rd Street
entrance, including a man on stilts dressed as

Edward Scissorhands. Inside, an autumnal

backdrop stood in for a mundane step and repeat,
where guests such as Brooke Shields, David and Julla Koch,
Rachel Roy, Agnes Gund, Damy Etman, Gabourey Skdibe and
Rose Byrme took turns posing.
“There's Johnny Depp! Wow, what an entrance,” said
a star-struck Byrne as Depp appeared with date Patti
Smith in tow. Byrne had no plans to introduce herself,
though. “I'm completely shy," she blushed.

Depp didn't do much talking, either, skipping
most of the press line to join Helena Bonham Carter
in the museum’s theater for a special presentation
honoring Burton, whose highly anticipated “Alice in
Wonderland" is slated for spring.

“I welcome you not only to MoMA, but to Tim
Burton's universe, because that really is what
this ev is all about,” said honorary co-chair
Marle-Josée “1 have to say that having seen
Tim Burton's movies — ‘Batman’ or ‘Beetlejuice’

or ‘Planet of the Apes' or ‘Sweeney Todd' or many
other movies — I myself always felt that he was nota
person making movies, he was a person creating these
astonishing worlds.”

Longtime Burton friend Dasmy DeVito served as the host
and gave Kravis a ribbing in his remarks.
“Now, we've done three movies :

We did ‘Batman Returns,’ which — where is
she? — you left out when you were up here. ‘Mars Attacks!’ which you
also left out, and ‘Big Fish,’' which you also left out,” he said to much
laughter. “We’re all molded by our upbringings, as they say. Tim grew
up in Burbank, Calif., where he was baked by the blistering sun and
who knows what happened to his brain. It was fried when he was a
little boy, but by the end, all of this manifested itself in his work,"
he continued, showing some early Burton clips including “Doctor of
Doom” and “Hansel and Gretel,” as well as the little-seen DeVito-
directed “Hoffa,” in which Burton plays a corpse.

A modest Burton received a standing ovation.

“T really want to thank everybody. It's just such a special honor
for me to have this and Danny and everyone, and I'm just a bit
overwhelmed and thank you very much for coming,” he said before
returning to his seat.

‘Afterward, guests filed into the museum’s second-floor atrium for
a seated dinner where DeVito received a special birthday cake (he's
65) and Depp gamely signed autographs for the swooning women in
attendance.

“One woman came up to me and said, 'You have to introduce me to
Johnny Depp. My two fantasies are Marlon Brando and Johnny Depp
and one of them is dead,'” laughed Kravis.

As dinner wound down, many headed to the third floor to check
out MoMA's exhibit, which includes 700 drawings and objects from
Burton's vast archives.

Even the filmmaker’s paramour and longtime muse pnnham Carter
seemed overwhelmed by her partner's boundless creativity.

“It's an honor to be so featured in Tim's imagination. 1 don't put any
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energy into being a muse,” she said. “Cooking and feeding him — that's
a different thing.”

Downtown, another cinematic partnership was being celebrated at
the Cinema Society- and Calvin Klein-sponsored screening of “Broken
Embraces." Star hlhl Cruz explained that frequently working with
the same director, in her case, Pedro Almodévar, doesn’t always make
things easier. “We always know what the other person is thinking,” she
said. “But at the same time, we have not relaxed in terms of feeling too
confident on-set or feeling that we can get away with things because
we know each other so well. I never want to disappoint him." .

After the film — which, in a very meta fashion, is about the
relationship between a director and his muse — Cruz held court in a
back booth on the 18th floor of The Standard hotel, where she was joined
by her “Nine" co-stars Marien Cotillard and Fergle, as well as Bily Crudup, Mira
Sorvino, Lee Pace, Donna Naran, Tatiana von Farstenberg and Arl Graynor
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Tim Burton brings us 30 seconds of awesome

by Kate Ward
Categories: Advance Advancement, Things That Are Awesome!, Tim Burton

Any New York-based Tim Burton fan should rush over to 53rd Street sometime between Nov. 22 and
April 26, 2010. Why? The Museum of Modemn Art will be running a retrospective exhibition on the
imaginative director. And, if you ask me, an exhibit on the man behind Edward Scissorhands, The
Nightmare Before Christmas and Charlie and the Chocolate Factory, would include too much glorious
quirk and animated derangement to ignore!

MOMA hardly needs to advertise such a cool exhibit—I was there before you could even say Mars
Attacks!—but they've released this fun 30-second animated spot from the director anyway. So take a look
and enjoy 30 fun seconds from Burton.

If you're in New York, will you head to the exhibit? And if you aren't a Tim Burton fan, what retrospective
would you like to see at a museum?

Film, Department of 2/2
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AWFJ Women On Film - MoMA Honors Kathryn Bigelow -
Jennifer Merin reports

The Museum of Modern Art (MoMA) will honor Karhryn Bigelow at its third annual Film
Benefit, to be held on November 10, and with a retrospective of her work to be presented in
June, 2011.

Bigelow, renowned for her Academy Award-winning film The Hurt Locker (2008), has working
in film for over 30 years, crafting a body of films that defy genre and gender expectations.

As the first female director to garner directing awards by the Academy, BAFTA, and the DGA.,
Bigelow has an acknowledged record for transforming the language of genre films to serve her
content, as she creates immersive movies that leave the viewer simultaneously exhilarated and

affected, thinking, and feeling.

The selection of Bigelow’s films within MoMAs collection includes Point Break (1991), Blue
Steel (1989), Near Dark, The Loveless (1982), and The Set-Up (1978).

The November 10 benefit will include a reception and dinner, and a special presentation
recognizing Bigelow’s acclaimed directorial work. The event raises funds to ensure that great
works of cinema continue to be added to MoMA''s collection. As you might expect, tickets to the
benefit are pricey: tables are available for $75,000, $50,000, and $25,000; individual tickets are
$5,000 and $2,500 per person. You can make reservations by calling MoMA at 212-708-9680 or

online.

The June 2011 retrospective of Bigelow’s entire career will include screenings of all of her
feature films. In conjunction with the retrospective, MoMA has acquired Bigelow's paper
archive which documents all of her film projects from The Set-Up to The Hurt Locker, from pre-
production research through production notes to post-release publicity and press materials. The
archive contains both process and creative documentation such as storyboards, scripts, filming
schedules, location scouting reports, and casting notes. The collection also includes unrealized

scripts and other projects.
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Some Kathryn Bigelow News

by Melissa Silverstein on July 8, 2010

MQMM
BIGELOW

Here's why awards matter. Kathryn Bigelow who we all know won the best director Oscar this
year is receiving two different honors.

Even though she has a distinguished body of work I doubt she would have gotten either had she
not kicked butt on The Hurt Locker.

First, she was elected to the board of governors of the Academy of Motion Picture Arts &
Sciences. The board of governors totals 43 people from all the branches in the Academy.

She joins Martha Coolidge and Ed Zwick as representatives of the directing branch. The
directing branch is one of the only ones that has two women and a guy. Maybe the two of them
can get some more women into the directing branch of the Academy so that we will see more

women nominated.

This is progress.

Bigelow will also be honored by The Museum of Modern Art in NYC on November 10, 2010,
and in June 2011 the Museum will show a retrospective of her work.

Here’s some info from the press release:

As the first female director to gamer directing awards by the Academy, BAFTA, and the DGA,

Bigelow creates immersive movies that leave the viewer simultaneously exhilarated and affected,

thinking, and feeling, while transforming the language of genre films to serve her content.

Film, Department of 2/2
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Within the Museum’s collection, a selection of Bigelow’s films are represented, including Point
Break, Blue Steel (1989), Near Dark, The Loveless (1982), and The Set-Up (1978). In June
2011, MoMA's Department of Film will present a retrospective of Bigelow’s entire career with
screenings of all of her feature films, In conjunction with the retrospective, the Museum has
acquired Bigelow’s paper archive which documents all of her film projects from The Set-Up to
The Hurt Locker, from pre-production research through production notes to post-release
publicity and press materials. The archive contains both process and creative documentation such
as storyboards, scripts, filming schedules, location scouting reports, and casting notes. The
collection also includes unrealized seripts and other projects.

Congrats.
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Museum of Modern Art

Festival’s classic films get a makeover

At the TCM event, movies
that include “The Day of
the Triffids’ have been
laboriously restored.

Susan Kina

Festival — Thursday
through Sunday at the Grauman's
Chinese, the Mann Chinese 6 and
the Egyptian Theatre — have all
been restored to their former glory
through one means or another,
The festival opens at the vener-
able Grauman's with the premiere
of Warner Bros.' new digital resto-
ration of the 1954 classic “A StarIs
Born," with Judy Garland and
James Mason in the Oscar-nomi-
nated lead roles. The film is a musi-
cal version of the 1937 drama about

korwasn't a hit upon release; about
30 minutes — including two musi-
cal numbers — were excised short-
ly after it opened to try to squeeze
in some more

The late film historian Ron Ha-
ver restored the film in 1983 to its
original length using the sound-
track with rediscovered footage
and produetion stills.

“What Ron Haver did was basi-
cally to reconstruct the film to the
best of his ability,” says George Fel-
tenstein, senior vice president of
the theatrical catalog for Warner
Home Video. “But at thatl time
there wasn't a digital restoration of
the film ftself"

© 2010 The Los Angeiss Theas
Al1 Fights Flsserved

TCM
A FILM IS REBORN: Judy

the photochemical process.”

But the audio of its three films
mmmum*rhemm'uum
1030, 1929's “Sunnyside Up" and
1933's “The Story of Temple
Drake,” was digitally restored. “It
has been told to me that Fox, when
they were recording their sound ...
they were printing it too late, which
makes the sound not optimal. Digi-
tal audio work restores it to ... the
best sound at the time.”

“The Story of Temple Drake,”
based on William Faulkner's con-
troversial 1931 novel, “Sanctuary,”
revolves around a society girl (Miri-
am Hopkins) who is raped by a big-
time gangster (Jack La Rue). The
film caused such an uproar that it
led to the strengthening of the
rules of the Production Code, It
was even pulled from release.

Meanwhile, Michael Hyatt

Garland starsin the r ly
restored “A Star Is Born.”
Because of the flaws with early
CinemaScope lenses, the original
negative had jumps at the end of
every splice. And the movie was
turning red because the yellow lay-
er of the Eastman color stock was

“It has taken over 2'/s years,”
Feltenstein says of the restoration.
“You are dealing with & very long
film and an enormously complex
piece of film.”

The Museum of Modern Art,
whichisalso represented in the fes-
tival, prefers to restore its films in
the traditional hands-on photo-
chemical style.

“We haven't embarked on the
digital frontier yet,” says Katle
Trainor, fllm collections manager,
“We are walting for the right title to
consider. We very much believe in

spent yearsworkingonthe restora-
tion of the original negative of the
1063 British sci-fi classic “The Day

A clear water bath is usually
used to clean the emulsion side of a
negative, Hyatt says, but if there is
dirt in the water, it will bond solidly
with the emulsion.

The result: the prints made
from these dirty negativesare filled
with white snowy star figures.

Hyatt says one can either do a
digital fix or take the dirt off one
speck at a time, He opted for the
one-speck process. “I went
through the negative with a needle
overa period of several years.... You
developaZen relationshipwith the
film."”

susan.Kingmlatimes.com
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NOV 19, 2009
AMNH Museum
Gala

§ NOV 18, 2009
SWCRF Benefit

NOV 18, 2009
Joan's Legacy
Benefit

NOV 17, 2009
MoMA Film
Benefit

The entrance to the benefit.

The Museum of Modern Art’s Film Benefit was held on November 17, 2009 and
honored film director Tim Burton, who is renowned for such films as Batman,
Beetlejuice, Edward Scissarhands, and Sweeney Todd. Johnny Depp and Helena
Bonham Carter were co-chairs of the event, along with Robert A. Iger and Willow
Bay, and David and Julia Koch. Honorary co-chairs were Marie-Josée Kravis,
president of the Museum’s Board of Trustees; and Jerry L. Speyer, chairman of the
Museum's Board of Trustees. The evening was highlighted by a special presentation
recognizing Burton’s acclalmed directorial work; his next feature film, Alice in
Wonderland, starring Mia Wasikowska as Alice and Johnny Depp as The MadHatter,
will be released in March 2010. The Film Benefit raises funds to ensure that great
works of cinema continue to join the collection of The Museum of Modern Art,

An innovative film director, Burton’s visionary filmmaking is the subject of the major
MoMA exhibition Tim Burton (November 22, 2009-April 26, 2010), which traces the
current of Burton’s visual Imagination, from his earliest childhood drawings through
his mature work in film. Included will be 700 examples of rarely or never-
before-seen drawings, paintings, storyboards, moving-image works, puppets,
magquettes, costumes, and cinematic ephemera, and an extensive film series
spanning Burton’s 27-year career.

A director of fables, fairy tales, and fantasies, with an aesthetic that incorporates the
Gothic, the Grand Guignol, and German Expressionism, Tim Burton has created a
body of films— 14 features released over two and a haif decades thus far—that
reveal an uncompromised auteurist vision. Burton’s striking visuals and indelible
characters make even his blockbuster studio films intimately personal. From
adaptations to musicals to stop-motion animated films, his work bears a distinctive,
unmistakable point-of-view, and his original Interpretations of wellknown comic and
literary characters, real-life personalities, and beloved childhood Icons have resulted
in creations all their own. Along with his frequent collaborators—including actors
Johnny Depp and Helena Bonham Carter, composer Danny Elfman, production
designer Rick Heinrichs, and costume designer Colleen Atwood—Burton has crafted a
new canon of beloved characters, from Edward Scissorhands and Beetlejuice to Jack
Skellington and the Corpse Bride.

The Museum of Maodern Art's Department of Fllm was established in 19 35 as the Film
Library, and today is recognized as holding the strongest international film collection

12/2/2000 3:42 PM
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In the United States, incorporating all periods and genres. Totaling over 22,000 titles
and 4 million film stills, the collection spans the entire history of film. Among its
holdings are the original negatives of the Biograph and Edison companies; the D.W.
Griffith, Douglas Fairbanks, David 0. Selznick, Andy Warhol, and Joseph Comell
collections; contemporary films from Hollywood and around the world; and
significant collections of film stills, scripts, posters, and other study materials. Works
In the collection are made available through the Film Study Center and exhibition
programs, and are stored in the Celeste Bartos Film Preservation Center, a state-
of-the-art facility in Hamlin, Pennsylvania.

Johnny Depp, Helena Bonham Carter, honoree Tim Burton, and Danny DeVito.

MoMA chairman Jerry I Speyer and Guest Co-chairs David Koch and Julia Koch,

12/2/2009 3:42 PM
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Helena Banham Carter, Tim Burton and MoMA president Mane Josée Kravis

MoMA director Glenn Lowry, Susan Lowry and Guest.
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Ashley Olken and Mary-Kate Olsen Nanette Lepare, Zac Posen,

Rachel Roy, Danny DeVito, Rajendra Roy, The Celeste Bartas Chiel Curator of Film, MoMA,
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Bo Shields. e Johnny Depp, Patti Smith

Jenny He, Curatonal Assistant, Department of Film, MoMA; Tim Burton; Ron Magliozz|, Assistant
Curator, Department of Film, MoMA.
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AICP CELEBRATES
PUTTING THE ART IN
ADVERTISING WITH
ITS OWN BRAND ID

BY JEFF BEER

The association of creative production professionals gets artsy (and science-y) for its annual awards.

O Notes O pIN 2 pLus 26 TWEET 132 LIKE 1 SHARE

The Association of Independent Commercial Producers (AICP) is the ad industry’s
trade association for production companies, content studios, digital production,
and visual effects shops. Every year its members gather in New York City for a
week of awards presentations, lectures, informal talks, and general high-fiving.
The events culminate in a gala at the Museum of Modern Art, where winning work
is then installed in MoMA's permanent archives.

This show focuses on craft as much as commerce and this year the organization

enlisted four of the industry's leading design and visual effects studios--Trollback,
The Mill, The Mission, and Quiet Man--along with McCann Systems, to create

hittp:/Awww fastcocr eate, comy3031807/acp-celebrates- putting - the-art-|n- advertising - with-|ts-own-brand-id
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81372014 AICP Celebrates Putling The Art in Advertising With Its Own Brand ID | Co.Create | creativity + culture + commerce
For its sponsor reel, director Rob Trent and The Mssion created a photorealistic,
all-CG tour of a gallery filled with surreal sculptures with strategically placed logos.
The AICP Show opening and interstitial category titles were created by Mill+, the
content creation arm of The Mill, made from an actual 3-D installation rather
than animation. Quiet Man designed a visual identity and video installations for the
group's live Base Camp space--a pop-up lounge in SoHo where participants can
congregate.

AICP President and CEO Matt Miller says the organization wanted to brand the
proceedings as creatively as the work being honored. “Each of our shows have
incorporated key presentation elements, all of which have to be created and
executed at a level that not only reflects the quality of the work we're recognizing,
but is on a par with the institutions and venues we've partnered with."

hittp:/iwww fastcocreats.conv3031807/aicp- celebrates. putting - the-arin arhvertising -with-ts-own-brand-id
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Mrs. Deane F Johnson
Firefox Benefit Office
1120 Avenue of the Americas

Suite 1410

New York, New York 10036

Film, Department of 2/2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection Series.Folder:

APF [Fitm, Demrtonst of  |2/2

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:;

The Museum of Modern Art Archives, NY

APF Film, Depct sant of

The Gala Premiere of FIREFOX, starring, produced and directed Clint Eastwood, is an
action-packed contemporary thriller involving intarnatlon-lnpﬁhxm: and scale. The
mﬂngwmboﬁnwnhaeh-mmmnﬂmcimml Cl

ing the screening, Mr. Eastwood will join the Chairmen, Committee, Benefactors and
mﬁhmummmmuhmmﬂmnunhhandmom

The Film Preservation Fund of
The Museum of Modern Art

Few would argue that the most vibrant contemporary
medium —the one that best captures and reflects the
evolving life and times of America—is that of film.

The Museum'’s Archive comprises more than 8,000
films covering cinema from the 1890's to today. One
of the world's foremost collections of international
classic and historic film, the Archive includes major
representations from every American studio, as well
as the definitive collection of the works of D.W. Griffith.

The primary task of the Museum’s Film Department
today is the preservation of this irreplaceable collec-
tion. Films produced prior to 1950 on nitrate stock
must be transferred to acetate stock before they
deteriorate. Color films are found to be fading atan
alarming rate. To raise funds to complete the preser-
vation of the Archive as quickly as possible, the

Museum has initiated a $6,000,000 Capital Campaign.

Mrs. Armand P Bartos

Mr William S. Paley

Mrs. John D. Rockefeller 3rd
Mr. Steven J. Ross

Ho;oraw Co-Chairmen

an

Mrs. Deane F Johnson
Benefit Chairman

A selection of films by Clint Eastwood was shown at
the Museum in 1980. At that time, Mr. Eastwood
became interested in the Film Preservation program,
recognizing the urgency and importance of preserv-
ing our unique film heritage. It was his personal
reﬁ‘uest that the proceeds from the premiere of
FIREFOX help launch this Campaign, to focus atten-
tion on the pressing need to broaden support for
preservation. The Trustees of The Museum of Modern
Art are extremely grateful for his concern and partici-
pation in this important effort.

In this era of tederal cutbacks, participation by the
private sector is more crucial than ever before. The
preservation of one of our most historically vital art
forms is a compelling motivation for all of us who
learn from, and are enchanted by, the art of film.

Cordially invite you to the
Gala Film

= PEFOIC

starring, produced and directed by
Clint Eastwood

to benefit the Film Preservation Fund
of

The Museum of Modern Art

Monday, June 14, 1982

preceded by a champagne reception at
Cinema I

1001 Third Avenue (at 60th Street)

6:00 PM

Screening begins promptly at 7:00 PM
followed by a Supper Dance

with music by Peter Duchin and his Orchestra

Hotel Pierre, Grand Ballroom
Fifth Avenue at 61 Street

Film, Department of 2/2
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Firefox Benefit Committee*

Mrs. Armand P Bartos

Mr. William S. Paley

Mrs. John D. Rockefeller 3rd
Mr. Steven J. Ross
HONORARY CO-CHAIRMEN

Mrs. Deane F Johnson
BENEFIT CHAIRMAN

Mr. & Mrs. Ted Ashley
Mrs. L. vA. Auchincloss
Mr. Bill Blass

Mr. & Mrs. David Brown
Mr. & Mrs. Frederick Brisson
Mrs. Gardner Cowles
Mr. Edward R. Downe
Mr. Peter Duchin

Mrs. Mary Fisher

Mrs. Charlotte Ford
Miss Lillian Gish

Clint
Screenplay by Alex
Distributed by

Mr. & Mrs. John Gutfreund
Mr. & Mrs. Sydney Gruson
Mrs. Kitty Carlisle Hart

Ms. Marife Hernandez

Mrs. Henry J. Heinz Il

Mr. George Roy Hill

Mr. Frederick R. Koch

Mr. Ralph Lauren

Mr. & Mrs. Ronald S. Lauder
Mr. & Mrs. M. Joseph Lebworth
Mrs. David J. Mahoney

Mr. Donald B. Marron

Mrs. Alice F Mason

Mrs. Joseph Meehan

Mr. & Mrs. S. |. Newhouse, Jr.
Mr. & Mrs. James G. Niven
Miss Mollie Parnis

Mrs, Patricia Patterson

Mr. & Mrs. Gregory Peck

Mr. & Mrs. Martin Richards
Mr. Arnold Scaasi

‘Firefox’ » Executive P,
& Wendell Wellman

and Directed by Clint
larner Bros. () A Warner Com

Film, Depact rant of 2/2

Mrs. Virgil Sherrill

Mrs. Denniston L. Slater
Mrs. Bertram Smith

Mrs. Alfred R. Stern

Mrs. Fred Mustard Stewart
Mr. & Mrs. Roy V. Titus
Miss Pauline Trigere

Mr. Jack Valenti

Mrs. Robert F Wagner, Jr.
Mr. & Mrs. Ezra Zilkha

*in process of formation

Mr. Richard E. Oldenburg
Director
The Museum of Modern Art

Mrs, Mary Lea Bandy
Director
Department of Film

Fritz Manes
on the novel by Craig Thomas
unications Company

Gala Premiere of

to benefit the Film Preservation Fund

of The Museum of Modern Art
Monday, June 14, 1982

Please reserve the number of Benefactor
table(s) indicated at $5,000 each, which
includes 10 tickets to the pre-screening
cocktail reception at the home of Mrs. John D.
Rockefeller 3rd, film premiere, and black tie
supper dance with the stars at the Hotel Pierre.

[l Please reserve the number of Patron table(s)
indicated at $3,000 each, which includes 10
tickets to the pre-screening champagne recep-
tion at the theater, film premiere, and black tie
supper dance with the stars at the Hotel Pierre,

Please reserve the number of Patron ticket(s)
indicated at $300 each, which includes the
pre-screening champagne reception at the the-
ater, film premiere, and black tie supper dance
with the stars at the Hotel Pierre.

Please reserve the number of ticket(s) indicated
at $75 each, which includes the pre-screening
reception at the theater and film premiere.

Il My check is enclosed.

[l | am unable to attend but am pleased to en- Lehman at 212-944-1

close a tax-deductible contribution to The Donated portion of the ticket is tax-deductible to the
Museum of Modern Art. extent provided by the law.

Company

Address

City, State, Zip

Telephone Amount of check enclosad
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FILM INDIA is a three-part progiam devoted to the
histaty of the cinema in India, racing early as well as recent
opments (hrough gs. leclures, and symposia

featuring @ number of wisiting filmmakers.

JFiim Inia begins with a relrospective of the films of Satyajit
Ray, Born in Calcutta in 1921 1o a dislinguished Bengall fam-
lly, Ray worked lor some years as an arl director in an adver-
lising firm, while designing and illustraiing books on the side
In the early 19505, he designed a new edition of a popular
novel, and a screen version of it began 1o take shape In his
mind. Working against remendous odds—he had no expe-
rience and litlle money—he completed his first film, Pather
Panchall, In 1855, Its premigre at The Museum of Modarn Arl
in May of thal year, its acclaim at the Cannes Film Festival in
1956, and ts immediate success throughout Bengal encour-
aged Ray to become a professional fimmaker. Two sequels
fallowed: Aparajito in 1956 and The World of Apu in 1959 The
Apu Trilogy, as the three fiims came to be known, “formed an
epic that moved from the village to the city, from the distant
past to the recent past. from a structured rural life to an
anarchic metropolitan milieu,” writes Erik Barnouw in Indian
Fifm, and “foreshadowed the scope of Ray's work in the
decades Io follow. "

T'he program presents the work of Ray through Pikco (1980)
New 35mm prints with English sublitles have been made
specifically for this program, including a print of Ray's recent
film in color, Kingdom of Diamonds (1980), a sequel lo his
witly and delightful The Adventures of Goopy and Bagha
(1969),

T'he second section of Fiw INGHA i85 & historical retrospective
Littie ramains today of early Indian cinema. the result of neg-
lsct and the difficullies of preservation Nevertheless this
program includes early newsreels and a brie! glimpse of the
work ot DG Phalke (1870-1944). the acknowledged father of
Indian cmema. who produced over one hundred films, of
which only scattered fragments have bean saved, His pio-
PESTING work was a major influence in establishing the Indian

Aranyer Din Ralri (Days and
Nights in the Forest), by
Satyajit Ray

Cover. Teen Kanya (Three
Daughters), by Satyajit Ray

FILM INDIA is made pos-
sible by a generous grant from
the National Endowment for
the Humanities, Washington,
D.C. Additional support has
been provided by Air India, the
Smithsonian Institution Foreign
Currency Program, the Asian
Cultural Couneil, and the Indo-
U.S Subecommission on Edu-
cation and Culture

Copyright © 1981
The Museum of Modern Art,
MNew York

The Museum of Modern Art
11 West 53 Street
New York, New York 10019

film industry. A compllation film called D.G. Phalke: The First

Indian Film Direclor shows him at work on the first Indian
feature, Raja Harischandra, in late 1912; this is the oniy extant
exlract from this ambitious mythological film Its success
encouraged the growth of production throughout India, prin-
cipally of historical and mythological subjects, such as The
Light of Asia (1925), Shiraz (1926), and A Throw of Dic

e
(1828). Social and political themes were rare in that period
Indian film then, as it otten did throughout its history, drew
heavity on popular forms of entertainment, pattic ularly dance
music, drama, and lolk theater. The extensive use of singing
and dancing in the Indian film. which seems arbitrary to a
Western audience, derives fram the actualities of Indian life
espacially in the village

With the advent of sound, the cinema in India slowly moved
away trom the fantasy world. A new social awareness was
fellacted in the films of the late "30s and 40s, such as Dev-
das (1935), which had a strong Impact on urban youth, and
Achhut' Kanya (1936), which advocated the eradication of
Casle barriers. The Injustice of arranged marriages was
torcafully expressed in films like Dmrm-: Na Mane (1937).

