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LIST 1.Lenders who should be written, In some few cases a lender

has been asked in a preliminary way for one painting and would now

be asked for others, In a few cases the list of paintings is

not complete - Chrysler, for instance,
Brewster, Mr. and Mrs. Walter S, , Chicago I fbar
HEAD (with a helmet of hair) , oil, 1904 A A

Mrs, Ralph Harmon Booth, Washington Rd,, Grosse Pointe, Mich

-’/T.d' ;}rew r S ¥ W
CHILDREN PLAYING IN A PARK, oil, 1901 St s

Brown, John Nicholas, 50 South Main St., Providence R.I.
FLUTE DE PAN ( 2 figures), drawing

/QA' -
( Dear John, - ask Tor date and whether a photo or reproduction
is available{. wrialide, | Aee aty

” S At o ",4 .q_hv—-Mw-—Yj“
g - 74 )

(Bann Harr )
Cleveland lMuseum - write Milliken, send copy to H=wrey Francis)

STANDING NUDE, study 1905, gouache?
2 A’f:-‘ rﬂ’"
(ask for ghoto and size)

Frank Crowninshield ( dear Frank)

STANDING NUDE? drawing, 1985?

n Adate
(ask for photo’;;and size)

R ————— St

ﬂala

1928
COUEEE 1932 (Pulitzer)
READIHG 1ap4~(sold?)

Fogg Art Museum - write Sachs ( dear Paul) copy to Miss Agnes Mongan

(dear Agnes) ,
MOTHER AND CHILD 1904 (drawing) . . L
WOMAN BATHING, 19162 (drawing) :

OLD MAN, 19167 (drawing)
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LIST 1, cont,

Goodspeed, Mrs. Charles B,
PORTRAIT OF KAHNWEILER, 1910 fj,ﬂ, o
2 PAQUET DE CIGARETTES, 1914 ( papier coilé - Mdss Stein,fﬁ&ss Toklas)
> PIERROT ET ARLEQUIN ( Polichinelle), 1918, drawing ;
v PIERROT ET ARLEQUIN , 1919 ( cubist gouache)  uirsd Ao
prt I e c’/ 2,
Goodwin, Philip

THE RAPE , 1920 (tempera on wood)

Goodyear, A. Conger
GUITARE, papier épinglé , 1915-16
\_SILENUS, %2R% 1933, gouache

' el
— Lo 4 & 3 - . "
Gugg‘enheim’ S.R. & 6(” e / ('rc " 3 l—’( ot Ll o~ F"‘?wu

*.A—gi-su (o L ..r - 7 ’
- /f“ (T-gt.»r‘:a(f; A! 54—45-'(‘—/4"744“ _,od/,.{

3 g AXP aty ey

(write address!ﬁg Baroness H von ‘Rebayp,;u cten

Harriman Yw. < LR = Mae

r

WOMAN WITH A FAN, 1905 .—(,m,rﬁi 70
NATURE MORTE, 1910 or 1l.

Mrs, Hill ( Miss Carpenter) ( dear Ginny) p‘(a"r‘? LamenrlR .~i1 st

STILL LIFE WITH A GUITAR, ¢, 1924 el e cfﬂw**~‘w

({,:{n

NATURE MORTE A LA GUITARE, 1913 . =
p A etow :'

"VIVE LAY, 1914
PAINTER AND HIS MODEL, 1928
SEATED WOMAN, 1927
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LIST 1 (Cont. p, 3)

Jones, Mr, T, Catesby

|7
HEAD, 1905, gouache Wi : ﬂv

Y ‘,..3---"- AN o VW /
TOY DOLL, e, 1925, pastel or crayon, &

o _/ ¢ './j\.,

e T .fk?fﬂ—j"‘-";
Llnin

——— i s et e i

Lewisohn : : .
PIERROT , %988 1918 f:-k[ .
HARLEQUIN'S FAMILY, 1905 fm < IRPRSey S ot

1 LT
F : /[“_,(),./41.-;1 "// ,—--'4)
—f = 0
; '.? o -_ Lot A -_. (PR T,
\ —
- 7 Pt -ty
= e aa A
BATHERS, pensil, 1921 it s ekt ,«f- -

e g,’! .1.
A BN Nt rem
McCormick, Mr.and Mrs, Chauncey a _ ,ﬁ’ prv  Plananidh
- et . .f

{

Liebman, Mrs, Charles J,.

ELEGIE, oil, 1901 fhis Hu;ww

» \ . 4 ‘{,,M MA

z.LLK--?:/‘L‘J\"T‘“"D

Py A "-’g_ % ’ "/z" ;
'y LAt |/} ‘Z - /ﬂ/\’ D
BULLFIGHT, 1934 o.p. enee fIhoo2 , Ay,

MINOTAUROMACHTA, etching, 1934 (now at Museum)

THE POET, 1911

WY MUSEt of Living Art
_PAPTER COLLE AUX FRUITS| 1913,
| 'SELFQ 1906),

NATURE MORTE AU COMPOTIER, 1907

"H{J.'\"’I

THREE MUSICIANS, 1921

STUDY FOR DEMOISELLES D'AVIGNON, 1907, watercolor
"SUZE" L papler collé




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;

AHB X/./.3

The Museum of Modern Art Archives, NY

LIST 1 cont., p. 4
N.Y., Museum of Living Art cont,

VERRE DWBSINTHE, painted bronze, 1914

Smith College Museum of Art, Northampton Mass,
THE TABLE, 1919%?

(write Jere Abbott, Director)

E/ Philadelphia Museum
WOMAN WITH A LOAF OF BREAD, 1905

/

(write Marceau) /-« e

74 Phillips Memorial Gallery
INTERTOR WITH A BATHER, 1901
BULLFIGHT, 1934
JESTER, bronze head, 1905

L~ Providence, Rhode Island School of Design
- T e o SR
LA VIE, 1903 o e Al

] e ol
plos Chonta

i s T il B = ) /.
/* Pulitzer, Joseph /47?3 ;ﬂ.Iﬂ¢fxﬁ’T, /,W -~
/ 4 VAN 7 F
| CORSAGE JAUNE, 1907 /

\ | VL.&M{_/‘ - E‘/_J !
NATURE MORTE, 1933 PN ¥ Ay =
e ————— 3 |\‘
R
, Ross, Dr. and Mrs, Aljan, N.Y.C. address?

&L
ON THE BEACH, ink, 1933

| SXERxXx Seldes, Gilbert , N,Y,.C.

CENTAUR AND WOMAN, 1920, drawing
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LIST 1 cont. p, 5

Soby, James Thrall ( dear Jim)
SEATED WOMAN, 1927

BAIGNEUSE, 1921 (miniature)
LE SOUPIR , 1923 ( drawing)

Stieglitz, Alfred
" FIGURE, 1910, charcoal
STILL LIFE, 1913, papier collé

Sweeney, James J,
HEAD, 1928 s

(I
Vi e
WOMAN IN AN ARMCHAIR, 1929 V"

——— o

; MrsF: John W, Warrington, Cambridge , Mass.

YOUTH ON HORSEBACK, drawing, 1905
HEAD OF PIERROT, 1917 Atasien—r,
Wertheim, Maurice N.Y.C.

~EILEFR AU CHIGNON;—1901; o1l (eX-Bakwin)—
MOTHER AND CHILD, 1901, oil

Weyhe
CUBIST HEAD, bronze, 1209
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LIST 1, Cont, p.6

Willert, Paul - Oxford University Press, New
LA GUITARE, 1922 T
{

X
(

&J Lee A, Ault - 50 E, 77 St. New York
PORTRAIT, 1938 - A

WOMAN ~Cew—Puiibzer)—, 1032 (24 caven

Zosas iy AF

- - i

/s ) e

ﬁhitmxnxxﬁxxxxﬂhxxinxxsxéxxﬁxknixﬁ!imnnxx

N
v
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LIST 8. American lenders who have already consented to lend to
both Chicago and New York,

Buchholz Gallery, NYC., (Curt Valentin)
COIFFURE, bronze, 1905

Kangy b 0
e e . D T

Buffalo Museum
LA TOILETTE, 1905

Fleischmann
MA JOLIE OR WOMAN WITH GUITAR , 1911 ( now in Museum)

BOY LEADING HORSE, 1905 (now in Museum)
Toledo Museum I ) o,

PP, § Ioomeean
WOMAN WITH A CROW , 1904 pA /
’ it A T |

) ST iy - bk Leemr
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LIST 3, Works from the two museums., Barr would propose to catalogue,

but not hang::_thése of the Museum of Modern Art.

Chicago, Art Institute of

PEASANTS FROM ANDORRA, 1906, drawing
OLD GUITARRIST, 1903, oil

Museum of Modern Art

LES DEMOISELLES D'AVIGNON, 1906-7
GREEN STILL LIFE, 1914

WOMAN IN WHITE, 1923

SEATED WOMANW, 1927

ATELIER, 1928

GUITARE ET FRUITS, 1923 (Clark)
GIRL BEFORE A MIRROR

HEAD, 1913, papier collé
Headyxi998

HEAD, 1909, gouache

GROUP OF DANCERS, drawing
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LIST 4, Lenders who would not be written until further considera-

White 8.5,

FIGURES - watercolor, 1908

Bonner, Paul H,, Rye Center, New Hampshire.
LA TOILETTE , 1921

Chicago Arts Club
CLASSIC HEAD, crayon

Cone, Miss Etta

APE, pen and wash gxawimg study, 1905
HEAD2 , ink, 1907 (2)

DANCER (negro), 1908, watercolor

DR. CLARIBEL CONE, 1922, drawing g% 2’

Hartford, Wadsworth Athenaeum

TWO DANCERSm, 1925, drawing

QUATRE PERSONNAGES 1926

ey S N T

Massine

HARLEQUIN (Massine dancing), 1917, 142 x 10 cm.
PORTRAIT OF MASSINE, seated, 1917

Mrs, Rockefeller
DRAWING?
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LIST 4 Cont. p. 2

Russell, Mrs, C,H,

NATURE MORTE AVEC QUITARE, 1913-14 , watercolor and penedl
? "VIEUX MARC" , oil, 1912

Russell, Mrs, Sue P, (Mrs, C, N, ???)
NATURE MORTE AVEC QUITARE, watercolor, 1920

Tannahill
LA MELANCHOLIE, 1908-03
(hold for lcCormick)

Wildenstein o :>
CLASSIC HEAD in "Sources"™ exhibition? /ﬂft%’é/‘*‘\ brta Chlot :

e
Winterstejn Mrs.

GUERIDON BLANC, 1920, gouache

Worcester Art Museum

cazivaux AU BAIN, 1905, gouache *

TWO WOMEN ON BEACH, 1920, drawing ( reproduced in Dial portfolio) *

Bullard, Mrs, Power (Mrs. Dale's Secretary)
WOMAN STANDING HOLDING A FAN, 1905, drawing

pParker, Dorothy and Alan Campbell
PIERROT AND HARLEQUIN, gouache, 1919
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LIST 4 cont, p. 3

Barnett, Dr. Avrom

DANCERS, 1908, watercolor

LTS

WVhitman, Mrs, Charles S, - Hotel Delmonico - New York
PORTRAIT 1938 ( Nusch)
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.E_Dh_&_t,’Je;g Smith College
(Les Miserables, 1903 (Hartford No. 10)
(Au Bord de la Mer 24 X 20" 1905

Adler, Mrs, Max, 4939 Greenwood Avenue, Chicago, I1l.
"Salome" etching

Albright Art Gallery, Buffalo, New York
——— "La Toilette" pink period (two women standing ) Ill'd. Quiil}%at p.93
(see loan{é )

Allen, Willjsm G, Russell, 112 Pinckney Street, Boston, Mass.
Abstract compositions, 5 stencils

,i\f Acent z 2
[y P ?‘A—‘W‘

Anderson, lrs. Julia Q. (died Sept. 1954), 420 Vest End Avenue, N.Y.
~—— — Harlequin, 36 x 24", ill'd. Quinn coll. P.86 A- (see loaned) ( Jurm
[}

Arensberg, Mr. snd Mrs. Walter C., 7065 Hillside Avenue, Hollywood, California
"0ld “oman"
Wilan with Mandolin"
Oval Abstraction with areas of concrete texture, oil
Abstract Portrait, black and white, oil
Violin Motif with collage, black erayon
Ferlier than 1916; erect oblongs, grey and lightish blue, violin brown

Arts Club of Chicago, Vrigley Building, Chicago, Ill.
"Head of Women", 192% sanguine (we have photo)

Avery Memorisl, Hartford, Conn.
Soby says they have some

Badger, Shreve C., 428 W. Arlington Street, Chicago, Ill.
"Le Cavalier" pencil

Balwin, Dr. and Mrs. Harry, 132 E. 71st Street, New York City
"Woman Leening on Table" (Rosenberg) (I11'd Quinn Cat. p.100 - see loaned)
("Woman with Chignon") Wlsnthain
Fillette au Chapesu, 1901 (on reverse side of above)

Baltimore Museum - x
"The Monkey", pen against blue wash background, 193 x 127 - ill'd. Cone ‘1"-1’"6")

L'Hommage au Musicien, drypoint, 131 x 110 mm.

