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Easier on you than any similar number of
Tom Collinses! It's just gin, ice, and , .

Schweppes

INDIAN QUININE WATER

Phone your nearest Gristede Bros wore
swe phone book

12 ox. bottle . . . 22¢
1 dox. bottles ... $2.50
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GRISTEDE
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DRINKS YOU MIX

THIS fascinating little “gadget”
makes it easy to extract deli-
ciously flavored oils from the skin
of lemons, oranges, etc. It's called
the JOHN-PEEL PRESS. Adds zip
and tang to a Martini, Old Fash-
ioned, hot whisky, tomato juice or
cup of tea,
Obtainable at following dealers:—
Hemmacher Schlemmer « Lewis & Conger
* Abercrombie & Fitch » Bloomingdale’s «
Brooks Bros. = Hoffritz Cutlery + Loeser's
® yn) = Morshall Field (Chi Yog
Saks Fifth Ave. » Wanamaker's
OR SEND THIS COUPON DIRECT

The Melidale Company, P.0. Box 850, Stamferd, Conn

Please send me. pestpaid,
a1 33.50 each. Enclesed find §

John-Peel Press ()

Hams
Strest & Number
City & State

LETTIER
FROM PARIS

Paris, Aprin 7

NE of the rea-
sons the con-
temporary French
theatre has seemed
flat is that French
lif,,u .\\\ [lll.-l.: h::i..h\:t'u highly
dramatic, In the past
few stra "I.'Ii years rll"l'l' ||.l\i' ]‘l'('ll fun-
nier and sadder things in the daily
French front page and front parlor
than a playwright could nvent in a
month of Sundays. In “Le Corsaire,”
Marcel Achard's remarkable new play
it the Théitre de I"Athénée, the author
has eclectically chosen to offer the one
clement which French real life now
never gives anybody even a smell of
romanticism. The play is therefore a
relief and a hit,

It's also complicated. It's a play with-
in a play, as is the style today; deals
with a suspension of the time sense
has been the

as
mode for some ye
and features a hero and heroine who, in
their modern incarnation, are supposed
to be Hollywood stars, a fashion Pari-
sians perennially admire. On top of
this, the developmert of the drama
consists of three versions of the central
theme—the love of an cighteenth-cen-
tury colonial corsair for a duke’s daugh-
ter, whom he kills to prove his love.
Version A s the real tale of the real
corsair; version B is the Hollywood
filming of the historical yarn; version
C is the psychic and physical duplicative
effect the love tale has on the love lives
of the two movie stars ]\J;l_\'iu; the parts.
The first half of the first act seems
ong; the rest of the play seems all too

short, in that, for enly two hours, it
]“.lk;‘\ one I‘L‘]Jl'\'L' I-H l]'lL‘ \‘l]d!l.'s:i iil_"v—
tiny of personal love. Louis Jouvet, as
the swashbuckling corsair, has a part
that fits him like his elegant black tights.
‘ Khl _T‘h'k‘-
son, nearly two hundred years before
sporting gents ever used the sobriquet,
is a French anachronism which perhaps
adds to the general charm. Madeleine
(Jor 's new leading lady,
\\']'l'! I5 NOW
played in the troupe by Valentine Tes-
sier) gives to the part of the noble’s
daughter that daft Jr]u':n'_\' which has
made her recent career. Christian Bér-
ard modestly proved that he is the most

That the corsair’s nam

Ozeray

taking all the roles once

talented French scenist !1_1 llt':il":’i]:.li_i__’ ris-
ing and falling mechanized sets whose

rude magic is more necessary to the

APRIL 16,1938

the Blue Jeans

AND HEAD FOR A NORTHWEST
DUDE RANCH

You'll be younger and healthier
in the bappy, ||ellth?ul. earefree atmosphere
of n Dude Ranch in Montana or W oming! A
horse of your own . . .a sure-footed little pinto
that takes full responsibility along mountain
L&urh-nud canyon trails; air like wine , . . spar-

ling, clean, clear: peaceful, quiet relaxation
...yet something doing every minute. Spri.ng.
summer, winter and fall...each season 1s per-
fection in the great Northwest,so plan to goas
soon as you can, Northern Pacific’s Office is
the New York Headquarters for all of the best
Northwest Dude Ranches. Drop in for informa-
tion about name s, places, specialtics and tariffs.

NORTHERN PACIFIC RAILWAY
H. M. Fistcher, Asst. General Passenger Agent

FIFTH AVENUE

 of
NORTH COAST LIMITED

THE KING 1S HERE!

Y GOODMAN

King of Swing and bis Orchestra with

Teddy Wilson - Lionel Hampton « Harry James
“mm:ﬂmmﬂu

MADHATTAN ROOM

Din d supper dancing except Sun-
d,,._n:;:)i;:grs from $2.00.

HOTEL PENNSYLVANIA

33RD STREET AND 7TH AVENUE
JAMES H. McCABE, Manager
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play than pretty décors. It’s to be noted
that in his mobile sets Bérard scorns
electrical power. He has revived the
so-called infernal machines which Louis
X1V enjoyed in his Versailles theatre,
where, as at the Athénée, the machinery
operates entirely by rope, lead counter-
weights, and the muscles of men’s arms.
The system still works fine.

The répetition générale of “Le Cor-
saire’ had a gaiety and grandeur Par-
is rarely sees nowadays, with most of
the literary, social, and artistic cele-
brities present and dressed to beat the

band.

