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I HEREBY ACKNQWLEDGE TUE RECEIPT FROM THE MUSEUM OF
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RESEARCH WORK COMPLETED BY ANTONIO RIBERA FOR ALFRED

Ho BARR, JRs AS INSTRUCTED BY MR, RIBERA IN HIS

LETTER OF OCTOBER 12, 1950,

I AGREE TO FORWARD THIS AMOUNT TO MR, RIBERA,
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THE MUSEUM OF MODERN ART

11 WEST 53 STREET
NEW YORK 19, N. Y.

TO_lre Joan Junyer Date.Ootober 24, 1950
PLEASE PUT ORDER NUMBER ON INYOICE
_ 806 Bagt 58 Styewet

Now York 22, Yew York N° 50136

INVOICE BEARING ORDER NUMBER SHOULD BE MAILED DIRECTLY TO ASST. TREASURER'S OFFICE.

Unit Price

Payment for research completed for the
second edition of Ploasso = Fifty Years of
His Art by Antoni Ribera

-+ mee —ev— ve we amesuinmOle VElue Yrom 81l pointa of view
the very excellent help of the said Mr, Carles Jinyer-Videl whom I have vigited
on several occesions always with fruitful resultss = =~ % 98 da sl per

The date 6f 1900 given by Sebartés seens to be witheut any kind of
doubt the exact one, This sams date is the one that is 'gf'ﬁn“!ﬁ:tgz&'ﬂm’
XPXEXSXEXREIZ(PXH "Picasso" in the "Dicciomari Eneiclopddic de la Llengua
Catalana”, Barcelons, Salvat Editores, S.A., 19521986, T bradsoribed Sren’
this article the following excerpt: "PICASSO RUTZ (Pau). ﬁiw "
painter bom in Mhlaga in 1881, Spent hf's youth 1n Baroslona Where his failier

RLAT YSLrs.
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Translated by Mrs, Joan Junysr
October, 1950

"% han B s ALY ié LR =y

!
REPORT TO MR, ALFRED H. BARR, JR.

One=-man oxhibitiona of Picasso in Barnclonl._q.q_d ]!4;;4, 1331.1?5 -

1% 908 el

“After going carefully’throtgh all the coplesss 4 Wilguardia® For the
yoar 1897 I did'not find the ledst fiotice about ad §¥HiBLUdH"6f Pieases dt ‘the
"Four Cats" nory anywhere else as I said ine previods letter, On the other
‘hand in the copy of Febrery 8, 1900 it appedrs a oritical article that g&t
Qoubt refers to the first exhibition of portreifs in the style of Gasss. Tig"
Oritioal article wiich is not signed T sent to'you in'a previcus letters "

4790 % Mis point has been oonfirmed to me by Mr. Carles Uk or=Vidal, who
oategorictly says most definitely that Pichsso did not exhibit at ail in 1867,
The Tour Cats™, as he said, was founded between 1066 4nd 1895 By Pere Horgu
and ' had an intense (1ively) life of which Picasso wasone of the most important
and major parte wntil 1904, Tt 1s possible’that’ the hotes about %M'
exhibition is an error of pringiple of WeF11, whb E5uld Five' Eotten tnls False
information from Oplsso, &nd"the sams error his ptsséd latsh without shecking
Réfols and Cirici=Pellicer. I also ofght to add that Thi  point has also
been confirmed by the artigt's own sister, ﬁb%tmd';ﬁ:_ﬁﬂ*ﬁﬁ“ who has "~
clarified for me other important points that we will see later,

It has also been of an inestimable valus'from 811"points of view
the very excellent help of the said Mr, Carles Jimyer-vidal whom I have vigited
on several occesiéns always with fruitful resultss = ° 0 0 W% % le Taimies e

The date of 1900 given by Sebartds ‘seems to Pe i}.wtlﬁ'“kﬂ of
doubt the exact one, This sams date is the one that is given in tﬂ'f;ﬁﬁ:'
APIXKIXEXKIILX(PIE "Pioasso" in the "Diccionari Enciclopddic de la Llengua
Catalana", Barcelons, Salvat Editores, S.A., 19321985, I transoribed from"
this article the following excerpt: "PICASSO RUIZ (Pau). ﬁ:w -

painter born in Milaga in 1881, Spent his youth {n Barcelona where his father
' L sa i,
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was appointed professor in the School of Fine Arts, When he wag only 12 years
old, he studied drawing and painting in the same sohool.  In 1900 he, celebrated

his first exhibition in Barcelona attaining a remarkable. success. Afterwards
he wens to work at the Museum del Prado in Madrid where he started (founded)
a publication (periodical), titled Arte Joven, When he left the paper (afterwards)
he retumed) to Gatalonia where he painted & oanme of great.dimensions which .,
was awarded an honorable mention in Madrid, He also went to Majerca (Joan Junyer
says Picasso never wen' to Majoroa) where he did some experiments in ceramigs.
In 1901 he exhiibifed Lis paintings in Paris where tho critics spoke of them .
with praises On his veturn to Sarcelona he tried myrel painting with freseo .
and latex he sebtled definitely in Puris where £rom.1903.he. minted n aerien. vt o
of portraitsees™ ofoe . - 0 o o

: It seems that the .xhibitiou of _5_____ he in 1901 at the Sala Parés
1s ocrunn (trus ) although it was not a one man lhcur by Pionuo. His sister

1tae t‘.x.o ﬂrormu
hal not the snghtut recollection of 11:. I ahnll go on Iook:lng hrough %!

xhivition-of lBN. Said
colhoticnl of newspaporl. perlodioa.h, .‘tn. of {:.he n.m Yeare

ex; row torn down (necordl
According to the butimony of his si*&l_,ﬂun were m oth.r “_-JQ:
man shows in Spain T e period 1900~1904,
About the magazine Lus" I have already said the result of my research

in a previous letters sogsion of Lhe alster of She artist,

The first drawing reproduced (Almanao de 1'Esquella de la Torratxa per
a 1899, p«186) has already been found and photographeds ' The copy and the .. . voly
negabtive of this photograph has already been sent to you air mail registereds . .
Page 2 T tc r photee

El Liberal, The copy that you wanted in the seoond questiemnaire, .
(October 5, 1902) is mot to be found in any of the public libraries nor in the
archives of Barcelona, I have found some loose copies that can be gonsulted

in the Historical Archives of the City, but they belong to later years.
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Let us go now to the paintings mentioned in tho bhind quéstionmMires
It is here in my judgmnt where the most interesting findings y T O
except for the localization of the first oxhibitim of Picasso in Barcelonae
I.Ahqm:hmym-h,mgs sfare is als sagersion of the

'] ntd |

~ The ‘persons consulted on this matter (Junyer=vidal, the sister of

the urtist, Dr. nht&, Jre end Manuel Pallards, friend of Picasso in his youth)
do not rommbnr n.t }11 the, emistence of that painting, Besides Picasso's sister
has categorioally denied that Visita a ura Enferms had been painted over the
said painting. She remembers perfectly that Picasso bought a new canvas that

it cost him 7 duros (Mrs. Junyer says that 1 duros = 5 pesetos = it is a large
silver ooin) to paint Visita & una Enferma. For the moment then the localisstion
oLAlpgue.» 1o Rayopo'm conld, ngl bp m8lee) s gentivms the Gte o0 1500 Paw

0, i Vo Ll TR Yool Torte e 20re e s
i 4 nlroa.dy sent with the letier of Septen H ﬂ"ﬂ%
about this painting in “the oatalog of the Municipal Tookhivt . Said
‘exhibition took place 1:; the Pnltoi'o de Belles krh now-tort d&m

LI in e | sorahd o -J‘ll'll h'
o the widow Vilaté)e M il -

ta de B . a:m ¢ss supprsssed Ly the
I1l, Visita & una Enferma (Sm.mn and Ghlm:l.ty). axhj.bim mm M

This painting is actually in the possession of the sister of the artist,
the said widow Vilaté and of her Aon;, Dre Vilaté, Jre, nephew of Picassos The
address is Paseo de Gracia 48, 2° bis 22, . Nos (Barcelona), It has been absolutely
impossible for me to see said painting because they have it ﬂ.gn;ﬂq}x} %hwu

by Pioasso himself that an anthorization of his is needed to see it or phote=

graph ite. In any case, Dr. Vilaté, Jr, hag already written to Picasso asking

him the said authorigation and telling him what it is for eand for whom u ﬂn

photograph,.

