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DEPARTMENT OF FILM: PERSONNEL

Iris Barry (1895-December 22, 1969)

Librarian, MoMA, 1932-35

Curator, MoMA Film Library, 1935-51
Director, MoMA Film Library, 1946-51
Retired. 1951

John E. Abbott (? -February 6, 1952)

[April 1935 he prepared a report on the development of the Museum’s Motion Picture
Department]

elected Vice-President, MoMA Film Library, May 24, 1935-39

Director, MoMA Film Library, July 1935- [some sources say 1939 (press release), others 1947
(A. Conger Goodyear); according to the Minutes of the Board of Trustees he was

still reporting on the activities of the Film Library through the 1940s]

elected Executive Vice-President, MoMA, August 11, 1939-46

elected Trustee, MoMA, 1940

Secretary, Board of Trustees, MoMA, 1946-January 1948

[according to the June 5. 1947 Minutes of the Board of Trustees, he was granted a six-month
leave of absence for health reasons]

Resigned, January 1948

Iris Barry and Alan Porter married [before 1925]; divorced between 1932-35
Iris Barry and John E. Abbott married [c. 1935.]; divorced in early 1940s

Richard Edward Griffith (1912-October 17, 1969)

Assistant to Curator, MoMA Film Library, September 16, 1940-42 [these dates from MoMA
Personnel records; according to May 10, 1951 Minutes of the Board of Trustees
he started employment in 1937]
[During World War II , he was film editor at the photographic center of the Army Signal Corps,
where he worked on Frank Capra’s “Why We Fight” series of Army orientation
films. From 1946-1949 Griffith was executive director of the National Board of Reviews
of Motion Pictures.]
Assistant to Director, MoMA Film Library, 1949-51
Curator, MoMA Film Library, 1951-65
Retired, November 1965
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10018 Tel. 956.6100 Cable: Modemnart FiLe September 1977
SELECTIVE CHRONOLOGY OF THE DEPARTMENT OF FILM

(Italics indicate film seriesj publications are underscored;
talks, lectures and symposia are in quotation marks)

"The Museum of Modern Art Film Library has been established for the purpose of
collecting and preserving outstanding motion pictures of all types and of making
them available to colleges and museums, thus to render possible for the first
time a considered study of the film as art. At the time the Museum was founded
in 1929, the Director [of the Museum] in his preliminary report to the Trustees
already envisaged for the future a department of motion pictures...."
--The Founding of the Film Library,
Bulletin of The Museum of Modern Art,
Vol. 3, No. 2, Nov. 1935

1935 THE FILM LIBRARY ESTABLISHED. The first international film archive
(renamed the Department of Film in 1966) established, with aid of a grant
from Rockefeller Foundation,'to trace, catalog, assemble, exhibit, and
circulate a library of film programs so that the motion picture may be
studied and enjoyed as any other one of the arts is studied and enjoyed."
WORKING SPACE RENTED IN COLUMBIA BROADCASTING BUILDING, 485 Madison Ave.
JOHN E. ABBOTT NAMED DIRECTOR; IRIS BARRY, CURATOR

FIRST ACQUISITIONS included the film 'The Great Train Robbery' (1903)
and an animated cartoon; beginning of collection of books, stills and
other material relating to film

"Why a Museum of Modern Art Has a Film Department,'" NBC radio talk by
Edward M. M. Warburg

MISS BARRY AND MR. ABBOTT TRAVEL TO HOLLYWOOD TO SECURE COOPERATION OF
FILM INDUSTRY

"painting and Advance Guard Film," talk by Fernand Léger with films pre-
sented in conjunction with exhibition of his work

IMPORTANT GROUP OF MOTION PICTURES ACQUIRED from Harold Lloyd, Warner
Brothers, Mary Pickford, Samuel Goldwyn, Universal Films, and Paramount

Pictures

Inauguration of a series of NBC radio talks on outstanding developments
in movies, with guest speakers associated with history and progress of

motion pictures

First film series —— A Short Surwvey 04 the Film in America, 1895-1932;

and Some Memonable Amenican Fitms, 1896-1934 -— prepared for cireculation
with accompanying notes and suggested music for silent films

MISS BARRY AND MR. ABBOTT VENTURE TO EUROPE IN SEARCH OF FILMS; RETURN
WITH "100 MILES" OF FILM

(over)
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French and German Fifms

Film by Moholy-Nagy 'New Architecture at the London Zoo' acquired
sented as part of exhibition Modern Architecture in England)

The Fifm in Genmany -- Pabst and Realism released for circulation

A Brief Survey of the American Film from 1895 to the Present Day: exhibi-
tion of more than 200 motion picture stills; circulated 1938-41

"A Course on the History, Aesthetic and Technique of the Motion Picture"
given at Museum by Department of Fine Arts, Columbia University

Swedish Fifm program released for circulation

The Making of a Contemporary Film (Tom Sawyer): first major exhibition

organized by Film Library illustrates step-by-step the making of a film
through several hundred items —- documentary material including script,
production charts, costumes, stills and photographs; circulated 1938-41

Film Library granted Special Award for Distinctive Achievement by the
Academy of Motion Picture Arts and Sciences "for its significant work in
collecting films dating from 1895 to the present, and for the first time
making available to the public the means of studying the historical and
aesthetic development of the motion picture as one of the major arts" —-
first time any person or organization outside industry so honored

A History of Motion Pictures by Bardeche and Brasillach; translated and
edited by Iris Barry; co-published with W. W. Norton & Co.

Museum organizes 'Trois Siécles d'art aux Etats-Unis' at Jeu de Paume in
Paris. The exhibition of American art from 1609 to 1938 includes all the
visual arts; film section has three parts: 1) three 50-minute programs
shown twice daily illustrating development of American motion picture,

2) display of material selected from show 'The Making of a Contemporary
Film' (at Museum in 1937), and 3) large exhibition of stills from pictures
produced in America between 1895 and 1937

Joins with British Film Institute, Cinémathéque Frangaise, and Reichsfilmarchiv
in Berlin to form International Federation of Film Archives to exchange

films and information and support scientific research in storage and
preservation of motion pictures. (By 1977, there are 56 affiliates from

40 nations.)

Great Actresses of the Past: Beanhardt, REjane, Fiske, and Duse

REGULARLY SCHEDULED FILM SHOWINGS BEGIN IN AUDITORIUM WITH OPENING OF NEW
MUSEUM BUILDING at 11 West 53 Street. Until this time, because of lack of
space, film showings were limited, for the most part, to members and stu-
dents and usually were held outside the Museum at such places as The Dalton
School and American Museum of Natural History

A Cycle of 70 Fitms, 1895-1935

First annual Congress of the International Federation of Film Archives hosted

by the Film Library
(more)
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1939 Geonges MELids: Magician and Fifm Pioneen; circulates 1941

The Non-Fiction Films: From Uninterpreted Fact to Documentary

Publication of Film Notes, a compilation of program notes issued
by Film Library for its circulating program

Ten Prognams: French, Genman and Russian Fifms

A Shont Histony of Animation: The Cartoon, 1879-1933

Thnee French Fifm Pioneens: Zecca, Cohl and Durand

Abstract Films (American design for abstract films): paintings, drawings,
gﬁg:ehes by Douglass Crockwell, Howard Lester, Horace Pierce, Mary Ellen

The March of Time

The Fitms of Douglas Fainbanks; publication of The Screen Character of
Douglas Fairbanks by Alistair Cooke

Fonty Yeans of Amenican Film Comedy, Part I; Part II presented in 1941

D. W. Griffith: Amenican Film Master; circulates 1941-42; publication of
The Life and Work of D. W. Griffith by Iris Barry (reprinted 1965)

BY 1941 THE FILM LIBRARY HAS ACCUMULATED 16 MILLION FEET OF FILM (OR
ENOUGH TO FILL 365 8-HOUR DAYS OF SCREENINGS) AND HAS CIRCULATED 91
PROGRAMS FROM COLLECTION TO 476 INSTITUTIONS

The Film Index, Vol. I, The Film as Art, WPA, published with H. W. Wilson Co.

First annual exhibition of motion picture stills from Hollywood studios
organized by Motion Picture Academy of Arts and Sciences shown at Museum

Britain at Wan: program of 15 documentary films, shown in conjunction
with exhibition of paintings and photographs entitled 'Britain at War'

A Cycle of 300 Fitms, 1§95-1940, from the collection; Part I: The Silent
Film, Part II: The Talkies (series ran for 8 months)

Hotiday Matinee Movies for Chifdnen —- beginning of annual offering

IN INTEREST OF NATIONAL DEFENSE MUSEUM INAUGURATES (IN DECEMBER) PROGRAM
RELATED TO WAR EFFORT: FILM IS FIRST MEDIUM USED IN PROGRAM: Civilian Defense
Films. During the war years Library presents programs such as Safety fon

the Citizen and Documentary Fitms, prepared by U.S. Government; also helps to
analyze enemy propaganda films and prepares programs explaining North American
ways to other American republics. In addition, circulates 218 film programs
related to war efforts to 63 cities in U.S5. and Canada and 56 different pro-
grams to 23 cities in Latin America; contributes both film and information

to Armed Services and arranges countless showings for the benefit of their
motion picture sections. Propaganda and the Nazi War Film by Sigfried Kracauer

published 1942.

(over)
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1942 A Cycle of 300 Films (twice repeated, runs for 16 months)

Film Library appointed agent of Library of Congress in recommending motion
pictures for preservation in national collections

Exhibition of original drawings by Walt Disney

MGM completes short 'The Film That Was Lost,' relating story of Museum
Film Library

Film and Reality
45 Yeans of the Movies: The History of an Ant (series runs for 9 months)

Art in Progress: 15th Anniversary Exhibition includes section on Film
Library

New Documentary Fifms: New Methods

'Alexander Calder: Sculpture-Constructions,' color film produced and
made available for circulation

The Ant of the Motion Pictune, 1895-1941

IRIS BARRY NAMED DIRECTOR OF FILM LIBRARY (position unfilled since 1939
when John Abbott became Exec. V.P. and member of Board of Trustees)

The Documentany Film, 1922-1945: 54 programs of more than 100 motion pie-
tures; publication

The Histony of the Motion Picture 1895-1946 (15-month series)

DUE TO POPULARITY OF DAILY FILM PROGRAMS, IN JANUARY TWICE WEEKLY SHOWINGS
REPLACED WITH WEEK-LONG RUNS OF EACH FILM

The Fifm TilE Now (3-year cycle)

"Does the Public Get What It Wants," panel discussion moderated by Charles
Siepmann, with Mary Pickford, Robert Montgomery, Gilbert Seldes, Arthur
Mayer, Janice Loeb; sponsored by Museum's Junior Council

IRIS BARRY RETIRES; RICHARD GRIFFITH APPOINTED CURATOR

The Ant of the Film (l4-month series)

"Why Experimental Films?," illustrated discussion by Edward Steichen, part
of series on "The Related Arts of Today" sponsored by Junior Council

Robert Flaherty Evening: recording of BBC broadcast "In Memory of Robert
Flaherty," John Houseman with Lillian Gish and Paul Rotha; sponsored by
Museum's Junior Council

"The Film Approach to Art," symposium moderated by René d'Harnoncourt, with
Richard Griffith, Willard Van Dyke, Charles Siepmann, Horst Janson

The Work of Robeat Flaherty
(more)
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1952

Secreen Pensonalities (7-month series)

RECEIVES GIFT FROM PHOTOPLAY MAGAZINE OF THEIR 30-YEAR COLLECTION OF
STILLS forming nucleus of Film Library's stills collection