Barnett, Dr. Awrom, 634 Bedford Av., Bklyn. (Ev. 7-1679)
"Dancer" 1908, study for Tchonkine Dancer, 24 x 14 (offered as extended loan)

Barr, Alfred H, :
Pepier-colle ﬂﬁ—“—-’—a

Bartlett, Frederic Clay, 211 E. North Water St., Chicago, Ill.
"The Guitarist" {Wildeastin)- ¥ ! g o,

A (Aon st

{
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Bennett, Edwerd, 89 E, Deerpath Rd., Lake Forest, Ill.
Woman Eeclining on & Divan 1933

Bignou Gallery
(Sent information to Paris)

Bonner, Paul H., Rye Center, N.Y.
Classical figure, oil, c. 6 x 9 (bought from Wildenstein 1938)

Booth, Ralph - Estate, care of Detroit Institute of Arts
"Child with Flowers" ? c/1900-02
"Athlete and Women" ¢/1905-06 (Quinn: Les Baigneuses)- I11'd. p. 89>

Booth, Mrs. Euth, Washington Fd., Grosse Pointe, Mich.
fNewbem', Detroit, says to write)

Brewster, Walter S., 135 S, LaSalle St., Chicago, Ill.
"Woman's Head in Blue" 1805
"Nude Standing" pencil
"Head" 1920 gonache
Head of a Womsn 1921 oil, 9-1/4 x 8-1/8
Head of an Acrobat 1904 gonache 163 x 12"
View of Barcelona ofc £68-7/8 x 19-3/4"

Brown, John Nicholas, 50 S. Main St., Providence
Stending Nude, ink
Nude Boy and Girl on Beach, Boy Pleying on Pipes, Girl Stretched Out at
his side, ink

Callery, Mrs. Meric, 21 rue de Belvedere, Boulogne, Seine
Figure — oil c. 1908 (1m 30 x 97 cms) (we have photo)
¢ 30 others and drawings

Hill, Mrs, Patrick C. (formerly Mrs. John Alden Carpenter, 942 Lake Shore Dr.,Chicago
"Still Life, Musical Instruments" 1923 oil (Cubism show) (Pecos, Texas)

Chicago, The Art Institute of
"The Guitarist" c. 1905 (Birch-Bertlett Collection) i1l'd Quificat p.96
"Guitar Player" watercolor (R. Allerton gift)
"LtArtiste et son Modéle" drypoint (Roullier Memorial Collection)
"Two Montebanke" etching (Poullier Memorial Collection)
"Repest" etching (Roullier Memorial Collection)
"Girl md Man" drewing (Robert Allerton gift)
"Nude Man" drawing (RB. Allerton gift)
Andorran Peasant Girls" drawing %P-.. Allerton gift)
"On the Upper Deck" 1801, oil 1563 x 247, signed L.r.(Coburn bequest)

Chrysler, Walter P, Jr,, 856 Fifth Avenue N.Y.
Still Life? 1Ink? Watercolor? 1921 (see photo)
Has 18 - titled not checked:)
wo Women — large oil - heroic period (¢.1921) bought from Seligmann
ew——Dancer - 2310 - 39-1/4 x 59" (formerly Coll. M.Paul Guillaume) /70§
Still Life - 724 x 294" (says blanc on one side)

Yargpra=B-
_ 7&’ ;A/‘gs Woornen. ,-"‘7—?9 -2
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Chrysler, Walter P, Jr. (Cont'a)

——Head of Man - 1807-08 - 24-3/4 x 17"
Girl - half length - 1906 - 31} x 253"
% Heads of Women - 1910 - 14% x 14-3/4"
Head of Woman - 1910 - 13-1/8 x 14-5/8" oil

——Head of Woman —-3908 - 36 x 28 - 3/4" 0il ~ e
Woman - 1908-09 28-3/4 x 36" o0il
Abstraction 1911-12 - 87 x 15", 0il?
Abstraction - 1910 - 182 x 103" o0il?
Abstraction - 1921 - 8f x 104" wash?
Still Life, 1916 123 x 94" ink, wash, pencil?
Still Life, 8/1/21 10z x 85" ink and wash
Man leaning on Table 1914 13 x 10" pencil?
Abstraction, 1914, 13 x 9-3/4" watercolor?
Dancer, 1907 - 7 x 11-3/4" ink?
Dancer, 1907 8-3/8 x 63" charcoal?

Clark, Stephen C. 46 East 70th Street, New York City
"Iwo Herlequins" pastel - Blue period
"Nature Morte" 1925 - (abstraction) (see loaned)
"La Statuaire" 1925
"Formes Abstractes" 1930 fond gris
"Formes Abstractes" 1930 fond bleu

Cleveland Museum,
- Nude Epink) 1905-06 study for central figure of oil in collection of

Lesonsrd C. Hanna, Jr.

Coburn, lMrs. L. L. Hotel Blackstone, Chicago
"On the Upper Deck" 155 x 247? (Century of Progress)
"Bow of a DBoat on River" 1901 c.18x%6
"Head" charcoal
People on & bus - title not known - oil bequeathed to Art Institute

Cone, Misﬁ Etta, 1701 Eutaw Pl1., Baltimore .
"Ihe Circus Family", 1906 pencil and gouache; signed 95 x 1% ill'd pl.6l
"Boy and Horse", pencil and wash; signed 8x63
"First Cubist drewing", abstract figure (dated 1906 or 7), wc,11% x 9%
Profile", pen and brush, 7x5%
"Portrait of Dr. Claribel Cone", ill'a Cone cat. frontispiece, pencil; signed
and dated 14-7-22 - 25x19%
"Head of a Boy" - gouache 1905 - 20 x 16-1/8" ill'a pl. 59 Cone cat.
"Portrait, Head"
Reelining Nude, pencil
Two Hoosters, pen and wc
The Strong Man, ink
Seated Nude Woman, wash
"Femme aux Cheveax Franies" 1902 oil/can. 25-5/8 x 19-1/4" il1'd Cone Cat. pl.58
Portrait of L.S. gouache, 1906 10-1/4 x 7-1/8 il1'd pl. 62 Cone cat.
Two Nudes, gouache and charcosl, 1906 - ill'd Cone cat. pl. 63
Nuan Orasleve - gouache 1907 - ill'd Cone cet. pl. 64
See Cone cat. for additional list
Dancer 1907 - 31 x 24 cn

Head of 1
dan 1907 drawing 31 x 24 cn
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Coudert \! Ceroline (daughter of Mme. Callery)
Figure, pencil and collage 16; x 10-3/4"

Crong,nsh% eld, }:"rank, 858 East 68th St., New York City
— "Yortreit of Georges Breque" 1909, oil (see loaned (in umbers and breadcrust browns)
good Greek figure drawing

another very good drewing
2-3 drewings, not quite so good

Dale, Wr. ad Mrs, Chester, 35 E. 76 St., N.Y.
S "Le Bateleur" - many others
P The Lovers — 51 x 30 oil - (Paul Rosenberg)
1925 neo-classic period (zcquired 1238)

e Portrait of Mme. Picasso, 1923, %33 x 23" oil on canvas
8till Life, Table, Chair, Mandolin, 1918, 38 x 51-1/4" canvas
Classical Head, 1922, 24 x 19-3/4" canves
Harlequin oil

Davis, Bernard, Brmerly of LaFrance Industries, Adams Av. above Orthodox, Phils.

Marceeu, Philadelphia says to zsk)

deForest, Mrs, S, K,, 210 Madison Avenue, New York City
four etchings, 1905 pericd

Donsldson, Fulton, Stony Creek, Conn.
Nigther and Child" etching

Dreier, Miss Katherine S., The Haven, West Redding, Ct.
Head, red and black chalk, c.1906; fine; 2x13'

Cubist composition, c.1914
Music; from ellection Arthur E. Davies

Eddy, Mrs. Arthur Jerome - ask Jerome Eddy, Skull Valley, Aris.
b4 "01ld Women", painting

Edwards, Hugh, 2001 Home Avenue? Chicago
"Head of Boy", 1805 etching

Galletin, A.E.
Glass of Absinthe, 1914, bronze painted

Still Life, 1914, oil 12 x 163"

Open Window, 1919, watercolor, 1%; x 8-3/4"

Study for Demoisedles d'Avignon, 1907, watercolor, €-3/4 x 8-3/4"
Pipe end Violin, 1911, oil 223 x 18 _ ‘

Composition, 1914, watercolor and pencil, 73 x 113

Bowls and Jugs, 1907, oil 32 x 26% :

Composition, 1913, papier colle, 253 x 193

Gallery of Living Art, Sew York University
See 1937 catelog of the gallery for list.

Gershwin, George (dead) Mrs. Rose Gershwin, 25 Central Pk,W,,N.Y.
Abginthe Drinker (8) oil ((we borrowed 1933, 1936)
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Goodspeed, Mrs. Charles B., 2450 Lake View kvenue, Chieago
Abstract painting, oil
Harlequin, 1917, gouache
Harleguin, 1913, gousche
Peonies
Tricorne, gouache
iy

GOOd\\rin, Philjip L., 11 West 54th Stes NeX.
The Fape, 1920, gouache, 9 x 15 (A) (see loaned)

Goodyeer, A. Conger, 116 E. 66th St., N.¥.

drawin s
Vieille Femme 1903 - gouache (Hartford 12)
Peinture avec pepier epingle, ¥8I5 - 1€ canvas (2.15 x 0.80 cn)

de Gropt, Adelzide

Cubist Still Life 1923 oil, etc., on canvas 6 x 10-5/8" (on loan here)
Haass, Mrs., Cloverley Rd., Grosse Pointe, Mich.
iNewberry, Detroit, says to writes

Henna, Leopnsrd C., Jr., The Leader Building, Cleveland
"Figures" pink

Harriman Gallery, Marie, 65 E. 57th St., N.Y.

~——= Cubist Composition - oil - 29 x 39% (see lcaned)
Freuit Dish wth Eggs - oil - 375 x 505 (see loan cd)
————— Mother & Child 1922 - oil - ( see loan cd.)
Composition, 1911 o/c (Hartford #2%)
Nature Horte a la Guitare 191% o/c (Hartford #24)
LaPalette du Peintre 1927 - 29(Hartford #64) o/c
Terrece Window, 1919, gouache, 18 x 113"
S -
Harriman Gellery. Picassos sold. Don't know present owners:
Portrait of Massine, ink, 263 x 185 (owned by Massine?)
Two Harlequins with Instruments 1218 drawing, 105 x 7-2/4 (Massine?)
Nature Morte, 1915, oil 29 x 255 (owned by Miriam Hopkins?)
Still Life, 19152 oil 52 x 25
Two Harlequins, 103 x 83
Harlequin 1917 0il? 113 x 8%
Harlequin 1917 penc 'l 5-3/4 x 4
Cubist oil 1911 28-3/4 X 59-—1/2‘
LePanier 1920 gouasche 83 x 123

Harriman, Mr. and Mprs, William Averell, 4 East 86th St., NY

Still Life, 1927-2¢ _
LeFemme a 1 Eventeil 1905 (Hartford #17)

Hartford-Wadsworth Atheneum
Femme Nue 1822 - o/penel (‘artford #41)
Dieghelef{ Ballet pictures 1217
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— Hill, Mys. Patrick C., Pecos, Texas

Still Life — dlusical Instruments 1923 (formerly Carpenter)
(Cubism Show)

Hillguit, ¥orris, 70 West End Avenue, N.Y.C.
"Cards, Dice" 21 x 143
2 watercolors, one early, one 1920

Ho Miss Ima, 2940 Lazy Lene, Houston, Texas
(Houston Museum says may have some)
Horter, ¥r. and Mrs. Earl, 2219 Delancey St., Philadelphia
4 at Philadelphia Museum (smell semi-cubist, effect of wood
(cubist watercolor, rare, important

(cubist
(large cubist

Green Nude

Seated Nude

Figura

Bottle of Port, 1919-20 (at Philadelphia Museum)
Abstraction, crayon with collage

1 small still life

2 drewings of musical instruments

for others see Cahiers d'Art

Ingersoll, B. Sturgis, Penllyn Post Office, Pa. (we have snother address)
Dinard period, 1928, Bathers (repr. in Cshiers d'Art)

Janis, Sidney, 1 West 85th St., NX
Seated Voman, oil 1927 (see loan cd.)
= Still Life, oil 1914 - (see loan cd.)
Still Life with Guiter, oil 1913 (see loan cd.)
— Vive la France - oil, 1914-15 (see loan cd.
—— The Artist and His Model - oil 1928 (see loan cd.

Johnson Galleries, Chester H., 410 South Michigan Av.,Chicago
"hegd" Blue pericd ~ cow €2

% "Vage of Flowers" Blue period - /7 W_A’
drawing - Blue Period

—ibstraetion'-oil ftWﬂJIJKIZF"*Jféé-v~j
x "Supper Party" 1988 oil

Jones, T. Catesby, 55 E. 92nd St., NYC.

Oval Cubist, d¢y. ¢.1912 (vertical oval) B

Oval Cubist, c.1914, fine linen on coarse canvas streecher, light, sketchy
but fine (horizontal oval) (see loan cd.)

The Window, pencil and wc. ¢.1919

The Toy Doll, c.1925, color crayon or pastel

Bust, c.1905 B S gouache (see loaned, Head of Peasant)

Many échings and lithos, early and late

Drawing of Athlete (sold by Kahnweiler 1927)

Watercolor (Jean Bucher, No. 476 bis)

Guiter Player (Jean Bucher No. 472)

Pastel 16 x 11 (Kahnweiler, No. 585)
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Eggglﬁfﬁ_gié:ﬁglﬂgﬁi_(rel&tiVe of Edsel Ford) 111 Tulane Rd., Grosse Pointe, Mich.
ewberry, Detroit, says to write)

Knoedlﬁr and Co., 14 E. 57th St., N.I.C.
Woman with Big Hat" (right arm over chsir)
"Classical Figure"
Abstraction, canvas, green and black background
La Portee de Musique, 19237

Knoedler and Co., 622 S. Michigan Av., Chicago
"Landscape" pastel :

"Two Dancers" drawing

untz Mrs, Charles, c/o Mrs. Baldwin Maull, 434 E. 52nd St., NYC
oils

LaFrence #rt Institute, Philadelphia, Pe.
On a Table, tempera

Lee JMrs. George C., Boston
Bust of & Woman (information from photogrph)
(Woman with & Plumed Hat)

Miss Harriet, 1075 California Street, San Francisco
"Head" gouache

watercolor

"Three Figures" drawing

"Figure Seated" drawing

drawing (Dance)

"Circus People" etching

"Street Scene" oil very early
n n n n n

Levy, Julien Galle
Small gouache between 1807-1820

Lewisohn, Adolph (deceased 19%8), 881 Fifth hvenue, NYC.
"Head of a Woman" 1921-22 oil

"The Dancer (La Parisienne)" 1901 (Hartford No. 4) oil (we have ph.) (see loan cd.)
The Clown (Pierrot) 1918 oil ill'd Lewisohn cat. p. 216
"Woman in Blue (Femme Accoudee)" 1901 oil il1'd Lewisohn cat. p. 215 see loan cd.)
"LeJohngleur" 1905 drewing

——"The Harlequin" 1918

Lewigohn, Mr. and Mrs, Samuel A., 881 Fifth Avenue NY.
— "La Famille d'Arlequin" 1206 oil (we have ph.s
Several persons on horses 1905 drewing
"Harlequin Family" 1805 drawing

Llo; Wrs. Helen (ex-wife of Earl Horter), 3506 Bering St., Philadelphia
o fine water colore (1 of £ figures - normal, 1 vertical pen and ink cubist

Liebman, drs. Charles J., 907 Fifth Avenue, NY

"dan on Horse" drewing




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Lo A HB X118

Linn, Mrs, Winfielg Scott, 511 Illinois &v., St. Charles, Ill.
Picasso and a Friend, watercolor,

Massine, Leonide
Still Life
Watercolor
Newspaper
Harlequin
Still Life, we, 1918
Urawing on blotting paper
Harlequin drawing
The Door (butcher shop), 1918
Portraits (picasso and wife, Massine and Diaghlieff)

Matisse, Pierre, N.Y.
Legende de la Source - 1921 o/c (Hartford #39)
Femme et Enfant 1923 o/c (Hartford #45)

Mauny, Jacguec, 29 Blvd. d'Ormesson, Enghien (S & 0), Paris
Three

McCormich, Chauncey, 2450 Lake View Avenue, Chicago
Women in White (Elegie) 1901 Blue period o/fc

McCormick, Mrs. R. R., 1519 Astor St., Chicago
Womsn with Cats, oil on penel

McIlhenny, Henry P., Lincoln Drive & Johnson St., Germantown, Philadelphia
LeBouquet (young man holding posy), pink, 1905, oil - on loan to Fogg Museum
for one year.

