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Twen{)!-seven Wcs{ Sixiy-seveni!‘: Sireei
New Ycri&, N i)

June 27th, 1944

My deer Mr,., Barr,

Enclosed please find my revised notes about Picasso.
I felt, affer reading the original draft, that a somevhat
different approach was necessary. For example, when he
said "pero no se" he gave to this phrase a meaning that
I cannot translate, so I left it in the original Spanish.
I tried to be very careful when quoting him, eliminating
anything of which I was not positive.

Regarding the roosters, I recell he also said something
about the 'chanticlair", but I do not remember well the details.
That particuler afterncon he was the affectionate countrymen.
He spoke at length and it is vivid in my mind the struggle I
hed as I was walking with Ethel toward Montparnasse trying
to recapbture his expressions and the significance of what he
seid. I ceme to the conclusion that mmong other things, he
emphasized the need for intolerance in matters of art; not
to compromise; and to look "adelante" (forward).

Please thank Miss King for her patience in taking down
those hurriedly made notes of mine.

I have my research about accidents ready for you and
Mr. Soby to see at your convenience.

I am,

Sincerely yours,

Mr. Alfred H. Barr, Jr.,
Advisory Director,

The Museum of Modern, Art,
New Y ork 18
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NOTES ON PICASSO

December 15th, 1937

I telephoned Picesso. He answered and we spoke in Spanish. He
asked me to come, not to his residence, but to his studio on Rue de
Grand Agustin #7 the next afternoon at three o'clock. It was a large
house with a courtyard at the entrance and parked in the courtyard
near the steps Picasso's Hispano Suiza wes waiting. The concierge told
us that Picasso lived on the third floor. At the top of the stairs
there was a small door that could hardly be seen. I pressed the bell
and Picasso, himself, opened it. I was surprised to notice how small
in size he is, he has wide shoulders, a large head and dark piercing
eyes. After a while he became again the giant that I had previously
visualized. There was a certain kind of reserved look on his face.

His voice is high and his accent Andalusian. Occasionally a few

French words entered into his conversation like "campagneh instead

of "campo" (open country). There was not an unoccupied chair in the studio
and to my recollection everything waes covered with books, colors and brushes,
He was looking at us with a peculiar smile as though he was amused by

some inner thought. "Look out”, he said, "for the electric wires. They

are taking pictures in color." Pictures that I thought were still

echoes of the mural of Guernica, except these were painted in rich

purple and flesh. It was cold in his studio. He had on a couple of
sweaters; one dull green, the other a smaller one, had that indefinite

color of something thet has known perspiration, sun and rain. The

studio wes large and it formed an L. The ceiling of the largest room

had enormous beams sunken by yeers of strain., Toward the rear there
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Was a stove that looked like a monument., We spoke of travels and places.
And when I t0ld him thet I was originally from Almerim, he said he had
lived there long yeers before and looking at me carefully, "You are
certainly a typical Spaniard, but where did you lose your accent?"

Wihen I told him I had lived ma ny yeers in Mexico, he asked me if I had
known a painter by the name of Gonzélez who originally came from Guatemala.
After a while we noticed a dog sleeping on a dila pidated sofa, it was a
thin dog with a black pointed nose. A narrow stairway at the léfthand
side of the entrance wes piled high with books. Among these I noticed
several dealing with Catalonian Art a nd several editions in different
languages about the works of Picasso. He took us into another room

that was a sort of gallery for his paintings. There were many large
canvases placed around resting precariously here and there ageinst

each other and the wall. I recell especially large pastels, heads and
figures of a certain neo-classical structure. On the right wall there

was a large tapestry made from a cartoon by Picasso and on a little
bookcase there were long, thin bronze figures, the skull of something

like a large cat and some other amorphous objects. On the walls hung

some African musical instruments; one, a large mandolin broken in the
center and receding at an angle from the body of the instrument. In

the center of the room wes a massive piece of furniture more like

a carpenter's bench then a table; black, damp and of a velvet unhealthy
quality. The floor was covered with "esteras" (mats) of a sort of

rough "esperto" (jute). After a while he came in and as I was attentively
looking at some of his pictures at a very close range he asked me what