The Films of Ennsit Lubitsch
Jean Renoin

The Amenican Scene, 1945-1953
United Antists, 1919-1954

Thaough the Looking Glass: films about films, filmmakers and filmmaking--
first in series of special cycles celebrating Museum's 25th anniversary

Family of Man: documentaries selected by Edward Steichen in conjunction
with 'The Family of Man' photography exhibition

50 Yeans o4 Italcan Cinema; publication

UPA (United Productions of America): '"Form in the Animated Cartoon': exhi-
bition of original drawings, photographs, film strips, etc., demonstrating
production of animated cartoon from sketch to finished frame (with aid of
19th century spimners and mutoscopes); accompanied by film showings

Masterwonks grom the Film Library Collection (7-month series)

A Producer's Wonk: The Fifms of Samuel Goldwyn; retrospective with publi-
cation by Richard Griffith

Rockefeller Brothers Foundation granted $25,000.00, matched by $25,000.00
from friends and the Museum, for film preservation

Selections grom the Fibm Librany Collection (8-month series)
60 Yeans of French Films; publication
The Eanly Fikms o4 Chantes Chaplin

"prospects for the Film," three evenings: The Sponsored Film, Propaganda
and Journalistic Film, Artists and Films--Animation and Experiment; co-
sponsored by New York Film Council

Past and Present: A SelLection of German Films 1§96-1957; publicatiom
A Cavaleade of Great American Fifms assembled for Brussels World's Fair

The Fitms of Fred Zinnemann--retrospective with publication by Richard
Griffith

The Fikms of Paul Rotha

The Finst 60 Yeans; Part 1 (Primitive) and Part II (Development of the
Narrative); Part IIT (The Supcrproductiuu) followed in 1959; Part IV
(American Film Comedy) 1959; Part V (America) 1960; Part VI (The Western

Film) 1961 (over)
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1959 "An Evening with Marlene Dietrich," with excerpts from her films presented
for the benefit of the Film Library, opens festival, Marlene Dietrnich:
Image and Legend: tetrospective with publication by Richard Griffith
John Ford: Nine Films
S.M. Eisenstedin
The American Fifm Comedy
Ten Posi-Wan Polish FEilms
SPECIAL THURSDAY EVENING PROGRAMS INITIATED
The Nationaf F.ilm Board of Canada
The Contemporary American Screen
The Flahenty Tradition, 1950-1960

The Cinema of Orson Welles—retrospective with publication by Peter
Bogdanovich

Thursday Evening Series: Ant of Assembfage in conjunction with exhibition
Recent Films fgrom Yugoslavia

Thursday Evening Series: Ancestons of the New Amesrican Cinema

Scneen Personalities

Publication of A Shot Analysis of D.W. Griffith's "The Birth of the Nation"
by Theodore Huff

Robent Frank: 2 films by Frank presented in conjunction with exhibition of
photographs by Robert Frank and Harry Callahan

The Fitms of Roberto Rosseflink
"py—-A Medium of Informal Education," lecture by Dr. John Grierson

william Wylern: 12 FLEms

"The New American Cinema," panel discussion moderated by Richard Griffith,
with Shirley Clarke, Jonas Mekas, Edward Bland, Stan Vanderbeek

Special Polish Film Week

The Films of Howanrd Hawhs-—-retrospective with publication by Peter
Bogdanovich

The Cinema of Gene Kefly--retrospective with publication by Richard
Griffith

(more)
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Thursday Evening Series: Wawner Brothens Films
Swedish Fifms, 1909-1957--retrospective with publication by Einar Lauritzen

The Bitter Yeans; 2 programs of Farm Security Administration films in
conjunction with exhibition of work by photographers of F.S.A.

Films on Ant from the Fitm Librany Collection

Television USA: 13 Seasons—-retrospective with publication by Gilbert
Seldes, Richard Griffith, Jac Venza

The Independent Film: Animation and Abstraction
The TIndependent Film: Swurealism and Poetfry

The Cinema of Algred Hitchcock--retrospective with publication by Peter
Bogdanovich

The Independent Film: Symbolism and the Unconscious

The Finst New Yonk Film Festival, presented with Lincoln Center and the
British Film Institution in cooperation with IFIDA

MUSEUM CLOSES FOR 5 MONTHS FOR EXPANSION AND REMODELING: DOCUMENTARY

AND AVANT-GARDE FIIMS FROM CIRCULATING COLLECTION SHOWN AT DONNELL LIBRARY
EVERY THURSDAY AT NOON

Séx Fidms by Yasufino Ozu

Sefections from the Fitm Library Collection (chosen by Iris Barry)

The Films o4 Canl Dreyer--retrospective with publication by Eileen Bowser
The Fifms of Billy Wildex

RICHARD GRIFFITH, CURATOR, RESIGNS; WILLARD VAN DYKE APPOINTED DIRECTOR

"The Film Library," lecture by Willard Van Dyke as part of series of six
lectures on the Museum collections

"The Visual Nature of the Film Medium," series of ten lectures by Slavko
Vorkapich

Exhibition of stills: The Horror Film; portfolio of 10 stills published

Spanish Film Wee 2

D.W. Gniffith: Amerdcan Film Master--retrospective and stills exhibition;
portfolio of stills published; new edition of Iris Barry's D.W. Griffith:
American Film Master, revised and enlarged by Eileen Bowser

(over)
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Documentary Programs I and IT

A Majon Gigt: 7 Films Acquined through the Courtesy of Joseph E. Levine;
publication with notes by Eileen Bowser

"."ha Independent Film: Sefections §rom the Film-Makens' Co-Operative;
‘Whither Underground?," symposium moderated by Willard Van Dyke, with
Robert Breer, Judith Crist, Robert Osborn, Susan Sontag

The Films o4 Josed von Sternberg—-retrospective with publication by Andrew
Sarris; portfolio of stills published

"A Culture Intercom," experimental mixed-media demonstration by Stan Vanderbeek
Animation: Fifms grom Many Nations—-film series and symposium "The Art of

the Animated Film," moderated by John Hubley, with Louis Dorfsman, Leonard
Glasser, Fred Mogubgub, Jerome Snyder; series presented again in 1967

Ernst Lubitsch: Pant 1, Silent Films (from the Museum Archive); Pant IT,
The Sound Fifms

A Producen's Work: Sam Splegel

NEW AND MORE FLEXIBLE FILM PROGRAMMING POLICY INITIATED, PRESENTING FOUR
DIFFERENT CYCLES EACH WEEK; "WEDNESDAYS AT NOON," AN HOUR-LONG PROGRAM OF
SHORTS, DOCUMENTARIES AND ART FILMS, BEGUN; WEEKLY SERIES OF "FILMS FROM
THE ARCHIVE" STARTED

Russian Fifms, 1917-1938

FILM LIBRARY RENAMED DEPARTMENT OF FILM TO CLARIFY TO THE PUBLIC THE
BROADENING SCOPE OF ITS ACTIVITIES

Fitms on Youth

"The Film and the Public Library,'" 3-day workshop/seminar attended by more
than 40 representatives of libraries throughout state

The Thinties: USA, Part I; Part II, 1935-1939, presented in 1968

Exhibition of film stills illustrating The Career of an Actress: Sophia
Loren; portfolio of stills published

Group of independently produced short films accompanies exhibition of
'fwo Decades of American Painting' to Japan, India and Australia

Ponten, Ince and Hart

The Action Still exhibition

Intolerance by D.W. Griffith--Shot-by-Shot Analysis by Theodore Huff published

Styles of Acting in Film

(more)
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1967 BY 1967 THE DEPARTMENT IS CIRCULATING 170 FEATURE PROGRAMS, 300 DOCUMENTARIES
AND EXPERIMENTAL FILMS, AS WELL AS SPECIAL STUDY PROGRAMS, TO APPROXIMATELY
600 EDUCATIONAL INSTITUTIONS THROUGHOUT THE COUNTRY AND CANADA

Hem Cinema: An International Sefection--film series and panel discussion,
Is There a New Cinema?," moderated by Willard Van Dyke, with Emile de

Antonio, Shirley Clarke, Jonas Mekas, Lino Micciche, Annette Michelson,
Amos Vogel

The Fitms of Kon Ichikawa

"Styles of Acting," illustrated lecture by Lee Strasberg
Films ghom Geornge Eastman House

A Salute to the National Film Board of Canada

The French Shont Film: 1947-1967

A Festival of New Czechosfovak Cinema, presented with Lincoln Center; film
series and stills exhibition

21 Film CLassics: A Gift 4rnom Janus Fifms; publication with foreword by
Willard Van Dyke

Exhibition of '"Mutoscopes' in auditorium gallery
The Yugosfav Short Film
The Star Vehicle: The Making of a Movie (The Comedians): exhibition of

photographs and stills showing scenes from the unfinished film, how they
were shot, sets and behind-the-scenes views

Ten Recent Japanese Filfms

Amenican Fifms from the Cinfmathlque Frangaise

Godand on Fifm--retrospective and exhibition of stills

The Art of the Animator: The Storyboard, exhibition in auditorium gallery

The Trustees of the Museum vote to appropriate $650,000.00 from capital
funds and use the money for film preservation

"In the Beginning," lecture by Kemp Niver

Amenican Comedy: 1915-1937

1

"An Approach to the History of Film," series of 10 lectures by Standish

Lawder

"The Effect of the Invention of the Motion Picture on Painting," lecture
by Gordon Hendricks

Charlie Chan at The Museun of Modean Ant

Program of short films presented in conjunction with exhibition 'Dada,
Surrealism and Their Heritage'

(over)
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1968 Critic's Choice: Bosley Crowther

WITH THE OPENING OF THE LILLIE P. BLISS INTERNATIONAL STUDY CENTER, THE
DEPARTMENT 'S COLLECTION OF FILMS, STILLS AND RELATED DOCUMENTARY MATERIALS
MADE AVATLABLE TO SCHOLARS, STUDENTS, FILMMAKERS, AND OTHER INTERESTED
PEOPLE BY APPOINTMENT. New facilities include a projection room with
storage space for 16mm archive films for use by small groups of students,
a new lémm projector, two lémm and one 35mm library readers (Moviolas).
Until now reference material was stored in relatively inaccessible space
in another building.