Sending information to Paris

McKean, Quincy &, Shaw, 205 Commonwealth Av., Boston.
Jeune Femme 1801 (see Hartford No. 3)
others? - Voman with a large white hat

Metcalf, Thomas N, 21 Beaver Fl,, Boston
Abstrection, oil (formerly ovmed by Miss Weinburger)

_Morris, George L. K., 1081 Fifth Avenue, NY.
0il, 1929, Dinard period (we have ph.)
papier colle and wash, ¢.1912 (ph. in Misc. loan book)
Abstraction - pencil Esee losn cd.)
The Poet, 1911 oil (see loan cd.)
Verr et Pipe 1914 ofc (Hartford #28)
Composition 1917

Neff, #dr, and Mrs. John V. 5650 Dorchester Av., Chicago
"Woman Seated" gouache, sspia on grey ground
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New_berry, John S., Grosse Pointe Farms, Mich.
Profile of a Woman, churcoal 4% x 6 3/8
Head of a Man, 1907, wc
watercolor of Avignon period
charcoal of blue period

Oppenheimer, Frank
. Mother and Child, oil (on laan here)

Ott, Miss Dorothy, Winnetka, Ill.
Harlequin, etching

Paley, William S.
Boy with Horse, oil (on loan here)

Palmer, Mrs. Potter, 130l Astor ?treut, Chicage, Ill.
Yemmes et Enfant & la Fontaine, oil, 1903, 36% x 29"

Perlman Collection, Baltimore
Hamlet, pen

Philadelbhia liuseum .
The Woman with the Loaves, 39 x 273
(see Ingersoll)

Phillips Memoriszl Gallery - Duncan Phillips

-La Toilette - The Blue Hoom

Frrterter-with ficure. bl ___\.,_._,ﬂ-?

2 abstractions, small but excellent, late period (see below)
1 watercolor

Abstract still Life, oil 1918 (see loan card)

The Jester, bronze head, 1906

Bull Fight, 1934

Stfiio Corner, 1921, watercolor, 8 x 103

Pulitzer, Joseph, Jr.
Le Corsage Jaune, oil (formerly Coll. Guillaume)
Harlequin, 1918, oil 58 x 263 (seeloan card)

Fhode Island School of Uesign
La Vie, 77 3/8 x 50 7/8"

Rice, Mir. and “rs. Elmer
cubist watercolor 1928 5 x 4" A-
Table, 1920, cubist gouache B
Seated Fat Clown, print

Danseuse “spagnol, pastel, 1906-07 period
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Hockefeller, lMrs. John D.
Une Assise 1litho
Masque de Femme, litho
Trois Yraces, litho
Abstraction, 5% x 43" etching
Head of a Woman in Profile, etching
The Frugal Bepast ]
Dance of Salome "
Circus Encampment
The Circus bBath
Clown resting
The Circus Kiders
Bareback Riders
The Circus Family
Salome Caricature
Gipsgy Family Hesting
Figures of 2 boys
Head of a Woman
Self Portrait
La Source
Abstraction

Rogers, M¥rs. Rainey, 58 Park Avenue
1 drawing
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Rothbart, Albert, Topstone Farm, Hidgefield, Conn.
Wude, pen and ink, 7 x 43", pert of letter to M. Jacob, c. 19052

kussell, Mrs. Charles H., Jr., 20 “ast 84th vtreet, nyc
Colossal Head A-
Draving A
Cubist, 1912 B
Child's “ead, we, 14 x 93"
Abstraction, we and pencil, 19 x 233"
Abstraction, gouache, 8 x 103"
Vieux Marc, o/c, 18% x 133"
Abstraction, oil, 17 3/4 x 123" (see loan card)
one: 1917-1918 (formerly in Arthur E. Davies Collection)

Torn,
Sadler, Sir Michael, The Rockery, Old deudingﬂni » Oxford, England
Poverty

St. Louis Huseum
Nude 1907 Rose period study, oil/panel, 13 7/8 x 8%

Schroeder, Eric, 9 Follen Street, Cambridge, Mass.
View of Granada, oil, c. 14 x10
(Formerly owned & still life - Flowers in a Vase- now owned by
Lyonel Feininger 27%)

S%ﬁeppe, Mrs. Charles H. Lstate
)(\Flowers 1903 oil (from Chester Johnson)

Sloden, Lewis, 43 Faubourg St. Honoré, Paris
4 portraits
1 portrait in pastel

Smith College Museum of Art
pa——— - La Table 1920 50 x 293"

Soby, James Bhrall, Farmington, Conn.
Seated Woman 1927, panel, 52 x 39 (formerly owned by Mary Hoyt Wiborg)
Mother and Child 1923 o/c 8} x 10} (Hartford Cat. #42)
Le Soupir, 1923 ofc 24 x 19 3/4 (Hartford cat. #47)
Baigneuse, ¢. 1921 puanel 5z x 3 5/8

Speiser, Maurice, 630 Fifth Avenue, nyc
The Old Arab, blue period (Zervos, vol. I, #101)
large we after 1920
tewpera before 1920
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Stein, Miss Gertrude, 27 rue de Fleurfus, Faris
Portrait of Gertrude Stein

Sullivan, Mr., and #rs, Cornelius J.
6 drawings
La Tecilette, watercolor

Sutro, Mrs. Alfred, 31 Chester Terrace, Hegents Park, London
one ?

Sweeney, James J.
Woman in an Armcheir, 1929, oil (see loan card)
Portrait, 1907 o/c (Hartford # 74)

Swope, Horace M., 922 0Olive Street, St. Louis
Three Women, etching and aquatint
Artist and Model, etching
Two Circus Hoys, etching
Abstraction, lithograph
Woman's “ead, etching

2071 Iroquois Avenue, Detroit
(Newberry, Detroit, says to write)

Toledo Huseum
The blind Man
Lol .2Bust of Woman with Hair falling down back, 1905, gouache, 24 3/8 x 18%”

—_— e Y Ce o
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Valentine Gallery, 69 East 57th Street
Le Saltimbanque, small oil (sold, who bought it?)
Glass and Apples
Guitar
Still Life, 1927-28
Composition 1923 O/c (Hattford cat. #49)

Karburg, Edward K. K.
Blue Boy, pastel

Warren, Mrs. George Henry
8till Life, 1915, oil, 63 x 5%

Warrington, Mrs. George, 16 Elmhurst Place, Cincinnati
prints

Warrington, John, 79 Martin Street, Cambridge, Mass.
Touth on Horseback, drawing

Watkins, Franklin Chenault, 2302 Delancey Place, Philadelphia
Antibes drawing
Women in Color A

Weyhe Gallery, 794 Lexington Avenue, nyc
Femme Assise, print
color stencil
Head, bronze

White, S. S. 3rd, 114 Llanfair Street, Ardmore, Penna.
Figures, 1908-09, we, 23 x 19
Still Life, 1919, oil, 24 x 21
small gouache
others?

Wiborg, Miss Mary Hoyt, 754 Park Avenue, nye

w—— Still Life, 1924, oil

Wildenstein and Company, 19 Hast 64th Street, nyc.
L'Ttalienne, 1917 (Illus. Hartford cat. #31)
iim'len_iuin ) 1927
Drawing to explain Tube of Paint
The Tube of Paint 1909 o0il
La Cheminee 1915 o/e (Hurtford #29)
Personnages sur la Plage 1923 oil on panel (Hartford #48)
Les Deux Oeufs 1924 ofc (Hurtford #53)
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Wilaenstein and Company, 57 rue de la Boltie, Paris
Madame Picasso
Mother and Child, half completed portrait (sold to Winterbotham?2?)

Winterbotham, Joseph, Willard and Mein Streets, Burlington, Vermont
Girl 1901, e. 15 x 12#

Wintersteen, Mrs. John, 8313 Seminole Awe,, Chestnut Hill, Philadelphia
Abstraction: Le Gueridon Blane, 1920, gouache

Sasi g

n.b. Catalog of sale of Freemen Emkimeiiem Galleries (Marceau, Philadelphia)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collectlon i Senes Folder
The Museum of Modern Art Archives, NY | T L

_4H8 | XI.1.3

} Notés on List 1, . |

ot TOr Tikeb A hu‘w

Imdu-l who should be written as soon as possible: -
intimg ‘e -ﬂ.ld Low

Plnuo wire Miss Browning the names of the lenders on this list
whose letters you wish held up until you write comments. Then, 1if
you can und the comments as soon as possible, I am trying
des to clear up my work in New York before August 5
have Mm held up in Europe so much longor than I ﬂmto&
‘am sorry to ask you to hurry but you

Brewster: Picasso wanted bhis. M

Booth: Picasso wanted this

Cleveland: Following your suggestion am omitting Hanna picture
but including this study

Goodspeeds We are having & small special theatre ection and. are
therefore borrowing a few more ballet drawings than we

. would otherwise want. Wot borrowing m other big cubist
picture since we have enough.

Wirdtten in May., No answer.

Harriman:

Hill: Written in May. No answer. .

‘McCormicE. Blue Woman) possibly Tennahill's
but am not sure and proposo to borrow i ekls

Museum of Living Art: You m went the Three
Rosenberg is lending his, We are

{ Da Ma is so mmmnwmum

to ¥las Agneer Yobges
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LIST l.Lenders who should be written., In some few cases a lender
has been asked in a preliminary way for one painting and would now
be asked for others, In & few cases the list of paintings is

rot complete - Chrysler, for instance,

Brewster, lir, and Mrs, Walter 8, Chicago- heve photo and size v,
HEAD (with a helmet of hair) , oil, 1204

Mrs, Ralph Harmon Booth, Washington Rd,, Grosse Pointe, Mich,
CHILDREN. PLAYING IN A PARK, oil, 1901

Brown, John Nicholas, 50 South Main o%., Providence K,I,

FLUTE DE PAN ( 2 figures), drawing
size
§ Dear Sohn, - ask for date and whether & photo or reproduction

s ﬂ'ﬂ.llbll possibly in Waldemar George's book on Pica sso's

drawings

Dear Harry
Cleveland Museum - write Milliken, send copy to Harry Franeis)

STA¥DING NUDE, study 1908, gousche?
2 photos

(ask for plioto and size)

Frenk Crownirshield ( dear Frank)

STANDING NUDE? a é’t"e“""" 1925¢
(ask for photd and size)

ang |( agén) vel)

FRMME ACCOUDEE 1932 (Pulitzer) |
THO GIRLE READING 1934 (sol&?)

Fogg Art Wuseum - write bachs ( dear Paul) copy to Miss Agmes Nongan
(dear Agnes)

MOTHER AND CHILD 1904 (drawing) are dates correct, need sizes

WOMAN BATHING, 19167 (drawing)

OLD MAN, 19167 (drawing)
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LIST 1, cont,

- ——

Goodspeed, Mrs, Charles B, in 2° "personally reccommended .....
Kahnweiler. We should also.like to
PORTRAIT OF KANNWEILER, 1910 borrow 2,3, 4,
PAQUET DE CIGARBTTES, 1914 ( 'papler collé - Nis: Gtein, Miss '.l‘otlu)
PIERROT ®T ARLEQUIN ( Polichinelle), 1918, drawing
ed size hot
PISAROT =Y ARLEQUIN , 1019 ( cubist gouache) .o o 5.4 0 rrotes
WBivdnonsnis
Letter Goodwin, Philip

1 THE RAPE , 1820 (tempera on wood)

0 § ot . - e A e g
Jh_,..u o1 Ao e A
GUITARE, pupier épinglé , 1915.16
STLENUS, iexs 1933, “gouache

m‘enheiu, SR, Ul WO o Ay you¥ large and important cubist
"Figure" of 1911 (Picasso calls it
w FIGURE nSeated man" I think Mme. Guillaume
used to'c 11:~ P aysatp Ceret"
(write sduressing Bsroness H, von Rebay) t Qe lC“

o -
5 A ')
] v

' . | €« op M
Herriman ool AU 1 o P &f. Ao (fl_(_(ﬂ‘zt}
adapt - B
Letter 11 WOMAN WIIH 4 PAN, 1905 (meéntion previous. letter)

NATURE MORTE, 1910 or 11,

don't ite iAf tve

Mrs, Hill ( Mis: Carpenter) ( dear Ginay) hac‘.ogn ars‘w; ilriggyvp

Letterll segilL LIFs WITH A QUITAR, . 1924

Letter IIJW believe we have data' . ‘Weed certaimnm
NATURE MORTE A LA GUITARE, 1913 PPOt0S?
"VIVE LA", 1014
PAINTER AND HIS NQDEL, 1928
SEATED WOMAN, 1927
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LIST 1 (Cont, p, 3)

s e . . i

Jones, Mr, T, Catesby adapt''s kindest regards to Mrs. Jones
HEAD, 1808, gouache need photo, size and data on Doll

T0Y DOLL, ¢, 1925, pastel or crayon,

Letter ITpeuisonn Dear “Sam, regards to Margaret

PIEFROT , X898 1918

HARLEQUIN'S FAMILY, 1905, gouache Picasso mentioned this with parti-
eular approval.