Part |
Saltyajit Ray

Pather Panchali, 1955
Aparajito, 1956
Parash Pathar (Tt
sopher’s Stone), 19
Jaisaghar (The Music Room)
1958
Apur Sansar (The Warld of
Apu), 1959
Devi, 1960
Rabindranath Tagore, 1961
Teen Kanya (Three Da
ters), 1961
Abhijan (The Expedition)
1962
Kanchanjungha

Mahanagar (The Big City)

1963

1964

0-Mahap

ward and the
1965
Two, 1965

Nayak {The H

Adveniu
Bagha), 1969
Aranyer Din Ra
Nights in the
Pratidwandi (The
1970
Seemabadha (Company
Limited/ Th
Ashani Sanke
Thunder)
The Inner £

55), 1974
nya (The Middleman

Bala, 1976
Shatranj Ke Khilari (The
Chess Players), 1977

Joi Baba Felunath (The Ele
phant God), 1978

Hirok Rajer Deshe (Kingdom
of Diamonds), 1980

Pikoo, 1980

Film, Department of 2/2
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With India's mdependence in 1947, the ever-predominant
enfertainmeant film based on Hollywood formulas had even
less appeal lor filmmakers caught up in the na wal struggle

Bimal Roy beiongs with the atypical filmmakers of the '50s
whase elforts were more sarlous and purposelul, as seen in
his Do Bigna Zamin (1953, influenced by halian nec-realism
Roy sough! a more authenlic and relevant national cinema ir

S

@ (1958}, a drama of the love between a Brahmin youth

and an untouchable girl

I_Pﬁ[]l-"lG agtors and actresses in India have held an aimost

ination of the mass aud

mystical power over the Imag ]

and the “star system” has continued to dominate production
Two actor-directors, Ra) Kapoor and Guru Dutt, sought a
compromise between the overwhelmingly popular genre for
mulas and work that issued from a real social context
Kapoor's Awaara (1951) was a huge success, heiped no

doubt by the music and dance, and of course, the talent and

Awaara (The Vagabond), by
Raj Kapoor

charisma of the star, Kapoor himselt Guru Dufl never
achieved Kapoor's populanty. but in his ambilious melodra
mas, In which he starred, he created films of deep feeling

with a sure cinemalic sensitivily

T he Hims of one of India's finest documentary artists, S
Sukhdev, reveal the unusual talent of this fimmaker. Casror
(1962), Wildlile of India (1966), and India ‘67 (1967 ) exemplity

his work

T he Calcutta Film Society, of which Satyajit Hay was one of
the founders in 1947, was significant in the education of a
new generation of filmmakers. Among them was the late Rit-
wik Ghatak. whose film Meghe Dhaka Tara (1960) appears in
the Historical Retrospective and whose Ajaanirik (1958)
opens the third section of FiLm Inoia, Contemporary Indian
Cinema. Ghatak has been described as an “unpredictable
genius,” an artist working from his own experiences who
expressed his deep sense of allenation. Another Bengall
cinematic artist is Mrinal Sen, who has recently begun lo
recelve recognition outside his country for a cinema confront-

ing complex social and political themes

Gradually the idea of an "allernative” cinema has come 1o

be accepled in India. The country has the world’s largest film
industry, over seven hundred feature films were produced
last year. Thus a rebellion against the lormula movies from
Bombay and Madras was perhaps inevitable. The “all-India’

film, made in Hindl and produced in Bombay, accounts for
only 25 percent of production; the majority of films are pro-
duced in fifteen regional languages. The new movement
under the leadership ol filmmakers such as Sen, Shyam
Benegal. and Ginsh Karnad. has spread throughout India;
there is a new regional consciousness. This energetic and
prolitic parallel wave is characterized by a conviction that film
should deal responsibly with current issues. with history, tra-
dition, and superstition, with the aesthetics and technology of
film itself

2/z

Part 1

Histerical Relrespe

The Light of Asia, 1925
Franz Osten
Shiraz. 1926, Franz Oslen
A Throw of Dice, 1929
Franz Osten
Diamond Queen, 1933
Homi Wadia
Devdas, 1935, P.C. Barua
Achhut Kanya (Untouchable
Girl), 1936, Franz Oslen
Sanl Tukaram (Samt Tukar:
1936, V. Damle and S
Fathelal
Duniya Na Mane (The Unex-
pected), 1937, V. Shantaram
The Journey of Dr. Kotnis.
1942, V. Shantaram
Chandralekha, 1948
S.S. Vasan
Kalpana, 1948, Uday Shankar
Awaara (The Vagabond), 1951
Raj Kapoor
Avalyaar, 1953, SS. Vasan
Do Bigha Zamin (Two Acres of
Land), 1953, Bimal Roy
Mother India, 1957,
Mehboob Khan
Pyaasa, 1957, Guru Dutt
Kaagaz Ke Phool, 1959,
Guru Dutt
Shri 420 (Mister 420), 1958
Raj Kapoor
Sujata, 1959, Bimal Roy
Meghe Dhaka Tara (The
Cloud Capped Star), 1960,
Ritwik Ghatak
Casfor, 1962, S. Sukhdev
D.G. Phalke: The First Indian
Film Director, 1965, made by
the National Film Institute of
India, Pune
Wildlite of India, 19686,
8. Sukhdev
India '67, 1967, S. Sukhdev
Ma Ki Pukar, 1975,
S. Sukhdev
Sholay, 1975, Ramesh Sippy
Cinema, Cinema, 1979,
Krishna Shah
The Great Indian Film Bazaar,
1980, Sridhar Kshirsagar

Film, Department of 2/2
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Part 1l Sympesia

Histerical Retrospective

e Lila Acheson Wallace Auditorium

The Light of Assa, 1925
Franz Osten

Shiraz 1926, Franz Oslen

A Throw of Dice, 1928
Franz Osten

L een !l}:‘:‘ Tha Intém
Hom Wadia

Devdas, 1935, P.C. Barua

725 Park Avenue, New York, New York

E pecies? Monday, June 29
Satyajit Ray will participate in a symposium on the Interna-
tional film, moderated by Charles Michener, Senior Editor
Newsweek

Satya

Ray Wednesday. July 1
A symposium on the films of Satyajit Ray, from Pather Pan-
chall to the present Participants will include Mr Ray, Chida-
nanda Das Gupla. Mr Ray's longlime collaborator and
tiograpner. and Bansi Chandragupta, art director on Ray's
films

History of indian Cinema Wednesday, July 29
A symposium an the history of Indian cinema., beginning with
poneer fimmaker D.G. Phalke. Moderated by Erik Barmouw,
Chief, Motion Picture, Broadcasting, and Recorded Sound

Division of the Library of Congress, and co-author of indian
Fitm

Contemporary Indian Cinema Monday. September 21
A symposium on Indian cinema from the late 1950s to 1980
The panel will include fiimmakers whose work is shown in the

retrospective

All evenis are open to the public. For further information, call
the Office of Film and Broadcasting, The Asia Society, (212)

India ‘67 1967, S. Sukt.Jev

Ma Ki Pukar, 1975,
S Sukhdev

Sholay, 1975, Ramesh Sippy

Cinema, Cinema, 1979,
Krishna Shah

The Great Indian Film Bazaar
1980, Sridhar Kshirsagar

751-3210

Contemperary Cipema

Ajaanirik (Pathetic Fallacy),
1958, Ritwik Ghatak
Bhuvan Shome (Mister
Shome), 1969, Mrinal Sen
Sara Akaash (The Whale Sky),
1969, Basu Chatterji
Uski Roti (Daily Bread), 1969
Mani Kaul
Samskara (The Last Rites),
1870, Paltabhi Rama Reddy
Maya Darpan (Magic Mirror),
1972, Kumar Shahani
Garm Hawa (Hot Wind), 1973,
M.5. Sathyy
Kaaou (The Forest), 1973,
Girish Karnad
27 Down, 1973, Avtar Kaul
Manthan (The Churning), 1976,
Shyam Benegal
Bhumika (The Role), 1977,
Shyam Benegal
Ghatashraddha (Funeral
Rites), 1977, Girish
Kasaravall
Kanchana Sita (Golden Sita),
1977, G. Aravindan
Kodiyettom (Ascent), 1877,
Adoor Gopalakrishnan
Ondanondu Kaladall (Once
Upon a Time), 1978, Girish
Karnad
Sarvasakshi (The Omniscient),
1979, Ramdas Phutane
Aakaler Sandhane (In Search
of Famine), 1980, Mrinal Sen
Aakrosh (Cry of the Wounded),
1980, Govind Nihalan|
Albert Pinto Ko Gussa Kyon
Aala Hai {What Makes
Albert Pinto Angry), 1980,
Saeed Mirza
Bhavni Bhavai (A Folk Tale),
1980, Ketan Mehta
Chakra (Vicious Circle), 1980,
Rabindra Dharmaraj
Rikki Tikki Tavi, 1980,
A Zagunidi

Collection: Series.Folder:
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Part 111; Acknowledgments

On behal! of the rustees of The Asia Society and of The
Museum of Modern An. we wish to express our gratitude 1o
all those whose ion and enth

have made this
program possible. In particular we wish to acknowledge the
Directorale of Film Festivals. New Deinl. The National Fitm
Archive, Pune; and The Indian Council of Cuttural Relations
New Delhi. We also thank the Embassy of India, Washington
D.C.; the Consulate General of India, New York Ihe indo-U S

Sub 1 on Ed

and Cullure: the infernational
Communication Agency, Ihe National Film Development
Corporation, Bombay; the Children's Film Society. Bombay,
and Medius Services Pvi Lid. India

The film retrospective, lectures, and Symposia, the publica-
tion of program notes, and the free distribution of this bro-
chure have been made possible by generous grants from the
National End W for the Hi lies, Air India, the Smith-
sonian Institution Foreign Curtency Program. and the Asian
Cultural Council,

We are most grateful 1o the following individuals and institu-
tions for their generosity in lending films for this exhibition
The National Film Archive of India, Pune. Aryan Cinema,
Pune, Air India; Bauer International Piclures; Mr James
Beveridge; Bombay Films Inc: Cinema 5. Creative Films
International Corporation: Distribution Sixteen—A Division of
ltaltoons Corporation: Mr Henri Fraise; Icarus Films, India
Films; Janus Films: Kino International; the Library of Con-
aress; M&N Piclures; Macmillan Audio-Brandon, Mr Qazi

Moid; Mrs. Hope Namgyal. the Pacific Film Archive; and Tara-
chand, Inc.

For their devotion and commitment to this retrospective, our
profound thanks 9o to Raghunath Raina, Bindu Batra. and
Probodh Maitra, coordinalors of Fim INDiA at the Directorale
of Film Feslivals, New Delhi, To Ted Tanen, American Execu-
live Secretary, the Indo-U.S. Subcommission on Education
and Culture, we acknowledge our special thanks for his untir-
ing efforts on behalf of the program. In India and the United

Film, Department of 2/2

Bhavni Bhavai (A Foilk Tale)
by Ketan Mehia

FILM INDIA has been co-
directed by Muriel Peters. Di-
rector, Department of Film and
Broadcasting. The Asia Sooi-
ety, Adrienne Mancia, Curator
Department of Film, The My-
seum of Modern Art, and Eriic
Barnouw, Chief, Motion Picture,
Broadcasting. and Recorded
Sound Division of the Library
of Congress

Tour

Portions ol Faw Inoia will be
traveling to the following insti-
lutions and cities in the United
States: the Library of Cangress
and the American Film Insti-
tute. Washington. D.C., the Pa-
cific Film Archive. Berkeley,
Califormia: the Walker Art Cen-
ter and the University of Min-
nesota. Minneapolis, the Los
Angeies County Museum. the
Denver Center the Art Insti-
tute of Chicago; the University
of Wisconsin, Madison; the Mu-
seum of Fine Arts, Boston: and
the University of Texas, Austin.
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States. For ably handling the complex details of the project
we gratefully thank Zette Emmons. Coordinator of Fium INoia,
Department of Film, The Museum of Modern Art

For information, guidance, and support, our sincere apprecia-
tion goes to Larry Kardish, Associate Curator, Department of
Fitm, The Museum of Modern Art, Ruth Mayberry and Patrice
Fusillo, The Asia Society, Pallavi Shah and M. Chudasama,
Air India; Nutan Bahl, Shyam Benegal, Mira Bintord, Rani
Burra. Bansi Chandragupta, Moni Chatterjee, Uma da Cunha,
Chidananda Das Gupta, BV Dharap, Sunit Dult, Ainshe
Embree, Adoor Gopalaknshnan, Udayan Gupta, Jim Hober-
man, B.K. Karanjia, Girish Karnad, Satti Khanna, Ashok
Kumar, Charles Michener, Saeed Mirza, Bharati Mukherjes,
P K Nair, Smita Patil, Waheeda Rahman, Sandip Ray, Satyajit
Ray, Mrinal Sen, Naseeruddin Shah, Kumar Shahani, Bhaskar
Sil, Bikram Singh, and Elliott Stein

MP.AM. EB

Aparajito, by Salyajit Ray

Further Readings

Barnouw, Erik, and Krishna-
swamy. 5. Indian Film. 2d
ed, New York, Oxford, New
Delhi: Oxford University
Press, 1980

Das Gupta, Chidananda
The Cinema of Satyajif Ray
Sahibadad, India: Vikas
Publishing House, 1980

Khanna, Satli. Indian Cinema
and Indian Life. Hind) Film,
vol. 3. Berkeley University
of California, Center for
South and Southeast Asian
Sludies, 1980

Rangoonwallah, Feroze. A
Pictorial History of Indian
Cinema. London. Hamiyn,
1979

Ray, Satyajit. Our Films, Their
Fiims Caloutta: Orient
Longman Lid., 1976

Selon, Marie. Portrait of a
Director. Satyajit Ray. Lon-
don: Dobson Books, 1971,
1978,

Taylor, John Russell, “Satyajit
Ray " In Cinema: A Critical
Dictionary, vol 2. New York
Viking Press, 1980, and

London: Secker & Warburg,

1980.
Wood, Robin. The Apu Trilogy.
New York: Praeger, 1971
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THE MEMBERSHIP DEPARTMENT

The Membership Department of the Museum of
Modern Art has arranged with the Donnell Library
Center for a special film program for MoMA
members in the Donnell Library Auditorium, 20
West 53 Street, from January 5 through the spring
of 1982, the period before our film program re-
sumes. For the pleasure and convenience of MoMA
members we are publishing a schedule of events
at the Donnell Library along with the special films
for MoMA members. The schedule includes a full
series of weekly films, jazz concerts, lectures

by poets and writers, and specially selected
classical music programs.

Additional information about these programs is
published weekly by the Library and can be
obtained in the Library’s reception area.

ADMISSION

Admission is free to all Library-sponsored
programs.

TICKETS FOR MoMA FILM SERIES

Members" tickets for the MoMA film series

on Wednesday evenings can be obtained at The

Museum of Modern Art lobby after 11:00 a.m. on

the day of the showing. Tickets for Family/Dual,
the Participating, and Contributing Members can be
Donnell obtained one week in advance at the Membership
Library Desk.

Center
20

53

All Programs are subject to last-minute change.
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1 Mon

6 p.m. Music: Alfred Hart,
violinist
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2 Tues

12 noon Film: Passages from
Finnegan's Wake. 1965. (Mary
Ellen Bute). 97 min. Filmmaker in
attendance.

2:30 p.m. Film: Collector’s
Choice—“Airborne™

3 Wed*

12:30 p.m, Music: The Jazzmen
6:00 p.m. Film: MoMA series—
The Lodger. 1944, (John Brahm)
84 min. With Merle Oberon,
George Sanders

4 Thurs
12 noon Film: Viewpoint—"Dawn
of an Age™

6:30 p.m. Poetry: Michacl
Burkard and Charles Wright

—
8 Mon
5:30 p.m. The Academy of

American Poets presents Writers
and Readers—Richard Price

6:00 p.m. Music: David Van
Sickle, baritone

9 Tues

12 noon Film: S1. Lowuis Blues.
20 min. With Bessie Smith.
Stormy Wearher. 1943. (Irvings
Mills). 77 min. With Lena Horne
2:30 p.m. Film: Collector's
Choice—*Black Sounds™

6:00 p.m. Music: Jonathan
Brahms, flute, and Cynthia Price,
harp

10 Wed*

12:30 p.m. Music; The Jazzmen

6:00 p.m. Film: MoMA series
Love Affair. 1939. (Leo McCarey).
88 min. With Irene Dunne,
Charles Boyer

11 Thurs

12 noon Film: Viewpoint—
“Emerging lssues™

2:00 p.m. Creative Writing
Workshop of 92nd Street Y
(readings from student works)
6:00 p.m. Meet the Filmmaker:
Holly Fisher, The Wildwest Suite

5 Fri

2:00 p.m. Illustrated Lecture,
Reading: works of John Keats
read by Mark Stevenson

13 Sat

2:30 p.m. Music: The Damon
Quartette

==

12 noon Film: Primal Call. 1911.
(D.W. Gniffith). 15 min.| Pandora's
Box. 1928. (G.W. Pabst). 110 min.
With Louise Brooks

2:30 p.m. Collector's Choice
“Creative History”

6:00 p.m. Music: Elizabeth Hodes,
soprano

17 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m. Film: MoMA series-
Dragonwyck. 1946, (Joseph L.
Mankiewicz). 103 min. With Gene
Tierney, Vincent Price

18 Thurs

12 noon Film: Viewpoint—*The
Continuing Present”

6:00 p.m. Meet the Filmmaker:
Yvonne Rainer, Kristina Talking
Pictures

19 Fri

2:00 Music: The Chelsea Lyric
Ensemble

20 Sat

2:00 p.m. Meet the Filmmakers:
Children’s filmmakers

22 Mon

5:30 p.m. The Academy of
American Poets presents Writers
and Readers—Jonathan Galassi

23 Tues

12 noon Film: /n the Streei. 1940
{Helen Levitt, James Agee, Janice
Loeb). 16 min./ Force of Evil
1948. (Abraham Polonsky). 78
min. With John Garfield, Marie
Windsor

2:30 p.m. Film: Collector’s
Choice—*"A New York Chronicle”

6:00 p.m. [llustrated Lecture
Victorian Society in America

24 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m. Film: MoMA series
Grapes of Wrath. 1940, (John
Ford). 129 min. With Henry
Fonda, Jane Darwell

27 Sat

2:00 p.m. Meet the Filmmaker:
Children's Filmmmakers

25 Thurs

12 noon Film: Viewpoint—
“Portents for the Future”

6:30 p.m, The Academy of
American Poets presents Writers
and Readers— Education of the
Poet, with James Laughlin on
William Carlos Williams

26 Fri

2:30 p.m. Music: Dorothea
Brown, soprano

*PLEASE NOTE:
Regular Donnell Library film
programs do not require
admission tickets. Admission
tickets for the Wednesday evening
MoMA series for Museum
members are available in the
Museum Lobby.

(212) 708-9500.

Members Hotline for information
on the construction schedule call

Film, Department of 2/2
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THE MEMBERSHIP DEPARTMENT

The Membership Department of the Museum of
Modern Art has arranged with the Donnell Library
Center for a special film program for MoMA
members in the Donnell Library Auditorium, 20
West 53 Street. from January 5 through the spring
of 1982, the period before our film program re-
sumes. For the pleasure and convenience of MoMA
members we are publishing a schedule of events
at the Donnell Library along with the special films
for MoMA members. The schedule includes a full
series of weekly films, jazz concerts, lectures

by poets and writers. and specially selected
classical music programs.

Additional information about these programs is
published weekly by the Library and can be
obtained in the Library’s reception area.

ADMISSION

Admission is free to all Library-sponsored
programs.

TICKETS FOR MoMA FILM SERIES

Members® tickets for the MoMA film series

on Wednesday evenings can be obtained at The
Museum of Modem Art lobby after 11:00 a.m. on
the day of the showing. Tickets for Family/Dual,
Participating, and Contributing Members can be
obtained one week in advance at the Membership
Desk.

All Programs are subject to last-minute change.

Film, Department of 2/2




1 Mon

6 p.m. Music: Alfred Har,
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FEBRUARY 1982

2 Tues

12 noon Film: Passages from
Finnegan's Wake. 1965, (Mary
Ellen Bute). 97 min. Filmmaker in
attendance.

2:30 p.m. Film: Collector’s
Choice —“Airborne”

3 Wed*

12:30 p.m, Music: The Jazzmen

6:00 p.m. Film: MoMA series
The Lodger. 1944. (John Brahm)
84 min. With Merle Oberon,
George Sanders

4 Thurs
12 noon Film: Viewpoint—*Dawn
of an Age”

6:30 p.m. Poetry: Michacl
Burkard and Charles Wright

2/2

5 Fri

2:00 p.m. [llustrated Lecture
Reading: works of John Keats
read by Mark Stevenson

5:30 p.m. The Academy of
American Poets presents Writers
and Readers— Richard Price
6:00 p.m. Music: David Van
Sickle, baritone

9 Tues

12 noon Film: St. Louis Blues.
20 min. With Bessie Smith./
Stormy Weather, 1943, (Irvings
Mills). 77 min. With Lena Horne

2:30 p.m, Film: Collector’s
Choice—*Black Sounds”

6:00 p.m. Music: Jonathan
Brahms, flute, and Cynthia Price,
harp

10 Wed*
12:30 p.m. Music: The Jazzmen,

6:00 p.m. Film: MoM A series—
Love Affair. 1939. (Leo MecCarey).
88 min. With Irenc Dunne,
Charles Boyer

11 Thurs

12 noon Film: Viewpoint—
“Emerging Issues™

2:00 p.m. Creative Writing
Workshop of 92nd Street Y
(readings from student works)

6:00 p.m. Meet the Filmmaker:
Holly Fisher, The Wildwest Suite

13 Sat

2:30 p.m. Music: The Damon
Quartette

=

12 noon Film: Primal Call. 1911.
(D.W. Griffith), 15 min., Pandora’s
Box. 1928 (G.W. Pabst). 110 min.
With Louise Brooks

2:30 p.m. Collector's Choice
*Creative History"

6:00 p.m. Music: Elizabeth Hodes,
soprano

17 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m, Film: MoMA series
Dragonwyck. 1946, (Joseph L.
Mankiewicz), 103 min. With Gene
Tierney, Vincent Price

18 Thurs

12 noon Film: Viewpoint—*“The
Continuing Present”

6:00 p.m. Meet the Filmmaker:
Yvonne Rainer, Kristina Talking
Pictures

19 Fri

2:00 Music: The Chelsea Lyric
Ensemble

20 Sat

2:00 p.m. Meet the Filmmakers:
Children’s filmmakers

22 Mon

5:30 p.m. The Academy of
American Poets presents Writers
and Readers—Jonathan Galassi

23 Tues

12 noon Film: fn the Street. 1940,
(Helen Levitt, James Agee, Janice
Loeb). 16 min./ Force of Evil.
1948. (Abraham Polonsky). ?H_
min, With John Garfield, Marie
Windsor

2:30 p.m. Film: Collector's
Choice—"A New York Chronicle™

6:00 p.m. llustrated Lecture
Victorian Society in America

24 Wed*

12:30 p.m. Music: The Jazzmen
6:00 p.m, Film: MoMA series—
Grapes of Wrarh. 1940. (John
Ford). 129 min. With Henry
Fonda, Jane Darwell

25 Thurs

12 noon Film: Viewpoint
“Portents for the Future”

6:30 p:m. The Academy of
American Poets presents Writers
and Readers— Education of the
Poet, with James Laughlin on
William Carlos Williams

27 Sat

2:00 p.m. Meet the Filmmaker:
Children's Filmmmakers

e =

*PLEASE NOTE:
Regular Donnell Library film
programs do nor require
admission tickets. Admission
tickets for the Wednesday evening
MoMA series for Museum
members are available in the
Museum Lobby.

26 Fri

2:30 p.m. Music: Dorothea
Brown, soprano

Film, Department of 2/2

(212) 708-9500.

Members Hotline for information
on the construction schedule call
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THE MEMBERSHIP DEPARTMENT

The Membership Department of the Museum of
Modern Art has arranged with the Donnell Library
Center for a special film program for MoMA
members in the Donnell Library Auditorium, 20
West 53 Street, from January 5 through the spring
of 1982, the period before our film program re-
sumes. For the pleasure and convenience of MoOMA
members we are publishing a schedule of events

at the Donnell Library along with the special films
for MoMA members. The schedule includes a full
series of weekly films, jazz concerts, lectures

by poets and writers, and specially selected
classical music programs.

Additional information about these programs is
published weekly by the Library and can be
obtained in the Library's reception area.

ADMISSION

Admission is free to all Library-sponsored
programs.

TICKETS FOR MoMA FILM SERIES

Members tickets for the MoMA film series

on Wednesday evenings can be obtained at The
Museum of Modern Art lobby after 11:00 a.m. on
the day of the showing. Tickets for Family/Dual,
Participating, and Contributing Members can be
obtained one week in advance at the Membership
Desk.

All Programs are subject to last-minute change.
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1 Mon

6 p.m. Poetry reading: David
Hopes and Charles Pratt

2 Tues

12 noon Film: Eaux d'artifice.
1953. (Kenneth Anger) 13 min. |
The Rise of Louis XTV, 1965.
(Roberto Rossellini), 100 min,
2:30 p.m. Film: Collector’s
Choice—*"The Unedited Version™
6 p.m. Music: Marnia Neuda,
soprano, and Deirdre Tincker,
soprano

3 Wed*

12:30 p.m. Music: The Jazzmen
6:00 p.m. Film: MoMA series—
Wild Strawberries. 1957, (Ingmar
Bergman). 90 min. With Victor :
Sjostrom, Ingrid Thulin, and Bibi
Anderson

4 Thurs

12 noon Film: Viewpoint—*Polish
Jew." With filmmaker, Josh
Waletzky

6:00 p.m. An illustrated lecture by
the Friends of Cast Iron Archi-
tecture. “The Coalbrookdale
Foundry: Britain's Mast Historic
Ironworks Reborn." Speakers:
John Southgate and John Turner

2/z

6 Sat

2:30 p.m. Film: Meet the Makers:
Childrens Filmmakers

7 Sun

2:30 p.m. Dance: Dnipro Dancers

8 Mon

5:30 p.m. The Academy of
American Poets presents Writers
and Readers—Venable Herndon

6:00 p.m. An illustrated Lecture
Artists-Craftsmen of N.Y.