The Nethertands: Recent Films

Ganbo festival, presented with Lincoln Center; retrospective and exhibi-
tion; portfolio of 10 stills published

Cinema NOvo: Brasil; new Brazilian films shown again in 1972
The Lubitsch Touch

The Career of an Actor: Anthony Quinn--stills exhibition
Cofumbia Pictunes: A Retrnospective

The Machine <n Film, presented in conjunction with the exhibition
"The Machine as Seen at the End of the Mechanical Age'

CINEPROBE SERIES INITIATED OFFERING WORKS BY NEW, INDEPENDENT FILMMAKERS
WHO ARE PRESENT FOR DISCUSSION WITH AUDIENCE, supported since 1974 by
grants from NEA, NYSCA, Warner Communications and Jerome Foundation
"Why We Know Absolutely Nothing about Film," lecture by Henri Langlois
Onigins of the American Andmated Film

Exhibition of Stills from Lost Films; Lost Films by Gary Carey published
1970

Abain Resnais: Predecessons and Contemponaries
The American Action Movie: 1946-1964

A Tnibute to Anifa Loos

The Fifms of Robent Rosse n--retrospective with publication by Alan Casty

The Career of an Actress: Katharine Hepburn—-stills exhibition; portfolio
of 10 stills published

Sedence Fietion Films
New Fifms from Yugostavia

"German Expressionism and F.W. Murnau," lecture by Lotte Eisner

25¢th annual Congress of the International Federation of Film Archives
hosted by the Department of Film o)
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1970
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Decade's End: Some Seminal Fifms of the Sixties

The Films o4 Geonge Stevens; publication of George Stevens: An American
Romantic by Donald Richie

The Fifms of Robent Bresson--retrospective with publication by Alan Casty
The American Expernimental Film circulates in 14 European countries

"Les Fréres Lumiére," illustrated lecture by Paul Genard, presented with
Alliance ?rnngalse

A Taibute to Hal Roach—-retrospective with publication by William K.
Everson

"yision and Revision: A Selective History of the Film," course of

illustrated lectures
The Japanese Film--retrospective and stills exhibition
Kino Eye of the 20s--cycle coincides with exhibitionm 'Photo Eye of the 20s'

WHAT'S HAPPENING? SERIES INITITATED TO PRESENT FILMS OF CURRENT SOCIAL OR
POLITICAL INTEREST

A Tribute to George Cukon; Cukor & Co.: The Films of George Cukor and
His Collaborators by Gary Carey published 1971

Publication of Film Notes, edited by Eileen Bowser
The Films of Claude Chabnof

Fitms grom La Semaine Internationale de fa Critique Frangaise, presented
annually 1970-1974

The Fifms of David Lean--retrospective and publication

Film Presenvation: The Amerdican Film Institute Collection

Haf B. Wallis: Film Producer--retrospective; published interview

Eilm Presenvation: Geonge Eastman House Motion Picture Study Collection
The Films cf E&ia Kazan

"The Preview Club," special evening program of new films presented with
Lincoln Center

Fitmmakers #on RAI-TV; series offered again in 1972
"avant-Garde Film Theory," series of 4 lectures by P. Adams Sitney
The Films of Aflan Dwan (1930-1970)

Fifms Saved: 20th Centwrwy-Fox
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1971 Sian Brakhage: A Retrospective (1952-70)

The Fifms of Shinley Clarke
Selg-Referential Cinema

Grant from NEA provides funds for continuing preservation of American
films

Roots of the Amernican Musical Fibm (1927-32)

A Trnibute to International Fifm Importers and Distnibutons Assocdation
(IFIDA): The Foreign Film in America, 1946-1971

65 Yeans of Brnitish Cinema

The Films of Otto Premingen
The Films of Stanfey Kubrick
The Fitms of Alberto Cavaleanti

Violent America: The Movies 1946-1964 by Lawrence Alloway published

Films grom Semaines Universifaires; series offered again in 1973
SUNDAY SERIES OF FILMS FOR CHILDREN BEGINS
New Cinema from Quebec

New Dinectons /New Fifms, presented with Lincoln Center annually since
1972

The Yean 1922

West Germany: Das Neue Kéno
Nagisha 0shima: A Retrospective
The Films of Bruce Baillie

Wikl Rogers

Post-Cultunal Revolution Films §rom the People's Repubfic of China:
1970-1972

"The Effect of Motion Picture Association Ratings on Creative Film-
makers," symposium

Paramount Pictunes: 60 Years
King Vidon

Recent Films from the Soviet Unton
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1973 Hungarnian Films
The Films of Hollis Frampton
The Diany Film
Danish Films
The Fifms of Masahino Shinoda
Anthropological Cinema
Warmern Bros. (4-month retrospective)
Henny Hathaway

MARGARETA AKERMARK NAMED ACTING DIRECTOR OF DEPARTMENT UPON RETIREMENT
OF WILLARD VAN DYKE

Angos Films

Soviet Silent Cinema 1916-1925
New Mexican Cinema

Raoul Walsh
Metro-Golduyn-Mayen: 1924-1974
Zagneb '74 in New York

New Sw.iss Films

TED PERRY NAMED DIRECTOR

Grants received from the New York State Council on the Arts and the
National Endowment for the Arts for continuing film preservation, for
the Film Study Center, and for the acquisition of a collection of study

films

D.W. Griffith Centennial, Part 1: The Bioghaph Films 1908-1913; Part II:
The Feature Fifms 1914-1931. Supported by grants from the New York State
Council on the Arts and the National Endowment for the Arts

"p.W. Griffith's 'The Birth of a Nation': Muckraking a Southern Legend,"

lecture by Russell Merritt, Assoc. Prof. of Communication Arts, Univ. of

Wisconsin at Madison

"Film History in the Making--The Early Career of D.W. Griffith," lecture

by Ron Mottram, Assist. Prof., State University of N.Y., Purchase

"From Shot to Image-—On the Formal Aspects of Griffith's Biograph Work,"

lecture by Tom Gunning, Adjunct Lecturer, Brooklyn College

A major exhibition of materials from the D.W. Griffith Collection,
including scripts, correspondence, posters, music scores, and stills

Films on Edward Weston in conjunction with major photography retrospective
(over)
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REQUESTS FROM THE ARCHIVE, new and continuing series begun

Emile de Antonio
Re-View
Recent Films from West Germany

John Ford in the Collection, 1917-1937, presented on the occasion of the
filmmaker's 80th birthday; made possible by grants from the National
Endowment for the Arts, 20th Century-Fox, and Films Inc.

Pioneen American Andimaton: John Bray
Soviet Silent Cinema, Part 2, 1926-1927

Fitms §rom the Genman Democratic Republic, 1946-1975

Three Films of Robernt Wise

Gift of $1,000,000 from Mr. and Mrs. Roy V. Titus for endowment of film
program and renovation of auditorium

Grants received from the National Endowment for the Arts and the D.S. and
R.H. Gottesman Foundation for expansion of the circulating film collection
and the preparation of a new catalogue

Buftuel in Mexico (1947-1965)

The Fi€ms of Michaef Snow, concurrent with Michael Snow photography exhibition
"The Artist as Filmmaker: Michael Snow," symposium; panelists: Richard
Foreman, Hollis Frampton, Pierre Théberge; moderator: Regina Cornwell.

Made possible by a grant from the National Endowment for the Arts

Mawrice Tounneur Centennial

"The Birth of the Cinema," symposium on the occasion of the 80th anniversary
of the first public projection of Edison's motion pictures at Koster &

Bial's Music Hall, N.Y. Panelists: Brooks McNamara, P. Adams Sitney, John
Fell, Russell Merritt; moderator: Ted Perry. Made possible by grants from

the National Endowment for the Arts and the New York State Council on the Arts

"pilm and Video: Focus on Change," symposium; panelists: Peter Campus, Ed
Emshwiller, Joyce Nereaux, Gerald 0'Grady, Marcel Ophuls; moderator: Don Allen
Pennebaker. Presented by the Association of Independent Video and Filmmakers,
Inc.; made possible by grants from the New York State Council on the Arts

and the National Endowment for the Arts

'A History of the American Avant-Garde Cinema,' premiere showing of first
U.S. circulating exhibition of American avant-garde film, organized by
The American Federation of Arts; selected by John G. Hanhardt, Assoc. Cur.
of Film at Whitney Museum. Made possible by a grant from the National

Endowment for the Arts

Amenican Fif€m Comedy, 8-month Bicentennial celebration of approximately 450
filme devoted to all aspects of American film comedy

(more)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
APF Film | Depnckhoaty 4 Hishs

The Museum of Modern Art Archives, NY

Page 15
contd.

1976 Establishment of film and video information center for the benefit of
interested groups in the greater New York area

Vitaphone 50th Annivernsany
"An Evening with Karl Struss"

Pioneers of Japanese Animation

"Looking at Film," three-year education program of film courses designed
for the general public and made possible by a grant from the National
Endowment for the Humanities (NEH); The Museum of Modern Art is an NEH
Learning Museum. '"The Narrative Film," by Frantisek Daniel, first course
New Mexican Cinema

Sjostndm, Stillen & Contemponraries, major survey of Swedish silent cinema
Chuck Jones: The Yearns at Warmer Brothens

"Looking at Film" continues:

"The Essence of Cinema" by Peter Kubelka

"Antonioni: The Artist as Thinker" by William Arrowsmith
"The Documentary Impulse' by James Blue

Homage to Hans Richitex

"Aspects of Soviet Cinema," two lectures by Alexander Karaganov, Director
of the Filmmakers' Association of the Soviet Union

OPENING OF THE ROY AND NIUTA TITUS AUDITORIUM

Universal Pictunes--65 Yeans, seven-month series celebrating the 65th
anniversary of the oldest major film studio in Hollywood

A Tribute to the Academy o4 tHotion "dctune Axts and Seiences
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The Collections

Today the Museum's film collection contains about 8,000 titles; the documentation
and manuscript archives consist of clipping files of film reviews and articles
dating from the earliest days of the motion picture, and approximately 2,000
unpublished scripts and 6,000 posters. The film stills archives comprises one

of the largest and most comprehensive collections in the world, with approximately
3,000,000 stills, including important documentation material on lost films.

At least 2,000 titles in the Museum's archive have been saved from extinction by an
ongoing preservation program, transferring from nitrate to acetate stock.

The circulating collection currently offers some 500 titles with more than 6,000
bookings of these films each year to educational institutions throughout the country.

The Study Center

The Study Center houses the documents and manuscripts archives mentioned above,

along with books and periodicals related to the motion picture. The Center alseo
provides facilities (Steenbecks, projectors, screening rooms) for individual study

and group viewing of films in the archives. During an average day some one dozen
visitors carry out research at the Center -- film students, filmmakers, photographers,
actors, film programmers, and teachers. In addition, the Study Center answers
several dozen questions each day by telephone and replies to numerous written
inquiries.

Public Exhibition Program

Each week in the Roy and Niuta Titus Auditorium, the Museum's Film Department
regularly presents 17 film showings of 10 or more different films, often supple-
mented with lectures and symposia; annual attendance is more than 245,000. In
addition to the special major film series, the regular program cycles include
Histony of Film, Films fon Young People, Shorts and Documentaries, Cineprobe,
What's Happening?, Films grom the Anchives, and Requests from the Anchives.

Museum of Modern Art Bulletins on the Film Library

"The Museum of Modern Art Film Library: Work in Progress," Vol. IV, No. 4, Jan. 1937
"Film Library, 1935-1941," Vol. III, No. 1, June-July 1941

"Film Notes," by Iris Barry, Vol. XVI, Nos. 2-3, fall 1949

"Recent Film Library Acquisitions 1956-1959," Vol. XXVII, No. 2, winter 1959

Museum of Modern Art Publications in Print

Film Notes edited by Eileen Bowser., (1966) 128 pages, 1 illustration.
Wiro-0-Bound $5.00

The Films of Robert Rossen by Alan Casty. (1969) 100 pages, 244 illustrations.
Paper $2.50

Lost Films by Gary Carey. (1970) 92 pages, 155 illustrations.
Paper $4.95

George Stevens: An American Romantic by Donald Richie. (1970) 104 pages,
41 illustrations. Paper $2.50

Violent America: The Movies 1946-1964 by Lawrence Alloway. (1971) 120 pages,
72 illustrations. Paper $4.95

(more)
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Department of Film Staff

Ted Perry, Director

Margareta Akermark, Associate Director

Eileen Bowser, Curator, Collections

Adrienne Mancia, Curator, Exhibitions

Laurence Kardish, Associate Curator

Dorothy M. Gromann, Executive Secretary

Diane Hurwitz, Secretary

Mary R. Weibgen, Secretary

Jon Gartenberg, Curatorial Assistant

Christine Vouriotis, Circulation Assistant

Heidi Fenton, Film Booker

Charles Silver, Study Center Supervisor

Mary Corliss, Curatorial Assistant, Film Stills Archive
Carol Carey, Stills Assistant

Madeline Matz, Laboratory Coordinator

Steven Citrin, Projectionist

Michael Donadio, Projectionist

Jeffrey Schulman, Projectionist

Robert Regan, Film Traffic Manager

Anne Schutzer, Coordinator, Film and Video Information
Stephen Harvey, Coordinator, Program Lectures