INCE Miss Gertrude Stein's collec-

tion of pictures practically ranks as
one of Paris’s private modern museums,
it's of interest to report that she and
her canvases have moved from her fa-
mous Montparnasse salon on the Rue
de Fleurus to a remarkable seventeenth-
century Latin Quarter flat formerly oc-
cupied by Queen Christina of Sweden
and still containing her original wall
boiseries and her reading cabinet, The
move was a good thing, since the mov-
ing men had to count up for Miss
Stein what she had never bothered
to inventory. According to them, her
collection today includes one hundred

and thirty-one_canyases, including five
Picassos which are still in the china
closet. Ninety-nine of the pictures are
hung. The salon alone contains four
major masterpieces—Cézanne’s and Pi-
casso’s portraits of Miss Stein, Picasso’s
“Full Length Nude” (rose period) and
his famous “Girl with Basket of Flow-
ers.” It also has two natures mortes
by Braque and nineteen smaller Picas-
sos, including four perfectly matched
heads of the 1913 Cubist period, rare
in their unity. The only new painter
whose works Miss Stein is enthusias-
tically acquiring is the young English
artist Sir Francis Rose, who has been re-
cently working in China and is now in
New York.

With European monies and industri-
al values ruinously fluctuating, im-
portant modern art, if bought early
and modestly rather than belatedly and
dearly, is still the gilt-edged investment
here. Of the twenty good Renoirs
now available for purchase in Paris, a
“Baigneuses” is priced at $40,000 and
a small study of peaches is offered for
$18,000, which is a lot for fruit. There
are only four important Cézannes on
the private market, the finest being
“Les Stacks” (a study of chimneys),
which Cézanne’s son asks one million
and a half francs for. Cézanne’s son is
known as just that—Cézanne Fils—

Who makes outdoor dining

the delightfully suave

HAMMACHER SCHLEMMER
@f Courde !

145 EAST 57th STREET - Since 1848 - NEW YORK

Cver-all Parta shade. and hand
wrought fron dining sel, with
heavy glass-top table. Write for
Summer Furniture Booklet “N'*
and ournew HousewareBulletin,

(PAPA MONETA) Famous Italian
Iesiaurant

tﬂ’S Alr-conditioned
Mon¢

All Season Specialties
Scallopine of Veal
32 MULBERRY ST, Stuffed Peaches
Eil 26 years Ala Monica

Shert Distance East of Federal, State and Supreme
Caurt Bldgs. WoOrth 2-9517-5939

STREET
ALGONOUIN
414141418

GRAZIELLA PARRAGA

sssssse s AT JUPPEMR-

€DDIE DAVIS a:‘:d
JOSEPH C. SMITHS

ORCHESTTRA T
at pinneEr and SUPPER

RESTAURANT

dI'uC

45 €AST 58+h. V0.5:6374
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Superb Entertainment

RUBY N

and bis Orch

featuring Ray Morton
MARY RAYE and NALDI

DANCERS OF RENOWN

EDDIE LE BARON ano #is
TANGO RHUMBA BAND
ROSITA RIOS T:’l\ENYEn[:

VIENNESE WALTZ NIGHTS Contosts Every
Monday af Supper

For reservations please call
Circle 61400

PAIR OF XIX CENTURY

PEDESTALS §120.00

PAIR OF OPALINE URNS
§275.00

MCMILLEN INC.

148 EAST 55 STREET, NEW YORK

and lives with his children and grand-
children in a nice bourgeois flat across
from the Montparnasse station. The
srandchildren have installed an electric
train on the foyer floor, which makes it
difficult for visitors to get in and see the
treasures, These are some large early
|1:|m‘]:i p:lil‘.ltt:[] hy Cézanne at Aix and
apparently never exhibited: a “Self-Por-
trait,”’ a “Picture of a Mountain,” and
a splendid “Portrait of Cézanne’s Wife”
by Renoir. Qutside the front door the
Cézanne grandchildren have put up a
homemade sign which says in French,
“This Is Not Where the Dentist Lives.”
The other family joke is that old
Cézanne’s grandson, who is a painter,
paints not like his grandfather but like
Renoir.

ECAUSE the Sino-Japanese war
was newer, the Spanish war
months ago was subordinated to it by
American editors, Ever since the Span-
ish trouble began twenty months ago,
it has never ceased to be on the French
front pages, because it has never ceased
to be next door, and a frightening, per-
fect example of the Left and Right hos-
tility which France itself suffered from
without coming to bloodshed, or even a
definite decision. Crapquus wars are

affair has been umque i Tistory

hypocrisies, for the solemn, comieal, I_\'-
ing statements bandied back and forth
between non-Iberian governments
which haven’t known how to laugh—
or cry., The grave question for France
all along has been: who will win, and
will they, by contagion, move France
toward the winning Left or Right?
Now that Franco seems to be well on
his march to the sea, the French
are still wondering if Hitler or Sta-
lin would have been a greater threat,
both out of their orbits, beyond the Py-
rences. In the end, the answer will have
to be given France by a couple of other
historical men—say, Danton and Mira-

beau, —GENET

ANTICLIMAX DEPARTMENT
[From the Times)]

Bruised by falling stones and the rush-

ing waters and suffering from shock and
exposure, Mrs. Troy and a companion,
Mrs. Vincent Morgan, wife of the at-
torney for the Flood Control District,
reached the mouth of the canyon today
and related their experiences.
“Did you ever cling to a rock up the
side of a precipitous mountain on the edge
of 4 roaring stream in the pitch dark, with
your lap full of hail, and chew a wet
cigarette "

l“l‘
'lih

'Emzz ROOM aparcments
ac Parc Yendome are excep-
tionally large —living rooms
28x18 with real fireplaces, cham-
bers 17 x 13, Roomy dining alcove,
foyer and closets, a model kitchen
and deluxe bath with srall shower
complete thisultra-modern home. Beau-
nful gardens...a lwunnlng poo!

|=M:e and shops are added ﬁamm

Inspection will reveal rare value ac the
moderate rentals asked.

PhrVendome-

b

57th Street..