Letterrrblebman, Mrs, Charles J. Mention that I want to come to see her

prints. Also hope she'!s fully recovered.
BATHERS, pensil, 1921 Rest to Mr. Liebman. Need photos and size

i MeCormick, Mr,and Mrs, Chauncey How much we appreciate the coopera-
ni tion of the Art Institute. Have size

omit 5 wimn, oil, 1801 but need two photos

Letter Il‘olw ' Dear Henry have photos, sizes ete.
BULLFIGHT, 1934

MINOTAUROMACHIA, stching, 1934 (now at Museum)

Morris c,g_,.,‘«/. s < T2 : When I come back to New York
: may I come up to see your paplers
THE POET, 1911 collés  again?

N.Y . MUSSUM of Living Art write to Gallatin

PAPIER COLLE AUX FRUITS, 1013 Noti ‘entirely sure that
4 Chicago will want all or

SELF, 1906 that you wiiiximmt would
lend all but you will

KATURE M RTE AU COMPOIIER, 1907 hear from Dan Rich,.

THREE MUO can get data from his catalog.
et LT Can check photos later., Have &

STUDY FOX DEMOISELLES D'AVIGNON, 1907, watercolor good many .

"EUZE" - papier collé




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

VN

The Museum of Modern Art Archives, NY

LIST 1 cont, Pe 4
N.X., Museum of Living Art cont.

VERRE DABSINTHE, painted bronze, 1914

Smith College Museum of Art, Northampton Mass,
THE TABLE, 19197 ear Jere
(write Jere &bbott, Director)

P
Philadelphia Museum

WOMAN WITH A LOAF OF BREAD, 1905
(write Marcean) dear Henri

i .

Phillips Memorial Gallery

INTERIOR WITH A BATHER, 1901
BULLFIGHT, 1024
JESTER, bronze head, 1905

Providence, Rhode Island School of Design
LA VIE, 1608

let me dic tate this

Pulitzer, Joseph
CORSAGE JAUNE, 1907
NATURE MORTE, 1933

Let me diectate

drawin

D e T T ——

SELDES: Geldes, Gilbert , N,Y.C.
CENTAUR AND WOMAN, 1920, drawing
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LIST 1 cont, p, B

- —

confirm how glad we are we may
Soby, James Thrall ( dear Jim) have Seated . Woman and would like

to ask for 2 more things.
SEATED WOMAN, 1927 Best to Nellie

Need photos of P and 3 also sizes.
BAIGNEUSE, 1921 (Iiniaturo) '

LE SOUPIR , 1923 ( drawing)

Stieglitz, alfred Hope you and Georgia 0O'Keaffe have
had 2 restful- 'summer, Have sizes

FIGURE, 1910, charcoal Need? photos.
. STILL LIFE, 1913, papier collé . .

F g A Tt vey

Sweeney, James J. Greetings to Laura. Is she in Ireland?’
Have photos, Need size of Head
HEAD, 1928 —

WOMAN IN AN ARMCHAIR, 1929

Mrs, John W, Warrington, Cambridige , Mass,

need photos
YOUTH ON HOHSEBACK, drawing, 1905 have size s
HEAD OF PIERROT, 1917 Uloiam nf

Wertheim, Maurice N,Y.C, have size and photo

_FILLY-AD-CHIGNON; 1801, 0il —(ex-Bakwin).

MOTHER AND CHILD, 1901, oil

Weyhe
LetterlI alread ¥y in Museum
omit 2 CUBIST HEAD, bronze, 1908
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LIST 1, Cont, p.6

I

Willert, Paul -.Oxford University Prees, New York

LA GUITARE, 19t need sizey'have photo

Lee A, Ault - B0 E, 77 5t. New York
PORTRAIT, 1988 nced photo

WOMAN' (8x Pulitse®) , 1982 FPicasso spoke especially of this believing it

to be in Pulitzer's collection.
Have photo, need size
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astalogde ,

i 3
LIST 8, American lenders who have already consented to lend to
both Chicago and New York,

Buchhole Gallery, IYC, (Curt Valentin)
COIFFURE, bronze, 18085

Buffalo Wuseum
LA TOILETTE, 1905

.

Fleischmann
MA JOLIE OR WOMAN WITH GUITAR , 19011 ( now in Xuseum)

il Py

Paley
BOY LEADING HORSE, 1905 (now in Museum)

St st o

WOMAN WITH A CROW , 1904

mm, ¥rs, Charles 5, - Hétel Delmonico - Wew York

PORTRAIT 1938 ( Nusch)
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LIST 3, Works from the two museums, Sarr would propose to catalogue

but not lu.n‘ those of the Museum of Nodern Art,
L

- ———

Chicago, Art Institute of
PEASANTS FROM ANDORRA, 1808, drewing
OLD GUITARRIET, 1903, oil

Museum of Modern Art

LES DEMOISELLES DVAVIGKON, 1008-7
ORESN STILL LIFE, 1914

WOMAN IN WIITE, 1092

SEATED WOMAN, 1927

ATELIER, 1928

‘GUITARE IT FRUITS, 1822 (Clerk)
GIRL BEFORE L YIUSIR

HEAD, 1912, payter eollé
Hemdyxiees

HiAD, 1808, gouache

GROUP OF DANCERS, drawing
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2{23 4. Lenders who would net be written until further considera-
.

- e o e

White 6.5,
FIGURES - watercolor, 1908

Bonner, Paul H,, fHye Center, New Hampshire,
LA TOILETTE , 1e21

Chicago 2rts Club
CLASSIC AYAD, erayon

Cone, Miss Etta

APE, pen and wesh sxawimg study, 1005
HEADR , ink, 1807 (?)

DANCER (negro), 1908, watercolor

DR, CLARIBEL CONE, 1922, arewing $x ?

Hartford, Wadsworth Athenacum
TWO DANCERSm, 1925, drawing
QUATRE PERSONEAGRS 1926

Massine
HARLEQUIN (Massine dancing), 1917, 142 x 10 cm,
PORTRAIT OF MASCINE, seated, 1817 '

Mrs, Rockefeller
DRAWING?
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LIST 4 Cont, p, 2

Fassell, Mrs, C.H,
BATURZ MORTE AVEC QUITARE, 1913-14 , watercolor and penedl
? VIEUX MARCT , oil, 1912

Bussell, Mrs, Swe P, (Mrs, C, N, ?7?)
BATURL MORTE AVEC GUITARE, watercolor, 1020

-

Tannahill
LA MELANCHOLIE, 1902-03
(hold for MeCormick)

¥ildenstein
CLASSIC HEAD in "Sources® exhibition?

Winterstein ¥Nrs,
GUERIDON BLANC, 1920, gouache

Worcester Art Museum
CHEAVAUX AU BAIN, 1805, gouache *
TWO WOMEN OF BUACH, 1920, drawing ( reproduced in Dial jortfolio) #

Bullard, Wrs, Power (Mrs, Dale's Gecretary)
WOMAN STANDING HOLDING i FAN, 1908, drawing

Parker, Dorothy and Alan Campbell
PIEAROT AND HARLEQUIN, gouache, 1919
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EXIS2xgx
LIST 4 eont, p, &

————————
Barnett, Dr, Avrom

DANCERS, 1908, watercolor

—————

Whitman, Mrs, Charles 8, - Hotel Delmonieo - New York
PORTRAIT 1928 ( Nusch)
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LIST 8,
Loans from Chrysler, perhaps to be increased,
DANCER ( negro period) 10077
HEAD (negro period) 12077
WOMAN WITH PEARS 1909
? ANIS DE MONO 1909
LA COUSEUSE 10107
L' ARLESTENNE 1912
? OUITARE 1922 (does he own it?)
DEUX FHMES 1920 LR
GIAL SLEEPING, 1935
PORTRAIT, 19038 ( d.m.)
NU AUX MAINS JOINTES (peneil) 1906

»
1§

STANDING NUDE § negro ) 1907 - 18 x 30 cm. (cover of Raymal's book) .',',- -:.

rectangles)
HAND § pastel) 1921

JEURE FILLE AU CHAPRAU JAUNE ( pastel) 1921
LANDSCAPE (pastel) 1921

PEASANT HEAD, }938 ( charcoal)

WOMEN BY TH: SEA, 1928
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Letter II. ( more familiar)

Dear Philip,

May we count on your fine Picasso of 1020 -
for the exhibition both in New York and in Chicago? »e realize
we are asking a great favor for the New York show opens in \
mid-November and the Chicago shows closes the end of February.
But the exhibition is so important and your peinting so fine
that we feel we must ask you to let us have 1t, -

_If you can lend can you msmxmmex conveniently maintain your
own insurance? Our expenses for this exhivi are naturally very _
heavy so that we would appreciate this favor - but naturally would not
want you to be put to any inconvenience.,

 We would meed to have your loan ( or loans) shortly after
nﬂ.‘h'ﬂ' 1s®,
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DANCER (negro period) 18077

HEAD (negro period) 19077

WOMAN WITH PEARS 1909

? ANIS DE MOKO 1909  where is drawing?

LA COUSEUSE 19107

LY'ARLESIENNE 1912

DU FALS 1920

WOMEN BY THE SEA . 1823

GIRL SLEEPING 1936

PORTRAIT 1238 . (d.m.)

NU,AUX MAINS JOINTES (pencil) 1908

STANDING NUDE (negre) 1807 ~ 18 x 50 cm. (cover of Raynal's book)
STILL LIFE 1821 (gouache) (heavy black lines over three colored rectangles)
HAND = (pastel) 1921 .

JEUNE FILLE AU CHAPEAU JAUNE (pastel) 1921

LANDSCAPE (pastel) 1921

PEASANT HEAD 1938 (charcosl) 23/7/38

August 4, 1939
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LIST 5,
Loans from Chrysler, perheps to be increased,
DANCER ( negro period) 10072
HEAD (negro period) 12077
WOMAN WITH PEARS 1909
? ANIS DE MONO 1909
LA COUSEUSE 192107
LYARLESIENNE 1912
FEMMES 1920

RL SLEEPING, 1935
PORTRAIT, 1938 ( d.m.)
NU AUX MAINS JOINTES (peneil) 1906
STANDING NUDE { negro ) 19207 - 18 x 30 cm. (cover of Raynal's book)
STILL LIFE, 1921 (gouache) ( heavy black lines over three colored

rectangles)

HAND { pastel) 1921
JEUNE FILLE AU CHAPEAU JAUNE ( pastel) 1921
LANDSCAPE (pastel) 1921

PEASANT HEAD, }938 ( charcoal) 23 ~7-~3%

WOMEN BY THE SEA, 1923
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% Smith College
1908 (H.mm No. 10)

lu.Barddlln r 24 X 20" 1905

X, 4989 Greenwood Avenue, Chicago, I11.
" etching

WM Burfalo, New York n 1584
oilette" pink period (tw women standing ) I11'd. Quikcat p.9s
' Aa B e ' (see loenid)

e Fhoknq Street, Boston, Mags.
Abstract compositions, 5 stencils ;

o (died Sept, 1984), 420 West End Avenue, N.Y,
x 24", 111'd. Quinn coll, P.86 A- (see 1«9«)

e 200,
T

«s 7065 Hillside Avenue, Hollywood, California

Abztmtim with areas of concrete texture, oil
Portrait, black and white, 6f1

dolin Motif with collage, black c:
Enrlinr than 1916; erect oblongs, groy and lightish blue, violin brown

Twmc periog, haggish woman grinning

of m“ ig%:ﬁ ungiuinon"(n have photo)

Hartford, Conn, Avedere Bl
,Ja;n ‘they have some. . . 2 B
¢ C,, 426 V. Arlington Street, Chicngo, Iil.
'},a cnu.ucr" peacil i ’ aolew

182 L, 7lst Btuet, lot York Glty

(Pecos, Temes
m'h W qq mq..- (Rosenberg) (I11'd Quinn Cat. p+100 - see Lunh)
' ' vifnree %

au ChApuu. 1001 (on re\rqxns side of iboﬁ)
1y { Aoul L] ‘tion)

% pen against blue wash background, 19}' x 12* 11114, Cone ca?. pl. éo)
L'llommage au llu.u.c:lcn, drypoint, 151 x 110 mm, --
I 634 B.df@d -"o. Bkl)m- ‘LV. 7‘16?9)
%, study for Tchomkine Dancer, R4 x 14 (offered ss extended loan)
m# colle
mu&m 211 E, North Vater St., Chiesge, Ill,
; tarist" {ludtnlthl) _ g (1l
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x m_m -1} "o Dmﬂl Rd, L.k. Forest, Ill.
Woman Reelining on & Divan 1985 o

EH% information to Plril)

M&. W‘ Center, N.Y,

Max ‘figure, oil, ¢. 6 x 9 (bought from Wildenstein 1958)

%- hu'u, care of Detroit Institute of Arts
with Flowers" ? ¢/1900-)2 '
"Athlete and Women" ¢/1905-06 (Quinn: Les Baignmu} I11'd. p. 89
' - Wasnhington Rd., Grosse Poin‘hl, Mich,
4 trolt says to write)
. 185 8, LIBallo Bt., Chj.cago, I11.
1_l Blue" 1906

& Woman 1021 oil, 0-1/4 x a—1/e
an Acrobat 1904 gonache 16§ x 12"
Barcelona ofc 28-7/8 x 19-B/4"

o, s. HMain Sto’ Md‘m.

lludo Bq anﬂ G:rl-an Buch Boy Phying on P:.pu, Girl Smtohod Out. at
hil li.d., ink

£l rue de B.!ﬁodoro, Bwlo;no, Seine
-wuo. 1908 (1s 5 x 97 ome) (we have photo)
¢ w’mﬂ ‘and drawings - . i
I'eg, Ll T Lo

(fomrly Mrs. John Aldon Carpenter, 942 hko Shore Dr.,
fe, Mul Inmo' 1928 oil 'Cubism ahm) : (rm..P Texas)

st ¢, 1905 (nm-anruow Collection) £11'd Quimeat ﬁ‘.
"Guitar Player" watercolor (R, Allerton gift)
"L'Artiste et son Modele" drypoint (Roullier Memorial Collection)
"Two dontebanks™ etching (Roullier Memorial Collection) id
"Repast" etching (Roullier Memorisl Collection) - ; e ot
"Girl md Man" drawing (Robert Allerton gift)
"Bude Man® drawing (R, Allerton gift)
Andorran Peasant Girls" drawing (R, Allerton gift)
"On the Upper Deck™ 1901, oil 15§ x 24}, signed L.r,(Coburn bequest)

mm_&#uwsrﬂthlnml!. A ; _
Tuk? Watercolor? 1921 (see jhoto) I
(Has 18 - titled not checked: )
Two Women - large oil - heroic period (e.1971) bou;nt from s-nmu
Dancer - 1910 - 39-1/4 x 59" (formerly Coll, i.Paul Guillaume)
MI I.m - 'rs} 294" (says blanc on one gide)
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, (Cont'd) ..
d of Man - 1907-08 - 24-3/4 x 1A/,
um - ha].f' length - 1806 - 813 x 25§
. R Heads of Women - 1910 - 14§ x 14-5/4"
ﬂr'ﬁln -.19810 = lﬁ-l/l X:14-5/8" oil .. . (4 "y ni breadordst browas)
_Head. of Woman - 1908 - 56 x 28 - 5/4" oil
Woman - 1908-09 28-5/4 x 56" oil
Abstraction 1911-12 - 8} x 15", oil?
Abstraction - 1910 - 185 x 10;" oil?
. Abstraction - 1921 - 8} x 104" wash?
~8till Life, 1916 12§ x 94" ink, wash, pencil?
~8t111 Life, 8/1/21 10; x 84" ink and wash
Han leaning on Table 1914 }5 x 10" pencil?
sAbstraction, 1914, 15 x 9-3/4" watercolor?
‘Dancer, 1907 = 7 x 11-5/4" ink?