9 Tues

12 noon Film: The Farand the
Lean. 1963. (Roman Polanski) 15
min./ The Rules of the Game.
1939. (Jean Renoir) 110 min

2:30 p.m. Film: Collector’s
Choice—"In Literary Circles”

6:00 p.m. Music: Claire Procopio,

soprano

10 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m. Film: MoMA series
Smiles of a Summer Night. 1955,
(Ingmar Bergman). 108 min, With
Ulla Jacobsson and Eva Dahlbeck

11 Thurs

12 noon Film: Viewpoint—
“American Jew”

6:00 p.m. Music: Ernest
Papavasilion, violin, and Frances
Bing, piano

13 Sat

2:30 p.m. Music: The Piano
Teachers Congress of New York,
Inc. Winners of the Tenth
International Competition

14 Sun

2:00 p.m. Music: Ars Anliqua

15 Mon

6:00 p.m. Music: New City

Players

6:00 p.m. Film: Meet the
Videomakers—Henry Baker & Jan
Steuerwald

16 Tues

12:00 noon  Film: The Quier Man.
1952. (John Ford) 129 min. With
John Wayne

2:30 p.m. Film: Collector’s
Choice—"Irish Americans™

6:00 p.m. Music: Music by David
Baker with David Baker and
Marsha Brushingham

17 Wed*

12:30 p.m. Music: The Jazzmen
6:00 p.m. Film: MoMA series
The Lavender Hill Mob. 1950,
(Charles Crichton) 82 min. With
Alex Guinness and Stanley
Holloway

18 Thurs

12 noon Film: Viewpoint—"Israeli
Jew"

6:30 p.m. The Academy of
American Poets presents a poetry
reading by Donald Davie and
John Logan; introduced by
Daniela Gioseffi

20 Sat

2:30 p.m. Music: Trio Antara

22 Mon

5:30 p.m. The Academy of
American Poets presents Writers
and Readers-—Edmund White
6:00 p.m. Poetry reading: New
York Poets’ Cooperative

23 Tues

12 noon Film: Skin Deep. 1971.
(Bob Conway) 4 min./ Model
1981. (Frederick Wiseman)

130 min.

2:30 p.m. Film: Collectors
Choice—*Isolated Lives™

6:00 p.m. A one-woman show,
“Despite the Odds™ with Maureen
Hurley

24 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m. Film: MoMA series— Le
Grande Nlusion. 1937, (Jean
Renoir) 111 min. with Jean Gabin
and Erick von Stroheim

25 Thurs

12 noon Film: Viewpoint—
“Soviet Jew”

6:00 p.m. A poetry reading with
Nikki Stiller, Henry Weinfield, and
Mark 1. Goldman

27 Sat

2:30 p.m. Music: Young Peoples’
Concert, presented by The
Leschetizky Assoc,

28 Sun

2:00 p.m. Music: Shirley Seguin,
pianist

29 Mon

6:00 p.m. Film: Meet the
Videomaker

6:00 p.m. A poetry reading with
Frank Boyer and Roland
Legiardi-Laura

30 Tues

12 noon Film: The Hour of the
Furnaces, Part 1, 1968. (Fernando
Solanas and Octavio Getino) 95
min. A landmark documentary
about civil strife in Argentina

2:00 p.m. Film: Collectors Choice

(con't.) The Hour of the Furnaces:

Part 2 “An Act for Liberation,”
120 min., and Part 3, “Violence
and Liberation,” 45 min,

6:00 p.m. Theater: Grigur's
Pantomime Theater

31 Wed*

12:30 p.m. Music: The Jazzmen

6:00 p.m. Film: MoM A series—
Unfaithfully Yours. 1948. (Preston
Sturges) 105 min. With Rex
Harrison and Linda Darnell

*PLEASE NOTE:
Regular Donnell Library film
programs do not require
admission tickets. Admission
tickets for the Wednesday evening
MoMA series for Museum
members are available in the
Museum Lobby.

(212) 708-9500,

Members Hotline for information
on the construction schedule call

Caorrection:

dn the January issue of the
Donnell Center Calendar, author
Hans Koning's name was listed
incorrectly as Hans Konig.

Film, Department of 2/2
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For Immediate Release
October 1999

For more information, contact:

Harris Dew, 212/708-9847

AN ONLINE CHRONICLE:
MoMA CURATOR TRAVELS JAPAN
IN SEARCH OF INNOVATIVE USES OF THE INTERNET
AND OTHER MEDIA ARTS
dot.jp: A Curator’s Japan Diary
Launches in November on MoMA Web Site www.moma.org
In November, The Museum of Modern Art launches dot.jp: A Curator’s Japan
Diary, the third in a continuing series of online examinations of new media art around the
world. Posted on the Internet in the form of daily dispatches from Japan, the project
examines the ways in which Japanese artists are developing innovative uses of the Internet
and other new media art forms. Barbara London, Associate Curator, Department of Film

and Video, will travel throughout Japan, meeting with established and up-and-coming

artists, and will document her findings on the Museum’s Web site at

www.moma.org/dot.jp.

“The artists of Japan, keeping pace with recent trends, have become enamored of
media art, which they term ‘technology art,”” notes Ms. London. “In a country known for
innovative applications of technology, the use of newly available digital tools centered on
the computer promises to be inventive.”

Ms. London will spend four weeks touring studios of media artists in the major
population centers of Tokyo and the Kansai area (encompassing the cities of Osaka,

Kyoto, and Kobe) and in more out-of-the-way locales. such as Gifu and Kyushu. She will

-more-

11 West 53 Street, New York, N.Y. 10019 Tel; 212-708-9750 Fax 212-708-9691

Film, Department of 2/2
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file interviews daily, along with video clips and photos of recent works. Among the
artists she plans to meet are musician/performance artist Ryuichi Sakamoto; multimedia
artist Mariko Mori; filmmaker Shinya Tsukamoto (fron Man); Maywa Denki, a duo that
plays acoustic (analog) instruments made out of remaindered electronic parts; and the
performance group Dumb Type, who fuse video, music, and installation in a critique of a
modemn technophile society dazed by information overload.

Stocked with the latest in portable digital equipment, London and her travelling
partner, documentarian F. D. P. Henryz, are able to function as a full documentary
crew—interviewing, recording, shooting video footage and still photographs, editing,
producing, researching, and archiving—working out of a single knapsack. In the field
during the day they videotape (using a Sony camcorder DCR-TRV10) and photograph
(using a Sony digital still camera DSC-F55), record sound interviews (with a Sony DAT
TCD-D100), and capture video clips (on an IBM notebook computer Thinkpad 770ED).
At night they process the accumulated material on the notebook computer using editing
software to process for sound, video, and digital still materials, as well as another
program that compresses video and audio clips into a “streaming” format.

The dispatch, on average 15 megabytes, is buned onto a CD-ROM, which a local
contact uses to transmit the data to New York via FTP (File Transfer Protocol) on a
computer connected to a high-speed data line. On the receiving end, Matt Owens and

Warren Corbitt of graphics studio One9ine transform the dispatches into Web pages, and

post them on the MoMA Web site, www.moma.org/dot jp.

A preliminary view of the project will be accessible on November 4, 1999.

London’s first dispatch from Japan will be posted in the second week of November.
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Visitors to the Museum may browse the dispatches at several kiosks in the

Museum’s CAFE/ETC., opening in November. Along with the kiosks, monitors in the café

will display a selection of videotapes from the Museum’s extensive collection that
highlight the early days of Japanese video. Also featured is an original Sony *“Portapak,”
the first portable edition of a video camera, whose invention in the mid-1960s allowed for
radical new forms of video art.

dot.jp is the third project in an ongoing Internet series that chronicles digital art.
Stir-fry (www.moma.org/stir-fry), London’s 1997 dispatches from China, records
meetings with artists “unsanctioned” by the Chinese government. InterNyet
(www.moma.org/internyet), is an account of London’s 1998 journey into the
underground art world of Russia and Ukraine.

dot.jp is made possible by lara Lee and George Gund III, and The International
Council of The Museum of Modern Art. Technical support is provided by Sony
Electronics, Sceptre Technologies, Inc., and the Mori Museum Project.

#H

No. 84
For more information on dot.jp: A Curator’s Japan Diary, please contact Harris Dew,

Senior Publicist for Film and Video, at 212/708-9847 or by e-mail at
harris_dew(@moma.org.
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The Photographer’s Image in
Motion Pictures

Tlh'l! film exhibition examines the representation of the
sﬁll photographer in a diverse group of primarily fiction
I':Ilms spanning virtually the entire course of motion-
picture history, from 1901 to 1g86. In contrast to more tra-
ditional film programs that show motion pictures by or
about photographers, this unique exhibition, held in con-
jf.uminn with the Museum’s exhibition “Photography Un-
ul Now,” explores the Rctional representation of the still
photographer as seen through the eyes of moviemakers.

The films are organized into various genres of photog-
rlaphy. although more than one genre may apply to a spe-
cific film. The groupings include photojournalism (Under
Fire, 1983 and Salvador, 1986), amateur photography
(Bobby's Kodak, 19o8; and Alice in the Cities, 1974), fashion
photography (Funny Face, 1957; and Madel, 1980), and ex-
perimental films constructed avound the individual pho-
tograph (La Jetée, 1965; and Nostalgia, 1g71). Included
are well-known films by major filmmakers, such as
Michelangelo Antonioni's Blow-Up (1966), Alfred Hitch-
cock’s Rear Window (1q54), Fritz Lang's Beyond a Reasonable
Doubt (1956), and Michael Powell's Peeping Tom (1960), as
well as rediscoveries such as Ben Maddow'’s Love as Disorder
(An Affair of the Skin) (1963), which incorporates photo-
graphs taken by Helen Levitt.

The presentation of photographs in art exhibitions
does not normally articulate the contexts in which photo-
graphs are made or seen. These films reveal these
processes. Under Fire (1g83), for example, shows photog-
raphers at work on the battlefront and the way the result-
ing images are used by the press. In Letter to Jane (1972),
directors Jean-Luc Godard and Jean-Pierre Gorin specifi-
cally address the way the press mediates the reception of
photographs by the public. Filmmakers also expose their
attitudes toward the photographic profession in films
based on real-life characters, but deviate fron historical
accuracy in order to fit the characters into their directorial
visions. For example, in Funny Face (1957) Fred Astaire
portrays a photographer based on the persona of Richard
Avedon, and in Pretty Baby (1g78) Keith Carradine por-
wrays E. |. Bellocq.

The filmmakers in this exhibition manipulate narrative
in different ways to arrive at a complex appreciation of
what photography is and toimpart a more profound real-
ization of the extraordinary impact of the photographic
image upon twentieth-century life. This exhibition raises
fundamental issues concerning the practice of photogra-
phy. Some of the key themes explored are the practice of
photography and the search for truth; the inherent ar-
tifice in representational photographs; the relationship
between picture-making and filmmaking: and the use of
the camera as a voyeuristic agent. Through the devices of
framing and fragmentation, the camera also mediates re-
lationships between the photographer and the objective
world. Finally, this film program underscores the power
of the image not only to interpret reality but also to trigger
memory, and to express subjective experience.

For their cooperation and the loan of prints to this film
program we extend thanks to Argos Films, the British
Film Institute, Columbia Pictures, Hemdale Pictures, In-
terama, Arthur Manson, New Yorker Films, Orion Pic-
tures, Paramount Pictures, Turner Entertainment Co.,
Universal Pictures, and Zipporah Films.

This exhibition is funded in part by a generous grant
from Lois and Bruce Zenkel, and was organized by the de-
partments of Film and Photography in collaboration with

the Department of Education.

Jon Gartenberg, Assistant Curator
Department of Film

Susan Kismaric, Curator
Department of Photography

Exhibition Schedule

TUESDAY, FEBRUARY 20

4100 p.m.

6:00 p.m.

Bobiy'’s Kodak. 1908, Director unknown. App. g min,
Picture Snatcher.  1933. Lloyd Bacon. 77 min.
The Lacket. 1913. Fred Thompson. App. 16 min.

Beyond a Reasonable Doubt. 1956, Fritz Lang. 80 min.

TUESDAY, FEBRUARY 27

$:00 p.m.

fi:o0 p.m.

The Laocket. 1915, Fred Thompson. App. 16 min.
Beyond a Reasonable Doubt.  1956. Fritz Lang. 80 min,
Bobby’s Kodak. 1go8. Director unknown App. g min.
Picture Snatcher.  1933. Lloyd Bacon, 77 min,

THURSDAY, MARCH 8

2:40 p.m.

f:00 p.m.

Alice in the Cities (Alice in den Stéidten).
Wim Wenders. 110 min.
Blow-Up. 1966. Michelangelo Antonioni. 110 min.

1974

FRIDAY, MARCH )

2:30 p.m.
fi:00 p.m.

Under Fire.
Salvador.

1984. Roger Spottiswoode. 128 min,
1986. Oliver Stone. 125 min.

SATURDAY, MARCH 10

2:00 p.m.

5100 pam.

Love as Disorder (An Affair of the Skin).
Ben Maddow. 78 min.
Funny Face. 1957. Stanley Donen. 103 min.

1963,

SUNDAY, MARCH 11

2:00 p.m,

500 p.m.

Master of the Camera— Edward |. Steichen. ca. 1935,
Film followed by unedited footage. 18 min.

Model. 1980, Frederick Wiseman. 129 min.

Eyes of Laura Mars. 1978. Irvin Kershner. 103 min.

On the cover:
James Stewart in Rear Window (1954).
Photograph courtesy The Museum of Modern Art/Film Stills Archive
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MONDAY, MARCH 12
2130 p.m. Peeping Tom. 1060. Michael Powell. 104 min.
6:00 pm.  Rear Window. 1954. Alfred Hitchcock. 112 min.

- D : PHOTOGRAPHER'S

2:30 pm.  Look Pleasant, Please. 1g18. Director unknown.
App. 12 min. 4 IMAGE
Pretty Baby.  1978. Louis Malle. 109 min. IN '
G:o0 p.m.  Letter to Jane. 1972 Jean-Luc Godard and Jean-Pierre \1( YTION I

Gorin, 55 min.
PICTURES
TUESDAY, APRIL §
3:00 p.m.  Turn-of-the-century films on the subject of photg
190 1=04. App. 20 min. i
Les Anndes Declic. 1985, Raymond Depardon Gﬁ‘
6:00 pom.  Nostalgia. 1971, Hollis Frampton. 46 min.
One Second in Montreal. 196, Michael Snow.
La Jetée. 1963, Chris Marker. 28 min, *

February 2o—May 22, 1990

TUESDAY, APRIL 10

g:00 pam.  Blow-Up. 1966. Michelangelo Antoniont. 11

6:00 p.m. Aliee in the Cities (Alice in den Stiddten).  1974.
Wim Wenders. 110 min.

TUESDAY, APRIL 17

q:00 p.m,  Salvador. 1986. Oliver Stone. 125 min.
6:00 p.m. Under Fire. 1983. Roger ‘ipoluswoode. 128 mm%
TUESDAY, APRIL 24 _&\ _
; L e 105 min. e 'i'

gi00 pm.  Funny Face. 1957 Doni
6:00 p.m.  Loye as Disorder (An Af Skin). 1963,
Ben Maddow. 78 min.

-

TUESDAY, MAY 1 ‘,_'
go0pam.  Eyes af Laura Mars. 1978 Irvin Kershner. 103 min,

600 p.am.  Master of the Camera— Edward J. Steichen.  ca.\
Film followed by unedited . 18 min. 9‘

TUESDAY, MAY 8
g:00 pm.  Rear Window. 1954 Al !
6:00 p.m.  Peeping Tom. 1969, Michael Pow

TUESDAY, MAY 15 ] 4

g:00 pm.  Letter to Jane. 1972. Jean-Luc Godard and Jean-Fi
Gorin, 55 mirn.

G:00 p.m. Look Pleasant, Please. 118, Director unknown.

App. 12 min, ) .
Pretty Baby.  1978. I.mli‘.‘%:.llc}. 104) Min.

TUESDAY, MAY 22
gio0 p.m.  Nostalgia. 1971, Hollis Frampton, 46 min,
One Second in Montreal,  1969. Michael Snow. 26 mu
La fetée. 1g6ig. Chris Marker. 28 min.
troo pm,  Turn- of-the century films on the :.uh|emt of photograph
1G01-04. App. 20 min.
Les Années Declic. 1983, Raymond Depardon. 65 min.
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The Photographer’s Image in
Motion Pictures

This film exhibition examines the representation of the
s}i]l photographer in a diverse group of primarily fiction
films spanning virtually the entire course of motion-
picture history, from 1901t 1986. In contrast to more tra-
ditional film programs that show motion pictures by or
about photographers, this unique exhibition, held in con-
Junction with the Museum'’s exhibition “Photography Un-
til Now," ex plores the fictional representation of the still
photographer as seen through the eyes of moviemakers.

The Flms are organized into various genres of photog-
raphy, although more than one genre may apply to a spe-
cific film. The groupings include photojournalism (Under
Fire, 1983: and Salvador, 1986), amateur photography
(Bobby’s Kodak, 1908; and Alice in the Cities, 1g74), fashion
photography (Funny Face, 1957; and Model, 1g80), and ex-
perimental films constructed around the individual pho-
tograph (La Jetée, 1964; and Nostalgia, 1971). Included
are well-known films by major filmmakers, such as
Michelangelo Antonioni's Blow- Up (1966), Alfred Hitch-
cock’s Rear Window (1954), Fritz Lang’s Beyond a Reasonable
Doubt (1956), and Michael Powell's Peeping Tom (1960), as
wellas rediscoveries such as Ben Maddow’s Love as Disorder
(An Affair of the Skin) (1963), which incorporates photo-
graphs taken by Helen Levitt.

The presentation of photographs in art exhibitions
does not normally articulate the contexts in which photo-
graphs are made or seen. These films reveal these
processes. Under Fire (1983). for example, shows photog-
raphers at work on the battlefront and the way the result-
ing images are used by the press. In Letter to Jane (1972),
directors Jean-Luc Godard and Jean-Pierre Gorin specifi-
cally address the way the press mediates the reception of
photographs by the public. Filmmakers also expose their
attitudes toward the photographic profession in films
based on real-life characters, but deviate fron historical
accuracy in order to fit the charactersinto their directorial
visions. For example, in Funny Face (1957) Fred Astaire
portrays a photographer based on the persona of Richard
Avedon, and in Preity Baby (1978) Keith Carradine por-
trays E. |. Bellocq.

The filmmakers in this exhibition manipulate narrative
in different ways to arrive at a complex appreciation of
what photography is and to impart a more profound real-
ization of the extraordinary impact of the photographic
image upon twentieth-century life. This exhibition raises
fundamental issues concerning the practice of photogra-
phy. Some of the key themes explored are the practice of
photography and the search for truth: the inherent ar-
tifice in representational photographs; the relationship
between picture-making and filmmaking; and the use of
the camera as a voyeuristic agent. Through the devices of
framing and fragmentation, the camera also mediates re-
lationships between the photographer and the objective
world. Finally, this film program underscores the power
of the image notonly to interpret reality but also to trigger
memory, and 1o express subjective experience.

For their cooperation and the loan of prints to this film
program we extend thanks to Argos Films, the Briush
Film Institute, Columbia Pictures, Hemdale Pictures, In-
terama, Arthur Manson, New Yorker Films, Orion Pic-
tures, Paramount Pictures, Turner Entertainment Co.,
Universal Pictures, and Zipporah Films.

This exhibition is funded in part by a generous grant
from Lois and Bruce Zenkel, and was organized by the de-
partments of Film and Photography in collaboration with

the Department of Education.

Jon Gartenberg, Assistant Curator

Department of Film

Susan Kismaric, Curator
Department of Photography

Exhibition Schedule

TUESDAY, FEBRUARY 20

3:00 p.m. Boblys Kodak. 19o8. Director unknown. App. g min.
Picture Snatcher.  1933. Lloyd Bacon. 77 min.

6:00 pm, The Locket. 1913, Fred Thompson. App. 16 min.
Beyond a Reasonable Doubt. 1956. Fritz Lang. 80 min.

TUESDAY, FEBRUARY 27

3:00 p.m.  The Locket. 1913. Fred Thompson. App. 16 min.
Beyond a Reasonable Doubt. 1956. Fritz Lang. 80 min.

6:00 p.m.  Bobby’s Kodak. 1go8. Director unknown App. g min.
Picture Snatcher. 1933. Lloyd Bacon. 77 min.

FHURSDAY, MARCH §
2:30 p.m.  Alice in the Cities (Alice in den Stadten). 1974.
Wim Wenders. 110 min.
6:00 pm.  Blow-Up. 1966. Michelangelo Antonioni. 110 min.

FRIDAY, MARCH
2:30 p.m.  Under Fire. 1983, Roger Spottiswoode. 128 min.
6:00 p.m. Salvador. 1986. Oliver Stone. 124 min.

SATURDAY, MARCH 10

2:00 p.m.  Love as Disorder (An Affaar of the Skin). 1963,
Ben Maddow. 78 min.

sio0 pan.  Funny Face. 1957 Stanley Donen. 104 min.

SUNDAY, MARCH 11
2:00 p.m.  Master of the Camera— Edward |. Steichen.  ca. 1935.
Film followed by unedited footage. 18 min.
Model.  1980. Frederick Wiseman. 129 min.
5:00 p.m.  Eyes of Lawra Mars, 1978. lrvin Kershner, 103 min,

On the cover:
James Stewart in Rear Window (1954).
Photograph courtesy The Museum of Modern Art/Film Sulls Archive
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MONDAY, MARCH 12
2:30 pan. Peeping Tom.  1g60. Michael Powell. 103 min.
6:00 pm.  Rear Window. 1954. Alfred Hitchcock. 112 min,

TUESDAY, MARCH 13 THS
JESDAY, MARCH 1 IO
2:30 pm.  Look Pleasant, Please. 1018, Director unknown. 2 PHOTOGRA PHER'S
App. 12 min. : IMAGE
Pretty Baby. 1978, Louis Malle. 10g min. IN '
G0 pam.  Letter to Jane. 1972, Jean-Luc Godard and Jean-Pierre : T /
Gorin, 55 min. ; : MOTION
N PICTURES
TUESDAY, APRIL 8
3:00 p.m.  Turnof-the-century films on the subject of phot
190 #I=04. App. 20 min.
Les Années Declic. 1985, Raymond Depardor
6:00 p.m.  Nostalgid, 1971 Hollis Frampton. 36 min.
One Second in Montreal. 1969, Michael Snow:
La fetée. 1963. Chris Marker. 28 min. 1

February 2o—May 22, 1990

TUESDAY, APRIL 10

gi00 pom.  Blow-Up. 1966. Michelangelo Antonioni. 1101

6:00 p.m. Alice in the Cities (Alice in den Stidten). 197 4.
Wim Wenders. 110 min.

TUESDAY, APRIL 17
3:00 pm.  Salvador. 1986. Oliver Stone. 124 min,
6:00 p.m.  Under Fire. 1983. Roger Spottiswoode. 128 u:un

TUESDAY, APRIL 24 ‘ “‘i‘.&‘ d i ol

3:00 p.m. Funny Face. 1957.8 y Donen. 103 min,
6:00 p.m.  Lave as Disorder (An A the Skm). 1963,
Ben Maddow. 78 min.

TUESDAY, MAY 1 ! -1-?‘ .
g:00pam.  Eyes of Laura Mars. 1978, Irvin Kershner. 103 min.
B:00 pim.  Master of the Camera— Edward |, Steichen.  ca. 1
Film followed by unedited footage. 18 min. 9’{_
Model. 1980, Frederick Wiseman. 129 min.
- e

TUESDAY, MAY B y &
g:00 pm. Rear Window. 1954. Alfi heock. 1z min. "
6:00 p.m.  Peeping Tom.  1960. Michael Powell. 103 mh‘.

TUESDAY, MAY 15

q:00 p.m. Lelter o Jane. 1972. Jean-Luc Godard and Jean-
Gorin. 55 min.

6:00 p.m. Lok Pleasant, Please.  19)8. Divector unknown.

App. 12 min,
Pretty Baby. 1978. Lmu}lelllﬁ. 104 mirn.

TUESDAY, MAY 22 .
g:o0 p.m.  Nostalgia, 1971. Hollis Frampton, g6 min. o
Onie Second in Montreal. 196y, Michael Snow. 26 mi
La fetée. 1964, Chris M: arker. 28 min.
6:00 p.m. Turn-of-the century films on the subject of photography
1901-04. App. 20 min.
Les Anndes Declic. 1983 Raymond Depardon, 65 min.
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he French aciress Jeanne Moreau is one of the few per-
lorming artists who both epitomize and transcend their eras

by the originality of their work. The Department of Film and
Video rarely stages extensive tributes to film actors and actresses,
but Moreau, one of the few actresses to have achieved internation-
al renown, stands in good company with earlier honorees Lillian

Gish and Anna Magnani.

The thirty films in this retrospective span Jeanne Moreau'’s remark-
able forty-five year career. Moreau was born in Paris on January 23,
1928. Her father, Anatole Désiré Moreau, was the proprietor of a
Montmartre bistro. Mer mother, Kathleen Sarah Buckley, left
Lancashire, England, at the age of seventeen to dance at the Folies-

Bergére. After honing her craft as a principal member of the

Comédie-Frang, d the Théitre National Populaire, Moreau

played supporting roles in many French literary adaptations, and
policiers and adeiea povres (detective and crime novels) during the
19305, Jeanne Moreau: Nouvelle Vague and Beyond highlights
four of the more notable of these films: Jacques Becker's Toucbes pas
aw griske (1955), Jean Dréville'’s La reine Margot (The Queen Margot)
(1953), Edouard Molinaro’s Le dos au mur (Back to the Wall) (1957),
and Louis Malle's Lasenseuwr pour {dobafand (Elevator to the
GallvwalLift to the Scaffld/Feantic) (1957)

It was with the 1958 release of Malle's fee amante ( The Lovers) that

audiences around the world took note of an actress uniquely capa-

ble of suggesting seductiveness, sorrow, ennui, and youthful reck-
lessness, Regarded by Frangois Truffaut as his mue imspiratrice,
Moreau became the signal star of the French New Wave, working
closely with Truffaut, Malle, Jacques Demy, Jean-Louis Richard,
and Roger Vadim. She is perhaps best remembered as the enigmat-

{ g

ic Catherine in Jules and Jim, Truffaut’s “hymn to life and des

Wi

Mata-tlari, Agent H 21 (1964)

Jeanne Moreau chooses directors, not films, The 1960s marked
her belle épogue, with starring roles in films by many of the cinema's
giants, including Orson Welles, Luis Bufivel, Michelangelo
Antonioni, Jean Renoir, Joseph Losey, Peter Brook, and Tony
Richardson. In the 1970s and 1980s she collaborated with
Marguerite Duras, Carlos Dicgues, André Téchiné, and Rainer
Werner Fasshinder. Jeanne Moreau: Nouvelle Vague and
Beyond features the United States premiere of La viedle gué mar-
chait dani fa mer (Dhe Ol Lady Who Wiades in the Sea) (1991), for
which Moreaun won a César, France’s Oscar, for Best Actress in
1992, as well as the only theatrical presentation in New York of
Charles Sturridge's A Foreign Field (1993), in which Moreau stars

alongside Alec Guinness, Lauren Bacall, and Leo McKern,

Encouraged by Orson Welles, Moreau made her directorial debut
in 1975 with Lumiére, a critically praised portrayal of the intimate
relationships among four women. The following year she directed
Simone Signoret in Ladolescente. She has also wrned her sensitive
camera to a biography of Lillian Gish (1982) and is currenily

directing her latest hlm, Adéew bonjour.