{340 wisT)

West of

You need never be
25 embarrassed by
. S we| unsightly spots
1e W oet| on your rugs or
.‘.nn'
o (%o

PINT
¥or zsl

youkeepa
of DOG-TEX handy.
Money back if not satistied.

KENT-&O&‘I‘JKYM —R i .
L Fitth Avesv . ¢ T “”""-.'&D"

FUR BOLEROS

$500.
OFf forest-fresh SILMER FOXES, rare,

drenched -with-silver; brilliantly-fash-
joned by Trencher, the largest ex-
clusive furrier in *Old Mew York.

*¥277 Grand St., N. Y.

Chicken en Casserole!

A SPECIALTY AT

BEAU SEJOUR

ALL DISHES PHEPARED TO ORDER
Bethpage, L. 1. Tul. Hicksville 91
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Rona Roob
Mikki Carpenter/gz

18 December 1992

Georges Petit installation photos

Dear Rona:

Attached herein are the thirteen installation photos which we
had copied for Christian Geelhaar. For your information, the
negative numbers are as follows [I didn’t want to mark the or-
iginals]:

Photo #1: 20.279
Photo #2: 20.280
Photo #3: 20.281
Photo #4: 20.282
Photo #5: 20.283
Photo #6: 20.284
Photo #7: 20.285
Photo #8: 20.286
Photo #9: 20.287
Photo #10: 20.288
Photo #11: 20.289
Photo #12: 20.290
Photo #13: 20.291
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THE PRESIDENT AND TRL
OF MODERN ART INVITI
PRIVATE OPENING OF Tt
FORTY YEARS OF HIS Al
TUESDAY, NOVEMBER FOI
THIRTY O’CLOCK UNTIL

THE ETCHING AND WOOD-ENGRAVING HERE REPRODUCED ARE PICASSO ILLUS- j
TRATIONS FROM BALZACS “LE CHEF-D'OEUVRE INCONNU," VOLLARD, PARIS, 1932, UPON PRESENTATION OF THIS INVITA
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THE PRESIDENT AND TRUSTEES OF THE MUSEUM
OF MODERN ART INVITE YOU TO ATTEND THE
PRIVATE OPENING OF THE EXHIBITION PICASSO:
FORTY YEARS OF HIS ART ON THE EVENING OF
TUESDAY, NOVEMBER FOURTEENTH, FROM EIGHT-
THIRTY O’CLOCK UNTIL MIDNIGHT, 11 WEST 53RD

STREET, NEW YORK.

[ERE REPRODUCED ARE PICASSO ILLUS-
[UVRE INCONNU," VOLLARD, PARIS, 1932, UPON PRESENTATION OF THIS INVITATION TWO PERSONS WILL BE ADMITTED
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MEMORANDUM
To:

From: BERNARD KARPEL

Date: Fid /el

Subject:
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ings are remarkable. Scarcely less re-
markable is the clarity and caressing
exactitude with which each unsigned sketch
has been newly analyzed—often with new
results—and assigned to its proper master.
Even in such matters as Amico di Sandro,
his once beloved creation, Berenson's ur-
banity is equal to his enlightenment :
“Many years later I returned to the
ect . . . and it did not take me long
realize ﬂmr. Amico di ﬁndro wis a
myth, that he had been, Imt was no longer,
a useful hypothesis he should
therefore be dlsint_ d the remains
i from whom they
I,conftn a certain

this hlt'uI "{-.
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Smith College
. . ues Miserables, 1905 (Hartford Ho. 10)
' /Au Bord de la Mer 24 X 2o" 18085

Alex, Urs, Max, 4955 Greenwood Avenue, Chicago, I11,

"Salome™ etching

A Buffalo, New York —
"La Toilette” pink period (two women standing ) I1l'd. Quimcat p.98
(see lu:ﬁ;

W G 112 Pinckney Street, Boston, Mass,
Abstract compositions, 5 stencils

(died Sept., 1984), 420 West Lnd Avenue, .Y, I /
mm’ 56 x 2‘.' m'dc Qﬂiﬂﬂ Qollt P.BB A= (m Ium) ""‘\"“'r /M/}.‘ 1 J-*‘

(‘
WMM #0685 Hillside Avenue, Hollywood, Calif (X
= "Ula loman"

Ydan with Mandolin"

Oval Abstraction with areas of concrete texture, oil

Abstract Portrait, black and white, oil

Violin Motif with collage, black crayon

Earlier than 1916; erect oblongs, grey and lightish blue, violin browm
Lautrec period, haggish woman grinning

m‘%m‘ ¥irigley Building, Chicago, Ill.
) @ of Woman", 1925 sanguine (we have photo)
v Mﬂlﬂ, cm.
8Boby says they have some

m% 428 W, Arlington Street, Chicago, I11,
Le ralier” pencil

( - 182 L, 71t Street, New York City  uewe WanTledem
n Leaning on Table" (Rosenberg) (I1l'd Quinn Cat, p.100 - see loanéd)
("Wouan dth ") ;

Fillette au Chapeau, 1801 (on reverse side of above)

- ", pen against blue wash background, 19} x 12% - 111'd, Gone i P"éoj
L'loamege au Musicien, drypoint, 151 x 110 ma.

