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Dear Walter: e :

1 have been most forgetful in not n-:l.ti.ng you about
Pimao painting. Here are t.hs factss :

Some time between 1,896 and 1901 Picasso seems :I'q
prize, possibly a purchase prize, in one of the natiomal bitions
in Madrid. It is reported that the picture which won the prill is now
in the store-room of the Museum of Modern Art, never having been
in many yesrs. Lopez-Rey thinks that it is perhape the head
but the Spanish Encyclopedia reports that it is & large compo

Porhaps there are two pictures, but I find it m{u pastg <
cise information: I should like as much ‘a8 I ’w et about
" the plcture end it bistory, « photogapt, portt

_m-ummmuﬁa &om,mtmln;,o&un‘htm.

s o A

Iwmm-fummmuuuwuw

: edited by Francisco de Aseis Solgr, or

mmmnﬂhmﬁhmtrﬁawm This was
\j;m-prmorlmmlama e Fva ‘,* ™

Iahonldl.iketohtvthuusannorermm
this is possible, If mot, a photo‘ptatd.u copy m].d go-n-I nF:I.A '
the Frick would want it, M

4t is extremely kind of you to teke m_mm%( FM
It is Miss Olson whose husbend semt back two w& e v

Picasso catalog.

The Bame of our Director of Imdustrial Design h w&:ﬁﬁ-

I hope you have a good time at Fire Island, &
. ws.. p

Sincerely,

Mr. Welter Cook
Institute of Fine Arts
New York University

17 East BO Street

New York 21, New York
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Dear Mrs, Helmen:

Thenk you for your letter, My Picusso book is still far
from finished 8o that there might well be time for en mt.

‘. L

letters with Spain if Azorim is still there, Therasfore.
should be willing to write Azorin I would be most mh&i
and to you,

I have also vritten Picasso but Picasso rarely
eny letters and is likely to be quite inaccumate in“z ﬁ

I have looked over Ceferino Palencia's bml". Ty
hhvcrymchhnta;ﬁaidtbbm,wn# ntex
critically, is fectuslly based on the very mmtu 0
Serna end Merli,

Meny thanks for your help.
Sincerely,

Professor Edith F, Helman
hgsociate Professor of Spenish
Simmons College

Boeton, Messachusetts

AHB /bn
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SIMMONS COLLEGE
BOSTON, MASSACHUSETTS

DIVISION OF
LANGUAGE, LITERATURE, AND THE ARTS

December 12, 1945

Mr. Alfred Barr, Jr.
Director of Research in
Painting and Sculpture
Museun of llodern Art

11 West 53 Street

New York 19, New York

Dear Mr. Barp:

I have been discussing your questions with my friend,
Jorge Guillén, who says thet probaebly only Picasso him-
self and Azorin know the answers to them, However, he
has very kindly offered to write to either or both of
these gentleren if you still have time to wait for the
answers, I did not know how soon your study on Picasso
is to appear.

Cf course you have seen C@ferino Palencia's book?

Sincerely yours,

AT \

(krs.) £dith F. Helman
sssociate Professor of
Spenish

0D/ [T
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Leer Miss Helman:

I am writ ing you ut the suggestion of our friend ignes Mongen who
gesures me that you know more then anyone in the country sbout tpenish
literature sround the year 1900. She thinks you msy be sble to answer
one or two questions which hsve troubled me very much in the course of
writing & study on Piceasso.

Pleesso sgye that he was in Madric from Jenuary to Mgy 1901 and curing
thet period took pert in the magazine called ipte Joven,

This fect seems very well estsblished but I feel much less sure sbout
the answers to the following questions,

1. What were Picusso's reletions with the group of '98?
How intimate was he with bBaroje end the other writers
and poets of the period?

Dic he collzborate with the group of '98 in & review
cullad Juventud? , RAT ek

. .-
£k &% %
>l

Lo eny of hie drawings eppear in Juventud?

' 4 % = ¥ L ?".
It is said that & men nemed Soler #as the literary
editor of Arte Joven; Picasso the art editor, q.:::_i' this true?
£nother "authority# s-ﬁatas: tba?tmma er of
Juventud. (Obviously there is some confusion between
Lrte Joven end Juventud,

Gomez ce la terns states: '"Un senor toler, gue es el
revendecor del 'Cinturon eléctrico' en Mzdric, se pres
hacer une reviste de arte ¥ litare.tur’& que se 11
Juventud y de le que es dlrector ertistico,
le portuds, L. Peblo Ruiz Picasso. (Despub
otra Juventud que no es ests, de la gue
dos ndmeroe.)--Ismosy buenos Lires, 1943; p. 40,
fho is foler? What is "Uinturon electrico"? Noboay
else mentions Plcusso in connection with Juventud (though
he dig do illustrations for.the LUztszlen Joven
AT ¢ I e
7.. Lo you heve any copies of elther of these magazinds? :
Do you know whether there are any Picasso druwlnge in them?

=

.-_ﬁy—gﬂ-J.___.,_.l gl B0

- “"- *
oA

Please do not teke too much time in enswering these questions. But T
woulé spprecicte sny help you can glve me without inconvenience,

*

cincerely,

Profeceor Edith Helmsn
! futumn ctreet
Cambricge, Mussschusetts

i+HB .‘thl
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Dear Frof, Lopez-llorillas:

- . 1 am going to presume very generous
offer to secure photostats of to M‘ﬁ'
Hemeroteca Municinel of Mgdrdd = prowiding of cowrde

thie donwe < In miril,

If ixte Joven u-uhm?;imw
are used, and of cowse in sdditfon listing

Picasso's name as a=t editore

I would of course be glad to pay the expenses
of the photostaling as soon as you let me know wat they

aree

A word of warning: apparently Arke Joven wms
reprintel a good many years later in Madrid with some of
the original 1llustrations, Of this reprint I alresdy
have some photostuts, It 13 of course the original issues

thetImod.

sure to let me know wiat you
- this really great favore Hﬁﬂ'

Sincorely yow's,

Brown University
Providence 12, Rhode Island

AMBijs
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Dear Prof. Lépes-Morillas: .

thenks fo_é'.yﬁn;_"lathr.  You are n@i
kind to offer Lo look up the Arte Joven in the Hewero~-
teca Municipal in Madride gty

it is posti‘hle-t‘hnt I sﬁy avail if of

your thoughtfulness. I{ so, I'1ll write you
Yay I address you at Brown through the n—;f“?
‘e dearon

T

e

Thanlk you agein,

.

Sincerely,

it it e
v ’ia;:ujv./‘ca-t..d&.

Prof. Juan Lépez-Norillas
Erown Tmiversity
Providence 12, Rhode Island

AlNBy s
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BROWN UNIVERSITY

ProviDENCE 12, RHODE [SLAND

april 24, 1950

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

New York 19, N. Y.

Dear Mr. Barr:

I regret that I am not now able to be of assistance
to you regarding the procurement of the periodical Arte
Joven. I myself have never seen a copy of it, though
references to it are found oceasionally. I gquite under-
stand how snxious you must be to secure either the
original or photostatic copies of it. As you no doubt
know, the place where it is most likely to be found is
the Hemeroteca Municipal of Madrid.

| j I shall be in Madrid after October lst. Since

/I am scheduled to do a considerable volume of research
at the Hemeroteca, I should gladly undertake to provide
you with the needed photostats. If you can wait until
then, please do not hesitate to entrust the matter to
my care.