X L]
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et idea, Jatee I'11
lnoording to the nffimntion of the -nm- of the &rﬂ.st. this painting

weg not exhibihd in Bsmolma. As for the :.\cst.eh of 40 x 50 oM,
-1 " rd) al e pxhibition of

11: is l.ctunlly in ‘the pouonion of Piol.no himulr.

an! sonlired Dy the

Primnm Conunién. mlntioned before 1a also 1n the possession of the

Yi.ht& family. .
Sing o ; .1 Lo w Pollowing reagoliz

Ve “Costunibres Aragonesas (1898) & : vt painting sad entdtled

About this painbing the' informatisne® that'have been:vETeAbIS Soms
from the sister of the artist on the one hand and 6n the other from Manuel®"
Pallarés Grau who still lives-and is now practicing as a'dentist withhis son
in-Barcelona (Vfa Laystans, 51, ent. 4%), 1 -spent-a whole ertefnoon with the'
said Pallards who has given me information and notices highly interesting about
Picasso and his first years in Paris. Ho al86 confirms the date “of ‘1900 for =
the first exhibition at the "Four Cuts,”  About Horta de 1'Ebre he ‘sdys the
followings at the time when Picesso was there in his company (Mrs. Junyer =
ouchimxemn fogether with him) and at the time when Costunbres Aregonesas ©
was painted, said village was called Horta or Horta de Ebro to distinguish ™
it from Horta de Barcelonas In the time of the dictatorship of General Primo

de Rivera, it was called Horte de Sant Joan, ‘Said name was suppressed by the

Committee of Reds in the period 1936-39, vestoring the mncient name of Horta
de Ebro or de 1'Ebre (lirs. J. = Catalan name), At the present time they have
given it back the name of Horta de San Juan or de Sant'Joan (Mrse Je« = Catalan)

This village is locabted in the provice of Tarvagona (Mrse J. = -~ Tarragona is
one of the four provinces of Catalonia and the southern one) Jjudicial district

Ofcﬂndﬂ“. 4 s B B, B

Pallerds remembers perfectly the painting OOahmbron.
This painting represented a man cutting wood with an mx near whom there was '
a woman on her lkmnees. The same Pallarés when T aslked him where could this
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painting be folmd now said he did mot have the slightest ides. Later I'1l
explain why,

Costumbres Aragonesas won & medal (the third) &t the.exhibition of

Belles Artes in Madrid in 1898, according to Pallarés, and confirmed by the

sister of the artists 1A p U » =

Now the said painting me loger exists for the fellewing reasens
&ccording to the sister of Picasso he painted over that painting end entitled
the new painting "La Muerta." This peinting represented the corpse of a
women stretched out on a bed with a[p;io;-!.: at ﬂ:oaié.. .(‘Tha model was taken
one of the corpses that he observed in the Hospitael of San Pablo where his
friend Reventfs worked and where he went to sketch., "ILa Muerta™ won the Medal
of Gold at the spring exhibition in Madrid or Barcelona (this point is not
well-remembered by widow Vilaté) and was in Mflaga, but unfortunately Picasso

destroyed it, cutting it in pieces, mnd with it Costumbres Aragonesas which

was under this new painting.

About the questions remaining, I have already answered #VI. About
the rest except VI it is nol possible for me for the moment to send any further
information because all the research about them has been up to this moment
negative except question IX about which I have sent the notices of some ref=
erences to the catalogs you are interested in.

Elthough this is not related to a question in your questionnaire,

I believe it might interest you, the references that may be useful as a further
confirmation that I found in the review"Catalunya ArtIstica" about the trip of
Picasso and his {riend Casagemas to Paris in September, 1900. It is found in

& copy, Noe 16, of the said review dated September 27, 1900, Barcelona, p, 263

(of this year)s It sayss “They also planned to leave (for Paris) yesterday
besn

the well=known artists Ruiz Picasso and Cassagemas, who haw/npp,tnm artistio
correspondents of our publication, We will see with satisfaction that they

earry out their offer," This confirms the date that Cirioci-Pellicer mentions on

« 63,
p Barcelona, 3 de Octubre de 1950 s/ Antonio Ribera
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Excerpt from & letter to Joan Junyer from Antonic Ribera
October 13, 1950

Right eway I can add today that "La Muerta", the painting
that disappeared (that is no more) made over the :
| # wes painted after 1900 possibly in thet same year or the

(Mrss Jo ="after 1900 means after January 1, 1900)
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Translated by lrs. Joan Junyer
October, 1950

REPORT TQ MR. ALFRED H, BAKR, JR.

One-man exhibitions of Picasso in Barcelona and ledrid, 1897-1205

After poing carefully through ell the copiesof ta' Wenzuardia®™ for the
year 1897 I 'did not find the least notice about an exhibition of Picasso &t ths
"Four Cats" nory anywhere else as I said in & previous letter. On the other
hend in the copy of Febmumry 3, 1900 it appears a eritical article that yithout
doubt vefers to the Tirst exhidition of portraits in the style of Casas. This
Oritical article which is not sipgned I sent to you in a previous letter. ’

This point has been confirmed to me by Mr. Carles Junyer-‘?idnl,who
categoricnly says most definitely that Picasso did not exhibit at all in 1897.
The Four Cats™, as he skid, was founded between 1898 and 1899 by Pere Romeu
end had an' intense (1lively) life of which Picasso wasone of the most important
and major parts’witil 1904, Tt'is possiblerthat khe notes abotit” the 1897
exhibition is af error of principle of Merll, Who ¢8L1d’ have Eotten this Pdlse
information from Opisso, and the same error has passed later ﬁﬁhoﬂ?&ﬁ&kﬁfg

RAfols and Cirici=Pellicer. 1 also ought to add that this poifit has also

- . AR
been confirmed by the artist's own sister, Mrs. (Widow of) Vilath who has

clerified for me other important points that we will see later,

It hes also been of an inestimable value #rom a1l pointe of view
the very excellent help of the said Mr. Carles Jinyer=Vidal whom I have wisited
on several occasions always with fruitful results,

The date of 1900 given by 'Sabartée seems to' be without any kind of
dotbt the exact one. This same date i® the dne that is ziven in the article '
YRIBKSRMRELLXEPRE  "Picasso" in the "Diccionari Enciolopddic de la Llengua
catalana", Barcelona,'Salvat Bditores, S.A., 1932=1936. 1 transcribed from °
this article the following excerpt: "PICASSO RUIZ (Pau). Biog. Spenish

painter born in MAlapm-in 1881, Spent his youth in Barcelona where his father
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wes appointed professor in the School of Fine Arts, when he was only 12 years
old, he.studied drawing end painting in the same schoole . In 1900 he celsbrated
his first exhibition in Barcelons attaining a remarkasble success, Afterwards
he went tg work at the luseum del Prado in Madrid where he started (founded)
a publication (periodical), titled Arte Joven,. When he left the paper, (afterwards)
he mtu_medj' to @atelonia, where he painted a eanvas of great {_i_imnsi_,gng__s which .
was, awarded. an. honoreble sention in Medrid. Ie also I_wen‘{: po_h@.j.c;gp."{_,_}nq.n Junyer
says Picasso never went to liajorce) where he did some experiments in ceramicse
In 1901 he exhibited his saintings in Pﬂrig v;_b.e:_rp Jthe eritics spoke _o‘g; };hpr_n} A
with praise. On his return to Barcelona he tried mural painting with fresco
and laten e settled definitely in Paris where from 1903 he painted ® series .
of porkraitses." etc.

1t sea:r;s that the exhibition of §ouache in 1901 at the Sala Parés

ie certain (tfué) a¥though it was not a one man show by Picasso., His sister

; 1p £ comies DA S5 Sefergnens
has not the slightest recollection of ite. I shall go em looking through the

188, S»

‘collectione of newspapers, periodicals, etc. of the same years
According to the testimony of his siﬁel'ﬁléﬁ were nof"bﬁé’f': “orie -
men shows in Sf.’)&i:‘l' in the period 1800-1504,
Kbout the magazine Lus" I have slready said the result of my zesearch

in a previous letler.

The first drawing reproduced (Almanac de 1'Egquella de la Torratxa per

a 1899, p.186) has already been found and photographeds The copy and the
negative, of tnis photograph has already been sent to you air mail rogistqrod._.v_
Fege 2
A

Bl Lilberal, The copy that you wanted in the second guestionmaire,
(October 5, 1902) is not to be found in any of the public libraries nor inm the
archives of Barcelona, I have found some loose copies that can be consulted

in the Historical Archives of the City, but they belong to later ysarse
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Let us go now to the paintings mentioned in the third qudstionnaire.
It is here in my Jjudgment where the most interesting f‘indin:;s have Been made
except for the localization of the first exhibition ‘of Picasso in Barcelonae

1. Atague a-la Bayoneta, 1896

The persons consulted on this matter (Junyer=Vidal, the sister of
the artist, Dr. Vilaté, Jr.and Manuel Pallarés, friend of Picasso in his youth)
do not remember st all the existence of that painting., Besides Picassols sister

has categorieally denied that Visita a una Enferma had been painted ewer the °

said painting. She remembers perfectly that Ficasso bought a new canvas that

it cost him 7 duros (Mrs, Junyer says thet 1 duros = 5 pesetos = it is a large

noon W1%

silver coin). to peint Visita & una Enferma. For the moment then the localization

of Atague a la Bayoneta could not be made,

1180 oanf Iate of 1000 Ter

de 1'8hpe he TN e

-0

. my T . About b
IT. First Communion, 1896 (Primera Comunién)

1 have Br.lrea.dy sent with the letter of Se:ptss:;‘béz-'fzjl £he references.