654 Bedford ‘V.. BkJn"I ‘hl ?-1."")
iﬁ# 1908, study for Tehonkine Dancer, 24 x 14 (offered as extended loan)
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B_mﬁm, 89 £, Deerpath Rd,, Lake Forest, I1l.
Woman Reclining on a Divan 19385
Eﬁent information to Paris)

8 Rye Center, N.Y.
Clagsical figure, oil, c. 6 x 8 (bought from Wildenstein 1938)

fparvotn . :
~ Estate, care of Detroit Institute of Arts £t /'b P “ﬁt (ot
"Child with Flowers" ? ¢/1900- 2 . € =
"ithlets and Women" ¢/1905-08 (Quinn: Les Balgneuses) I11'd. p. 89 5‘/ X ‘7

?/, rfru- o 4 ?'_,(,

m_ﬂt_w Washington Fd,, Gromse Pointe, Hich.
Newberry, Detroit says to write)

mm._. 185 S5, LaSalle sto' m.‘ﬂ' I1l.
Rowan's Head in Blue" 1900

"lude Standing" pemcil

"Head" 1920 gonache

Head of a Woman 1921 oil, 9-1/4 x 6~1/8
Head of an Acrobat 1904 gonache 164 x 12"
View of Barcelona o/c £6-7/8 x 19-5/4"

' 8. Main St., Providence

Standing Nude, ink

Hude Boy and Girl on Beach, Boy Playing on Pipes, Girl Stretched Out at
hig side, ink

£1 rue de Belvedere, Eoulogne, Seine
Wz&m (1m &' x 97 cums) (we have photo)
<.80 others and drawings
. (formerly Mrs. John Alden Carpenter, 942 Lake Shore Dr.,C

%ill Life, Musical Instruments® 1925 oil 'Cubism show) (Pecos, Texas)

‘ Cuitarist” c, 1905 (Birch-Bartlett Collection) 111'd Quimcat p.96
nGuitar Flayer" wetercolor (R, Allerton gift) -

*LtArtiste et son Modele" drypoint (Roullier Memorial Collection)

"Tuo Montebanks" etching (Roullier Memorial Collection)

"Repast" etching (Roullier Memorisl Collection)

WGirl md MWan" drewing (Robert Allerton gift)

e, B a2 e a0

Andorran Peasant Girls" draw . g

"On the Upp-r Deck" 1901, oil 15§ x P4, signed L.r.(Coburn bequest)

W 856 Fifth Avenue H.I.
' ® Watercolor? 1921 (see photo

s -. b

P i oA
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W Jr. (Cont'd)
Head of Man - 1907-08 - 24-5/4 x 17"
Girl - half length - 1906 - 31} x 255"
£ Heads of Women - 1910 - 14§ x 14-3/4"
Head of Woman - 1910 - 13-1/8 x 14-5/8" oil
Head of foman - 1908 - 36 x 28 - §/4" oil
Voman - 1908-09 28-5/4 x 86" oil
Abstraction 1811-12 - 8§ x 15", 0il?
Abstraction - 1910 - 18f x 103" oil?
Abstraction - 1921 - 8f x 108" wagh?
Sti1l Life, 1916 12 x 94" ink, wash, pencil?
Sti1l Life, 8/1/21 10; x 83" ink and wash
dan leaning on Table 1814 }5 x 10" pencil?
Abstraction, 1914, 13 x 9-3/4" watercolor?
Dancer, 1907 - 7 x 11-5/4" ink?
Dancer, 1907 8-5/8 x 6§" charcoal?

46 East 70th Street, New York City
"Two Harlequins" pastel - Blue period
"Nature Morte" 1925 - (abstraction) (see loaned)
"La Statuaire" 1925
—*Formes-Abstractes" 1980 fond gris
"Formes Abstractes” 1950-fond blen—

6'
ﬁ !p&nk) 1905-06 study for central figure of oil in collection of
Leaonard C. Hanna, Jr.

mﬂﬁ#‘"‘"‘ﬂi" Hotel Blackstone, Chicago
the Upper Deck" 153 x 2437 (Century of Progress)
"Bow of @ Boat on River" 1901 c.18x%6

"Head" charcoal \
Pecple on a bus title not known - oil bequeathed to Art Institute

M-EHL 1701 Eutaw Pl,, Baltimore
' ircus Family", 1906 pencil and gousche; signed 9% x 12 111'd pl.6l
*Boy and Horse", pencil and wash; signed
"First Cubist drawing®, abstract figure (dated 1908 or 7), wc,1l) x 9%
Profile", pen and brush, 7x5%
"Portrait of Dr. Claribel Cone", ill'd Cone cat. fromtispiece, pencilj signed
and dated 14-7-22 - 25x19%
"isad of a Boy" - gouache 1805 - 20 x 16-1/8" 111'd pl. 59 Cone cat.
"Portrait, Head"
Reclining Nude, pencil
Two Roosters, pen and wc
The Strong Men, ink
Seated Nude Woman, wash

"Femme aux Cheveax Fran es" 1902 oil/can. 23-5/8 x 19-1/4" 111'd Cone Cat. pl.58 ™

Portrait of L.S. gouache, 1806 10-1/4 x 7-1/8 111'd pl. 62 Cone cat.
Two Nudes, gouache and charcosl, 1906 - ill'd Cone cat. pl. 83

& ": il i ;\1\'..
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mm,m (daughter of Mme. Callery)
igure, pencil and collage 16; x 10-3/4"

Mm 858 East 68th St., New York City .
"FPortrait of Georges Braque” 1909, oil (see losned (in umbers and breadcrust browns)
good Greek figure drawing
another very good drawing
2=3 drawings, not quite Bo good
c , 85 E, 76 St., N.Y.
"Le Bateleur" - many others
The Lovers - 51 x 50 oil = (Paul Rosenberg) .
1925 neo-classic period (acquired 193¢)
' Portrait of Mme. Picasso, 1973, 594 x 28" oil on canvas
5till Life, Table, Chair, Mandolin, 1918, 38 x 51-1/4" canvas
Classical Head, 1922, 24 x 19-5/4" canvas
- Harlequin oil ‘

Hrmerly of I.a!'rlno. Iﬂntrin, Adams Av. above Orthodox, Phila.
eay, ?hilldclﬁl:l.l says to esk)

SII.O Ihdiaon hem, lu York City

;... l‘:'-mf ’:
b Haven; Hest: Redding, Ct.
i chals, ©.1906) Cine gt

- Plareford Fi) ofv

Husic; from ﬁhaﬁn lnhr B, Davies
: .-u:-mmmsm Aris.