I was doing. I answered that I was smelling them. He laughed and sa id,
"I, too, like to smell them and particularly to touch them." As we were

leaving he said, "Come back often and I will show you many things." I
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told him that I had seen Miss Stein in Paris, but I did not kmow her

¥new address ; that the last time we saw her she said she was moving

o a place closer to his studio. Then he wrote her address on a
serap of paper and said, "Go to see her." I asked, "Don't you think
I should telephone her first." "No", he enswered, "don't bother about
that, just go." As we were shaking hands, he added, "Don't forget,

I'm here every afternoon after three o'clock."
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The second visit to Picasso's studio was marked by warmer reception
that the first. "We ceme to wish you ‘Merry Christmas'," I said. As
we were sheking hands his sttention was focused on a heavy woolen

Mexican blouse, embroidered with figures and animals of a n indiéenous

cleeiay

racter, which Ethel was wearing. He felt the rough handloomed
material looking at it carefully end liked it so much that Ethel took

it off and gave it to him. "I have something for you both, also," he
said, and after a while he asked us if we would like to see some pictures.
"Since you are going to America soon, just as well see everything I have -
here." H e went into enother room through a small door at the right-
hend side of the mein studio and brought out several pa intings, then
more end more stacking them up like a house of cards. One of them,

which I thought was still wet, painted with rich emﬁrs.uld greens, was

a composition of several heads of women. I believe it was the dis-
placement of a‘ head in spa ce indicating by the profile and front

v iew a feeling of more ¢ omplete vision of the subject. We spoke

at length about painting. I did most of the talking. Among other

things I seid that it was-ﬁecoming increasingly clear to me that a
peinting began and ended in the canvas; a complete thing in itself,

and often a painting was a richer source of material than Nature

itself. "I have known many painters and I have seen many pictures

and the more I know and the more I see, the cleesrer I realige the
influence of your work on the art of toda y." "You will see", he

said, becoming rather excited a nd quickly brought a small painting.

"Many vears ago I painted this cenves; Derain wasn't thinking of

S e et
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doing anything like this when I painted this."

Note: This canvas, as I recall was sbout 2' X 3' or
sma ller. It seeméd influenced by the school
of Cezamme. Enclosed please find sketch of
same made from memory right after this visit.
I believe it's the same painting reproduced in
the M. of M. A.'s publication Picasso - Forty
Years of His Art , No. 80.

There was & long silence. "I'm going to show you what I am doing now."
And he brought out several paintings obviously done in the outdoors. Ome
particularly held our attention. It was like rich thick confetti thrown
upon a pattern of rectangular forms. In the lower lefthend side there
were several wheels, either gears or windmills - perhaps sunflowers.
"These I painted in the Midi." We petted the dog but he was shy and
nervous. "Poor Casbeck", said Picasso, "he just arrived from the.
hospital."” Ethel said, "The dog looks like something escaped from

& painting by Modiglieni." "That's right, that's right", Picasso

said smiling.
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He was painting a large picture, using for a palette, a piece
of cloth stretched on a teble. The picture was half finished and
big surfaces of emerald green were dominant. It was a large stylised
figure of geometricel design. H e seemed to be ha ving great difficulty
with it as he had superimposed several colors (the same surface was
eventually covered with white enamel paint). The dog was barking.
Picasso made him stop. He wesn't in a good humor that day. Too
much activity, too many people, too much noise in the studio, so
we said "goodbye". He came to the door and said "Come in again in
the afternoon, any afternoon you please, and bring your paintings."
"Well, Don Pablo,"” I seid, "frankly I am sort of reluctant to show
you my efforts." "Oh, don't worry about it. Bring them to me, you'll
see, I'm a good doctor." And then looking at Ethel who was looking at
one of his peintings near the door, he asked me "Is she interested in
art too? Does she paint? What does she do"? I answered, "She's
interested in painting everything. Since it is so cold outside she's
now doing self-portraits and still-lifes.” Then winking at me, "She's
very young, isn't she™? At this time he remembered a b»poklet I had
sent him dealing with the activities of an art colony in West Texas
of which I was the Director. He wes intensely interested in that
country. "It must be enormous," he said, "and so simple. I guess
thereis some advantage in painting in a large country where there are
so few painters.“ The chauffer was waiting for him and we left his

