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Q ALERIE SIMON 29°*, RUE D'ASTORG - PARIS (VIII®}

Regisire d Commerce Seine Ne 13771 PRES SAINT-AUGUSTIN

TELEPHONE
ANJOU 11-4]

14 Dge. 9
PARIS, le . 193
Dear Mr. Barn,
Plcasso veing in Paris for some timey,l taixed with him
sericusly avout a guestion of the Chronology that has never been guite

olear ,viz. GOSOL . He tried to settle it fimally,and 1s certain nowm

that there has been only one So0joura at Gosol,summer 1906 - He las not

been tan%{ t.wi.co,nau never peen there in winter,and is certain that ‘e
24y

was there la.f*-er Holland ,viz. 1906.

1 homs you received my first letter about the
Catalogue.
our heartiest wishes for Christmas and¥lNew Year to you bothl

Always yours sincer ely

IV o
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Janusry 12, 1940
Dear Mr. Kehnweilert
Thank you very much for your mote of December l4th. cal
I am glad to have the Gosol question cleared up, I wish I had had . .
word of it before this so that we could have $hdnged the second Ddedd
edition of the catalog. ool
I am much disturbed at not having received your

. ..J -

first letter about the catalog. I am sure it contains very important

FET

information. Have you by any chance a second copy which you could

e

a8 N F . F ;'
gend me? (._.....-..l oG e 'i»fr-'.e.E/ _

L A 4w

with kind regards, I am
m.r.l"

M. Henry Kahnweiler
20bie Rue d'Astorg
Paris 8

P.5. If Ploasso has any other corrections or suggestions we would

be very such obliged to you if you could forward them to us. -

e
Perhaps you could even ask him. We of course do not expect ever to

V]

heve a letter from him directly. :
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GALERIE SIMON 29, RUE D'ASTORG - PARIS.(VIll)

Registre du Commerce Seine N* 13N PRES SA'NT-)‘UG UST]N

Dear Mr. Barr, 1 Just receive jyour gabione

»
') 1 7 :
of Jan. 12 . This is & copy of my
Mf;t letter. I Lope you regaive 1t . ANJOU 141
I liave looked at the Catalogue with Plcasso. He has no

oth=r sugg~stions or corrsactlone.
Pith kindest regazds Always youra__gino-o:glf/ﬁ :
L4 = r L, ©

PARIS, Je ,2 MAL Iﬁ:j

Aear %vl-/s’m,
V judt weeved gpod caketipna Rlans W o
uw? ww}/";&h{ ok m»& as ar Cadalppee bul ap
aawﬂmwm of Peearo fot,&f‘m,mf“’mﬂ, a.../é’;et
Che Pt emflels ome fucbeisfoo , and Re Mo Jeiendel
qm:‘?mmj ?@&&&:{'&Mﬁ&;z%wet
My I vabint lo Lok pub lo gan Oe 00y fors plickasies Jfound
?4.(91 38 298« %M/m € Hotil Ao @ btait .- cdam e 3%
ﬁa. Maotoke an Ris case o in a fizsLodivon - < Pra ca >
Meoririg < Yoonx ™, <« ’t‘&&wc&maaw‘ led
JJ;aAgc\}_ ﬂﬁ?-é'; Gt an ./ie:fa_ 4!‘:’2-#%;4’\.&.. forlen (A.,o-{:‘d' ?{
a&ec.t.(:&?d_ ;"’ﬁl
¢ Hoted e ' Ouert - omlam Bo 22 A
z%;% SR 4 18y Yo give 1542 an a date oo ﬂ;, u.ff
Jadd | T hadt a mirbokly . Bin < fonod ¥ o cpq_m%z 7573
C’ﬂgz 17/ }rrwf’w bt «; R Idorna Vally . cu-tl'«tbq_,g
M%,M&?Mﬂ Mmista e, :ét“(.ohrﬂ-o:A;/ﬁAﬁJh LL-/&&

fire and fro rovnied o by A ok
Mwmdé’p/:df/fh:/jrum—. ’.’, WO L.:Lpu.ﬂ,/;”-}?ue {;"‘v ey cdea .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB Y. T2

The Museum of Modern Art Archives, NY

Wher U'cano jﬂu,lhﬁi :J.‘, o dea pms WM;«—«.L
W ,ﬁi Ay dnawg U3 IU G lnn fro—r »f‘ﬁf?m.n._ K Ll
?o'uww_ Rat a Cerlacs Brollel ;,z- ('?/-Mhn. way a
MJwi ﬂace/_u/'uéz, TBR N5 ¢ Satat b sl flotrona | Jroals
B liamo it ey it opader coburit \Ea o i Wi
o T R et WP L e
Was Girenn Teceel Lalin, b fark allin (o Wan THY 4GPy
Drcecd- 5 4 W -_z_.'f-urfh.-,._bf,w;,g,c_- Ao gne Me ol awara.
yu? Wffﬁ_}_w’a btley oae % i;z W#‘
o ~me tn V«A;yl_jﬁmf,c}zq spde 79 itzg hots ead

derioren srss, Othes J ballcse lo bo bod (¥ hata

= &,m.ﬁ L5 nigel, Uy Bo Velit Cakatogee,
il ex, ?avb\l‘ Lo M“{MM\'; a feerne'aeldy 4
d‘u.;/n., ,Zf—at. u;qua.MLa. ¢
WA po ot Legacals 2wdl Dot
winkea frolinon and Yeiv Jomr o fore Gold

() IR
jﬁ&)t o M{?ﬂk fb—(_ eu—eﬂ.?,ﬁ&hﬁp N er

and {leasot f%m. Ja7 ol m e .