-Daacer, 1807 8-8/8 x 63" charcoal?

Clark, Stechen C. 46 East 70th Street, New York City
e "Two Harlequins" pastel - Plue period
' " mHature Horte" 1925 - (abstraction) (see loaned)
"La Statuaire" 1925
| "Formes Abstractes" 1950 fond gris .
*-mm “Abstractes” 1930 fond bleu

) 190508 study for central figure of oil in collection of
Leaonard C. Hanna, Jr.

* Coburn, ‘E"nkl. ﬁa L. Hotel Blackstone, Chicago .
the Upper Deck" 15§ x 24&; (Century of Promaa)

¥Bow of a Boat on River" 1901 c¢,18x%6
"Head" charcoal
- People on & bus  title mot known - oil bequeathed to Art Institute

Vhe

is 1701 Eutaw Pl., Baltimore
I_'f !}‘.: Circus Family", 1906 pencil and gouschej signed 9% x 1¢ ill'd pl.6l
- - and Horse", pencil and wash; signed 9 104
*First Cubist drlving' abstract figure (dated 1906 or 7), we,1l% x 9}
Profile", pen and brush, 7x5{
'mﬁ-nt of Dr, Claribel Cone", ill'd Come cat. frontisplece, pencilj signed
 and dated 14-7-22 - 25x19%
'M of a Boy" - gouache 1905 - 20 x 16~1/8" 111'd pl. 59 Cone cat.
"Portrait, Hud." , :
Reclining Nude,
Two Roosters, pen md we
Seated lud- Woman, wash
"Femme aux Cheveax Fran es" 1802 oil/can. 28-5/8 x 18-1/4" 111'd Cone Cat. pl.58
P t of L.8. gouache, 1806 10-1/4 x 7-1/8 111'd pl. €2 Cone cat.
'.ml. gouache and charcoal, 1906 - 111'd Cone cat. pl. 63
Nuan Orasleve - gouache 1807 - 111'd Cone cat. pl. 64
Bee Cone gat. for additional list

m«rlm 81 x 24 on
Head of Man 1907 drawing 51 x 24 cm
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(dmghm of Mme. Callery)
inn, ‘pencil and collage 16 x 10-5/4"

w 888 East 68th St., New York City
"Fortrait of Georges Breque® 1909, oil (see loaned (in umbers and breadcrust browns)
'~ good Greek figure drawing
another very good drawing
2=5 drnings, not quite so good
el dx.....‘ - -,_.

Ch s 56 E, 78 sr.., N1
“h Bateleur" - many others
The Lovers = Bl x 50 oil - (Paul llouabcrg)
1925 neo-classic period (acquired 1938)
0.2 \Portrait of Mme. Picasso, 1925, 39} x 25" oil on canvas
Still Life, Table, Chair, Mandolin, 1918, 58 x 51-1/4" canves = ¢
Classical Head, 1927, 24 x 13—5/4' canvas
LT lhrlaquu on

8 brnor]; of Lal":nnu Iwutrin, Ada.u Av, sbove Orthodox, Phila.
u, mud.lphu says to ask)

w 210 4adison Avsm:u, New York City

- four etehings, 1908 pamod
MEW Stony Creek, Conn.
® &nd Child" etching -
Em.m_m_lmnn_h. The Haven, West Reddi .
» red and black chalk, -.nou fm;ngng

Cubdst sonposition; e.1014 -
Wusics from iectiia

m,ﬁgdn.im-m:.m m,;smxmm, hris,
l-lnl. painting -, | : - .

3
i ! X

%zm lou‘lnmu!‘ Chicago s depkina?)
Ly of Boy", 1805 etching

Gallatin, 13.
cfxlbﬂutho 1914, bronze painted

sun Life, 1914, "1l 127x 163"

Open Window, 1919, watercolor, 13; x 8-3/4"

Study for Demoisedles d'Avignon, 1907, watercolor, 6-5/4 x 8-3/4"
_sPipe and Violin, 1911, oil 22} x 18

Composition, 1914, watercolor and pencil, 7§ x 11§

Bowls and Jugs, 19807, oil 82 x 26%

Composition, 1913, papler colle, 25§ x 194

Mm_wm, NHew York University
1987 catalog of the gallery for list.

(dead) Mrs. Rose Gershwin, £5 Central Pk.W,,N.Y.
Absinthe Drinker (8) oil ((we borrowed 1058, 19%6)

Arthur B, Davies
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i rleg B., 2450 Lake View Avenue, Chicago
Abgtract painting, oil
. Harlequin, 1912, gouache
Harleguin, 1913, gouache
Peonies )

‘frimo, gouache
o Philip Lo, 11 West 54th St., H.Y.
The Rape, 1920, gouache, 9 x 15 (A) (see losned)

Goodvear, A, Comger, 116 E. €6th St., N,
drawin's )

Vieille Femme 1908 - gousche (Hartford 12)
' 4 Peinture avec .papier epingle, 191§ - 16 canvas (2,15 x 0.80 cnm)

’

A i : ¥ , importpnt
Cabist Still Life 1925 oily ete:, on canvas € x 10-5/8" (on loan here)

: Cloverley Fd., Grosse Pointe, Mich.
\ ewberry, Detroit, says to writ.es

w €.} dt., The Leader Building, Cleveland
igures" pink :

G - 65 E. 67th St...ﬂ.i.
"Homan Combing her Heir" 1805 .
Cubist Composition - oil - 23 x 594 (see loaned)

[ Freuit Dish wth Eggs - 0il - 37§ x 503 (see loan ed)......
Mother & Child 1922 - oil - ( see-losn cd.) :
Composition, 1911 o/c (Hartford #25%

... Nature ¥orte a la Guitare 1915 o/c (Hartford #24)
LaPalette du, Peintre 19£7 « 28(Hartford #64) o/c
Terrace Window, 1919, gouache, 18 x 113"

mw Picassos sold. Don't know present owmers:
t of Massine, ink, 26§ x 184 (owned by Hassine?) i
Two Herlequins with Instruments 1318 drawing, 10§ x 7-3/4 (Massine?)
Nature Morte, 1916, oil 29 x 265 (owned by ¥iriam Hopkins?)
Still Life, 18157 oil 32 x 26
Two Harlequins, 103 x 8%
Harlequin 1917 oil? 11% x 8}
Harlequin 1917 penc 1 5-5/4 x 4
Cubist oil 1011 26-8/4 x 59-1/2
LePenier 1820 goueche €3 x 123

Life, 1927-29 .
LaFemme & 1 Lventail 1805 (Hartford #17)

. r"mml_ Hue M' - o?phel (“axt ford #41)

Diagheleff Ballet pictures 1817
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Pecos, Texas
i ~Life - dusical Instruments 1925 (formerly Carpemter)
Bubial Ghaw}

m_!u;%‘ #0 West End Avenmue, N.1.C,
Cards, Dice" 21 x 143

: L lnterooloru, one early, one 1920

MH 2940 Lazy Lane, Houston, Texas
' Museum says may have some)
He / Mrs, Earl, 2219 Delancey St., Pniladelpnia "

4 st Philadelphia Museua (small semi-cubist, effect of wood
cubist watercolor, rare, important
cubist

: (large cubist

Grua lludo

~Seated Hude - _
Figu - '
Bottle of Port 1019-25 (at Philaaalphi.a Juaaun)
_Abstraction, crayon with _collage -
R -4 ‘small ‘still 1ife '

ra'!,ngs ‘of musical instruments
tor others see Cnhiers d'Art

W ‘Penllyn Post Office, Pa. (we have another address)
- period, 198, Bathers (repr. in Cahiers d'Art)
mhﬁm 1 West 85th Bt., NY
ted Woman, oil 1927 (see loan cd.)
St411 Life, oil 1914 - (see loan cd.)

~'8t111 Life with Guitar, oil 1913 (m loan cd.)
Vive la France - 611, in4-15 (see losan cd.

nu Artm. uﬂ His lqrm - o1l 1928 (see loan cd.
' , Chsgter H., ato’ TS0 SRR Ao B (o rave pu) (e B )

*Yase of Fiowers® Blus Somadd "¢ Lewiscan cet, p. £

se T " - ol :
drtﬁng - Tlue reriod . . : be P sae loan od.)
"Abstraction” oil
"Supper Party" 1913 oil

]

w, 58 E, 92nd St., NYC.
“Cub at, d'y. c.1912 (vertical gval) B
Oval Cubist, ¢,1914, fine linen on coarse canvas strescher, light, sketchy
but fine (horizontal oval) (see loan cd.)
The ¥Window, pencil and wc. ¢.1919 R
~%he Toy Doll, c.182, color crayom or pastel =~
t, ¢.1905 D 3 gouache (see loanhd, Head of Peasant)
Many échings and lithos, early and late
“"'Drawing of Athlete (sold by Kahnweiler 1927)
Watercolor (Jean Bucher, No. 476 bis)
Guitar Pleyer (Jean Bucher No., 478)
Pastel 15 x 11 (Kahaweiler, No. 585)
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(relative of Edsel Ford) 11l Tulane Rd., Grosse Pointe, Mich.
uborry, Detroit, says to write)

1‘ l'-. fi?‘h St.’ '.!o‘:o r
Big Hat" (right arm over chair)
""lnsical Figure"
hbstraction, canvas, green and black background
e Portee de Hdusique, 19257

r and 622 8. Michigan Av., Chicago
BSTIE pesta 3

'M Dancers" drawing
mn_al;;_hm ¢/o Mrs. Baldwin Maull, 454 E, 52nd 8t., NYC
= _B . F

Le¢ Mg, Georpe C., 'ﬁfm .
. bust of a Woman (information fron photogrph]

S (Woman with a Plumed Hat)

1075 California Street, San Francisco
IR - ) LW Avelis , 114 <4

watercolor

"Three Figures" drawing

~ "Pigure Seated” drawing
drawing (Dance)
"Uircus People" etching
smd Beon" 011 very urly

" Bulll. gousche between 1907—1920
TA.
' : sed 881 Pifth Avenue, NYC,

ead of & Woman" 1921-22 oil
"The Dancer (La Parisienne)" 1901 (Hartford No. 4) oil (we have ph.) (see loan ed.)
* The Clown (Pierrot) 1916 oil i11'd Lewisohn cat. p. 216
™ioman in Blue (Femme Accoudee)™ 1901 oil 111'd Lewisohn cat. p. £15 see loan cd.)
"LeJohngleur" 1906 drawing
4" The Harlequin" 1918

h:%m_!m_ﬂuql.h 861 Fifth Avenue, NY.
1 Famille d'Arlequin® 1905 oil (we have ph.j

Scverel persons on horses 1905 drawing
"darlequin Family" 1905 drewing

c ex-wile of Earl Horter), 8505 Bering St., Philadelphia
S ) 2 rine water colors (1 of 2 figures - normal, 1 vertical pen and ink cubist

uhna:ém_%nm_ln 907 Fifth Avenue, NY
Pihan on “orse" drawing
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Linn, ¥rs, Winfield Scott, 511 Illinois Bv., St. Charles, Ill.
Ficasso and & Friend, watercslor.

L
Still Life
Watercolor
Newspaper
Garlequin
, Still Life, wc, 1918
Yrawing on blotting paper
Harlequin drawing
The Door (butcher shop), 1918
Portraits (picasso and wife, Massine and Diaghlieff)

Hatisse, Plerre, W.r. ,
Legende de la Source - 1921 o/c (Hartford #39)
_Femme ot Enfant 1928 o/c (Hartford #45)

Maugy, Jacaue., 29 Blvd, d'Ormesson, Enghien (8 & 0), Paris
Three

C £450 Lake View Avenue, Chicago
Woman in White (Flegie) 1901 Blue period o/e

% 1519 Astor St., Chi ago

"o th Cats, oil on panel . :

m._ﬂmn_r_r Lincoln Drive & Johnson St., Germantown, Philadelphia
LeBouquet (young man holding posy), pink, 1805, oil - on loan to Fogg Museum
for one year,
Sending informstion to Paris

20F Commonwealth Av,, Boston.
Jeune Femme 1901 (see Hartford No. 3) :
others? - Woman with a large white hat

N, ?1 Beaver Pl,, Boston
Abstraction, oll (formerly owned by diss Weinburger)

1081 Fifth Avenue, NY.
oil, 1929, Dinard period (we have ph.)
papler colle end wash, c.1912 (ph. im Misc. loan hook)
Abetraction - pencil (see loan cd.)
The Poet, 1911 oil (see loan cd.)
Verr et Pipe 1914 o/c (Hartford #28)
Composition 1917

& dre, J V. 5880 Dorchester Av., Chicago
Woman Seated" gouache, @pia on grey ground
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New berry, Joha 8., Grosse Puinte Farms, Mich,
Profile of a Woman, ch.rcoal 4% x 6 3/8
Head of a Man, 1907, we
watcorcolor of Aviguon period
charcoal of blue period

Oppenheimer, Frank :
Mother and Child, oil (on léan here)

Ott, Miss Dorothy, Winnetka, Ill.
Harlequin, etching

Paley, William 8i cown
Boy with: Horsey oil (on loan here)

Paluer, Mrs. Pottery 13l Astor Stre t, Chicagd, Ill.
Yeumes ¢t £nfant a lu Fontaine, 'oil, 1903, 36% x 29"