U5 x 18y (oesw - »f 3
13 T/8 (Saneioe®)
ek 1 I*:]

meq‘ml 1& x B-3/4"
llﬂ' for D-o:luuo m 1907, watercolor, 6-8/4 x B-3/4"

ﬂﬁmig*lad pencil, 7% x l.'l.}
= amm m ', oil B2 x
- Composition, 1913, papier colle, zsi 194

J’ Smah N amwar . A e
; Mow Yorkc University

‘catalog of the gallery for list.

mﬂ'nn.( dead) Mrs. Rose Gershwin, 25 Central Pk.W,,N.Y,
inthe Drinker (8) oil ((we borrowed 1953, 19%6)

*Lu.ﬁ
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i C B., 2450 Lake View Avenue, Chicago
Abstract painting, oll
Harlequin, 1912, pouache
Harlequin, 1913, gouache
Peonies

Tricm., gouache

11 West S54th 8t., H.I.
!hn-hp-, 1020, gouache, 9 x 18 (A) (see loaned)

mm 116 E. 6é6th St., N.Y.

?hillo Fme 1905 - gouache (Hartford 12)
. Peinture avec papier epingle, 1015 - 17 canvas (2.15 x 0,80 ca)

vy

auhint 8till Life 1923 oi.l‘, etc., on canvas 6 x 10-5/8" (on loan here)

. Cloverley Ed., Grosse Pointe, Hich.
1 » Detroit, says to vritos

Happa .% Cuy dr.; The Leader Butlding, Cleveland
ot of gi_’#' ¥ \

29;;;} (gn L
MMW - oil 50 1 cd
& Child 1922 - o1l - ( see loan cd.) :
v—-cupod.t!.on, 1911 o/c (Hartford f?.sz
.. Natur hmunmmn.m Hartford #24)
LaPalette du Peintre 1987 - ord #64) o/fe

r. Picassor cﬂé’. M’I’ ow present mrn
of Massine, ink, 26% X owned by Massine?)

Two l!nrl :ﬂ.n.s with Instrumen /4 (daszaine?)
iature Norte; 1515, m,ia.wa’%ﬁm
54411 !tnp).mn o1l B2 x 25
“Two«Har] equd . '.“f"ﬁ’('
| uin 1817 | 114 x 6}
1917 penc L 5-3/4
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M Pi C,, Pecos, Texas
Still Life - 4usical Instruments 1823 (formerly Carpenter)
(Cubiea Show)

70 Vest End Avenue, N.X.C,
"Cards, Dice" 21 x 14}
2 watercolors, one early, one 1820

Hﬂh_‘éhuﬁt 2940 Lazy Lane, Houston, Texas
Houston Museum says may have some)
| 2019 Delancey 5t., Philadelpbia
4 at Philadelphia Museum (small semi-cubist, effect of wood
cubist watercolor, rare, important
cublst
(large cubist
Green Hude

Seated Hude
Fige=—

Bottle of Port, 1913-20 (at Philedelphia Museum)
Abstraction, crayon with collage

1 small still life

2 drawings of musical instruments

for others see Cahiers d'Art

Penllyn Post Office, Pa. (we have another address)
Dinard period, 1928, Bathers (repr. ia Cehlers d'Art)

lenisa o sne . 1 West 85th 8t,, NI
Seated Foman, oil 1927 (see losn u.;
Still Life, oil 1914 - (see loan cd.
St111 Life with Guitar, oil 1913 (see loan cd.)
Vive la France - oil, 1914-15 (see loan cd.
______The Artist and His Model - oil 1928 (see loan cd.

lﬂl&ﬁ"‘ Chester H., 410 South Michigan Av.,Chicago
1 lue period

"Yage of [Flowers” Blue period
~ Blue Period

"Abstraction" oil

"Supper Party" 1915 oil

“,_L_?&lhb 53 E, 92nd St., NYC.
Deal Cubist, dy. c.1912 (verticsl oval) B
Oval Cubist, ¢,1914, fine linen on COATas canvas stretcher, light, sketchy
but fine (horizontal oval) (see loazn ed.)
The ¥Window, pencil and wc. ©.1918
The Toy Doll, c.l925, color créyon or mdhl
bust, ¢.1906 B 8 gouache (see :;#. of Peasant)

. s -. > ..- ) "l " "-_

S Iy

-~
i
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- (relative of Edsel Ford) 111 Tulane Ed., Grosse Pointe, Mich.
ewberry, Detroit, says to write)

MJ.FM 14 E, §Tth 8t., 0.Y.C.
oman with Big Hat" (right arm over chair)
"Classical Figure"

Abstraction, canvas, green and black background
La Portee de Musique, 19747

M”-“‘i’-‘i 822 8, Michigan Av,, Chieago
"Landscape" pastel

"Iwo Dancers" drawing

Kuntg Mrs, Charles, c/o Mrs. Baldwin Maull, 484 E, 52nd St., NYC
oils

-E!Inns:_‘n_lnm.mm Philadelphia, Pa.
& Table, tempera
B
Bust of a Woman (information from photogrph)

(Woman with a Plumed Hat)

hn.%?mu. 1075 California Street, San Francisco
gouache

watarcolor

"Three Figures" drawing

"Figure Seated" drawing

arawing (Dance)