Sincerely yours,
: Zo'n.%g

Juan Lépez-Morillas
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°T April 20, 1950

¥ the phot . i have
P ar b h tkes it clesr thal you only
o Dear Professor-Lepes~Morillasy ~ = . .. [ ‘- togeithor
& i G % 1 ¢oar t j o .
I read with interest the anncuncement of your
(agrenheim fellswshi ‘ta work ‘onthe “Ceneratianiof: = wn

L 4 ™

©oooo o oo Mechappons that I &m working onm w new editien -
when wo were nore or less cu® off from Spain, Since the
wer, ¢fforte to secure copissier-ewen photostats of Arte
Joven have been futiles I womder if you by some change —
Fave & set of this periodieal, publingad a5 you of course
know in Madrid in the epring of 1901 wmder the editorship
of Franclsco de Asis Soler with Picasee as art editor,

(The Unian Catalog of Pericdicals indicebes that no large
library in the country has & set)h

Iﬁﬂzmythnkarorywtmblc.ln
Sincerely rours,

Profe Juan Lopez-ilorillas
Dreown University
Providenos, Rhode Island

AMBy ju
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NEW YORK UNIVERSITY
INSTITUTE OF FINE ARTS

1 EAST 78TH STREET
NEW YORK 21, N.Y,

TELEPHONE: YUKON 8-5550

December 5, 1962

Mro mrﬁd Ho Ba.'[‘r, th
The Museum of Modern Art
11 West 53rd Street f i el —o-hs
New York 19, New York See P'Co;"’o"jﬂoff(p%’ i
1o A0S " foder
Dear Barr: ;
/
Thank you for your letter and for returning the photographs. I have
found a note handwritten by you which makes it clear that you only

borrowed two photographs from me. I am returning your note together
with the photograph which does not belong to me.

I am glad to have your transcription of Picasso's comments on the two
pictures mis-attributed to him by MAS.

I don't need to repeat that I shall always be very glad to lend you any
photographs which may be of interest to you.

Sincerely,

o VA

J. Lépez-Rey, \
Professor of Fine Ar
|

/
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a...rar-- Rewy
ENCLOSED: 1) "Pierrots" Pint. 5/4 por Picasso. Barcelona, Col. José Carreras. !M
Barcelona, neg. # C = 60851, Stamped "Dr.. Lopez-Rey."
"Picasso toli me this was not by him, July 3, 1952. s/s ANB Jr."

2)Landscape with River running from rt. foregrnd to left backgrnd, Foto Mas, Baro
neg # C = 90496, GStsmped "Dr, Lopez-Rey". Picasso July 2, 1952 locked at this
photo and told me he had not drawn it - except. forthe 1ittle head of

Junger at the left lower corner. Thinks there may be a dlmmw
back. AHB, Jr.t

3) Photo-cppy of sculpture: "on back of orig. photos F. Serr (A?7) = 3&, 9&,
Rambla de Prat, 17
"Picasso says ganuine - a cigarette'pipa!-" Barcelona, = G."
AHB Jr,onbadck
November 26, 1962

Dear Lopez-fey:

Could you yive me more specific ine-
formatinn about the Ploasso photographs which
you lent me a dozen years ago? I find two

am re : diately. .
Picasso in 1952 and mnhtbha
his comments on the backs of the phe

shall do as anon. o pmibln.

I find a note staﬁ.w mtmhi&“
photographs of works reproducad in Ciriei Pollim;
also, that you have Ehot.ographs of plates 8, 9
and lh in Merli's 1942 siition of his Plcasso.
Apparently I did not borrow these photos from
you.

I shall report to you very shortly.
I am sorry to kesp you waiting.

Sincerely,

Alfred H. Barr, Jr.

Professor José Lopez-Rey
New York University
Institute of Fine Arts
1 East 78 Street

New Tork 21, New York

AHBrr
encl.
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NEW YORK UNIVERSITY
INSTITUTE OF FINE ARTS

| EAST 78TH STREET
NEW YORK 21, N.Y.

TELEPHONE: YUKON 8-5550

November 20, 1962

Mr. Alfred H. Barr

The Museum of Modern Art
11 West 53 Street

New York 19, New York

Dear Barr:

Some years ago, I lent you a few photographs of early works by Picasso,
including, I believe, some from Arte Joven. I now need to have them
since I am writing an article in connection with Anthony Blunt and
Phoebe Pool's Picasso: The Formative Years for Apollo of London.

I should appreciate it if you could return them to me and I shall, of

course, be very glad to lend them again to you after I have completed
my work.

Cordielly,
j e io

José Lépez-Rey
Professor of Fine Art
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August 18, 1950

s ® ady ¥
_ Thank you for your note of the 12th. I shall, as

. you suggest, write direstly to 8r.. Tarradells and w

‘o8t gratend for all your helpful advice in this web
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Chatham, Mass. August 12, 1950.

Dear Dr. Barr:

It is my turn now to apologize for the delay
in answering your letter of July 31; it arrived
here while I was away on & short trip.

¥rom what both Sr. Tarradells and Sr. Pita
Andrade told me, it seems that they will not
be esble to do the research on Picasso themselves,
but they will be delighted to find somebody who
can do it for you. Thus, I should suggest that 7”“*.
write them explaining what you want and asking
quite frankly how you should remunerate those
who would undertake the work.

My wife joins me in sending you best regards,

?}ncerelyfyours, —

.d_""f\ "1" Ny =

José Ldpez-Rey
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The Museum of Modern Art Archives, NY

Sr. De M. Terradells

Paseo De Colon, 24 = 6—
Barcelona

Sr. D, J. Pita Andrade _

Instituto Diego Velazquez
Dugne de Medinaceli, 4
Madrid

and bave thersfors yer asssended
erder o for the Museum,

Eay warke egain,
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very regards to you and your

Hemover, 1 fecl that It s = Yook pur ibrery

and heve therafore rwromseaded to par Lib
vy o for the NMomsum,

i_'!l wanlky ‘}"’lu.
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{0: 'z,,-e* Re

which you encloseds xtmmemh%""
me and to offer to let me mmn@'ﬁnﬁcm

order one for the Museum,

Many thanks againe

Dr. Jose Lopesz-Rey
New York University
Institute of Fine Arts
17 Bast 80th Street
New York 21, New York

AHBs is

el

*




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB X1 8.26

NEW YORK UNIVERSITY

INSTITUTE OF FINE ARTS
17 EAST 80TH STREET

NEW YORK 21, NY. "g'D Mﬂ_ -
T: BUWFQZ%

h ™
encloseg advertisement o} a
on in‘compection wieh the
m ordering a copy for

it to vou when I receive it.

BUPLE,

=

Ly pa s P

/
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JosE LOPEZ-REY
54 PROSPECT STREET
NORTHAMPTON, MASSACHUSETTS

October 10, 1946.