Timothy Meyer, Assistant to the Coordinator, Program Lectures
Lucy Fischer, Researcher/Writer

Emily Sieger, Librarian

e g e e ok e o e e e e e e ok o ok ek e Ak ko ok ke ok ok o ok o ok ok e e sk o ok ok ok ok ok ek o
Additional information available from Linda Gordon, Associate Director,
The Department of Public Information, The Museum of Modern Art, 11 W. 53 St.,

: = 3 75015
NY 10019. Phone: (212) 956-2648;
E::*I::i;********************************************************************
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50th Annversary

LIST OF FILM EXHIBITION AT THE MUSEUM OF MODERN ART

A Cycle of 70 Films, 1895-1935

George Melies: Magician and Film Pioneer
Highlights from a Cycle of 70 Films

The Non-Fiction Film: From Uninterpreted
Fact to Documentary

Ten Programs: French, German and Russian Films

A Short History of Mnimation: The Cartoon,
1879-1933

Three French Film Pioneers: Zecca, Cohl and

Durand
Abstract Films

Great Actresses of the Past: Bernhardt,
Rejane, Fiske add Duse

The March of Time

The Films of Douglas Fairbanks

Forty Years of American Film Comedy: Part I
D.W, Griffith: The Art of the Motion Picture
Forty Years of American Film Comedy: Part II
Films of Britain at War

A Cycle of 300" Films: Tracing the History
and Development of the Motion Picture from
1895 to 1940: Part I: The Silent Film

A Cycle of 300 Films: Part I1: The Talkies

Holiday Matinees for Children

Repeat of a Cycle of 300 Films

20, Repeat of a Cycle of

11 West 53 Street, New York, N.Y. 10019

300 Films

212-956-6100 Cable. Modernart

May 11 - Oet. 1, 1939
through Nov. 6

May 11 - Oet. 1, 1939
Nov. 7 - Nov. 26, 1939

Nov. 27 = Jan. 6, 1940

Jan. 8 - March 24, 1940

March 25 - March 31, 1940

April 1 - April 7, 1940

April 8 - April 14, 1940

April 15 - April 28, 1940

April 29 - May 5, 1940
May 6 - July 31, 1940
Aug, 1 - Nov. 11, 1940
Nov. 12 = Jan. 5, 1941
Jan. 6 - May 19, 1941
May 20 - June 29, 1941

June 30 = Oct. 31, 1941

1 - Feb. 14, 1942
20 = Jan. 2, 1942
15. - Oct. 2, 1942

3 - May 29, 1943
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Films and Reality
Dancing in Films
45 Years of the Movies

. New Documentary Films: New Methods
Recent Acquisitions
The Art of the Motion Picture, 1895- 1941
The Documentary Film, 1922-1943
Highlights of the Documentary Film

The History of the Motion Picture,
1895-1946

Special Holiday Program of Color Films
New Loans and Acquisitions

The Film Till Now
(Special Holiday Program)

The Film Till Now (continued)

The Art of the Film:

Part 1: Beginnings (Sept. 2)
Screen Personalities (to Nov. 11)
Film and Theatre (to Dec. 23)
Animation (to Dec. 30)
Film and Literature (to Feb. 17)
New Acquisitions (to March 30)

Social & Theatrical Dancing (to April 6)

Fantasy & Trick Films (to May 11)
History & Biography (to June 8)
Comedy (to July 27)

Drama and Melodrama(to Aug. 31)

34a Why Experimental Films
35, The Art of the Film:
Recent Acquisitions (to Sept. 14)
The Work of Robt. Flaharty (to Nov. 9)
Screen Personalities (to June 28)
The Films of Ernst Lubitsch (to Sept. 6)
Recent Acquisitions and Loans
Jean Renoir Cycle
The American Scene, 1945=53

United Artists, 1919-1954

Olympia, Parts 1 & Il

Page 2

May 30 - Aug. 28, 1943
Aug, 29 - Sept. 18, 1943
Sept. 19 - June 4, 1944

June 5 - Sept. 17, 1944
Sept. 18 - Dec. 31, 1944
Jan. 1 - Dec. 31, 1945
Jan. 1 - July 14, 1946

July 18 - Sept.l5, 1946

Sept. 16 - Dec. 28, 1947
Dec. 29 - Jan. &4, 1948
Jan. 5 - July 4, 1948

July 5 - December 24, 1948
(Dec.26,1949- Jan. 1, 1950)

Jan. 2 - July 15, 1951

July 16, 1951 to Aug. 31, 1952

Jan. 15, 1952

Sept. 1, 1952 - Sept. 6, 1953

Sept. 7, 1953 - January 31, 1954

Feb. 1 - 7, 1954
Feb.8, 1954 - Apr.4, 1954
Apr. 5 - Sept. 12, 1954

Sept. 13 - 26, 1954
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41.
42,

43,
44,

45.

46.

47.

48.

49.

50.

Rashomon

Through the Looking Glass
Request Film Programs
Children's Holiday Films

Family of Man- Steichen Selection
Program

50 Years of Italian Cinema

Highlights from "50 years of
Italian Cinema'

UPA Cycle
Masterworks from the Film Library
Collection

A Producers Work: The Films of
Samuel Goldwyn

Children's Films
Recent Acquisitions and Loans

Selections From the Film Library
Collection

Sixty Years of French Film

The Early Films of Charles Chaplin

. Past and Present: A Selection of German

Films, 1896-1957

The First Sixty Years - Part I
(Primitive)

. The Films of Fred Zinnemann

. New Acquisitions

. The Films of Paul Rotha

The First Sixty Years, Part II
(Development of Narrative)

. The First Sixty Years, Part III

(The Superproduction)

Page 3

Sept. 27 - Oct. 3, 1954

Oct. 4 — Dec. 5, 1954

Dec. 6 — Feb. 13, 1955

Dec. 20 - Jan. 2, 1955

Feb. 14 - March 13, 1955

March 21 - May 29, 1955

May 30 - June 14, 1955

June 15 - July 3, 1955
(July 4 - Sept.25, 1955)

July 4, 1955 - Feb. 12, 1956

Feb. 13 - July 22, 1956

April 2 - April 7, 1956

July 23,1956 — May 28, 1957

July 23, 1956 - May 28, 1957

May 29 - Oct. 2, 1957

Oct. 3 - Oct 23, 1957

Oct.

Jan. 23 - March 15, 1958

Mar. 16 - April 2, 1958
April 3 - April 15, 1958

Oct. & - Nov. 5, 1958

Nov. 6, 1958 - Jan. 17,

Jan. 18 - April 7, 1959

Film | Depact st 4 : Hish

23, 1957 - Jan. 22, 1958
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62. Marlene Dietrich: Image and Legend

63. John Ford: Nine Films

64. New Acquisiticns: The Circulation Program
65. S.M. Eisenstein

66. A Repeat of the Silent Films from the S.M.
Eisenstein Series

67. The American Film Comedy
68. Thursday Evening Show
69. Ten Post-War Polish Films

70. Recent Acquisitions

71. The National Film Board of Canada
72. The 1936 Olympics, Parts I and II

73. Two Request Programs: Flesh and the Devil;
"Theatrical and Social Dancing in Film"

74 . Americana- Part V of the First Sixty Years
(The Mikado, shown for Christmas weel)

75. The Contemporary American Screen

76. The Western Film, Part I(Part V1 of The
First Sixty Years)
Great Actresses of the Past program

The Flaherty Tradition, 1950-1960
Thursday Evening Series:

Modigliani of Montparnasse

The Italian Straw Hat Entreacte
Le Mystere Picasso

Phantom of the Opera

Fragment of An Empire

The Navigator

Two Eyes, Twelve Hands

78 .The Cinema of Orson Welles

79. Recent Additions to the Circulating
Collection

April 8 - Jume 6, 1959
June 7 - Aug. 8, 1959
Aug. 9 - Sept. 20, 1959

Sept. 27 - Nov. 28, 1959

Nov. 29 - Dec. 5, 1959
Dec. 6, 1959 - April 2,
June 9 - Sept. 15, 1960
May 18 - June 11, 1960

April 3-17; May 9-17;
June 12 - July 16, 1960

July 17 - Aug. 20, 1960

Aug. 21 - Sept. 17, 1960

Sept. 18 - Oct. 1, 1960

Oct. 2 — Dec, 31, 1960

1 = Feb, 1L, 1961

Feb. 12 - April 22, 1961
April 23 - April 29, 1961

April 30 - June 10, 1961

Feb. 16, 1961
Mar. 9

Mar. 16

Mar. 23

April 6

April 13
April 27

June 11 - Aug. 12, 1961

Aug. 13 - Oct. 14, 1961
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List of Film exhibitios at MOMA (cont'd)

Art of Assemblage:

Watts Towers

Khrushchev

Homage to Jean Tinguely

A Movie

Odds and Ends

Object Lesson Oct.

Ancestors of the New American Cinema:

Hallelujah Nov.
Louisiana Story Dec. 28
Housing Problems Jan.
Western Approaches Jan. 18
La Bataille Du Rail Feb. 1
In the Street Feb. 1

Recent Films from Yugoslavia Oct. 15 - Nov. 4, 1961

Screen Personalities Nov. 5, 1961 - Jan. 31, 1962
Robert Frank Feb. 1 - Feb. 3, 1962
Wright, Frank Lloyd, TV films on 1953 & 1962 April 13 - May 6, 1962
The Films of Roberto Rossellini Feb. &4 - April 7, 1962
An Evéning of George K. Arthur Films March 8, 1962
Dr. John Grierson Evening April 12, 1962

The New American Cinema May 3, 1962

William Wyler: Twelve Films
Special Polish Film Week
The Films of Howard Hawks
The Cinema of Gene Kelly
Recent Acquisitions:

A Movie

Colorado Legend
Teatteri

A Bowl of Cherries
Sabotage

The Bitter Years:

The Home Place

The Plow that Broke the Plains
The River

The Power and the Land

The Land

April 8 - May 30, 1962
May 6 - May 12, 1962

May 31 - Sept. 1, 1962
Sept. 2 - Oct. 6, 1962

Oct. 7 - Oet. 9, 1962

Nov. 8, 1962

Nov. 15, 1962
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List of Film Exhibitions at MOMA (cont'd)

Films on Art from the Film Library Collection

Swedish Films, 1909-1957
Selections from the Film Library
Television USA: 13 Seasons

Warner Brothers Films

The Jazz Singer

Little Caeser

Public Enemy

I am a Fugitive from a Chain Gang
Forty-Second Street

Gold Diggers of 1933

They Won't Forget

The Story of Louis Pasteur

The Life of Emile Zola

Marked Woman

Juarez

The Roaring Twenties

They Drive by Night

The Maltese Falcon

Mildred Pierce

Arsenic and Old Lace

Key Largo

The Cinema of Alfred Hitchcock

The Independent Film:
Animation and Abstraction
Surrealism and Poetry
Symbolism and the Unconscious

The First New York Film Festival
Theatrical and Social Dancing
Musicals of the Thirties

Four Request Film Programs

Museum closed for reconstruction

Documentary and Avant-Garde Films from the Circulating
Collection shown at Donnell Library during our closing

Six Films by Yasujiro Ozu

. Selections from the Film Library Collection

Two Request Programs:

Desire
The Awful Truth

. The Films of Carl Dreyer

Page

27, 1962
. 10, 1962 - Jan. 5, 1963
Jan. 6 - Feb. &, 1963

Feb. 5 - May 4, 1963

Sept. 13, 1962
Sept. 20

Sept. 20

Oct. 4

Oct. 18

Dec. 6

Nov. 4

Dec. 20

Jan. 3, 1963
Jan. 17

Feb. 7

Feb. 14

Feb. 21

March 3

April 18

April 25

May 23

May 5 - Nov. 16, 1963

April 11, 1963

May 2

June 13

Sept. 10- Sept. 19, 1963
Sept. 12

Sept. 10

Nov. 17 - Dec. 1, 1963

Dec. 2, 1963 - May 27, 1964

May 28 - June 7, 1964

June 8- Sept. 19, 1964

Sept. 20 - Sept. 23, 1964
Sept. 24 - Sept. 26

Sept. 27 - October 28, 1964
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List of Film Exhibitions at MOMA (cont'd)

Films from our collection to replace
previously announced "Recent Spanish Films":

Theatrical and Social Dancing in Film Oct. 29 - Oct. 31, 1964
Opera in Film Nov. 1 - Nov. &, 1964

Recent Film Library Acquistions Nov. 5 — Dec. 12, 1964
Michelangelo: The Man with Four Souls Jan. 7, 1964

The Films of Billy Wilder Dec. 13, 1964 — Feb. 6, 1965

The Horror Film Feb. 7 - April 17, 1965
Louisiana Story April 18, 1965 (Easter Sunday)
Spanish Film Week April 19 - April 24, 1965

D.W. Griffith: American Film Master April 25 - July 31, 1965
Documentary Programs I & II May 23 - 26,1965; June 27-30
Stanley Kubrick: Five Recent Acquisitions Aug. 1 - Aug. 7, 1965
Selections from the Film Library Collection Aug. 8 - Oct. 20, 1965

Lady of the Pavements Oct. 21 - Oct 24, 1965

A Major Gift: 7 Films Acquired through the
Courtesy of Joseph E. Levine Octe 25'= Octs 31, 1965

111. The Films of Josef Von Sternberg:
Part I: The Silent Films. Nov. 1 - Nov. 14, 1965
Part II: The Sound Films. . 23 - Jan. 1, 1966

The Independent Film: Selections from the
Filmmakers' Co-operative, New York Nov. 15 - Nov. 22, 1965

Recent Film Acquisitions January 2 - January 23, 1966
. Animation: Films from Many Nations : Jan. 24 - Feb. 6, 1966

No Smoking Concerto Erotica

Homage to Muybridge She Said So '
L'0euf a La Coque Un Garcon Plein D'Avenir
La Gazza Ladra Fotel ;
Breaking the Habit Hommage a Francois Couperin
Le Nez Don Kihot

Automania 2000 Hangman

Homo Sapiens Perpetuum and Mobile
Labirynt Howard

I Kmow an 0ld Lady

Who Swallowed a Fly
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Animation (cont'd):

Trois Portraits D'Un
Oiseau qui N'Existe Pas
The Flying Man

Foules

The Hat

Petroushka

Films from the Archives:

Part I: The Silent Filw

List of Film Exhibition at MOMA (cont'd)

IIAII'

Enter Hamlet

Springtime for Samantha
The Top

A0S

Ernst Lubitsch

Additional Animated Films from Many Nationms:

Le Cadeau

Catch

Le Theatre de Monsieur
et Madame Kabal

L'Encyclopedie de Grand-

Maman

Acte Sans Parole
La Porte

Les Jeux des Anges
The Pop Show

A Producer's Work: Sam Spiegel

Films from the Archives: Ernst Lubitsch

Part II: The Sound Film
Wednesdays at Noon
Nine Russian Films

Films from the Archives

Films on Youth

Russian Films

The Career of An Actress: Sophia Loren

Experimental Films from Japan

The Thirties: USA Part I

The Films of Joris Ivens

The Action Still

New Cinema: The Netherlands

Films by Porter, Ince and Hart

Five Films by Abel Gance

Styles of Acting in Film

Request Program

Feb. 7 - Feb. 19,

Feb. 19, 1966

Feb., 20 - March 12, 1966

March 13 - April 5, 1966
March 16, 1966

March 17 - April 2, 1966
March 16, 1966 -

every Wed. until cycle is
exhausted (about 7 yrs.)
April 7 - June 25, 1966
April 10 - June 28, 1966
May 17 - Sept. 5, 1966
June 30 - July 2, 1966
July 3 - Sept. 30, 1966
Oct., 1 - Oect. 9, 1966
Oct. 5 - Dec, 15, 1966
Oct. 10 - Oct. 16, 1966
Oct. 17 - Nov. 18, 1966
Nov. 19 - Dec. 5, 1966

Dec. 6 - Dec. 31, 1966

Jan., 1 = Jan. 8, 1967
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New Cinema: an International Selection Jan., 9 - Jan. 20, 1967

Three French Films Jan. 21 - Jan 28, 1967

Films in Search of an Audience Jan. 29 - Feb. 4, 1967
George Bernard Shaw Program Feb. 5 - Feb. 8, 1967
The Films of Kon Ichikawa Feb. 12 - Feb. 28, 1967

New Acquisitions March 2 - March 5, 1967

Animation: Films from Many Nations March 6 - March 19, 1967
(new series)

Films from George Eastman House, Part T March 20 - May 2, 1967
Posters from the Department of film

A Salute to the National Film Board of Canada May 4 - May 15, 1967
Six European Films May 16 - May 28, 1967
The French Short Film: 1947-1967, Part T May 29 - June 15, 1967
Festival of New Czechoslovak Cinema June 16 - June 30, 1967

New Acquisitions June 16 - June 26, 1667
July 13 - July 15, 1967

The French Short Film: 1947-1967, Pare II July 17 - Aug. 4, 1967

Mutoscopes

21 Film Classics: A Gift from Janus 7ilms Aug. 5 - Sept. 10, 1967
Americana Sept. 11 - Qct. 3, 1967
The Yugoslav Short Film Oct. 5 - Oct. 22, 1967

Selections from the Robert Flaherty Oct. 13 - Oct. 31, 1967
International Film Seminar

Ten Recent Japanese Films Nov, 2 - Nowv, 20, 1967
The Star Vehicle (Wall Show)

Silent German Films of Fritz Lang Nov. 23 - Nov. 30, 1967

American Films from Cinémath%que Nove 30 - Jan, 7, 1968
Frangaise

Animation: Zagreb Jan. 8 -~ Jan. 21, 1968
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List of Film Exhibitions at MOMA (cont'd)

Godard on Film
Tribute to Michel Simon

American Comedy: 1915-1937 Part I

Charlie Chan at The Museum of Modern Art
Critic's Choice

The Films of Hans Richter

L'Age D'Or

The Netherlands: Recent Films

Films by Recipients of American Film
Institute Grants

Films of Henri Storck

Garbo

Lincoln Center Festival

Regular Screenings

A Selection of Films from the Archives
In Memory of Mae Marsh: Three Films
The Thirties Part IT: 1935-39
Cineprobe (continuing series)

Cinema Novo = Brazil

In Memory of Dorothy Gish

The Lubitsch Touch

The Career of an Actor: Anthony Quinn
Film by Brassai

The Machine in Film

Columbia Pictures: A Retrospective
Films from the Arclives

Bulgarian Films of the Sixties

The Last Film (Stills Exhibition)

Page 10

Jan, 22 - Feb. 18, 1968
Feb, 19 - Feb. 25, 1968

Feb. 26 — March 3, 1968
March 18 - March 31

March 4 - March 17, 1968
April 1 - June 2, 1968
June 3 - June 7, 1968
June 8 - June 10, 1968
June 13 - June 25, 1968
June 27-28, 1968

July 8-9, 1968

July 9 = July 23, 1968
July 25 - Aug. 22

July 10 - July 23, 1968
July 11& 18, 1968

Aug. 23 - Oct. 6, 1968
October 1968

Oct. 7 = Oct. 17, 1968
Oct. 18 - Oct. 20, 1968
Oct. 21 - Dec. 2, 1968
Nov. 6 - Jan., 1, 1968
Dec, 1 = Jan. 5, 1969
Nov. 27 1968

Dec. 5, 1968
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List of Film Exhibitions at MOMA (cont'd)

Origins of the American Animated Film
Recent Acquisitions

Alain Resnais: Predecessors and Con-
temporaries

Wednesdays at Noon (continuing program)
The American Action Movie: 1946-1964
The Producer: Films of Robert B, Radnitz
A Tribute to Anita Loos

The Career of an Actress: Katharine
Hepburn (Wall show)

The Films of Robert Rossen
Science Fiction Films

The Soviet Film

The Films of Alan Jay Lerner
New Yugoslav Films

Films from the Archives - Rare Films
and New Acquisitions

North American Filmmakers at Home and Abroad

Decade's End--Some Seminal Cinema of the Sixties

The Films of George Stevens
The Films of Robert Bresson
New Romanian Films

A Tribute to Hal Roach

Lester James Peries: A Filmmaker from
Ceylon

Nine Hungarian Films

The Japanese Film

Films Saved: Six from Twentieth Century-Fox

Kino Eye of the 20's

A Tribute to George Cukor

Page 11

Feb., 6 - Feb. 11, 1969
March 22 - March 31, 1969

April 3 - April 22, 1969

1969

April 24 - June 6, 1969
June 7 - June 13, 1969
June 14 - July 14, 1969

July - Sept., 1969

July 17 = July 27, 1969
July 28 - Sept. 23, 1969
Sept. 25 - Nov. 11, 1969
Oct. 8-9, 1969

Nov. 13 - Nov. 25, 1969

Nov,., 27 - Dec, 9, 1969

Dec. 11 - Dec. 23, 1969
Dec, 26 - Jan. 6, 1970
Jan, 8 = Jan. 27, 1970
Jan. 29 = Feb. 10, 1970
Feb. 5, 12, 19, 26, 1970
Feb., 11 - March 24, 1970

March 26 - April 1, 1970

April 2 - April 11, 1970
April 12 - July 22, 1970
June 9 = June 14, 1970
June 4 - Aug. 26, 1970

Aug. 27 - Oct. 6, 1970
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List of Film Exhibitions at MOMA (cont'd)

What's Happening

The Films of Claude Chabrol

Films from La Semaine Internationale de la
Critique Franiaise (French Critics' Week:
1969-70)

The Films of David Lean

Film Preservation: The American Film
Institute Collection

Hal B. Wallis: Film Producer

Film Preservation: George Eastman House
Motion Picture Study Collection

The Films of Elia Kazan

New Acquisitions

Filmmakers for RAI-TV

The Films of Allen Dwan

Three Japanese Acquisitions

Films Saved: Twentieth Century-Fox
Stan Brakhage: A Retrospective, 1952-70
The Films of Shirley Clarke

Four Films for Youth

Self-Referential Cinema

Recent Acquisitions

Roots of the American Musical Film
Frank Capra Day

A Tribute to International Film
Importers and Distributors Association

(IFIDA): The Foreign Film in America,
1946-71

Second Chance
British Cinema, 1901-1966

A Tribute to Jean Renoir on His Birthday

The Films of Norman Jewison

Page 12

20, 1970 and continuing
. 2 - Oct. 14, 1970.

