CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum'’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.
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The Art Lending Service of The Museum of Modern Art

21 West 53 Street, New York, New York. 10019 Telephone: (212) 956-6114 Cable: Modernart, New York

Sold to: Marvin J. Fields No
Director of Marketing Services
Renfield Corporation Date  December 2, 1975
919 Third Avenue
New York, New York 10022 Terms Net 10 days

Description Amount

Sponsorship of Penthouse Exhibition “ A Museum Menagerie" $6000.00
December 9 through March 7. 1975

This includes a Corporate membership for the period December,1975
to December. 1976.

Please make check payable to The Museum of Modern Art but
send to the Art Lending Service.

Thank you!

Invoice for Opening Reception will follow.
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, The Art Lending Service of The Museum of Modern Art

21 West 53 Street, New York, New York. 10019 Telephone: (212) 956-6114 Cable: Modernart, New York

Sold to: Marvin J. Fields No
Director of Marketing Services
Renfield Corporation pate January 15, 1976
919 Third Avenue
New York, New York 10022 Terms Net 10 days

Description Amount

200 "Museum Menagerie” posters $500.00

Please make check payabie to The Museum of Modern Art but
send to the Art Lending Service.

Thank you!
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Marvin J. Fields
Direcior of Marketing Services
Renfield, Corporation
819 Third Avenue
New York, New York 10022

January 5, 1976

Dear Marvin:

For vour information, I have enclosed several capies of the
Piper-Heidsieck Menagerie ad.” You will notice that the ad

appeared inSTime, U.S.: News, Newsweek, New York Mlation's Business.
and Sports I1lustrated.

have also-inciuded a copy of-a New-York Times article which appeared December

i
2"\

) eXE 1

Sincerely

Maureen Reilly
Coordinator
Art Lending Service

cc: Mes.:B,B. Renfield

A LEC
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The Museum of Modern Art Archives, NY

RAVIDIERE SN

ROBERT GREENW ALD
SENIOR VICE PRESIDENT November 19, 19 75

Mr. Marvin Fields
Renfield Importers, Ltd.
919 Third Avenue

New York, New York 10022

Dear Marvin:

After Louise Feinsot of Ruder & Finn Fine Arts and Arthur Lindo brought me up to
date on last Friday's meeting, I asked them to put on paper their evaluation of the
publicity potential for the forthcoming "A Museum Managerie'' exhibition. Their
memorandum is enclosed. My own views concur with theirs.

It would seem the costs that would be involved for Renfield to retain R&F Fine Arts
to make a major publicity effort in this short time span are not worth the possible
benefits to be derived. Generating significant coverage in New York City on tele-
vision, the New York Times, and so on, is a long shot as their memo explains in
detail. On the other hand, we could proceed with their "alternate route' where
coverage is more likely. In addition, there is the area of liquor trades publicity, ;
which no doubt you'll have Nat Fields look into.

As you suggested to Arthur, I am sending copies of the material to Mrs. Renfield,
Austin and Charlie. I thought you would also be interested in seeing a background
listing on some of the current projects of R&F Fine Arts.

Please let me know what you think.

Best regards.

RG/nb
Enc. obert Greenwald
cc: B. Renfield N. Weissman

A, D!'Alton L. Feinsot

@5 Stein A. Lindo

RUDER & FINN, INC,, 110 EAST FIFTY-NINTH STREET, NEW YORK, N.Y. 10022, TEL. (212) PLAZA 9-1800 CABLE RUDERFINN
OFFICES: CHICAGO, DALLAS, HOUSTON, L.OS ANGELFS, SAN FRANCISCO, WASHINGTON, D.C,, LONDON, JERUSALEM, PARIS, TOKYO, TORONTO
' LEM, S, '
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——%& Inter-office memo ROUTE TO:

1%
November 18, 1975 2.

To: Robert Greenwald

From: Louise Feinsot/Arthur Lindo

Subject: Renfield/Piper-Heidsieck

Background

At Renfield's request, we attended a meeting on Friday, November 14,
at their offices. Attending this meeting were: Mrs. Renfield, Marvin
Fields, Charlie Stein, Judy Price and an associate from the Museum

of Modern Art, The discussion centered on publicizing The Annual
Penthouse Art Exhibition, titled ""A Museum Managerie, " which will

be on view from December 9 throu'gh March 7, opening with a champagne
party on December 9 at 6:15 p. m.

Piper-Heidsieck is sponsoring the exhibit this year at a cost of $5,000
and is contributing the Piper—Heidsieck Champagne for approximately
600 guests.

Their goal is to achieve maximum TV and newspaper publicity for Piper-
Heidsieck Champagne. Ideally, they would like the publicity before,
during, and after the opening of the show in the metropolitan New York
area (including New Jersey, Connecticut and Westchester).

Our Assessment

From past experience with publicity on client-spons ored exhibitions, we
know that publicity must be geared to the opening date in order for it to
be news. This means that all contacts must be made within the next
two weeks (nine working days starting November 24). The press release
must be prepared and covering letters sent.. Special guests must be

_ eorralled" who would attract the media ~- preferably well-known
animal lovers, the artists whose works will be on view and some of the
lpeautiful people.'" For us to handle this assignment at this late date,
it would mean putting 21 top publicity people to work immediately at a
cost of approximately $5,500 to $7,000 for a month, And even at that

expense we cannot guarantee that the kind of coverage obtained would
justify the monies spent,

INOTYCq a o
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‘Reactions

Judy Price from MOMA has not given us any clue as to who of particular
importance will come to the party. She indicated that only two of the artists.
to be featured in the exhibition are among the living (Louise Nevelson and
Robert Rauchenberg), and it is very doubtful they would attend such a party.
She also indicated that the Museum did not have ''beautiful people'' or any
other special personalities on its list of invited guests. They would leave it
to us to find the "attractions' -- not a simple task., (By the way, Robert
Rauchenberg could not be pursuaded to attend a special party for a new print
‘portfolio which included a new work of his. Mobil Oil Corporation had '
commissioned the print portfolio at a cost of approximately $250, 000. )

In order to entice TV coverage, we need visual material, a special angle,
and one or two key personalities.

On top of this, this is not a major museum exhibition as it is only open to the
membership and it is basically a comercial/fund-raising project, as all of the
works of art are for sale, with only a percentage going to the Museum, the
remainder going to private art galleries. Should we be fortunate enough to

get our contacts at the various local TV stations agree to have the party coverec
there is no guarantee that some special event would not preempt coverage on
that evening. Furthermore, it would take some special maneuvering to be

sure once the TV interviewing coverage was there, that they mentioned Piper-

Heidsieck. This is very unlikely since it would then be a double commexrcial
venture.

To get print coverage for the party/Piper-Heidsieck, we would certainly need
those same special personalities to be in attendance. Otherwise, it would be
just another of New York's many, many parties. In addition, to attract the
attention of '"Suzy,' Eugenia Sheppard, June Weir at Women's Wear Daily,
New York Times Women' Page editor, Joan Whitman, etc., it would be
necessary to send a bottle of champagne along with a special invitation.

In other words, we are really '""down'' on the possibilities for good coverage.

However, we certainly have the contacts and the know~how ~~ but will make
no promises.

As an alternate route, we recommend buying ''publicity services' in the form
of column mentions ($400 per month with one mention per week to 300 news~
papers reaching 4, 000, 000 readers), one-~minute syndicated TV film news
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release ($5,000), syndicated newspaper releases to national weeklies

and smaller dailies ($700 each), nationally syndicated radio release

($600), or perhaps local ads in media such as the New York Times, New
York Magazine and the New Yorker. These approaches could indeed provide
coverage. :

Exhibitions

Sponsoring exhibitions is a superb idea and one that can generate enormous
amounts of coverage -- but it must be the right exhibition. Ruder & Finn
Fine Arts has recommended to clients (i. e. Philip Morris, Bulova, Mobil,
SCM, Clairol) that they sponsor major, prestigious exhibitions that in and

of themselves will generate extraordinary amounts of publicity. Then we
work on guaranteeing that the sponsor is included in the publicity. We also L
have an opportunity to place stories relating to the sponsor's contribution to
the arts. It is important to note that a campaign of this sort is never mounted
overnight and generally is launched at least six to eight months in advance of
the opening date. %
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RUDER & FINN FINE ARTS
NEW YORK

NINA K. WRIGHT
President

Caroline Goldsmith, Sr. Vice President
Sandra Ruch, Senior Vice President
Louise Feinsot, Vice President

penate Schurch, Vice President

Sue Pearlman, Account Executive

Karen Hughes, Account Executive

Diane Anderson, Administrative Assistant
Ronnie Taffet, Administrative Assistant

Joan Landsberger, Administrative Assistant

Prizewinning Projects

ARTS & COMMUMICATIONS COUNSELOC
TORONTO

Jeanne Parkin, Vice President
Rina Greer, Account Executive

Rebecca Peill, Administrative
Assistant

3 Esquire/Business Committee for the Art Awards
0 Arts & Business Council of MNew York City Awards

Museums marked by parenthesis denote

location of opening exhibition
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I. MAJOR MUSEUM EXHIBITIONS

The Triumph of Time, 1977: Bulova
(Metropolitan Museum of Art, New York City)
Tour of Europe, 1978

Images of An Era: Three Decades of American Posters: 1945—1975, late 1975:
Mobil 011 Corporation (Corcoran Gallery of Art, Washing D.C.)
Tour of Europe, 1976

Black American Artists: -1750 - 1950  Fall, 1976: Philip Morris Incorporatc
(Los Angeles County Museunm of Art) :

Travels to Atlanta, Detroit, New York City in 1977

*xFrontier America, 1975: Philip Morris Incorporated
(Museum of Fine Arts, Boston)
Tour of United States, 1975; Tour of Europe, 1976

The Canadian Canvas, 1975: Time Canada
(Le Mus€e d'Art Contemporain, Montreal)
Two-year museum tour in Canada

x%In Praise of Hands Contemporary Crafts of the World, 1974:
(Toronto Science Centre) Benson & Hedges (Canada) Ltd.

**The Flowering of American Folk Art, 1974: Philip Morris Incorporated
(Whitney Museum of American Art, New York City)
Toured Richmond, Virginia and San Francisco

*xIndian Art of the Americas, 1974: Philip Morris Incorporated
{Indianapolis Museum of Art)
Two-year museum tour in United States

o** Mastervorks from the Museum of the American Indian, 1973: Philip Morris
(The Metropolitan Museum of Art, New York City) Incorporated

Latin American Graphics, 1972: Philip Morris International
(Galeria Bonino de Buenos Aires)
Two-year museum tour in Central and South America

Wi119 Gutman, 1972: Philip Morris Incorporated
Virginia Museum of Fine Arts)

o** 200 Years of North American Indian Art, 1971: Philip Morris Incorporated
(Whitney Museum of American Art, New York City)

Software, 1970: American Motors Corporation
(The Jewish Museum, New York City)

Air, 1970: Philip Morris (Australia) Ltd.
(National Gallery of Victoria, Australia)
Toured Amsterdam and Caracas

When Attitudes Become Form, 1969: Philip Morris International
(Kunsthalle, Berne)
Toured London and Krefeld

The New Alchemy, 1969: Benson & Hedges (Canada) Ltd
(Art Gallery of Ontario, Toronto; Le Mus€e d'Art Contemporain, Montred
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A Plastic Presence, 1969: Milprint and Miller Brewing
(The Jewish Museum, New York City)
Toured Milwaukee and San Francisco

European Painters Today, 1968: The Mead Corporation
(Le Musee des Arts Decoratifs, Palais du Louvre, Paris)
One-year museum tour in United States

** Art Across America, 1967: The Mead Corporation
‘(Knoedler's Gallery, New York City)
Two-year museum tour in United States

Focus on Light, 1967: Circle F Industries
~ (New Jersey State Museum, Trenton)

B3 and Pop, 1966: Philip Morris Incorporated
(American Federation of Arts Gallery, New York City)
Five-year tour around the world

Mother & Child in Modern Art, 1963: Clairol
(American Federation of Arts Gallery, New York City)
Two-year museum tour in United States

EXHIBITIONS DIRECTED TO SPECIAL MARKETS

Ziol0 Siilg hithy i ine SIS 6 RS EN K MSTHOREIS
(Art Gallery ot Untario)

I1lustrative Art of Joseph Boggs Beale, late 1975: American National
(Historical Society of Pennsylvania) Insurance Company
Two-year museum tour in United States

International Art Exhibition, 1974: ITT
(Miami Art Center)
One-year tour in United States

I'm Beginning to See..., 1968: Job Corps (OEO)
(Time/Life Exhibition Center, New York City)

A History of American Art Porcelain, 1967: Cybis, Inc.
(New Jersey State Museum, Trenton)
Two-year tour in United States

CORPORATE COLLECTIONS

J.C. Penney Company (New York City)
Gulf + Western Industries (New York City)
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New York Telephone Company (New York City)
Martin E. Segal Company (New York City)
Shearson, Hayden, Stone (Mew York City)
Bristol-Myers Company (New York City)
Capital Research (Los Angeles)

Philip Morris U.S.A. (Richmond, Virginia)
Reed Paper Ltd. (Toronto)

Coopers & Lybrand (Toronto)

Greenshields Inc. (Toronto)

Benson & Hedges (Canada) Ltd. (Toronto)
Formosa Spring Brewery (Toronto)

KVN Construction (Toronto)

Urwick, Currie & Partners, Ltd. (Toronto)

Proctor & Redfern (Toronto)

United Dominions Corp. Canada Ltd. (Toronto)

Shell Canada Ltd. (Toronto)

UNIQUE ONE-TIME PROJECTS

Lend-a-Print: Clairol
rt in the factory on loan to employees)

1500 Broadway: Arlen Realty and Development Corporation
(Building under construction into art work )

Your Role as Banker to the Arts: American Bankers Association
(A book) -

Art in the Factory: Benson & Hedges (Canada) Ltd.
(Paintings hung within the factory environment)

City Walls: Benson & Hedges (Canada) Ltd.
(Wall paintings in 6 Canadian cities, by major artists)

Wihat's New in London: Pan Am
(Special short film designed for passenger terminals)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ALS / AAS 1.D.1.100

Art in the Corporate Environment: The Marlborough Godard Gallery
(An exhibition in Toronto)

Art in New Toronto Subways: Toronto Transit Commission
(Chief coordinator for art selections)

CORPORATE GALLERY CONCEPTS .
(Development and use of space to attract the public)

American Greetings Corporation

Huntington National Bank

SPECIAL COMMISSIONS OF WORKS OF ART

Contact, sculpture by Les Levine: Gulf + Western Industries

11 Pop Artists, portfolio of lithographs by major artists: Philip Morris
Incorporated

Symbol, sculpture by Willi Gutman, in Richmond, Va.: Philip Morris Incorporat

Moskee, sculpture by Tom Lloyd: Philip Morris Incorporated

America: The Third Century, portfolio of lithographs by major artists:
Mobil 011 Corporation

Untitled sculpture by Harold Town: Ownix Development Ltd.