Moreau’s biographer and friend Jean-Claude Moireau has written
of her: “If her carcer as a performer has been exemplary, it's
5. What

draws together the qualities that she has embodied on the stage and

because it has always been founded on a profound integr

screen with the woman that she really is is a natural gift for meta-
morphosis. S0 emotive and malleable is her face that no label can
ever justly be applied to her. Jeanne Moreau touches us because

she is so extraordinarily human.”

hw-wwm&m(&oﬂf@mm.‘.&&-umn
With Michel Serrauls

Film,Depctrust of  12/2

Sehedule

Tineebes pas an griahd | Franee/lealy, 1953). Jacques Becker. With Jeante Morean,
A Internationsl, Pars

fay. Febiruary 27, 5:00 p.m

Le journal & une femme de chambre (The Diary of a Chambermaid) (France/leaky,
1964}, Lins Buiivel. With Jeanne Morcau., Georges Géret. Michel Piccoh, Jean
v, February 25, 600 p.m. (Jeanne Moreay

o With Jeanne Moreau, Michel Serrault, Lue Thullier,
eay Président Filma, Paris. Friday, Felbeusry 25 8:00 p.m

ascenacnr powr échafand (Elevator to the Gallves/Lift to the ScaffoldFrantic)
(France, 1957); Lous Malle. With Jeanne Morean, Maurice Ronet, Charles
Donner, Ling Ventura. Courtesy New Yorker Films. Saturday, February 26,
12:30 pm. & Tuesclay, March I, 6:00 p.m

L fiivons damgereuss (Dangerows Linioons 1960) (France, 1959), Roger Vadim
Based on the classic eighteenth-century French novel by Choderos de Laclos.
With Jeanne Moreas, Gérard Philipe. Annote Vadim, Jeanne Valére, Jean. Louss

Trintignant. Saturday, February 26, 245 pom

Campanadas a medianache (Chimes at MidwightFalsafl) (Spain/Switzerland,
1964). Orpon Welles. Based on several plays by Wilham Shakespeare, prinepally
Heary IV, Parts Land 11 With Jeanne Moreas, Orson Welles, Keith Buxrer,

John Gielgud, Margaret Ratherford. Fernando Rey. Courtesy Arthur Canseor Filens,
New York. Saturday, February 26, 500 pom. & Monodey, February 28 250 pom

Le dov an mar (Back to the Wall) (France, 1957). Edouand Molinaro.
With Jeanne Moreau, Gérard Oury, Philippe Nicaud. Conrresy Cinémathique
Gaumaont, Neuilly. Monday, February 28, 600 pm.

Maderato cantabile (France/Tualy, 1960). Peter Brook. Based on the oovel by
Marguerite Duras. With Jeanne Moteau, Jean:Paul Belmondo, Toesday, Masch |
200 p.m; & Monday, March 14, 6:00 p.m.

Eea (France/lwly, 1962), Joseph Losey. With Jesnne Moreau, Stanley Baker.

Virna Lasi, Courtesy National Film Archive. Brtish Film Institune, Londan
Thursday, March 5, 2:30 pon & Friday, March 4, 800 pm

Juiee et Jim (Julos and Jim) (1901)
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The Sailor from Gibraltar (Great Britain, 1965), Tony Richardson, Based on the nov-
el by Marguerite Duras. With Jeanne Moreau, lan Bannen, Vanessa Redgrave,
Orson Welles, John Hurt. Courtesy UA, a division of M-G-M Inc.; Los Angeles.
Thursday, March 3, 6:00 p.m. & Sunday, March 6, 12:30 p.m.

La reine Margot (The Queen Margot) (France, 1955). Jean Dréville. Screenplay:
Abel Gance, based on the novel by Alexandre Dumas. With Jeanne Moreau,
Frangoise Rosay. Thursday, March 3, 8:00 p.m. & Tuesday, March 8, 2:30 p.m.

La mariée était en noir (The Bride Wore Black) (France, 1967). Frangois Truffaut.
With Jeanne Morcau, Claude Rich, Jean-Claude Brialy, Michel Bougquet,
Michel Lonsdale, Charles Denner, Daniel Boulanger. Courtesy UA. a division of
M-G-M Inc., Los Angeles. Friday, March 4, 2:30 p.m. & Saturday, March 5,
5:00 p.m.

La baie des anges (Bay of Angels) (France, 1962). Jacques Demy, With Jeanne
Moreau, Claude Mann, Paul Guers. Friday, March 4, 6:00 p.m. & Saturday,
March 5, 2:45 p.m.

Lumiére (France, 1975). Jeanne Moreau, With Moreau, Lucia Bos¢, Francine
Racette, Caroline Cartier, Francis Huster. Saturday, March 5, 12:30 p.m. & Tuesday,
March 8, 6:00 p.m.

The Deep (Direction Towards Death/Dead Reckoning) (Yugoslavia, 1967). Trailer
made by Orson Welles for his uncompleted film. With Jeanne Moreau, Welles,
and Laurence Harvey. Courtesy Gary Graver, Los Angeles. Sunday, March 6,

2:30 p.m. & Monday, March 7, 6:00 p.m.

The Immortal Story (France, 1966). Orson Welles. Based on the novella by Isak
Dinesen. With Jeanne Moreau, Orson Welles, Fernando Rey. Sunday, March 6, 2:30

pim. & Monday, March 7, 6:00 p.m.

Lillian Gisb (France, 1982). Jeanne Moreau. Portrait of the legendary actress
Courtesy Jeanne Moreaw/SPICA Productions. Paris. Sunday, March 6, 2:30 pm

& Monday, March 7, 6:00 p.m.

La notte (The Night) (ltaly/France, 1960). Michelangelo Antonioni. With Jeanne
Moreau, Marcello Mastroianni, Monica Vitti, Bernhard Wicki, Sunday, March 6,

5:00 p.m. & Thursday, March 10, 2:30 p.m.

Madempiselle (Great Britain/France, 1965), Tony Richardson. Written by Jean
Genet. With Jeanne Moreau, Ettore Manni, Keith Skinner. Courtesy UA, a
division of M.G-M Inc., Los Angeles. Monday, March 7, 2:30 p.m. & Thursday,

March 10, 6:00 p.m.

MOMa
LiBRARY
Le petit théiitre de Jean Renoir ( The Little Theater of Jean Renoir) (France. 1969y RCHIY

Jean Renoir, Jeanne Moreau sings “Quand l'amour meurt” in sketch L"ﬁmm..p= =
Thursdiy, March 10, 8:00 p.m. & Sunday, March 13, 12:30 p.m. =
Mata-Hari, Agent H 21 (France, 1964), Jean-Louis Richard. Co-written by Frangois
Truffaut. With Jeanne Mareau, Jean-Louis Trintignant, Claude Rich, Charles

Denner. Courtesy Les films du carrosse, Paris. Thursday, March 10, 8:00 p.m

& Sunday, March 13, 12:30 p.m.

Natbalie Granger (France, 1972). Written and directed by Marguerite Duras.
With Jeanne Moreau, Lucia Bosé, Gérard Depardien. Courtesy Lue Moulle: & Cie,
Paris. Friday, March 11, 2:30 p.m. & Monday, March 14, 6:00 p.m.

Les amants (The Lovers) (France, 1958). Louis Malle. With Jeanne Morean,
Alain Cuny, Jean-Marc Bory. Friday, March 11, 6:00 p.m.

A Foreign Field (Grear Britain, 1993), Charles Sturridge. With Jeanne Moreau,

Alec Guinness, Lauren Bacall, Leo McKern, Edward Herrmann, Geraldine Chaplin.
Courtesy BBC Lionheart Television. Friday, March 11, 8:00 p.m. & Saturday. March
12, 12:30 p.m.

Julea et Jim (Jules and Jim) (France, 1961). Frangois Truffaut. With Jeanne
Moreau, Oskar Werner, Henri Serre, Cyrus Bassiak. Saturday, March 12, 245 p.m.
& Thursday, March 17, 8:00 p.m.

Le dalogue des carmélites (France/ltaly, 1960). René-Léopold Bruckberger and
Philippe Agostini. With Jeanne Moreau, Madeleine Renaud, Pierre Brasseur, Alida
Valli, Jean-Louis Barrault. Courtesy Société Teledis, Paris. Saturday, March 12,
5:00 p.m. & Monday, March 14, 2:30 p.m.

M. Klein (Mister Klein) (France/ltaly, 1976). Joseph Losey. With Jeanne Moreau,
Alain Delon, Francine Bergé, Suzanne Flon, Michel Lonsdale, Juliet Berto.
Sunday, March 13, 2:45 p.m.

Joanna Francesa (Brazil/France, 1973). Carlos Diegues. With Jeanne Morcau,
Carlos Kroeber. Courtesy New Yorker Films. Sunday, March 13, 500 p.m.

L'adoleacente (France/West Germany, 1976). Jeanne Moreau. With Simone Signoret,
Laetitia Chauvean, Edith Clever, Jacques Weber, Francis Huster. Courtesy Les
productions Philippe Dussart, Paris. Tuesday, March 15, 2:30 p.m. & Thursday,
March 17, 6:00 p.m.

Souvenirs d'en France (French Provincial) (France, 1975). André Téchiné.
With Jeanne Moreau, Michel Auclair, Marie-France Pisier, Clande Mann. Tuesday,
March 15, 6:00 p.m. & Thursday, March 17, 2:30 p.m.

Querelle (West Germany/France, 1982). Rainer Werner Fassbinder. Based on Querelle
de Breat, by Jean Genet. With Jeanne Moreau, Brad Davis, Franco Nero. Courtesy
Cinémathique Gaumaont, Neuilly. Friday, March 18, 2:30 p.m.

Jeanne lle Vague and Beyond was initiated by the late Stephen
Harvey, Associate Curator, and organized by Laurence Kardish, Curator, and Joshua
Siegel, Curatorial Assistant, Department of Film and Video,

The Department of Film and Video is grateful to the Cultural Sorvices of the French
Embassy, New York: the Ministére des affaires étrangs Paris; Martine Boutrolle;
Claire Camdlessus; Fabiano Canosa; Benoit Caron; Denis Delbourg: Harris Dew;
Bryony Dixon; Pierre Forette; Sarah Frank; Andrea Garrison; Jim Jeneji; John
Kirk; Jean-Claude Moireaw; John Montague; Madeleine Morgenstern: Marie-
Christine de Navacelle; Armelle Oberling James Quandt: Julic Rigg: Jonathan
Rosenbaum; Daniel Talbot; Catherine Verret-Vimont; and Richard Williams for
their invaluable assistance. The Department also acknowledges the kind support of
the archives and distributors for the loan of films to this exhibition. Jeanne Moreau:
Nouvelle Vague and Beyond is made possible in part by generous grants from

The Michel David-Weill Foundation and The Florence Gould Foundation.

- I b i

L baie des anges (Bay of Angels) (1962)
With Claude Mann

Cover: La maride &ait en noir (The Bride Wore Black) (1967)
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he French actress Jeanne Moreau is one of the few per-
lorming artists who both epitomize and transcend their eras

by the originality of their work. The Department of Film and
Video rarely stages extensive tributes to film actors and actresses,
but Moreau, one of the few actresses to have achieved internation-
al renown, stands in good company with earlier honorees Lillian

Gish and Anna Magnani,

The thirty films in this retrospective span Jeanne Moreau's remark-
able forty-five year career. Moreau was born in Paris on January 23,
1928. Her father, Anatole Désiré Moreau, was the proprietor of a

Montmartre bistro, Her mother, Kathleen Sarah Buckley, lef

Lancashire. England, at the age of seventeen to dance at the Falies-
Be

Comédie-Frangaise and the Thédtre National Populaire, Moreau

ére. Alter honing her craft as a principal member of the

ry adaptations, and

playved supporting roles in many French i

ters and adries moires (detective and erime novels) during the

e

1950s. Jeanne Moreau: N lle Vague and Beyond highlights

four of the more notable of these films: Jacques Becker's Ziuches pas
aw grioky (1953), Jean Dréville's Za reine Margor (The Queen Margot)
(1943), Edouard Molinaro's Le dus au mar (Back to the Wall) (1957).
and Louis Malle’s Luwicensenr pour Uéchafand (Elevator to the

Gallows! Lt to the Scaffold/Frantie) (1957).

It was with the 1958 release of Malle's Lo qmante ( The Lovers) that
audiences around the world took note of an actress uniquely capa-

ble of suggesting seductiveness, sorrow, ennui, and youthful reck-

lessness. Regarded by Frangois Truffaut as his mue inspiratrice,
Mareau became the signal star of the French New Wave, working

closely with Truffaut, Malle,

Jacques Demy, Jean-Louis Richard,

and Roger Vadim. She is perhaps best remembered as the snigmar-

i Catherine in Jules and Jim, Truffaut’s “hyma to life and death.”

Lt

Mata-Hari, Agent 1 21 {1964)

Jeanne Moreau chooses directors, not films. The 1960s marked
her belle dpogue, with starring roles in films by many of the cinema’s
giants, including Orson Welles, Luis Bufuel, Michelangelo
Antonioni, Jean Renoir, Joseph Losey, Peter Brook, and Tony
Richardson. In the 1970s and 1980s she collaborated with
Marguerite Duras, Carlos Diegues, André Téching, and Rainer
Werner Fassbinder. J Moreau: Nouvelle Vague and
Beyond features the United States premiere of Le weille gué mar-
chadt dans la mer (The Ol Lady Who Wades in the Sea) (1991), for
which Moreau won a César, France's Oscar, for Best Actress in
1992, as well as the only theatrical presentation in New York of
Charles Sturridge’s A Foreign Field (1993), in which Moreau stars

alongside Alec Guinness, Lauren Bacall, and Leo McKern.

Encouraged by Orson Welles, Morean made her directorial debut
in 1975 with Lamiére, u critically praised portrayal of the intimate
relationships among four women. The following year she directed

Si Sig in Ladoleacente. She has also turned her sensitive

camera to a biography of Lillian Gish (1982) and is currently

directing her latest film, Adiew bonjour.

Moreau'’s biographer and friend Jean-Claude Moireau has written
of her; “If her career as a performer has been exemplary, it's
because it has always been founded on a profound integrity. What

draws together the qualities that she has embodied on the stage and

screen with the woman that she really is is a natural gilt for meta-
morphosis. So emotive and malleable is her face that no label can
ever justly be applied o her. Jeanne Maoreau touches us because

she is so extraordinarily human,”

L vieille qui marchait dands la mer (The O Lady Who Witdes in the Sea) (1991)
With Michel Serrault

Sehedule

Tiuches pas ast grisbi (France/ltaly, 1965). Jacques Becker, With Jeanne Moreas
Jean Gabin, Lino Ventura. Courtesy UGC [3A. International, Paris
500 pm

Friday, Febiruary 25, 2:30 pn. & Sunday, Febeuary 2

Le journal Fune femme de chambee (The Diary of & Chambermaid) (France/Ttaly
orges Gérer. Michel Piccoli, Jean

1964), Luis Bufivel. With Jeanne Moreau, €

Oeenne. Courtosy Lumidre, P 6:00 p.em. (Jeanne Moreau

present) & Suncay, Februar

Lax vicille gui marchait dans s mer (The (2 Lady Whe Wides i the Sea) (France
194915, 1 v Morvan, Miche] Serrault. Loc Thullier

Geraldi

Liascenseur pour ldchafaud (Elevatnr to the Gallowa/Iift to the ScatfoldFrantic)
{France, 1% Louis Malle: With Jeanne Moreau, Maurice Ronet. Charle:
Dreniner, Lino Ventura Courtesy New Yorker Filme. Saturday, Febeuary 26,
12:30 pom. & Toesday, March 1, 600 pum >

Fes liaioons dangereuses \Dangerons Ligisons 1960} (France, 1959), Roger Vadim
Hased on the clasic eighteesth-century Frenih novel by Choderkis de Lacios
With Jeanne Moreau, Gérard Philipe. Annetie Vadim, Jesnne Vilérie, Jean- Lo
Trintignant. Sarurday. February 26, 245 pam.

Campanades & medianoche (Chimes at Midwight/Falstafl) (Spain/Swicserland

19640, Ovwon Welles. Based an several plays by William Shakespears. prncipally
Henry JV, Parts Land 11 Wish Jeanse Moreas Orson Welles, Keith Baxter

John Gielgud, Margaret Rutherford. Fernando Rey. Courtesy Arthus Cansor Fibma,
New York. Saturday, Februiry 26, 500 pm. & Mouday. February 28 230 fum

Lt dos an e (Back to the Wall) (France, 1957), Edouard Melinaro
With Jeanne Moreau, Gérard Oury, Philippe Nicaud, Caurtesy Cinémathique
38, 600 p.m

Gaumont, Newilly, Mooday, Fabruasy

Maderats cantabile (France/Ttaly, 19610), Peter Benok, Based on the novel by
Marguerite Duras. With Jeanne Moreau, Joan-Peal Belmondo. Tuesday, March 1
200 pom. & Monday, March 14, 6:00 pen.

Hoa (France/ltaly, 1962). Joseph Lovey. With Jeanne Moress, Seanley Bakes
Virna Lini. Courtesy National Film Archive. British Film Institute. Loidon
Thursday, March 3, 2:30 pum. & Friday, March 4, 5:00 pan

m
Jules et Him (Judes and Fiem) (1961}
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Tbe Sailor from Gibraltar (Great Britain, 1965). Tony Richardson. Based on the nov-
el by Marguerite Duras. With Jeanne Moreau, lan Bannen, Vanessa Redgrave,
Orson Welles, John Hurt. Courtesy UA, a division of M-G-M Inc., Los Angeles.
Thursday, March 3, 6:00 p.m. & Sunday, March 6, 12:30 p.m

La reine Margot (The Queen Margot) (France, 1953), Jean Dréville. Screenplay:
Abel Gance, based on the novel by Alexandre Dumas. With Jeanne Moreau,
Frangoise Rosay. Thursday, March 3, 8:00 p.m. & Tuesday, March 8, 2:30 p.m.

La mariée était en noir (The Bride Wore Black) (France, 1967). Frangois Truffaut.
With Jeanne Moreau, Claude Rich. Jean-Claude Brialy, Michel Bouquet,
Michel Lonsdale, Charles Denner, Daniel Boulanger. Courtesy UA, a division of
M-G-M Inc., Los Angeles. Friday, March 4, 2:30 p.m. & Saturday, March 5,
5:00 p.m.

La baie des anges (Bay of Angels) (France, 1962), Jacques Demy. With Jeanne
Moreau, Clavde Mann, Paul Guers. Friday, March 4, 6:00 p.m. & Saturday,

March 5, 2:45 p.m.

Lamiére (France, 1975). Jeanne Moreau. With Moreau, Lucia Bosé, Francine
Racette, Caroline Cartier; Francis Huster. Saturdiy, March 5, 12:30 p.m. & Tuesday,
March 8, 6:00 p.m.

The Deep (Direction Towards Death!Dead Reckoning) (Yugoslavia, 1967). Trailer
made by Orson Welles for his uncompleted film. With Jeanne Moreau, Welles,
and Laurence Harvey. Courtesy Gary Graver, Los Angeles. Sunday, March 6,
2:30 p.m. & Monday, March 7, 6:00 p.m.

The Immaortal Story (France, 1966). Orson Welles. Based on the novella by Isak
Dinesen. With Jeanne Moreau, Orson Welles, Fernando Rey. Sunday, March 6, 2:30

p.m. & Monday, March 7, 6:00 p.m.

Lillian Giab (France, 1982). Jeanne Moreau. Portrait of the legendary actress.
Courtesy Jeanne Moreaw/SPICA Productions, Paris. Sunday. March 6, 2:30 p.m.
& Monday, March 7, 6:00 p.m.

L notte (The Night) (ltaly/France, 1960). Michelangelo Antonioni, With Jeanne
M Marcello M i, Monica Vitti, Bernhard Wicki. Sunday, March 6,

5:00 p.m. & Thursday, March 10, 2:30 p.m.

Mademoiselle (Great Britain/France, 1965). Tony Richardson. Written by Jean
Genet. With Jeanne Moreau, Ettore Manni, Keith Skinner. Courtesy UA, a
division of M-G-M Inc., Los Angeles. Monday, March 7, 2:30 p.m. & Thursday,
March 10, 6:00 p.m,

La baie des anges (Bay af Angels) (1962)
With Claude Mann

MOMa
Le petit théditre de Jean Renoir (The Little Theater of Jean Renvir) (France, 19694 157 1 RY
Jean Renoir. Jeanne Moreau sings “Quand l'amour meurt” in sketch I,'&un:m..ﬂ_k e
Thursday, March 10, 8:00 p.m. & Sunday, March 13, 12:30 p.m. CHivEs

PAMPZHLET

Mata-Hari, Agent H 21 (France, 1964). Jean-Louis Richard. Co-written by Frangoiy | -2
Truffaut, With Jeanne Moreau, Jean-Louis Trintignant, Claude Rich, Charles

Denner. Courtesy Les films du carrosse, Paris. Thursday, March 10, 8:00 p.m,

& Sunday, March 13, 12:30 p.m.

Natbalie Granger (France. 1972). Written and directed by Marguerite Duras.
With Jeanne Moreau, Lucia Bosé, Gérard Depardieu. Courtesy Luc Moulles & Cie,
Paris. Friday, March 11, 2:30 p.m. & Monday, March 14, 6:00 pum.

Les amants (The Lovers) (France, 1958). Louis Malle. With Jeanne Moreau,
Alain Cuny, Jean-Mare Bory. Friday, March 11, 6:00 p.m,

A Fareign Field (Great Britain, 1993). Charles Sturridge. With Jeanne Maoreau,

Alec Guinness, Lauren Bacall, Leo McKern, Edward Herrmann, Geraldine Chaplin.
Courtesy BBC Lionheart Television. Friday, March 11, 8:00 p.m. & Saturday, March
12, 12:30 pm.

Sulea et Jim (Jubes and Jim) (France, 1961). Frangois Truffaut. With Jeanne
Moreau, Oskar Werner, Henri Serre, Cyrus Bassiak. Saturday, March 12, 2:45 pan.
& Thursday, March 17, 8:00 p.m.

Le dialogite des carmélites (France/Ttaly, 1960). René-Léopold Bruckberger and
Philippe Agostini. With Jeanne Moreau, Madeleine Renaud, Pierre Brasseur, Alida
Valli, Jean-Louis Barrault. Courtesy Société Teledis, Pans. Saturday, March 12,
5:00 p.m. & Monday, March 14, 2:30 p.m

M. Klein (Mister Klein) (France/Ttaly, 1976). Joseph Losey. With Jeanne Mareau,
Alain Delon, Francine Bergé, Suzanne Flon, Michel Lonsdale, Juliet Berto.
Sunday, March 13, 2:45 p.m.

Joanna Francesa (Brazil/France, 1973). Carlos Diegues. With Jeanne Moreau,
Carlos Kroeber. Courtesy New Yorker Films. Sunday, March 13, 5:00 p.m.

Ladolescente (France/West Germany, 1976). Jeanne Moreaw, With Simone Signoret,
Laetitia Chauvean, Edith Clever, Jacques Weber, Francis Huster. Courtesy Les
productions Philippe Dussart, Paris. Tuesday, March 15, 2:30 p.m. & Thursday,
March 17, 6:00 pam.

Seuvenire d'en France (French Provincial) (France, 1975). André Téchiné.
With Jeanne Moreau, Michel Auclair, Marie-France Pisier, Claude Mann. Tuesday,
March 15, 6:00 p.m. & Thursday, March 17, 2:30 p.m.

Querelle (West Germany/France, 1982). Rainer Werner Fassbinder. Based on (Juerelle
de Brest, by Jean Genet. With Jeanne Moreau, Brad Davis, Franco Nero. Courtesy
Cinémathéque Gaumont, Neuilly, Friday, March 18, 2:30 p.m.

Jeanne Moreau: Nouvelle Vague and B l was initiated by the late Steph
Harvey, Associate Curator, and organized by Laurence Kardish, Curator, and Joshua
Siegel, Curatorial Assistant, Department of Film and Video.

The Department of Film and Video is grateful to the Cultural Services of the French
Embassy, New York; the Ministére des affaires g Paris: M B 1l
Claire Camdessus; Fabiano Canosa; Benolt Caron; Denis Delbourg: Harris Dew;
Bryony Dixon; Pierre Forette; Sarah Frank; Andrea Garrison; Jim Jeneji; John
Kirk; Jean-Claude Moi John Montague; Madeleine Morgenstern; Marie-
Christine de Navacelle; Armelle Oberlin; James Quandt; Julie Rigg: Jonathan
Rosenbaum; Daniel Talbot; Catherine Verret-Vimont; and Richard Williams for
their invaluable ass e. The Dey also ack ledges the kind support of
the archives and distributors for the loan of films to this exhibition. Jeanne Moreau:
Nouvelle Vague and Beyond is made possible in part by generous grants from

The Michel David-Weill Foundation and The Flarence Gould Foundation.

.

Cover: La maride était en noir (The Bride Wore Black) (1967)
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he French actress Jeanne Moreau is one of the few per-

who both epitomize and transcend their eras

forming artist
by the originality of their work. The Department of Film and
Video rarely stages extensive tributes to film actors and actresses,

but Moreau, one of the few actresses to have achieved internation-

al renown, stands in good company with earlier honorees Lill

Gish and Anna Magnani

The thirty films in this retrospective span Jeanne Moreau's remark-

able forty-five year career. Moreau was born in Paris on J ry 235,

1928. Her father. Anatole Diésiré Moreau, was the proprietor of a
Montmartre bistro. Her mother, Kathleen Sarah Buckley, left
Lancashire, England, at the age of seventeen to dance at the Folies-
Bergire. Alter honing her craft as a principal member of the

Comédie-Frangaise and the Théatre National Populaire, Moreau

played supporting roles in many French literary adaptations, and

policiers and séries noires (detective and crime novels) during the

19505, Jeanne Moreau: Nouvelle Vague and Beyond highlights
four of the more notable of these films: Jacques Becker's Tiwchez pav
au grioht (1953), Jean Dréville's La reine Aargol (The Queen Margot)
(1953), Edouard Molinaro's Le du au e (Back to the Wall) (1957),
and Louis Malle's Lascenseur pour léchafand (Elevator to the

Gallowallucft to the Scaffold/Frantic) (1957).