St (T painting in the oatalog of the Municipal- t:e’l-ribi*biun—of*].’é&s— said

: aK Jdo Ebio B8 8% 3 o=y
exhibition took place ifi the Palecio de- ‘Bellas Artes, now torn dovn (decord.ing

{ (o= ta f 11atators -.1_ adei] By
to the widow Vilat$).

ey we b suatrecgwed e Lhe

I1l. .Visita a una Enferma (Science and Charity), exhibited in Madrid, 1887.

This .painting is actually in ‘the possession of the sister of the artist,
the said widow Vilaté and of her son, Dre Vilat6, Jres nephew of Picassos , The
address is Pasea de Gracia 48, 2% bis 2% Xos [Barcelom). _ It has been absolutely
impossible for me to see said painting because thoy have it rigorously forbidden
by BPicasso himself that an authorization of his is needed to see it or photo=
zraph it. In any cage, Lr. Vilat§, Jr. has already writtsn 119 Picasso il!kine:
him the said suthorization and telling him what it is for md Aor uhum is the

photograph.
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According to the affirmetion of the sister of the artist, this painting

was not exhibited in Barcelona, As for +the sketeh of 40 x 50 om.,

it is actually in the possession of Picasso himself.

Primere Communién, mentioned before is also in the possession of the

Vilaté familye.

TV, Costumbres Aragonesas (1898)

About this painting the informations’ that'have been valuable come
Prom Lhe sister of the artist on the ome hand and on the other from Manuel:
Pallards Grau who still lives and is now practicing as & dentist with"his son
in Barcelona (Vfa Iayetena, 51, ent. 2®), 'I'spent'a whole afterncon with ‘the
gnid Pallarés who has piven me information and hotlces highly interesting about
Plcasso and Nis first vears in Paris, “He also confirms the date”of 1900 for
the first exhibition et the "Four Csts." About Horta'de'l'Stre He'says the
Pollowings "at the time when Picasso was there in his company (Mrs. Junyer =

fnxhizxmon’ together with him) e#d at the time when Costumbres Aragonesas

was painted, said villape was ealled Horta or Horta de’Bbro to distinguish

it from Horta de Barcelona, 'In"the time of the dictatorship of General Primo

ds Rivera, it was called Horte de Sant Joan, ~SA%d nams was sappressed by the

pommittee of Reds in the period 1936-38, restoring the ancient name of Horta

de Ebro or de 1'Ebre (lrse. J« = Catalan name )« ht_thﬂ- present time they have

given it back the name of Horta de San Juan or de ‘Sant 'Joﬁn (Mrs. Js = Catalan)
This ¥ille're “is Todated in ‘the provice of Tarragona {Brs.s'J. = Tarragona is
ore ‘of e ¥ ouy provinces of CAtalonia and the southem one)- judicial d¥striet
of Gandesa,

pallarde vemerbers perfectly the painting Costumbres Aragonesas,

This veinting represented & man sutting weod with an ax near whom there was

e women on her knees. The same Pallarés when I asked him where oould this
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peinting beifound now said he did not have the slightest idea. Later I'll
explain why.

Gestumbres Aragonesas won a medal (the third) at the exhibition of
Belles Artes in Madrid in 1898, sccording to Pallarés, and confirmed by the
sister of the artist,

Now the smid painting no longer exists for the faifq:ring ruza.soif;
fccording to the sister of Picasso he painted over that painting and entitled
the new painting "La Muerta.," This painting represented the corpse of a
woman stretched out on a bed with a priest at the side. The model was taken

one of the corpses that he observed in the Hospital of San Pablo where his

friend Reventds worked and where he went to sketeh. "ILa Muerta" won the Medal

& A
of Gold at the spring exhibition in Madrid or Barcelona (thi;m ia‘no‘-!" 4

well-remembered by widow Vilat§) and was in Mflaga, but unfortmtaly”?i-oasso

destroyed it, cutting it in pieces, and with it Costumbres msronlsus which

was under this new painting.

About the questions remaining, I have already answered #VI. About
the rest except VI it is not possible for me for the moment to send any further
information because all the research about them has been up to this moment
nepative except question IX about which I have sent the notices o{‘ some ref-

erences to the catalogs you are interested in.

Zlthough this is not related to & question in your questionnaire,

L A, TS SO B

" rences that may be useful as a further

1 have nothing more at the mement. I hope that atalunya Artfstica" about the trip of
my work which has been undertaken with the greatest
of enthusiasm and good will will have some use= in September, 1900. It is found in
fulness end will have centributed toward clearing
certain pbints which used to be obscure regarding keptembar 27, 1900, Barcelona, p. 263
the first years of Picasse's life. I have derived )
the greatest satisfactien from having been able to ned to leave (for Paris) yesterday
esteblish definitely the occasion of the first been
exhibition of Picasso in Barcelona and at the issagemas, who have/appointed artistie
" n |
Yo A 1 see with satisfaction that they

a s last paragraph of Riberat
" (i::t::; :;;:;;tad Bt o e Basesin | date that Cirici=Pellicer mentions on

|

p de 1950 s/ Antonio Ribera
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3]
painting be found now said he did not have the slightest idea. Later I'll

explain why.

Costumbres Aragonesas won a medal (the third) at the exhibition of

Belles Artes in Madrid in 1898, according to Pallards, and confirmed by the

sister of the artist,

Now the said painting no longer exists for the fol-lmri;ls rgg_go,;g
fcoording to the sister of Picasso he painted over that painting and entitled
the new painting "La Muerta." This painting represented the corpse of &
wome.n stretched out on a bed with a priest at .the side. The model was taken
one of the corpses that he observed in the Hospital of San Pablo where his
friend ReventSs worked and where he went to sketch, "La lMuerta" won the Medal
of Gold at the spring exhibition in Madrid or Ba.rcelﬁ (this'%'eiﬁ i;ndt e
well-remembered by widow Vilats) and was in Mlaga, but unfortunately Picasso
destroyed it, cutting it in pieces, and with it Costumbres Aragonesas which
was under this new painting.

About the questions remaining, I have already answered #VI. About _
the rest excspt VI it is not poesible for me for the moment to send any further
informetion because all the research about them has been up to this moment
negative except question IX about which I have sent the notices of soms ref-
erences to the ocatalogs you are interested in.

Zlthough this is not related to & question in your guestionnaire,

I believe it might interest you, the references that may be useful as a further
confirmation that I found in the review"Catalunya Artfstica" about the trip of
Picasso and his friend Casagemas to Paris in September, 1900. It is found in
a copy, No. 18, of the said review deted September 27, 1900, Barcelona, p. 263
(of this year)s. It says: "Trhey also planned to leave (for Pab:is) yesterday
the well-known artists Ruiz Picasso and Cassagemas, who have/appgxbntod artistiec
correspondents of our publication. We will see with satisfaction that they

carry out their offer." This confirms the date that Cirici-Pellicer mentions on

Pe 63,

Barcelona, 5 de Octubre de 1950 s/ Antonio Ribers
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The Junyere are writing to ask
about this apparent contradiction
concerning "La Muerta"

to Joan Junyer from Antonio Ribera

can add today tlnt "La Muerta", the painting
is no more) made over the 2
fter 1900 possibly in that Fame year or the

(Mrss Jo ="dfter 100 means after January 1, 1800)
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Excerpt from a letter to Joan Junyer from Antonio Ribera
October 13, 1950

Right away I can add today timt "Ia Muerta", the painting
that disappeared (that is no more) made over the Aiague—a—e- -
mBiyoneber wes painted after 1900 possibly in that Fame year o the
next. X ¥

(Mrs, J. ="dfter 1200 means after January 1, 1900)
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RN /AR

- 186 —

ST DE PLASSA (per Ruis Picassd). munta, y alld, com regina,
reposa u.:?‘rmt
amun gua v;l?mosn.
_que gronxa g{&tl il-lusié,
rlm ¥ traspassa, lleugera,
a brisa, com llarch petd.
jQué purs acorts, qué harmoni. \ b
qu’ esperansa en |' avenir, 1
r ‘a |’ unié beneyta
qu' es pit per s’ unir!
Mes... no es tot conhort la festa < Bl
la ditxa, incerta en | espay, . .
¥ moltas cosas criadas
per juntars’ no's juntan may.

LO MELLOR RETRATO i

i poemas—del riu & la vora;
P o
s itme en la riber.

a
per mi s esguarts eran—no pas per las flors
! VimGizy ' ALACSEAE |

el del .u}:::
3”%'"‘0 ..l‘;“v

at surt pero no ahont -
_m.ﬂﬁﬂ]ﬂ

s0u,
a jam *'“"I
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August 25, 1960

ol 0‘.97“:, 3
. ) ( 1yl
| New\ab 94 Gt

| FOURTH CLASS MAIL. POsiMASTER;
IR POSTAL INSPECTION IF NECESSARY.
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on their

/’w"y 2 %
DERN 'ART

e August 25, 1950

the Junyers think
tory. Should I
exactly what I
since I am counting
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//U Py {/ -
'DERN /ART

e August 25, 1960

JEAN STePANIAN o0 SIS
o} Mavdum e

| =
- £/

3 SE New Vb (9 (.

CONTENTS — MERCHANDiSE. FOURTH CLAS MAIL., PUsE STER :

THIS PARCEL MAY BE OPENED FOR AL
RETURN POSTAGE GUARANTEED, POSTAL INSPECTION IF NECESSARY,

Y a D \
I > oend !