Dr. Alfred H. Barr,

The Museum of WModern Art,
11 West 5B8rd. Street,

New York 19, N. Y.

Deer Dr. Barr:

Back from my weekly trin to New York, I f£ind your
letter of the 4th. Tn fact, =s Dr. Welter Cook told
you, Miss Justa Arroyo, of the Spenizh Department of
Smith College, had made in Madrid a photograph of the
Picasso in the Museum of Modern Art. The prints have
just errived, and che has asked me to send you one of
them. T am meiling it to you under separate cover.

Unfortunately, in spite of her efforts, Miss Arro-
yo was unszble to secure any precise information about
the psinting. Tt seems that at the Museum they do not
know more than what I remémbered end told you at the
time of nur conversstion on the subject. Miss Arroyo
did 211 she could deo by herself. She had the picture
brousht from the =tor=ge room, =nd mecsured it: height,
1.33 m; width, 1.00 m, It is an oil on canvas.

As you know, I am working on this problem too, znd
should be very glad to 1et you have any information T
mey be =ble to find,

As for the Picrmsgsos that Miss Arroyo brought with

thﬂvf ere three o=intings: one is of the "blue
snother, about 10921-22; the third one is dated
"remed, and I am sure thet Niss

how them to you. I will

yon 243 she is back in town.
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Meny thanks for your congratulsations on my brother's
nrize. indeed, he is delighted as he feels that that may
help him to estzblish reputztion in the United Stztes.
For my part, I should very much,like it if he coumld re-
mein here,

Of course, T should welcome jou &t my léctures; though
I think that your attendance might be & rather extravagent
uge of your time. .

Mey T congretulste vou on your Ph. D. degcree. L 2m
delighted to know that You have joined our old Compagnie.

Cordially,

| s Lo/\—zt

P.S.- Miss Justz Arroyo's address is: 39 West Street,
Northamjton, Mass,
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October 4, 1946

s

Dn.r’iepcs—ilay »

Dr. Cook phoned to give me the very good news
that some photographs and documents sbout the Picasso in
the Byseum of Modern Ert in Madrld are on their way . 30
6lso said that a friend of yours in the Spanish t
who I think has been kind enough to secure this '
hes brought with her several sarly Picassoe from ln!nu
Walter Cook suggests that you might ensble me to see these
Ficassos since they are at fnoedler’s being framed and
cleened. Would you or your friend kindly drop a line to me
or to Knoedler, since I am most eager to have a look at
them.

I mtwmmmmnmm‘, and
through you your friend who must heve tekem & mﬂ deal of
time to secure the photographs. Won't you let know her

&5

full name and sdcress so that I may write her d;lmt'ig*
goon u8 I receive the material?

My best regards to you. I hope to come in
tlme to time to hear your lectures if you will pnnll'llﬁ.

Cordially,

-

P.5, - Congratulations to you on your brother's prise.
AHB

Professor Jose Lopesz-Rey
54 Prospect “treet
Horthampton, Maes.

AlE /ob
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JosE LoPEZ-REY
54 PROSPECT STREET
NORTHAMPTON, MASSACHUSETTS

November 2. 1946

g copy of Your
recorded in its peges
did to help you.
reading the book with great interest, and think

that you heve fully czuceceeded in vour purnose of nre-

enting a bslenced, condensed survey of Picasso's art.

I 2m cure that the VYuczeum will have to print & seecond

edition of vour book very soon. It may be that by then

I will heve some deate which may be of interest to you;

if that 1 o, T shell be delighted to let you have it.
With werm congrstulations,

Sincerely yours,
. ( o M~ Lg /7/@\ =

P/S. A few deys ago, L saw =t Gimbels =n esrly drawing
by Picesso: the portait of & young man, signed P.
Picassn, I believe that it wes te be zuectioned.

LBy

enos

ud,
appea.:r.-'--.-

t later

else.

‘ted to
uld net

: Pir~asso
e la

ing

‘y-

rith

| unable
. between
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JOSE LOPEZ-REY d., Buenos

54 PROSPECT STREET
NORTHAMPTON, MASSAGHUSETTS %ﬁ%’&%ﬁpeu-
October 28th, 1945. ¥s that later
ebody else.

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art,
1l West 53rd Street,

New York 1 Na X
§ peTk:d la Villa,

ervias)
Dear Mr. Berr:
t woul be

I am sendin ou the answers to your nuestions about
£y J e ~ridn Na~ional®

Pirasso's early years that I have been able to gather. As
you will see, there are not many, and are not always con-

flusive.
| of Modern

Apart from those answers, there are a couple of referen- the one which
res which, if I remember our ~onversation rcorre~tly, may a womzn (less
interest you.
I. Gustave Coguiot wrote in 1914 that Picasso was over-
taken by a sudden enthusiasm for Bl Greco st the time of tirasso's
the "blue period"(the passage is reprinted in the second London,
edition of Cubistes, Futuristes, Passeistes, Paris, n. d.
p. 135). Hemdn Gdmez cde la Serna (Ismos, new ed., Buenos
Aires, 1943, p. 44) implies that it was in 1904 when Picasso
had photographs of El Greco's pictures pinned to the walls
of his studio. .ue period",
te started to
mea, would not
it when Pirasso
idmez de la
.~asso in:
Hoping that the information I have been able to ~ollecrt January-
may be of some help to you, nted with
Sincerely, r, I am unable
ik that between
aims, and -
:T ; (iﬁ L richness
O /ﬁé& = the "blue |
»se of the years
3 2influenre® -

II. Acrording to Jorge Manach (Picasso, in: "Revista de
la Universidad de la Habana", no. 34, January-February,
1941, p. 55) about the time when Juventud was being publish-
ed the painter Ramon Casas mede & Crayon portrait of Picasso.

s2vedra, in

ieztu (See
[the artist
Miguel Pérez
| e, 1940, .
1ed may be Con-
Sldereqd members oI 1Ne FENEeTAETION oI “"9Yoy "bus ‘sﬂfs is a mﬂst
ticklish problem.
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ANSWERS TO SOME QUESTIONS ABOUT PICASS0O IN SPAIN

1. a. According to Remdn Gdmez de la Serna (Ismos, new ed., Buenos
Aires, 1943, p. 40) the title of the magazine was Juventud,
and on the first page the name of Don Pablo rRuf{z Piresso appear-
ed as that of the Art-editor. Gdmez de la Serna says that later
on another magazine Juventud was broﬂht out by somebody else.
He does not give the dates of either one.

3 V'
Frencisro de Asis Soler.

From the Hemeroteca Municipel de Madrid, Plaza de la Villa,
Madrid, Spain. (Director, Sr. Don Eulogio Varela Hervfas]

I think it must have been between 1896 and 1900. It qpul be
ne~essary to ronsult the ratalogues of the "Exposinrion Narionall
of those years.

1f, as was generally believed at the madrid lMuseum of lModern
Art, the only Pirasso picture preserved there was the one which
got Honorsble mention, it represented the bust of a woman (less
than life size)

From what Gertrude Stein says it would seem that Piresso's
mother died in Barrelona in 1937 or 1938 (Bicasso, London,
1938, b. 3.)

I do not think that to be generally believed.