It was with the 1958 release of Malle's Lo amants (The Lovers) that
audiences around the world took note of an actress uniquely capa-
ble of suggesting seductiveness, sorrow, ennui, and youthful reck-
lessness. Regarded by Frangois Truffaut as his mude ingpiratrice,
Moreau became the signal star of the French New Wave, working
closely with Trulfaut, Malle, Jacques Demy, Jean-Louis Richard,

and Roger Vadim. She is perhaps best remembered as the enigmat-

ie Catherine in Jules and Jim, Truffaur’s “hymn to lite and death.”

LY

Mata-Mari, Agent H 21 (1954)

Jeanne Moreau chooses directors, not films. The 1960s marked
her belle épogue, with starring roles in films by many of the cinema’s
ginnts, including Ovson Welles, Luis Bufuel, Michelangelo
Antonioni, Jean Renoir, Joseph Losey, Peter Brook, and Tony
Richardson, In the 1970s and 1980s she collaborated with
Marguerite Duras, Carlos Diegues, André Téchiné, and Rainer
Werner Fassbinder. Jeanne Moreau: Nouvelle Vague and
Beyond features the United States premiere of La viedle gut mar-
chait dama la mer (The O Lady Who Wadea i the Sewt) (1991), for
which Moreau won a César, France’s Oscar, for Best Actress in
1992, as well as the only theatrical presentation in New York of
Charles Sturridge's A Foreign Field (1993), in which Moreau stars
alongside Alec Guinness, Lauren Bacall, and Leo McKern.

Encouraged by Orson Welles, Moreau made her directorial debut
in 1975 with Lumidre, a critically praised portrayal of the intimate
relationships among four women, The following year she directed
Simone Signoret in Ladolewente. She has also turned her sensitive
camera to a biography of Lillian Gish (1982) and is currently

directing her latest film, Addew bongir,

Moreau's biographer and friend Jean-Claude Moireau has written

of her: "If her career as a performer has been exemplary, it's
because it has always been founded on a profound integrity. What

draws together the qualities that she has embodied on the stage and

screen with the woman that she really is is a natural gift for meta-
I

ever justly be applied to her. Jeanne Moreau touches us because

le is her face that no label can

morphosis. So emotive and ma

she is so extraordinarily human.”

La vizille gui marchait danas ba mer (The O Lady Who Wades in the Sea) (1991)
With Michel Servault

Schedule

Toncbes pas au grishi (France/Taly, 1953), Jacques Becker. With Jeanne Moreay,

wra. Conrtery UGC 1A, International, Paris
2:30 pum. & Sunday, February 27, 500 pm

Jean Gabin, Lino

Friday, February

Le journal dune ferume de chambee { The Diary of a Chambermaid) (France/ltaly,
1964). Luis Bufiuel. With Jeanne Morcau, Georges Géeet, Michel Piceoli, Jean
, 6:00 p.m, (Jeanne Moress

Orenne. Courtesy Lumitre, Paria, Friday. Februacy

v 27, 1230 pum

present) & Sunday, Fel

La vieille gui marchait darns ln mer (The N Lady Whe Wades in the Sea) (France
= Marean, Michel Serranl, Luc Thullier,
fma, Paris. Friday, February 25 8:00 pm

1991). Laurent Heynemann. With

Géraldine Danon Coartesy Préuident

& Sunilay, Februa

7. 245 pm

Lascensesr ponr U'écbafand (Elevator to the Gallowa/Lift to the ScaffoldiFrantic)
(France, 1957). Louis Malle. With Jeanne Moreau, Maunice Ronet, Charles
Dienner. Lino Ventura. Courtesy New Yorker Filma. Saturday, February 26
12:30 pom, & Tuesday, March 1, 6:00 p.m

Les linisans dangereases (Dasgerons Linisons 1960) (France. 1959) Haoiger Vadim
Basedd on the classic cighteenth-century Fronch navel by Chioderios de Lackos:
With Jeanne Morean, Gérard Philipe. Annette Vadim, Jeanne Vilécie, Jean-Lonis
Trintignant. Saturday. February 26, 245 p.os

Campariadas & medinpebe (Chimas at Miduipbt/Falotaf]) (Spain/Suiteerdind,
1904). Orson Welles. Based on several plays by Wilkiam Shakespeare, principally
Henry IV, Parrs | and IL With Jeaone Moreau, Orson Welles, Keith Baxter,

Jahn Gielgud, Margaret Rutherford. Pernande Rey: Caurtay Anbisr Cantoc Fima
New York. Saturday, Pebruary 26, 500 p.m. & Monday, February 28, 230 pum

Le oo s misie (Back o the Wall) (France, 1957}, Edoward Muolinars,
With Jeanne Moceau, Gérard Oury, Philippe Nicaud. Courtesy Cinémathique
Gaumont, Newilly. Monday, February 28, 6:00 pam.

Moderate cantabile {(France/lialy, 19600, Peter Brook. Based on the novel by
Marguerite Duras, With deanne Moreau, Joan-Paul Belmando Tuesday. March 1
200 pom. & Monday, March 14, 6:00 pam

Eva (France/Ttaly, 1962). Joweph Losey. With Joanne Mosvan, Stanley Baker,
Virna Lisi. Courtesy National Filen Archive. Britwh Filss Instine. Loadun,
Thursday. Maréh 5, 2:30 poms. & Friday, March 4, 800 pusn.

dules et Jim (Sadoo and Jim) (1911
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Thbe Sailor from Gibraltar (Great Britain, 1965). Tony Richardson. Based on the nov-
el by Marguerite Duras. With Jeanne Moreau, lan Bannen, Vanessa Redgrave,
Orson Welles, John Hurr. Courtesy UA, a division of M-G-M Inc., Los Angeles.
Thursday, March 3, 6:00 p.m. & Sunday, March 6, 12:30 p-m.

La reine Margot (The Queen Margot) (France, 1953). Jean Dréville. Screenplay:
Abel Gance, based on the novel by Alexandre Dumas, With Jeanne Mareau,
Frangoise Rosay. Thursday, March 3, 8:00 p.m. & Tuesday, March 8, 2:30 p.m.

La mariée était en noir (The Bride Wore Black) (France, 1967). Frangois Truffaut.
With Jeanne Moreau, Claude Rich, Jean-Claude Brialy, Michel Bouguet,
Michel Lonsdale. Charles Denner, Daniel Boulanger. Courtesy UA, a division of
M-G-M Inc,, Los Angeles. Friday, March 4, 2:30 p.m. & Saturday, March 5,

5:00 p.m.

La baie des anges (Bay of Angels) (France, 1962). Jacques Demy. With Jeanne
Moreau, Claude Mann, Paul Guers. Friday, March 4, 6:00 p.m. & Saturday,

March 5, 2:45 pim.

Lumiére (France, 1975). Jeanne Moreau. With Moreau, Lucia Bosé, Francine
Racette, Caroline Cartier, Francis Huster. Saturday, March 5, 12:30 p.m. & Tuesday,
March 8, 6:00 p.m.

Tbe Deep (Direction Towards DeathiDead Rackoning) (Yugoslavia, 1967). Trailer
made by Orson Welles for his uncompleted film. With Jeanne Moreau, Welles,
and I..n:.m:nce Harvey. Courtesy Gary Graver, Los Angeles. Sunday, March 6,
2:30 p.m. & Monday, March 7, 6:00 p.m.

The fmmaortal Story (France, 1966). Orson Welles. Based on the novella by lsak
Dinesen. With Jeanne Morean, Orson Welles, Fernando Rey. Sunday, March 6, 2:30

p.m. & Monday, March 7, 6:00 p.m.

Lillian Gish (France, 1982). Jeanne Moreau. Portrait of the legendary actress,
Courtesy Jeanne MoreawSPICA Productions, Paris. Sunday, March 6, 2:30 .
& Monday, March 7, 6:00 pm.

La notte (The Night) (Italy/France, 1960). Michelangelo Antonioni. With Jeanne
M . Marcello M i, Monica Vitti, Bernhard Wicki. Sunday, March 6,

5:00 p.m, & Thurscay, March 10, 2:30 p.m.

Mademoivelle (Great Britain/France, 1965). Tony Richardson. Written by Jean
Genet. With Jeanne Moreau, Ettore Manni, Keith Skinner. Courtesy UA, a
division of M-G-M Ine., Los Angeles. Monday, March 7, 2:30 p.m. & 'rhurndny_
March 10, 6:00 p.m,

La baie dea anges (Bay of Angels) (1962)
With Clande Mann

v
Le petit théiitre de Jean Renoir (The Little Theater of Jean Rensir) (France, 1969),
Jean Renoir. Jeanne Moreau sings “Quand 'amour meurt” in sketch by Chantee.
Thnminy. March 10, 8:00 p.m. & Sunday, March 13, 12:30 p.m. L

LRy

Mata-Hari, Agent H 21 (France, 1964). Jean-Lovis Richard. Co-written by Francoh! £
Trulfaut. With Jeanne Mareau, Jean-Louis Trintignant, Claude Rich; Charles

Denner. Courtesy Les films du carrosse, Paris. Thursday, March 10, 8:00 p.m.

& Sunday, March 13, 12:30 p.m.

Natbalie Granger (France, 1972), Written and directed by Marguerite Duras.
With Jeanne Moreau, Lucia Bosé, Gérard Depardieu. Courtesy Luc Moullet & Cie,
Paris. Friday, March 11, 2:50 p.m. & Monday, March 14, 6:00 p.m.

Les amants (The Lovers) (France, 1958). Louis Malle. With Jeanne Moreau,
Alain Cuny, Jean-Mare Bory. Friday, March 11, 6:00 p.m

A Foreign Field (Great Britain, 1993). Charles Sturridge. With Jeanne Moreau,

Alec Guinness, Lauren Bacall, Leo McKern, Ed i Hi Geraldine Chaplin.
Courtesy BBC Lionheart Television. Friday, March 11, 8:00 p.m. & Saturday, March
12, 12:30 p.m.

Juules et Jim (Jules and Jim) (France, 1961). Franois Truffaut. With Jeanne
Moreau, Oskar Werner, Henri Serre, Cyrus Bassiak. Saturday, March 12, 2:45 p-m.
& Thursday, March 17, 8:00 p.m.

Le dialogue des carmélites (France/ltaly, 1960). René-Léopold Bruckberger and
Philippe Agostini. With Jeanne Moreau, Madeleine Renaud, Pierre Brasseur, Alida
Valli, Jean-Louis Barrault. Courtesy Société Teledis, Paris. Saturday, March 12,
5:00 p.m. & Monday. March 14, 2:30 p.m.

M. Klein (Mister Klein) (France/ltaly, 1976). Joseph Losey. With Jeanne Moreau,
Alain Delon, Francine Bergé, Suzanne Flon, Michel Lonsdale, Juliet Berto.
Sunday, March 13, 2:45 p.m.

Joanma Francesa (Brazil/France, 1973). Carlos Diegues. With Jeanne Moreau,
Carlos Kroeber. Courtesy New Yorker Films. Sunday, March 13, 5:00 p.m.

Ladolescente (France/West Germany, 1976). Jeanne Moreau. With Simone Signoret,
Lactitia Chauveau, Edith Clever, Jacques Weber, Francis Huster. Courtesy Les
productions Philippe Dussart, Pans. Tuesday, March 15, 2:30 p.m. & Thursday,
March 17, 6:00 p.m.

Souvenirs @'en France (French Provineial) (France, 1975), André Téchiné.
With Jeanne Moreaw, Michel Auclair, Marie-France Pisier, Claude Mann. Tuesday,
March 15, 6:00 p.m. & Thursday, March 17, 2:30 p.m.

Querelle (West Germany/France, 1982). Rainer Werner Fasshinder. Based on Quaerelle
J Brest, by Jean Genet. With Jeanne Moreau, Brad Davis, Franco Nero, Cinreny
Cinémathéque Gaumont, Neuilly. Friday, March 18, 2:30 p.m.

Jeanne Moreau: Nouvelle Vague and Beyond was initiated by the late Steph
Harvey, Associate Curator, and organized by Laurence Kardish, Curator, and Joshua
Siegel. Curatorial Assistant, Department of Film and Video.

The Department of Film and Video is grateful to the Cultural Services of the French
Embassy, New York; the Ministire des affaires étrangéres, Paris; Martine Boutrolle;
Claire Camdessus; Fabiano Canosa; Benoit Caron; Denis Delbourg; Harris Dews
Bryony Dixon; Pierre Forette; Sarah Frank; Andrea Garrison; Jim Jenejiz John
Kirk: Jean-Claude Moireau; John Montague; Madeleine Morgenstern; Marie-
Christine de Navacelle; Armelle Oberdin; James Quandy; Julie Rigg; Jonathan
Rosenbaum; Daniel Talbot; Catherine Verret-Vimont; and Richard Williams for
their invaluable assistance. The Department also acknowledges the kind support of
the archives and distributors for the loan of filins to this exhibition. Jeanne Moreau:
Nouvelle Vague and Beyond is made possible in part hy g
The Michel David-Weill Foundation and The Florence Gould Foundation.

grants from

Cover: La mariée fait en noir { The Bride Wore Black) (1967)
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A Tribute to Film Director
STANLEY DONEN

PROGRAM
- Opening Film Excerpt -

ON THE TOWN (1949) - “New York, New York” with Gene Kelly,
Frank Sinatra and Jules Munshin. Directed by Gene Kelly and Stanley Donen;
produced by Arthur Freed; written by Betty Comden and Adolph Green;
choreographed by Gene Kelly and Stanley Donen. M-G-M.

- Welcome from Mary Lea Bandy, Museum of Modern Art &
Bruce Davis, Academy of Motion Picture Arts and Sciences -

- Opening Remarks by Robert Osborne -
FIL T

COVER GIRL (1944) - “Alter Ego” with Gene Kelly, directed by Stanley
Donen. Directed by Charles Vidor; produced by Arthur Schwartz; written by
Virginia Van Upp; choreographed by Val Raset, Seymour Felix and Gene
Kelly (uncredited). Columbia Pictures.

ANCHORS AWEIGH (1945) - Cartoon sequence with Gene Kelly and
Jerry the Mouse. Directed by George Sidney; produced by Joe Pasternak;
written by Isobel Lennart; choreographed by Gene Kelly and Stanley Donen.

M-G-M.
- Remarks by Stephen M. Silverman -

ROYAL WEDDING (1951) - “All the World to Me” with Fred Astaire.
Directed by Stanley Donen; produced by Arthur Freed; written by Alan Jay
Lerner; choreographed by Nick Castle. M-G-M.

SINGIN’ IN THE RAIN (1952) - “Moses Supposes” with Gene Kelly,
Donald O’Connor and Jean Hagen. Directed by Gene Kelly and Stanley
Donen; produced by Arthur Freed; written by Betty Comden and Adolph
Green; choreographed by Gene Kelly and Stanley Donen. M-G-M.

Film, Department of 2/2
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- Comments by Robert Osborne -

IT’S AL_W'AYS FAIR WEATHER (1955) - “I Like Myself” with Gene
Kelly. Directed by Gene Kelly and Stanley Donen; produced by Arthur Freed;

—  written by Betty Comden and Adolph Green; choreographed by Gene Kelly

and Stanley Donen. M-G-M.

PAJAMA GAME (1957) - “Steam Heat” with Carol Haney, Buzz Miller,
Peter Gennaro, Kenneth LeRoy. Directed by George Abbott and Stanley
Donen; written by George Abbott and Richard Bissell; choreographed by Bob
Fosse. Warner Bros.

- Comments by Robert Osborne -

FUNNY FACE (1957) - with Fred Astaire, Audrey Hepburn and Kay
Thompson. Directed by Stanley Donen; produced by Roger Edens; written by
Leonard Gershe; choreographed by Eugene Loring and Fred Astaire; songs
stafed by Stanley Donen. Paramount Pictures.

- Remarks by Peter H. Stone -

INDISCREET (1958) - with Ingrid Bergman and Cary Grant. Directed and
produced by Stanley Donen; written by Norman Krasna. Grandon/Warner

Bros.

CHARADE (1964) - with Cary Grant, Audrey Hepburn, James Coburn, Ned
Glass. Directed and produced by Stanley Donen; written by Peter Stone; music
by Henry Mancini. Universal Studios.

- Comments by Robert Osborne -

TWO FOR THE ROAD (1967) - with Albert Finney and Audrey Hepburn.
Directed and produced by Stanley Donen; written by Frederic Raphael; Music

by Henry Mancini. 20th Century Fox.

BEDAZZLED (1968) - with Dudley Moore, Peter Cook and Eleanor Bron.
Directed and produced by Stanley Donen; written by Peter Cook, Dudley
Moore; music by Dudley Moore. 20th Century Fox.

- Conversation with Robert Osborne & Stanley Donen -

Film, Department of 2/2
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- Closing Film Excerpts -

SEVEN BRIDES FOR SEVEN BROTHERS (1954) - “Barn-Raising”
with ]acgues d’Amboise, Russ Tamblyn, Tommy Rall, Matt Mattox, Marc
Platt. Directed by Stanley Donen; produced by Jack Cummings; written by

Dorothy Kingsley, Frances Goodrich and Albert Hackett; choreographed by
Michael Kidd. M-G-M.

SINGIN’ IN THE RAIN (1952) - “Singin” in the Rain” with Gene Kelly.
Directed by Gene Kelly and Stanley Donen; produced by Arthur Freed; written

by Betty Comden and Adolph Green; choreographed by Gene Kelly and
Stanley Donen. M-G-M.

PROGRAM PARTICIPANTS
GUEST OF HONOR - STANLEY DONEN

Born in Columbia, South Carolina, Mr. Donen made his Broadway debut in
1940 as a dancer in PAL JOEY, starring Gene Kelly. After assisting on the
choreography for the stage version of BEST FOOT FORWARD (1941), Stanley
Donen went to Hollywood where in 1943 he assisted and appeared in the
movie version. Mr. Donen went on to direct the “Alter Ego” number in
COVER GIRL at Gene Kelly’s request and the cartoon sequence of Kelly and
Jerry the Mouse for ANCHORS AWEIGH, making his directorial bow as
Kelly’s co-director in the sparkling musical ON THE TOWN. Subsequently
Mr. Donen enjoyed a successful career directing musical and non-musical
films for nearly every major Hollywood studio, as well as serving as a director
and producer of films abroad.

HOST - ROBERT OSBORNE

Mr. Osborne is a columnist and critic for “The Hollywood Reporter,” and is
the on-air host for “Turner Classic Movies” cable television station. He is the
author of ten books on film, including 65 Years of the Oscar.

GUEST - STEPHEN M. SILVERMAN
A published author and screenwriter, Mr. Silverman has written Dancing on
the Ceiling, a new book devoted to the work of Stanley Donen, to be
published by Alfred A. Knopf this month. In addition, Mr. Silverman has
penned such books as David Lean and The Fox that Got Away: The Last Days
of the Zanuck Dynasty at Twentieth Century-Fox.
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GUEST - PETER H. STONE

Mr. Stone made an impressive debut with his first screenplay, CHARADE,
which he adapted from his own novel. That same year he won an Academy
Award® for his screenplay of FATHER GOOSE. A multi award-winning
screenwriter and playwright, Mr. Stone was the writer for ARABESQUE,
which Mr. Donen directed and produced in 1966.

FILM PRINTS COURTESY OF

Turner Entertainment
Paramount Pictures
Columbia Pictures
Universal Studios
Warner Bros.

Films Inc.

Kit Parker Films
George Eastman House

Program produced for MoMA by Mary Lea Bandy
Program produced for the Academy by Ellen M. Harrington
Select film clips prepared by D.J. Ziegler

SPECIAL THANKS

Martin Scorsese
Dick May
Kelly Bradley
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A Tribute to Film Director
STANLEY DONEN

PROGRAM

- Opening Film Excerpt -

ON THE TOWN (1949) - “New York, New York” with Gene Kelly,
Frank Sinatra and Jules Munshin. Directed by Gene Kelly and Stanley Donen;
produced by Arthur Freed; written by Betty Comden and Adolph Green;
choreographed by Gene Kelly and Stanley Donen. M-G-M.

- Welcome from Mary Lea Bandy, Museum of Modern Art &
Bruce Davis, Academy of Motion Picture Arts and Sciences -

- Opening Remarks by Robert Osborne -

FILM EXCERPTS

COVER GIRL (1944) - “Alter Ego” with Gene Kelly, directed by Stanley
Donen. Directed by Charles Vidor; produced by Arthur Schwartz; written by
Virginia Van Upp; choreographed by Val Raset, Seymour Felix and Gene
Kelly (uncredited). Columbia Pictures.

ANCHORS AWEIGH (1945) - Cartoon sequence with Gene Kelly and
Jerry the Mouse. Directed by George Sidney; produced by Joe Pasternak;
written by Isobel Lennart; choreographed by Gene Kelly and Stanley Donen.

M-G-M.
- Remarks by Stephen M. Silverman -

ROYAL WEDDING (1951) - “All the World to Me” with Fred Astaire.
Directed by Stanley Donen; produced by Arthur Freed; written by Alan Jay
Lerner; choreographed by Nick Castle. M-G-M.

SINGIN’ IN THE RAIN (1952) - “Moses Supposes” with Gene Kelly,
Donald O’'Connor and Jean Hagen. Directed by Gene Kelly and Stanley
Donen; produced by Arthur Freed; written by Betty Comden and Adolph
Green; choreographed by Gene Kelly and Stanley Donen. M-G-M.
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- Comments by Robert Osborne -

IT’S ALWAYS FAIR WEATHER (1955) - “I Like Myself” with Gene
Kelly. Directed by Gene Kelly and Stanley Donen; produced by Arthur Freed;
written by Betty Comden and Adolph Green; choreographed by Gene Kelly
and Stanley Donen. M-G-M.

PAJAMA GAME (1957) - “Steam Heat” with Carol Haney, Buzz Miller,
Peter Gennaro, Kenneth LeRoy. Directed by George Abbott and Stanley
Donen; written by George Abbott and Richard Bissell; choreographed by Bob
Fosse. Warner Bros.

- Comments by Robert Osborne -

FUNNY FACE (1957) - with Fred Astaire, Audrey Hepburn and Kay
Thompson. Directed by Stanley Donen; produced by Roger Edens; written by
Leonard Gershe; choreographed by Eugene Loring and Fred Astaire; songs
stafed by Stanley Donen. Paramount Pictures.

- Remarks by Peter H. Stone -

INDISCREET (1958) - with Ingrid Bergman and Cary Grant. Directed and
produced by Stanley Donen; written by Norman Krasna. Grandon/Warner
Bros.

CHARADE (1964) - with Cary Grant, Audrey Hepburn, James Coburn, Ned
Glass. Directed and produced by Stanley Donen; written by Peter Stone; music
by Henry Mancini. Universal Studios.

- Comments by Robert Osborne -

TWO FOR THE ROAD (1967) - with Albert Finney and Audrey Hepburn.
Directed and produced by Stanley Donen; written by Frederic Raphael; Music

by Henry Mancini. 20th Century Fox.

BEDAZZLED (1968) - with Dudley Moore, Peter Cook and Eleanor Bron.
Directed and produced by Stanley Donen; written by Peter Cook, Dudley
Moore; music by Dudley Moore. 20th Century Fox.

- Conversation with Robert Osborne & Stanley Donen -
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- Closing Film Excerpts -

SEVEN BRIDES FOR SEVEN BROTHERS (1954) - “Barn-Raising”
with ]ac_ques d’Amboise, Russ Tamblyn, Tommy Rall, Matt Mattox, Marc
Platt. Directed by Stanley Donen; produced by Jack Cummings; written by

Dc_urothy Kingsley, Frances Goodrich and Albert Hackett; choreographed by
Michael Kidd. M-G-M.

S!NGIN' IN THE RAIN (1952) - “Singin” in the Rain” with Gene Kelly.
Directed by Gene Kelly and Stanley Donen; produced by Arthur Freed; written

by Betty Comden and Adolph Green; choreographed by Gene Kelly and
Stanley Donen. M-G-M.

PROGRAM PARTICIPANTS

GUEST OF HONOR - STANLEY DONEN

Born in Columbia, South Carolina, Mr. Donen made his Broadway debut in
1940 as a dancer in PAL JOEY, starring Gene Kelly. After assisting on the
choreography for the stage version of BEST FOOT FORWARD (1941), Stanley
Donen went to Hollywood where in 1943 he assisted and appeared in the
movie version. Mr. Donen went on to direct the “Alter Ego” number in
COVER GIRL at Gene Kelly’s request and the cartoon sequence of Kelly and
Jerry the Mouse for ANCHORS AWEIGH, making his directorial bow as
Kelly’s co-director in the sparkling musical ON THE TOWN. Subsequently
Mr. Donen enjoyed a successful career directing musical and non-musical
films for nearly every major Hollywood studio, as well as serving as a director
and producer of films abroad.

HOST - ROBERT OSBORNE
Mr. Osborne is a columnist and critic for “The Hollywood Reporter,” and is
the on-air host for “Turner Classic Movies” cable television station. He is the

author of ten books on film, including 65 Years of the Oscar.

GUEST - STEPHEN M. SILVERMAN ‘ .
A published author and screenwriter, Mr. Silverman has written Dancing on

the Ceiling, a new book devoted to the work of Stanley Donen, to be
}:Ti)ii:_llleagt’w Alfred A. Knopf this month. In addition, Mr. Silverman has

penned such books as David Lean and The Fox that Got Away: The Last Days
of the Zanuck Dynasty at Twentieth Century-Fox.
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GUEST - PETER H. STONE

Mr. Stone made an impressive debut with his first screenplay, CHARADE,
which he adapted from his own novel. That same year he won an Academy
Award® for his screenplay of FATHER GOOSE. A multi award-winning
screenwriter and playwright, Mr. Stone was the writer for ARABESQUE,
which Mr. Donen directed and produced in 1966.

FILM PRINTS COURTESY OF

Turner Entertainment
Paramount Pictures
Columbia Pictures
Universal Studios
Warner Bros.

Films Inc.