In your memo of August 18, item 4, you mention that the Junyers think
that the financiel arrengement with Rivera would be satisfactory. Should I
now send Rivera the $50 in advance? I can't quite remember exactly what I
proposeds I want to be sure to do what the Junyers expect since I am counting
on their help to push the research through, :
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CONTENTS — MEMH&NDJSE, FOURTH CLASS MAIL. POSIM, b
! THIS PARCEL MAY BE OPENED FOR POSTAL INSPECTION IF NECESSW
RETURN POSTAGE GUARANTEED.

(s oo = ou mention that the Junyers think
Monday PM (5., ... Would be satisfactory, Should I
e quite remember exactly what I

Alfred: Mrs..Junyer just telephoned to say that they |J‘my8!'8 expect since I am counting

have had word from Rivera in Barcelona agreeing to the
terms stated in that letter I wrote to Mrs. Junyer. He
has already done a good deal of work on your questions and
you should have a first report from him within a week or
two. We are still to wait to hear again from Mrs. § Junyer

before making the $50 payment though - she will tell us to

whom it should be mde out - or he will tell us himself. Q
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THE MUSEUM OF MODERN/ART

Date August 25, 1980

Sy

To: Olive Re:

From: Alfred

Dear QOlives

In your memo of August 18, item 4, you mention that the Junyers think
that the financial arrangement with Rivera would be satisfactory, Should I
now send Rivera the $50 in advence? I can't guite remember exactly what I
proposeds I want to be sure to do what the Junyers ezpect since I am counting
on their help to push the research through.
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gy of s devier in sase Jou vish 1o s 10 40 T Miverms
Hany, sany Whasks o you both for all your belp.

lueersly,
s/ Glive L, Byagassl

ot
P

LA
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T4E MUSEUM OF MODERN ART
11 West 53 Street, New York

Many, many thanks to you both for all your help.

Sincerely,

s/ Olive L, Bragassi
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MEMORANDUM from
IONE ULRICH

Date

To: (;: / )

NOTE

For your information

For your O. K,

Please return

Please return with comment

: Please forward to

hw.nwthnhtambﬁfwnnmw.

Sincerely,
s/ Olive L. Bragassi
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Sincerely
‘/m“L.W
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Many, many thanks to you both for all yow help.

ART
s New York

=
o
g
a
g
&
«
P>
e
S
=
5
=
5]
wvy
g
[
S
a
=
:
s
e

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN
11 West 53 Street




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AHB XI.8.25

THE MUSEUM OF MODERN ART

To: Aifred

From: Olive

Date July 27, 1950 - Thursday

Re:

Dear Alfred:

Sorry to load more stuff on you, but here'tis:

For you to sign:

/1.

Letter to Feter Blake

two copies of letter to Cassirer, one addressed to
London, one to Amsterdam

Letter to Philip Goodwin re de Chirico
(also copy to Jim in case you want to add a note)

VERY rough draft of letter to Schmeckebier re Gunther
article in College Art Journal

EVEN ROUGHER draft of letter to Landgren

Copy of my letter of 7/26 to Dr. Meyer, Ziirich.
This was ok'd by Porter, Dorothys Miller amd Dudley

Copy of your letter to John Rewald, which was mailed
to him today

Copy of your letter to Pierre Matisse - mailed today

Catalog of current Matisse exhibition at Maison de la
Pensée Frangaise - from Monroe

Memo from DLytle
Letter from Gertrude Rosenthal, Baltimore, re Cone collection

Letter from Louis Zara, Vice Fresident of publication
Magterpieces, Ziff Davis, with questionnaire you may
want to fi11 out. (If you want anybody else to do it
let us know, hmmm?)

Letter from Sidney Laufmen, Chairman of the Third Woodstoeck
Art Conference agking you to serve on panel

Letter and memo from Frederick Burkhardt, American Committee
on United Europe re special issue of Saturday Review on
"The Mind of Europe".
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1/ 15. Copy of a letter I've written to Giron re the Signac.
I was terribly upset when his letter came to you saying, in part:
"Ce tableam a quitté Bruxelles 2 la fin de février et nous nous
étonnons de n'avoir point de réponse au sujet de son achat par
le Museum of Modern Art..." '

This is another of those things that everyone probably thinks
someone else is doing something ebout. I had been under the
mistaken impression — after a litile note from you saying "I
will bargain for hif " (Whitney) that Rewald had taken over.
Perhaps this letter of mine isn't the right thing at'all, bub
Dorothy and I agreed that we should do something as promptly as
possible, and Whitney agrees to pay the price mentioned plus the
packing and shipping costa.

—

g— -"‘T‘————-—-' —

16. Photo of a cigarette holder made by Ficasso for
the Junyers, some time before 1910. Photo should be relurned.

also re Jupgers: They were here yesterday o see if we had had

any word from you about the young man about whom Jean wrote you a

memo on June 26. Do you think somé arrangement might be worked

out with this Barcelona gent? The Junyers would like to have

some kind of answer by next Wednesday - when they will be in the

city again. The man knows that you're considering the matter

and the Junyers feel that he should have a yes or mo by next week.

In case you have epy objection to Rivera, there is a woman, librarian,
also in Barcelona, who might also be considered. Would you please
let us know what to say?

Junyer has a letter from Saint Gaudens about the Carnegie Inter-—
national in thich Picasso participated, and won, many years ago

and which you mey borrow (or have a photostat of) if you like.

ATSO !:

I got hold of Ernest Brummer, who is here in New York, ami
/ he will look up the photographs, but wanted me to warn you that it
may take a little time as they are stored in the warehouse. He'll
Do His Best.

l/ The two Stein books are on their wey to you.

Dorothy and I wondered if it would be a good idea to try
\/ to return that Cézanne of Medame Doucet's in view of the atom bomb
storege problem. Hmmmmm?

If during the summer you decide we might as well buy the
dictating machine, wouldst let us know - the sooner we buy it (if
we want 1t) the more money we save. That is, the more rental
money goes toward the purchase. (May I say you are so Efficient
with the thing I'm terribly irnpressedf)

Now I'11 shut up. Goombye. 7\7& 5
* O




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB XI.8.25

PHOTOGRAPH REQUISITION

To PHOTO SALES DEPT. Dote. August 16, 1950

o _ME_B!@&“!& _____________________ P Department.___ Museum EM

PRINTS NEW PHOTOGRAPHS -

Please supply. . two (positibe) PHOTOSTATS Please have

[Quantity) lPhnioqraphw‘j s

glossy

(Number of shots)

Date of completion Date of Completion

ARTIST. or SUBJECT NEGATIVE NUMBER

Amum(m holder)
belongs to Joan Junyer

Forwarded to T . e ARTOUNT R e
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THE MUSEUM OF MODERN AET 7

Date GJ.,J.L'-\,l -] ‘) 2
9

To: Mr. Monroe Wheeler Re:_Ploasso book

From: Jr. Alfred Barr

Dear Monroes

Thanks to the Junyers I have been able to make arrsngemsnts with
e very able and intelligent friend of theirs named Rivera te do

rewearch on Plcasso in Barceloma, I have proposed sending him §50 to cover the
" eost of & plan of research I have laid out for hims I beliesve

the whole problem, He is not to receive any more until he submi

already dme, in which case we can decide whether it is worth going forwards.

since the nineties,

'111yalotmmuyouupwmdthhunuum'bhu
that Jean Stepanian can arrange to send & check, )
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copy of this letter in case you wish to send it to Mr. Rivers.
Many, many thanks %o you both for all your help.
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THE MUSEUM OF MODERN ART

Dagte June 26, 1950

To: Alfrea Re:

From: Jean

Dear Alfreds

Mr. and Mrs, Junyer o!.;\in today to talk with you about getting
some one to do research in Barcelons.

They do not plan to go to Spain themselves so long as the France
regime still governs. However, they will be going to Europe in the fall
for an exhibition of Mr. Junyer's work in Sweden. They will then go to
France and plan to meet their relatives in SouthemFrsnce at which time they
could ask Mr. Junyer any questions you may have ready at that time., This
would be in December some time.

In the meantime, they have in mind a very able young men in
Barcelona whom they would contact in regard to helping you with the Picasso
materiale They feel sure that he would be willing, and that he also would
be just the person for the job.

They gave the following information about him, and asked that
it be kept confidentiel, not for political reasons, but they feel it is
better that this information not get around. Wi ca a
Sl - et
He is about 35 and his name is Antonio Rivera. He edits a magaz
called Occident which is written in the Cataline language, and therefore
forbiddem, It is & purely literary megezine and has nothing to do with
politics = publishing poetry, short stories, reviews, etces It is actually
published in Barcelona but it appears as though it were published in Genoa,

The pfupose is to keep the language alive.
and intellectual

He moves about very freely in literary/ecircles, knows a great
meny people, has access to libraries, etc. He also reads and write English

very welle

They would put him in touch with the Junyer family so that he
could talk with them, take down the answers to the gquestions and then
translate the material into English., He could also get the requested photo=
stats etc.