studio. The figure of Picasso framed by the door, with its loose,

bag% pants and his carelessly tied bow-tie, the quality and textures

of his clothes, the color of his different garments, gave the impression




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

XL 6.5

(7)

of something perfectly integrated,
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January 26th, 1938

This afternoon when we went to see Don Pablo, we arrived a few
moments before he di¢so we sat on the stairway waiting for him.
Fifteen minutes later he arrived with his dog on a leash, He was
speaking out loud and then I noticed a lady walking up a few steps
behind him. This was the lady whom previously he had introduced to
us as Miss Dora Maar, the photographer. We entered the studio and
I noticed that he hed finished the painting on which he was working
during our previous visit. I brought a large number of my watercolors
to show to him and he asked me to put them against one of his paintings
so he could see them. He, himself, brought the canvas and helped me
to lean my wabercolors ageinst it. He cleared a large chair of Arabian
design, covered with red velvet and sat down. I sat on the floor and
as quickly as I could I begen to show him my work. "You'll see", he
said, looking at the first sketches, "what Paris will do for you.

We Spaniards have lots of talent and rich imagination." And as we
were getting to the last pictures of the group, or my most recent one,
he said, "You have advanced ten years in the time you have been in
Paris." His comment on looking at water colors which I made during
the trip coming over was, "How beautiful is a ship." When I had
finished showing him the paintings, he remained silent, whatever he
seid later, thers was not a direct criticism or eny comment about the
paintings. I recell he occesionally asked me to show him something
thet he had seen previously. As my notes on design were on a table

h is interest was immediately concentrated on them. He looked through

them several times, and as he looked at me questioningly, I explained

TSR e Sy
Vi ™
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to him what I was trying to do in the discovery of textures and accidents.
His interest in these notes was intense. We spoke of the Surreslist
Exhibition in which I had seen somalbcoks of poetry written by him,

and he asked me to see him at his apartment and he would give me

copies of his most recent poems written in French and Spanish. On

the floor there were pieces of newspaper which had been used es a

palette, perhaps because the paper ebsorbs the oil, as the texture of + :
Frotoy rafee

( ) (]
his finished cenvas was even and flat. i [’ » AR 8
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April 20th, 1938

This efternocon with Picasso. His face was a golden brown; that
sunburn produced in Mediterranesn people by southern climate. I asked
him if he had been out of town. He sa id 'yes', he had been in the
country. He was very heppy. Two small kittens were at that moment
were running around the studio sharpening their claws on the canvases.
I asked him if the kittens had any respect for art. He said,"No, no
respect at all." Then his chauffeur came in with an engraving. I
think it was a drypoint. He looked at it carefully, getting closer
to a window. He passed it to me and we began to speak about Juan
Gris., He said, "He worked very hard, and the life of misery which he
lived killed him. Sometimes he lived with only a few sous a week.
Just when he began to do something, he died." To my question re-
garding the possibility of his visiting Americe someday, he said,
"They want me to go there. It will take time to get there; more

time to remain there and get adjusted; and eventually return. I

Fes £.
haven't got that time to spare.” ccell
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April, 1938

No date

We just left Don Paeblo and I have been trying to read the mnotes
thet I took hurriedly in his studio while he was talking to us. He
had given us three reproductions of his paintings. Never before was
he so affectionate and friendly. He was doing a large charcoal drawing
of a rooster terrifically drematic. "Roosters", he said, "we always
have roosters, but like everything else in 1life we pust discover them.
Just like Corot discovered the morning and Renoir discovered little
girls. Everything must be discovered, this box, a piece of paper.
You must alweys leave the door open, always open and the main thing

is never to turn back once you pass through that door. Never to
dismay and never to compromise. Roosters have always been seen but
seldom as well as in American weather veanes. Artists must have
freedon. The things that you sent me (referring to photographs of
the Americen Southwest), they are like the landsca pe in Almeria."
In enswer to my question: "Is there something that you wish me to
+tell the artists of America"; he said, "We must work, each must do
whet he can, we must go ahead and never, never compromise." Then,
"I haven't seen you in quite a loﬁ while, I thought that perhaps you

had gone back to America without seeing me."