SPECIAL CONSULTANTS FOR COMMUNICATIONS

Shaw Festival Theatre
The Niagara Institute

ITT: Lobbying Effort re 51st Street Bridge, New York City
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PUBLICITY ASSIGNMENTS

USSR Photo '70 (Tour in United States)
Cantor, Fitzgerald & Co., Inc. (Donation of Rodin sculptures)
Miller Movies in the Parks (Free movies shown in New York City parks)

Committee on Institutional Cooperation (Consortium of 10 Midwest 00116988
with art collections)

Skowhegan School of Painting & Sculpture (Annual arts award dinner)
SCM Corporation (Three major exhibitions in New York City muséums)

Jesse H. Jones Hall for the Performing Arts (Official opening of new building
Houston)

Tel Aviv Museum (Official opening of new museum, Israel)
The Carborundum Museum (Official opening of new museum, Niagara Falls)

Artario '72: Ontario Council for the Arts
(0fficial simultaneous openings in Ontario)

RESEARCH ASSIGNMENTS

0livetti Corporation of America
Harris Bank & Trust‘Company
American Revolution Bicentennial Administration

LeeWards

PUBLIC SERVICE CONTRIBUTIONS

30 Contemporary Black Artists, 1968-1970
(Minneapolis Institute of Arts)
Two-year tour in United States

From Within (art from Auburn Penitentiary), 1973

National Collection of Fine Arts, The Smithsonian Institution,
One-year tour in United States Washington, D.C.):

Public Relations & the Cultural World, 1970 to present
(Course given for New York Un1vers1ty)

1969 Arts Seminar for: Young Presidents Organization




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ALS/AAS

1.D.1.100

g
-_

m /L"/"\/J‘JL Liaan. /

02& X, (9‘5;’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
ALS/AAS 1.D.1.100

The Museum of Modern Art Archives, NY

Marvin J. Fields  Director of Marketing Services

November 18,

Ms. Judy Price

The Museum of Modern Art
11 Wwest 53rd Street

New York, New York 10019

Dear Judy:

We have checked on the production of The
Museum of Modern Art poster you left with
me. Below please find the prices based
on quantities of 100, 250, 500, 1000 and
2,000.

100 $708.00
250 735.00
500 766 .00

1000 824.00

2000 906 .00

I think this information is what you require.

Thank you.

Sincerely,

N

P.S. Your layout is attached.

Renfield Importers, Ltd. 919 Third Avenue New York, New York 10022 Tel: (212) 688-2300
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POSTER FOR " A MUSEEM MENAGERIE

100 pound weight

12" 5 33"

split fountain - yellow, pink, blue
print on white

glossy - one side surprint black

Estimates

510 100 posters
535 250

575 500

650 1000

740 2000
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4th floor desk

Sandra Lang
Art Lending Service

November 25, 1975

Please have a messenger come to pick up this package to be delivered

to Mrs. B.J. Renfield, Reinfield Importers, Inc., 919 Third Avenue, today.

Thank you.
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Mrs. B.L. Renfield
Renfield Importers, Ltd.
919 Third Avenue

New York, N.Y. 10022

November 25, 1975

Dear Mrs. Renfield:

Please find enclosed the invitations you requested.

I have included ten extra invitations. Please inform us &f the names
of those invited with these invitations as we must supply all names of

people invited to our Security Department for the night of the opening
(and for a doorlist in case guests forget to bring their invitations).

Do let me know if you need any more invitations.

Sincerely,

Maureen Reilly,
Cocrdinator
Art Lending Service

MR/s1
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The Museum of Modern Art Archives, NY

Marvin J. Fields  Director of Marketing Services

November 18, 1975

Ms. Judy Price

The Museum of Modern Art
11 west 53rd Street

New York, New York 10019

Dear Judy:

Attached please find the first of several
lists to be forwarded to you relative to
our Piper Heidsieck opening. This list
covers our Metro New York and New Jersey
Distributor Principals.

It is my hope to forward to you shortly a
list from Mrs. Renfield, Mr. Reinfeld and
Mr. D'Alton of other people that they would
like to have attend.

wWith kindest regards.

| V

/ M@,}
(

MF:er
attachment

cc: Mrs.Renfield
Mr. Reinfeld
Me. DIAlton

o - JO°D

Renfield Importers, Ltd. 919 Third Avenue New York, New York 10022 Tel: (212) <88=2369

\FILLLLP MEYELD, OCEC./LLcdS,)
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CAPITOL DISTRIBUTORS CORP.
55-60 58th Street
Maspeth, New York 11378

(Sidney Michaels, Vice President)
(Melvin Michaels, Vice President
(President is not active)

KNICKERBOCKER LIQUOR CORP.
99 Lafayette Drive
Syosset, New York 11791

(Seymour Greenberg, President)

PEERLESS IMPORTERS, INC.
16 Bridgewater Street
Brooklyn, New York

(Antonio Magliocco)
(John Magliocco) ‘

EMPIRE LIQUOR CORP,
850 East 140th Street
New York, New York

(Leo Aberle, President)
(Howard Fein, Sec./Treas)
(Harold Saletan, Ecec. V.P.)

STAR INDUSTRIES, INC.
345 Underhill Blvd.
Syosset, New York 11791

(Tioulisid ver,i\Vi.Pl.,  Sec./Treas.)
(Jack cohen, President)
(Mike Rosenberg, V.P.)

STANDARD WINE & LIQUOR COT, ENGA
2615 Brooklyn/Queens Expressway
Woodside, New York 11377

(EAwin A. Owen, PBresident)
(Phillip Meyers, Sec./Trecas.)
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NEW_YORW

TESTA WINES
228 26th Street
Brooklyn, New York 11232

(William Rouhana)

C. DANIELE & COMPANY, INC.
220-222 East 125th Street
New York, New York

(Aldo Daniele, President)

VINVINO WINE COMPANY
473 West Broadway
New York, New York

(Remo Gianchino, President)

WINE IMPORTS OF AMERICA, LTD.
495 South Broadway
Yonkers, New York 10705

(Raymond Lemme)
(carmine Lemme)

SOLANO WINE COMPANY
6115-23 15th Avenue
Brooklyn, New York

(Salvatore Salomone)

IRVING SMITH KOGAN
850 3rd Avenue
New York, New York

CHARMER INDUSTRIES
19-50 48th Street
Astoria, Oueens), N.¥. 11105

(Murray Drucker, President)
(Sam Freidman, Vice President)
(Sandy Kimberg, Sec./Treas.)
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NEW_YORIT_

BEN PERLOW
100 Seagram Road
Smithtown, Long Island 11787

(Bob Spiro)
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NEW JERSEY
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RECEIPT TO WSL - DEPARTMENT OF DRAWINGS

GENTELLINI, Franco Italian,born 1909

Still Life with Cat
1958

0il on canvas

The Picadilly Gallery
$12,000

;g(P

J 52’ DUBUFFET, Jean French, born 1901

Dog
1954

Pen and ink
$9,000

8}
253" LAM, Wilfredo Cuban, born 1902

Untitled

1946

Brush and ink
The Mayor Gallery
$7,000
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WORKS SOLD FROM "A MUSEUM MENAGERIE"

PARKER
STAEMPFLI
MOTHERWELL
QUANDT
BARNET

= LABOUREUR
CALDER
MUMPRECHT
MUMPRECHT
SEARLE
SEARLE
KOREN
KOREN
WUNDERLICH
WENGENROTH
TALBOTS 7 for $36.00, 13 for $20 =

Sl

Not yet deposited -

Asmus

ALS/AAS

Commission

$45.00
$120.00
$95.00
$122.00
$57.50
$30.00
$375.
$15.00
$20.00
$25.00
$25.00
$112.50
$67.50
$37.50
$27.50
$77.20

$1251.70

$ 90.80

$1342.50

TOTAL
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FORUM GALLERY inc.

1018 Madison Avenue at 79th Street, New York, N. Y. 10021 LEnicu 5-6080

BeLrLa F1sHKO, DIRECTOR

4 December, 1975

The Art Lending Service
The Museum of Modern Art
11 West 53 rd. Street
New York, New York

10019

Dear Sirs,

Please note the Stamped reserve of rights of reproduction
on the enclosed consignment form, regarding the David

Levine drawing. All reproductions o3 this drawing for

the Museum's purposes must bear the following credit
¢ by New York Review Inc. 1971
The purchase of the drawing does not entitle the owner

to reproduction rights; these are reserved by the artist.

Thank you for your cooperation, and all ggod wishes for

the "Menagerie" show.

Silneereallyy

Ron 64'Strahan
Assistant to the Director

RJ S/me
enclosure

AT
o 2o,

EALE,
L OEALERs
|
LT
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ART LENDING SERVICE W
of the MUSEUM OF MODERN ART iN

21 West 53rd Street
New York 19, N. Y. PICKED UP

ON:
FROM: = ' rery 47 East 77 Siveet, New YOork. New York 10021

Condition

tod

SEGUI

“Homage to man’s best friend”
Lefebre Gallery, New York ® March 25 to April 19, 1975
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Cover: photo #1, 18" x 15", oil on canvas

left: photo #2, 44" x 57", o]
h b , 0il on canva
below: photo #3, 18" x 15", oil on cansvas

left: photo #4, 44" x 57", oil on canvas
above: photo #5, 18" x 15", oll on canvas
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10to #1, 18" x 15", oil on canvas
0 #2, 44" x 57", oil on canvas
10to #3, 18" x 15", oil on canvas

#4, 44" x 57", oll on canvas
>to #5, 18" x 15", oil on canvas

At first sight, Antonio Segui’s “Stylistic
Exercises in Boating”, which opened at
Lefebre in the Spring of 1972, gave one the
impression — even though one knew that this
was not the case — of having seen those
beautiful landscapes before, of having
partaken of the universal scenes that belong to
all of us and to no one. This déja vu, this very
essence of the magical attributes of art,
seemed to embody the virtues often
connected with classicism, and seldom with

modern art: liberating the spectator’s soul

. from the subjective tyranny of the artist. Segui had discreetly remained

behind the curtain, and if he had made a hole through which to watch us
in order to amuse himself, it disturbed not in the least his brilliant
achievement, the successful restoration of painting to its communal
function and this has almost no precedence in modern painting.

To quote an observation by a leading art critic: Segui’s style “might be
comparable to that of a writer who combines a slightly archaic
vocabulary with up-to-the-minute syntax, not as a stylistic affectation
but because his understanding of the past and his participation in the
present does receive common expression.” In effect, Segui throughout
a masterful dominion over the utterances of painting from
impressionism to modern realism, had created a luminous world which
emerged reassuringly from an act of collective creation rather than from
the artist’s individual unconscious.

photo #6, 18" x 15", oil on canvas
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left: photo #7, 44" x 57", oil on canvas
below: photo #8, 18" x 15", oil on canvas

left: photo #9, 44" x 57", fusain and pastel on
canvas
above: photo #10, 18" x 15", oil on canvas
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| Lefebre 47 East 77 Street, New YOork, New York 10021 744-3384
| FROM; LBTEDTE |

thoto #7, 44" x 57, oil on canvas
¢ photo #8, 18" x 15", oil on canvas

#9, 44" x 57", fusain and pastel on

to #10, 18" x 15", oil on canvas

In the present collection of oil and charcoal portraits of man’s best
friend, we again have an experience of characteristics similar to the one
pointed out above, though in this case the artist's displacement
acquires a new guise, without losing its disalienating effect upon the
Spectator’s consciousness. As in the theatre of Brecht, where Segui’s
aesthetic finds certain equivalence, the meaning is no longer the actor’s
truth, but it is to be found in the freedom men have to make things
signify. This time Segui leaves us alone in front of his work, only making
it clear to us that he is doing so, perhaps with some ulterior motive.