T do not think that Nonell infuenced Pirasso's "blue period™,
although the fa~t that Pirasso was in Paris when he started to
paint "blue" pirtures, while Honell was in Barcelona, would not
prove my point con~lusively. In fa~t, it seems that when Pirasso
first went to Peris he lived in Nonell's studio (Gdmez de la
Serna, op. ~it., p. 39. See also, Jorge Mafach, Picasso in:
"Revista de la Universidad de la Habana", no. 34, January-
February, 1941, p. 54). Sinrce I am not well acquainted with
Nonell's works around the turn of the 19th rcentury, I am unable
to draw any ~onclusion either way. However, I think that between
Nonell end Pirasso there are only coinfidences of aims, and
rertain eanalogies of expression, i. e.,the "sordid richness

of nmolor" notireable in Pirasso's pirtures before the "blue
period” and in Nonell's works, parti~ularly in those of the years
1903-1910. Thus the chronology would deny Nonell's Binfluence®

6n Pirasso's "blue period"”.

Pontevedra is the ~apital of the Provinre of Pontevedra, in
Galiria.

Azorin, Eig Beroja, Antonio Palomero, Remiro de Maeztu (See

Gémez de le Serna, Op. ~it., pp. 40 and 42). Also the artist
Rirardo Baroja, who contributed to Juventud (S8ee Miguel Pérez
Ferrero, Pio Baroje en su rinedn, Santiago de Chile, 1940, J
ps 157). Only those whose names have been underlined may be Gon-
sidered members of the generation of '98. But this is a most
ticklish problem,
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Dear Doctor Lopez-Rey: grofi lovpdis

Here are some of ihe questions sbout Picsssc's
1life and work in Cpein which have puzzleé me. I do mot,
~of course, expect you to take tzouble to do eny research but
Lf you should be sble to answer these questions with any
certuln'y, T would much eppreciste your help. - .. .

. I greatly enjoyed our talk the other day SEHNE o
rel_ievad to have your opinion sbout Nomell., I repeat my

questions slwply In cace you heve found some mm data

on this importent snbject

. 081 h] o sty spondeilo i
Bince writing you I heve looked thrmlqh volunesof
oventut end found two Plcesso drewiigs.. Also, I have an
art.i.alo from & Epanish engyclopedis which sgys that the
prize picture was of large sluzs and was painted in Vglldema
end that it got Honorable Mention in Madrid, Could this be the
same pleture of & woman's liead which you mentionmed?. =

Sincerely, (s 1 T
"‘l‘-b -l '4:

o Tyre
Prof. Jose Lopez-Rey
Institute of Fine Arts
17 E 80th Street
New York 21, New York
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— 1 |
Translation:

En cuanto al cuadro premiado: €l profesor Jose Lopez Rey

es de la opinion que éste fue un retrato de busto de una
muchachsa, mis o menos en el estilo de Lautrec-Steinlen,

Y que por anos permanecio abandonado en uﬁo de los almacenes
del Museo de Arte lModerno de Madrid.(ecarta al autor de
Octubre 1945) GCuillermo de la Torre confirma el descuido
del cuadro y el hecho que este gand una tercera medalla,
pero no lo deécribe.(Bibliografig17l) La Eneiclopedia
Universal Ilustrada nos informa que é1 pint6 un cuadro
grande en tamaho y muy original en Valldama,aldea catalana,
(al parecer, en 1900 o 1901.) y que con este cuadro merecio
una mencicn honor{fica en la Exposicion de Madrid . (Biblio-
grafi{a 350b,p. 516) Puesto que Picasso estaba en Madrid

de enero a mayo del 1901, es posible gque este premio lo

haya recibido durante esta temporada,

Gomez de la Sierra nos presenta el relato mas completo de

la estad{a de Picasso en Madrid.hbibliografia 195 pp.59—42i)

E1 nos informa que ''un sefior Soler.... del !'Cinturon Elec-
trico! '! fundo la revista JUVENTUD que llevaba el nombre
de D. Pablo Ruiz Picasso como director artistico. También
nos dice que esta publicacicon no debe confundirse con otra
revista del mismo nombre la cual solo publico dos nimeros.
(Aparentemente Gomez de la Sierra confunde uno de estos
numeros con ARTE JOVEN) Gomez de la Sierra tambien nos

informa que Picasso wvendic varios lienzos de cscénas
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espanolas , de tonos oscuros y bastante convencionales,al

sefior Huelin.

Merli nos da a entender, incorrectamente,que Arte Joven' se
publico durante la visita de Picasso a Madrid on el 1896.

( Bibliogrfia 293 sPagina 17)Picasso nos confirma que

‘Arte Joven' se publico en Madrid entre enero y mayo del 1901.
(Cuestionaric de octubre 1945) Utrillo , al escribir sobre
los acontecimientos que ocurrieron unas semanas antes,nos

dice que Picasso y 'el eseritor Soler fundaron Arte Joven!

(Bibliografiad78, pagina 17)El profesor Lopez Rey nos infor-
ma que el nombre completo del colaborador de Picasso es
Francisco de Asis Soler.(Carta al autor de octubre 1945)
Zervos tambien menciona que la estadia de Picasso en Madrid
y la publicacion de Arte Joven' ocurrieron en el 1901 peroel
fecha los dibujos y cuadros en el 1900. (Bibliograffa524,1,
texto en ingles, pdgina 24 ¥ laminas 18, 18, 19.) El autor
desconoce documento alguno que pruebe que Picasso =stuvo en

Madrid en el 1900.. Carlos Junyer nos dice que Ramon Reventos

de Barcelona fué el tercer colaborador.(Cuestionario 1945)
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Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
11 West 53rd Str.

N.. Y.

Gentleman:

Some months ago I wrote to you sending too an
exemplar of my work "Picasso antes dé Picaseo", adjoining « © il
a summary in French language of each of its ehapt-ars, just
“following the indications of my cousin Lewis Pellicer, m«@' ’
his interview with you. Pl isnes 53

%
L wul rad W

I should be very glad to know your valwmble opinien =
upon this work and your impression with regards f.o ﬂ:e poﬁﬁi‘h:tli‘ ty
of printing this book in English language. Snt
Please to receive my best salut.at:lonn, and ".E m:ia_

v

Dear Sir,

Yours very truly,

Alexandre Cirici P

Alexandre Cirici-Pellicer, Carroz 8 (Sarrid) Barcelona.
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THE MUSEUM OF MODERN ART

Date Mo 17, 1548

To: Alfredo Barr, Esq. Re:_ Cirici-Pellicer mos

From:Olivia

Dear Alfred:

It's possible this is of no particular interest to you or
that Monroe Wheeler has already given you an idea of what his con-
versation with J. L. Pellicer was about. However, you received
a note of inguiry from Cirici-Pellicer (copy enclosed) which brought
the matter to my mind again.