Perlman Collection, Baltimore :
Hamlet, pen

Philadelphia Museum
3 ra I The Woman with the iliouvell, 39 x 27*
(ses Ingersoll)

Phillips Memorial Gallery - Duncan Phillips
La Toilette - The Elue Room
Interior with figure blue period?
2 abstractions, small but excell.nt, late period (see below)
1 watercolor
Abstract still Life, oil 1918 (sse loan card)
The Jester, bronze head, 1906
Bull Fight, 1934
8tfiio Corner, 1921, watercolor, 8 x 10}

Pulitzer, Joseph, Jr.
Le Corsage Jaune, oil (formerly Coll, Guillaume)
Harlequin, 1918, oil 58 x 26} (seeloan card)

Rhode Island School of Des
La Vie, 77 3/8 x 50 7/8%

Rice, Mr. and *rs. Elmer
cubist wutercolor 1928 5 x 4" A-
Table, 1920, cublist gouache B
Seated Fat Clown, print

Danseuse Lspagnol, pastel, 1906=07 period
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hockcfallor, Mrs, John D.
j Une Asaise litho
Masque de Femme, Litho
Trois:“races, litho
Abstraction, 5§ x 43" ctching
Head of a4 Woman in Profile, stching
The Frugal #epast:
Dance of Salome ; S
Circus Encampment
The Circus Bath
Clown Heating
The Circus Riders
Bareback Riders
The. Circus Family
Balome Caricature
Gipsey Family Hesting
Figures of 2 Boys
‘Head of a Woman

Belf Portrait
La Source
Abstraction
. i ;

Rogers, Hrs, Riiney; 58 Parik Avenue -
1 drawing

y Hoyt ° ‘_;sa.“?
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Rothbart, Albert, Topstone Farm, Ridgefield, Conn.
Nude, pen and ink, 7 x 43", part of letter to ¥, Jacob, ¢+ 19057

Kussell, Hrs, Charles H., Jr., 20 “ast 84th Street, nyc
Colossal Head A-
Drawing 1iue A
Cubist, 1912 B
Child's “ead, we, 14 x 93"
Abstraction, we and pencil, 19 x 233"
Abstraction, gouache, & x "
Vieux Mare, o/c, 18} x 134® k, London
Abstraction, oil, 17 3/4 x 124" (see loan card)
onet 1917-1918 (formerly in Arthur B, Davies Collection)

Sadler, Sir 4ichael, The Rookery, Old Headingon® ,. Oxford, Emgland
Poverty . . 7

Nude. 1907 Rose period study, oil/panel, 13 7/8 x 8}

Schroeder, Ericy 9 Follen Strest, Cambridge, liass.
View of Granade, oil, c. 14 x10
(Formerly owned a still 1ife - Flowers in a Vase- now owned by
Lyonel Feininger ??)

Scweppe, Mrs. Charles H. Lstate e ite
Flowers 1903 oil (from Chester Johnsonm)

8l‘cuion, Lﬁia, 43 Faubourg St. Honoré, Paris
4 portraits Ling
1 portrait in pastel

aounths, 24 %6

Smith College Museum of Art
La Table 1920 50 x 294"

Soby, James Zhrall, Farmington, Conu.
Seated Woman 1927, panel, 52 x 39 (formerly owned by flary Hoyt Wiborg)
Mother and Child 1923 o/c 8} x 10§ (Hartford Cat. £42
Le Soupir, 1923 ofc 24 x 19 3/4 (Hartford cat. #47)
balgneuse, c. 1921 panel 5§ x 3 5/8

Speiser, Maurice, 630 Fifth Avenue, nyc
The Old Arab, blue period (Zervos, vol. I, #101)
large we after 1920
temoera before 1920
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Stein, Miss Gertrude; 27 rue de Fleurfus, Faris
Portrait of Uertrude Stein

Sulliven, dr. and ®rs. Cormelius J.
' 6 drawings
La Toilette, watercolor

Sutro;" Mre:"Alfred, 31 Chester Terrace, llegents Fark, London
one. ¥ ' . 3

Sweeney, James J. ’ : . _
Wokkin in an Armchair, 1929, oil (see loan card)
Portrait, 1907 ofc (Hartford # 74)

Swope, Horace M., 922 Olive Street, St. Louis
Three Women, etching and aquatint
Artist and Model, etehing
" Two Circus Hoys, «tching
Abstraction, lithograph
Woman's “ead, etching

2071 Iroguois Avenuey; Detroit
(Newberry, Detroit, says to write)

Toledo Museum
The blind Man
Bust of Wom&n with Hair falling down back, 1905, gouache, 24 3/8 x 18}*
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Valentine Gallery, &9 Last 57th Street
Le Saltimvanque, small oll (sold, who bought 1it?)
Glass and Apples
Gu!.tu‘ ~.-;1I’,’)
8t1l11 Life, 1927-28
Composition 1923 0/c (Hettford cat. #49)

Warburg, Edward N, M,
Blue Boy, pastel

Warren, Mrs, George Henry
Still Life, 1915, oil, 6 x 5%

Warrington, Mrs. George, 16 Elmhurst Place, Cincinnati
prints

Warringtom, John, 79 Martin Street, Cambridge, Mass.
Touth on Horseback, drawing

Watkins, Franklin Chenault, 2302 Delancey Place, Philadelphia
Antibes drawing
Women in Color A

Weyhe Gallery, 794 Lexington Avenue, nyc
Femme Assise, print
color stencil
Head, oronze

White, S. S. 3rd, 114 Llanfair Strest, Arduore, Penna.
Figures, 1903-09, wec, 23 x 19
St1ll Life, 1919, oil, 24 x 21
small gouache
others?

Wiborg, Miss Mary Hoyt, 754 Park Avenue, nyc
Two Lovers, 1923, oil
Still Life, 1924, oil

Wildenstein and Company, 19 East &4th Street, nyc.
L'Italienne, 1917 (Illus. ilartford cat. #31)
Harlequin, 1927
Drawing to explain Tube of Paint
The Tube of Paint 1909 eoil
La Cheminee 1915 o/c (Hartford #29)
Personnages sur la Plage 1923 oil on panel (Hartford #48)
Les Deux Oeufs 1924 ofc (Hartford #53)
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Wildenstein and Company, 57 rue de la Boetie, Paris
Mudame Plgasso _
Hother and Child, half completed portrait (sold to Winterbotham???)

Winterbotham, Joseph, Willard und Main Streets, Burlington, Vermont
Girl 1901, c. 15 x 12"

Wintersteen, lirs, John, 8313 Sewinole Awe,, Chestnut Hill, Philadelphia
Abstractions Le Gueridon Blanc, 1920, gouache

n.b, Catalog of sale of Frevman Bwkkwetksw Galleries (Marceau, Philadelphia)
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title size lender

:
‘_The Dancer oil (1900-01) 26 x 19 lr. and Mrs. Semuel A.Lav:lsohﬂ

'
o/ [ =
L Harleguin oil (1901) 36 x 29 " Mrs. Julia @ Anderson, N. Y.

1
e

‘t2. The Sweet Tooth oil (1902) 36 1/8 x Josef Stremsky

Harlequin oil (1905) 225 x 175 » fr. end Mrs. Semuel A.Lewisohn

Head of Teasant Woman rouache (1905)
(Rose period) 24 x 18 " T. Catesby Jones

La Toilette oil (1905) 595 3oz ¢ Albright Art Callery

‘14 Green Still Life oil (eir. 1914) 23} x 312 v Kiss P, Bliss

Abstract Still Life oil (1918) 13 :?-/d— x 10;_-,. " Fhillips Memorial Gallery,Wash'tn

Plerrot oil (1918) 20 Adolph Lewisochn
‘7,  Abstraction gouache (1921] ol Reinherdt Galleries
[ Head of Women red chalk on paper (1923) 23} x 171 * The Arts Club of Chicego

The Lovers oil (1923} 503 x 373 ™ Miss Hary Hoyt Wiborg

Musical Instruments oil (1925) 38 x 5 kirs. John Alden Carpenter

Small Abstraction oil (1923] g Velentine Gallery

woman and Child oil (1923} 8 x Stephen €. Clark

loman in White (cir,19283) 495 x 42 » Miss L, P, Bliss

Small Abstrsction oil (1924) 5 5/4 x B3 Valentine Gallery

‘a4
Still Life oil (1lg924) Miss Mary Hoyt Wiborg

‘2 Abstract St1l) Life oil (1925) Stephesn C. Clark
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title lender

‘27 Seated Woman oil (1927) Miss Mary Hoyt Wihorg

Abstraction oil Mrs, Charles H. Russell

Beggar crayon 1 } 3 Josef Stransky

Mother and Child watercolor

Josef Stransky

Woman Combing Hair oil

Mrs. Edward A. Jordam
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PICAS20 EXHIPITION
LOANE FPROM BUROFE NOT HURE

FILOM PARIS

¢ Guilleume dpollinaire
*ie Bellanger
sEtionne Nignou
Madame Callery
Eiolmarm (20 not have address)
adame Crrasuris
sMonslour 'murice
siongleur "aul flosenberg
llonsiowr Ceorgos Sales
+liiss Certrude Stein .
sioneieur Justin Thannhmser
*ir, Pater ‘ataon

iour Alphonse Namm

“ionsiour lerre Loeb

1%dkn6 Dora lnar

~

(2 othors already im 74 S, Ag)

(agreed 1f we hold hore in case
of war)

%uwh-m
? (seulpture)

B e et e 10 et e D o 0O

5 (poesibly one other)
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LIST OF PICTURES IN THE COLLECTION
OF MISS HARRIET LEVY
1075 California St.
San Francisco, Calif.

/ BICASSO /Head Egouache)
. water color)
/ Three figures Edrawingg
/Figure sested (drawing
vDrawing (dance
/Circus people (etching)
/) Street scene (oil) (S% - very early work and completely
different in style from his la-
ter things.

4 MATISSE / Girl with the green eyes
7 Flowers
sFruit
rult
Still 1life, cup and saucer
/Landscape,
LandscapeE water color

v Portrait (pencil
/Portrait (pencil
viife drawing, seated figure
JLife drawing, reclining figure
/Drawing (pen) figure in boat

v TARKOFF Marine

\/MANGUIN Figure lying (oil)

/ VLAMINEK Landscape (water color)

«'UTBILLO Street scene (o0il)

«/DEGAS Dancers (pastel)

q/ﬂARIE LAURENCIN
Etching

J WHISTLER Etching

J RIVERA Drawing (charcoal)

\/ MAX BECKER Water Color

/ VALERE DE MARI Design in black and white (charcoal)

CEZANNE Lithograph, Bac
v n  (smaller)
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\/RENOIH

/GIBBS

V4 Wil. KEITH
i/ GAUGUIN

v PIZARRO

\/IJERAIN

‘/ MATTISSE

Lithograph, two girls
n landscape with figure
n head of baby
n nude

Notre Dame (oil)
Monotype

Landscape (water color)
L'eventaire (etching)
Water color

Landscape (o0il)

Sculpture

vHead, bronze, archaie
vStanding figure, bronze, Le Cerf
v ] i L Madeline
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Zos AngelesEET Times

L T S N S e T,
PAGE 8 SUNDAY, JULY 14, 1940 PART Il

\ THE ART
THRILL OF
THE WEEK

Avthur Millier By the At Critic—

willing to face truthful art, then you may some day

have another chance to see such a great exhibit of
Pablo Picasso’s work as the 40 years' retrospective show
now at the San Francisco Museum of Art until July 22,
If you have any doubt, better see this one quickly.

Here, in more than 360 paintings, drawings and prints by
this one Spaniard, is a pictorial graph of the world period,
1900-1939—a period in which the collective nerves of
civilized mankind have been submitted to an increasing
strain so unbearable that in country after country truth
has been scrapped in favor of lies. Lies being more bear-
able than the truth about “eivilization.”

1f T remember correctly, Bill Henry, on seeing this show
in Chicago, wrote that Picasso “painted like a man who
had murdered his mother.” 1t he had said “like a civiliza-
tion that was murdering its mother,” I would heartily
agree.

For you can follow these pictures down the years and
feel the excitement and apprehension of the modern world
growing in tension, unt il you arrive at the ultimate scream
congealed into that 90th century pictorial masterpiece,
the mural entitled “Guernica.” This expresses the end
of a period as surely as Michelangelo’s “Last Judgment”
expressed the end of the Renaissance. Picasso’s where-
abouts since the surrender of Paris is not known. |

How do you go about understanding Picasso? It seems |
to me that it's just a matter of understanding the period
in which he has lived from his birth in 1881 to the present.
But it seems people, lots of them, would rather yell about
him “insulting {their intelligence” than take the {rouble
& :

o, wn

SAN FRANCISCO, July 13.—If this country continues
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mastery. He goes to
nd is painting postim.
essionist masterpieces when
e is 20 that, while derivative
from masters ancient and mod-
ern whom he admires—El
Greco, Velasguez, Renoir, Tou-
louse, Lautrec, Gauguin and
Van Gogh—are signed all over
with his own special spirit,

Paintings Timely

Spain in the early 1900's was
ripe for revolution and Picasso
in Paris was hungry, painting
and living on beans. He paint-
er the lean, half-starved acro-
bats of his native land, horses
and poor families. These pic-
tures were drab-colored and
then blue. Then when he
made a little money and ate
better he got sentimental and

painted girls and harlequins in |

pink. A little of the blue re-
mained in these pictures, and
from them came that pink and
blue combination which in re-
cent years has swept through
furnishings and clothing color
schemes. His drawing, his
colors, his ways of rendering
form, his cubism and his sur-
realism have all had effect
upon everyday advertising,
decoration, ballet, the whole
field of style for the simple
reason that they “belonged”
to our time—yet people still
say they can’t understand him!

During Picasso's early years,
typical imaginative people had
lost all moorings. Few of them
believed in fixed or traditional
religion, and the World War,
which they felt was coming,
shook down their faith in sci-
ence. At the same time archeol-
ogists drenched receptive
minds with previously un-
known art styles, dug up from
the past.