We wonder at the anonymous, distant landscapes infinitely detailed as
in a display of transcendental craftsmanship. His subjects, like the
conceptual dog of Spinoza, do not bark. Grave, arrogant, they stare at
us enigmatically from their mythological postures, with the acute
perfection of manufactured sphinxes. There is no drama, and yet their
aloofness becomes theatrical, reminiscent of adramatic conceptwhich
finds affinities with Goya. Segui does not try to duplicate the historical
impression of his models, but signifies their quality by appealing to the
semantic power of painting; they are for him the instrument rather than
the object of the signification. Once more, Segui confirms that he is the
painter, and painting therefore, the sole object of his work.

Paris, February 1, 1975 Julian Cairol

Julian Cairol, Argentinian poet and critic, resides in New York. Re

cently he has filmed a critical essay on S, Kierkegaard,
and presented a vndeotape-poelry-readlng at Stefanotty’s.

BRI SRS T
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ANTONIO SEGL

born 1934 in Cordoba (Argel
travels to Europe. Pursues s
and in Spain. 1957: first one
1963: settles in Paris.

top left: photo #11, 59" x 59", fusain and pastel on canvas
top right: pholto #12, 18” x 21-1/2", oil on canvas

lower left: photo #13, 59" x 59, fusain and pastel on canvas
lower right: photo #14, 59" x 59", fusain and pastel on canvas

ONE MAN SHO)

1957  Galeria Paidela, Col
1958  Museo de Arte, Qu
Guatemala.

1959  Galeria Genova, Me
1960  Galeria Witcomb, Bt
1961  Instituto de Arte Co
1962 Fundacion Ortiz, La
1963  Galeria Antigona, Bt

1964  Galerie Jeanne Buct
1966  Galerie Paul Bruk, L
Galerie Kaleidoscooj

1967  Galerie Kolarcev Un|

1968  Universidad Central
Bernard, Paris. Galer
Buenos Aires. Pro G
(Holland).

1969  Instituto de Arte Con
Puerto Rico; Museur
National, Cracow, (P

1970  Grafik Galerie, Brem
Museum, (Holland); ¢

1971 Noord-Brabant Must
Paris; Musée de Mon

1972 Lefebre Gallery, New
Aires; Maison de la (
Galerie, Caracas; Gal

1973 Galerie Claude Berna

1974 Galerie Fred Lanzenb
Lefebre Gallery, New
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fusain and pastel on canvas
-1/2", oil on canvas

)", fusain and pastel on canvas
59", fusain and pastel on canvas

ART LENDING SERVICE N
of the MUSEUM OF MODERN ART N
21 West 53rd Street
New York 19, N. Y.

PICKED UP

ANTONIO SEGUI

born 1934 in Cordoba (Argentine). 1950: studies law and painting. 1952;
travels to Europe. Pursues studies of painting and sculpture in France
and in Spain, 1957: first one man show in Argentine. Moves to Mexico,

1963: settles in Paris.

ONE MAN SHOWS (EXCERPTS)

1957

1958

1959

1960

1961

1962

1963

1964

1966

1967

1968

1969

1970

1971

1972

1973

1974

1975

Galeria Paidela, Cordoba (Argentine).

Museo de Arte, Quito (Ecuador). Museo Municipal de Arte,
Guatemala.

Galeria Genova, Mexico.

Galeria Witcomb, Buenos Aires (Argentine).

Instituto de Arte Contemporaneo, Lima (Peru)

Fundacion Ortiz, La Plata (Argentina).

Galeria Antigona, Buenos Aires (Argentine).

Galerie Jeanne Bucher, Paris. Galerie Ciaude Bernard, Paris

Galerie Paul Bruk, Luxemburg. Galerie Claude Bernard, Paris.
Galerie Kaleidoscoop, Ghent (Belgium).

Galerie Kolarcev Univerzitet, Belgrade.
Universidad Central, Caracas (Venezuela). Galerie Claude
Bernard, Paris. Galerie Jeanne Bucher, Paris. Galeria Galatea,

Buenos Aires. Pro Grafica Arts, Chicago. Galerie T., Haarlem
(Holland).

Instituto de Arte Contemporaneo, Lima (Peru), Galeria Colibri,
Puerto Rico; Museum of Art, Darmstadt (Germany); Galerie
National, Cracow, (Poland.)

Grafik Galerie, Bremen; Neue Galerie, Baden-Baden; Utrecht
Museum, (Holland); Galerie Nationale, Prague

Noord-Brabant Museum (Holland); Musée d'Art Moderne,
Paris; Musée de Mons (Belgium); Galeri T, Amsterdam

Lefebre Gallery, New York; Museum of Modern Art, Buenos
Alres; Maison de la Culture, Rennes (France); Arte Contacto
Galerie, Caracas; Galerie T, Amsterdam

Galerie Claude Bernard, Paris; Galerie T, Amsterdam.

Galerie Fred Lanzenberg, Brussels.

Lefebre Gallery, New York.

e

Date:

Order No.:

York 10021

GROUP SHOWS (EXCERPTS)

1961

1962

1963

1964

1965

1966

1967

1968

1969

1970

1971

1972

1973

1974

Museo de Arte Moderno, Buenos Aires. Museum of Modern Art,
San Francisco.

Museo de Arte Moderno, Rio de Janeiro. Art Institute, Boston.

Musée d'’Art Moderne, Paris. Musée National d'Art Moderne,
Madrid.

XXXII Biennal, Venice. Pittsburgh International. Walker Art
Center, Minneapolis. Akron Art Institute, Atlanta Art
Association, University Art Museum, Austin, Texas.

The Solomon R. Guggenheim Museum, New York, Lefebre
Gallery, New York.

Leverkusen Museum, Germany. Musée National d'Art Moderne,
Tokyo. Galeries Pilotes, Lausanne.

Museum of Modern Art, New York. Salon de Mai, Paris.
Museum of Modern Art, Kyoto. Delaware Art Center,
Wilmington.

Kunstnernes Hus, Oslo. Museum of Modern Art, New York.
Kunsthalle Darmstadt

Galerie du Dragon, Paris. Galerie Creuzevault, Paris.
Bibliotheque Nationale, Paris. Lefebre Gallery, New York.
International Graphic Show, Ljubljana.

Galeries Pilotes, Lausanne. Musee d’Art Moderne, Paris. Museo
de Arte Moderno, Mexico. Museum of Contemporary Art,
Tokyo. Galerie du Dragon, Paris.

Art Argentine Actuel, Kunsthalle, Basel; Benson and Hedges
Collection, (touring South America); Canvas Art Gallery,
Vancouver, Museo Univercidad, Mexico City, Utrecht Museum,
Holland; Galerie d'Eendt, Amsterdam.

Third British International Biennale, Bradford; Norwegian
International Biennale, International Graphic Biennale, Frechen
(Germany); Robert McLaughlin Gallery, Ontario, Waterloo Art
Gallery, Kitchener; Salon International de la Gravure, Montreal;
Graphic Biennale, Europahaus, Vienna,

L'estampes contemporaines, Bibliotheque Nationale, Paris;
Latin-American Artists, Ripon College, Wisconsin (also shown
at the University of South Dakota in Springfield, the State
College of California, the Athenaeum, Providence, R.l.);
Biennale Internationale d'Epinal (France); Biennale Venice;

Sigma 13, Tournai (Belgium); Bienal International de Puerto
Rico, San Juan.

Opening hibiti Hirshhorn M: Washington, D.C;
Estudio Actual, Caracas; Galerie Colin, Rouen (France);
Galerie du Passeur, Paris; Maison de la Culture, Le Havre;
Galleria Il Gattiano, Rome; Festival International d'Art
Contemporain, Royan (France); Galerie Verriere, Lyon.
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to March 22, 1975
‘CARL-HENNING PEDERSEN

Oil Paintings and Watercolors

March 25 to April 19, 1975
ANTONIO SEGUI

“Homage to man’s best friend”

April 22 to May 24, 1975
the story of a piece of wood
that:- became Pinocchio
told in 25 images by

L5

OPEN
Tuesday through Saturday 10-5:30

©Lefebre Gallery 1975
Photos mainly by Otto Nelson

47 EAST 77th STREET
NEW YORK 10021, N.Y.
RHINELANDER 4-3384
RHINELANDER 4-3340

LEFEBRE
GALLERY

ALECHINSKY
ANTES
BISSIER

POL BURY

CORNEILLE
DOTREMONT
FOLON

0L0
FUSSMANN
HARTUNG
HORST JANSSEN
ASGER JORN

LESTIE
CARL-HENNING

SEGUI
SONDERBORG
TING

TOPOR
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ART LENDING SERVICE "i
of the MUSEUM OF MODERN ART N

21 West 53rd Street Date:

New York 19, N. Y. PICKED UP
Order No.:

~

FrRom; Lefebre Gallery A7 East 77 Street, Mew YOork, N 744

and delivered to the Art Lending Service of the Museum of Modern Art, the following items:

ALS No. Artist Title - Medium Price Rental ig. Condition
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1der 4-1580

e
|

SAIDENBERG GALLERY INC.

16 EAST 79th STREET 1308
NEW YORK, N. Y. 10021

(212) 288-338
4 \bew 6, 1975

December 5, 1975
exhibition

Art Lending Service
The Museum of lModern Art P26, 1975
21 West 53rd Street
New York City 10019 PRICE

$1,000.

Attention: Miss Maureen Reilly
$1,000.

Dear Miss Reilly, gi,ggg.
9 .

As you know, we have been telephoned twice
to inform us that the small Manolo sculpture that : $666:
we consigned to you, has been stolen., VWe know
your insurance company is responsible and, unless
recovered, we will expect the $750.00 less your 20%
as a reimbursement.

1#' $500.

Good luck on the show.

Sincerely yours,
" 1$4,000.

3 $650.

I ¥ 244300,

Eleanore Saidenberg

as noted

( a5
Memnst

CONSIGNEE
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.SAIDENBERG GALLERY INC. wder 4-13580

16 EAST 79th STREET | .1308
NEW YORK, N. Y. 10021
(212) 288-3387 |

ibeyr 6, 1975

November 19, 1975

TO: The Museum of Modern Art

ATTENTION: Miss Maureen Reilly 26, 1975
Art Lending Service PRICE
21 West 53rd Street
New York City 10019 $1,000.

$1,000.

@M OEN N SHT RGNS SN $1,000.
s $1,000.

Sale price $666 i

. The Museum of Modern Art is to get a
20% commission off the sale price.

7 Unframed works plcked up by
Mr. Wm, Lieberman on Nov. 7, 1975

0 S 1) PICasso

(‘ "Ta colombe en vol, fond noir"
Lithograph
9 juillet 1950
Bloch 676 - Mourlot 190

‘)5 -2) PICASSO
> Aquatint (matted)
Executed 1937
Illustration for Buffon "Histoire
Naturelle"

PICASSO

Plate 35 from "347-series"
Etching

Dated: 13/4/68 III

25/50

PICASSO

Plate 89 from "347-series"
Aquatint

Dated: 15.5.68. IV

25/50 $ 2,750

as noted

OEALE
S s

~

CONSIGNEE
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wder 4-1580

|

ENBERG GALLERY INC.

16 EAST 79th STREET 1308
NEW YORK, N. Y. 10021

(212) 288-3387 2 6, 1975 |

exhibition

PICASSO ‘
Plate 203 from "347-series" » 26, 1975

Aquatint
Dated: 8.7.68. II
24/50

(S 6) masson
"La carpe" $1,000.
Etching and aquatint in color L
Executed 1972 1 $1,000.
2/50 i $1,000.

> 7) massoxn $600.

"Oiseau"
Lithograph
Executed 1957
3/30

PRICE

$1,000.

next Tuesday, November 25th, 1975

8) MASSON
"Tortue"
Ink and charcoal drawing
Executed 1945 $650.
172 x 23 inches $ 2,000. S
24§300.

|
5 Framed works + 1 Sculpture, to be picked up 3 J
|
|
|

TOLEDO

llToros " |
Watercolor 3¢ 8750.
Executed 1963 ‘

8-3/4 x 10-1/2 inches

TOLEDO = I3 3/4v
"Dream Frantasy" | [$350.

Watercolor L "
Executed 1964 P b ?/4
9% x 12% inches

#® $500.

55" 3975,

f

as noted

{

l

|
CONSIGNEE
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P ITNEE ST e Poe . et O T e

inder 4-1580

" SAIDENBERG GALLERY INC.

16 EAST 79th STREET 1308
NEW YORK, N. Y. 10021

(212) 288-3387 |
mbey 6, 1975 |

_exhibition
11) TOLEDO ‘
"Bi%u bini dxaba" )
The dog of the underworld
Watercolor F 26, 1975
Executed c. 1963 ; —
8% x 9 inches ' ‘
$3,000.