Directly after you had sailed, J. L. Pellicer (the cousin
of the authop you remember) telephoned you, then asked for Monroe
when we said you had left. The only information I have about the
call is that the Picasso antes de Picasso is being published in
French somewhere in Switzerland, but no one has yet acquired the
rights for the English translation. Nor do I know what, if anything,
has come of Mr. Pellicer's interview with Harper's (menﬁahei in
Monroe's letter to Mr. P., copy enclosed). It would seem that the
cousin has not written the author in Barcelona, but I enclose a
copy of a note I wrote Tnooxmpiyx to him after recaiﬁn% ‘his last
letter to you. T also enclose wopy of a translation of the chapter
summaries.

For five weeks (beginning the end of this week) I am going
to take Christl Ritter's place secretarying for René d'H. She is
sailing for Europe this Friday. I'm a 1ittle disappointed as far as
my working in the print room goes, but I guess there's no one else
to help René. Probably I can still do some yping, ete., of the print
records.
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Dear Mr. Cirici-Pellicer:

We have received your letter to Mr. Alfred Barr, in-
quiring about your work Picasso antes de Picasgo. Mr, Barr is
now in Europe and will not return to New York until July.

However some weeks ago your cousin Mr. Lewls Pellicer
spoke on the telephone to Mr. Monroe Wheeler, the Museum's Director
of Publications. I understand thet Mr. Wheeler arranged an
interview for your cousin with an American publisher. Doubtless
you will hear shortly from your cousin, with information about =
what has taken place recently with regard to an English translation
of your work. Is it true that a French translation is be
publighed in Switzerland? It would be most interesting to
2 copy in French,

N -

We shall bring your letter to Mr. Barr's attention upon
hi‘ rﬂtm-

Sincerely,

Olive Bragaszi
Secretary to Mr. Barr

Mr. Alexandre Cirici-Pellicer
Carroz & (Sarrid)

Barecelona

Spain
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April 14, 1948

Dear Mr, Pellicer: .

After seeing you today I talked with Miss L. J. Daves
of Barper & Brothers and she told me that she would be very
much interested in seeing your cousin's book on the foundations'
of Plcasso's art. Unfortunately, she will be engaged in ..lll,;
conferences all next week but I mdca.nuppointmtfurmyl.th
her for Wednesday morning, April twenty-eighth, at ten-thirty *
o'clock. T hope that this will b comventemt, © T wre g

If T can be of any further assistance to you, p.'!.nlc

let me know. >

L =W |

Very sincerely yours,

/=/ Monroe Wheeler

¥r, J. L, Pellicer . _ . ]
Croton Falls \Op 1 ol h_i «uk%k‘-ﬁ% b 8
New York AP et &5 b \ I [
SPORLE "Rl nasd! ‘DQ\'.)VL_ VB nQw &Qr\.{
~Nd v Tnsacks oy gw s
CEA DY \ Qo ovwe W S--\-‘LV\L\ e
a0 NA ‘ ) ’ '{

e

\"
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PICASSO NVANT PICASSO
by Alexandre Ciriei-Fellicer .

The Incisive Mind. There are three kinds of artists: Seientifie,
esthetic, dial@etic. Acting, feeling, thinking. Their appropriate
means of expression are: Color, relief, line. Picasso belongs to
the last group.

. o witd 145, Botnhard
The Goldsmiths. Distribution, geographic and historic, of the
types described. Ethnie roots of the Picassoesque character in his
descent from Jewish Majorcan goldsmiths. ; i ticad

nothing directly

-1
5 arnl] fore

The Occult Years. His childhood. He sees

The First Paintings. The influence of his father, of school, of his
first friends.

wroal spa

The Biogenetic Lav. Resumé of the stages of art history in relation
to Picasso, with a contemplation of his decadent phases/ only.

The Feeling of Confidence. First period of conforming to the art of
painters accepted in Barcelona in his time, but showing individual
coneception, and mastery of execution.-

Pieasso as Gothic painter. Influence on:Picasso of the symbolist-
modern-Catalan style, recalling Wagner, Nietzsche, Maeterlinck, Ibsen,
and the English Pre-Raphaéelism,

The Obscure Chamber of the Self. Hatred of j ligtine, the
bourgeois. The desire to break the pattern §g od of Barcelona

of 1900. His participation in the dreams of the time: . . . . . =

The Valise of Picasso. What he carried to Paris on his first trip.
Influence of Junyer, Nomell, Casas. Ideas in arbitrary and anti-natu-
ralistie art. The reasons for his trip.

Faris at First. Their EFEVEIENIEXFE¥IEX work in Paris in 1900.

The Ugly Ones. Influence of Toulouse-Lautree. Relationship with
the plastic world of Hogarth, Teniers, leNain, Daumier.

The "Quatre Chats" of Madrid, 1901. FPicasso's attempt to create
an artistic eircle in Madrid. His founding a revue Arte Joven with
the collaboration of Unamuna, Azorin, ete.

Birth of Mockery. The death of candor. Develppment of & eritical
sense. "Llart comme addition de destruction." %%

Manifestation of the guitar. The return to the sources. INEEEENE
Turning towerds childhood, delusions, obscure forces. The guitar
makes its appearance in modern art as a symbol of sentiment. (1901).
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Picasso avant Ficasso
s

The Way without Pity. The fear of not being sufficiently sure of «:
oneself to cope with one of greater perspicacity; origin of sar-
castic expression.

The Religious Consciousness. The blue period as expiation,
catharsis, by means of the effort to descend to haJ_'L Ju.ng s

theory.

Paris the second time. End of the "madriléne" perioJ. First exhi-
bition in Paris, with Hurrine(?) im 1901. - raeloas

The Mark of Maurice Denis. Relationship of Picasso with Denis, Bonnard,
Seurat, ete.

Pastels in the Salle Parés. Exhibition in Barcelona 1901. Critical
opinion of Utrille. bty vith Mi)

From Divisionsm to Bars and Hooks. - An instinctive structurall forma-
tion by way of bars, cylinders and hooks. !!

Commercial Drawing to Mural Painting. Varied activities in Barcelona
in an economiecally diffieult period.

Family, cabaret and bulls. Varied subjects, treated simply.

History of the "accolades". Evolution of a symbolic image in the
plastic mythology of Picasso in 1901-1903.

The descent to Hell. The First style formed, by mtiassin of previous
efforts. The blue period and his moral semnsibility.

Two "Maternities". Return to pity, after the sarcasm of 1901.

"Creationism." Tendency toward autodivinization (self-deification),
andhis special constructive sensibility, coexistent with his despair
&f the want of faith.

Ideas of 1902. The unhealthy and wiolent mood of the Catalonia of
1902, and its marked imprint upon Ficasso.

Resurrection. Leaving the Blue Period. Commentary of Salmon.

Picasso and Gaudi. The two extremes of the anarchical spirit of
the times: despair and faith, and their parallels.

The Law of the Maximum Contacts. Formulation of a basim, instinctive
law of Picgssoesque art which rigorously conditions its forms.

The Law of Restrained Movement. Another law, rigorously followed.

The Mineral (?) Bases.) The form of structure of the bases.
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Picasso avant Picasso
-

Chapter 33. Style "nesji". The first development of free line.
3
3. Exhibition at Berthe Weill. The second exhibition of Picasso
in Paris, April 1902.

b Blue Portraits. 1903 and 1904. Portrait work of Picasso in Barcelona.