"Uireus People" etching

‘Str.:t Sco:u" oil very early
" " n

% gouache between 1907-1920

dolph (deceased 1888), 8Bl Fifth Avenue, NYC,
iead of & Woman" 1921-22 oil B
"The Dancer (La Parisienne)" 1801 (Hartford No. 4) oil (we have ph.) (see loan ed.)
The Clown (Pierrot) 1918 oil i11'd Lewisohn cat, p. 218 wehl &
"Woman in Blue (Femme Accoudee)" 1901 oil 111'd Lewisohn cat. p. £18 see loan cd.)
"LeJohngleur” 1905 drawing f |
 "TheHariequin®-31916-

Wﬂ.ﬂn&i‘u B8L Fifth Avenve, NY.
,a Famille d'Arlequin® 1905 vﬂ-hrm-ph.s W..J.J

Soveral persons on horses 1808 drawing .
2 "Harlequin Family" 1905 drawing \

L]
ex-wife of Earl Horter), 8505 Bering St., Philadelphis
£ fine water colors (1 of £ figures - normal, 1 vertical pen and ink eubist

X
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Mrs. Winfield Scott, 511 Illinois fv., St. Charles, Ill.
Picassc and & Friend, watercolor.

L

5till Life

Watercolor

Newspaper

Harleguin

8till Life, we, 1918

Urawing on blotting paper

Harlequin drawing

The Door (butcher shop), 1916

Portreits (picasso and wife, Massine and Diaghlieff)

N.Y.
Legende de la Source - 1921 o/c (Hartford #59)
Femme et Fnfant 1928 o/c (Hartford #45)

¥auny, Jaggysz, 29 Blvd. d'Ormesson, Enghien (8 & 0), Paris
Three

2480 Lake View Avenue, Chicago
Woman in White (Elegie) 1801 Blue period o/c

!ﬂﬂnu*._“u..&_ﬁu 1519 Astor St., Chi ago
oman with Cats, oil on penel

Mﬁr Lincoln Drive & Johnson 5t., Germantown, Philadelphia
LeBouquet (young man holding posy), pink, 1805, oil - on loan to Fogg Museum

for one year.
Sending information to Paris

206 Commonwealth Av,, Boston.
Jeune Feame 1901 (see Hartford No. 5) 3 “' 21
others? - Woman with a large white hat

H, 21 Beaver Pl,, Boston
Abstraction, oil (formerly owned by Miss Weinburger)

W 1081 Fifth Avenue, NY,
oil, 1929, Dinard period (we have ph.)

papier colle and wash, c.1912 (ph. in Misc. loan book)
Abstraction - pencil (see loan cd.)

The Poet, 1911 oil (see loan ed,)

Verr et Pipe 1914 o/c (Hartford #28)

Composition 1917

Neff, Hr._sod ips, Johp V. 5650 Dorchester dv., Chicago
Woman ted" gouache, spia on grey ground

. b’f-t*.ﬂ" g
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New berry, Joha 8., Grosse “ointe Farms, Mich.
Profile of a Noman, ch-.rcoal 4% x 6 3/8
Head of & Man, 1907, we
watorecolor of Aviguon period
charcoal of blue puriod

Oppenheimer, Frank
Mother and Child, oil (on léan here)

Ott, Hiss Dorothy, Winnetka, Ill,
Harlequin, etching

Paley, William 8,
Boy with Horse, oil (on loan here)

1G0T l

Palmer, Mrs., Potter, 13ol Astor Stre t, Caicago, I.l.
Femmes et Enfant a la Fontaine, oil, {903, 36} x 29*

Perlman Collection, Baltimore
Hamlet, pen

Philadelbhia Museun
The Woman with the Loaves, 39 x 27
(see Ingersoll)

Phillips Memoriasl Gallery - Duncan Phillips
=S Toilette - The Elue Room
terior with figure blue perlod?
2 abstractions, small but excellcnt, late veriod (see below)
1 watercolor
Abstract still Life, oil 1918 (see loan card)
The Jester, bronze head, 1906
Bull Fight, 1934
Stdio Corner, 1921, watercolor, 8 x 10%

Pulitzer, Joseph, Jr.
———Le Corsage Jaune, oil (formerly Coll, Guillaume)
Harlequin, 1918, oil 58 x 263 (seeloan card)

Rhode Island School of Dut}n
~— La Vie, 77 3/8 x 50 7/8"
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Hockefeller, Mrs, Juhn D.

~ Shodas,

1
L

- Head of a Woman

Une Assise litho

Masque de Femme, litho

Trois Yraces, litho
Abatraction, 53 x 4§" ctching
Head of a Woman in Profile, atcbing
The Frugal #cpast

Dance of Salome "
Circus Encampment
The Circus Bath

Clown Hesting

The Circus Riders
Bareback Riders

The Circus Family
Salome Caricature
Gipsey Family Hesting
Figures of 2 Boys

-

Self Portrait
La Source
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Rothbart, Albert, Topstone Farm, Hidgefield, Cona.
Nude, pon and ink, 7 x 43", part of letter to ¥, Jacob, c. 19057

Russell, Mre. Charles H., Jr., 20 “ast 84th Street, nyc
Colossal Head A-
Drawing A
Cubist, 1912 B
Child's “ead, wo, 14 x 93"
Abstraction, we and pencil, 19 x 23}"
Abstraction, gouache, 8 x 103"
Vieux Mare, o/c, 18p x k, London
Abstraction, oil, 17 3/1. x 1.23" (see loan card)
onet 1917-1918 (formerly in Arthur B, Davies Collection)

m.l'. Bi.r Hing”l,. The, Rookery, Old deadingbn¥ , Oxford, England

Sty Louls Musewm 5., o1 Sin
& Hude m,mlwm -&ndn 0il/panel, 13 7/8 x 8}
Artist amd Bodel, -'.v":!_'-_'
Tag Clrtuw Noysy ~habl
Schroeder, Eric, ﬁ.} Street, pmmlfg;‘l:“.,
C.
(omrlyoumlan life - Flowers in a Vase-~ now owned by
Lyonel Feininger ?7?)

anoanill #Y75. Lrwgeod® Avscus; Dutreid

we Mra. Bw_ Latate. to wrdte)
L an 1903 oil’ m-« Oh:;t;: Johnson)

u.ﬂdﬂ‘ Ryrw
a'“ ﬂg’ﬂm&t. Homore, Paris
pertraits . mr._! Lalllng dowm ek, K905, p:m.““l*
1 portrait in pastel .