T R e e
i L. »
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Occasional notes

One afterncon I was talking to him about his studio. It

happened that I was smoking Lucky Strikes and as I offered Picasso

the last cigarette he took the empty packege and threw it care-

fully in a corner with other papers. "Everything in this studio

has the characteristics of belonging to you", I said. "It is you
and no éne else.” Then he said, "Not long ago, an English photo-
grapher who had a Leica like yours took pictures all around the
studio and", he added smilingly, "those pictures had something,
because, after all, things ere affected by the charecter of the

individual."”

On one occasion I had just left the Metro, when I saw him and
I said, "I have seen workers removing the old posters from the Metro
and pasting up others. Some of these surfaces are covered with
fragments of previous posters and some of the affects are beautiful."
"Yes", he answered, "nothing is an accident. A men destroys here,
puts some there, There is something mysteriously conscious and
deliberate that takes place in the mind of the man who pastes and

tears these posters. The result is not only accident."

When I showed him some reproductions on postcards of paintings
he hed done in Barcelona many years before, he got furious., He said,

"That's not the color. That wes not blue, that was pink."

P Tt L L s L Sl i e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB XI & 5

(14)

of wine. Without taking off their caps, they came in end greeted
Picasso with a kiss on each cheek. Picasso looked over at me and

blushed(in Spain this manner of greeting emong men is not customa ry).

Of'ten his studio contained paintings of students or friends
brought to him for criteism. Most of these paintings were of the
Surrealistic school, meticulously executed, in which the Fornogr%ﬁphic

element was the obvious subject matter,

In Gertrude Stein's apartment there were two tiny chairs. One

day Picasso made a tracing of his hend on the back of the chairs.

And using the space between the hand and the rest of the surface with

beautiful design. Alice Bs Toklas and Gertrude Stein embroidered

these chairs according with the colors specified by Picasso.

We were talking ebout the Guernica mural. He assked me if I had
seen it. And when I answered that I had not seen the original, he

(1
{
said, "It is now in Stockholm

4

on exhibition." Then I said, "Don Pablo,
I have been following your painting carefully for years, and never
before have I seen any type of propogenda in your pictures. "I do

not know what is the matter with me," he answered, "I have never been
interested in propogends, 'pero no sé‘, poor Spain. It is something
that heppens inside, and you ceannot help it. The same thing happened

to Goya." In enswer to my question about El Prado Museum and whether

the pictures were safe, he answered, "Don't worry about El Prado. The

B s e ik
4 Ao ys
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$we paintings are well taken care of."

FPicasso was examining e copper plate. I think it was a dry point.

As I recall, in the subject matter, there was a minotaur. He was

exemining it very attentively with a peculiar attention that he gives

to everything he sees, slowly and deliberately. He was close to a
window. He is short and stocky. His hair is grey end long and looks
as though it has been whacked off with a knife from time to time. It

" was winter. My impression on this melanchol?’ afternoon, wes that I was
near a men interested in the essence of painting. A peinter's painter.
Always influenced by new discoveries, someone possessed with the idea
of creating something new out of new materials; cardboard, paper,
glass, glue and paint. FPigment as pigment, graphio symbols, human °
gestures of a dignity nd previously realised. A man moved by many
different winds. A prophet of new emotions; a builder of cardboard
castles; a mirror of our time and one who mekes us understand that
to be & ble to mark a surface in order to communicate our ideas by

calligraphy or graphic elements is the basis of pure painting.
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June 8, 19§§