36. "Les sept Filles d'Orlamonde." The interpretation of femininity.

3. Picasso and El Greco. The discovery of Greco. His influence on P.

38. Picasso and Millet. Social intentions. Surprising affinity with Millet.
39, Emigrationfd. 1909. Final installation of Picasso in Paris.
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Dear Curts

Many thanks for sending me the photograph of
the 1998 Picasso., I have never seen this before.
Could I keep ﬂ;ephotognphrwarwnnﬁu since I
have %o prepare a revised edition of Ploasso - Fifty

and my be abl'e to use it.

I T can't keep it, just let me kmlr a.nl”"“’
I*11 retum it :L-gdinhly.

1

Sincerely,

Mre Curt Valentin
Buchholez Gallery
32 Bast 57 Street
New York 22, New York

AHB;: js
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N.Y.

HVALENT

September 26, 1950

TP ————

Dear Alfred:
Enclosed is a photograph of a painting by Picasso
dated 1896. I just sent it to you because I thought you

might like to see it. Please return the photograph.

Sincerely yours,

Cri4
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thought you

might like to see it. Please return the photograph.

Sincerely yours,

Cri4
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BUCHHOLZ GALLERY =

CURT VALENTIN
32 East 57th Street, New York 22, N.Y.

TELEPHONE: PLAZA 5-9320 CABLE: BUCHVALENT

September 26, 1950

Mr. Alfred H. Barr, Jr.
Museum of Modern irt
11 West 53rd Street
New York, New York
Dear Alfred:
Enclosed is a photograph of a painting by Picasso
dated 1896. I just sent it to you because I thought you

might like to see it. Please return the photograph.

Sincerely yours,

Crey
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Ostober 18, 1950

Dear Curts
&ny thenks for securing Lionel Prejger's
MMII to publish the Picusso peinting, I am
not sure that I'11 have roem for it, but would ap=
preciate being able to keep it for a few months
Sincerely,

(1.4
Mre Curt Wlentin i
Buchhols Gallery

32 Bast 57 Street

New York 22, New York

AHfBs je
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BUCHHOLZ GALLERY, e

CURT VALENTIN

32 East 57th Street, New York 22, N.Y.

TELEPHONE: PLAZA 5-9320

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

CABLE: BUCHVALENT

October 7, 1950

Enclosed is a letter from Mr. Lionel Prejger

who sent me the photograph of the early Plcasso paint-

ing which I sent to you.

Sincerely yours,,

Clry
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Lionel PREJGER
I Rue Centrale

Nice, le 4 Octobre IJ50.

NICE (France)

Monsieur Curt Valentin
NEW YORK

Monsieur,

J'ai bien regu vos lettres des 26 & 30
Septembre, ainsi que la lettre en communication
de Monsieur Alfred H., BARR Jr, A ce sujet, je suis
entiétrement d'accord pour gue cette reproduetion
soit publiée si cela peut remdre service, mais - =
en notant toutefois gque ce tablesu est ma proprié-
té, i SRS
En ee qui concerne la toile de Picasso
dont je vous ai adressé une photo je demande .
3.000 Dollars, je suis & vobtre disposition pour PR
vous en adpesser une autre photo si par hasard

vous avez un client, y ’%
Je vous signale aussi que je viemns de
faire toute une série de photographies sur Pieasso,
quelques unes de ces photographies vont illusir
un livre (Inclus deux reproductions), Dans le cas
ol vous seriez interesse pour faire une exposition i
de photographies récentes de Picasso, sur sa vie
en famille, sur ces derniires oeuvres efC... ] "
pourrai vous vendre une série de 50 photos Aiff:
rentes et vous en auriez 1’;:;%115&{1%,18-1;:-93__ te

3 t interesser tes le moi savoil
idée peut vous 5 o m%*

Recevez, lonsieur, mes bien sincéres

salutations.
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Paris le 18 aofit, 1952

"

£
Monsieur ALFRED H, BARR, jr,
Museum of Modern Art,
NEW YORK - 19,

Mon cher Monsieur Barr,

Ayant regu de votre part, 1'adresse de Mr, Ribera &
Barcelona, j'ai l'honneur de vous informer que je viens de la
communiquer & mon tour 3 mon ami Carles, dont je vous ai parld
par recommendation expresse de Picasso,

J'ai le plaisir de vous annoncer que je pense pouvoir
vous envoyer la photo, du tableau CIENCIA Y CARIDAD en rentrant
de vacances,c-3-d, vers la fin octobre,

Je dois ajouter, an sujet de ce tableau qu'il n'y en
a jamais eu aucun sous le titre de LA MORTE ou LA MALADE, car
ce qu'on peut voir dans le Vol, I de Cahiers d'Art d'abord, et
dans le livre PICASSO ANTES DE PICASSO aprés, sous le titre de
LA MALADE et d'UNE VISITE ETC., n'est autre chose, en somme, '
que l'esquisse pour CIENCIA Y CARIDAD qu'on aurait bobtisé
autrement par pur caprice,

A propos de Monsieur José Ma, Roviralta, dont vous
m'avez demandé 1'adresse, je viens d'apprendre qu'il est gra-
vement malade & Biarritz, Mais je puis vous donner tous les
dBtails susceptibles de vous intéresser au sujet de la rewue
LUZ, Les voici: Publiée en deux périodes le premier ¢
le 15 nov. 1897, terminant le 31 janvier du 98. L'autre pé-
riode,/ commenga la deuxidme semaine d'octobre pour finir avec
1'année., Il y a eu, en tout, 18 numéros: 6 de la premidre
époque et 12 la deuxidme,

Mon aml Vidal, qui a bien voulu s'occuper de cette en-
quéte, n'a rien trouvé dans la dite revue concernant Picasso,
m'informant en plus qu'il n'a trouvé qu'un seul petit article
purement littéraire signée Rambn Raventds,

On peut trouver la collection de LUZ 3 la bibliothd-
que du musée d'Art Moderne de Barcelona,

Jtespdre pouvoir vous envoyer, avec la photo, de CIEN-
CIA Y CARIDAD, que je vous ai promise un ou deux autres docu-
ments que, j'en suis sfir, vous intéresseront beaucoup,

Vous savez que vous pouvesz disposer de votre ami

/s/ j Sabartes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

X1 8.26

1-‘ﬁ - T T ——

: P - -
;/L'F"‘ 4 I\"I‘?V" Lo

Alaem

Ju‘zjr"*""

/6’ R
Py
: -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB T 8.2C

The Museum of Modern Art Archives, NY

= T T Oy e

-

frrin alla -
gy o
) i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB XI B.2 G

INFORVACION SOBRE PICASSO

En la LIBRERIA BUCHHOLZ,peseo de Recoletos,3 (teléf. 22.20.02.)
existen varios libros sobre Picssso con numerosas reproduccio-
nes de dibujos y pinturas del artista fechadas con anterioridad
al 1905. Entre ellas,varias sacadas de la revista "ARTE JOVEN".

Los libros consultados son los siguientes:

Joan Merli

P11 G ASBBG 3
Editoriasl Poseiddn.

Buenos Aires.

610 péAginas. Pts. 800.
(Bstd prohibido por la Censura.)