Smith College Museum of Art
S—— La Table 1920 50 x 294"

Soby, James Bhrall, Farmington, Conn. :
e Seated Woman 1927, panel, 52 x 39 (formerly owned by Sary Hoyt Wiborg)
Mother and Child 1923 o/c B;/x 10§ (Hartford Cat. #42)
Le Soupir, 1923 o/c 24 x 19 3/4 (Hartford cat. #47)
Baigneuse, c. 1921 panel 58 x 3 5

Speliser, Maurice, 630 Fifth Avenue, nyc I g
The 0ld Arab, blue perloed (Zervos, vol. I, )
large we after 1920
tempera before 1920
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Stein, Miss Gertrude, 27 rue de Flowdus, Paris
Portrait of Gertrude Stein

Sullivan, ¥r. and “rs, Cornelius J.
' 6 drawings
La Toilette; watercolor

Sﬁtro, Mrs, Alfred, 31 Chester Terrace, Hegents Fark, London
anE-pr ile, S0

P-‘ r * o "
Sweeney, Jumes J, " ¢
: Foman in an Armchair, 1929, oil (see loan card)
Portrait, 1907 o/c (Hartford # 74)
Warrington, .'L»,-M, W

.‘,.'..1- JUET el

» g = a irulipe, 1!_.,’ 5o
Swope, Horace M., 922 Olive Street, St. Louis

Three Women, etching and aguatint
S tiod@l_, stehing

etohing « ¢ oo,
S

joman's’ " etehing

vy Galliery, "i‘kw : . Detroit
Tamanill | §Detrott, says to write)
eior dtenctl
=af, oronss

e bjpdy
aixinn, |

Toledo Museum

ey | The B

7 4'Bust’ of 'Woman with fair falling down back, 1905, gousche, 24 3/8 x
D, W@irea, 1908 y B, 2% & 3 .

Still Life, 1939, off ;
small gouwscha
g ihers?

< » N

Witarg, Ules Kary fopt, 754 Pare Svesss

Twe Lovars, 1922, ol

sS4 11 iL's
badd U ’

L= "
- T s
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Valentine Gallery, 69 Last 57th Street
Le Saltimbangie, smill o1l (sold, who bought it?)
Glass and Apples
Guitar "
Still Life, 1927-28
Composition 1923 0/c (Hattford cate #49)

Warburg, Edward i, l;
Blue Boy, pastel

Warren, Mrs. George Henry
Still Life, 1915, oil, 6 x 54

Warrington, Mrs, George, 16 Elmhurst Place, Cincinnati
prints

Warrington, John, 79 Martin Street, Cambridge, Mass.
Touth on Horseback, drawing

1 4 . " - e ,.
Catalog of sale of Freewan mkiaxtion Oallariss (Bare i, F..l-uw

LR

Watkins, Franklin Chenault, 2302 DeLancey Place, Philadelphia
Antibes drawing
Women in Color 4

Weyhe Gallery, 794 Lexington Avenue, nyc
Femme Assise, print
color steneil
Head, bronze

'h.’-t’, s. S. m, m Mlir 8“.3‘, lrdnm, Penna,
Figures, 1908-09, we, 23 x 19
Still Life, 1919, oil, 24 x 21
small gouache
others?

Wiborg, Miss Mary Hoyt, 754 Park Avenue, nyc
Two Lovers, 1923, oil
Still Life, 1924, oil

Wildenstein and Company, 19 East 64th Street, nyc.

~ L'Ttalienne, 1917 (Illus, Hartford cat. #31)

—  Harlequin, 1927
Drawing to explain Tube of Paint

~— The Tube of Paint 1909 of1
La Cheminee 1915 o/ (Hartford §29) o et
Personnages sur la Plage 1923 oil on panel (Hartford #48)
Les Deux Oeufs 1924 ofc (Hartford #53)
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Wildenstein and Company, 57 rue de la Boetie, Paris
Madame Plcasso :
dother and Child, half completed portrait (sold to Winterbotham???)

Winterbotham, Joseph, Willard und Main Streets, Burlington, Vermont
Girl 1901, ec. 15 x 12"

Wintersteen, iirs. John, 8313 Seminole Awe,, Chestnut Hill, Philadelphia
Abstractions Le Gueridon ﬁl-zmn, 1920, goua.c.ho

n.b, Catalog of sale of Frecman @wkiwetium Galleries (Marcecau, Philadelphia)
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benevolent sun wears a festive dress. There
are birds in fish bowls suspended in the
sky, fish in canary cages on the ground.

Brazil's Candido Portinari takes a more
traditional approach to the subject. His
sketch for the first of two 46-ft.-high
murals for U.N,'s Manhattan headquar-
ters (opposite) is a prism through which
he sees war as a curse on all mankind.
Instead of germs and peace doves. Por-
tinari shows the four horsemen of the
.@poeal_\-pse. dashing headlong on a mad,
zigzag course through humanity. Hyenas
roam his shattered world and lines of sob-
bing mothers bend in prayer for their
lost sons.