MASSON
"Grive sur la neige" ‘

(Thrush in Snow) 8.0
0il on canvas . $1,000.
Executed 1953 | $1,000.
19-3/4 x 7-5/8 inches ’

$600.

MANOLO
"Passe de cape" o
Bronze

Height: 2", W: 3", D: 1-3/4" %14
| 46" $500.

Executed 1938

" |$4,000.
33 8650.
> 3 24§00,

£ 330 $750.

2 01% 3/4v

$350{4

= 4 5/40
b O

K B"$500.

% §5%" 975,

as noted I

CONSIGNEE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY ALS/AAS 1.D.1.100

S e i Rk AR A - . L~ U e N

TERRY DINTENFASS, INC. 18 east 67th street, new york, n. y. 10021 o  rhinelander 4-1580

oy

N

NAME_Maureen Riley 66 N2 1308

SHIPPING RECEIPT

ADDREss WUSOE of Nodewn AvS _November 6, 1975 |
] CONSIGNED TO o ,
TO CLIENT CITY STATES Terms_For exhibition

[] RECEIVED FROM
0 RETURNED TO To be picked up Wednesday, November 26, 1975

ARTIST } TITLE MEDIUM PRICE

fusd Gabliok TMOPIS #3, 1970 :ﬁ{m .| $1,000.
. #$, 1970 » « | $1,000.
P £2Y - oot ]
. 50 A%70 o 1,000,
1 « ” 8 1970 " 21:000.
June Leed SIFICHES POR T8 oMY OF ~
FAROU 1971 2 $680.

Raymond spunders PIRCE #3, 1972

¢ Gidney Goodsman EAE IESRY 1u8s
Arthur G. Dove RED 0¥, 1935 g x7 " |$4,000.
Robert Andrew Pasi GABYHCUEDS, 19860 22 = 5 $650.
» - had Feou RS OF SO A SR ! g,
gy VL afﬁ* :gi A BGUSE IW A ‘!}\ﬂ{’ &0 2&#300.

Untidled Funtasy with Andnais |V 6 2 33° $750.
1863

DOG OF A LEASH ON A PURCH 1974 A3 3/4
P0G ON A LEASH 1574 P

Rized
Reymond Saunders HARIE OF SUNDAYS, 1974 edia

Sldnsy Coodmes, ROABT OHICEEN, 1966 s41 {

All works of art listed above remain the property of TERRY DINTENFASs, INC. until receipt of full payment as noted
herein and subject to the conditions noted above. All reproduction rights reserved by TERRY DINTENFASS, INC.

PLEASE SIGN BLUE COPY AND RETURN.

ABOVE RECEIVED IN GOOD CONDITION,

Date

CONSIGNEE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Series.Folder:

Collection:
The Museum of Modern Art Archives, NY ALS/AAS 1.D.1.100

TERRY DINTENFASS, INC. + I8 east 67th street, new york, n. y. 10021 e«  rhinelander 4-1580

b ?‘o 2
o 2N Q
NAME 66 N° 1309
SHIPPING RECEIPT :
ADDRESS _Mugeum of Modewn frg Kov. 6, 1075

[] CONSIGNED TO
[3, TO CLIENT CITY. STATE Terms. YO exhibition

[] RECEIVED FROM
[] RETURNED TO

TITLE SIZE |

ARTIST

¥illiem King UNDSRSTASDING 1973 (unique) 1541 $1,800.
24 = 54"

| _fune ieaf MONKEYR PAINTING 1673
1968 | 5% = 39" $750.

PARROT,

D DD D56 0P E .0 000 %0

FROG, 1978
bbosoovess s

BIG FISH

Arthur G. Dove cows (3) 1935 $4,500.

\
All works of art listed above remain the property of TERRY DINTENFAsS, INC, until receipt of ful)‘-.\ payment as noted
herein and subject to the conditions noted above. All reproduction rights reserved by TERRY DINTENFasS, INC.

\

PLEASE SIGN BLUE COPY AND RETURN.

\

ABOVE RECEIVED IN GOOD CONDITION.
\

Date
CONSIGNEE
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LOAN FORM

WAMON Ghum’ : 32 east 69 street cable jaygalry

ALENOER) INC. new york, n. y. 10021 phone yu 8-1800

THE BORROWER:  Museum of Modern Art DATE:  November 21, 1975 APPROVED BY: %,Z,

ADDRESS: Art Lending Service REwovaL pate: Novermber: 24, 1975reury. after April

CITy: 21 West 53rd & N.Y.,N.Y. ZIp: AUTHORIZED CARRIER: PhiTip Katzen

PACKING INSTRUCTIONS:
SELECTED BY: Maureen Riley PHONEQ56-6114 [C] conTAINER X] WRAP ONLY O

EXHIBITION TITLE AND DETAILS: [[J.viA TRUCK [] RAIL/SEA [] AR

A MUSEUM MENAGERIE [[] CHARGES COLLECT [] CARRIER TO BILL [] msG o BILL

SEND:
[[] pHoTOS [ 8x10 B/W [ coLor

EXHIBITION DATES :
OPENING: December 2 rury: 4 months [] PROVENANCES

O Less 15%

[J ArTIST'S BIOG. ETC.

LOC | IDENTIFICATION | ARTIST TITLE MEDIA CONDITION | LIST PRICE | NET PRICE

HH |15166 Karel Appel Untitled 1973 o0il on canvas good §4,000 $3,400

Phil: Please deliver to above address on
Tuesday, November 24th. To the
attention of Maureen Riley.

el ded el oy U

IMPORTANT 1 CONDITION OF PROTECTIVE FRAMES NOT INDICATED. 1
2) ﬂslhlfhs)as?‘rgonxs ARE FOR SALE AT LIST PRICES' EXCEPT WHERE INDICATED BY THE TOTAL — WORKS $ 3,400.00
3) THE LENDER RETAINS THE RIGHT TO CHANGE NET PRICES AT ANY TIME.

4) IN THE EVENT OF SALE, PURCHASE, LOSS OR DAM
THE LENDER BY LETTER, WIRE OR CABLE. A4E ENYOLYING ANV ANDRNANCTIY VALUE TO CARRIER $850.00

THE WORKS LISTED ABOVE ARE BORROWED SUBJECT TO THE TERMS AND CONDITIONS OF THE LOAN AGREEMENT ON FILE WITH THE LENDER.
// \‘
PLEASE SIGN AND RETURN., WORKS 7 DATE ——__THE BORROWER
ORIGINAL CANNOT BE RELEASED UNTIL ACKNOWL-
EDGMENT IS RECEIVED BY LENDER. By

—
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L4 November 1975

Art Lending Service
Masenm of Modera Art
21 West 53 Streeb
Hew York New Yark
100619

O CONSIGHMENY AED LOAMy

ROBERT RAUSCHENBERG: Turtle, 1970
lithograph, 20x28

5/30

framed

Buffale, 1969
lithograph, 20xi8

5/25

Shipped

Receipt No.

Byhﬁé&-

TOTAL NO. ITEMS |[Itis hereby agreed that the above property is delivered for examination and that title to it| [NSURE FOR
does not pass by such delivery. The property shall be returned to ASSOCIATED AMERICAN
ARTISTS, Inc. forthwith on demand. The amount set opposite each item shall be the price

ASSOCIATED AMERICAN ARTISTS, Inc. following your offer to pay same. You assume

g thereof only in the event of and subject to express confirmation to that effect by

full responsibility for any loss or damage from any cause whatsoever to the property from

the time of delivery to you until such property is received gnd receipted for by the ASSO- ' 3 ' O
CIATED AMERICAN ARTISTS, Inc. For the purpose of ascertaining loss or damage, the
amount set forth opposite each item shall be considered the value thereof.

ALL CLAIMS MUST BE MADE WITHIN TEN DAYS
A I }

-4 1
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ON MEMORANDUM

Associated American Artists

663 Fifth Avenue, New York, N. Y. 10022
Telephone: PLAZA 5-4211 a Cables: ARTAMERIST

Nov, M 1915
SHIP VIA:
Ho\h\;«vvﬁ C:-n\knu( o= A te iy ol Teads ves At I EXPRESS COLLECT

O EXPRESS PREPAID

by spide SN S g CIMESSENGER
Lioe 5%

O PARCEL POST
Rl Lieloevima i O TAKEN

| L T VOO D wm_gu_\h‘__ SHIPPING DATE:
o ) A )

To be Returned by Bill for Charges $ on A

=™

ol
®__é;n\»\+ ‘R'nnslrk 1\3nw€*$ 'C(GW\ “Lﬂ‘xf.L,\ (msss'n‘\f\mf\r\f‘
11 Lravmed nvln*%:

-»\‘ \Q’\\l A

vl 23% 35

. T J ﬂﬂ:?-um ;
(D.’, H(\v kel 7 téisa g ;/ X

L, /7/«023 4

3§P Zu% \r:,L..,L..w- w"\kvh L.«w\\mn-e._o?o)(a//“@ e
3/{0%\27 Qtl-ﬁf \ Sen Thece Cnhcj\lrd\mﬂblw‘
b e, R
: D<J Il &. Sheinton Cr i Cuuve “:\e\vfoeve*%&w? i
2 M@J'%C(\Aknf\aknv‘—¢-u Ol “th,ad dr 20 ygo%

Vieds | '

@_Loﬂﬁ f\t'srn‘ \y‘\'*-.. ~

Shipped . Receipt No. i By \I\V\.S\

TOTAL NO. ITEMS |Itis hereby agreed that the above property is delivered for examination and that title to it| INSURE FOR
does not pass by such delivery, The property shall be returned to ASSOCIATED AMERICAN
ARTISTS, Inc. forthwith on demand. The amount set opposite each item shall be the price
thereof only in the event of and subject to express confirmation to that effect by
ASSOCIATED AMERICAN ARTISTS, Inc. following your offer to pay same. You assume
full responsibility for any loss or dumuge from any cause whatsoever to the property from L\. 3'_*.0 \+’5 L\-.O
the time of delivery to you until such property is received and receipted for by the ASSO- )
CIATED AMERICAN ARTISTS, Inc. For the purpose of ascertaining loss or damage, the
amount set forth opposite each item shall be considered the value thereof.

ALL CLAIMS MUST BE MADE WITHIN TEN DAYS
X R

5
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ON MEMORANDUM

FROM Associated American Artists

663 Fifth Avenue, New York, N. Y. 10022
Telephone: PLAZA 5-4211 / Cables: ARTAMERIST

Neov. 2l 19287

SHIP VIA:
) L i () o .
iNo: M(’n"\\e‘y VY o 108 \&e LA | .\ s }“\\..\ SC LA VYY eufs “"* Yemeba v l\*f J‘... O EXPRESS COLLECT

Eexpaess PREPAID
fi MESSENGER
N T b 2 O PARCEL POST

< ol Ly eboe v ina CITAKEN

e o T e SO B tabons e, Roop q SHIPPING DATE:

Bill for Charges $ on A

x /\s("_') ‘é:\/ P i ¥ 'X"(“s"?\ ‘ { FCaa ,-‘(:‘\ oy

=
i

=g

R i ; \
A‘\( & v o ‘X"‘f\\"il—rn « b \'>, /\f‘.‘-.\ \»_\ SA e B!

\ \‘th LR \"lh')\fh\(r‘:

L_.(\ ax '%v s | -y

‘\\*—‘\u e *__ Lo v, \.']./\ il

Comnpiode. R o O e e s | N ot g i A M Ve A
¥ X ’
e VY oo AR E

‘r( C‘t\ r_’\n"’ [ o IR & 3

O\'Y\O.\f ’QCLA/\\D fk)\f\\/‘\‘\_ gfm’f\ C‘O\ L\"—’ ?)——(,..\ P

= <
‘/‘} \

7
7 7
i q i
e 2
[

W
/

W

Shipped Receipt No. By

TOTAL NO. ITEMS [Itis hereby agreed that the above property is delivered for examination and that title to it| [INSURE FOR
does not pass by such delivery. The property shall be returned to ASSOCIATED AMERICAN
ARTISTS, Inc. forthwith on demand. The amount set opposite each item shall be the price
thereof only in the event of and subject to express confirmation to that effect by )
’,") ASSOCIATED AMERICAN ARTISTS, Inc. following your offer to pay same. You assume| _ Q Q’ 7
3 full responsibility for any loss or damage from any cause whatsoever to the property from| 2 ‘&.—‘ o
the time of delivery to you until such property is received and receipted for by the ASSO- 1 > i
CIATED AMERICAN ARTISTS, Inc. For the purpose of ascertaining loss or damage, the
amount set forth opposite each item shall be considered the value thereof.