=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY er B T 2

R 4
[7/‘.( a..r.,-uil

Nov. 28, 1939

Dear Miss Browning:

I received your message
today asking for suggestions as to
corrections on the Picasso catalogue.

I recall noting one or two instances where
possible corrections might be made, and
I am listing them below:

Suggest that #100 follow #91 as in both

plctures there is =z close relationship

of 1910 Cubist ideology of Picasso,

Simultaneity is used in both pictures,

and there is a definite sequence from

one to the other. In #91, to the profile

the velume of the full face is added by

laying it out as an architectural

elevation. In #100, the same device is used,
but this time the second eye 1s drawn,

ereating another step in simultaneity,

#200, Suggest that this canvas be
shown as an upright composition with
papler colle to the right. In its
Present horizontal position the pict.ur'e-mrm-nw
has a tendency to rock as a result of
the downward pull to the Re¢&HT Also
the horizontal papier colle as a weight
falls a way from the face of the
instrument. In the upright posgition,
the distribution of weights causes a
more sensltive equiliprium, an inereased
expansion and a heightened tension.
Years ago I recall seeing this canvas

in Picasso's studio in an upright
vosition,

Exhibitions of Picasso's Work: Order
of the Guernieca showing in America is
ag follows: 1: New York, May 1939
2: Los Angeles, Aug, 1939
3¢ San Francisco, Sept 1939
4: Chicago, Oct, 1939
In San Francisco, the Museum of Fine Arts,
in Chicagmo, the Arts Club. -
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Omiegion:

1931 Bibl, 111 appears twice.

1928, New York, Wildenstein Galleries,
Drawings.

The catalogue seems to me to
be the most illuminating publication
on the subject to date, and an
invaluable guide to the work of
the artist.

With kind wishes,

Yours sincercly,

P.S. Mr, Hirshfield has been

calling me for an answer on the angora
cat. As there is another inguiry on
this picture, I would a.preciate it

if you would get me a2 "yes" or "no"

on it within a day or two.
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Accession Details

Invitation to the "Premiere of Picasso's Masterpiece Guernica and 63 Related
Paintings and Drawings"

Title

Date August 10, 1939

Location Stendahl Art Galleries, Los Angeles, CA

Medium offset
Dimensions 10 15/16 x 16 15/16" (27.8 x 43.1 cm)

Alfred H. Barr, Jr. Papers, X1.1.12. The Museum of Modern Art Archives, New
York.
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Copyright Unknown
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YOU AND YOUR FRIENDS
ARE INVITED TO THE

PREMIERE
PICASSO’S

MASTERPIECE

GUERNICA

AND 63 RELATED PAINTINGS

AND DRAWINGS

ON

THURSDAY, AUGUST 10th, 1939
FROM 8:00 p.m. to 12:00 p.m.