They will wait until they have more definite information about paying
him, the amount, manner etc. before contacting him = if you feel that this
will be satisfactory with you. She suggested either a lump sum or a monthly
payment., Also that perhaps he could send you a monthly report on what in-
formation he has gotten in that period.

They will call again next Monday or Tuesday to lmow what you think
about it, and whht details you suggest concerning money, eto.
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Their address is (just in case you might want to contact them directly)

End of Yacht Club Roaed
Center Island
Oyster Bay, Long Island

telephone: Oyster Bay 6-2582W (between 6:30 and 10330 and on week-ends)
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Dear Mrs, Junyer:
I have been most remissin not having thanked you for your

that he may be able to snswer only a few, ’
that he may give will be grestly valuode oA Ne metdl BN,

+% - Ten enclosing & of the earicature by ddalaro.
peared in s May 13, 1899, luﬁﬂ;m b s
nmay remind ¥re ar one of his friends e AT Lo, ]
" whieh I ask in section 5 of the gquestiomnaire :
folicwed the way dlremiad &y s Limar psresvplity m
completed the other two series of Yotk

of

I am sending you copies of tiege questionnaires in case you can
forvard them to Barcelons.

vin- thal et tust ought from b ’
waoh 1 i sipuing tist o to pay & Teasonsble amount
is T told you, I would be very glad s which vould ¢

oy quh'

I have now postponed the Fieasso book, but
able materisl at hand by the eni of Jamuaxy if

e e e i
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PICASSO DRAWINGS by the Junyers

T A {\
U

INTRODUGTION - - 4-q Cowfin Gtniplan
Bvidentdy, the life of Picasso the !;! is one and
the name as the life of Picasso the artist. The period
18991900 acquires a prmnounced relief, has an extraordinary
intensity, and great interest, It was the creative moment,
that forged the later Picasso, wiich is the Picasso of ‘1“"?‘; _
Without his first "Pablo Rulz Picasso," the other leao ‘
would not exist. .‘_
It was not evolution, but his Muutmﬂn
miracle. After a poster g:ntut. for the famous le_g’, —
Mono, that brought the painter Casas forth in a wave of popularity
that all of Barcelona followed, Picasso, had he wanted to, could
have made use of the secret of easy success and could undoubtedly
have earned a lot of money., But he did just the opposite, and he
followed the way directed by his inner personality, and always,

always was himself (at that time with certain influences of

~

the ambiange, not the persons, of Toulouse~Lautree and Steinlen).
It was then the sumer of 1300, and I was telling Pablo
how much I liked a painting that I had just bought from him:
#Splendid," I said, "I think it is better than Casas." He
answered: "Well, then, pay me better than Casas,"
I used to publish his drawings in the newspaper El Liberal.
A portrait of the painter Gelabert by Pablo illustrated one
of my articles. He also did the illustration for another
article on French peinting, and mahy others. All this happened
in 1902, 1903, 1904.
It was then that Pablo came every day to our heuse, and
he used to do there all the marvellous drawings in black and
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; colour, using the famous cards and mewoesheets of El Liberal
that I had arovnd in abundance since I wrote for the newspaper
evary day. The drawings of the trip to Paris with m m
daae on this papers htormryn&.ght,umuldgotoﬂhuto
fie theatre, =wing my eritic's m,mmmﬁum'%tu
jats® (Pour cats) a famous club for artists ormpofig.‘m
and Sebastian vere alvays, among all others, the closhst friends —
1n Bareslona in 1899 and later in Paris. There they had the ssme
studio, Rue de Ravignan, sad they lived in the Rue Doual in ontmartre.
Mmhucmmh,mthwcmutu,&.?h
friends of one of them were also the friends of the other, n-u

n-thndmwtnhpﬂd,nm. NWN:M!'-’:-
"oy

LT
ha't W YTy
jntor "AL las

el Lrevtive

utod apd they

¢ 1% insnegiors.
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The drawings reférring to the trip to Paris, were made by
Pablo iust after their arrival in the French capital, They had
planned the trip a few months before, moved by the desire to
arrange there an exhibition together: Picasso with a selected
series of paintings from his Blue peried, and Sebastian with
landscapes representative of his vision of the Majorcan coves
of the coast of Deia Majorca.

' They went on the trip in winter, and it was & most interesting
experience. Thoyhndhmdmin;of?uhdthﬂlthdrn-
uberance.

At their first view of the Seine, prelude to the Ville Lumiere,
they sang their own version of the femous refrain of the musical
comedy, "Glants and (men with large grotesque heads)" that was very
much in Vogue at that time. They transformed it into: ™At last
I see you——famous Seine, as beautiful and big and as attractive
as legend." =

At the Custom House, their baggage was inspected and they
were treated with utmost sympathy end admiration by the inspectors.

NO, 2
They crossed the French frontier through Cerbere and followed

through Colliure, stepping for the first time on French soil.
Sebastian's cap that Picasso liked so much was then in fashion,

particularly sultable for travel, especially among artiste and

{ntellectuals. Sebastian was mbst fond of it. Neither Picasso
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They carried several sultcases purposely to spend a long
time in Pardis. They carried, too; a pertfolio with drawings,
notes, and sketches, ete. Their paintings were sent am:tﬂv
in boxes, and a special agency took care of thems

NO. 3
They travelled in a direct train, Cerbere to Paris, through

Monteuban, Orlesns. They stopped at Nontauban for the neeessary
time to eat extravagantly. It cost four gold francs each. They
gelebrated this way their first meal in France. They also went to
the station restaurant, exuberant with happiness, interchanging
comments about their coming stay in Paris, and they were so happy
that Sebastian had to flirt with a Mademoiselle at the counter who
harpened to have particularly grest sympathy for artists and ,very
specially, for painters., ' R e

NO. & - T

mmmmmmmhm-amﬂnuun
‘the usual ehest in which to keep clothes, personal belongings, ete.
The arrival in Paris was the grand finale, The imediste vision
of the louvre, the Seine, the entrance to the Rue des Pyramides, with
the golden statue of Jeanne d'Arc, were, specially for Sebastian, too
much for words.

From the station of the Qual d'Orsay they went to a hotel at
Montmartre, en the Rue Droual, where thelr rooms were reserved,
The hote was very beautiful, very Parisian, and very much in the
taste of the times, When they opened the balcony door, they had .
the view of Montmartre of which they had heard , and felt in their
hearts,for so long,and they started again to sing together.

They speke French rather poorly - Pleasso somewhat better than
‘Sebastien - but they made themselves understood very easily.

.
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Waiting for them at the station was Max Jacob who wes already
a friend of Picasso. Later the same day all the various Catalan
artists then resident in Paris went to visit them —=Manolo, Isemn
Alie, Pichot, Casanovas (sculptor), Gonsales, Cansls, and many others.

While they were waiting for their boxed with the paintings to come,
they rented a studio én the Rue de Eavignon, which Picasso kept later
on for several years, There the paintings of both of them were sent
when the boxes arrived in Paris.

.ot ,o
This drawing is lost. It depicted Sebastian and Picasso on
the visits they made to the louvre, Luxembourg, ete. =~ =

Ml Yai

No. 6.
This picture shows an actual .flot. Jmmu they ut Du-d
Ruel (the llihr}, who received thu oord.‘ld.lr uﬂ was plﬂﬂ' o
tomt.hu Hobauditnpd.ntmrmm. nm;m
landscape. This was the cause of grut Joy !bsr l»tl: d_?h#k-.;‘ .
it really constituted an event that was ulobntd u;l.t.{s s :un:l‘nrm
dinner, ) ; alnting of G
Hers finished the series of drawings on The Trip to Paris that were
closely related to the reality of this culminating moment that was
so obvicusly important for the two of them, o
OTHER DRAWINGS: -
Jebastian dressed as a bullfighter
Picasso constantly made sketches of his friends (portraits) but
specially in the cas? of Sebastian this was an obsession with Pahblo,
Sometimes he "dressed him" as a bullfighter because they both went
to see almost every bullfight. This is why Picasso frequently
made drawings of etchings with bulls as their subject—really ex-
traordinary drawings, with at the same time a pathetic dramatic

feeling and extracrdinary beauty.
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Sebastian liked bullfights, but only from the point of
view of show,..fhe fiesta, the crowds yelling, the colour...
but he did not understand the fight. Picasso did. He was an
expert and an enthusiast.
Sebastian, painting
This drawing is a symbol of Majorca becaguse Sebastian,at
that time and even much later, felt the exaltation of the famous
- island. Pablo was never in Majorca.

Sebastian with harp and ette

This fantasy sets forth the fact that at that time the painting
of Sebastian had a feeling of exaltation, of deep poetry that he
manifested through the beauty of Majorca dn his original vision
of it. ..