15- Oct. 27, 1970

29 - Nov. 3, 1970

4 - Nov. 17, 1970
18 - Jan. 10, 1971

14 - Jan, 27, 1971

Jan. 28 - Feb. 12, 1971
Feb. 13 - Feb. 18, 1971
Feb. 18 - March 3, 1971
March 4 - April 14, 1971
April 1, 8, 15, 1971
April 10 - April 22, 1971
April 22 - May &, 1971
May 6 -~ May 12, 1971

May 13, 1971

May 14 - June 2, 1971
June 3 = June 17, 1971
June 17 - Aug, 4, 1971
June 24, 1971

Aug. 5 - Sept. 2, 1971

Sept. 3 - Sept. 8, 1971
Sept. 9 - Nov, 12, 1971
Sapt.. 15, 1973

Oct, 28, 1971
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of Film Exhibitions at MOMA (cont'd)

Selections from Semaine Internationale 13 - Nov. 25, 1971

de la Critique Francaise

The Films of Otto Preminger
The Films of Stanley Kubrick
Egyptian Film: E1 Mumia

The Films of Alberto Cavalcanti

Films from Semaines Universitaires (Paris)

Carl Dreyer Anniversary (1889-1968)

New Cinema from Quebec

Robert Flaherty Birthday Celebration

Brazil Cinema Novo

New Directors/New Films

The Year 1922

West Germany: Das Neue Kino
Charles Chaplin Day

Recent Films from Poland
Nagisa Oshima: A Retrospective
Transcendental Cinema

The Films of Bruce Baillie
Salute to Cole Porter

Will Rogers

Three by Von Stroheim

Post Cultural Revolution Films from
The People's Republic of China: 1970-72

New Acquisitions
Paramount Pictures: Sixty Years

King Vidor

Zagreb '72 in New York: Selections from
the 1972 International Festival of Animation

Abel CGance.

26 - Dec. 23, 1971

24 - Jan. 2, 1972

5, 1972

6 - Jan. 24, 1972
Jan. 26 - Feb. 1, 1972
Feb, 2, 1972

Feb. 2 < Feb, 15,

Feb. 16, 1972
Feb. 17 - March 1, 1972

March 3 - March 13, 1972
March 2 - March 15, 1972

March 16 - April 12, 1972
April 7, 1972

April 10 - April 19, 1972
April 20 - May 3, 1972
May 4 -~ May 10,1972

May 11 - May 17, 1972
May 25, 1972

May 18 - June 6, 1972
June 8 - June 15, 1972

June 15 - June 30, 1972

July 1 = July 11, 1972
July 12- Aug. 31, 1972
Sept. 1 - Nov. 13, 1972

Sept. 14 & 17, 1972

Nov. 9, 1972
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Films from the Semaine Internationale
de la Critique Francaise

Films for RAI-TV

Recent Films from the Soviet Union
Bergman Directs

New Acquisitions

Films from Semaines Universitaires (Paris)

Hungarian Films

The Films of Hollis Frampton

The Diary Films

New Directors/New Films

Franco Zeffirelli

Danish Films

The Films of Masahiro Shinoda
Merchant /Ivory Productions

Kenji Mizoguchi Birthday Tribute
Anthropological Cinema

Warner Bros.

Films from the Semaine Internationale
de la Critique Francaise

Henry Hathaway
Panavision Day
James Broughton
Argos Films

New Acquisitions

Special Thursday Evening

Page 14

Nov. 16 - Nov. 27, 1972

Nov. 30 - Dec. 28, 1972
Dec. 28 - Feb. 8, 1973
Jan. 18 & 19, 1973

Feb., 1 - Feb. 7, 1973
Feb. 8 - Feb. 20, 1973
Feb., 22 - March 6, 1973
March 8 - March 12, 1973
March 15 - April 9, 1973
March 30 - April 10, 1973
April 5, 1973

April 12 - April 23, 1973
April 26 - May 14, 1973
May 15, 1973

May 17, 1973

May 17 - July 3, 1973

July 4 - Oct. 8; Jan. 6263
March 29;31, 1974

Dec, 13 - Dec. 27, 1973

Dec. 27 - Jan., 6, 1974
Jan. 10, 1974
24; 27- 31, 1974
. 31 - Feb. 28, 1974

21 - March 4, 1974

28, 1974
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of Film Exhibitions at MOMA (cont'd)

Soviet Silent Cinema, Part I: 1916-1925
New Directors/New Films

Raoul Walsh

New Mexican Cinema

Special Acquisition: L'Age D'Or
Metro-Goldwyn-Mayer: 1924-1974
Happy Birthday, Jean Renoir
Yazuka Films

Zagreb '74 in New York

French Critics Week

New Swiss Films

The Wedding March

D.W. Griffith Centennial
Part I: The Biograph Films

Films on Edward Weston

The Films of Francesco Rosi
Perspective on French Cinema
New Acquisitions

New Directors/ New Films

D.W, Griffith Centennial,
Part II: The Feature Films

Emile De Antonio

Re-View

John Ford in the Collectiom, 1917-1937
Happy Birthday, John Randolph Bray

A Day with Voskovec-Werich

John and Faith Hubley

Recent Films from West Germany

Page 15

March 7 - April 15, 1974
March 29 - April 9, 1974
April 18 - July 11, 1974
July 11 - July 29, 1974
July 30-31, 1974

Aug. 1 - Dec. 5, 1974
Sept. 17-18, 1974

Oct. ‘17, 1974

Nov. 7 - Nov. 11, 1974
Dec. 5 - Dec. 16, 1974
Dec. 19 - Jan. 20, 1975
Jan. 20, 1975

Jan. 23 - Feb. 25, 1975

Feb./March 1975

Feb. 27 - March 11, 1975
March 13 - April 3, 1975
April 2 - May 12, 1975
April 4 - 15, 1975

May 15 - July 9, 1975

July 10 = July 20, 1975
July 21 -Aug. 20, 1975
Aug. 21 - Sept. 28, 1975
Aug. 25331, 1975

Sept. 18, 1975

Sept. 29, 1975

Sept. 25 = Nov.6, 1975
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Recent Films from West Germany Sept. 25 - Nov. 6, 1975

Soyiet Silent Cinema, Part II: Oct., 2 - Nov. 18, 1975
1926-1927

Bob Clampett Afternoon Nov. 9, 1975

Films from the German Democratic Nov. 20 - Dec. 29, 1975
Republic: 1946-1975

Robert Wise Day Dec. 11, 1975

Special Archives Program Dec. 263 29; 30, 1975
Interval Jan, 1 - Jan, 6, 1976
Buniuel in Mexico Jan, & - Feb. 16, 1976
Maurice Tourneur Feb. 2 - Feb, 6, 1976
Two Japanese Films: Variations on a Theme Feb, 12, 1976

Michael Snow Feb, 19 - March &4, 1976
Perspectives on French Cinema, 1975 March 4 - March 30, 1976

Humphrey Jennings: Artists of the British March 25; 29; 30, 1976
Documentary

New Acquisitions April 1 - April 30, 1976
New Directors/New Films April 2 - April 14, 1976
Paul Robeson: In Memoriam April 9, 1976

Otto Messmer April 25 - April 27, 1976
American Film Comedy May 13, 1976 = Jan. 4, 1977
Vitaphone 50th Anniversary Aug. 6, 1976

Projects: Charles Simonds/Mary Miss Oct. 22 - Nov. 12, 1976
An Evening with Karl Struss Dec. 8, 1976

Pioneers of Japanese Animation Jan. 6 - Jan. 8, 1977
New Mexican Cinema Jan. 13 - Jan. 31, 1977
sjostrom, Stiller & Contemporaries Feb, 3 - April 8, 1977

Chuck Jones: The Years at Warnmer Bros. March 19 - March 22, 1977
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List of Film Exhibitions at MOMA (cont'd)

Homage to Hans Richter

Oskar Fischinger

New Directors/ New Films

Universal Pictures: 65 Years

A Salute to Walter Lantz

A Tribute to the Academy of Motion
Picture Arts and Sciences on its 50th

Anniversary

A Tribute to Anthology Film Archives
Avant-Garde Preservation Program

The Best of Annecy '77
Anniversary of Show Boat
Five Films by Bolognini

Senegal: Fifteen years of an
African Cinema 1962-1978

Perspective on French Cinema
Yoji Yamada Day: Three Tora-San Films

America's Sweetheart: The Mary
Pickford Story

Carl Foreman
Recent Acquisitions
New Directors/ New Films

Steve Dwoskin, A Personal Cinema

Cinema Quebecois, 1972-78

Henry King

A Salute to Tex Avery

Re-View: American Movies 1975-78
Gilbert and Sullivan
Emile Cohl (1857-1938)

Visions

March 21, 1977

April 4-5; 11-12; 23-25, 1977

April 7, 1977

April 15 - April 26, 1977

June 9, 1977 - Jan. 29, 1978

June 19; 21, 1977

Sept. 9 - Sept. 21, 1977

Oct, 19, 1977

Oct. 273 31 & Nov. 1, 1977
Dec. 27, 1977

Jan, 19 - Jan. 23, 1978

Jan. 26 - Feb., 27, 1978
March 2 - March 14, 1978
March 16, 1978

March 20, 1978

March 23 - April 2, 1978
March 25 - May 11, 1978
April 7 - April 19, 1978
May 11 - May 26, 1978
June 1 - June 29, 1978
June 29 - Aug, 15, 1978

July 27; 31, 1978
Aug, 1

Aug. 17 - Sept. 21, 1978
Sept. 18; 23; 24, 1978
Aug. 29, 1978

Sept., 14, 1978




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
APF Filen, Depmetrst ¢ : Hirh

The Museum of Modern Art Archives, NY

of Film Exhibitions at MOMA (cont'd) Page 18

The Cinema of Werner Hochbaum: Sept. 21 ~ Oct. 5, 1978
Germany in the 30's

Before Neo-Realism: Italian Cinema Oct. 5 - Dec. 21, 1978
1929-1944

A Salute to Nagamasa and Kashiko Oct, 19,1978
Kawakita

The Best of Zagreb and Ottawa '78 Nov. 9 - Nov. 14, 1978

Rediscovering RKO Dec. 21 - May 14, 1979
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Rajendra Roy

WHAT'S ON TODAY

MUSEUM OF MODERN ART

6 A.M. (TCM) TRIBUTE TO THE MUSEUM OF
MODERN ART FILM ARCHIVE Founded in
1935 as the Film Library, the archive now
includes more than 22,000 films and 4 million
photographs. Its collection of international films
is considered the strongest in the United States.
Acting as hosts for the day’s 15 films will be
Robert Osborne, who will be joined by Rajendra
Roy, the museum’s chief curator of film, and
Anne Morra, associate curator. The all-day
tribute begins with “Bringing Up Baby" (1938),
Howard Hawks's screwball comedy starring
Cary Grant (above, with Katharine Hepburn) as
a stodgy paleontologist seeking money for his
museum, and Hepburn as an eccentric heiress
who throws a wrench into his game. The
prime-time portion includes Morris Engel's
“Weddings and Babies" (1958), a naturalistic
study of a New York photographer (John
Myhers) struggling to become financially
independent, at 8; and Otto Preminger’s
“Bonjour Tristesse" (1958), an adaptation of
Frangoise Sagan's novel about decadent lives on
the French Riviera, starring David Niven, Jean
Seberg and Deborah Kerr, at 9:30. At11:30, “The
Projectionist” (1971), Harry Hurwitz's portrait
of a man (Chuck McCann) living deep within the
movies he projects, makes its TCM premiere.

9 A.M. (CUNY)
ELDRIDGE & CO. Dr.
Nawal El Saadawi,
left, an Arab feminist
who for decades has
fought female genital
mutilation, was jailed
by the Egyptian
government in 1981
before fleeing the
country in 1988, She
returned to Tahrir Square this year to
participate in the demonstrations that lead to
the ouster of President Hosni Mubarak. In this
interview with Ronnie Eldridge, Dr. Saadawi,

who will be 80 this year, speaks about her
childhood dreams of a revolution in Egypt, why
the country's military protected the people, and
why young Egyptian men want equality for
women.