December 15, 1937 ' S I‘_/mm&:

I oalled Ploaseo by tolephome. I called him end we spoke iu Spanigh, Ho gave
me a date to see him in his studio on the Grand ,L‘.tgustina,|j'17 for the next

day at 5 o'tlock in the afternoons It was large house with n courtyard at
the entrance and walting wes & large Fispein Zuize. The janitor told me that
Ploasso lived on the third floor. We went upsteirs,  There was e smell door
thnt(’\}:tr_c‘_lj;ocu.z-l_ﬁ'bu seen, 1 pressed the bell and Pidesso himself came %o
open, e is of small size,with wide shoulders, large head, needing a hair-
cut badly. He has a oertaln kind but reserved look and kis nose is round,

We went in and we began to talk in Spenish. @is volce is high and his aocent is
Anddlusian. Occasionally & few French words entered into his conversation.
There was not an unocoupied cheir, lverything was covered with books, colors
and brushes, IHe was looking at us with & peculiar emile as though ls were
smused by some inner thought. "Loek out,” he told me, "for the slsctric wires.
They sre taking pictures in color." Piotures thet I thought were still echoes
of the mural of Guernicas It was cold in his studies IHe had a couple of
gweaters on. One was green, the other, o smaller sweater, had an indefinite
color, the color of something that hes known sun and rain, The room was «
large and rectanrular, forming a large"L," The ceiling of his studiec had
onormous besms sunken by yesrs of strain, In the back of the studio was a
pnormous stove that looked, as I said %o Ficesso, like m momument to some=

_ thing or other, lie began to talk in Spanish mbout pleces that we had seen
and recent travels, He asked me where I was originally from and when 1 gaid
T was from Almeris, ho said that he had lived there long years ages Them
looking at me carefully he ssld, "You're certainly a charsoterietic Speniard,
Your type is typical of the South." After a while I noticed a dog sleeping

on the gofa, a large » with pointed nose, extremely thin and refined, On

astalrway te my left there were great quantitites of books, piled one on
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top of the other, Among these books I noticed many about Cnﬁimﬂ.ni'ﬁ
and seversl editions in different languages ;’}wt; works of Hmso.ﬁw
& while he took us to another room that was more like an exhidit room, Hare
fhers were several large canvases placed arcund, resting ?recu'ioulily on the
edpes arainst the walle On the front wall there wae hanging a quesr musical
instrumente Alco theére was a large tapestry made frdm & cartoon oy Picessos
In & little bookcase by the wall there was & skull, something like ;‘1-.:-;.'
cat, end some strauge objects hard to deseribes Over the beokoase there
were severel long bronse figurese In the ‘senter of the room was & ;l.irgo

nl..uivc plece of furniture more like a carpenter's benoh, black and damp and

65'4;:;;11;& unhealthy qinﬁty. The floor was covered With s sorf'# r'o&gﬁ

no v B LASELE WWR

“After @ while he celled us back to the first studios As % ’IIS

attentively looking at some of his picbures, ho ssked me what was I d'oing

1 remarked thnt I was m-llinr the piotures. fle remarked that he alse liked
to smell them end also Lo touch theme And as we were ready to depart e

gadid, "Come back often aud I mill show you mexy thingse" I, told Mo thet .,
1. had. seen Uiss stein in Paris, vut I did net kuow her address, 80 he wrote
1% for me on & plece of paper and said, "Go sud see hery" , I msked him, "Den't
you think I should telephone her firet?" and he seid "Ne, don't bether about
ihat, Just zos" Theu he sald I'm here svery afternoon after three olelock, .

o will \l.'; 3 N
lio date

' rond “wier 4)
The second time that we went to see Picasse he was wach more ;ttw:
o BT
tlonate than the first tires I teld him that we had ceme to wish him & Merry
Chrigtmas, and since on the previcus occaslon he had adaired B’GBol'l Mexioan
blouss, Lthel mede him a preseat of the blouse and he nid,"l have neuw.n;
fid
W+ reg,
for your wife, too." Then he sald, "Would you like to see soae pieﬂu'ui‘

and he entered anothor room threugh a smell deor at the right hand side of
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the main studie, and he brought out something he had just finished painting,

there
I thought it was still wet, and/were heads of women of rich omerald greens,