ALL CLAIMS MUST BE MADE WITHIN TEN DAYS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ALS / AAS 1.D.1.100

= BRI S G ITOS .»Iz .

et ON MEMORANDUM |

CO NO° 1463

ART IlE)InNe S

Associated American Artists

663 Fifth Avenue, New York, N. Y. 10022
Telephone: PLAZA 5-4211 / Cables: ARTAMERIST

2 v 3 ..L’“
Ylow., ki 1920

T

) ' an A SHIP VIA:
ol e S S O Wl Brlos S s b SAmdtven W [J EXPRESS COLLECT
. ¥ BEXPRESS PREPAID
e S e MESSENGER
Stvee t , O PARCEL POST
it N \oe v vina O TAKEN
\Eom g e £ /‘\’\*\,x‘. Yolooa v ymons o K SHIPPING DATE:
i

To be Returned by U)'-T/ 31 Bill for Charges $ on A

r 4 - N -~ - 4 i
i h C.;:‘ v X {‘a } (V O ffc'\- L2y a4 \ji - {-\ TV ey AL A-r\_\ Co 3\(4‘\ \mﬂ».
v hY

Wf\{—" \_1 ( Lo VN \<°.»3-._ y\")\, L Y \ :.,) .’

y 2 : e
l?/;\k aé)Q\DK/G e I . KAVS L n s g e
To Sllow %

—i’pi//élo S

L3) COol4t /S«i,»u_,‘h v B oo l
Y e e 23kl x (7%

By

DRl s g . 7 7ﬁ/,//ﬁ%m/y,

77 5 5% x ‘ ¥
7%)320’ f/’ég[ﬂﬂ%l e 07)(9 b Ho b (\\'\"\":‘\ L \\
30y 36%

.

IR

\ o)
“«..\J WL 7 SR (P \"\ e A, ,‘ & @ an o

7 v N 5\
N - 'd . 5 %
(E" ) Commlede By A\"“‘T\m Aare TNemn (fs ¥ Pali A} ADw s v \'&“7 (_‘\‘&*‘(\( Veser A

""‘l:) ‘.P Ve 5} ;ﬁ Nk 5 (“( (‘/ \ L" :}»g‘
&)\‘- '\(‘)U)b Asze C‘)LL\""&“
s —
NV
o

Shipped Receipt No. By )

TOTAL NO. ITEMS |Itis hereby agreed that the above property is delivered for examination and that title to it| |INSURE FOR TOTAL

does not pass by such delivery. The property shall be returned to ASSOCIATED AMERICAN
ARTISTS, Inc. forthwith on demand. The amount set opposite each item shall be the price
thereof only in the event of and subject to express confirmation to that effect by

[ ASSOCIATED AMERICAN ARTISTS, Inc. following your offer to pay same. You assume h e D aatlile
full responsibility for any loss or damage from any cause whatsoever fo the property from —:IJ \ 6(;7 SL

W the time of delivery to you until such property is received and receipted for by the ASSO-| A
CIATED AMERICAN' ARTISTS, Inc. For the purpose of ascertaining loss or damage, the
amount set forth opposite each item shall be considered the value thereof.

ALL CLAIMS MUST BE MADE WITHIN TEN DAYS
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The Museum of Modern Art Archives, NY

ART LENDING SERVICE ii

of the MUSEUM OF MODERN ART o
21 West 53rd Street
New York 19, N. Y. PICKED UP

Order No.:
ON:
FROM:

A€ Tigs " o i
: x!'(l‘»‘!’.i'fri

{varine)
and delivered to the Art Lending Service of the Museum of Modern Art, the following' items: /

ALS No. Artist Title - Medium Price Rental Condition
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Marlborough Gallery Inc.
40 West 57th Street
New York, N.Y. 10019

Telephone: (212) 541-4900
Cables: Bondartos New York
Telex: 236485/237517

Art Lending Service December 2, 1975
Museum of Modern Art

11 West 53 Street

New York, New York

INVOICE - ON CONSIGNMENT

Alex KATZ (b. 1927)

Rex #1 1975
oil on canvas
48 3/4 x 48 3/4 inches

Moose (cut-out) 1975
oil/aluminum
SR/ 28 T /8l Enches

London: Rome: Zurich: Toronto: Mon ;
0 ] ): i treal. g
39 Old Bond Street Via Gregoriana 5 Glarnischstrasse 10 22 Hazelton Avenue 1490 Sherbrooke W est ﬁkﬁ Hiroo, Shibuya-ku
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The Museum of Modern Art Archives, NY

ART LENDING SERVICE W

of the MUSEUM OF MODERN ART
21 West 53rd Street e
New York 19, N. Y. PICKED UP

Order No.:

FROM: 77

and delivered to the Art Lending Service of the Museum of Modern Art, the following items:

ALS No. Artist Title - Medium Price Rental ig. Condition

L Ta)
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The Museum of Modern Art Archives, NY

THE ART LENDING SERVICE OF THE MUSEUM OF MODERN ART

CONSIGNMENT AGREEMENT
_ Drawing Department, Museum of Modern Art, (W. LIeDeXman) . ...

(Numocnd Address of Consignor)

hereby consigns to the Art Lending Service of the Museum of Modern Art, 21 West 53rd StreetFéf)%J?Sy b9’, hfwgork, pursuant to and
.upon the terms and conditions set forth in the agreement between the parties, hereto, dated.. o 5n Snss se e ‘ e e
providing for the consignment of various works of art, the following described article(s), and hereby agrees that the selling price at which
the article(s) may be sold during the period of the consignment (including the consignee’s 20% handling charge, but before deducting the
prepaid rental collected by the consignee from the purchaser) is as stated below:

.

ALS No. Artist Title - Medium Rental Sig. Condition

FRIGHTENED BOY AND HIS DOG FSO Tr
color woodcut 128/200
T3 x 24 3/4

756-394p Leonard BASKIN

American, born 1922

good; brown wod

756-395f

Lynn CHADWICK
British, born 1914

BEAR, brush and ink
(w/ tummy grey) 25 x 22 1/4

good; brown wog

756-396F

Lynn CHADWICK
British, born 1914

BEAR, brush and ink
26841 2x32]]

good; RERRX WOQ
brown

756-397F Juan GRIS

Spanish 1887-1927

SEATED ANGEL, gouache, pen
& ink 18 1/2 x 15 1/4 good; brown wog

late

756-398P Jasuo KUNIYOSHI THE FARM, pen, brush &

good; wood w/
American 1899-1953 | ink 18 x 14 3/4

silver rub

756-399R Jean-Emile LABOUREUR NUDE WITH CAT, woodcut Ed,
French 1877-1943 TOONE7 1428 % 5u/4)

21 x 14 3/4

good; byrown woa

756-400R Friedrich MECKSEPER

German, born 1936

ELEPHANT, etching 60/75

good; brown woqg
(1S 1472 53 18 1/2)) 26 5388

756-401R Mario PRASSINOS

WOMAN WITH CAT, etching &
French, born 1916

aquatint AP 18 1/2 x 16 gogd; welded

aluminum

756-4028 Christian ROHLFS

SMALL ANIMALS woodcut good; blond
German, 1849-1938

8 1/2 x 11 1/4 wood

756-403R Georges ROUAULT

FLOATING DRAGON, etching, good; brown
French 1871-1958

aquatint & roulette 59/225 wood
(81/2 x 12 1/4) 16 3/4 x

Consignor

Asst. 105

Executed in duplicate on the date set forth above

MF - i
608 -1 Consignee, Museum of Modern Art
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GALERIE LOUISE LEIRIS

47, RUE DE MONCEAU _ PARIS Vili=

TEL LAB 57-35

522

REG.COM SEINE 57 A 11887 ADR TEL.GALLEIRIS-PARIS

MJ/bl Mrs. Maureen Reilly
Coordinator/ Art Lending Service
The Museum of Modern Art
11 West 53rd Street
NEW YORK 10019
USA December I8th,1975

Dear Mrs, Reilly,

Excuse me for the delay in answering your letter of
December 5th.

I am sending you enclosed a photograph ( rather bad )
of the small bronze by Manolo which has been stolen at the
Museum of Modern Art,

Yours sincerely

Maurice Jardot

DIRECTION : LOUISE LEIRIS - Sy - KAHNWEILER - MAURICE JARDOT
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ART LENDING SERVICE 0“T
of the MUSEUM OF MODERN ART
21 West 53rd Street

Now York 19,/N-Y. PLEASE DELIVER

ON: March 26, 1976

(1) DELIVERY ORDER

Order No:

T10: Bill Lieberman

will follow under separate cover.

the following items from the Art Lending Service of the Museum of Modern Art, 6th Floor, Annex Building,

21 West 53rd Street, New York, N. Y.

ARTIST

MEDIUM

756-254P BEAL, Jack THE LOBSTER, 1975

pastel

for the Art Lending Service of the Museum of Modern Art
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The Museum of Modern Art

Bill Lieberman

Drawings

Maureen Reilly

Art Lending

March 23, k976

Remaining works from “A Museum Menagerie"
The remaining works which are consigned to the Art Lending Service are
as follows:

GENTELLINI: STILL LIFE WITH CAT

CHADWICK: BEAR

CHADWICK: BEAR

BASKIN: FRIGHTENED BOY AND HIS DOG

GRIS: SEATED ANGEL

MECKSEPER: ELEPHANT

PRASSINOS: WOMAN WITH CAT

ROHLFS: SMALL ANIMALS

ROUAULT: FLOATING DRAGON

DUBUFFET: DOG

LAM: UNTITLED

KUNIYOSHI

CHRISTO: TEN MILLION OIL DRUM WALL - Fisher Fine Arts
STORTENBECKER - Fisher Fine Arts

MCLEAN: LEX ARCO - John Berggruen

A1l of Berggruen & Cie which we will unframe and return to you.

As you are aware, we have a possible buyer for the Kuniyoshi. The Art Lending
Service would Tike to keep the Christo, Meckseper & Kuniyoshi (if not sold this
week) in the Lending Service. This means, of course, that these works would
be available for rent. Sandra will be going to San Fransisco in May and could

return the Mclean at that time. We would he happy to return the remaining
works framed to your department or have the frames removed if preferred,
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Bi11 Lieberman

Department of Drawings

Museum of Nodern Art

New York, New York

March 23, 1976

Dear Mr. Lieberman:

The Art Lending Service greatly appreciates your gift of the
following three prints to our Penthouse exhibition "A Museum
Menagerie":

ASMUS, Dieter: HUNTING LEOPARD, 1972, serigraph $200.00

LABOUREBR, Jean-Emile:, NUDE WITH CAT, 1912, woodcut $150.00

QUANDT, Silvia:, MYSELP:IN-ACTION, 1973, Seriqrap! $200.00

Theae prints were sold in the exhibition wh1ch cont1nued from
December-10-untiT March 7, 1976.

Thank you for helping to make our-exhibition the big success
that it was.

1«

Sincerely,

Maureen Re111y
Coordinatot .
Art Lending Service
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Berggruen & Cie

70, rue de PUniversité . 75007 Paris
May 3rd, 1976

Mrs. Maureen Reilly

Art Lending Service

The Museum of Modern Art
11 West 53 Street

New York, N.Y. 10019

Dear Mrs. Reilly,
With reference to your letter of April 26, I must

admit that the information on the Max Ernst print
L'Oiseau Caramel is, indeed, very confusing.

The catalogue established by Mr. Goerg who is the
Curator of Prints at the Geneva Museum and the catalogue
established by Dieter Brusberg give this print as

being an original etching while Werner Spies in his
Oeuvre Catalogue lists it wnder as a photolithograph.

It is extremely difficult to ascertain where the truth

is. Under the circumstances, it would probably be

advisable not to sell the print to the party in question works of art not
unless the client does not care.

Therefore, please turn it over to Mr. Lieberman together " in the exnibition
with the other prints that have remained unsold. 2 has done some
rmation in a book
Thanking you, in his book/article
1969. He states
Yours sincerely, ad in 1968; an edition
0
i educe n 1969. A1l 300

//\/ﬁ\‘ (__/‘

— Heinz Berggruen s an etching but the
this print. Please
, when and where it
interested in knowing if
copy.

TELEPHONE : 222.02-12 & 222.55-22 - CABLES : BERGART PARIS

S.A. AU CAPITAL DE 180000 F « RC PARIS B 572222990 - C.C.P. 744177 PARIS ven‘ience.

Maureen Reilly
Coordinator
Art Lending Service

MR/ s
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The Museum of Modern Art Archives, NY

Mr. Heinz Berggruen
Berggruen & Cie

70, rue de 1'Universite
Paris 7, France

April 26, 1976
Dear Mr. Berggruen:

We currently have in the Art Lending Service on hold the works of art not
sold in the exhibition "A Museum Menagerie".

A client of ours who saw the Max Ernst "L'Oiseau Caramel" in the exnibition

is still interested in purchasing this work. However, he has done some
research on the work and has found some conflicting information in a book

by R. Lebel entitled "Le Soleil Noir". Mr. Lebel states in his book/article
that Ernst produced no etchings of L'Oiseau Caramel" in 1969. He states

that an edition of 150 etchings of this image was nroduced in 1968; an edition
of 150 photolithographs of the same image was produced in 1969. A1l 300
prints were signed in pencil.

Since the information you gave us states that the work is an etching but the

date is 1969, we are confused as to the exact status of this print. Please

send us more detailed information about this work of art, when and where it

was published and by what method exactly. Our client is interested in knowing if
if the work is an etching or simply a photolithographic copy.

We look forward to hearing from you at your earliest convenience.