3 P.M. (Fox) THE DR. OZ SHOW Dr. Mehmet Oz
and Dr. C. Noel Bairey Merz, director of the
Women's Heart Center at Cedars-Sinai in Los
Angeles, discuss new risk factors for heart

disease in women. Star Jones talks about her
open-heart surgery last year to repair an aortic
valve,

8 P.M. (Fox) AMERICAN IDOL The finalists
perform songs from the years they were born.

B P.M. (CW) AMERICA'S NEXT TOP MODEL
The women turn jittery when they discover that
the runway challenge involves fire. Later they
work in pairs to film a coffee commercial. The
director and photographer Francesco Carrozzini
is the guest judge.

9 P.M. (History) UNDERWATER UNIVERSE
The crushing pressure found in Earth's seas has
kept most humans from their depths. This
episode journeys through five ocean zones, each
deadlier than the one preceding it. At 10, the
series explores the powerful ocean currents that
sweep around the planet, including four that
pose a threat to mankind: the Gulf Stream of the
North Atlantic; the tides of Morecambe Bay in
England; the rip currents off the coast of Kauai,
in Hawaii; and, biggest of all, the Great Ocean
Conveyer, which circulates cold and warm
water through the Atlantic, Indian and Pacific
Oceans in an enormous loop — and which
scientists say had a role in extinguishing more
than 80 percent of the world’s species 251 million
YEars ago.

10 P.M. (TV Land) HOT IN CLEVELAND Elka
(Betty White) tries to persuade Max (Carl
Reiner) to winter in Cleveland instead of
Florida. Victoria (Wendie Malick) is smitten by
aman (Gregory Harrison) she meets during a
television interview. And Melanie (Valerie
Bertinelli) and Joy (Jane Leeves) serve meals
at a center for the elderly. In “Retired at 35" at
10:30, Alan (George Segal) finagles some
interviews for David (Johnathan McClain), the
better to bolster his self-esteem.

10 P.M. (Bravo) TOP CHEF ALL-STARS The
contestants cater a lunch for the 80th
anniversary of a yacht club in the Bahamas. On
the menu; local delicacies like conch, which they
must fish for themselves,

10 P.M, (Travel) DEATHWISH MOVERS
Narrow streets? Vertical buildings? Historic
Page 1 of2
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in honor of the b Fictors who made

1t possihle for
completweiv refurbish the hall and

s1Hme since 39 1o

mudermize the pryg Ladihines

| Provsion was mad stmmiulnene s

ranshinon o s films and the

rojecnon and soun

caupment

Lectures and courses and
exhibinons in the history
cimema have bheer
the Museum In
mave o uilk wath filr

with & Museum exhih

In A8 0 dourse wars
Muscum by the Depirime
Arts ol Columbin Uiniversity on
Histors. Aesthe
he Maonon
tien of Iris Barrv and

A0 desions for absiracr

exhibited and in 42, drawing
Wialt Disney studios
ear series ol
‘Looking At Film™ was o
the general public on 1t
“Tilking  Pictures: The An ol the
Screenwniter” By Richand Corliss
“The Musical Fil by Alben .
son: CSereen Acting™ by Walier Ker
dnd “*Amcrican Cinema Into the
Seventies™ by Rohin Woml A r
exhiRition. “Designed for Film:®
hrought ogether arginal paintings
drawings, shetches and models by
some of the outstanding art directors
und set designers of Amencan film

Equally ymiportant i the ac

wnt

LTRSS

MS IN REVIEW

of the Department of Film is the Film
Study Center where scholirs and
researchers miay view films from the
vollection on viewing tahles and in
sl prajection rooms and study such
related documems ds seripts and

producton recs
filmmuakers. contemporary reviews

and enneal articles

wters, dJdesignys

and sulls, Since the ginning of the
Film Librirs. most important books
v cinema hive been indehted 1o the

Musenim's reso Books on film

histors and formerly writ-
N memory
now. rely
Centeras il
“ In

fnues 1o expand s ser

i perodi

< Librars

ulizes in vol-

] cuments reliating (o

film. it= mikine and s history, A
Sulls  Archive, s nucleus

hrouph  the in ol

2 of s

llection of stlls, his

s probably the

n i the world

million photo-

ome

v visuil reco
disippeared
base of the Department of

Frlmy's activities 1 the film preserva-

ton proeram Unbike many other

i, fillms wears out while
peaple are looking it at Fyrther, near
Iv ull 35mm films made helore 50

e manulaciored. on unstable
mitrte stk which deernionies at
| |

rte delermingd inooparl I ||]L' Lane

iltae 365

s, correspondence of

(Above Left) iris Barry with Arthur Steiger, Museum projectionist from “39 1ill his
retirement in ‘75; (Above Right} Adrienne Mancia, Curator in charge of programm-
ing with King Vidor; (Below) Eileen Bowser with Henry King and Blanche Sweet

b e s ]
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pre concepl was arguably wmgue and
the show was fresh and inspirational
The score has been Dolby-ized for the
hlm and some Kinene Twyla Tharp
choreography added, vera perspective
wn the hifestyle o decade later or an
understanding of the roots of the cha

acers and their culture s sorelv lack-

mg Even when director Mitos For-

nan utkempis 1

uulize e themes
al freedom versus-conformany., the hip
contrasted (o the strighi. the resulis
are bar o vague and abstract

Hair is caught in o tme warp. With

s “Ler the Sun Shine In™ MEessige: 11
15 more i relic of o departed e than a
wark of film art/entertainment mude
ten sears hiter. And
viare abour the chanicters, vou hardly
<are about the film

as vou hardly

RO T DELMAN

This has not been o decade for film
musicals  For all the emphusis on
rock, musicdl excursions inomovies or
oty have not been o But with Har
director Milos |
musical Gintasy ¢

rman has creaed a

o messa e tnat s
K nown
comedies, and -

flen

he now proves

hoth exuberant and unique
for his sutineal
clumed lor his dramunic Om
Chvier the € e b s Nese
4ninnovative mterpreter of film mus
cal fare as well

On Broadway Marr was a series of
skits. not 1
turns 1t was the message
power, anti=war. anti-hyproensy, ete
which made it a theatrical happening
that. and of course the UNNeCessrn
fand in hindsight very innocent) nudi-
iy at the ead. But in the {ilm. Forman
hiascrashed through the stinge proseen-
wm - opened up the story - and given

unlike the old vaudewille
fTower

N RENIE W

us it celebration o e, es hewmng the
nudiny. The seript by Michael Weller
integriies the exposition and songs
beautifully and Twyla :
madern riphy
walch

Fharp's

chores s joy

One vVery factor with

the two male

I”]Pl\ll. nt
Hair as the casting

leads « Claude. the countey mnocent

must he believihly  naive without

g an ooal and John Savase is just
- and Rer

revolutionary

romust be o likeable

il and dgeressive or

wiirk = and

v does oy

Treat Williums with his

the story sim

ratmnng

SCNSWEYUS sm

Yes: “Let

Shine In™ s i
¢ riv such recent
Fibms a8 Comine
ver Henrer. but i is
eand just
Broud-
lile irnd

Is pertmnent today

wax n the 6k
love: Should norwe all?
FRIC HHADIORD
ALL THINGS BRIGHT
AND BEAUTIFUL
Rrit
Nintb o anc

T
slight, p
tor kids who hike
upprecilite an entertuinnient the
devord of crushing cirs and cartoon

The storvli

tfud s

wive {1lm

als and can

(13

violence ¢ s almost non-

existent: o kind-hearted voung veters
inarran. nicely plaved by John Alder-
ton. tends to under-the-weather peis
and farm Mock an the dvllic York-
shire, England d ¢ tail end of
the 30k, Most memorably, he extracs
from the throwt of o lamb pamed
Dorothy her dwner's summer drwers
and delivers a callf while slightly tipsy
The film, economicully directed by

exalt

FIL™M R

Eric Till, is unusually civilized in that
it depicts a4 refreshing reverence for
life of all kinds Tromically, nght
helore the dawn of a world war

ROR EDELMAN

EVIEWS

OUT-OF-PRINT
CAREER ARTICLES
Now Available in Offset Coples
st, FIR, P.O. Box

Send for Free Li
580. NYC 10021

CC ol fisom

taken in the onginal processing and in
part by storage conditions in the years
that followed, Before the advent of the
more durable triacetate stock i S0,
the hest the department could do was
1y muke
which were in tuen repl
copies. unul in

idditio

i by other

rations ull
the ong

nal quality wis lost. Since *50

despite imited means. the dep
has worked 1o copy its nitrate films in

tment

triacetate. In "68 the trusiees of the

Museum wvoted to appropriate
S6S0.000 from capital funds for the
purposes of [Alm preserviation In "7
the Linied States Natonal

ment for the Aris besun

prisvide
funds on an annual basis 1o @ number
of the Amenican film
funds have made it possible for the

rchives. These

department to keep ahead of

ile

detenorition. und II'-u]lr'an vontinues
on the present busis. there 1s reason to
hope that within five 10 ten vears the
mujar part of the department’s collec-
tions will be protected from nitrate

PHOTO CREDITS: Acad. of Maotion Picture Arts & Scienc
Fia EMB Collection, p
left), 275 (lower left); Doug A cClelland, pp. 29
tbattom], 286 (lower right), 318 (top): Museum of 'E.lof :rn Art pL’ ‘53
20th C-F, p. 308; United Artists, p, 309, Universal =] vhi

Store, pp: 291 (lop) 294 {1op), 206 (lef
(upperright), 274 (1

ower right, lelt), 274 (upper left upper right
fbottom), 286 (top night)

ower right), 275

deterioration. However. & more recent

and larger preserva

color film, The d
stock are even
nitrate and the

on ‘problem s

ves in modern color

maore

pa

r

stable than

s still

searching for the hest and most econe

mical wits 1o preserve it. The princ
guiding the film pre
at the Museum s thar filn

collects as warks of arp ¢

sved in the wa
approximites the
sound and 1ma

1GTR T
w Yark Repr

"

the exint

The Museum of

e

e
published by i
Msenm |1 Vi
Meesenm of Moder

Douglas

the number of

\ teverom

AN

i Art

that

persons

tnem at first hund

nciun An
Muodern An

19: Larry Lee Holla

ation program

2mnal pnnis
and shown

a time asas possible sooas w

xper-

Kunstmseunr. Bevn. on

{

nt, Bern,
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I usually view 1he it
quietly with o tew trends and o Lape

recorder but this year apred 1o decenl

the Museum of Maodemn

Hon e gomn them ap e
Awiards puris m velebration of then

“Spectnl Oscar ™ MO A
rghtswath 10 o moniors
larpe ro ol therr pen

s 2|

edl Musen Miliens Fileen Bows
Adriente Mancu and Steph

plt s his i

Tune uthors b nreth €y

AR mvat- wll

s Lruests which inglud-

THE 51st ACADEMY AWARDS
|

Proved Opposing Views Can Co-Exist

RONALD BOWERS

at hone Whose mdest qalent s peredt for the
sl sereen and whise brand of
humuor has never dppealed tme, gor
dovouple waod remiirks, ne of
Aaudemy  which desnbed the show s “wo

hivirs ol sparkling Clertnnmeng

dul i up spread Crotoue houss " (waith thas
m the Ioue R S Worunnime 3 Nours M
thouse [y Mty

Followme wn tremdicton By - vy
I president TTowind Koch and the
the pules by D iy

v wily s thtee-quinnens of th

. vid Dl
lithin AU, PrEss

| TR OCLL A
™. TH e xeciinves

s awards Ceremuonsy

sl the most dhanitied 1y

snd seemed togndican B Crseair Inies

mttured . [h
EAeTng

e thar fehin s usig

P Suppao
S

A Ay
Flack togy
I mmaed ) prsdied
Mo 1 oarind Ly
EW olper ol M0 i
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Opening averature ) with the Best Son prescnig

Keeler as she was nt
swome Koris Knstoll

tn, doinge his usuil FPea

Osear going Wi Paul 14 HieE
Danee™ from Flhank G0 A
The only peant of i W
stunding pvation gis ihe A
Yurke

wi L (1 t
presented the ather m h newaze Fa
Cronrgi ) il rd prosented % Brve
Score of A ind Lo nd Nt W i i}
s Lor il ¢ oW
Lib -.:' IIL v ere L i
\ Mseum audy
I i ad
Indoke Shi |« Burn Hers Huma A |

Maggie Smith, here with Brooke

fAobin Willlams and Walter Lantz .
obin i Shields. won by playing a loser. Telly Savalas. Christopher Walken and Dyan Cannon.