In Rome, Picasso’s War and Peace made
a big hit with both critics and public,
and Ttaly's Communist press found plen-
ty in the symbol-studded murals to cheer
about. Trumpeted Rome's L'Uniti: “Fa-
cile prophets have declared that Picasso
doesn’t give a hoot for ideological con-
tent. But Picasso has again shamed and
belied them.” Party-liners are not likely
to say the same of Portinari, who seems
to be drifting out of the Communist
orbit. His murals have “no party inten-
tion,” he explains. “They are the point of
view of mankind.”

Midwife of the Arts

At his Chartwell country estate years
ago, Winston Churchill was deploring a
picture that Art Patron Eddie Maorsh had
persuaded Mrs. Churchill to buy. Said
Painter Walter Sickert. who was visiting
Churchill: “Our little iriend Eddie is not
without a certain idiot flair.” Last week,
four months after Edward Howard Marsh
died at the age of S0. a London gallery
displayed the pick of the pictures he had
collected for himself over the vears, and
the critics came to a kinder conclusion:
“A great midwife of the arts.”

A bouncy, tireless man-about-town to
the end, Eddie Marsh started collecting
pictures at the turn of the century, kept
at it with unmatched zeal until he died.
He was not a wealthy man, but his mother
had left him a modest annuity and he de-
voted all of it to art.

Still-Lifes & Laundry Bills. Eddie (no
one ever called him anything else) liked
realism. 1 am . . . a consistent and brazen
supporter of what is now &lightingly called
representational art,” he once said. But
much of what he collected was considered
daringly modern and experimental at the
time. In last week’s show there was a
boldly patterned Duncan Grant still-life
called Parrot Tulips. an lvon Hitchens
and a moody Graham Sutherland that
Eddie picked up before any of the paint-
ers was recognized. He bought Sculptor
Henry Moore's early sketches of sad. nude
women, a beautiful Auvgustus John drow
ing of a Seated Woman, the watercolors

of the Nash brothers, Paul and John.

Eddie never paid the slightest attention
to critics, He would talk to artists, find
out whom they admired, then drop around

for i look. One of his prizes was a haunted
bug-eved self-portrait by Stanley Spencer
that Eddie found in a smelly cow-stable
stu “The lust of possession surged up
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in me,” Eddie recalled, “ind T asked the
price.” It was £18, and Eddie marched out
with il under his arm. the paint scarcely
dry. Eddie helped young artists in other
ways, too. “Usually,” says a friend. “he
would go out of the studio with a painting
in one hand. and the laundey bill in the
other.”

Poets & Pronunciation. Entering the
Civil Service after Cambridge. Eddie
Marsh soon became known as “the perfect
private secretary,” first to Joseph Cham-
berlain, later. in 1903, to Winston Church-
ill. then Under Secretary in the Colonial
Office. Eddie knew all Britain’s greats and
near-greats. dashed from dinner to dinner
drumming the names of his favorite art-
ists into their ears. He followed Churchill
to the Board of Trade, finally to the Ad-

Dauglas Grats—Sunday Timet Portroit Gallery
CorLrecTor MARSH
The lust of po ion surged up.

miralty, eyentually won a knighthood in
1937 for his services.

By World War I, Eddie was one of
Londen’s luminaries. He was theatergoer
No. 1, a patron of such yvoung poets as
Robert Graves. D. H. Lawrence. Robert
Bridges. and Walter de la Mare. He took
it upon himself to correct George Bernard
Shaw’s pronunciation and got called “a
bumptious novice™ for his pains, tidied up
Ezra Pound’s Greek, played charades with
Playwright James M. Barrie. Between 1912
and 1925 he edited and published six vol-
umes of poetry to help his voung poet
friends get started.

During his lifetime, Eddie Marsh gave

100 works to London’s Contemporary Art
Society for distribution to needy muse-
ums; his will left 250 more to be split up
imong 8o museums in Britain and the
Commonweilth. He never bought a for-
cign painting, alwavs tried to encourage
native artists, and seemed 1o like them all.
Lo before he last January, his
hesL epitaph b d en inadvertently pro
nounced by Novelist Arnold Bennett, who
was engaged in criticiz a play Eddie
had thoroughly enjoved. “Hang Eddie
Marsh,” grumped Bennett, “He's a miser
ible fellow-—he enjovs evervthing.

DPrastic Plastie

Where else on a warm lazy day would
you photograph Percy Magnus, Lord
Calvert’s current Man of Distinction, but
| at his home on the banks of Connecticut’s
| Niantic River? There, 65 miles away

from his firm of Magnus, Mabee and Rey-
| nard, manufacturers of essential oils, he
| could savor a spot of that wonderful whis-
key we work for. [

While we hoondoggled in the depths
of a lawn settee a butler served tinkling
highballs of you know what and soda. But
not to the host. His was specially bar-
tended by Jimmy Viles, the photographer.
We watched the two of them work. sipping
our Lord Calvert while Jimmy stalked Mr.
Magnus, who sipped his L. C. between
takes.

“Gentlemen, this is mighty good tohis-
| key,” said Mr. Magnus. “But I do have a
| small complaint. Today, it doesn’t seem to

get cold!”

We sat up and looked at his highball.
| It had three big fat ice cubes. the same
| as ours. We started to say that's funny,

ours is nice and cool when Jimmy's voice
filtered out from under the black cloth:
“Plastic ice, Photographs better”

We switched glasses with Mr. Magnus
until Viles was ready to shoot again, and
meditated on the possibility that science
is getting out of hand, This thought de-
pressed us. until we considered that in a
changing world Lord Calvert stands stead-
fast as a symbol of unchanging quality,
We asked Viles if he agreed

“And further=

“You bet!” said Jimmy
more, it's dorn good whiskey
Lord Calvert

BLENDED WHISKEY. 868 PROOF. 65% GRAIN
® NEUTRAL SPIRITS. CALVERT DIST. CORP., NY.C.
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