Evidently there exists a certain musical relation with .
Sebastian's high religious feeling that permeated his paintinge
whtil 1904, Sebastian started to paintiin 1895. After 1904, .
there was an evolution of his painting, It was really Sebastian,
not Pablo, who "suffered" the Greek exaltation, Fablo's drewing
is simply a vision of Majorca through the painiing of Sebastiane

4

Drawing &b Cafe table

They 8sd 8o oit 1n 8 $afe and erder Hectly Desr ad seefuss
Incidentally, they influenced other people to drink b:u(:. he,l-d
the cafe made s great popularity by serving i,

The conversation was mostly about artistic ﬁhjolt_to !h. l
French Impressionist painting, with Gauguin, Van Gogh, Cézanne,
Monet., etc., were the outstanding subjects. Pablo was a passionate
and vehement participator in these conversations. There was no
leader, nor did anyone speak exclusively, Iverybody said what he
thought about everything.

i
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Sebastian's declamatory gesture
For a period of time Pablo had this "weakness" of seeing

Sebastian through classical Creece, Far from that S-huthn,
at that time, read with great passion The Atlantida, the epic
poems of the immortal Catm poet, Verdaguer, whom Sebastian

thought the greatest poet in the world since Dante,

The 1ittle dog in the drawing was called "Nini" and Sebastian
took him from Barcelona to Majorca. He was a marvellous litile
animal and he never left Sebastian., He is buried in Majorca.

The blue portrait of Sebastian
The woman in the portrait is imaginary. It was Picasso's

vision when making the composition., He painted it in Barcelona

and it is the painting thet took him more time to complete, He

made it with an extraordinary faith and a ferdcious drive. Sebastian
posed for that portrait in many sessions. This portrait did not

go to Parls for the general exhibition of Pycasso's paintings because
Sebastian was then in Majorca and could not arrange for sending it.
Picasso was most disappointed, since it is precisely one of the
paintings of his own that he most loves and admires,

Pablo was extraordinarily interested in this portrait, as he was
with the other portrait he did of Sebastian, that now hangs in the
Picasso Room at the Museum of Barcelona, A fwuatholm doing
the portrait of Sebastian, Peble did the portrait of Sebastian's
father, Santiago Junyer. It was his first blue and rose painting:
it 1s a marvellous canvas, of a very high distinetion. He took
it to Paris, and J don't lmow what happened to it later.

Drawing of Sebastian with the

on " n

In those times, when people gave titles to thelr paintings,
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Piblo gave one, in a biting mood, to the drawing of Sebastian,

He made a pin, calling it "Cala Rossa" which stands for "Blond

Beach" an eachented little corner of Majorca, a favourite place

for Sebastian, and also for "Ca la Rossa," the house of the
blonde ~ Ches la blonde - the name of a non-sencto establishment

that they used to visit together.
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~ € Carles Junyer

Trafalgar 8
Barcelona, Spain

Extremely grateful 4ssgaw for your valusble information about

Picasso and the Barcelona art world of 1900

Alfred H,Barr Y P DD
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QUESTIONS #BOUT PICASED IN SPAIN

Pleseso published a magazine Arte Joven in Mairid with the poet Soler
88 collaborator,

8. In rhet y‘ﬂl;l‘?

b, What is Soler's full neme?

¢. How can the Huseum get copies or photographs of the mesgazine——or
photostats?

Vhen and where did Picasso publish & review Renacimiento? How can
we gat coples?

With whom did Plcusso travel to Parle in 1900, Cmeerames or Sebastisn
Junyer?

Tith shom cdid he travel to Paris in 19017

In what yesr did he have & Btudio with ' Soto?

What are the facts sbout the painting which won & prize in Madrid?
a, In what yesr?

by What was the pri.e?

¢. What waa the name and character of the palnting?

d, Was & painted in Velldama?

flas the Harleguin now in the Barcelons Museum painted in Barcelons in
97

%as the portralt of Madame Piceeso (0lga Koklovs) in & white mantille
peinted in Barcelona in 19177

8, Wep it in the collection of Plicusso's mother?
b, Where 18 1t now?

About when dic¢ Pleasso's father dle?

About when did hie mother die?

Is it generally belleved that Nonell exerted a strong influence upon
Picesso?

Did Wonell dlrectly iffluence Plcasso'e blue period? (I am puszzled
because Pleseso wng in Puris when he started to paint blue pictures
towerd the end of 1901 while Nonell wes in Bercelona,)

[id Picusso spend the summer of 1909 in Horta de Ebro or Horta de
Zen Juen?
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Questione About Picesso In Spain (Cont,)

Which wae & more important influence on Picasso Pel & Ploms
or Joventut?

Wes Ploasso & friand of the poet Joen Oliva Bridgass for whose poens
he made illustretions in Joventut in 19008

When <14 Picasso first join tha clrcle &t the (antre Cate?
&. Vho introduced him?

Wes he e lesder of the Quitre Gats clrels as Merli says?
Who was in Plessso's circle?

Wes Plessso's firet Barcelona erhibition in 18977

Was Plcagso ever in Pontavedrs?

e. Is this towm in Geliclu?

fihet members of the generation of 98" did Picasso imow in Hgdrid
in 19007
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Exerpts from the letter of Mr. Sebastian Junyer toMr. Joan Junyer,

Many of the cuestions answered by your father are being sent todsy
through the channels we advised. I am adding some complimentary infor-
mation to these notes and you can add more datails.

Be sure to remind him about the portreit of bhe late Casagemas that

you saw in Paris with your father. Ve know nothing about the Madrid
prize. Mr. Barr must be referring to more or less academic competitions.
DO not forget tihatPablo's father was an official professor, The great
painting that his femily keeps is from this period. Do you remember 1t?

The National Library of Madrid and that of the Institut will provide
coples of JOVENTUD.

As your father sasys , thereeis no connection between the blue, black,
or zny other color of Nonell and Picasso. (teparately you will ti:d a
& bilographicel sketch of Nonell ard the chronology of the Horta )

You already know about PEL Y PLOMA to complement it. rid yoﬁ nct have
some copies of PEL X PLOlAiin Paris?

You already know about the Catslan contemporaries of Pablo at hhe 4 Cats
(May the Lord keep them in their glory)

Pere Fomeu hed afine , gifted mind endé he was a good friend of everybody.

On, but for these stimulating spirit that rcigned in Barcelona at the
beginiing of the centuryl It had a great influence en all of us including
Pablo.

It is very important to follow trese first steps of our Pablo-- he
remembers them with great heppiness.

I believe that the accurate notes of your father will be very valuable

as informetion coming from one truly femiliar with this interest

period, You will advise me if it 16 whet Mr. Barr wants and if this will
be useful to him. I certainly hope so. -

If you need ary more information for any reason » be sure to request it,
It willbe & great plessure for us to help you,

( & note from Mr. Josn Junyer to Mr., Barr states that he has recefived a
biographical sketch of Nonell &and also information about the various
towns ¢ alled Horta, This information was furnished by the Catalan poet
Carner FPibslta and it agrees with the facts Submitted by Mr. Sebsstian
Junyer. )
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Trozos de le certa del Sr. Sebastidén Junyer al Er. Joan Junyer.

falen hoy por conducto indicado bzstantes de las preguntas contes-

tadas por tu psdre, pisdo alpunos complementos a estas notas a las
» -

aue td puedes agregar més detalles.

Recuérdale 1o del retrsto del mzlogrado Casapemes gue vistes en Pa=
ris con tui padre. De lo delipremio de Madrid nada sabemos. El Sr.
BParr debe referirse 2 concursos méso menos scadémicos, No olwvides
4ue el padre ée Psblo erz profesor oficisl, Ne este perfodo es el
gran cusdro cue guarda su familia.,:;Lo recuerdas ?

La Piblioteca Nacional de Madrid y la del Institut podrén pedsén
proporcionarles copias de JOVENTUD .

Como dice tu padre, no hay relaciém de azul, negro u otro color
de Nonell y Picasso . (Aperte, nots biogréfica sobre Nonell y cronolo-
gfe de les Hortas,

Ya: sabes lo de PEL Y PLUMA parz complementerlo. ; Neitenfas unos ejemple-
res de PEL Y PLUMA“en Paris®

!
Y2 csbescde los contemporaneos Catelanes de Peblo en los '4 gats. ( que
Dios los conserve en s gloria)

pere Romeu , fino intelecto privilegiado y buen amigo de todos .

Oh, squel espfritu renovedor o e impersba en acuells Barcelona de prin-
cipios de siglo!Influyé miicho en todos nosotros incluso & Pablo.

Es muy importente seguit ectos primeros pacos de nuestro Peblo que él
recuerda con tenta alegriacde le vids. :

freo cvue las:precisas asnotaciones de tu padre serdn ttiles como infor-
macién de quien es conocedor a fondo de este interesante perfodo. Ya nos
diréis si corresponde a lo que el Sr. Rarr desea y por lo tanto si le
gervirdn, cose que desearfa de veras.

ci algo més hzce falte, por el mismo motivo y por cuantas cosas cuergis
debéis pedirlas pues serdn pars nosotros motivo de gran alegrfs poder
serviros.