Kit Parker Films
George Eastman House

Program produced for MoMA by Mary Lea Bandy
Program produced for the Academy by Ellen M. Harrington
Select film clips prepared by D.J. Ziegler

PECIAL THANKS
Martin Scorsese
Dick May
Kelly Bradley




SHUSN. Bes Sdbwrees. 1930 Courtrsy Toe Dewrioen Gafery

54 programs selected from 1848 to 1961 shown on tv film and

Praject Borpctar Jae Venss; Assintant. Dsls Hbband, Salechon Committee. bsaac Heser
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MICHARD GRIFFITH
Caruter, Tha Film Library
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The Museum of Modern Art presents Television USA: 13 Seasons

Film A

11 West 53 Street

In the

jprograme. 1948 was chosen as ihe st year brcasie the kinescoping peocess mas improved
1a the poisd where programs cosfd be recorded on |Esm fils
M tx ewident. that the flus of an art s best undersioed By Bhe artauls wha work wethin the
farm. For thiy reason the dslawing geestion wat pet 1o some 3 producers and direciors
In a¥ mujor facets of feievision: “Which of your poprasTs 82 yeu remember i3 the mead
significant in the evlutien of televien
8 comparing Ests, It wan dcovered that 237 broadexsls were miadianed ind @ rumbir
of Bese selections wers iepeated oo many lists. Four comnities. then sarmowed the wlec:
tions b5 the 54 programs which would it into Phe Musedt's sehedule Soma fopma of
Eeleveron enirviainment aie 1o readly available m current iy biosdemtag that it weuld
senve a0 purpete b spend lime 92 3 Mueum s view whiul & avallable oo the nearest
Irievisien sl
Sedections are nof intended edther for 4 Laizel wreath o 8 Sme capsule. The smple infen-
Ban was &3 thow these brosdcasts which weve masd memarabile, aod most wignificast aed
Hechricalip) most available
K programs will ke shown without commeeziats but @ elechon of srveral cormerciats
af speciad interest wil Be Incloded on most Mseum programe. Since no elecirenis equip-
manl i3 availaiin within the Museurs's facilities af thes tiee, Be proqrams will be projected
: "

Film Library.
JAS VENZA
Mage perniin by rom: The e The Colunbla
8 I w Tha Aot Broadensiing Compary and W oopertion of
The hwrcan federation of Trivvsion At The Writes Galld of Americs, e wricem

FEBRUARY
B, @ Stidic Do “THE STORM"  CBS/) hour/'43
Kada, Frin ard Oflie: “LEMONADE"  NBC/44 heur/'t5
7,8, 9 Gartoway ot Large  WBC/2 minstes, 5051
Danger, “THE PAPER BOX KID™  CBS/%4 hear/'s2
10,11,12,13 Fhiko Playhouse: “THE RICH BOT" NBC/1 heor,"52
You Are There: “THE DEATI OF SOCRATES"  CES/4 bour /53
14,15, 16 Coronatien of Queen Eizabeth NEC/) bour /53
Victary a1 Sea- “BATILE FOR LEYTE GULF"  WEC/4 hour 53
17,18,19,20 Goodear Playhouse "WARTY'  NBC/ 1 hoar /53
21,22,23 Ford 50 Aaniversary Show  NBG & CBS,/2 hours /53
24,25,26,27 Onnibus “BEANSTEIN O BEETHOVENS STH" - CBS /% hour/'54
See |t Mow. “MURROW ON MeCARTHY"  CBS./44 haur /'S4
MCCARTHY O MURROW'  G35,/4% bour ('S4
28 Adventure: "GENETICS " €85/1 hour /54
Adventure: "THE FAMILY OF NAN" €85/ hous/'55
MARCH
1,2 Adventure: "GENETICS " CB5/1 hour /54
Advantire: "THE FAMILY OF MAN"  CES /U how /"85
3, 4 NBC Opern: “TOSCA™  WBC/2 hours/'55
5,6, 7 Fhilca Playhouss: "A MAN I5 TEN FEET TALL"  NBC/1 hour /'35
8, 9 Hallzark Hal of Fame “THE TAMING OF THE SHREW™
HEC/ 144 heurs /'56
10, 11 Studa Ose Sommer Theater; MR, MRCULARIE™  CBS/ | boor /56
Ommeibses: “THE ART OF BALLET"' CBS /45 mimatea/'5

12,13, 14 Specisl Conedy Show  Te be ansosnced/approa. | heur
15, 16 'four Hit Faude:  NBC/4 hour /'S5
Meaft Theater: “A NIGHT T0 REMEMBER"  NBC/ I hour /56
17,18 Puyboss 30 "REQUIEM FOR & HEAYYWEIGHT
CHS/ 144 hours /'56
19,20, 21 Erois Kowcs Show.  NBC /4 heur /157
Additicnsl Progeam — Ta be amosnced
22,23 Air Powes; TARGET: PLOESTI"  CBS /¥ hour /'S7
The Mike Yollace Inferview “PHILIP WLIE®  ABC/Vs bowr ST
24, 25 Plahouse . "THE MIRACLE WORKER™  CBS/1% howrs /57
26,27, 28 Pradicery Showease. “CINDERELLAY  NBE/1% bows/'S]
29,30 Fropect 20 THE ITE AGE"  NBC/] howe /'S8
Camern 3 "WAITING FOR MEATY"  CBS/V hour /58
33 Hallmark Hall o4 Fame. “LITTLE MOGH OF ALBAN"
BE /1% bours, 58

APRIL
2 Hadtrask Fall of Farse, “LITTLE MOON OF ALBAN"
MEC/ 13 hours /'58
2,3, 4 Onnbes “THE LIFE OF SAMUEL JOHNSON'  NBC/ 14 hours/'ST
5, 8 Seves ively Arfa: "THE SOUND OF MAZT" GBS,/ ) hour /5T,
Wisdom: “A CONVERSATION 'WITH EDITH HAMILTON"
GG/ Ve bow 55
7,8 Small Warlk RS/ hear
A Dancer's World wilh Mastsa Geaham: | NET/¥bow /'S8

February 5 through May 2, 1963 Screenings at 3 and 5:30 daily Under the supervision of the Museum's Film Library

9,10, 11 At Camey Meets Peter and the Woll.  ABC/1 bow /53
VAP WEC/1hour /'S8
12,13 Special “TONIGHT WITH BELAFONTE"  CBS/1 hour/'53
14,15 Special “THE FABLILOUS FIFTIES® CBS/2 hours,"50
46,17, 18 Camenn 3 "THE STAMP OF STEINBERG"  ©BS/%4 hoar /'50
O3 Regorts. “BIOGRAFPHY OF AMISSILE™  CBS/ 1 hoor /'S5
19, 20 Gummeke: “THE EXURBANITES” (65 bow /60
Project 20- “THE REAL WEST™  NBC// 1 howr /61
21,22 NEC Waite Pager #2.“SITIN"  NBC/1 how 760
Twentieth Century. "BURMA SURCEON"  CBS/\4 hour /'61
23,24,25 CBS Reports: HARVEST OF SHAME  CBS/1 bowr,"E0
Camera 3 "ACTORS CHORCE #7  CBS/44 bow /')
26, 27 Bed b Howell Close Up: “YANKI NOI"  ABC/1 hour /60
Cazals Master Class “TNVORAX, CONCERTD IN B™  NET/ V4 bow /61
28, 29 Nabioral Political Conventions: DEMOCRATIC.  MBC /44 hour /50
REFUBLICAN, CES//Vs how 60
The Red Shelten Show, “LAUGHTER. THE UNIVERSAL LANGUAGE"
B/ how 61
30 Play of the Week: “THE ICEMAN COMETH™
[3pm shewrng eny}

NTA/4& hoors /80

MAY
1,2 Pla of the Week “THE ICEMAN COMETH"
13 pm whowing onty)

NTA/4 hours/ 60

P s 4 et b gy
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SHAHN, Ben: Silkscreen, 1953, Courtesy The Downtown Gallery

54 programs selected from 1948 to 1961 shown on tv film and kinescopes in the Museum Film Auditorium 11 West 53 Street February 5 through M

Project Director: Jac Venza; Assistant: Doris Hibbard; Selection Committee: Isaac Kleiner
man, News & Documentaries; Lewis Freedman, Drama; Burt Shevelove, Comedy & Music
Perry Wolff, Arts & Sciences; Abe Liss, Commercials.

Television is the first new medium to be invented after the founding of the Museum of
Modern Art in 1929. The question at once arose, what should be the relation of the
Museum to this complex combine of entertainment, marketing and reportage? Could it and
should it be used to transmit the Museum's works of art — including motion pictures —
to a universal audience? Should an archive of filmed programs and kinescopes be set up in
emulation of the Film Library? After considerable preliminary investigation by the Junior
Councll, we at length decided that only a grand retrospective of the best that has been
done in American television could permit the Museum and its public to assay the accom-
plishments and potentialities of the medium. To select the retrospective, the Museum
turned to a group of artists, the actual creators of television, who have, after more than a
year and a half of devoted work, produced this large and varied conspectus of the best of
American television work. Our heartiest thanks to them, and to the networks, unions, artists
and others whose cooperation and assistance have made this exhibition possible,

RICHARD GRIFFITH
Curator, The Film Library

The programs listed at the right should not be considered an attempt at a history of tele-
Vision; nor should they be considered a cross-section of all programs between 1948 and
1961, Itis estimated that the three networks broadcast 20,000 programs a year (exclusive of
local programs). No one could have seen or reviewed every television program ever pre-
sented during this period. Yet, clearly, in the consensus there were significant programs
and significant forms; this was the major consideration in the selection of these 54

The Museum of Modern Art presents Television

programs. 1948 was chosen as the first year because the kinescoping process was improved
to the point where programs could be recorded on 16mm film.
It is evident that the flux of an art is best understood by the artists who work within the
form. For this reason the following question was put to some 34 producers and directors
in all major facets of television: “Which of your programs do you remember as the most
significant in the evolution of television?"
In comparing lists, it was discovered that 237 broadcasts were mentioned and a number
of these selections were repeated on many lists. Four committees then narrowed the selec-
tions to the 54 programs which would fit into the Museum's schedule. Some forms of
television entertainment are so readily available in current daily broadcasting that it would
serve no purpose to spend time at a Museum to view what is available on the nearest
television set.
Selections are not intended either for a laurel wreath or a time capsule. The simple inten-
tion was to show those broadcasts which were most memorable, and most significant and
(technically) most available.
All programs will be shown without commercials but a selection of several commercials
of special interest will be included on most Museum programs. Since no electronic equip-
ment is available within the Museum’s facilities at this time, the programs will be projected
in the Museum auditorium twice daily following the pattern long established by the Museum's
Film Library.

JAC VENZA

Made passible by generous contributions from The National Broadcasting Company, Inc., The Columbia
Broadcasting System, Inc., and The American Broadeasting Company and through the '::nopsratiun of

The American Federation of Television and Radio Artists, The Writers Guild of America, The Ameri
: o 5 F merical
Federation of Musicians, and The Directors Guild of America. s

FEBRUARY
5, & Studio One: “THE STORM" CBS/1 hour/'49
Kukla, Fran and Ollie: “LEMONADE" NBC /Y% hour/'49
7,8,9 Garroway at Large NBC/33 minutes/'50-51
Danger: “THE PAPER BOX KID CBS/Y% hour/'52
10,11,12,13 Philco Playhouse: “THE RICH BOY" NBC/1 hour/'52
You Are There: “THE DEATH OF SOCRATES” GBS/ hour/'53
14,15, 16 Coronation of Queen Elizabeth NBC/1 hour/'53
Victory at Sea: “BATTLE FOR LEYTE GULF" NBC/Y2 hour/'53
17,18,19,20 Goodyear Playhouse: "MARTY" NBC/1 hour/'53
21,22,23 Ford 50th Anniversary Show NBC & CBS/2 hours/'53
24,25,26,27 Omnibus: “BERNSTEIN ON BEETHOVEN'S 5TH" CBS /Y% hour/'54
See It Now: "MURROW ON McCARTHY" CBS/%% hour /54
“McCARTHY ON MURROW™" CBS/Y% hour/"54
28 Adventure: “GENETICS I" CBS/1 hour/'54
Adventure: “THE FAMILY OF MAN” CBS/Y% hour/'55
MARCH
1,2 Adventure; "GENETICS I” CBS/1 hour/'54
Adventure: “THE FAMILY OF MAN" CBS/% hour/'55
3, 4 NBC Opera: “TOSCA” NBC/2 hours/'55
5,6, 7 Philco Playhouse: “A MAN IS TEN FEET TALL” NBC/1 hour/'55
8, © Hallmark Hall of Fame: “THE TAMING OF THE SHREW"
NBC/ 1% hours/'56
10, 11 Studio One Summer Theater: “MR. ARCULARIS" CBS/1 hour/'56
Omnibus: “THE ART OF BALLET" CBS/45 minutes/'56
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uditorium 11 West 53 Street February 5 through May 2, 1963 Screenings at 3 and 5:30 daily Under the supervision of the Museum’s Film Library

FEBRUARY
5, & Studio One: “THE STORM" CBS/1 hour/'49
Kukla, Fran and Ollie: “LEMONADE” NBC /% hour/'49
7,8,9 Garroway at Large NBC/33 minutes/'50-51
Danger: “THE PAPER BOX KID" CBS/Y hour/'52
10,11,12,13 Philco Playhouse: “THE RICH BOY" NBC/1 hour/'52
You Are There: “THE DEATH OF SOCRATES” CBS/%2 hour/'53
14,15, 16 Coronation of Queen Elizabeth NBC/1 hour/'53
Victory at Sea: “BATTLE FOR LEYTE GULF" NBC/2 hour/'53
17,18,19,20 Goodyear Playhouse: “"MARTY" NBC/1 hour/'53
21,22, 23 Ford 50th Anniversary Show NBC & CBS/2 hours/'53
24,25,26,27 Omnibus; “BERNSTEIN ON BEETHOVEN'S 5TH" CBS/Y% hour/'54
See It Now: “MURROW ON McCARTHY" CBS/Y2 hour/'54
“McCARTHY ON MURROW" CBS/%2 hour/'54
28 Adventure: “GENETICS I"  CBS/1 hour/'54
Adventure: “THE FAMILY OF MAN" CBS /Y hour/'55
MARCH
1,2 Adventure: "GENETICS I CBS/1 hour/'54
Adventure: “THE FAMILY OF MAN"  CBS /%% hour/'55
3, 4 NBC Opera: “TOSCA" NBC/2 hours/'55
5,6, 7 Philco Playhouse: “A MAN IS TEN FEET TALL" NBC/1 hour/'55
&, © Hallmark Hall of Fame: “THE TAMING OF THE SHREW"
NBC/1% hours/'56
10, 11 Studio One Summer Theater: “MR. ARCULARIS" CBS/1 hour /56
Omnibus: “THE ART OF BALLET" CBS/45 minutes/'56

12,13, 14 Special Comedy Show To be announced /approx. 1 hour
15, 16 Your Hit Parade: NBC/Y% hour/'55

9,10,11

Kraft Theater: “A NIGHT TO REMEMBER" NBC /1 hour/'56 12,13
17,18 Playhouse 90: “REQUIEM FOR A HEAVYWEIGHT" 14,15
CBS/ 1% hours/'56 16,17,18
19, 20,21 Ernie Kovacs Show:  NBC /%% hour/'57
Additional Program — To be announced. 19,20
22,23 Air Power: "TARGET: PLOESTI" CBS/Y hour/'57
The Mike Wallace Interview: "PHILIP WYLIE" ABC /% hour/'57 21,22
24, 25 Playhouse 90: “THE MIRACLE WORKER" CBS/1%% hours/'57
26,27, 28 Producers' Showcase: “CINDERELLA" NBC/1% hours/'57 23,24,25
29, 30 Project 20: “THE JAZZ AGE" NBC/1 hour/'56
Camera 3: "WAITING FOR KRAZY" CBS/%: hour/'58 26,27
31 Hallmark Hall of Fame: “"LITTLE MOON OF ALBAN"
NBC/1%2 hours/'58 28,29
APRIL
1 Hallmark Hall of Fame: "LITTLE MOON OF ALBAN"
NBC/1% hours /'58 30
2,3, 4 Omnibus: “THE LIFE OF SAMUEL JOHNSON" NBC/1% hours/'57
MAY

5, & Seven Lively Arts: “THE SOUND OF JAZZ" CBS/1 hour/'57
Wisdom: “A CONVERSATION WITH EDITH HAMILTON"
NBC /Y2 hour/'59
7,8 Small World: CBS/1 hour
A Dancer's World with Martha Graham; NET/%%hour/'58

Art Carney Meets Peter and the Wolf: ABC/1 hour/'58

V.LP.. NBC/1 hour/'59

Special: “TONIGHT WITH BELAFONTE" CBS/1 hour/’59

Special: “THE FABULOUS FIFTIES" C€BS/2 hours/’60

Camera 3: “THE STAMP OF STEINBERG” CBS/%% hour/'80

CBS Reports: “BIOGRAPHY OF A MISSILE” CBS/1 hour/'59

Gunsmoke: “THE EXURBANITES" CBS/% hour/'60

Project 20: “THE REAL WEST" NBC/1 hour /"61

NBC White Paper #2. “SIT-IN NBC/1 hour/'60

Twentieth Century: “BURMA SURGEON" CBS/% hour/'61

CBS Reports: HARVEST OF SHAME CBS/1 hour/'60

Camera 3: "ACTORS CHOICE #7" CBS/% hour/'60

Bell & Howell Close-Up: “YANKI NO!" ABC/1 hour/'60

Casals Master Class “DVORAK, CONCERTO INB"  NET /% hour/'61

National Political Conventions: DEMOCRATIC:  NBC/Y% hour/'60
REPUBLICAN: CBS/% hour/'60

The Red Skelton Show: “LAUGHTER, THE UNIVERSAL LANGUAGE"
CBS /Y% hour/'61

Play of the Week: “THE ICEMAN COMETH" NTA/4 hours/'60

(3 p.m. showing only)

1,2 Play of the Week: “THE ICEMAN COMETH" NTA/4 hours/'60

(3 p.m. showing only)

This scheduln is subject to change without nolice since the necessary ciearances of many programs must still be chtained.

Design Dei Valle
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dean-Luc Godard, Investiga
Presents Ongoing Self-portrait

by Ed Kelleher

F or a long time, cinema had the possi-
.’I)mr_\: of being part of a nation and being
itself inside this nation. All this has dr'.m;;-
Ppeared. People who still like cinema today
are like the Greeks who loved stories abour
Zeus."—Jean-Luc Godard

In JLG. Jean-Luc Godard's 1994 self-
portrait, currently on view in the touring
retrospective, “Gaumont Presents: A Cen-
tury of French Cinema," a movie camera

A childhood image of Jean-Lue Godard, from his film self-portrait JLG.

capturing the present-day Godard in his
Swiss home, contemplating his lifelong
obsession, cinema, lingers over the framed
photograph of a young boy. The child, who
looks haunted by some vision of the future,
is a youthful Godard, then known as
Jeannot. With his “slightly distressed look,”
says Godard, in the film’s voiceover, *I was
already in mourning for myself.”

In the half-century since that photograph
was taken, Godard transformed cinema, first
as a critic in the pages of Cahiers du Cin-
ema, then as director of Breathless, which
ushered in the French nouvelle vague, and
later such classics as A Woman I's @ Woman,
My Life to Live, Contempt, Band of Outsid-
ers, A Married Woman, Alphaville, Pierrot
Le Fou, Masculine-Feminine, La Chinoise
and Weekend. Making movies which com-
mented, often wittily, on other movies,
Godard juggled genres and brought a jump-
cut sensibility and an essayist’s style to
works which defined and then redefined the
eventful 1960s. After an intense political
period, doing films signed by the “Dziga-
Vertov Group.” Godard emerged as a
»yidecaste” duning the mid-1970s. He re-
iurned to commercial filmmaking in 1980
via Every Man for Himself, followed by
Passion, First Name: Carmen, Detective,
Hail, Mary, King Lear and Nowy elle '-‘rI:,:.'m-
In 1989, Godard embarked on Histoire(s)
du cinema, a video series chronicling the
history of cinema by means of vintage film
clips juuaposcd with graphics, text and sub-

text. An ongoing project, Histoire(s) aired
on French television and was also shown as
part of the Gaumont centennial exhibition,

Recently, Godard made one of his infre-
quent visits to New York and was kind
enough to apprise Film Journal readers of
his views on cinema, current events, poli-
tics, ete., while reflecting on his own re-
markable career. A soft-spoken man of 63.
with a shy smile and twinkling, good-hu-
mored eyes, Godard received visitors to his

Essex House suite overlooking Central Park
with a courtly, professorial air more suited
to an elder statesman than the enfant rer-
rible of a quarter-century ago who declared:
“My aesthetic is that of the sniper on the
roof.”

“Usually, mourning comes after death,”
notes Godard, referring to the look on his
childhood face in the photo. “It’s a kind of
paradox to say that the moumning was al-
ready there.” Godard was hardly an aspir-
ing filmmaker when that picture was
snapped. In fact, he was about to consider
a career in anthropology, going on to major
in ethnology, the comparative and analyti-
cal study of cultures, at the Sorbonne. “But
I was already seeing movies regularly,” he
points out, “not just as a spectator, but to
become a critic. [ was already on my way
to being a moviemaker. You have to be a
critic to be a director. There are very few
great critics. In the United States, I think
there have been only two: James Agee and
Manny Farber. The others are more like
reviewers.”

Godard has long maintained that the aim
of a filmmaker should be “to investigate
what we are.” and he continues to see him-
self in this role. “An investigator. A scien-
tist. A detective, In any good movie, there's
a sort of investigation. Birth of a Nation
was an investigation of the Civil
War....Historically, America has been a
country of investigation. The American
newspaperman. Watergate. Norman Mailer

FILM JOURNAL
New York
July 1994

investigating such and such, It was good
when they were investigating. It was
like...justice. For example, when there was
this quarrel between France and America
about the discovery of the AIDS virus, and
this Robert Gallo, who obviously stole the
thing [laughs]...well, that's not yet certuin.
But the truth was discovered by a Chicago
newspaperman who made the inquiries,
United States people are still very good at
that. America's a good investigator. [ like it
when movies are done to investigate.”
Godard seems philosophical, even re-
signed, about another U.S. specialty, domi-
nating movie screens around the world, even
in his native France, where charges of
American cultural tyranny have long smol-
dered. “The tyranny is over,” says Godard

The nouvelle vague pioneer, today.

with a shrug of his shoulders, “because our
cinema is just about finished. There are little
pockets of resistance but...motion pictures,
TV, media—culture is part of America.
Culture is a business. It's part of the strength
of the United States. Even industry is part
of culture. People in other countries aban-
don part of their identity to American cul-
ture, whether it's drinks or cars or
cigarettes...or wars. I don’t know why the
United States must expand all over the
world. It's very sad.”
On a more cheerful note, Godard recalls
a couple of U.S. movie projects he nearly
became involved in. Back in the mid-1960s.
he was approached to direct Bonnie and
Clyde. “Truffaut was going to do it, from
this screenplay by Robert Benton and David
Newman. Then he quit. He gave me the
project. I told the producer [ would like to
do it. It was Friday. The producer said: “We
begin on Monday." So, I didn't do it"
Arthur Penn stepped in and diregted the
picture, which starred Warren Béatty and
Faye Dunaway. In the early 1980s, years
before Beatty made a similar movie, Godard
envisioned a film about mobster Bugsy
Siegel. “I tried, but | was not really read)
to do it. I wanted to make an inquiry, to
show, through the life of Bugsy Siegel, how,
in fact, Hollywood was invented. How all
the gangsters from New York came to Cali-
fornia and took over the film business.”
“The past isn't dead,” Godard once com-
C/{wm‘nued on page 77)
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mented, “it isn’t even passed yet,” but the
man who has been called the analytical
conscience of the modern cinema seems
do_wnc:lst at the notion that future films
I‘r'lnghl depend on technologies involving
virtual reality and computer-generated im-
ages. “That's very sad. We have that, but
we can'l cure cancer, or avert wars, or cure
AIDS. Even twberculosis, which is coming
pack, This is life, but...if reality is becom-
ing virtual, then, I don't know. I suppose
we get what we deserve. Everything is be-
coming a business. Genetics is a business.
You destroy Yugoslavia and, two years af-
ter, what? Vietnam? Twenty years later, you
come back, you build again. So why the
need to destroy it? I guess most people are
thinking like Faust in Goethe’s drama. The
small manufacturer prefers Lo create a ma-
chine rather than create a good relationship
with his wife, which is more difficult.”

Godard agrees that, in the face of inhu-
manity. the artist still, generally, speaks out.
but shakes his head at the notion that many
will lister: “They have no time to listen.”
he contends. “There are peaple who own a
house. Most people would be happy to own
one house. But there are other people who
want two houses. Then, when they have two
houses, they want three. After three houses,
it is really too much, because you don't
have time to go from New York to Greece
to the Bahamas. Then, with their money.
they are playing and gambling. IU's no use.
That's why there is more deceit. And the
ones with no house still have no house. |
don’t know. Once you have a good amount
of money, why do you want more money?
Ten million dollars to make a movie? 1
would give five million to Amnesty Inter-
national and make a movie with the remain-
ing five.”

Godard once remarked that “1 await the
end of cinema with optimism,” and con-
cedes that the end may be near, at least for
“the cinema we knew.” Still, he has some
future film projects (“but not definitely”)
and is readying four more episodes of
Histoire(s) du cinema. He even seems
cheerfil at the more immediate prospect tjf
making a personal appearance at the M
Mh_ni_t&r\_ﬂ_ to discuss Histoire(s)
Jut cinema’'s episodes Fatale Beaute ( Deadly
Beaury) and Seul Cinema (Only Cinema)
and JLG with the public, in contrast o his
feelings a few years ago when he .:;nw;ll::d
such an appearance in connection with a

MOMA retrospective of his later work.
"I thought | could go, but I couldn’t,”
Godard explains. “This retrospective is dif-
ferent. It's a history of Gaumont, not just of
myself. When it was only Godard, you had
a feeling you were already dead. BL‘I\'I\IL'\. a
retrospective shouldn’t be done just by
showing films. It should be done in a his-
torical way. In a real retrospective. there
would be other movies, other things
MOMA should have the power for a week
to be in charge of all the theatres in New
York and to show only Godard movies. That

—

would be a real retrospective. In a museum,
it becomes an enterrement, a bural.”

“He possessed hope. but didn’t know it
was important to know who possessed him.”
observes JLG's narrator of the “slightly
distressed” Jeannot. Fifty years later, Jean-
Luc Godard continues to explore the ori-
gins of his possession and we, the audience.
are the better for his “investigations.”

—

JOURNAL
2
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STUART KLAWANS
Jean-Luc Godard: Son + Image

e barely makes it onto the

screen. While most of the

frame is taken up with an of-

fice setting—a desk, a lamp,
some chairs and shelves—the world-
famous filmmaker intrudes only so far as
the screen’s left edge, and provisionally
at that. A hand darts in and out of view,
flicking a cigarette toward the ashtray on
the desk. On the soundtrack, you hear
the familiar baritone, pebbly in texture,
speaking in monotone bursts. The year
is 1976; the place is Grenoble. Jean-Luc
Godard is sneaking into view.