A painter of Renoir's day
could be great workin,” inside
the tradition that pegan with
Titian. But a painter of Pi-
casso’s time had to digest
everything if he were to be
truly of his time. All the rest-
lessness, the unhelief, the crav-
ing for strong sensations that
characterized the period in so-
clety, appear in the variety
and boldness of these pictures,

There are occasional nos-
talgic bows to Greece and Kl

Collection:

A HB

Series.Folder:

X2

But e powestal fomisniﬂ
vivid 'color masses of his cu-
hist pictures and those which

and expressiveness of Negro
sculpture, and also those
weird latest pieces in which
figures are built up out of
mere symbols for their parts
and eyes are stuck in, not
realistically, but for strange
psychological effect — these
constitute Picasso’'s real con-
tribution to art in our time.

Symbol of Anguish

The proof of all this is, to
me, “Guernica.” Placed here
in a magnificent setling with
plenty of distance to view it
in whole and in detail, one
can see how all the earlier
phases, as expressed in the
so-varied styles, are here
welded inio a single instru-
ment to utter a great state-
ment.

There is scarcely a shred of
physical realism left in this
picture. The greatest living
draftsman and space composer
here uses his line and space
to present only symbols of
the anguish and outrage that
civilization feels in the pres-
ence of the new scientific
barbarism.

It took a man whose brain
and nerves were sensitive to
the life of a period which was
steadily going mad to rise to
such a task.

The whole show is exciting
in so many ways—the most
brilliant colors ever painted,
thrilling drawing, tender sen-
timent, brutal and cynical dis-
tortion or realism, gorgeous
decoration.

But it sums up in “Guer-
nica,” which is at once the
depiction of a nervous torture
mankind cannot endure and
a flaming protest against the
monsters who seek to govern
men by lies and terror.

Al

Summer Art Classes

Nishan Toor, noted sculptor,
is conducting summer art classes

Toor is one of the few Ameri-
cans ever commissioned to erect

a monument in Paris.

are influenced by the planes |

for children and adults at No. 3-t
Westmoreland Place, Pasadena.

By Alice R. Rol

History says the origin of the teapot was
the Chinese began to export tea to the w
teapots to be sent’ with the tea,

The designs were apparently taken from i
sels. But the first examples, instead of being
celain as were the wine vessels, were compa 1
of red unglazed earthenware.

These apply only to the exportitn. Rocking
trade. Teapots were made and shape is deri
used in China as early as lheiChinese wine
second half of the 16th century|davc hrown
which were of fine porcelain and . puzzle-pot.
these have continued until the .o g e bo
present day. la “Cadogan.”

A traveler in China early inl Othar odillesa
the century writes: “When land-';, 4pe shape o
ing from steamer at Shanghai'payse.ike form
one sees on the wharf a number .. spout. &
of peddiers offering for sale tea"sait-g]asz. sal
pots and cups of quaint form|ypa¢ \was acel
made of fine fawn-colored or| paut 1680
reddish-brown stoneware. This
pottery is produced at Yi-hsing-
hsien.” 1t is to the potters there
that we owe the first attempts to
produce teapots in England.

Industry Starfed

The brothers Elers are given
credit for producing the ﬁrst’ e
teapots in Staffordshire. They, and many oth
opened a factory near Burslem |Some tea sets.
at the end of the 17th century|eXamples of Mi
and imitated the Chinese red have as decor
ware very successfully. It wasiknown willow
not long from the time the Elers always a favorit
were marketing their red wamimn:ﬂ in blues,
unrgl I::)e various potters in Staf-|der.
fordshire were making experi- =
m;nts o{m their own. We have Mark Adds
what is known as the “Astbury”| . |
teapot—a red-bodied earthenware e T
decorated in white reliefs |Marked examp
“Whieldon” is a general name it is not ad
given to the varfegated and tor- much depe
toise-shell designs, Wedgwood mark vet, other |
made fine tortoise-shell wares right’l éds
and his caulifiower forms are! R
well known. Other potters at|faction to a pie
Leeds and Liverpool provided quite often
teapots of cream-colored and two pieces ma
other earthenware. pleces making up.
separated, as

Odd Shapes Used o e
Mention should be made of the x‘eoﬁ.en d‘;l;iiculll'it"

eculiar-sha
P shaped teapots made atf, 1) _yos

Actol

YO

Yo Weed for Fuiend s Shout

U

(V) TURE

HEARING 'AID

TO HEAR!

Renewed Joy! Nalural Hearing is Yours
With the Small - Lighiweight - Low-cosl

Otarion

arion

odd pieces,

ways tell by.th
ceramic artists o
more than

case of B
others, The
study the
different

form, paste, |
enters into
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[The information contained in tha followi hed
is furnished by the stations Imndu.liiln ilungr::m:?

|CHURCH SERVICES ITAM., 5:15 P.M.

|
| Comameaim: xuzn-f-’:’ﬂ'ﬁﬂ’kf'}* i |4 e Rl

KF
KRRD—Rer. Saulres, 7:30, | K ¥ oo b 5:30 P.M.

T:45 AM, ) KFI—0O

q < KECA— Litelons
KENX—Volce af Pulplt, KECA—Musieal. =
RFOX—Rev, Van Ditlinde, | KMPC—Swine, 1 hr, ReFI—kiatn Tonpie

8 AM. 11:15 AM. 5:45 P.M.
KFYD-_Rer. Salas KPL_Prom Hallrwood RrCA—dtusie.

Kor . Dowell, 6 P.M
xl'n.(‘;-c:numrr Chureh. 1' 30 A M' Charm.
KECA—Church. R}l“ P-!nr Potter, 13 hr, \‘; %3-
Wi Mial
8:30 A.M. xmu-uwu:';e“
ENX —8alt I.l:l ‘Tabernacle

| KM W R racord, 11:45 AM.

KFVD—Church of Chrlit. |yp o v Ealtenbora.
[ —Orchestra

: 8:45 AM, RN —Symphony,
KMTR—Boh Shuler, 12 NOON ,15 P.M'

9 AM, E:II DBJE hn“o‘tah.
KFA nahiue
K.\xc-{:tﬁlktﬂl Cathalie Hr. lnl.J Kriipa O1¢8. uﬁl-‘rem.

KHI—P_ E Gardner, B jiope. ¢, Plane
6:
6:30 P.M.

KFEVD—Tabernacle
KPPC—Pasa, Presbyierian, = "I xx --D! us Tl!h
| 9:30 AM. IZ'IS P.M Eﬁtﬂ lalﬂ‘-

KFWR-— Rescue  Misslon - '--'ln :l-l\u.lej 1 hr
|mu_nu Koop,

KPPC—Dr, E. KMPC.—Musie-Grank

u:

KFI—Ca

K vation s
| o 0315 AM. 12:30 P.M. né&:%.m.nc.‘ﬁ:'."
'xr.'.zx.— Bible Class. ﬁ‘.’f wmd T 6:45 P.M.

| 10:30 A.M, x-:x‘-_rfm. L e ﬁ:é;-._;;hl!lu: go‘llz‘rnl.

| KGER—Bible Cla a hr
KFSG—Aimee nc?her:on. KiT- ‘w‘mﬁ' * Children
| KGER—Crechosiovak Orch,

5 KRR Aunic
|eron QA5 AM. B e [ T PO
[ = RFOX—Musie BRI Covror e Btasante
11 AM, RECA R nn.
| KFAC—Church of Open 12 45 P M.
KFVD—First Methodist. | KECA—Chamber Musie

12 NOON EGH ey oren

without followi trict diet list Open
or u.lma’n::rgiim or drugs = oL gk 1 P.M. 7:15 P.M.
Aljlson, MIW‘IH

MTRE—G.
F&Uu want to take 2P M WB— 8y nhonie. I'-—-lr!
ugly fat—look KGER—Rev. Ivi ED_MMqu: KFOX—Music.
| bettcg and gain energy { RECA—Cathalie  Hour. FOX— i
at the same time— : ‘n- ah: Ix
| without followingstrict 2:15 P M atinee,” 3 %" 1:30: ¢ M. |
diet lists or taking KMTR—P T lr.GlJ—Ia)‘awL Ave.
El:enuuga m;::rcia:s or i | RGFJ—! Sun::lm! Fres, :}m 5 Jd v
rugs, do this: '7l’|ﬂ‘ & Orch.
First, mix ] glass of 3 P.M. fx‘c‘c'f_r?ﬁ'iln':frtﬁ
Welch's Grape Juice KFSG—Howard Rusthol. KFI_Yvett 3
with 1 glass of water GI-J——En: Life Dramas.
| and drink before meals ' 4 P.M.
| and atdbadlmlc. % = EMPC—H. M. & Richard, 1:15 P.M.
Second, eat sensi ¥
which means you avoid y 4:30 PM B 545 P'M'
overeating; thus reduc- KFOX—Fireside Church, Gentleman?” EGER—A. Willlams,
ng caloric intake con- SFOX—Popular Musls, KF
erably. ¥ 5 P.M CFS —hiuric Melodiea T ATt
You dﬂﬂt suffer a 4 KECA—Church Prox E_Spanish Hour. 3
l‘}ungry m?%f;[nt I:xeth‘ | EHI—Revival Hour ‘I—BBEEI- 8 P.M.
his met whic i
Dr, Damrau of New | o 30 P.M. 1:30 P.M. Rrox T eon Mw"

York demonstrated in EMTR—Martin L_Thomas.
of _ KFOX-—Klnmom T le. Klu—‘runrden Orech. HBI—"
tests among = Fp KFAC—Youn e KFVD-—Favo nn—.w(:?mo%
'pnhﬂu

3 hr
)LMTI—B{ Brendan.

intelligent and cooper- RS 5 -
ative people who fol- | GER—Rev. Bennington KHTIE‘!‘!‘“' ‘R.hnhm.
lowed directions im- : ﬁ%ﬁc—n .g‘“ KG y -
g:;myns respo]g;me : 6 P.M. SN peaL A,
an average in 3
weight of 7 pgundsper 8 ] EEFRC—Grgan tion Preview, 8:15 P.M.
: . KMPC—Betty Philllog.

6:15 P.M. KFWB—Hermosa

EFAC—Wilshire Christian.

Irane Rich, |:45 P.M-

lovely star of 6:30 P.M. )
the KFOX—John Matthews, %

R d'.l‘

2:15 P.M.
KFOX—H Rodsheaver,
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k 'tnllbmmsd mIt‘u!wsw KFWR-
full strength. Canbe%i!umtuﬂsﬁ{]omm KFOX - Chr mm?
use. | KF‘G—WH Door Church.
Try This Welch's Tomato Juice
If you think all Tomato Juice is alike, 8:15 P.M.
| Welch's new, vitamin-rich Tomato Juice. 1t KHJ—Babhl Magnin.

iasorich
ULATING PARIS— ﬁmiﬂel?mmgglw};ﬂ‘;wﬂx 8:30 P.M. 2:15 P.M.

years the now conquered TUNE IN \
f France was the undis- KGER—Japanese Church. | KFOX—J. Rodeheaver,

It ‘center of the world. IRENE RICH 9 P.M.

that time thousand f KGER—Rev. Ivie. RHJ—8en. Ed Johnson,

t Wthdied and “5‘3‘“1 ;;E'Odl IN HER THRILLING RADIO DRAMA |

A few, belonging 1o va- {KFl1 7:15 p.m, — Sl.lrldaw MR A 2:30 P.M.
races, emerged as masters lusn.—\mcn 1st Nighters. | KFWB—Music Comedy.

-; Ltﬁ modern era. All were 9:45 P.M k;ox‘%"h 9:15 P.M.

pla : Bl nm_w;mm Tennls —tfat :
GRAPE JUICE KMTR—Music, T il “:‘ Voee” o Freheer.
e : KGER-— Lo
At the Stendahl Galleries lhl”le |OTHER PROGRAMS| ki1 —neat t.h: Ban E(-p;__. Lo “m %

e an exhibit of 26 prints assem- IF YOU KNOW | T AM. RECA— Rt o g?@ﬂm:‘t

b’_&d 0 i KFAC—Funny Paper. 7.30, "f_omm Tvanis.

[ » New York, which epitomizes ' SOMEONE WHO g AT 2:45 P.M. 9:30 P.M.
the gchool. Here are represent- m“';, ~Relig, Dramp. 7:30. | RFOX—Chapel Singers,

|t . v C—Varieties. 2 hra. KECA—"You Are Jur 7.
ed, often by their finest etchings, Should Not KGER--Mission, Mt. Mis- | KGFJ—"Paith.” m*‘s"'m‘

sionarles,

5 KA
mgravings, lithographs or pro- KIFVD—Spanish, 2 hours, °§:§“‘“‘
¢ess reproductions, the masters DRIN I‘ KEOX Bl Desperiador. 3 P.M. m‘?}f{j’%
’@_ of the hectic modern period. ) L Ui LR O St s RECA—Safctanty.

R KFOX—Music, KGFJ—Musie.
Many of these prints are from ll . o . Core iektat, whish has 8 A.M. RFAG—Bricball, &rlv—l!“nu Orch.
the Modern Museum's collectinn, | sreven to ba the turning paint snte KEWR._ News. .
T loaned by Mts, John ] the Mihway te Happines for thou- §| Mu 9:45 P.M.
me are In Yy WIS, John sands of wuflerers, ACT NOW! | Kiox Uoncert. KGFI— Heiping H s
od l%rnmlz:efellcr Jr. and a few are ml‘!r—n(-'o!";l;;m‘"m" KIWa el Thy Nelgnbor, | KN N v,
ECA n"
rsn ¢ i l(l‘ll'J—Oﬁahc?t =t :"{:‘i‘*_.'l‘.“l‘,i’"
forain, In an excessively rare | KD —Muale. KF1—Frof. Pusslewit,
state of his * Pmchgal Son'

g; Degas, seen In one of § 3350 Wilshire Bivd. DR. 1241 § L 3:15 P.M.