( tma note del €r. Joan Junyer al Sr. Barr diciendo gie ha recibido una
nota biogréfica completa sobre Nonell vy otra sobre los diferentes pue-
hloe 1lamedos Horta. Fsta informaciém 1z ha proporcionado el poeta catalén
rarnep Ribalts v coincide con los datos envifdos por el Sr. Sebastidn
Junyer.)
L ]
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Rosaley s

Jr\@\,._;l‘-b-d\»\
&, (1) The review referred to was published in Madrid around 1900. It
was considered to be & review of an intellectual character, and from an
artistic point of view it was completely modern and the only one of its
kind, Its backer was Mr, Soler (Francisco de P, Soler, if I remember cor-
rectly). He lived in Madrid and shared the "responsibility," we might 'BW,
with Picasso and Ramon Re_vgntos (these two were in Barcelona). The latter
contributed to the review constantly with his "Letters of Ramon Reventos
to the Madrid Intellectuals to Tell Them ....."
2. (16 to 18) The famous establishment, "The Four Cats," which we may
call & ‘club, was a public place but it had a decidedly intimate atmosphere
and it was frequented exclusively by artists, painters, sculptors, poets,
masicians, writers and thece were followed by their enthusiastic admirers,

This place was the only one of its kind in Spain, It was strongly

backed by its founder, Pere Homeu, a "sportsman" with intellectusl aspira-
tions. He was joined among others by Ramon Casas, Sentiago Rusifol, Dario

de Reyoyo, Joaquin Mir, Hamdn Pitchof, Miguel Utrillo and Galceran.. “lso

Picasso, No’ell, Sebastién and Carlos Junyer, Manolo Hugié, José Pontana,

Soto, Evelio Torent, Casaguemay,$abartes, Gonzélez Osso, #spert, Vidal
Soler, Pujols and the exquisite musician, Gay, who was the life of this
marvelous center of modern art—-this center which had such influence and
such & name in the development of the new era which governed the influence
coming from France,

It was in the Four Cats in the years 1899, 1900 and 1901 that
Picasso's fame started—Picasso who was the youngest of the group. There
he started to squander his marvelous drawings and very often they were

auctioned at the Club among his close friends.
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— (19) Later, in 1902-1903, he exhibited some of the pictures of his
blue period there: the magnificent portrait of Pere Romeu's wife and thet
of Sebastidn Junyer, end the one of Jacobuy Sabartes with the beer mug; the
marvelous one of the Soler family, which is very large and is now in the
Museum in Germany.

(3) Towarde the close of 1900 or the beginning of 1901 he made his
first trip to Paris, accompanied by the late Casagemas, It was a short trip
to feel his way around with the help of Mafiach, & kind of "manager", an in-
telligent, active person with very good comnections. He was a fervent ad-
mirer of Picasso.

(3) He returned to Barcelona where he spent a long time with his
family, friends end admirers. In the beginning of 1904 he made his second
trip to Paris with “ebastién Junyer. It was precisely then that he made the
famous "reseha" (probably meaning ‘collection’ or 'port.folic: in this sense)
with the well-known colored drawings "En un Wagon de Primera Marchan Hacia
la Fronters ..." (They are Taking Them to the Front in a First Class Wagon...)

It was then that he rented the workshop in the rue de Ravignon in Montmartre

end that he met Max Jacob, who immediately became a sincere apolagist for
©

Picasso. He also met emong others Vuillard, etc. This time he settled in

Paris for good.
(6) We know nothing about the Madrid prize. What we do kmow is

T e e ok A o e

the fact that he was considered extremely modern, for although he was ac-
claimed without smy reservation as & genius by the intellectuals, the buying
public end those whose duty it was to guide /it did not admit! this. He was

not considered a challenge by the official or accepted artists.

e A e e
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The family owns one of his pictures, & very large picture of
a doctor attending a sick women, (his own fether was the model), a strong
work which he painted when he was 16 or 17 maybe esrlier. It revealed a
genius in the making.
(7) The Harleguin must have been painted in 1917 when he came to
Barcelona and received a werm welcome at & supper party in the cellar of

the "Fayang Catalén."

(8) He brought the painting of Olga with her mantilla from Paris

for his mother; but & few years later he took it back and it is not certain
who owns it now. »
(9-10) His father died on May 3, 1913 and his mother, Jeanuary 17, 1938.
(These facts were learned from his family).

(11-12) There is not the least influence or connection between the

two geniuses, Picasso znd Noflell. Nowell wes &lso a genius but completely
independent. Nowell by the end of 1898 or in 1899 had finished some works,
very small in size, which bore certain resemblences to some that Picasso
painted leter. It must be borne in mind that Picasso hed no intention of
copying Novell (although the letter was a few years older), and the coin-
cidence results totally from the trend of the times, a Fremnch influence;
but in esch case it shows the strong personality of each of the two ar_td.sts.
In a pictorizl sense Nowell was at the time more intense.

More than snything else one must bear in mind that Nowell ,
who was ten or more years older than Picasso, visited Paris for a long while
around 1894 or 1895 before Picasso did! He took with him a good number of
fine works. Later in 1896 or 1897 when he returned to Earcelona, Novell hed
en exhibition in the Exhibition Room of the newspaper La Venguardia, This

wes & large exhibition of drawings for Los Cretinos, and it had strong

repercussions. It revealed without any doubt the appearance of a strong and
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well-defined personality in the world of art. His work was that of an
excellent painter, profoundly original, end it revealed one of the great-
est personslities in the world of modern art.
——l(5) Picasso had his first workshop (1899-1900) on the terrace of
a house on Conde del Asalto Street #8. The rent was paid from the earnings
| of his sincere friend, Angel Soto, kmown as “Patag;).“ Picasso was constantly
making portraits of Soto.
(8) In 1917 or 1918, if we remember correctly, he visited Barcelona
for the Ballet Russe which played in the Teatro del Liceo. Olga, who was
later his wife, was one of the dancers. Mw
The portrait of Olge with the mentilla was exhibit.edfin the
Sala 'geina Regente del Palacio de Bellas Artes in Barcelona at the Inter-

national Exhibition of Painting.

(19) Outside of this he had not held any exhibition in Barcelona.

Towards the end of the century or the beginning of the present, he exhibited
drawings at the Sala Parés but they were not importent.

Nothing is known about the Pontevedra matter.
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Ficasso in Spain

Information from Carlos and Sebastia Junyer

2.

3.

190D

n) 3988

b) Francisco de Paula Soler

¢) Biblioteea lacional de ) adrid, Biblioteca del Institut d’Estudis
Catalans, Barcelona.

lote: e
The magazine was published in Fadrid, absolufly modern in artist®
sense, unicque of its kind.
Its "animateur" was Soler, Picasso and Ramén R@ventés shared the
responsibility. Picasso and M@ventos lived at the time in Barce-
lona.

T'o answer in letter: can ask again.

Casagemas
liote:
It was Picasso’s first trip of exploration. FPicasso and Casagem
were joined in thie trip by lanyach, eatalan industrialist, make
of famous "l'anyach" locks. At this period he acted as a kind of
manager of FPicassg.
Casagemes commited suicide in Faris for sentimemtel reasons. Pi-
casso was very affected: did a portmeit of dead Casagemas . He
still keeps it.
Yhen back from this first trip to Paris Picasso spend a long tim
living with his family in Barcelona.
By 1904 went to Faris for second time with Sebastid Junyer. He
made a series of drawings in the manner of comic books, with two
lines of ritmic verse under each starting with the departure frm
Barcelona: ’
in un vagén de tercera
marchan hacia la frontera
In this second trip he remted his studio of Rue Ravignan, in liok
martre. He met Max Jacob, Vuillard, etc. He remained in Paris

He came from Paris in 1901.

1899-1900
lotes
It vas his first studio located Calle Conde del Asalto no. 8, B=
celona, It was piid mostly by savings of his friénd Angel Soto,
alias "Patas" (legs of animal)

Does’nt know. Maybe Mr Barr refers to painting of big dimensions
painted by Picasso when verw young 16-17 years, representing doctor
visiting a patient: the docltor was a portrait of his father. Acade-
mic stile of the period, but full of dribve.

Would be surprised of prize in Vadrid since he was considered there
too modern, speckally by ofiecial eircles.

Think3 so. Hx Rememberp 2 famous dinner given to Picasso this year
in Barcelona.
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He bough the painting of ladame Picasso to Barcelona . A few yearsi

later he took it agin to Paris. Dont know who has it now.

Nota: later his wid
In 1917 or 1918 the Ballet Russe went to Barcelona and Olga/zxm
came with them. Her portrait was exhibited at the Sala de la
Reina Regente, Palau de Belles Arts, Barcelon?, a propos of a
famous International BExhibit of Fainting

9. #amxx Picasso’s father died May 3, 1913.