During his New Wave period, Godard
had preferred to let the likes of Jean-Paul
Belmondo stand in for him on screen.
During the Maoist period of the Dziga
Vertov Group (roughly 1968-72), he'd al-
lowed himself to address the audience
more directly; but still he hadn’t shown
himself. At most he'd spoken through a
persona, as someone who assumed the
authority to lecture other people.

Then came the return to order in France
and the demise of the Vertov group (re-
ally just Godard and Jean-Pierre Gorin).
The revolution went splat; so did Go-
dard, in a motorcycle accident that near-
ly killed him.

Fortunately, he found a new collabo-
rator (and sometime lover) to help with
his recoveries, physical, political and spir-
itual alike—Anne-Marie Miéville. After
a couple years of her influence, a new fig-
ure became visible in his work. Gone was
the Godard who'd imagined himself as
Belmondo imagining himself as Bogart.
Gone was the Godard who'd hid behind
a badge, as chief image-inspector of the
revolutionary thought-police. In their
place stood 2 small, middle-aged man,
perpetually blue-chinned and rumpled,
who answered to the name Jean-Luc. He
wasn't necessarily a nice man—at times,
he showed himself to be overbearing, lech-
erous, even sadistic—but he was out in
the open as never before, searching, ques-
tioning, revising. This is the Jean-Luc
Godard who keeps disturbing the edge

of the frame in the first part of Six fois
deux, his 1976 collaboration with Mié-
ville for French television. It's the Godard
to whom the Museum of Modern Art
has dedicated an invaluable retrospective,

*Jean-Luc Godard: Son + Image,” on
view through November 30.

The MoMA series performs the great
service of integrating Godard’s post-1972
films with his videos from the same pe-
riod. In some cases, that allows for indi-
rect comparison. You can see the film
Hail Mary (1985), then watch Godard
play with some of the same images and
themes in an elliptical, non-narrative
fashion in the videotape Puissance de la
parole (1988). But there are direct match-
ups as well. For example, the 1982 film
Passion comes accompanied by a video-
tape from the same year, Scénario du film
Passion, which is a bit more intellectually
engaging than the movie (because it’s co-
herent) and also more entertaining (but
1 repeat myself).

To Godard, film was
first ‘anew way . . .

of calling things by
their name.’

Sitting at an editing table before a
blank screen, Godard calls up images
from Passion, all the while talking about
the choices involved in making the film
and about everything else as well: the gen-
esis of writing, the history of film, the re-
lationship between love and labor, the
falsity of TV newscasts. What ties this
material together, apart from Godard
himself? A desire to see; a conviction that
seeing might yet be possible; an impa-
tience with everything that dissuades us
from seeing.

<] didn't want to write a script,” Go-
dard says of Passion, “‘but to see it.” Cin-
ema, he insists, came from an encounter
with life—as when Mack Sennett took
his crew into streets and parks and shot
whatever passed before his eyes. Writ-
ing, on the other hand, came from mer-
chants’ lists: *“Bookkeeping gave rise to
the seript.” What would happen if film
were to recover the primacy of the visi-
ble? Godard shows us a detail of hands
from a painting by Tintoretto; he shows
us documentary footage of a factory
worker’s hands. The motions are similar.
«Sq there’s proof,” he concludes. *Tik=
toretto’s gesture of love is linked with the
laborer's gesture. I’s not just one of
Jean-Luc's fantasies”” And if we fail 10
see? Then we get TV newscasts. “They al-
ways put the image behind the announc-

er,” Godard complains. “The announcer
can’t see what he’s talking about. We
need to have the image in front of us”
Cogito ergo video: The motto, one of
many that Godard tosses out, fits espe-
cially well with “Nobody’s There;” the
episode I've already mentioned from Six
fois deux, his collaboration with Miéville
“on and under communication.” Think
of this videotape not as a commodity—
something that comes with its expected
mode of use already built in—but rather
as research data. The evidence is sugges-
tive, but you have to figure out on your
own how to apply it. To people who are
accustomed to the prepackaged mean-
ings of television (or of present-day enter-
tainment films—there’s no longer much
difference), such long-term staring can be
an excruciating bore. But it takes time to
see: it takes patience, That's one of the
possible lessons of “Nobody’s There”
In the videotape, Godard sits in the
studio he and Miéville set up in Greno-
ble, conducting a series of interviews with
job seekers. (He'd advertised for workers,
without specifying what they'd do.) Hope-
ful applicants pass before the lens, an-
swering questions that at first elicit in-
formation rather than emotion: What
would you consider a good salary? What
were you doing before you became unem-
ployed? Gradually, the tape settles down
to longer interviews with two applicants:
a woman in early middle age who does.
cleaning work, and a young man, appar-
ently of North African background, who
works as a welder, when he can find a job.
“Settles down” might be the wrong
expression. Though the camera remains
motionless, the two would-be employees
become more and more stirred up, as Go-
dard, almost off-screen, keeps prodding
them. What would they really like to do?
Just what they usually do, they insist—
clean all day, weld all day. What if the
woman were hired to go out and talk to
people, about anything she liked? She
couldn’t do that, she explains. She’s afraid
of seeming a fool. Anyway, she says, she's
become used to middle-class manners by
virtue of her housecleaning jobs; she no
longer feels comfortable talking to peo-
ple who lack a basic civility. And what
about the welder? What would he do if
Godard hired him but didn’t give him any
tasks? Would he take a walk, for exam-
ple? But that wouldn’t be allowed, the
welder says. Godard disagrees—here, it
would be allowed. The welder becomes
visibly embarrassed; he can’t imagine the
situation. At last, shyly, he says, “I’d ask
for more work.”

Film, Department of 2/2
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catmng for her unitary model. Her gender
essentialism is so deep that she redirects
Carol Stack’s troublesome claim in 41/
Our Kin that there is a black cultural dis-
position to mutuality; in Jones’s view it
€xpresses, rather, a “female ethos.”
The Dispossessed is ambivalent in a way
that has become common in the Reagan/
Bush era. The beginning and end of the
book almost can be read as a criticism of
all the interpretation that comes in be-
tween. Jones complains about how “root-
9(1 in the national consciousness is the
idea of black distinctiveness”; yet she
draws on that idea again and again. She
bemoans the *decline of class-based ac-
tivism and the revival of race-based pol-
itics” and indicates a belief that “‘a poli-
tics based on race proves ever more self-
defeating for blacks and whites alike.”
But she gives no clue what she thinks a
class politics would look like or what she
understands class to mean, and the crit-
ical categories in her own exposition are
more racial/cultural than anything else.
She quite sincerely criticizes punitive
moralizing about poor people’s behavior
while she retails moralistic class prejudice

underclass ideology exerts 69 contempo-
rary political disco including the way
that it propels a sabtle redefinition of
class as a notio ing on individual
and “cultural” ¢haracteristics rather than
function or position in the political-
economic system. From this vantage point
the race/class debate has been reconfig-
ured as a sham. In the 1960s, led by Moy-
nihan, “culture of poverty” formulations
redefined culture as a euphemism for
race. In the 1980s, William Julius Wilson
and others redefined class as a synonym
for culture. So race now occupies both
terms of the debate; the issue is no long-
er the strength of the link between blacks’
racial status and social position but the
appropriateness of complaint about in-
equality that is manifestly racial.

Although they both try actively to dis-
sent from the prevailing rhetoric of ra-
cially inflected victim-blaming, neither
Franklin nor Jones succeeds; the hege-
monic ideology just seems Loo common-
sensical to them. They both show as well,
sadly, how even the best-intentioned
whites can accept as plausible with re-
spect to Afro-Americans claims whose
absurdity would be immediately obvious
if applied to anyone else. Please save us
from our friends.

Photo by Martha Stewart

1 This book shatters the pre-
vailing myth of an ignorant
public at the mercy of a one-
way flow of communication
filtered through and orches-
trated by the media. The
authors’ surveys and in-depth
interviews show, rather, that
people are entirely capable
of interpreting the news and
making sense of issues.

‘A very valuable work for scholars, journalists, and all
others who share an interest in the strange and wonderful
world of press/politics.””—Marvin Kalb

COMMON KNOWLEDGE

News and the Construction of Political Meaning
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The_ cleaning woman rocks back and
forth in her chair; the welder squirms.
ﬂknd I felt uncomfortable, too, watching

Nobody’s There” I couldn’t ignore the
cruelty of the project. Neither could 1
der!y that Godard and Miéville, through
their somewhat brutal method of research,
had made me see two urban workers more
clearly than ever before.

The revelation happened as if by it-
self. For once, Godard and Miéville had
seemed to use no art—which is the main
reason, apart from the political, that I’ve
dwelled on this episode. It marks a min-
imum. (So does the accompanying epi-
sode, “Louison,” which shows a farmer.)
And yet the crucial feature of Godard's
thought is present in “Nobody’s There,”
in the cutting back and forth between the
two workers. Godard doesn’t believe he's
truly seen anything unless he’s seen two
things as one.

“You could take a box of matches
and a pencil and make a film out
of them,” Miéville tells Godard, in a tone
midway between awe and exasperation, in
Soft and Hard, a 1986 videotape consist-
ing mostly of a conversation between the
two friends and collaborators. Notice
that she does not say he could make a
film out of the matches alone. He needs
at least two things. Otherwise, he couldn’t
cut from one to the other. There would
be no montage.

Here's the theory Godard spun out for
Serge Daney in a 1988 interview in Libér-
ation: The early filmmakers were look-
ing for montage but never truly found it.
Griffith got as far as inventing the close-
up, a comparison between something
nearby and something farther away. Ei-
senstein learned how to cut between dif-
ferent angles on the same subject (as in
the three shots of the stone lion in Potern-
kin). But cinema fell victim to commerce
before anyone developed a montage that
was fully critical and revelatory, uniting
things that had seemed distinct. Today,
when we see early films, we recognize the
hints of that failed project: “There was
a sign that something was possible if we
took the trouble to call things by their
name. That [film] was a new way—that
no one had ever seen before—of calling
things by their name and that was also
broad and popular” But *‘something
disappeared when the talkies came in
and language, words, took over.” Instead
of growing up, cinema became a per-
petual child.

At this point some critics might ob-
ject, should they be sufficiently narrow-
minded. Maybe montage really is the un-

achieved Snark of world cinema, but it’s
been hunted well enough for Pudovkin to
have identified five species. (Timoshenko
found fifteen; Arnheim, thirty-three.) So
when he speaks of cinema in the past
tense, calling it a failure, is Godard mere-
ly exalting his own present status as
montage-hunter? Or has age brought
pessimism with it? The man who once
declared that “everything remains to be
done’” now enjoys making catalogues
of dead cinema masters, with Fassbin-
der’s corpse punctuating the list like a fat
final period.

Call it despondency if you will, or bit-
terness or inflated self-regard. Judging
from what I see on the screen, I prefer to
say that Godard is continuing to act as a
provocateur. He knows that we need one,
now more than ever. When he speaks of
montage, he’s not talking about a mere
technique—much less about a technolo-
gy—but about the whole political econ-
omy in which cinema functions. When he
mourns the old masters, he's acknowl-
edging the passing of an era in which cin-
ema promised to be both mind-opening
and popular.

All this becomes clear in two video-
tapes that are among the high points of
the MoMA series: Histoire(s) du cinéma
(1989). Depending on the context—which
varies at mind-boggling speed—the title
might be translated as “history of film,”

“histories of film” or “film stories.”
There’s even a Nazi-era version of the title,
in which Godard spells histoires with an
SS—but I'm getting ahead of the story.

Most people who retell the history of
film start with technology. So does Go-
dard, in a way. He begins with a close-up
of his editing table. He also shows you
himself, sitting at an electronic typewriter
and consulting books. So he makes you
aware of the equipment he’s using right
now. What he doesn’t do is trace the de-
velopment of cinematic machinery, or
turn the history of film into a story about
technical improvements. In fact, as an
unstated joke on technological progress,
Godard relies heavily throughout His-
toire(s) du cinéma on an editing trick
that’s simultaneously sophisticated and
primitive,

There's a proto-cinematic toy in which
you have a picture of a horse, say, on
one side of a paddle, and on the other a
picture of a rider. Spin the paddle fast
enough, and you'll see the rider on horse-
back. Right there, you've got the essen-
tials of motion pictures, including mon-
tage. In Histoire(s) du cinéma, Godard
frequently recalls the effect of that toy,
he flips back and forth between different
images until they seem to overlap. The
only difference is that he’s using the lat-
est video technology, which lets him cross-
cut at the touch of a button. What really

WHAT IF

when you entered your mind

with purpose, you found not the field
you'd told yourself to imagine, the wild
strawberries of childhood strewn
among the tall grass where you lay
under apple trees, but a land flatter
and wider than sight could take in.
What if you forgot how to bring inside
the music that used to begin

in your gradual wakings, and in the space
before sleep, when rain began softly,
and all your sweet longings loosened.
What if traffic and telephones
continued their commerce, so loud

you couldn’t remember how your skin felt,
floating. There is this fear

stalking the hours. One day

it might disappear, that place

you could go at will, where your own
voice hummed like a mother,

a crooning that let your blood

slow, the poem of the body .
riding blue murmuring crests, naming
its love, loving its life.

Susan Ludvigson

Film, Department of 2/2
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counts, Godard implies, is what you
make out of the cross-cutting—whether
you're working with a S0-cent toy or with
a million-dollar editing board.

But something else matters as well: the
social relations of production. In Chap-
ter One of Histoire(s) du cinéma, in which
he promises to relate all the histories of
film (including those of the films that
never got made), Godard passes over the
Lumiére brothers and Méliés, over Grif-
fith and Chaplin, and starts his discus-
sion with Irving Thalberg. It’s a brilliant
gesture—locating the power of the mov-
ies not in technology, not in the creativity
of any director but in the organizational
ability of a producer, the man who per-
fected the studio system. The second bril-
liant gesture is to flicker between Thal-
berg and early Soviet cinema. “The power
of Babylon,” Godard intones on the
soundtrack. Is he talking about M-G-M
or the U.S.S.R.? You see a view of Lenin’s
tomb. The words MAKE ME A STAR ap-
pear on the screen.

For all its splendor, this imperial road
of the movies “leads nowhere,” Godard
rasps. Why? Because both movies and
the reality for which they were a wishful
substitute reached a dead end in the con-
centration camps. In the face of that hor-
ror, only the newsreel photographers did
not disgrace themselves. *“You don’t see
close-ups in newsreels,” Godard observes
on the soundtrack. “Death is not a movie
star. Anguish is not a movie star.”’

When the camps were opened, the
truth about cinema also came out: “The
movies were not part of the communica-
tions industry or the entertainment in-

dustry, but the cosmetics industry.” That’s
the harsh judgment Godard passes in
Chapter Two of Histoire(s) du cinéma,
in which he claims to recount just a sin-
gle history: the one that answers the ques-
tion, “Where do [ come into it?”

He recalls encountering the movies
for the first time at age 20—his high-
bourgeois, high-culture background had
shielded him till then—when he started
attending Henri Langlois’s screenings
at the Cinémathéque Frangaise. To his
amazement, young Godard discovered a
world in the movies—‘a world with
hardly any history, but full of stories.”
Like practically everybody else, Godard
yielded to the fascination of this world.
Like not so many others, he also recog-
nized its insufficiency: “‘Instead of gmbi-
guity, engendering thought and feeling—
stories of sex and death.”

Consider it to be another flicker of
montage: Godard invites you to see him
standing both inside and outside the

movie world. Similarly, in Histoire(s) du
cinéma, Godard makes the viewer flick-
er, since it's impossible to remain either
wholly absorbed in the videotapes or
wholly detached from them. Godard’s
energy and wit pull you in, as does the al-
lure of the subject matter. But too much
is happening at once. There are always at
least two images competing for your at-
tention, along with fragments of movie
soundtracks and musical compositions,
along with Godard's narration, along
with the titles that flash on the screen.
Here is the Godardian maximum, in con-
trast to the minimum of “Nobody’s
There.” With your hands on the video-
cassette of the programs and a remote
control, you could examine all the mate-
rial bit by bit to see how it’s put together;
you can think. But, more likely, you’ll
have to watch Histoire(s) du cinéma as if
it were a film, letting it wash over you,
leaving you frustrated and rapt, dazzled
and impatient.

If those last words seem in any way to
disparage Histoire(s) du cinéma, don't
blame me. Godard is right: The movie
era is over, and the TV era is here. Two
thumbs up—way up—for Jean-Luc Go-
dard’s Histoire(s) du cinéma! That’s as
much ambiguity as today’s culture allows.

We watch movies with our thumbs in-
stead of our eyes. We get news from peo-
ple who have willingly blinded themselves.
(An example from outside Godard’s work:
the reports of the Persian Gulf War.) And
every once in a while, we marvel when we
come across a filmmaker who still knows
how to hold on to two ideas at once, as
Clint Eastwood does in Unforgiven. Isit
any wonder that Eastwood is so alone in
Unforgiven? His good old days are gone,
and they were bad, anyway. Godard’s
good old days are gone, too, having failed
to revolutionize either the real world or
the movie world. Now he’s alone in Rolle,
a little town in Switzerland. But East-
wood goes on. Godard goes on. And
everything still remains to be done.

For those who cannot get to the Mu-
seum of Modern Art for the Godard
seriess MoMA is publishing a book,
Jean-Luc Godard: Son + Image, with
fourteen essays and lots of pictures.
For those who can get to MoMA and
want more context for the Godard series:
The film department is also presenting a
program called Video: Two Decades, on
view through January 3. It’s an informal
survey, through thirty-four works, of de-
velopments in videomaking in the 1970s
and '80s. 0
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Recognizing a Film Renegade

A |

Ly

By David Sterritt

Stall writer ol The Clirislon Scionce Monilor

NEW YORK -

moviegoing habits that Jean-
Lue Godard is no longer the

familiar figure he once was — al-
most a household name in some
circles — among American cinema
buffs. His approach to film is ap-
parently too mereurial and ¢hal-
lenging for some viewers Lo han-
dle comfortably.

Fortunately, he re-
mains an artist of such
stature and fascination
that serious [lilmgoers
are refusing to let his re-
cent works go unher-
alded.

A major retrospective
al the Muscum of Mod-
a L yMA) here,
“lean-Lue Godard:
Son+Image, 1974-
1991, has lined up
more than 30 of his film
and video produclions
from the last 18 years.
Accompanied by an ex-
traordinarily  well-pro-
duced catalog of com-
mentaries, analyses, and
ruminations, it prouises
to inaugurate a healthy
new era in Godard ap-
preciation.

IT says a lot about today's

A musewm rﬂnu.sp:’r‘(im' ]Jmmz.'.wx lo spuwr a neiw

era in Jean-Luc Godard appreciation

Mr. Godard’s impaet
was felt lirst in 19549,
when his  modernist
crime drama “Breath-
less” reshuffled story-
lelling conventions in
ways Lhat both cele-
brated and exploded
Hollywood patterns that
had dominated Ol nar-
rative for decades.

Such oulstanding
pictures as “My Life Lo
Live” and “The Married
Woman” followed, pro-
pelling France's innova-
live New Wave move-
ment and influencing
cinema  around  the
globe,

In the second hall of the
1960s, however, Godard's preoc-
cupations turned in radically new
directions. These testified to the
continuing vigor of his creativity
and to his fierce insistence on
marching to the drumbeat of his
own ideas, however this might af-
fect him as a “commercially via-
ble” filmmaker.

“Two or Three Things I Know
About Her," produced in 1966,
was less a dramalic story about a

Yrisian prostitute than a radical
analysis of commodity culture,
aimed at deconstructing the lan-
guages of both economics and
cinema. Subsequent pictures like
“La Chinoise” and “Le Gai savoir”
were even more extreme in their
political explorations and socio-
cultural eritigues.

Godard  and  his  colleague
Jean-Pierre  Gorin then formed
the Dziga-Veriov Group, named
alter a pioneer Soviet filmmaker
and devoled o cinematics
most abstract and cerebral sort.
Godard's  dwindling  audience
shrank even further.

It rebounded when he moved
back to narrative in "Sauve qui
peut (la vie)” in 1978, however,

and he stayed in the international-
film news with such controversial
1980s works as “First Name: Car-
men,” a reworking of the operatic
“Carmen” story; “Hail Mary,"” a
modern-day version of Jesus' na-
tivity; and “King Lear,” a Shake-
spearean spinoff with i cast rang-
ing from Peter Sellars and
Burgess Meredith to Molly Ring-
wald and Woody Allen.

What has remained constant
during the continual rethinking
and repositioning of Godard's ca-
reer is his steady fascination with
cinema as a close relation to writ-
ing and painting. He sees the
value of moviemaking not in the
high-tech entertaimnent pwassibili-
ties that Hollywood exploits, but
in the opportunities film oflers for
deeply  personal  expression
through hands-on creative work.
He has never Ninched from shar-
ing his most audacious ideas in
the most imaginative forms he
can devise, even when this has
meant leaving most  audiences
(including erstwhile adimirers of
his work) scratching their heads
in puzzlement. His talent and in-
Legrity have proved equally tena-
cious.

One article in MOMA's new Go-
dard catalog is an examination of
“Eight Obstacles to the Appre-
ciation of Godard in the United
States,” written by Jonathan
Rosenbaum, a Godard watcher.
Listing roadblocks that separate
Godard from the high repute he
deserves with a sizable American
audience, Mr. Rosenbaum points
to such features of contemporary
US culture as historical amnesia,
aesthetic and political conser-
valism, and a deelining interest in
intellectual cinema.

Rosenbaum is correct in sug-
gesting that mainstream  trends
on the American arts scene have
devadued the sort ol rigorous,
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PASSION: A scene from the 1982 film, which is one of 30 Jean-Luc Godard works showing al the

MoMA retrospective. In the pust decads, the drama has been performed in US theaters.

It is a superbly as-
sembled show, making a
forcelul for  &n
artist who deserves L

atten

s

suistinted
hits Lty

ore
tion than e
received

SJean-La Cronbar
Son+ lmage, 197 4-
19917 wias organized by
flm curator  Laurence
Kardish e colleagues
In  addition to  many
films including the 1982
drama “Passion” and the
1985 comedy  “Détec-
tive,” which have rv-
ceived theatrical expo-
sure in the Us, the
program contains var-
ious Godard-Miéville
television works. The
most anhitions are “Sis
fuis deux: Sur ef sous |
commumication,” a So-
rics of politically  in-
formed interviews with
an assortment of
French citizens, and
“France/tour/détour/
deux/enfants,”  an ea-
traordinary look at the
lives of two French ¢hil-
dren.

The progrun opened
with showings of “lHis-
twire(s) du cinema,” a
bravura video  produc-
tion on film lustory seen
through Godard’s idio-
syneratic  eyes,  aml

challenging, and often irascible
work to which Godard and his
collaborators — including Anne-
Marie Midville, his partner [for
many yeurs — have dedicated
themselves. To balance this, the
MoMA program rightly focuses
on an aspect of cinema that has
been a primary Godard obses-
ston: the infinitely malleable rela-
tionship  belween  sight — and
sound, two sensory dimensions
that have vastly more possibilities
for counterpoint, dialectics, and
mutual illumination than Holly-
wood Is usually willing to admit,
much less explore and
1ikiliae

“Germany Year 90 Nine Zero,” an
exquisitely filmed tragicomedy
dealing with German reunifica-
tion.

One hopes the museum’s deci-
sion to spotlight these works will
now help propel them into other
venues, including movie theaters.,
One also hopes the publication
associated with the show - includ-
ing essays by Laura Mulvey, Gilles
Deleuze, Peter Wollen, Raymond
Bellour, Colin Myles  MacUalw,
and others - will be circulated far
and wide.

B The Jean-Luc Godurd velro
spective closes em Nov. 30,

Film, Department of 2/2
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hat'sin a Name  »om
if the Name Is Godard?

By ALAN RIDING

ROLLE, Switzerland
ISTENING TO JEAN-LUC GODARD IS
much like watching his films —
jump-cuts, non sequiturs, ample phi-
losophizing, occasional Intimacies,
- the odd obsession and no obvious
‘ narrative, Questions prompt responses, but
% mot necessarily answers, Words flow freely,
* but their meaning is often obscure. And, as
- with many of his films, the end can be at the
: beginning, and the middle may be at the end.
' Yet, eventually, a conversation with the 61-
* year-old director does show something of the
. complex and solitary figure who for the past
' 30 years has carried the burden of one of the
most famous names in modern cinema, Not
that he shows much interest in discussing the
content or even the message of his 85-plus
movies, documentaries and videos. It's just
that he likes talking. At times, he could be
thinking aloud.

Today, in a sense, he lives with two Go-
dards — the Godard who, in 1959 at the age of
29, made “Breathless,” a film that immedi-
alely turned him into a cult figure and placed
him alongside Eric Rohmer, Frangois Truf-
faut and Jacques Rivette in the New Wave of
French directors; and the Godard who con-
tinues to make films, but ones that now draw
» only tiny audiences. He would like the second
* Godard to win recognition, but it is the first
~ who still pursues him.

Indeed, it is thanks to his earlier fame that
his more recent work can be seen at the
;1 in New York, begin-
- ning on Friday. “After my first film, 1 never
« had another success,' he said. "1 was too
. corrupted by being Godard myself." In reali-
“ Ly, several 1960's movies — “My Life to
Live,” "'Contempt,"” ‘‘Alphaville,'"” *‘Pierrot
“ le Fou'* and “Weekend"' among them — were
well received and (o this day are studied by
young film makers for whom a “Godard
period’ is still part of growing up. But they

- were made 25 years ago. And in Paris.
For the past 18 years, Mr. Godard has lived
* in Rolle, a little town on the banks of Lake
Geneva, He was born in Paris of Swiss par-
ents but spent his childhood at Nyon, near
. here. After he completed his education and
. made his name in Paris, it seemed natural to
! return to Switzerland. He sel up a video
studio here and cut himself off from the
. world of politics and producers. He recov-
| ered control over his day. He enjoyed the
| chance to swim in the lake, to walk in the
| hills, to play tennis. He left the other Godard

! in Paris.

[
-
.
-

P rRERY TERY

TAL L ANAR

These days he seems quite used to living on
the periphery, both physically and artistical-
ly. Interviewed first over wine in a little
restaurant and then over cigars in his office,
he was unshaven, his hair unkempl. At a
nearby table in his office, a neat pile of paper
contained the nearly completed final screen-
play of his new film. Several posters from
previous films decorated the walls. A close-
up photograph of a cow — signed La Daisy —
hung above a typewriter. What's the meaning
of the cow? "It's just a cow," he said.