R R T e P R RN R R R R R RSl

A.Cirici Pellicer
PICASSO ANTES DE PICASSO
Editor:Joaquin Gil.
Barcelona.

Unas 300 péginas. Pts. 200.

R N N R R R R R RN A R R Rl

Drawings and Watercolours -
since 1893 ;
HOMAGE TO PICASSO
on his 70 birthday.
Lund Humphries publishers,
¢ Londom 1951, a

77 péginas, Pts. 280.

R R N N N R ]

JnAQGaya NUﬂO -
PICASSO

REdiciones Omega.

Barcelona.

Unas 100 pAginas., Pts. 75.

R R R R R R

Asi{mismo,se encuentran reproducciones del perfodo anterior al
afio 1905, firmadas por el artista,en el libro "DE PICASSO AU
SURREALISME",Ediciones SKIRA,(G&‘&VQ-Paris.) Pts.880.

P T R F N N RN N N NN R R R R R AR R R LR R AR R S R R B
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mbassy
Blang some
comments about hibition
in Madrid duri ew is almost
certainly to k library. The
rumeor is that prize, but
in the exhibit exhibitions
which teck pla 0 mention of
a third prize- reviously noted.
Have you S0 antes de
de Picasso, re by btditorial

estino *

After his 1896/97 term of study in Madridh Picasso
returned to Barcelona where he frequented the "Quatre Cats"
tavern, and decorated the walls with 24 portraits of the
most frequent visitors. It is said that Rodriguez-Codold
made some satisfactory remarks on these portraits in
Vanguardia during 1897, but the articles were not found
in this paper for 1897. Henri Mahaut, in his book Picasso
(Paris, 1930) includes in his bibliography a reference:

Rodrigues-Codoléd: Exposition Ruis-Picasso.
La Vanguardia, Barcelona, 1897.

pintor.
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

OFFICIAL TO

American Embassy
Madrid

PICASS0

Blanco v Negro for 1896 may have some
comments about a picture supposedly in an exhibition
in Madrid during April-June 1896. This review is almost
certainly to be found in the New York public library. The
rumor is that Picasso's picture won a thiid prize, but
in the exhibition catalogs (of the national exhibitions
which took place every two years) there is no mention of
a third prize---only the hornorable mention previously ncted.

Have you seen the book by Cirici: Piggggg_%ﬁggg_ﬂg
de Picasso, recently published in Barcelona by kditorial
estino *

After his 1896/97 term of study in Madridf Picasso
returned to Barcelona where he frequented the "Quatre Cats"
tavern, and decorated the walls with 24 portraits of the
most freouent visitors. It is said that Rodriguez-Ccdolé
made some satisfactory remarks on these portraits in
Vanguardia during 1897, but the articles were not found
in this paper for 1897, Henri Mahaut, in his book Picasso
(Paris, 1930) includes in his bibliography a reference:

Rodrigues-Codolé: Exposition Huis-Ficasso.
La Vanguardia, Barcelona, 1897.

pintor.
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INFORMACION SOBRE_PICASSO

Noticias de los catélogos de las Exposiciones Nacionales de Bellas Artes.

Aflo 1896, T¥ste afio no se celebrd Exposizidn.

Afio 1897. Ruiz Picasso (D.Pablo),natural de Héla?a,diseipulo de D.Anto-
nio Mufioz Degrain.
Reside en Barcelona.

944, Ciencia y Caridad.
Alto 1,98 metros, Ancho 2,50 metros.

(E1 catélogo no tiene reproducciones

de cuadros de ninguno de los exposito-
res, )

Afio 1898, Este afio no se celebrd Exposicién.

Afio 1899, Ruiz Picasso (D.Pablo),natural de MAlaga,mencién honor{fica
en la Exposieidn Nacional de Madrid
de 1897.

716. Un patio de una casa de Aragdn.
Alto 1,98 metros, Ancho 2,50 metrod.

Reside en Barcelona.
Afio 1900, Este aflo no se celebré Exposicidn.

Afio 1901, Ruiz Picazo (D.Pablo), natural de Mélaga,premiado con meneién
honor{fica en la Exposicién de 1897.
Reside en Barcelona.

963, Una figura.
Alto 1,43 metros. Ancho 1 metro.

(Bl catédlogo tiene ilustraciones,pero
no reproduce la obra de este pintor.) |

Afo 1902, FEste aflo se celebrd una Exposicién de Pintura Antigua.
Aflo 1903, Este afto no se celebré Exposicidn.
Aflo 1904, ®n el catélogo de la nwxposicién no figura el nombre de este

pintor.
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INFORMACION SOBRE PICASSQ

Del perfodo comprendido entre 1896 y 1904 se han consultado
en la HEMEROTECA MUNICIPAL de Madrid publicaciones de estos
eflos que se citan a contianucién:

"El Arte". (Ninguna noticia sobre Pablo Ruiz Picasso. )

"Miscelénea", Revista de Literatura y Arte. (Ninguna noticia
sobre Pablo Ruiz Picasso, )

"La Lectura".Revista de Ciencias y de Artes, (Ninguna noticia
sobre Pablo Ruiz Picasso, )

"Fortuna y Arte". (Ninguna noticia sobre Pablo Ruiz Piecasso. )

"Nuestro Tiempo". Revista mensual ilustrada. (Estudio bastan-
te extenso de D,Francisco Alcéntara sobre la
Exposicién Nacional del afio 1901. Sin embargo,
en é1 no hay ningfin dato que haga referencia
a Pablo Ruiz Picasso, )

También en la HEMEROTECA MUNICIPAL de Madrid,y esperando ha-
llar notiecia periodistica sobre la mencidn honor?fiea que se
concedié a Pablo Ruiz Picasso en la Exposicién de 1897,se ha
revisado los nfimeros del diario "EL IMPARCIAL",periddico el
mas importante de la época.

Los finicos datos obtenidos fueron los siguientes:

189T7)

8 Mayo Nombramiento del Jurado, Que,en la seccidén de pin-
tura,lo componian: ‘
Antonio Mufioz Degrafn.
Francisco Alcéntara.
Luis Sainz.
Modesto Urgell
Salvador Martinez Cubells.
Augusto Comas Blanco
José Nogales.,

(A8 o

25 Mayo Un articulo de Rodrigo Soriano sobre la Exposicidn.|
En 81 no hay alusidn alguna a Picasso, '

26 Mayo Referencia oficial de la inauguracién de la Exposi-
cidn por la Reina Regente, '

IMPARCTIAL"

27 Mayo Comentario sobre la Exposicidn por Pranecisco Alcén-
tara. (Ninguna alusién a Picasso, ) .

6 Junio Publica el fallo de la Exposicién. (S6lo figuran
las medalles y condecoraciones concedidas. No se
consignan las menciones honorificas,

"EL

7 Junio Artfculo crftico de Jacinto Qctavio Piedn sobre la|
Exposieidn., (Nada que haga referencia a Picasso.) |

13 Junio Otro articulo erftico de Jaeinto Octavio Piedn.
(Tampoeo en éste se alude para nsda a Picasso, )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB X1 8.2 G

14 Junio  Artfculo critico de Francisco Alcéntara. (Nada sobre
Peblo Ruiz Picasso, ) '

30 Junio  Artfculo erfitico de Jacinto Octavio Pieén. (Nada so
bre Pablo Ruiz Picasso, )

6 Julio Ultimo artficulo critico de Jacinto Octavio Piedn.
(En este articulo 1z critica se refiere exclusiva-

mente a la escultura.)
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

OFFICIAL To

American Embasey, Madrid

August 25, 1952

Dear John:

I want you to know that Sefierita Julia Benftez, of
the staff of our library, has been doing the investigation
work that is of interest to the Museum of Modern Art, on the
early appearances in Spain of paintings of Picasso.