Sincerely,

flaureen Reilly
Coordinator
Art Lending Service

MR/s1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ALS / AAS 1.D.1.100

R LeBeL  Lloiferv Capauet.

———

fir lqbg  LE SoleiL HoiR

L{(c r% 30.r C.A o

TL.A. a0, (<=,L<7

u "
3 Ploro LuTo R Aplts Wit  eguteved ColoR

ML Sicnep o, FRow |10
W Pencil-

R

Dear Mrs. Reilly,

Thank you so much for your letter of December 30 in which you coﬁfi(m_the
safe arrival of the prints we sent you. As per your request, I am giving
you some additional information on these graphics:

The Dali etchings which are signed and numbered, were done in 1968 in
an edition of 75 numbered impressions.

The Max Ernst 1ithograph, Femme Insecte, was done in 1973, in 79 signed
and numbered impressions. The Max Ernst etching, Oiseau Caramel, was done
in 1969 in an edition of 150 copies. .

The Elephant Skull by Henry Moore wad¢ done in 1969 in 100 impressions.

The small Berthe Morisot etching is a restrike from the original plate,
which explains its extremely low price.

The Mumprecht etchings were done in 1952 in the editions.indicated on the
prints (50 and 75). Rudolf Mumprecht is a Swiss artist Teaving in Berne.

The rare Picasso etching, The Cat, is recorded in the George; Bloch book on
Picasso graphic works under # 333. It was done in 1941 and is a unique print.
The other Picasso, Le Pigeonneau, was done in 1939 in an edition of 226
impressions plus a few artist's proofs. It is recorded in Bloch under # 326.

Finally, the Wunderlich Tithograph, Rugissement , was done in 1969 in 75
signed and numbered impressions.

I trust that this information is what you were looking for and I hope you will
be successful with the sales.

Please make sure to turn eventually the unsold ones over to Bill Lieberman who
kindly proposed to bring them back to Paris on his next trip.

Yours sincerely,

b il ATE B

Heinz Berggruen

7~ C,C. P, 744177 PARIS
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Dear Mrs. Reilly,

Thank you so much for your letter of December 30 in which you coﬁfirm_the
safe arrival of the prints we sent you. As per your request, I am giving
you some additional information on these graphics:

The Dali etchings which are signed and numbered, were done in 1968 in
an edition of 75 numbered impressions.

The Max Ernst 1ithograph, Femme Insecte, was done in 1973, in 79 signed

and numbered impressions. The Max Ernst etching, Oiseau Caramel, was done
in 1969 in an edition of 150 copies. i &

The Elephant Skull by Henry Moore wag done in 1969 in 100 impressions.

The small Berthe Morisot etching is a restrike from the original plate,
which explains its extremely Tow price.

The Mumprecht etchings were done in 1952 in the editions .indicated on the
prints (50 and 75). Rudolf Mumprecht is a Swiss artist Tléaving in Berne.

The rare Picasso etching, The Cat, is recorded in the George; Bloch book on
Picasso graphic works under # 333. It was done in 1941 and is a unique print.
The other Picasso, Le Pigeonneau, was done in 1939 in an edition of 226
impressions plus a few artist's proofs. It is recorded in Bloch under # 326.

Finally, the Wunderlich 1ithograph, Rugissement , was done in 1969 in 75
signed and numbered impressions.

I trust that this information is what you were looking for and I hope you will
be successful with the sales.

Please make sure to turn eventually the unsold ones over to Bill Lieberman who
kindly proposed to bring them back to Paris on his next Ao

Yours sincerely,

Gt

Heinz Berggruen

18 * C. C, P, T4417T7 PARIS
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January 6, 1976

Mrs. Maureen Reilly
Coordinator

Art Lending Service

The Museum of Modern Art
11 West 53 Street

New York, N.Y. 10019

Dear Mrs. Reilly,

Thank you so much for your letter of December 30 in which you coﬁfirm_the
safe arrival of the prints we sent you. As per your request, I am giving
you some additional information on these graphics:

The Dali etchings which are signed and numbered, were done in 1968 in
an edition of 75 numbered impressions.

The Max Ernst Tithograph, Femme Insecte, was done in 1973, in 79 signed
and numbered impressions. The Max Ernst etching, Oiseau Caramel, was done
in 1969 in an edition of 150 copies. |

The' Elephant Skull by Henry Moore wag done in 1969 in 100 impressions.

The small Berthe Morisot etching is a restrike from the original plate,
which explains its extremely Tow price. :

The Mumprecht etchings were done in 1952 in the editions.indicated on the
prints (50 and 75). Rudolf Mumprecht is a Swiss artist Téaving in Berne.

The rare Picasso etching, The Cat, is recorded in the George; Bloch book on
Picasso graphic works under # 333. It was done in 1941 and is a unique print.
The other Picasso, Le Pigeonneau, was done in 1939 in an edition of 226
impressions plus a few artist's proofs. It is recorded in Bloch under # 326.

Finally, the Wunderlich 1ithograph, Rugissement , was done in 1969 in 75
signed and numbered impressions.

I trust that this information is what you were looking for and I hope you will
be successful with the sales.

P]ease make sure to turn eventually the unsold ones over to Bill Lieberman who
kindly proposed to bring them back to Paris on his next trip.

Yours sincerely,

e lip TR

Heinz Berggruen

“C.C. P, T441T7 PARIS
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Heinz Berggruen
Berggruen & Cie

70, rue de 1'universite
Paris 7

December 30. 1975

Dear Mr. Berggruen:

I apologize for the delay in writing to acknowledge the receipt
of your prints.  They arrived safely and are to be delivered from
the framers this week. They will then be included in our exhibition.

In the meantime, do you have any additional information about the
prints that may help us in consigning and selling them?. I am
referring to the dates of the works for I see from your list that
only one Picasso is given a date, that of 1939. I would appreciate
any further information as well, size of edition, etc.

I have enclosed a copy of a recent New York Times article about
our exhibition.

We do appreciate your participation in "A Museum Menagerie".

Looking forward to hearing from you soon, I am

Sincerely,

Maureen Reilly
Coordinator
Art Lending Service
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The Museum of Modern Art Archives, NY

November 19, 1975

Miss Maureen Reilly

The Junior Council

The Museum of Modern Art
11 West 53 St.

New York, N.Y. 10019

Dear Miss Reilly,

Upon the suggestion of Bill Lieberman, we take pleasure in mailing you

a number of original graphics for your Christmas sale for which a consignment
invoice is enclosed.

Please note that prices are special net prices in dollars.

If any of the prints, as I hope, are sold, kindly send us a check for the
corresponding amount. As to the unsold ones, they must, under no circumstances,
be returned through the mail since this may cause us endless problems with the
French Customs. Therefore, please hand the unsold ones over to Mr. Lieberman
who kindly suggests to bring them back to Paris upon his next trip to Europe.
Kindly acknowledge the safe arrival of the graphics.

I wish you a great success for your sale and remain,

Yours sincerely,

foreard to megiig yoee—

Heinz Berggruen

TEL.: 222 02-126 222 65-22
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The Museum of Modern Art Archives, NY

Mre. John Berggruen

John Berggruen Gallery

228 Grant Avenue, 3rd floor

San Francisco, California 94108

April 22, 1976
Dear Mr. Berggruen:

The Richard McLean color lithograph "Lex Arco" originally consigned €rom
you to Mr. William Lieberman for the exhibition "A Museum Menagerie" is
currently being held in the Museum's Art Lending Service. The 'Menagerie’
exhibition closed in early March so we would like to return this work to
you.

I shall be in San Francisco between May 12 and 21 and I would be able to
tramssport this work to you at that trime.

Unless I hear otherwése from you I shall bring the work with me to the west
coast and call you around May 12. I Took forward to meeting you.

Sincerely,

Sandra Lang
Assistant Coordinator
Art Lending Service

SL/xx
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John Berggruen Gallery

8 December 1975

Mr. William S. Lieberman
Museum of Modern Art
11 West 53rd Street
New York, NY 10019

ON CONSIGNMENT FOR EXHIBITION

Richard McLean:

"Lex Arco' 1975

color lithograph

IS se i

edition of 40

signed & numbered: 3/40
published by Archer Press,

Oakland, CA.
retail value: $300.00
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lIlu receipt
228 Grant Avenue, 3rd Floor rstood and
San Francisco, California 94108 all respon-

(415) 781-4629

(Signed).
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ART LENDING SERVICE

of the MUSEUM OF MODERN ART
21 West 53rd Street

New York 19, N. Y.

The undersigned acknowledges receipt
Art Lending Service of the Museum of Modern Art:

ouT

DELIVERED THE FOLLOWING ITEMS
ON:

(3) GALLERY COPY

Date:

Order No:

TO: Bi11 Lieberman

of the following items heretofore delivered and/or consigned to the

ALS NO. ARTIST

MEDIUM

756-398P | KUNIYOSHI. Yasuo THE FARM, 1922

pen, brush

& ink

(-Ado> ajiym oy} uinges pup ubis asnajd !sajy anok ioj si Adod IHL)

The undersigned reserves the right to inspect the d
by the dersigned of the

Date Received. (Signed)

and to make claim

d articles if they are found not to have bee:

1

—-—
s in writing %ﬂhln ten days of the date of the receipt
17in  saf dition, it being understood and
agreed that if such a claim is not made within such period the Art Lending Service of the MuseUm of Modern Art I?r:?:i:nd from any and all :Ql Ol:l-
sibility with respect to such arficles. .
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ouT

BRTWEERIDIHCESERVIBE (2) ALS GALLERY FILE
of the MUSEUM OF MODERN ART ,

21 West 53rd Street Date:
New"York 19, N Y DELIVERED THE EOI.I.OWING ITEMS
TINCEY.

oNApril 22, 1976 Order No:
TO: William
Lieberman

The undersigned acknowledges receipt of the following items heretofore delivered and/or consigned to

Art Lending Service of the Museum of Modern Art:

ARTIST MEDIUM

brush &
756-253P| Wilfredo LAM UNTITLED ink $7000. 00

(*sojy 4nok 1oy s1 Ado> enjq oy} ‘Adod GjHL uinjed pup ubis aspajd)

The undersigned reserves the right to inspect the returned articles and to make claim for damages in writing within ten days of the date of the receipt
by Qh; % dersi h‘ oflﬂu f ioned articles if they are found not to have been returned in satisfactory condition, it being understood and
agreed that if such a claim is not made within such period the Art Lending Service of the Museum of Modern Art i

released fi =
sibility with respect to such articles. o sedhfromfanyuandiallgeshon

Bt Radsived @(//l(_/ oL 2—//7)é (Signed) %(f7(ﬂ aee/ C&ﬂ adfa— ‘"_/_Q‘th
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outT

ART LENDING SERVICE ;
(2) ALS GALLERY FILE
of the MUSEUM OF MODERN ART -

21 West 53rd Street Date:
DELIVERED THE FOLLOWING ITEMS :

New York 19, N. Y.
ON: March 9 1976 Order No:
TO: Grawe Borgenicht Gallery

1018 Madison Avenue
New York, N.Y. 10021

The undersigned acknowledges receipt of the following items heretofore delivered and/or consigned to the

Art Lending Service of the Museum of Modern Art:

ALS NO. ARTIST MEDIUM

756-230f Philip GRAUSMAN GRASSHOPPER bronze
silver

f/56-231H  Elbert WEINBERG ESCAPE bronze
relief

756-232H Elbert WEINBERG bronze

(‘seo]y 4nok oy s1 Adod> enjq oy Ado> SjHL uinia4 pup ubis ospajd)

/@%«f/%ﬂm%h

'I:ho undersigned reserves the right to inspect the returned articles and to make claim for damages in writing within ten days of the date of the receipt

a:"':: b ,u h °f|"-“ ;. ; ‘d ‘":;'ﬂclu hlf ’h;: u':n found not to have been returned in satisfactory condition, it being understood and
such a claim is not made within such period the Art Lending Service of the M f

e useum of Modern Art is released from any and all respon-

Dite i Racsi ;\B\l O\ c( ?’é (Signed)
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ART LENDING SERVICE OUT
of the MUSEUM OF MODERN ART

21 West 53rd Street s e
New York 19, N. Y. SE DELIVER

ON: March 9, 1976 Order No:
TO: Forum Gallery

(1) DELIVERY ORDER

1018 Madison Avenﬁ'ie" follow under separate cover.

New York, N,Y, 10021

the following items from the Art Lending Service of the Museum of Modern Art, 6th Floor, Annex Building,
21 West 53rd Street, New York, N. Y.