He sounded surprised to be sought out.
Why, he wondered, shouid the Museum of
Modern Art be showing a selection of 30 of his

» films and videos in a special festival?
- "MOMA sounds like mummy in French," he
said. “Museums have the effect of mummify-
- Ing people. But America is the land of the
comeback. IU's better Lo die and make a
~comeback."”
<~ Mr. Godard does not smile much, but this
,-idea tickled him. He talked at length about
reality — or rather, existence — so mummifi-
.cation in the name of art fit in. T am always
astonished (o find people before me who
“believe they are real,” he said. **You see it in
«planes. In first ¢lass, you have African minis-
ters and old princesses; they don't look hap-
*_py. In lourist class, you have people with
-problems, little money, big bags. But in busi-
. ‘ness class, they're happy. They chat gaily.
' They really think they exist.”
« " Mr. Godard himself scemed to slide away
from reality when, after participating in the
anti-Government movement in Paris in 1968,
he became hypnotized by Maoism and
sniffed at making anything remotely com-
mercial. ““See You at Mao" and “Wind From
the East,” both from 1969, were among the
results. Was he truly a Maoist? *'1 was too
young," he recalled. "1 developed slowly. 1
had my youth very late. I discovered revolu-
tion, social questions, after everyone else.
Perhaps that's why in my films, I put the end
al the beginning, or whatever, | haven't had a
regular life. I loved Mao as 1 loved Goethe. It
was political romanticism.”

In 1974, he began making experimental
videos, which were seen by almost no one,
although two chapters of his “History of
Cinema'" have been shown on French televi-
sion. In 1979, he returned to feature films
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~With “Every Man for Himself." And In 1984,
he won headlines — if not praise — with “Hall

. Mary,” a modern-day account of the virgin
birth that deeply upset the Vatican. After
that came “Detective,” “King Lear" and
“‘Nouvelle Vague"”; and now he is editing a
film called “Alas for Me," starring Gérard
Depardieu, due for release in the spring.

The films, then, keep coming, occasionally
lauded, rarely widely viewed. Yet Mr. Go-
dard is now happier with the results. “When |
made ‘Breathless,’ | was a child in movies,"
he said. “Now I am becoming an adult. I feel
I can be better. I think that artists, as they
grow older, discover what they can do. Now |
decide 1 will make this movie, not that one. 1
speak of this, but not that. 1 know 1 have the
capacity, but then I'm not sure, It's as if
Einstein discovered relatively at the age of
60 and then said, 'Oh, I'm too old to explain
it.” I have that feeling."

Mr. Godard can at least explain his love of
film. “Il's because movies are 50 close o
reality,” he said. “That's how life is made,
You have an image before your eyes. There
are girls, there are boys, there is money,
there are girls who meet boys, there are

There are two
Godards — one who
made ‘Breathless’ in
1959 and became a
cult figure and one
whose current films
draw tiny audiences.

people who want to do something and don’t
want to obey others. | think it's why the
public still likes films, It's because there's a
very archaic image that survives like a
flame of human society. It takes shape and
then, three months later, it disappears."

So far, so good — bul then Mr. Godard
starts jump-cutting. “‘Men are not real, Wom-
en are real because they produce children.
Men who can’t have children are jealous and
avenge themselves by making things like
politics, war, social systems.”” Cut. “All my
life, 1 have wanted to study science through
the truth of movies, Not with a microscope
but with a camascope, To make a documen-
tary, to study the fiction of life. 1 believe in
fictlon. Woman are a documentary. Men are
fiction. You cannot explain all the tragedy of
this good earth if you don't accept that men
are fiction and are lost.” Fade.

THE NEW YORK
Page 2

“I believe I come from elsewhere, let's
say, space,” he picked up again, *‘I have a
need to go to Earth, There's something of
mine. There's an image 1 have to uncover,
and cinema allows me to do so. Movies are
like clouds that sit over reality: If 1 do
cinema well, I can uncover what is beneath,
my friends, my allies, what 1| am, where [~
come from. Others can't doit. 1t's too heavy
for them. But it's not too heavy for me,
because | come from elsewhere.” He spoke
quickly and then stopped. “There you are.
I’ve said everything." Cut to blank screen,

Does he mind that his films often seem like
puzzles? “1f they're difficult to understand,”
he said, “'it is because they're not well made
or, rather, not well made enough relative to
their complexity or ambition. Sometimes I
think I'm more like a painter because, even if
the film is not understandable, I am choosing
the visual. Sometimes there are paintings to
be understood, and there are paintings not to
be understood.” He relit his cigar. “Look, if
you have a Davidoff cigar, you can't pretend
everyone has to smoke it. America invented
the idea that a movie has o be seen by a lot of
people.”

America is one of his obsessions, He waxes

poetic about John Ford and pours scorn on
Steven Spielberg. Mr. Godard takes it person-
ally that John Cassavetes and Orson Welles
were never given their due in the
United States, and he resents that
Europe is “prostrate” before Ameri-
can popular culture. This week, he
plans to be in New York for the
opening of the retrospective. But he
describes the Lrip as his “linal adieu""
to America. “l used to go more
often;" he said. “For a long time, 1
tried to make a film in the United
Stales but never succeeded. I'd meet
people, and they'd say, 'Very hon-
ored, and shake my hand, that's all.
So I'd say, ‘If that's true, at least give
me $10." The only one who did was
Mel Brooks. 'Oh, yes,' he said, and
gave me $10."

Mr. Godard had told the story be-
fore, but he laughed at the retelling.
"*Look, movies don't have to be expen-
sive," he went on. “'1t's like life. [ live
the day that 1 can afford with the
money in my pockel. It’s the same
with films. 1 make a budget, After
that, 1 draw up a screenplay that does
not exceed the budget. [ don't write in
things that are impossible. Bul with
the Americans, it's totally different.
They only accepl art in museums.
They accepl greal men once they are
dead, The rest is money. In America,
a good film is one that works. In
Europe, a good film is a good [ilm."

In the case of his own movies,
which usually take four to six weeks
to shoot and cost less than $1 million,
he said that tight budgets Impose
order. “As in war, you have to impro-
vise, bul not in any old way. First you
have to be aware what you're doing.

| You look at what you're doing, and

TIMES
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Mpyrien Roussel in his controversial
film “Hail Mary,” to be included in a
retrospective at the Museum of
Modern Art opening on Friday.

you listen to what you're saying. e
‘perhaps you listen to whal you seegpasss
and look at what you're hearing. o
way, don't necessarily obey mm
written word — that's the New Wave.m -
But you improvise as in an operationaes
Myl,!falher was a doctor, so | tend {2
compare cinema with a medical aet.w.
Reality is the patient, and 1 am the.” .
doctor — and 1 am also ill."” o
L :f;:i"
' In practice, though, it is in the "
editing room that he reshapes rcali[y i
For a start, he must come to termse-
‘with what he calls “‘the mess of shootea.
ing" — the fact that it rained when he__
wanted sunshine, that 10 cars came .
down a street when he wanted just,
one, that the actors did not perfor!
as he had hoped. Bul it is what he_
likes most. “Only in cinema do you-
have the beginning, the middle and,,,
the end in your hand,” he said. "*You—

IHE NEW YURK
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Philippe Dubois/ Yellow Now, Paris/Museum of Modern Art

don't know in what order, but they!re=—
there in physical form. You have ¢yass
erything and you have nothing. Yi
have to make it with what you havesia
Everything can be won or lost."

But editing, he says, is also a lonely
business, not least because he now -
does his own in a smoky room beldw. _
his office. "'So I make movies Lo try'tg?
meet new people,’” he explained. “But—
then you discover you are more lone-
ly than 20 years ago, because the..
crews and actors leave you alone}
You are meant to be The Masterm=
They don't discuss work with ThEa
Master. That's a perversion of ge;:}
New Wave's idea of an auteur, Todayp
anyone is an auteur. It's society, this
producer, the distributor. They're the!
auteur. 1 am just the worker, the
builder." (m]
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Wﬁat S 11'1' a Namé
If It's Godard?

Films Around the Workd

Jean-Paul Belmondo and Jean Sebergin “Breathless"—The 1959
film immediately made Jean-Luc Godard a cult figure,
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Muscum of Modern,

A frame from “History of Cinema,” one of the Godard videos to be™*
seen in the retrospective at the Museum of Modern Art.

Mixing Mediums

“Jean-Luc Godard: Son + Im-
|age,” a retrospective of the film
maker's work, opens on Friday at
the Museum of Modern Art and
runs through Nov. 30. The first

~ event, which will be introduced by
Mr. Godard, begins at 6 P,M. with
a video program on the history of
film. “Germany Year 90 Nine
Zero," a fllm about Europe in
transition that was shot last year
in Berlin, will be screened at 6:30.
Thirty post-1974 works, along with
a program of the film maker’s
commercials, will be shown dur-
ing the retrospective.

Highlights include “Nouvelle
Vague” (Nov. 1,2 and 3), “‘Hall
Mary*" (Nov. 7), “Every Man for
Himself”! (Nov. 8 and 13), “King

_Lear” (Nov. 21) and “Detective"

(Nov. 21 and 29).
Admission to the museum enti-

tles purchasers to tickets tothe i 4f:

]

retrospective at no additional =L

cost. -

Explaining the impetus for the -:_"E :
* retrospective, Laurence Kardish, « |

the curator who organized the

event, said: “There are anumber . .|

of reasons. One Is that his video 'T.‘
work Is virtually unknown in the “~

States, and his new film has yet to ...\

be seen here, Weare inarather
special situation in that we are
able to project both film and vid- *
eo0. And since Godard has, since
1974, begun to marry the media in
a way I think no other lilm or vid-
co maker has, we. wanted to pre-
pare this exhibition to introduce
Godard as a film-video artist.”
More information may be oh
tained by calling (712} 7GE-.480,
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Godard's Video Works

Mention Jean-Luc Godard and -part series made for French
the response is likely to be idle (shown here with Eng-
curiosity or jaded boredom. With  lish subtitles). This is no histori-
the exception of *Hai) Mary,” the cal survey, but a dazzling wsa{
1985 film that annoyed the Vati- emotionally stirring, inte
can with its modern of Iacmallyrlsnmusmdmmplay-
the Virgin birth, the New ave ful,
master hasn't created a stir in
two

But there is new evidence that
the steep decline of Mr. Godard’s
career may be a myth, ““Jean-Luc

right now: “Hélag
Pour Moi,” or “Alas for Me."
CARYN JAMES
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lle Vague at the Modern

All dalogua guaranteed: Alain Delon in Jean-Luc Godard’s Nouve
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' ByJ.Hoberman
‘‘Jean-Luc Godard:
Son 4 Image”’
At the Museum of Modern Art

October 30 through
November 30

g Prefazione
Written and directed by
Michetangelo Antonioni
Produced by Dino De Laurentils
At the Walter Reade Theater
October 31 through November 3

The Matisse-maddened crowds
currently mobbing 53rd Strect
will have competition this week
when the Museum of Modern Art
celebrates another French-speak-
ing master of flat space and vivid
colors, opening a month-long sur-
vey of recent work by the most
influential, most reviled figure of
the post-1960 cinema: Jean-Luc
Godard.

Showing. on film and projected
video, with and without English
subtitles, the hard-to-sce work of
Godard’s long and underreported
post-Maoist period (the late *70s
"til now) should have the cumula-
tive impact of a revelation. In-
deed, Godard’s two most recent
theatrical features underline his
capacity to cast his entire career
in a new light. The polyglot Ger-
many Year 90 Nine Zero (October
30 and 31) sends Lemmy Caution
back to Alphaville, after 25 years,
1o wander through the rubble of
former East Germany; the ensply
gorgeous Nouvelle Vague (Novem-
ber | and 3) is a literal September
song that revisits the site of Go-
dard’s youth.

Although the most widely seen

of recent Godards are his high
culture jousts—Passion (1982),
First Name: Carmen (1983), Hail
Mary (1985), and King Lear
(1987)—the key to late Godard is
the still insufficiently appreciated
Numéro Deux (November 1, 2),
made in 1975. Bnlliantly mixing
film and video, sct entirely inside
Godard's studio and played out
on TV monitors (affording him a
dozen new ways lo split the screen
or layer the image), Numéro Deux
is a work of relentless self-interro-
gation that also resembles certain
American silcoms in pondering
the cffect of modern capitalism on
the, sometimes startlingly graphic,
sex life of a young working-class
couple in a high-risc housing
project.

Numéro Deux anticipates the
epic TV serics of the late '70s—
including France/tour/détour/
deux/enfants (November 1), an
amazing succession of interviews
with two school children—that
Godard made in collaboration
with Anne-Marie Miévelle, as well
as the self-reflexive mode of the
1986 video-feature Grandeur et
décadence d'un petit commerce de
cinéma (which has its local pre-
miere November 3). Grandeur et
décadence is credited 10 **an old
novel” by James Hadley Chase
and concerns the attempt by the
two partners of Albatross Films,
charmless and manic Gaspard Ba-
zin (Jean-Pierre Léaud) and ter-
minally depressed Jean Almer-
cyda (Jean-Picrre Mocky), cach of
them named for a dead Godard
idol, to make a low-budget
telchim.

THE VILLAGE VOICE
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Assured, - if bland, Grandeur et.
Decadence is filled with references
1o the '60s (including aural cam-
cos by Janis Joplin and Bob Dy-
lan) and reflections on the cine-
matic past. Bazin and Almereyda
audition actors in a parody of
mass-production, with hopefuls
filing past a poster of L'Avventura
o deliver their lines word by
word. “Is it truc cinema kills
life?” someone wonders. “Yes, it's
quite true these days” is the polite
answer. (It's no coincidence that
the film's aspiring star would be
named Eurydice.) Toward the
end, Godard shows up as himself
lo commiscrate with his creations,
musing upon the death of Romy
Schneider and discussing Roman
Polanski's inflated budgets:
“Nowadays everything's going
backwards . . . fashion, poli-
tics ... the cinema too.” What
matters, he ultimately suggests, is
tenacity.

“The party is over,” the irasci-
ble and aphoristic Gaspard sighs,
anticipating the exact phrase The
New York Times used o crushing-
ly dismiss Nouvelle Vague when it
appeared in the 1990 New York
Film Festival. Well, it is over and
it isn’t. Godard’s current project,
the multipart Histoire(s) du cin-
éma (October 30 and 31), begun
in 1989 for French television and
produced entirely at his studio in
Rolle, Switzerland, addresses the
“splendor and misery” of the 20th
century as documented by the
movies: the “Newsrcel of Histo-
ry” or the “History of Newsreel™?
This masterpicce of applied cine-
philia is Godard’s version of
That’s Entertainment, a sampling

2/z
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of ‘movie history (including “the -
‘history those films never made”)
that, in'its recurring rapid-fire al-
ternation of two separate pictures,
recalls the |9th century thauma-
trope, even as it also uses video's
cfiortless F/X capacity to layer
cach image.

“The greatest history is the his-
tory of the cinema,” Godard told
Serge Daney in an interview in-
cluded in the sumpluous cata-
logue published to accompany the
Modern’s show. And Godard's
version of history clearly bids 1o
make that stick, Certainly, no one
has ever been more adroil al jux-
taposing—which is 1o say, think-
g in terms of—sound and im-
age. Histowrefs) makes thousands
of references while representing
the distillation of Godard’s meth-
od as he employs every imagin-
able sort of montage, mix, and
captioning: The climax of Duel in
the Sun, somewhat reedited, is un-
derscored with the theme from
Psycho, a loop from a Leonard
Cohen ballad, and Godard’s_ la-
ment “Oh time!"

The growl of the soundtrack as
1t slides across the editing console
is Godard’s form of throat-clear-
ing; the titles of classic movies are
his “Song of Songs.” As His-
loire(s) makes clear, Godard’s no-
tion of a religious epiphany is Cyd
Charisse dancing in slow motion.
He calls MGM production boss
Irving Thalberg “the lost rabbi™
and compares cinema 1o Chris-
tianity: It *is not founded on his-
torical truth—it tells a story and

says ‘believe it." " Still, if the cine-
ma is a religion, Godard is at once
its humblest acolyte and greatest

?‘_’_;_‘iﬂm; RO ]
rsaint—as‘the Modern' retro’ dem-%

onstrates, and he himself ac-
knowledges. fading Histoire(s)
with Otis Redding’s “I've Been
Loving You Too Long (To Stop
Now),"

For Godard, the cinema is now
something like a second nature, In
Nowvelle Vague, Alain Delon, the
film's weathered and sclf-con-
tained official “movic star.”
shares the opening frame with an
cqually venerable tree and is pho-
lographed thereafier as if he were
one. The movie is as much an
environment as it is a narrative:
its dialoguc, the filmmaker claims
with only slight cxaggeration, is
entirely made up of appropriated
quotations. (Godard used his
name only on the publicity mate-
rial, not the credits.)

Leaving aside, for the moment,
questions of politics and context,
the new Godard suggests no one
50 much as the old Stan Brak-
hage—a compulsively productive
artist and a permanent vanguard,
a character whose arcane personal
language is based on a consum-
mate formal mastery and whose
most exalted notions of cinema
invoke a world before the word.

Jean-Luc Godard is scarcely the
only Euromaster being feted in
New York. The Film Society of
Lincoln Center is in the midst of a
lavishly complete Antonioni ret-
rospective. Among the rarities this
week is an ilem with a remarkably
Godardian premise: *Prefazione™
is Antonioni's preface 10 [ Tre
Volti (The Three Faces), the
posh—and now lost—I965 an-
thology flm with which producer
Dino De Laurentiis vainly at-
templed to launch Soraya, ex-em-

press of Iran, as an international
movie slar,

Film, Department of 2/2
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Showing on a bill with Blow-Up,

this 25-minute curiosity—which
was made in the midst of Anton-
ioni’s ultrafashionable Pop Art
phase—can be seen as a bridge
between the gorgeous industrial
wasteland of Red Desert and the
hypnotically vacuous scene-mon-
gering of Blow-Up (both of which
were also shot by Carlo Di
Pamla). “Prefazione” is a stylized
nocturne set in a series of improb-
ably empty, antiseptic glass-and-
steel fluorescent pavilions, con-
nected by a network of shiny
sports cars and ncon-limned
streels. Soraya appears as hersell
(with a cameo by De Laurentiis as
himself), petulantly enduring a
sereen test in @ secluded movie

studio staked out by a pair of de-
termined paparazzi.

Although treated as a precious
object, the inexpressively pouting
cmpress is repeatedly made
over—with lights, makeup, wigs.
The ambience is imploded Jet-set:
Soraya speaks 0 her mother in
German, argues with her assistant
in Persian, and is ultimately
zipped into a lacy red dress 1o
answer questions in English.
When the camera explores the ar-
tificial illumination that bathes
the overdecorated set, or when
Soraya is posed facing a wind ma-
chine, the flm naturalizes the chic
modernity of Antonioni's earlier
heroines, It's the triumph of arti-
fice: No “real” actress could ap-
proximate Soraya's frozen
affect. |
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By Alan Riding
New York Times Service
OLLE, Switzerland — Listening to Jean-Luc Go-
dard is much like watching his ﬁlms — jump-cuts,
non sequiturs, ample philosophizing, occasional intima-
cics, the odd obsession and no obvious narrative,

Questions prompt responses, bul not necessarily an-
swers. Words flow freely, but their meaning is often
obscure. And, as with many of his films, the cng can be at
the beginning, and the middle may be at the end,

Yel, eventually, a conversation with the 61-year-old
director does show something of the complex and solitary
ligure who for the past 30 years has carried the burden of
one of the most famous names in modern cinema, Not that

he shows much interest in discussing the content or even
the message of his 65-plus movies, documentaries and
videos. It's just that he likes talking. At times, he could be
thinking aloud.

Today, in a sense, he lives with two Godards — the
Godard who, in 1959 at the age of 29, made “Breathless,” a
film that immediately mmogc him into a cult figure and
glaced him alongside Eric Rohmer, Frangois Truffaut and

acques Rivetle in the New Wave of French directors; and

the Godard who continues 1o make films, but ones that now
draw only tiny audiences. He would like the second Godard
lo win recognition, but it is the first who still pursues him.

Indeed, it is thanks to his earlier fame that his more
recent work can be seen at the abjuscu?; of Modern Artin
New York, beginning on Friday. “After my lirst Nlm, |
never had another success,” he said. “1 was 1oo corrupted
by being Godard mysell."

In reality, several 19605 movies — “My Life to Live,”
“Contempt,” “Alphaville,” “Pierrot le Fou" and *Weck-
end" among them —were well received and to this day are
studied by young filmmakers for whom a “Godard peri-
od” is still part of growing up. But they were made 25
years ago. ‘And in Paris.

For the past 18 years, Godard has lived in Rolle, a Iitl]ll:
town on the banks of Lake Geneva. He was born in Paris
of Swiss parents but spent his childhood at Nyon, near
here. After he completed his education and made his name
in Paris, it seemed natural Lo return 1o Switzerland. He set
up a video studio here and cut himself off from the world
of politics and producers. He recovered control over his
day. He enjoyed the chance to swim in the lake, to walk in
the hills, to play tennis, He left the other Godard in Paris.

These days he seems quite used to living on the periph-
ery, both physically and artistically.

He sounded surprised to be sought out. Why, he won-
dered, should the Museum of Modern Art be showing a
selection of 30 of his films and videos in a special festival?
*MOMA sounds like mummy in French," he said, “Muse-
ums have the effect of mummifying people. But America is
the land of the comeback. It's better to dic and make a
comeback.” _ :

Godard does not smile much, but this idea tickled him.
He talked at length about reality — or rather, existence —

so mummification in the name of art fit in.

Bejfond the New Wave,
The Past Pursues Godard

“1 am always astonished to find people befare me who
believe they are real,” he said. “You sec it in planes. In
first class, you have African ministers and old princesses;
ux_cg don't look happy. In tourist class, you have peaple
with problems, little money, big bags. But in business
class, they're happy. They chat gaily. They really think
they exist."

Godard himsell seemed o slide away from reality when,
after pamc'g;bng in the anti-government movement in
Paris in 1968, he became hypnotized by Maoism and
snilfed at making anything remotely commercial.

“See You at Mao” and “Wind From the East,” both
[rom 1969, were among the results, Was he truly a Maoist?
“I was too young,” he recalled. “I developed slowly. I had
my youth very late. 1 discovered revolution, social ques-
tions, after everyone else. Perhaps that's why in my films, 1
put the end at the begin nin% or whatever. | haven't had a
regular life. T loved Mao as I loved Goethe. It was political
-romanticism.”

In 1974, he began making experimental videos, which
were seen by almost no one, although two chapters of his
“History of Cinema" have been shown on French lelevi-
sion. In 1979, he returned to feature films with “Every
Man for Himself.” And in 1984, he won headlines —if not
praise — with “Hail Mary,” a modern-day account of the
virgin birth that deeply upset the Vatican, After that came
“Detective,” “King Lear” and “Nouvelle Vague”; and
now he is editing a film called “Alas for Me,” starring
Gérard Depardicu, due for release in the spring.

The films, then, keep coming, occasionally lauded,
rarely widely viewed. Yet Godard is now happier with the
results, “When 1 made ‘Breathless,’ 1 was a child in
movies,” he said. “Now I am becoming an adult, I feel |
can be better. 1 think that artists, as they grow older,
discover whal they can do. Now 1 decide I will make this
movie, not that one. 1 5 of this, but not that. T know 1
have the capacity, but then I'm not sure, It's as if Einstein
discovered relatively at the age of 60 and then said, ‘Oh,
I'm too old to explain it." I have that feeling”

So far, so good — but then Godard starts jump-cultting.
“Men are not real. Women are real because they produce
children. Men who can’t have children are jealous and
avenge themseives by making things like politics, war,
social systems.” Cut.

“I believe 1 come from elsewhere, let's say, space,” he
picked up again. “I have a need to go to Earth. There's
something of mine. There's an image 1 have to uncover,
and cinema allows me to do 50, Movies are like clouds that
sit over reality: if | do cinema well, 1 can uncover what is
beneath, my friends, my allies, what | am, where | come
from. Others can't do it, It's too heavy [or them. But it's
not too heavy for me, because 1 come from elsewhere.”

He spoke quickly and then stopped. “There you are. I've
said everything.” Cut to blank screen.

Does he mind that his [ilms often seem like puzzles? “If
they're difficult to understand,” he said, “it is because
they're not well made or, rather, not well made enough
relative o their complexity or ambition. Sometimes 1
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Jean-Luc Godard is used to living on the periphery.

think I'm more like a painter because, even if the film is
not understandable, | am choosing the visual. Sometimes
there are paintings to be understood, and there are paint-
i.nisl not to be understood.”

¢ relit his cigar, “Look, if you have a Davidoff cigar,

can't pretend everyone has to smoke it. America
invented the idea that a movie has to be seen by a lot of
people.”

America is one of his obsessions. He waxes poetic about
John Ford and pours scorn on Steven Spiclberg. Godard
takes it personally that John Cassavetes and Orson Welles
were never iivcn their due in the United States, and he
resents that Europe is “prostrate” before American popu-
lar culture.

He plans to be in New York for the opening of the
retrospective. But he describes the trip as his “final adieu™
to the United States.

“I used to go more often,” he said. “For a long time, 1
tried to make a film in the United States but never
succeeded. 1'd meet f;Imorrlv:. and they'd say, ‘Very hon-
ored,’ and shake my hand; that's all. So I'd say, ‘If that's
true, at least give me $10." The only one who did was Mel
Brooks. *Oh, yes, he said, and gave me $10."

Godard had told the story before, but he laughed at the
retelling. “Look, movies don’t have to be expensive,” he
went on. “It's like life. I live the day that I can afford with
the money in my pocket. It’s the same with films. [ make a
budget, Alter ll‘:’at, I draw up a screenplay that does not
exceed the budget. 1 don't write in things that are impossi-
ble. But with t%lc Americans, it's totally different. They
only accept art in museums, They accept great men once
they are dead. The rest is money. In Amenca, a good film
is one that works. In Europe, a good film is a good film."
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JESSICA COHEN

Jean-Luc Godard's Histoire(s) du Cinéma.

“JEAN-LUC GODARD: SON + IMAGE”

NEW YORK, OCTOBER 30-NOVEMBER 30
As he matures, Godard, ironically, seems more and more compelled to
take everything apart, like a child, and then put it back together in un-
expected ways—deconstructionism, it's called. “Son + Image,” an ex-
hibition of twenty-three works that follows the interaction between his
experimental films and video essays since 1974, shows him pursuing
the pet themes of his earller work—sex, art, sex, politics, and sex. So,
in the narrative First Name: Carmen, during a bank heist, the violinists
playing the dramatic Beethoven score appear discussing the music's
dynamics, like demigoeds orchestrating human affairs. And in the essay
Histoire(s) du Cinéma, Godard blends scenes from the history of
film—Fairbanks, Dietrich, Hitchcock—with scenes from the docu-
mentary films of history, overlaid with music from Mozart to Bob Dylan.
Godard periodically appears in both features and essays, playing a
rather eccentric filmmaker. J.C.
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