AT THE

STENDAHL ART GALLERIES ENTRANCE FOR PREMIERE
3006 WILSHIRE BOULEVARD Bl

LOS ANGELES CALIFORNIA
1

EXHIBITION

BENEFIT
COCKTAILS SPANISH ORPHANS

MERCEDES de ACOSTA FRITZ LANG
GILBERT ADRIAN ANATOLE LITVAK

MR. & MRS. WALTER ARENSBERG ERNST LUBITSCH

DOROTHY ARZNER MRS. LESLIE M. MAITLAND

GEORGE BALANCHINE BAROMNESS MANTIKA

MRS. E. BERKSON DR. and MRS. RUDOLPH MARX

DR. and MRS. REMSEN BIRD MR. ROLAND J. McKINNEY

ADOLPH BOLM CAREY McWILLIAMS

MR. LOUIS BROMFIELD ALFONSO BEST-MAUGARD

INA CLAIRE LEWIS MILESTONE

MARGUERITE CLARKE ALEXANDER MARQUEY

HUMPHREY COBB ONA MUNSON

CONSTANCE COLLIER RICHARD NEUTRA

PROF. GEORGE J. COX DUDLEY NICHOLS

GEORGE CUKOR GOV. CULBERT L. OLSON

J. R. DAVIDSON MARIANNE OSWALD

BETTE DAVIS MRS, MORGAN PADELFORD

DOLORES DEL RIO CHARLES PAGE

WILLIAM DIETERLE DOROTHY PARKER

MELVYN DOUGLAS ROSA PONSELLE

PHILIP DUNNE MR. and MRS, WILLIAM PRICE

MR. and MRS, EDWARD ELISCU LUISE RAINER

REX EVANS CAROLYN JANIS RAPORT

FRANCES FARMER EDWARD G. ROBINSON

JOHN ANSON FORD MADELEINE RUTHVEN

BERNADINE FRITZ GALKA E. SCHEYER

HELEN GAHAGAN CONSUELO 5IDES

JANET GAYNOR SYLVIA SIDNEY

CEDRIC GIBBONS MRS. MORTIME H, SINGER

PAULETTE GODDARD GALE SONDERGAARD

HAROLD GOLDMAN COUNT ALDO SOLITO De SOLIS

ROBERT E. GROSS DONALD OGDEN STEWART

JOHNNY GREEN PRINCE ALEXIS THURN-TAXIS

DASHIELL HAMMETT ERNEST TOCH

DR. and MRS, EARL R. HEDRICK MR. and MRS, FRANK TUTTLE

BENJAMIN GAYLORD HAUSER MR. and MRS, H. P. ULLMAN

MRS. SARTORIS HIRST MR. and MRS. EDGAR VARESE

MIRIAM HOPKINS MR, and MRS, BERNARD VORHAUS Under Auspices of
HEDDA HOPPER MRS. JACK WARNER )
EDITH HUGHES NATHANAEL WEST MOTION PICTURE ARTISTS' COMMITTEE
MADAME PAUL M. IRIBE ANNA MAY WONG

AR RS kgt Hlllside 7361 for Reservations

AND
THE AMERICAN ARTISTS CONGRESS

SPONSORS
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Dear s Barr,

Your letter of Sep. 12 reaches me to-day . I hdﬂ re

#his letter started at a date when one couldnot send letters oy

MMil, I enclese them again.

1 mave forwardsed your letter to Picasse,and telep
ned to Lérondelle who has received your letter. Picasso is net in
and there are no means yet to send pictures etc. wor.bui suipping=
agents hope that there will be scon means. Of course, 1 am rui.r tg
what 1 cah . 1 am safe and in good health,and so mxm is my fad

' ¥ith kindesk raghide

Sincerely yours ;
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PIlIcAasso

Domiciles Villégiatures

1900 49,rue Cabrielle F
Madrid
1901 130 ter,Bd. de Clichy
1902 =Barcelone
1903 H&tel Champollion
rue Champollion
HOtel ¥x du Maroo
rue de Seine
Boulevard Barbés
Barcelone
1904 13, rue Ravignan
1905 N " Voyage en Hollande

S8éjour & Gosol {Pyre‘a‘u.xspmlj -

" "
. e La Rue des Bois(Oise)
" . Horta de Eoro (Espagne)
11,Bd. de Clichy
Cadaqués (Espagne ) -

Cérst(?yrn Ortolt.)
242 ,Bd« Raspail Sorgues sur 1'0uvdze (lelu._;)

5 bis,rue Schoelcher
Céret (:P;yr. Orient. )
Avignon (Vmcluu_)
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PICABBO (suite) _
Domiciles Vuuzuthru
1915 5 vis,rue Schoelcher paris
1916 ’ » »

22, rue Viector Higo  lMontrouge (
(Seine)

. o Rome ,Naples .ﬂomc
" 2 Biarritz
23,rue La Boétis

" ' 8t. Raphael(Var) G

o L] xxmuwx : e
Juan les Pins (A.M. ')
Fontainebleau
Dinara

Cap d ‘Antibes (Al ’

'8

Juan lee Pins

Cannes ‘A oM. J
Dinard

Juan les Pins
T A
Chiteau du Seisgeloup
Gisors (kure)
Cannes
Barcelone

Beisgeloup
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‘PICAS80 (2e suite)
Domiciles Villégiatures

1935 23,rue La Boétie Paris Boisgeloup

1936 : . ‘ Mougins (A.Ms)
[} "

1937 ’

1938 ’

et Ateller

T.r@ des Grag?s
4 sugusting .
1939 23, rue La Bodtie Antibe

et Atelier

and® Augustins
7,rue des Gr Paris
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December 2, 1939

Dear Mr. Pinto:

Thank you for your note about the
Picassos in the Barnes collection. If only the
Barnes Foundation would issue & check list or cata-
log it would be & real public service. The Picassos
listed in our cetalog are those mentioned or illus-
trated in the publications of the Barnes Foundation
which we have in our library. I am very glad to
Xnow that there are more peintings and am going to
try to get some correction in the catalog if we pub-
1ish a second edition.

Very sincerely yours,

Mr. Joseph Pinto
163/ Walnut Street
Philadelphia, Pennsylvania
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January 3, 1940

Dear Mrs. Spingarn:

Thank you for your note about the Picasso catalog.
We are very pleased to think that you were sufficiently interested
to take the trouble to write. However, the 1ist of exhibitions at
the back of the catalog does not include the hundreds of exhibi-
tions here and abroad which have included works by Picasso. The
list is concerned only with one-man Picasso shows.

Sincerely,

i

{
Mrs. Amy Spingarn
110 Fast 78th Street

lq Io*’ N.Y.
/