I said, "I know many paintérs and many piotures end the more I see, the "
more I realize the influence of your work in the art of today." _ "You will
see," he sﬁd,"nmy years a.lgc 1 painted something I am going %o show youl"
And he brought me & plcture ;hout 2 x 3' and he said, "Derain wasn't think-
ing or doing enything like this when 1 painted this pictures" And after a
long while "I am going to show you what 1 em doing now," And he brourht
geveral paintings of umsuelly rich colers (ne particularly esught, our
atbenbions It was like rich thick eonfetti thrown upon a pathern of rectangi-
lar fortise®n the lower left hand side of the paimding there wvas something like
& skeleton of gears, "This ploture I painted in Ahe Midi 4na litile town
in sowthern France," o o n me bed besn working the

* The dog, which caught our attention, was an extramely thin aninal

and his neme is Casbeck, He has & black noses o thow % Ide B8 Mo

idgdd Oy

No date

wassroulers
He was painting & large plicture, using for a pulott- e p.‘..ul o:: ocloth
en ghe Pl
stretohed on a table. The picture was hall rinish?d n.nd 'I?.‘tg w .:
emerald green were dumimt. It was a large atyl:lsod hud. ?.'-'T".‘WW"
body. The surface of this 'ni.'rbing he aeaned to htve ® groitldn:i ermd'ifﬁ_
. ce which was
culty with. He had several colors mperimpﬂsod (T‘ho uu ou.rfl Ly e

enorald green, in a later version he had covered with white ml pd.nt.)
Pioagse's doz was barking, he made him stops He wasn't 1n a good hmnr that
day, so I sald goodbye, and he asked me to come back nglin 500N "cm in
the afternoon, sny af'ternoon that you please and bring your th.-.ngl. "Wlll.
¥r, Picasso, I am ashamed, frankly, % show you mmy of my dtrurt:_. ‘Oh.
don't worry about it, bring it to me, I'n & good dootor,” And then loocking

up
at Ethel who was oxamining one of his paintings, he asked "Is she l.lﬁlnltod

{ £ portraits, still
in art too? What kind ef painting?" 1 gald, "She does self po "
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1ife, she paints all the time," Then winking at me he said, "31;0 isvm':
young, isn't she?™ We spoke of Texas for e while and he said when I finished,
it must be enormous, so simple and so bige As we knew that the cheuffeur
was walting, we said goodbye aad he took us o the door, I dn't think Ms

pants had ever been presseds 4l e ,

January 26, 1958
e . xew iotdng the

Ye went to see Don Pablo. Ve arrivad e {ew moments bofm*a h. did

e
¥

and we sat on the stairway waiting for hime He qrri.v.d vd.th nis dog on &

i -

leash, He vas speeking out loud and then I noticec! & lady was -ilki‘lg u?
B Pow steps behind him. This was s lady whem previously 'h- m Lt ont

» e st
] ad

%o e ae ¥iss Dora Maes, the photognphor. We entered ‘l:hn studio and I

noticed that he had finished the pio‘mra on which he had been working ﬂn

Y alor,

previous visit,

“5 1 proaght a large mnhar of my watercolers +a show to ldm and he

asked me te put them nnimt one of h.'u paintingl lo “he ouuld ;:ob';l;': B:
himgelf brought the large cenves snd helped me to arrange my watercolors
ageinst iteWhile he sat in a large chair of red velvet, I sat on the floor
and a8 quickly as I ceuld 1 began to show him my weorks "You'll see,” he .

said, "what Peris will do for yous. jic Spanierds heve lots of talent and

righ imaginations You've advanced ten years since the dime you arrived

G Parise” And later om, "How beeutiful a ship dsw". But mothingelsey net:
anything direct, ho oomments. He looked quietly at my works Oooneslonally
he ssked mo tc show him something he had seen previeuslys - Then L showed
him my book of design and immediately all his interest was concentrated on
my notes, lie looked at my book several times end I explained to hin what