Subiectn provuced by Jacgueline Pt luch st was ds beautiiv wie

SLapi cureet
¢ (LI RETE e 1 o Pew
crmieal Awards e end 7 I ! i i ) L
L |
anmd one ol 1h . m i | |
R
I el momenis T md w nr I i
I n 1 [ ” 'ps
{an Steve Martn, st an arpos el wise and Vialerie w Be
ptercing his imvasihle head, came onie Pyirectim. went w Paul Sylberna
preseni Vst BT Edwin €D 0novan Lo Meayitn
Woanr Cwith Sel Pecoration by G 10

o Al Rivky

Lthe prescniers here

W Sttt
tack Halew Sr

recenved atleetionine applause

=

pit sturs Chnstopher
Mot Kadder gave the
Jdwnaind Lo

the MMusenm | Wi ax thes pr
Bl € ontmie Design o
1y Posell Tore Deatlion

and Kemi oyl

SUFPRESE. (Mt

Best Souid \lil:l.-\_".'.\
Richard Portnng, William MeCaugh
ev. Agron Rochim and Dirrim Knight
for The Deve W

Fhis vears bl awards were

e miusial enter-

_|F\it¢- Yor Dy vy med o re Las wasal

the shim and sleek n tamment on the show except lor the




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY APF

F;‘H‘ Mﬁd’."‘.’

when it hid heen
winner - despite

comedy
LETY T
ner fur ¢

third-rie
Neulr
R
whe

g herspecch m

many - and il

deal A e

AMUETICan itress
wars disipps
had not beey

Beramiins

v the best

best ol |

I'he
memaorahble
Ciury Civa
Clivier

ervare

I |
First of the

with

King Vidor and Audrey Hepburn.

falte. chairmin ol the b ] I
Columbia Merures and o gentlenian Crii Iy&l\‘}:
BMONE moton preiure executives and (W7 (f .
Grezory Peck presenied the Special and Ninoy e o
Osear 1o MOMAL As IR en i Waldi e WX
speeches were mude by Museum Dar- fur the Bes L‘
cotor Richurd Oldenbure und Mo ar Cam — -
Pl 12 Rocketeller 111 Cre W re
cheers Lor the members ol the i A4y named Best
Museom™ Pl Department From ull Ihe Dovr Humer by Al
the Museum pirnty ant Aud- { ww ol Frandis Ford Coppaola
ey Hiphurn was the presémer of an and Kis name eheied appliuse and
Himorary Ossar e 3-times nominated he MOMA  panyveoers
direcior King Vidor who i aecepring Shirley M sand Richiurd Dres-
y virked, “Better Lue than  fuss Gaome : the Best

never! Actress al which time Maclune fuste-

With hese vanous awards dis=  lessly remicked “How proud | am of
pensed with and the hour running — my linde brother ( Warren Beatty), Just
Tt thie shas ipally came o the mist ne whit vou could have sieeom-
tmportant awards, Lavren Bacall and phished i vou 1red celibicy; this
Jon Vinght prestded over the Writmg  obviously prompied by Hewven Can
vhards, Oliver Stone was a surprise. Hanry single win lor A Direction

260
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Ca iy
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e war i e tllm livter, hand
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oows. miy vens noble and approved

oo

masters,  myocolleagues, my
Iriemds. my fellow stedents, o this
great Nrmament of vour nation’s gen-
erosiv. this partcular choice muy per
hips be found by future gencranons
asd e of censure .

“Hut the mere fact of 1 the prodi-

gl pure. humin Kindness of 1, musi
be seen as o beavutul s in that
Hrmament which shines upon L
this moment. Jdizzling me a fitle

and

cup

illing me with: warmih

traordinury. clapon. the

‘From the top of this moment, in

neni
aft whigh |

I part of this vour glor
Ihank vou.”
I [nu
sy th

least - came on

Best Actor.
MOMA'S piny

stuge I

Lol

he even responae W Giinger's
trrmmed brovade credanon. she ex
ehiimed “Oh. 50t bl dress nuipve-

It gertne!™ 1
Ton v u.u_.-m Tor € omprire Home, muk

h winner

it the second time since 1 Ha
e N in “34 that the sctor ind
actress have come for the saume 11im

This left the highpoint of the even-
- the appearance of John Wiyne 1o

name the Best Picture. Gaunt. but

mdomitahle. Wayne ambled on and
Fhe winner = Fhe Dein
the irony of which | am sure

stple the show

Huotrer =

ETLMSIN

PR e
RIS Y
ey e

REVIEW

was not lost on the Duke the

vigwing audience

or

Vietnam had come out of the closer
had
wd hieside

indusiey as one

= Chsur FHOW

cenertion o salue th

up - generalion

o

Y

MOTION PICTURE ACADEMY
TIFIC OR TECHNICAL AWARDS

ol or 1

ical

¥
d W

ACADEMY AWARD OF MERIT
ISTATUETTE)

agra Magne
€ contin

Ure pro-

for the
ng de
% d5mm Molion Pic
the Panaflex Camera
1ara is designed ellectively
ic aspac! of photography

. Incorporated

ogeth ver the entire fjeld ol
n tu phy. The system in-
the Pana the Panafiex the
Panastar and the Panaflex

Panaglide

SCIENTIF

To
Robinson, Step
Boocle of Dolby
lor the develop

an improved Sound Re
Reproducing Syatem lar Mo
d Exnibition

5

AWARD (Academy Plagua)
Ray M. Dolby R

5 through 1
lechnques. has

IC AND ENGINEERING

Joan Allen, David P
hen M. Katz ang Philip S. J
Laporatones, Incorporated

ment and Imph nntation of

the dyhamic range a

TECHNICAL ACHIEVEMENT
(Academy Cartificate)
MoB

stem Dy

nsmitted

by

oved soun

y
extreme flexibi
and stable

lio, Use of the

Can

AWARD

(Above) John Wayne is warmly greeted
by Sammy Davis Jr. (Below) Is Jane
Fonda screaming for joy because the
Academy has finally accepted the
*real” Fonda?

d

hapman
Chapman
mability and
riers. Smoath
on floor ar

nera mo
l
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operties Fund

st for Historie Preser-
sunced the establish-
Endungered Properties
st ditch™ temporary
wnally significant his-
Uf of the 51 millon is a
. Department of the
ng halfis & gift from the
i Foundation. The fund
ily as a revolving fund
v purchase options, ac-
et buildings and pay for
reservation technigues.
wetion will be to loan
serve Thorstein Veb-
& and farm near
Fhe form is abandoned
apidly. Immediate ac-
1o secure the buildings
and winter weather.
a5t has acted five times
preserve nationally sig-
Its list of historic prop-
yimpending demolition,
dect currently num-
g from a prehis-
site in New Mexicotoa
lding in downtown

Survey

:ate that about 4,785

d to the survey of the
onducted several
Institute of Museum
ry figures will be avail-
vith final statistics and
of the month. The re-
will be reported in

stematic
al Collections

ience Foundation

pport lor the improve-
anthropological re-

The Anthropology

1ston of Behaviorul and
anuisters this effort and
r proposals for system
t are of outstanding im
ical need of restoration.
collections of high sci-

entific value will also be considered
Girants awarded in this progrm are gener-
ally in the $10,000 1o $50,000 range

The primary goal of these grants istoen
hunce the availability of systematic an-
thropological collections for scientific re-
search. Funds may be requested for pre-
serving fragile and unstable artifacts, im-
proving storage facilities Or increasing ac
cessibility through cataloging or other
means. Any institution holding significant
anthropological research collections may
apply

The deadline for the next annual compe-
tition is November 10, 1979, Prior to pre-
paring a formil proposil, prospective ap-
plicants should address a short preliminary
inguiry to Mary W. Greene, Associate
Program Director for Anthropology, Na-
tional Science Foundation, Washington,
D.C, 20550; (202) 6324208

IN THE NEWS

e page )

International Conservation
Project

Al d States proposal tor a pilot
study of adverse environmental effects on
historic and artistic stone monuments will
be presented to NATO's Committee on the
Challenges of Modern Society, meeting
May 34 in Brussels, If the proposal is ac
cepted, the pilot study will be led by
Greece, France und Germany are expected
to head research projects identifying the
reasons for stone deterioration, the rela
tionship between air pollution and stone
deterioration and the documentation of
treated monuments

Historic and artistic stope monume
represent the single most visible aspe
man's history and culture. These me
ments, such as the Greek Parthenon and
Chartres Cathedral, are universally
threatened by the effects of pallution, ur
banization and weathering cycles.

Ihe U.S. Steering Committee is led by
Lee Kimche. director of the Institute of
Museum Serviees. Italso includes the En
vironmental Protection Agency, the
Smithsonian Institution, the Heritage Con
serviution and Reereation Service, the Na
tional Bureau of Standards and other

agencies.

Two New Associations

*

I'he Histone House Association of £
America has been established under the
auspices of the National Trust for Historic
Preservition to serve and represent the
interests of priviate owners of historic
properties. This new association will be
forum for sharing information, monitoring
legislation and providing technical assis-
tance Lo private owners of historic resi
dences, churches, schools, museums and
commercial buildings. It will also acquire.
maintain and dispose of historic properties
when necessary for their preservation

I'he HHAA s first annual meeting will be
held May 11-13 at the historic Grove Park
Inn and Biltmore Hovse and Gardens, a
National Historic Landmark, in Asheville,
N.C. For further informution contact
James C. Massey, Exccutive Director
Historic House Association ol Amernica.
740 Jackson PL, NW, Washington, D.C
20006; (202) 638-5200

Ihe new Ame 1 Indinn Museum As-
sociation will address subjects of concern
to Native American Indian museums,
George Abrams, director of the Sencca
Iroquois National Muscum, Allegany Res-
ervation, Salamanca, N.Y., has been
selected as the interim chairman. The
AIMA met April 30-May 3 in Denvertoes-
tablish a constitution and bylaws and to
consider a survey of Indian museums, the
Native American Religious Freedom Act,
the handling of sacred artifacts and sites
and museum development, management,
programs and services.

For further information about the AIMA
write Abrams or James Hanson, AIMA
Secretary, A&l 2235, Smithsonian Institu-
tion, Washington. D.C. 20560.

Museum Receives Oscar

At this year's Academy Awards cere-
mony. the ening of Apnl Y. the Museum
of Modern Art became the only muscim
ever Lo receive an Oscar. MOMA's Film
Department was awarded a special honos-
ary Oscar in recognition of its continuing
support of film as anar medium and s film
preservation program. The award was pre
sented by Gregory Peck, past president and
amember of the Board of Governors of the
Academy of Motion Picture Arts and Set
ences, and accepted on behall of the: Film
Department by the musenm’'s director,
Richard E. Oldenburg, and its president,
Mrs. John D. Rocketeller, 3rd
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