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104 East 9th Street . New York 3, N. Y. GRamercy 3-5146

Editar: JOSEPH NORTH. Associate Editers: FREDERICK V. FIELD, BARBARA GILES, HERBERT
GOLDFRANK |on leave with armed forces). A, B. MAGIL, YIRGINIA SHULL, JOHN STUART.
Washington Editor: VIRGINIA GARDNER, West Coast Editor: MARJORIE DE ARMAND, Literary
Editer: 15IDOR SCHMNEIDER: Film, JOSEPH FOSTER: Drama, MATT WAYNE: Art, MOSES SOYER:
Music, FREDERIC EWEM: Dance, FRANCIS STEUBEMN. Editorial Assistant: BETTY MILLARD. Business
Manager: LOTTIE GORDON, Field Director: DORETTA TARMON, Advertising Manager: GERTRUDE
CHASE.

Contributing Editors

LOUIS ARAGON

LIONEL BERMAN

ALVAH BESSIE

RICHARD O. BOYER

JOY DAVIDMAN Alfred H. Berr, Jr.
BELLA V. DODD Museum of Modern Art

R. PALME DUTT 11 West 53rd St.
WILLIAM GROPPER

ALFRED KREYMBORG New York Oity
JOHN HOWARD LAWSON

VITO MARCANTONIO

RUTH McKENNEY Dear Vr. Barr:
BRUCE MINTON

FREDERICK MYERS
SAMUEL PUTNAM I am sending you a copy of our latest issue in

PAUL ROBESON which you will find, on page 26, some of the heavy corre-
HOWARD SELSAM spondence which came in as a result of the Jerry Seckler
SAMUEL SILLEN article on Picasso. Perhaps this and the Seckler artidle
JOSEPH STAROBIN will give you some ides of what we consider our function
MAX YERGAN to be in the art field.

May 11, 1945

Thank you very much for the note in the last Museum
Bulletin, It might interest you to know that the contro-
vergy eround Picasso is still raging unabated, though I
think this last symposium should be e=nough on this subject
for a while.

Sincerely yours
\{UL;(;_. [

VIRGINIA SHULL
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New Masser

EDITOR: JOSEPH NORTH. ASSOCIATE EDITORS: FREDERICK Y. FIELD,
BARBARA GILES, HERBERT GOLDFRANK, A. B. MAGIL, RUTH McKENNEY,
JOHN STUART. WASHINGTON EDITOR: BRUCE MINTON. EDITORIAL
ASSISTANT: MARJORIE DeARMAND.

104 East 9th Street New York 3, N. Y. GRamercy 3-5146
March 2lst, 1945.
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Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street,

New York 19, N. Y.

Dear Mr. Barr:

I have been meaning, for some time, to drop
you & note apropos of the Museum of Modern Art's bulletin
of January 1945, /T should like to say that I was more
hen slightly annoyed by the conclusions you drew about
New Masses' opinions of Picasso on Page B, You imply that
because we published a statement by Picasso and did not
at the same time accompany it by an express oriticism of
his exhibition in the Liberation Salon, that we did not

| approve his new paintings.

A political statement is a political

| statement. A oritique of an exhibition is quite another
things It is only fair to us to wait for comment before

\_zgp_ impute judgments on our parts, This is a particularly
serious matter in the case of Picasso, whose work is by
no means widely understood or appreciated, either within
highly political cireles like ours, or elsewhere. It is
intimately connected with the whole problem of extending
the range and sensitivity of our cultural life on the
part of both artists and lay peopls. You do not help us
in what must be yow aim as well as ours when you jump
at such conclusions.

I would even go so far as to say I felt you
owed it to us as a magazine which has a long and honorable
history in the cultural field to publish this explamation
of our point of view in the next Museum of Modern Art

bulletin,.
Most cordially,

VIRGINIA SHULL
Managing Editor
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Pi S. I am now starting work again on the Ploasso book
and hope that you will permit me to use one or two
other photographs when I come to the chaper on

Picasso's recent years.
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Dear Mr, Sternt

1 am glad to answer your questions insofar as I cam. he repavis

1) Captain Claflin was correct in g that groups =

of&lmehhm&muth?lmnatﬂlo W .
mornings. However, the studio was so overrun by c "“"""

visitors of a1l kinds snd that because of 1% some moatis
©L 1o, stopped the traffic. # W’

a}xmmmwwmmwumw« I{;'
his report that the rioters wers young Communists 5.
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©3) I anm sending you the two Bullotins you asked for. T ‘ﬂ““"*ﬂ
.mum-ummpmmmmw o
‘even a carbon copy if it is not published since your
subject iz of great interest.

ons a2 & oy ofF that Jw “'&Jm '3."
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{ier that sopy ¥e do not hkEw
Mr, Arthur Stern
9504 Lake Park
Chicago 15, Ill,

Encl.,
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3504 Lake Park
Chicago 15, Il1l,

Dear Alfred Barr,

I enjoyed your article in the January 1945 issué of the luseum

Bulletin.

Could you do me the favor of answering certain inquiries?

1) You mention Captain Philip W. Claflin, and tyat he repopts
that groups of GIs go regularly through Ficasso' s studio on
Thursday mornings. Mgy I write Capt, Claflin ;’or more infor-
mation, I take it %reported this persohally to you or a
friend.

2) You mention "a very distinguished French writer who had just
returned to this country reports that the rioters were actually
young Communists, Who was this writer-- may we know? And where

could he too be located?

3) Will you please have gent to me a copy of that\J'auua.ry issue

of the Bulletin--I have been using a library copy-- and also one

| that contains your postscript to it-- that copy we do not have

here in Omsk,

Thank you very much-- you see I am doing some writing on Picasso
and his relation with the political progressives, And every
1ittle thing helps. I wonder whether you have any idea how in-

valuable your 1939 catalog has been to me?
Thank you again

Arthur Stern