1 was trying to doe Leter he brought a bex of dates and I spoke to hinm
ebout his literary activitiess He msked me te see him at hie home and M.

would give me copies in French snd Spanishs The palette that he was ueing
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"“-nﬂﬁ'pip&!. probably because the paper absorbs the oil, and the m!

of the canvas was flat,

|
April 20, 1938

* WH{s afternbon with Picasso, IHis face wes & golden browns 1 asked
him if he had been out of town es I had not seen him for quite 2 .‘hi'l.a'u He
said, yes, he had been in the country, He was very happy today, He had

i s

twb amb1 kit tens ‘Ehat were at that moment srouad the studie serebohing the
canvibbs, I dsked him 1 the oate had any respect. for.art. e seld, "o,
: "'foﬂﬁet 4t ally Then his cheulfeur omse in with sn engraving ;n&dry-
p&ﬂf" Yie sopke of Yuan Gris and he said he worked very hard and thn life
of WEdSA) # Which he 1ived killsdchim. .Just when ho bagan o do SoRg omothing
he dieds

We s poke whowt ‘Texass “They wanted.nme to g0 to United Stetee,” he
seids ' v o il it AR o

SV cuphts plece is full of'mice, and the mice spoiled my a.mJ, thlt is

Gl

why I got the two Icittenes"”

i B aAagle

)

No date (April) ) . e Lo sometid s2soious,
We just left Picasso. I had never I-uu him as nice, as affecticHate.

He was doing & large charcoal drawing of rodnta::;. terrifically dramatic
roosters. "Roosters ," he said "we always have roosterss Fut like everything
else we must digcover thems Just like Corot discovered th-rﬁnﬁmiﬂ Renoir,
1ittle girls, Hverything must be discovered, this bex, a plece of papers -
You must elways leave the door opens Always open, and the main thing is
never to turr back, never to dismay, and never te compromise, Roosters have
always been secn, 85 in weather vanes, Artists must have freeders s things
that you sent me, how marvelous ghey are,” relerring to photegraphs of west-

N We mist all work,

orn Texas, "They are Just 1ike the landscapes in Almerise /‘. mst do all we

can, we must go aheads" I felt that his emotion was preduced by feeling a
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wutiu toward use ' Then he said, "I haven't seen you ﬁm
a while. I thought perhaps yem hed gone back to Americe vithout seeing
mey" _ : .

1
Occasional lotes:
On one occasion I was talking to him about hisstudio. I sadd

that every corner was full of paper, oil brushes, broken boxes, etce
- and I sald, "Everything in this lt:xd:l.o has the characteristios of y_wr _

m. It belongs here md nwhoro elses" He said, "Not long ago p

-t

'ugulih ‘photograp! er who l.u % Laioa like yours took pictures of mik the
sait 2 Y

omnﬂ lnd papers, He went 111 around the studio taking pleturess

-‘&mu nrter all,' he sald, '"things affect the character of the person,'"

" On one cocasion 1 had just left the Metro and I said %o hin "I
have seen workers ramoving the old posters from the letro amd pastin ¢ up

others, Some of these surfaces are covered with rragnents of p‘r-v.gﬂ

=1 Lnem

postérs dnd the effect is bewutiful,” "Yes," he sald, "nothing is sn Keod=

ol » gt TR
dent, The man destroys here, pute there. There ie so:zething uncln;ld.m,
2 tha

bat logical, that takes place in the mind of the man that plmu ar tenrs
a1 |

erinke, oardsgrd,

these posterss The result is not enly acoident,”

e, M priurcs
Wher I showed him some reproductions on post cards of m .