ARTIST MEDIUM

756-246P| Jack ZAJAC SMALL GOAT ON A STAKE bronze

756-247P|  Gregory GILLESPIE NITE VEGETABLES

756-248P| Sarai SHERMAN SEE NO EVIL

756-249P| Laura Ziegler IL MIO CANE terracott

756-250P  David LEVINE AMERTICAN ECONOMY UN-HATCHE

for the Art Lending Service of the Museum of Modern Art
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Berggruen & Cie

70, rue de PUniversité. 75007 Paris

March 10, 1976

Mrs. Maureen Reilly
Coordinator

Art Lending Service

The Museum of Modern Art
11 West 53 Street

New York, N.Y. 10019

Dear Mrs. Reilly,

On November 19 of last year, we sent you, upon the
request of Bill Lieberman, a number of graphics for
your sale,

I trust that the sale has now been completed and would
greatly appreciate your advising me what the result has
been as far as our prints are concerned. If there have

been any sales, kindly send us a check and turn the
unsold prints over to Mr. Lieberman who promised to bring

them back to us when he next comesto Paris.
I am Tooking forward to hearing from you and remain,
Yours sincerely,
e 0

Heinz Berggruen

TELEPHONE : 222.02-12 & 222.55-22 - CABLES : BERGART PARIS

thihition
s from
$50.00 Net
$80.00 Net
$162.00 ($150.00 for print &

$12.00 sales tax)

consignor
~ the sale

#2s tax for the

tax exempt.
11s tax will be
1 in francs?

you when next in
our exhibition.

S.A. AU CAPITAL DE 180000 F - RC PARIS B 572222990 + C.C.P. 744177 PARIS

Sincerely,

Maureen Reilly
Coordinator
ARt Lending Service
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fieinz Berggruen

Beragruen & Cie

70, rue de 1'Universite

75007 Paris, France

March 24, 1976

Dear Mr. Beradruen:

Thank you for your letter of March 10, 1976. Our exhibition

has been dismantled, and we sold the following prints from
Berggruen & Cie:

MUMPRECHT, Rudolf: LE CHAT NOIR. etching $50.00 et

MUMPRECHT, Rudolf: GRAND CHAT SUR FOND BRUN $80.00 Net

DALI, Salvador: L'ELEPHANT. etching §162.00 ($150.00 for print &
$12.00 sales tax)

Qur Finance Department does require a bill from the consignor
before issuing the check. Please send us a bill for the sale

of the above three prints, indluding the §.Y.C. sales tax for the
Dali. The clients for both of the {Mumprecht's were tax exempt.
Because we must charge our clieats the sales tax, this tax will be
passed on to you. lould gou prefer the check issued in francs?

Bi11 Lieberman will return the remainina prints to you when next in
Paris. Tnank you so much for your participation in our exhibition.

Looking forward to hearing from you soon. I am

Sincerely,

Maureen Reilly
Coordinator
ARt Lending Service
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' By LISA HAMMEL

_* There is a lovely art men-
. =-agerie on the sixth floor of
. .the Museum of Modern Art.
. °* Monkeys paint intently on
' an endless roll of paper; a
! gorilla escapes sequentially
! . from a box. Cats loll about
{

held by a disembodied hand.

. All these animals of the
artist’s eye can be viewed
in an exhibition in the
museum’s Penthouse, and al-
though it will be there
through March 7, it is an
ideal holiday show to which
to bring children.

The creatures are rendered
in a wide variety of art me-
dia, from drawings, prints
and paintings through bronze
sculpture. There are older
* pieces by Millet and Lautrec,

in composed elegance. A

~pompous donkey poses in

| a dress suit. Leopards leap,

s*mice nibble, frogs squat,
cows lumber.

And the meanest dog in

the world strains at a leash

This Menagerie Is a Very Quiet

others by young contempora--

ries.

There are works by names
that are not very familiar,
and others by such artistic
demiurges as a charming Pi-

- casso toad; a Milton Avery

pigeon, very blue; a m

Calder trio; Tamayo’s deadly
wolves; a cat mysterious in
the gold of autumn from
Théophile Steinlen.

The show, put on by the
museum’s art lending service,
and selected by William S.
Lieberman, director of the

%

The animals gracing the

department of drawin,
comprises 80 pieces, They
can be viewed daily, except
Wednesdays  (when  the
museum is\ closed), from
11:30 A.M. to 5 P.M,; Sunday,
from 2 to 5 P.M. LT

wt

If you’re not going to tour

the museum, you don’t have
to pay the admission fee

if you go in through the

office entrance, at 21 West
53d Street.

'~ And one of the nicest
things about the show is
that if you fall in love with
something, you can take it
home — for a price. The
pieces are for sale (the
graphic works are all

framed), and prices range

from $36 for an etching of a*
very fat pig by Jonathon
Talbot to $12,000 for a
dreamy oi] of a stil] life with
cat by Franco Gentellini,

Museum of Modern Art’s

show include the
cat in “Soliloquy” by
Will Barnet, above,
an aquatint of a toad
by Picasso anda
“cat lithograph by
Theophile Steinlen.

{




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ALS / AAS 1.D.1.100

Me. Jane Garver
S. Tonawanda Creek
Fast Amherst, N.Y. 14051

January 23, 1976
Dear Mr. Garver:

Thank you for your inquiry of January 15, 1975. A1l of the works in the
Penthouse Exhibition "A Museum Menagerie" are on consignment to us from
galleries «in New York City. The Steinlen cat came to us framed and the
only price we have for it is the framed price of $1500.00. It is possible,
although not probable (since the frame was made specifdcally for this work),
that the gallery would deduct a small afount for this frame.

Please let us 'now if you are’interested in purchasing this work of art and
we will put 2 reseéve on it for you.

Sincereiy,

Maureen Reilly
Coordinator
Art Lending Service

MR/s1
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January 20 — 1976

Art

Lending Service

Mu-eum of Modern Art
21 West 53rd Street
New York,New York
10019

Dear Lending Service:

I thought it might interest you that in the December edition 1975

of Art International an article on the exhibition at the Los Angeles
County Museum, "Kuropean Painting in the Seventies" appears in which
Gerald Nordland writes about SEGUI (who is one of the 16 artists
represented in the show) :

"His two new paintings of dogs show us a range of work that is
original, involved with shallow space, dramatic flatness, and
compulsive patterning. His huge bulldogs are rendered in micro-
scopic detail yet vie purposefully with brick walls and the
ijllusion of perspective. Worked in a peculiar medium of char-
coal and pastel, these paintings achieve a hallucinatory sur-—
realism which establishes this artist as the major discovery

of the exhibition."

Sincerely yours,

.

I R e

Att.: signed Consignment Agreement re 4 works by Segui

LEFEBRE
GALLERY

47 EAST 77TH STREET
NEW YORK 21 NEW YORK
RHINELANDER 4-3384
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TWTERNH L LSE asdlY

January 13, 1976

Dick Koch ;mmmummp

Deowher 9, 1976 ~ 6:15 - 8:15 p.m.
Penthouse and Founders Room
Attendsnce: 275

Charge: # 7332-0912 Art Lending Service
Penthouse Exhibitions

Project Order # 8383
Seeurity 14 hours
Custodians 4 hours

Staff Overtins
Hostesses 4-1/2 hours

Charpagne and canapes arranged
by Junior Council and sponsored

by Piper-Heidsieck

One lobby hos supplied by
Art Lending Service
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The Art Lending Service of The Museum of Modern Art

21 West 53 Street, New York, New York. 10019 Telephone: (212) 956-6114 Cable: Modernart, New York

Marvin J. Fields No

Director of Marketing Services

Renfield Corporation Date  December 31, 1975
919 Third Avenue

New York, NEw York 10022 Terms  Nat 10 days

Description Amount

‘Flowers from Bill's Flower Market, INc. for Opening of $60.00
"A Museum Menagerie"

Please make check payable to The Museum of Modern Art but
send to the Art Lending Service.

Thank you!
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The Museum of Modern Art

Frad Coxen :

From Operations cc: Collins Bruce
Maureen Reilly
Art Lending Service

Date
December 15, 1975

wall labels

Please mount the new wall labels for the Penthouse Exhibition. We
are having a second mini installation early Wednesday morning and will
need the labels sometime that day

Thank you.
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The Museum of Modern Art

bt Fred Coxen

FromOper‘ations
Maureen Reilly
Art Lending Service

DateDecember 10, 1975

broken glass

cc: Collins Bruce

Please replace the broken glass in the NATKIN: FIELD MOUSE ALS 745-283.
This particular work has been rented and is awaiting pick-up. so we need

it back as soon as possible.

Thank you.




o
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The Museum of Modern Art Archives, NY

TERRY DINTENFASS, INC. 18 east G7th st. « new york, n. y. 10021 « rhinelander 4-1580

26 December 1975

Ms. Sandra Lang

Art Lending Service
Museum of Modern Art
11 West 53 Street
New York, N.Y. 10019

Dear Ms. Lang:

BEnclosed is our invoice for the two Koren sculptures.
Good luck with the rest of your exhibition!

Would you kindly let us know when your will sent
payment for the stolen William King, sculpture,
UNDERSTANDING.

Thank you.

Sincerely,

s Dsts

Luise Ross
Associate

Enc.
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Mrs, Bella Fishko

Forum Galiery

1018 Madison Avenue

New York, New York 10021

November 11, 1975

Dear Mrs. Bella Fishko:

The Art Lending Service's new Penthouse Exhibition has been
entitled "A Museum Menagerie" and will open to the public December 9.

Bill Lieberman is the guest-director'of the show,and he has asked

me to inquire if you have any paintings, drawings, or sculpture of
works with an animal theme. Since Mr. Liblierman is leaving town this
Friday, please let me know of any possible works as soon as possible.

Thank you for your assistance.

Sincerely.,

Maureen Reilly
Coordinator .
Art Lending Service




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ALS / AAS 1.D.1.100

The Museum of Modern Art

To Sarah Hoge

Special Events
From  Maureen Reilly

Art Lending Service
Date  November 10, 1975

Re Revised copy for invitation to "A Museum Menagerie"

The copy is as follows:

The Art Lending Service of the Junior Council of The Museum of
Modern Art invites you to a preview of the Mswber Penthouse
Exhibition "A Museum Menagerie"

N Tuesday, December 9  6:15 to 8:15 p.m.

e Sixth floor, The Museum of Modern Art
o] 11 West 53 Street

RSVP  956-6114

A Museum Menagerie: A bestiary consisting of works by modern artists
in various media.

v
The exhibition is made possible by a grant from Piper-Higdsieck Champagne.

Our sponsor requests that the wonﬂ,Champagne be included in the copy.

Yt
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The Museum of Modern Art

Maureen Reilly

Jeanne Thayer
Chairman, Special Events Committee

November 6, 1975

A MUSEUM MENAGERIE invitation text

Dear Maureen:
At the Special Events Committee meeting yesterday, the
invitation copy for A MUSEUM MENAGERIE was reviewed and we
would like you to make the following additions or corrections:
1. Please add "The Art Lending Service of the Junior Council etc.
2. Please delete '"champagne" (to read simply "preview')
Be certain that the name of the company is accurate.
(Our inclination was to delete '"Champagne' after

Piper-Hiedsieck.).

Please include some descriptive information about the
exhibition - one or two sentences.

We would like to see your guest list as soon as possible
for suggestions.

Thank you very much.

P.S. An edited copy of the invitation text is attached.
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cc: Mrs. Peter Price, Mrs. Douglas Auchincloss, Mrs. John Jakobson, Mrs. Alfred
Stern, Richard E. Oldenburg, Miss Riva Castleman

The Museum of Modern Art

William:S. Lieberman

Elizabeth Shaw

July 25, 1975
Art Lending Christmas show
Dear Bill:

In your very thorough and thoughtful memo to Judy you list two points that I
think need some clarification:

~"4. DApart from the Members' Calendar and in-house posters,
no printed publicity."

Judy has been using free drop-in space provided by her husband at the
opening of the penthouse shows, usually in order to give the.sponsor credit.
This does not interfere in any way with the drop-in space that Peter Price
has generously made available to the Museum, and which we have used twice
(once for the Garden and once for Modern Masters), and plan to use each
month during the coming season. Judy also uses overruns of the ALS exhibition
ads as direct mailing pieces for certain classification of members. The
attached clipg}ng gives some indication of the potential value of these ads.-*
The press release is also generally considered useful for donors as well as
artists. And although I think we should continue to maintain a distinction
between Lending Service exhibitions presented as a service to members, and
exhibitions planned for the general public, I do not think we should eliminate
releases and listings altogether. The Penthouse is open to the general public
on weekends and Thursday evenings. When we have had a popular show, I think
the coverage has helped admission. And we need all the help we can get. I
think the release (and invitation) must stress the Art Lending Service and its
role as a membership privilege. But if we are going to continue to have these
shows, the subject should be approved like any other show, and .the date should
bear some sort of sensible relation to other openings here and elsewhere. And
the opening should be used to promote the ALS as well as the show.

"6. The 'do' will be treated as a Junior Council party to see
the selection. Press is not to be invited."
Again, I think it is a mistake not to invite the press. Generally the Junior
Council parties provide a good mix of Council, staff, artists, galleries, and
young collectors. The press has never covered one of these openings per se,
but those who come enjoy them and I think their presence here does us good,
not harm. I think it would be useful if all the curatorial departments could

(more)
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Page 2

have opqnings for some of their smaller shows,also. Architecture and
Design had two openings in the last year in the Goodwin galleries; Film °
had several special screenings; Photography had no openings in the
Steichen galleries; Drawings and Prints none in the Sachs galleries.
This is something we have already talked about, partly in relation to
the various departmental trustee committees which might like to undertake

~ -one small opening a year to which donors and artists could be invited:

~ These openings call attention to important parts of our program.