. I enclose an outline of her findings as concerns
Picasso s perticipation in the Exposiciones Macionales de
Bellas Artes in the years you mentioned, I hope that she
may be able to come across some further reference to the
Honorable HMention thet he received in the 1897 show, and
that should be of special interest,

We have not besn able thus far to come across any
copies of the "primera &poca" of the publication "Arte Joven',
but understand that one of the readers in our library was
associated with it, and shall pursue the matter, We have
found, as you or the Museum may already know, that the copy
for Afio I, No, 1, of the second period, published in
Barcelona in September 1909, has a drawing by him on the
cover, and small reproducticns inside of a portrait of
Francisco Soler, a self-portrait, and a sketch. You will
let us know if photcgraphs are wanted of these?

3efiorita Benftez is continuing her investigating, but
I thought you would lik%e to have a progress reporte

I paid my fourth visit to Siguenza this last week-end,
and hope that you and Betty found it as beautiful as I always doe

3incerely yours,

Dot

Dorsey G, Fisher
First Secretary of Embassy
Public Affairs Officer
John McAndrew, Esqe.
Hotel des Indes
The Hague
Netherlands

i
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. PICASSO—SELF PORTRAIT (1900)

.
DETAIL FROM A PEN DEAWING /
' ( /

BARCELONA
AND PICASSO

E1GHT PAGES ABOUT THIS CATALAN CITY...

JUNYERN COLL.. BARCELONA

WITH PICASSO MEMORABILIA...

PIHOTOGRAPHS BY IRVING PENN

[he orey-stone Mediterranean port of Jarce Americans of Spain—sharp, active, materialistic:
o high to the hills, spott d with round “The Catalans can get bread from stones.™)
celv blue sky, has been for hun- Picasso, horn in the south of Mdlaga in 1881,
I came to Barcelona in 1896, For the next twenty
nu painters. Mird vears his work showed the fundamental effect on
: bt 18 Cat him of the hillv cubistie landscape, of the bull rings,
Pl Vil rer s of cross the little cabarets. When he began first to see he
classic.eved children, the long-fingered
Arinkers, the heggars and the madmen. He saw the
fantasy of the buildings designed by Antoni Gaudi.
{le understood the Catalan proverh: “If nothing

\ g ittt 7 cuits, give blue” (Continued on Joltowing page)

<uw the sad
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LL FIGHT AT A BARCELONA BULL RING WHIGH PLCASSO

IWHOM CERTRUDE STEIN LATER CALLED “THE LITTLE

BARCELONA AND PICASSO

: Jean Cassou wrote in his Picasso: “With Mira, who lives purt of the year in Barcelona. is un-
| : i 1 W
IJ' Pica S st n amid Spanish reference known: Salvador Dali is known as a respected Amer-
| to arrive At an ur ding of him ican suceess story, and Picasso as a painter whost
I Barcelona, far elaxed than in P eat work stopped after his Blue, Pink. and Classi-
1 \Tise 4 hen the influence of Catalonia was
il o has . corts l I
T I tellectual international life in =i huly the experts know well his later pro
| 'I has drained away, mainly e 1=t t e left Spain in 1904 to live in Paris,
| Civil ‘War. Bit its nofses are hi= Harlequin paintings to the
JI' of the boat sirens, the clickin of Modern Art: during the Civil
N in open cafés. the cries c milk for its children
r . : . :
ers, the twitterin f nueh of Picasso that has often
) . th ]
| I naples of the reat flov n the Catalonians. alwavs -
B, y 1 \ | rebellions spirit lies s
Rl On S =il 1 the rel u pirit 1§ b
i 1 Suni "‘
i e [ ey S e 1 suplically Vuthority i= al
'.# and last the pastry shop t reaple Continued on puge 49 (8
1
i
{2 nposite BOUTLLABAISS) OF BARCELONA, LIKE

—=

CHHOME sCULPFTURE: THE COLOUR OF THIS CRAY-

-

SHOSTEW GIVES SPECIAL PLEASURE TO CATALONIANS,

r' v
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BARCELONA AND PICASSO

M

Wall with everlapping culturess

colowr, form, texture of Cubism.

Coll. Grarlla
Picassa drawing (1897) supposedly of

Maaola, the sculptor, ane of his fricnds. '

7 \

Musaum of Modern Art, Bareslona Coll. Junyer
Pi family were often used an models. Lefr, bl sbster (1899, still living in Barcelona: at right,

ene (1097}, with his father (then professor at the Academy of Art) wrapped sul eapped, in eentre,
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Peun

Head Pat ] ] an it was in Festival o sirings of yellow lights; children often as wan as those
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BOY OF THE BARCELONA STREETS; HIS ROUND EYES HAVE THE

MEDITERRANEAN PATHOS OF PICASSO'S CLASSICAL PERIOD.
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Rebellion, experiment are all part of Picasso’s
hold on his followers throughout the world—and no
living painter has a greater influence. He has been
as much an experimenter as Barcelona’s great
twentieth-century architect, Antoni Gaudi. Small,
charming, bearded, a deeply religious man who was
often ealled a little saint, Gaudi had grotesque

imagination, designed apartment houses, symbolic

and Wagnerian, with the concrete apparently melt-
ing, rhythmically. His monument, however, is the
unfinished Cathedral of the Holy Family. shining
with gold and pigment, with brown chipped glass
appliquéd into the grey cement, a method similar
1o that used in the white Jain Temple in Caleutta.

In his Picasso 1940 monograph, Jean Cassou

O pposite: THE CATHEDRAL OF THE HOLY FAMILY, BY GAL iy

A MONUMENTAL SHELL, OVERRUN WITH STONE ANIMALS.

TYPICAL

FENN

PLUMED AND LIVERIED FUNERAL PROCESSION,

BARCELONA AND PICASSO

wrote: “Barcelona produced many kinds of artists,
from realists to purely ornamental painters; orna-
mental painters in whom was found a virtuosity, an
ostentation, a glitter, which is part of the Catalan
genius, But this genius, particularly with its bad
taste become virtue, is perhaps never as strongly ex-
pressed as in Antoni Gaudi, ... Picasso’s genius, his
action, his intellectual gestures. all are quickly read
by those who are familiar with the Spanish geniuses,
He had the inclination to use obsolete forms and in

many ways the same

< that Gaudi deliberately
introduced-in architecture,” .. . Like Gaudi, Picasso
has a passionately inventive curiosity that first

showed in Barcelona and that, since then, has be-

come one of the great wonders of contemporary art.