J = . KMPC—"Siags One’
-LOS ANGELES L L e Y
b print m’
"fulﬂ:?c':gniuﬂge’u}’mé'd N samariTAN INSTITUTION
the country (he didn't think| FOR EXCESSIVE DRINKING
g hard) agd printscaby ﬂ::’il::‘:A.L:F;::IA
ulouse-Lautree, Cezanne, Gau-| : laidon
Bonnard, Vuillard, Lapr%rt}e. E “ﬁm%u‘:‘"mm
Matisse, Rouault, Derain o | —————
Pascin, Picasso, Bl'aqutél 8:45 g;M.
mo, Miro and Maillol an KHI—Canar orun.
make this a fascinating MR Ce L
And for good measure 9 A.M, 3:45 P.M.
ijs Hans Arp's piece of|"/ 3 5
et paper with a solitary small Ewmmmz“ﬁ‘ e | X¥o aciet.
b ring on it. If he had just RMPC—Yoine orcn. Oreh,
;.f ring off he would have M/ WESTERN SKETCHES RFOX—insica Py e

e,
KFOX—Organ,

‘the perfect print. (To July ALEXIS TCHERKASSKY RECA ausieal, 3 Bra | KFVD_Jack, ZBeibor. 10:30 P.M.
:Imurs 10 am. to 7 p.m.) [ Baritone KFl—Gordon Orch. KFI—Bishaop BYTROrchenggn

" Gargoyie,
== guarter 9:15 AM. &8, :
d | ncert ., March Aboad Time 1 hr. Bussa :
1 EXHIBITS | oc':h“::' RH Dol At MR Saecnl” Event F. e
2 ' AMPC—N ! KFOX—Continentals, §¥n s
T

K ews.
M — TONIGHT AT 8 ; KGERStory Tellera.

KFAC—Medical,

_Los Angeles County Museum: | : RNXBtaele. 10:45 P.M,

i Master paintings from Eu- | 9:30 AM. e iy G @ on
n museums and colleclion.s,I' GARDEN HDBBYISTS—‘ B e Revival. 4:15 P.M. E%ﬂ%

ns with reception Monday, KEWB_Betcr Potter. 3 hrs.
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Exhibitions Current and Coming - MU

Picasso Exhibition
At Modern Museum

The Meaning for Present-Day Art of the Work of ‘The
World’s Most Noted Artist’ — Characteristics and
Significance of His Various ‘Periods — The Great

‘Guernica’ Mural

By ELIZABETH McCAUSLAND

EW YORK, July 19—For the ing a partleularly vivia recollection

benefit of the millions who dldl

not sce the Picasso exhibition,

either in New York or In thc'
nine othar citles where it has been
£hown, the Museum of Modern Art is
holding & special exhibition, “Mastor- |
pieces of Pleasso,” to remain on view |
through September 7. “This exhibi-
Lion, eomposed of 24 paintings and a
group of drawings .°. . is heing
whown," reads the press release, “in
response  to hundreds of requests
from teachers and students outside
New York city, and even from New
Yorkers who had no opportunity to
¢ the blg Plcasso show.”

Exclting and informative as the hlg|
show was, in some ways the present
display seems to give a better idea
of *“the world’s most noted artlst”
about whom rumor plays today, some |
reports being that he is or has been |
in a concentration camp In unoccu- |
pied France, others that he is safo in
cecupled Paris, still other versions |
stating that he has been interned but |
15 now released, and, after all, the|
Nazis would never dare to harm so
important an artist. At any rate,
Tirasso is 4 great artist, whatever his |
personal fate, The present exhibition |
wine not needed to prove the point. |
Howover, it is Interesting that there |
i5 @ demand for furthér enlightenment |
on thet merning of Picasso for pres- |
ent-day art, [

Middle of the Rond |

The writer has no easy formula to
offer as to what his meaning con-
Nigts of, Neither extravagant claims
ithat Pionsso Is the be-all and end-
all of art nor contemptuous dismisgzal |
of his art as of no value and slgmf-|
Iance seem the correct historical ap-
praisal of this artist. For once, one |
may take a middle-of-the-road course, |
feeling valiant and courageous, |

principle of selectvity in efl-|
fect in this exhibition makes the
chronologieal devel t of Pleasso
seam simpler and more fluid than jt |
nctually was, There is evident the |
infuange of Toulouse-Lautree in the
1wo early canvases, “Le Moulin dde
la Galette” and “Woman Ironing,’ |
the latter a behutitul pieture.  ‘Then |
we come to Picasso's humanitarian |
phase; for certalnly, If the visual|
sentimental tmage ruled art in Amer- |
lta In the 19th century, humanitacian- |
Im was an equally potent control |
of Pleasso, The two paintings of the |

*and “rose” porinds, “T'wo Acr

hata With a Dog,” and "Hoy Lead- |
Ing a Horse" are imbued with the |
Winttul passivity of a world ontlonk
Wwhith does not strugsie, but only
Jorrown

tn the exporlments of |
oublsm, ‘Woman With a
il “Man With a Violln,”
in the classically formal
-&hﬂm Then we come
at N an indubittable |
o | il "'l‘-hm:

L

done better somewhere clse than in

of the art work of that period, the
writer chances the obscrvation that
posters: of the second war are def-
helely supertor In technic and design,
Along with the other old eliches—
all to the effect that everything is

the U, 8, A.—there has been a stand-
ard gag that the only good posters
are European,

Too bad it took a war to prove to
the contrary., (And, indeed, memory
recalls the excellent posters volun-
teered by leading commerclal artjsty
last fall to pational art week, the
pasters mentioned fn the Brooklyn
miusgeum “Printed Art™ review a few
weeks ago, and the unsung but good

Picas:

posters of the New York City Art
project.)  Nevertheless, the posters
for natlonal defense are a way of
acquainting the American public with
good modern design,

The ition was® ed by
the  Museum of Modern Art last
spring to give artista “an opportu-
nity to demonstrite their ability and
thielr willlngness to serve in o nn-
tional emergency,” to quote the mu-
seum's president, John Hay Whitney.
Two slogans werc given ns themes.
“Fuy a share In Amerlca. United
Stafes defense savings bonds and
stamps" and “Alr corps, United States
army." Five colors were allowed, and
any  medium permitted, ineluding
photography and photomontage., The
design was to be “suitable for repro-
duetion by planography (photo-nfiset,
photo-gelatin, or photo-lithography),”

Modern Idiom

It Is Interesting to note how modern
designers go about what is certainly a
new problem. The swing in style s
toward a semiabatract, siylized, chi-
ehil ltiom, in which symbols play a
inrge part. The clalm of abstract
arvtists to have greatly Infuenced and
madified modern art in a formal sense
is well supported by contemporary
poster art in America. For the de-
fenso savings bonds and stamps, the
symbols include the Liberty bell, a
tvploal Amervican family, a mil with
its busy smokestacks encircled by g
mainbow, a baby, n boy of two or three

with the plea, “Hi= future” the map
of the United States, a stretohn |
out over the map, In the Nest prize
winner two hands ave clasped (across
the sea?) over the word "Buy,” on|
the cuff of « the stars and #tripos, |
while n facl profile shows Industry
hard at wark.

In the posters for the alr corps, the
symbol most used I8 the five-pointed
star painted on the wings of Ameri-
can fghting planes. Bindor's st
prine design uses o goction of the
wing In & strong diagonnl avross &
blue feld, binck letters over wll. Ath-
orton’s second prize design for the
nler corps employs montage, with a
helmeted wviator saluting.  In & de-
Algn  whigh  recelved wn award  of
meelt, the  detall of the  AviauER

e Cibibar Is mped with n




—

e

‘es Anvoke the spirvit of

The Museum of Modern Art

ol nerve L
fo, zloomy and forshoding,
mrescience of dizaster,
i the faith of pessimism,

o futility, nihilism, These fig-
Vol the dead;
they speak of morbld memories of
muscle and the subliminal conseicus-
mess. They are not barague o dis-
erdered. Passivity has bocome a
monument of melancholy fear,

Time Teloscoped

Tt 1a easy to telescope the next
decade of Picasso's life, though there
I8 excitement and vinlent energy in
paintings like ""The Ram's Head" or
“The Painter and His Model” or “Girl
Reading.” Or, again, formal interes
in paintings of the socalled "bone"
period, notably “Sented Bather” and |
“Girls With a Toy Boat" In these
years, Picasso ran wild, His art was
an exploration of emotion, of sensa-
tion, even (one feels) of despair. He
battled with pizmont, line, color, form, |
desizn, svmbol, plastic clements, ns
another might baitle with alcohol or |
druga, The frenzy of his endeavor |
was eple, But the battleground of |
conflict was no Luciferian world be- |
tween heaven and hell, rather the
small and Hmilted amphitheater of the
scul, private to him,

The true synthesis of Pleasso's
2enrch through the veara ig, one be- |
lieves, the “Guernica™ mural, palnted|
fir the Spanlsh republie in 1937, Here |
everything Picasso had télt, thought. |
learned, through four decades of |
Painting, was poured into one tre-
meandous, colossal expression. Not the
size of the mural, not the indefati-|
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In'color, the posters Indieate that |
“Modern has won the day. Hirong
primaries are the dominant colors, |
with air brush used for texture atil |
lone,  Various devices from photo;
raphy and photoengrnving ace
ployed for visual relief and yprlety,
as well ax novelty, |
Technically and formally, the post-
ers present a step forward., It i= to
bo hoped that after this natlonal em-
ergency is ended, the artists may he
enlisted for the battle of peace, pub-
He health, hoosing, adult edication
und a dozen equally worthy causes,

Vermont Artists’ Guild’s |
Monthly Exhibitions

Manchester Center, Vi, July 15—
In the past decade Vermont has wit-
nessed o lvely growing Interest in
art, Threa groups are working in
the state—the Northern, the Mid and
the Southern Vermont. At Burling-
ton the Northern group has lts gal-
lery In the Fleming S ] Rut-
land, exhibitions at | ViLls;
the SBouthern Vermont Artlsts' flour-
ishing show occurs during the res-
ular 10-day period the latter part of |
August through Labor day, in the
Burr & Burton gymnasium In Man-|
chester, However, a number of the
professionals  living parmanently in
the state have dmm felt the need of
an association based upon the voop-
erative Iden, which also embraces ly-
ceum principles of self-analysis, the,
local public and visitors to share with
the effort. A

On November 25 1840, Gov Wills

locked the doors of the little reno-

gable physical energy of the painter hy
which he produced d of sketoh
and drawings as well as the finished
pane in two months’ time, but the!
agonized n of his hope justifles |
the adjectives above. Here at last
Picasso had found a theme heyond
the private, a theme as large as the
dammed-up energies of his soul,
The tragedy.of Picasse |s that with
a theme not less titanic than  the
lghtnings which had ravaged him for
years, he found knowledge of his life-
time limited for purposes of social
communication.  "Guernica” I8 a
Zreat painting, without doubt It
speaks, however, within a limited
range; to those whose ears are af-
tuned by previous experience to the
language it uses—an intellectunl, so-
phisticated fdiom, removed by his-
orical events from the understanding
of the common man. What Pleasso
wanted was to cry out In words no
one could fail to understand. In-
stead, he spoke, albelt poignantly and
honestly, to those who by historical
circumstance also had come to use
i langunge unintelligible to popular

EATE, .
This, probably, 18 the meaning of
Pléasso—the dunlity of our time, in
which great talents wither for lack
of roots In the soll of common life
and grest voices go unheard becanse
th do not use the vulgar tongue.
Danta found an answer to the dilem-
ma. Pl:asso has nol, as yet.

Museum Shows Posters
4 . For National Defenseg

] simul} Iy 1s an ex-|
hikition of posters for natlonal de- |
fenge, solected from 610 designs sub- |
mitted in the competition held hy the |

geum during the spring. A point

news Interest, as stated in the|
press release: “When the nomes were
matched with the numbers on the
prize-winning posters, it was found
that two men had alternately won the
frst and second prizes in both sec-
tions of the competition. John C.
Atherton of Rldgefield, Ct. won the

\rst prize of ;WU In group A, posters
for United Htates tressury depart
ment; Mr Atherton also won the sec-
ond prize for $250 in group B, posters
far United States army air corps. Jo-
‘moph m:" of al:a;vs n;roirk eity cha

it price ! n group B, |
mecond prize of 8250 In gronp |

vated Methodist church at Manches-
ter Center on Route 7, where the|
Vermont Artists gulld now has its
permanent gallery, Many of the
guild's members have metropolitan
recognition, but the obiect of the as-
sociation i® not to overstress the.pro-
fessipnal, but to have the work: of
every arllst speak for ftself. The!
pictures  are changed or rehunz|
monthly. The exhibitlon s i
daily, Sunday ineluded, from 1.30 p. m.|
to B p m. Admission |s free. |

The first exhibition of the scason,
"Creative art of today,” at the nawly
designed galleries of the Gloncestar
Soclety of rtists  will  continue
thiough this month. The second ex-|
hibition will begin August § and con.
tinue through August 30, The socicty
is planning to create an art center in

Gloucester Including an nart school,|etechings and drawings
urt museum, new art galleries, and|Charles H. Woodbury In the labby of

later & school of music and archi-
tecture,
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NATIONAL GALLERY

Paintings and Drawings by|,
British Artists During Blitz-!

krieg

Washington, D. C, July
Natlonal Gallery of Art
placed on exhibition a  collection of
miintings and drawings by British
artists who have been or are now
serving. In the London auxilinry fire
service, This exhibition is sponsored
by the British gov nent.

The: paintings are all Hustrative,
In one way or another, of the “Great
Fire of London, 184 They preseént
scenes painted op m by artists

- blitzkrieg  conditions. — They
re chosen by Sir Kenneth Clark,

10-—=The
erday

r of the National gallery, Lon-faxhibition

Str Wilter "W

of the Royal
Jo B, Manson, former curator of the
Tats gallery, london. Six of the
pulntings haye been acquired by the
British government for the pation
and will be hung, eventunily, in the
Tate gallery, Among the atrtista rep-
resented are HReginald Mills, Matvyn
Wright, Rudolf Haybrook, Normunn
Hepple and Paul Dessau,

The exhibition, apart from its ar-
tistic merit, will have a strong ap-
peal for all engaged In civic defense,
particularly fire fighters, In  this
country,
London firemen who have been
through all the raids from September,
1940, to May, 1941, One visiting fire-
man, whose paintings are repreacntiil
in the collaction, will be in attendance
o answer questions about the exhi-
bition.

1t is nccompanied by three|p

saell, R, Ao lfeom .80
ademy | and| g0 alsn

A Bry

The visit of the firemen Is spon- »Fm

the purpose of giving technical in-

atruction to public offivinls and fied H

fighters In American cities, Tt is als
sponsored by Mayor La Guoardin of |°
New York, president of the United
States  Confersnce of Muyors and
United States director of civilian de-
fense,

Robert C. Currler is presenting a

memorial  exhibition of paintings,
by tha late

the new Kennebunkport. (Me.) play-

London Under

the Blitzkrieg

“The Fire Blitz, London, 20th Dec
iary Fireman Leslie Carr, leading
tion, "The Great Fire of

ember, 1940, tempera,
marine poster artist, in

don, 1040, at i_.he

Lo
Art, Washington, D G (July 15-Au