Prpera

N
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The Museum of Modern Art

Willijam S. Lieberman

Judy Price

August 25, 1975

Dear Bi11:

cc: Mrs. Douglas Auchincloss
Elizabeth Shaw
Richard E. Oldenbura
Mrs. John R. Jakobson
Jack Limpert

I am pleased you will be directing the Winter (December - February)
Art Lending Service Penthouse Exhibition: A Museum Menagerie.

As for your question about the appearance of advertising for the
Museum, thesz ads were donated by my husband and have been accepted

by Dick Oldenburg and Jack Limpert,

For the day to day oracanization of the show, Maureen Reflly
Coordinator of the Art Lending Service. will bLe your right hand aid.
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The Museum of Modern Art

William S. Lieberman cc: Mrs. Douglas Auchincloss
Elizabeth Shaw

Judy Price Richard E. 0ldenburg

Mrs. John R. Jakobson

July 23, 1975
Art Lending Ser¥ice Christmas Show

Dear Bil11:

I am so happy and pleased that you will assume curatorial responsibility

for a forthcoming Art Lending Service Penthouse exhibition. This

exhibition will open to the public December 9, 1975 and run for three months.
Installation for the show has been reserved for December Ist, 2nd and 3rd.

Regarding points:

1) You are correct when you say that the collection is in no way to be
treated as a regular Museum exhibition.

2) Of course, the Penthouse shows are presented as a service for members
of the Museum, however, non-members may view the show after 3 o'clock
daily.

Works may be in any media.

6) I have discussed these two important points with Li% Shaw and
she will respond to you directly.

While all announcements and invitations are certainly to be checked
by you and Mrs. Shaw, all announcements and invitations must be
approved by the Special Events Committe. This applies to all
departments as well as the Art Lending Service.

The Art Lending Service always consults with Development on invitations.
As a matter of practice, we have consulted with most departments as well
as Public Relations on any art openings that we may have.

Except in rare cases, all costs of matting and framing have been
assumed by commercial galleries. Independent artists have also
assumed these costs. Therefore, I do not see a problem. If there
should be one, Maureen Re11ly should be consulted.
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Art Lending Service Christmas Show Page 2

© 9) The Art Lending Service already owns one base and a vitrine.
We can show these to you. We also have on the Junior Council
a few members who are semi-professional carpenters, who might
be able to build these bases.

10) I will discuss what sort of rack you will need in the next several
weeks.

11 & 12) As a fee for consultation, the Art Lending Service will
give your department a grant of $250.00. An upper limit of expenses
is set at $50.00. If expenses should exceed that amount, it should
be taken out of the $250.00.

A11 letters, insurance and registration are handled by the Art Lending
Service. Except in rare cases, the gallery and the independent artist
“pays for the transportation to the Museum. If the works are not sold,

the Art Lending Service then assumes the cost of transportation to
return the works.

You are correct when you refer to a price limit in the Art Lending
Service. Host works do not co over $3,500.00 However, this price
limit is usually not in effect for Penthouse shows when the curator
wishes to include some special things.

Sincerely,
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Mrs. PETER ORION PRICE

The Museum of Modern Art

cc: Mrs.Douglas Auchincloss

__Elizabeth Shaw
Richard E. Oldenburg

Mrs.John R. Jakobson

e

William S. Lieberman

July 18, 1975

Art Lending Christmas Show

Dear Judy:

‘Before I assume curatorial responsibility for an Art Lending Service
selection for Christmas, I would like to clarify certain ground rules
and mention possible needs.

1Lg

The selection is in no way to be treated as a regular
Museum exhibition.

The selection is presented at Christmas as a service for
Members of the Museum.

Works may be in any media.

Apart from the Members' Calendar and in-house posters, no
printed &b“li‘cityjﬁ

Announcements or invitations to see the selection are to
be checked by Mrs. Shaw as well as myself.

The "do" will be treated as a Junior Council party to see
the selection, Press Is not to be invited. B
T would suggest that "new" (since January) Supporting and
Sustaining Members and all Patron members be invited. Also,
Development should be consulted.

Costs of necessary matting and framing, hopefully, will be
assumed by commercial galleries. If not, costs will be borne
by the Art Lending Service.

Bases and a vitrine may be necessary. These will be done
outside.
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Art Lending Christmas Show

. We may need some sort of vertical revolving rack which would
be purchased or rented by the Art Lending Service.

. I, apparently, come for free. You probably know that this
does not apply for International Council projects.

. The budget of the Department of Drawings must be reimbursed
for incidental expenses —- luncheons, taxis, telephone and
telegraph.

. All letters, registration, insurance, transportation ete.
are to be handled by the Art Lending Service.
(Inc1dentally, I envy the Junior Council's ability to
supply an exhibition assistant... The Department of Drawings
has none. )

One last question. When I set up the Art Lending Service, there was a
price limit. Is this still in effect and what is tops?

I have not had the opportunity to discuss the project with the Chairman
of my department, Mrs. Auchincloss. I assume Lily will say 0.K. Also,
the project needs some sort of formal approval from the Museum itself.
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The Museum of Modern Art

cc: Mrs. Douglas Auchincloss
Mrs. John R. Jakobson
Mrs. PETER ORION PRICE Richard E. Oldenburg

Elizabeth Shaw
William S. Lieberman Mrs. Alfred Stern

Riva Castleman
August T, 1975

Art Lending Christmas Show

Dear Judy:

Hope we see each other today although because of the crowds I am obliged
to rehang in Modern Masters.

4. For some reason, I1'm extremely wary about this. At any rate, I
think it must have Mr. Oldenburg's approval.

. I completely agree with Liz.

. My fees come in thousands, not hundreds. I regret that the Junior
Council can not adopt an arrangement with the Museum similar to that
worked out with the International Council. At any rate, no fee should
be paid to me or to my department. It should be contributed to the
Museum.

. I will try to keep track of expenses —-— my own and my department's.
For the former, I will expect an acknowledgement that I was not
reimbursed. The latter must be.

I am returning the floor plan for the sixth floor. What a mess! T notice it
does not record the sealed up fire place.
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Leo Lerman

Vogue Magazine

350 Madison Avenue

New York, New York' '10017

November 17, 1975

Dear Mr. Lerman:

e greatly appreciate your-efforts to include the following copy in
the January "People Are Talking About" column.

5 Gk

"A Museum Menagerie® is'the exciting new Penthouse Exhibition from
December 9 tao March 7 in'The Museum of Modern Are. This "bestiary"
includes paintings, drawings, prints and sculpture by artists ranging
from Toulouse Lautrec to Robert Rauschenberg. A1l works were selected
for the show by William S. Lieberman and are for sale through the

Art Lending Service.

The exhibition has been made possible by a grant from Piper-Heidsieck
Champagne. ‘ , 3

Many thanks.

Sincerely,

Maureen Reilly
Coordinator
Art Lending Service

MR/s1
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(Continue from page 25)

added to the Museum's Design Collec-
tion last vear. This is exclusive of Tiffany
and other Art Nouveau material in the
Joseph H. Heil Bequest which sup-
plemented his gift of Titfany glass and
other objects in 1960.

Small intimate objects on view range
from a delicate wine glass designed by
the German, Karl Koeping, at the turn
of the century to porcelain designed by
the English artist Mary Rogers in 1975.
A turn-of-the-century lamp by Louis
Majorelle with a glass shade designed
and produced by Daum Freres antici-
pates a motif favored by Dali and
Tanguy.

The largest object is @ wrought-iron
grille by Antoni Gaudi made to protect
street-level windows at the Casa Mila,
the famous Barcelona apartment house
he designed in 1905-07. (When the
street-level spaces were converted to
shops. some of the grilles were remoy ed.)

# # ®

¢ A MUSEUM MENAGERIE', Moma's

holiday Penthouse exhibition/sale
(sponsored by Piper-Heidsieck Cham-
pagne this year) is a bestiary of animals
of all shapes, colors, and forms. The
seventy works, selected by William St
Licberman, Director of the Department
of Drawings, for the Art Lending Service
of the Museum, will be on view on the
sixth floor through March 7. All of the
works. including paintings and sculp-
tures, prints, drawings, and collages, are
for sale. ranging in price trom $36.00 to
$8.500.

Featured in the Menagerie are ele-
phants by Alexander Calder and Hyman
Bloom: cows by Arthur Dove, Sidney
Goodman, and Jean-Francois Millet;
birds by Milton Avery and Omar Rayo,
and dogs by Alex Katz, Robert Andrew
Parker, and Laura Ziegler. Cats are
represented by Saul Steinberg, Louise
Nevelson, and Will Barnet; there are

YAy

monkeys by June Leal and Elbert Wein-
berg; and even turtles by Robert Raus-
chenberg and Andre Masson.

Other artists whose work is included
are Picasso, Miro, Tchelitchew. and
Toulouse-Lautrec. Not all of the arusts
are as well known, however: three of the
artists represented in the exhibition are
best known lor their cartoons, Edward
Koren, David Levine, and Ronald
Scarle.

* * ——

ALLIED ARTISTS OF AMERICA. in
their 62nd year presented a sohd
and conservative show at National Acad-
emy Galleries. In the current climate of
return to the figurative, painterly skill
and technical virtuosity are-oncce more
receiving respectiul attention. The arusts
of this group display these qualities. The
watercolor section is the largest and con-
tains some of the best in the show: & fine-
ly rendered architectural piece. Brown’s
The Conformists, Fry's Gull Island.

modern
paintings

and

sculpture
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Highlights & Index to Listings

Theater 3,6

“THE ROYAL FAMILY"—This George
S. Kaufman/Edna Ferber comedy has leap-
frogged from the Kennedy Center, in
Washington, D.C., to the Brooklyn Acad-
emy of Music (where it closes today), to
the Helen Hayes (where it opens Monday).
Taking place in 1927 and centering around
an American theatrical family with a
flamboyant life style, the play, in Clive
Barnes’s words, “has not got a thought in
its head except the sincere desire to make
money and to offer fun,” but “it is so
funnily written, so beguiling, that you soon
forget your inhibitions and accept it for
the giggle that it is.”

Spectacles 6
6,7
Films 7, 15, 18

“THE MAN WHO WOULD BE KING”—
John Huston’s latest film of this title has,
as Vincent Canby put it, “just enough ro-
mantic nonsense in it to enchant the child
in each of us.” Based on the short story by,
Rudyard Kipling, it concerns two former
English soldiers who leave a spoor of
shady deeds in Victoria’s India to seek for-
tune and fame in an undiscovered land
(now Afghanistan). The film is full of the
lore of the East (it was shot in Morocco).
There are also credible and witty perform-
ances by Christopher Plummer as Kipling
and Sean Connery and Michael Caine as

Danny and Peachy.
Music 18, 22, 24

NEW YEAR’S EVE—1976 may be hap-
pily ushered in at any of the great number
of clubs in town, which are offering spe-
cial en!ertainment. Among the more un-
usual attractions are these: Barney-Joseph-
son is bringing together a provocative sam-
pling of the performers who played at the
Cookery during the past five years, includ-
ing Mary Lou Williams, the brilliant jazz
pianist, who is just winding up a three-
month stint there; Maxine Sullivan, the
slight, silver-haired singer, who blended
folk music and jazz almost 40 years ago;

Dance

/Photography v 32

‘ Miscellany e

HIGH-KICKING FLICKS—The Brooklyn |
film series with flicks devoted to dance, i

and Anita Sheer, guitarist and singer in a
variety of tongues, who relates flamenco to
the improvisional esthetic of jazz. At the
Ballroom, three big-name figures on the
cabaret circuit will be on hand: Judith Co-
hen, a highly theatrical, button-eyed cre-
ature with a flare all her own; Chad
Mitchell, with a polished voice in the folk
genre; and Jane Olivor doing her Broadway
thing, Meanwhile, Alaina Reed, a black
singer who runs the gamut from Jacques
Brel fare to soul, and is considered among
the very best on the cabaret circuit, will
hold forth at Grand Finale. Numerous other
attractions are listed in this Guide.

Art 24, 32

MUSEUM MENAGERIE—The Museum of
Modern Art's penthouse has been turned
into a bestiary of sorts with its current
display of works in various mediums, on
the subject of animals, fish and birds.
There is, for instance, Jack Beal’s bril-
liantly hued “The Lobster”; Alexander
Calder’s “Elephant, Lion and Dog”; Robert
Andrew Parker’s gouache, “Greyhounds”;
Saul Steinberg’s silk screen of a cat; and
Elbert Weinberg’s bronze “Max,” who is
a scowling pooch.

TV -Radio
Children

24, 25, 26
28 4

Academy of Music is opening its annual

in all of its variety—from the glittery

Hollywood choreography of “The Band

‘Wagon,” with Fred Astaire and Cyd Char-
isse, “Swing Time,' with Astaire and”
Glnger Rogers, and "It’s Always Fair Wea- (7
ther,” with Gene Kelly, to the ballets of . |
“The Red Shoes” and ‘‘Romeo and Juliet”; )
from the American dance marathon of the
fifties in “They Shoot Horses, Don't
They?,” to the Western: country mgslcal, FRa
“Seven Brides For Seven Brothers.” .«
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