¢ eame wed iy
he had done in Catalonia, he got furious, He sald, "That i: ’no'l'. the color,
. ol el eey,

that was not blue, that was pink,"
B
On another occcasion I was talking to him about a lhﬁﬂl.iirl'w‘m
wvas flxing = wmy shoes while I was looking at an old magagine with repre-
duotions of Pioasso's paintingss As the shoemaker was looking over at

-

the book while he was working, I showed him the book and I sald, "This
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is the work of one of your countrymen,” The shoemaker looked at it care-

fully and said, "You know everything inm life has two things and there
are things that have three things." Arterward Piocasso loved o tell that
- story.

Another occesion Picessc sald, "Don't go beck to America, remain

here,"

‘0n another ecccasion he arrived on a londey from his country place
PEincing vith him a lerge group of photographs of himeell in a bathing
suit and very lumorous positiony some of them wi L’ut":}r:ull of a cow over
his heed like a minoteaur,
Notes about Picasso written in preparation fer an article:

Picesso was exsmining a copper plate with a minotenr drypoint,
examining it very attontively. He was close to a window. He 18 short
and stocky. His hair ls gray and loag and looks as though it had beem
whacked off With u knife from time to time. It wae winters My impres-
sion on this melancholy afterncon vas thet he was a mean interested in the
essence of painting, influenced by new discoveries; someone possessed
with the idee of crestlng something new out of new materisls, cardbeard,
paper, rlass and rlue, Tizment as pigment, graphic m‘bols., human gegtures,
of a dignity not previously understood. Ho is & weather vane moved W
different winds, o profit of new emotions, a builder of urdbonrﬁ;uﬂgltl,.
mirror of our time,. Master of the art of painting, understending that
to be able to make a mark on a surface either in writine or in plastde form

is the elemental basis of pure painting,

He Lrourht me his dates and the mice had  left their mark in the

dates and he oudd, "Logs ratonos se hacen caca en mis d;ﬂ.lu.“
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"Poor Casbeck,” he sald, "he just arrived from the hospitale™

Sthel said to Ficmsso, "It looks as though the dog were signed by

Hodipliani," Fe sald, "Surely that ie trues By the way,did yeu lmow
Miks Stein when she was in Tnited States?"

Then 1 said, "Don Pablo, I've been following your painting care-
fully for several years and never before have I seen any type of propa=
ganda in your pictures.," We were talking about the Quernice Murals
He sald, "Have you seen my Guernioa Mursl?" I eeid, "No I haven't, I
have seen reproductions.,” "iy Guernice is now in Stookholm on exhi=
bitlon." And answering my question about propegands he said, "I don't
know what is the matter with me, I have never been interested in pro-
paganda, But I don't know what, poor Spain, It 1s somethins that happens
inside and you canmot help it. iho smme thing heppened 4o Goya," In
In answer to my quesilon about the Prado Mmseum, whether the plotures

rictures are well

1

were salle, he lhaid, "Don't you worry about Prado, the
taken csro of,”

Then spsaking of Juan Gris, "He lived a miserable 1ife in Paris,

n

Sometimes he bhed only a few sous a week."

One day the studio wes full of important people of France, long
comats, ctes A Javenese woman wore the most beautiful costume I have ever
geen, 'These important people were lookinz at the plotures with many ahh
and oMs, when the bell rang loudly, not gemntly and discreetly as before,
but vigorously, and in came two workmen. They must have been working ims
e sewer, judging {rom their olothes, smelling of wine, and gay. Tithout
takinr off their caps, they csme in and greeted Plomssc with a klss on
sach cheek} Ploasso looked over st Gonzalez and blucheds (In Bpain men

don't grect oach other in sush a manner,)

Uften his studio contained paintinge of students brought te him

for eriticism. Most of these paintings were & sort of surreslism
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metioulously done in which a pornopgraphic olement wes the obvious subject

matters (It is the emall man who must resort to such subject matter for

his peluting, not sc the master,)

In Gertrude ftein's lhous:
of his hand
Picasso mide a tmci:zr/on the back

cs of ti

°

there were two tiny chairs. Ono dey
e cheirs. Alice . Toklas and
Gertrude %ein embroidered the design like a 1627-28 peinting of Ficasso =

in greys, ‘hite and black and subtle colors.