10. His mother died January 17, 1938 during the Spanish wap
Personnally

11. No./ I dont think there ever was the glightest influence or conneciion
between Picasso and Nonell, If there is any relation between both in
blue or black or %x other, it is a mere coincidence due exclusively to
the ambiance of the moment mf which vas of french tendenecy.
About 1894 or 189§, lNonell lived in raris for quite some time.
Nonell and Picasso are both great, but absolutly disconnected one from
the other.
Teidre Nonsll Nonturiol was born 1873 in Barcelonz, died 1911 in Barceh
lona.

Vo, definitly, not.

No enswer in letter.

Yotes
There is no Horta del Bbro, but an Horta de Sant Joan, a village
rear Gandesa, Catalonia.
Also an Horta de Baix, village near Tortosa, Catalonia, and an
Horta de Dalt in the same region.

He was to a certain extend influenced by Fel j Ploma. Joventut was
influenced by Ficasso.

Yes.
Between 1899 and 1901. Seversl friends with whom he met ab other place

Yo, he was rather the "Benjamin".
lote:

Tven tho public, the Quatre Gats club had an intimate character add was
attended exclusively by painters, sculplors, poets, musics and literary
¥as unioue of its kind in Spain. Created an "animated" by Pere Fomeu, 2
jntelectual sportsman acompanied by Ramén Casas, Santiago Rusinyo¥, Dard
de Rag;oyoé', Joagquim Mir, Ramon Pitchot, Miquel Utrillo and Galcerén.
Right after: Picasso, Nonell, Carles and “ebastia Junyer, Nanolo Hugué,
Fontbona’s Gosé, Soto, Evelio Torrens, Casagemas, Sabvartés, Julio Gon=-
zalez, Ossé; Aspert, Vidal, Soler, Pujolsj and musician Gay .
There Picasso started to diseminate his drawings: they were very often
"suba stados" between Rizxinkimxkexfrizmisx the group.

18, 5See above. e ¥ . HoAenn,

7 /_____.‘: . _ S F et Ll W
2, Pty '

-
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3.
He did not
19. Rmwkxkhixkxke had any exhibition in 1897, probably lMr Barr refers to hE
participation in a contest.
Notes
f8x In 1902 or 1903, Ficasso exhibited in the Quatre Gats some of the f%
] manifestations of his blue period, among others: The wife of Pere Re
meu, Porteeit of “ebastia Yunmyer, Fortrait of J. Sabartés, (holding
a bock of beer in his hand), and Familia Soler.
drawings.
At the furn of the century, he exhibited a few things/mthout specid
trascendence at the Sala Pares. [/ o . 5% =« :

(4 |'

Aside from this, he never had any exhibition in Barcelona, at this #
time.
20.
Of this period I dont know mnor ever heard of his going to Pontevedra.
Yes it is a town in Galicia.

& .
21. "o answer: can ask again.
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+
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odddimo wle u faoet bles

Exerpts from the letter of Mr. Sebastidn Junyer toMr. Joan Junyer, :

Many of the cuestions answered by your father are being sent today
through the chennels we advised. T am adding some complimentary infor-
mation to these notes ard you can add more datails.

Be sure to remind him about the portrait of the late Cesagemas that

you saw in Paris with your father. Ve know nothing about the Madrid
prize. Mr. Parr must be referring to more or less academic competitions.
Do not forget ti=tPasblo's father was an official professor. The great
painting that his femily keeps 1s from this period. I'o you remember it?

The National Library of Madrid and thet of the Institut will provide
copies of JOVENTUD.

As your father says , there is no connection between the blue, black,
or any other color of Nonell srd Picascso. (ceparately wou will find a
& biographicsl sketch of Nonell srnd the chronology of the Hortas,)

You already know about PEL Y PLOMA to complement it. Did you not have
some copies of PEL Y PLOMA'in Paris?

. - L]
You already know 2bo 't the Catalén contemporarics of Pzblo at bhe 4 Gats
(May the Lord keep them in their glory/

Pere Romeu had & fine , gifted mind and he was a good friend of everybody.

Oh, but for thet: stimulating spirit that reigned in Bercelona at the
beginning of the century! It had a great influence en all of us ineluding
Pablo.

It is very importent to follow trese first steps of our Pablo-- he
remembers them with grest heppinessc.

I believe that the accurate notes of your father will be very valuable

s informstion coming from one trily familiar with this interestir .
period. You will advise me if it id4 what Mr. Barr wants and if this will
be useful to him. I certainly hope so. ]

If you need ary more informestion for any reason » be sure to request it.
Tt willbe a preat pleasure for us to help you.
-
note from Mr. Joan Junyer to Mr. Barr states that he has ricetived a
fraphical sketch of Nonell &nd slso information zbout the yarious
towns c.alled Horta. This informstion was furnished by the Catéidn'peet
Carner FRibslta and it agrees with the facts fubmitted by Mr. Sebastisdn
Junyer. )




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB XI.8.25

P ¢ o ? “a ,/?-j”'" >
b QY L u.__‘{, b e
"—’“‘/‘::, ol e 'L_.r e = (v{.«_ T.u.m_..vw
’ = - # = gp
e e g 4_,.; _( ‘; cin _—onie 0w
= ?- S J__m. i 9«. e e _' - 'f-r.r-,r__f__‘__ »l
— e 4 —— T ) T
d _" < . ;" Aol 4 D _,1-1‘_‘_(;‘[,‘_“_ - -
f 7z ) ) =3 ' Py T - # C -
1 s ou;,_- z_n 74 "f/if, ;f yE e %
; - g ~ o o o
C 4 g— B /V/d" 4:41__{1,3 =2 2, i

e
.
‘Jr\.i’\4/: -

=4 .:-J—t_ﬂ\ - f/

.
il

A l-««,_,-/z e —
e ): T R ol gy
=0 ¥

: -2, ”
- & AL _er— St p‘——— —

iy Pl PO LR 2 .f

RS ST S

- ,\_ /-- i . /--




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB XI.8.25

The Museum of Modern Art Archives, NY

m“"*‘s<u & Q___( ) 4-(2';,,)

o - >
TR e 5" o
/ o 7 g £ -

2 D ¥ o LA A /)4 1 /é) @

, Sy [ AAAA 4 ‘,4.. i L(/

e ap 22 5’%‘3

QL.MWeZ* WOy 9&%%

B LA ,g, T e SIS s % J‘t—
g D £ ot oAl CALLG 4 S ~2)/? ¢ Vo a St /\f L
3’-—7’,{0 // Fh A - .1 WM%

il - ST n-__ Ctee o Fm o - Za Cottiy gl J = L P @ ot M e €o
i ' =, 4 L i \ - /”,
Lo e Lce - ?f:\) XS -ff“!-—&!*-” Aof_a__ P i "N G e e g —7 4¢M{Q -
/-7,?‘ 5 1,-1’ S gy Mg [ & Lrc—a g #Bos %o\.?a‘ L eerw R p
E L SE o OOt S E 5 A S . {/ i :
e 7 “Z‘Z A 2z F?WQ AN D AR ‘:g Qﬁk A tea o2 Np)p— A /ﬁa o)~
g (’5 75, T~ rep D, / ik
L'L(_% 2 }4‘/{0 A e R f’/;g)' chp TR T COee,, -
GBS o AL T / g .-_LJ/:Z S ’fh e ‘:{r 94,0&',9!,1 q” o / “"‘
e - B 3 D ol . S Fal
: 4 B T e Q_ﬁw =Lt et~ 29 '«/y:’ /
P A m—— Aol za Fo e T ek
sy AR e y o, Tl
r//' 1’;,1.4,/‘ e 2 ] AL T ch; t > ((";‘ 2 e i\ti z 4 5
*""3’/’"45' - [ — 2 P e N O E,a_,»t,%q e w‘“&ru{,.j,
¢ " 27 S T .
P e M‘VA’,Z“‘( 9 (lv oL - Mwé e MP & aae— =+ 3 ,1/;,—4«{.4_,1)//:
4""441—«,\4/':3 -’3—*"-""" "PLE,M;&-—/%J—‘DLI L/&o& ,-‘;,,.(7'/5\ e /'
- Ceo o eo—— <;~-~/ Qﬁ:«{,,\_,/ s A o
=7 =i - i ~ ~ o <= The ot oy - —p%
= 7/70 / e ;/V/( Fe A (,::1 L’s} + - /{:/“/ e Sy ?/ -
a2 € »(.f%(,gt \’z,c-/n‘—t G ?“‘“L L S %L 29
Rt VASC LN X .
p YA AR Z}’w S ,,‘/<-=‘ ta =l "““’:‘Z "’*‘Lk 7 i &
Mxma‘? Co 1o~ ARNAR M, Cez- u_«.,“% "o e &~ X
el - Tp
e oy e St a2 ol onie

\*,'/ “““"*0‘*&’~’mk
’pjg CMM «L( — LlC. ‘LL'D"’/’I/;/ %_ —
% '{’L, ‘—?{ w7 o LM‘LK /

7 A 5‘—“4«0\440' 2o A ’4_7 (
R A2 '»‘-f.«ox_mq\

[ba/”f I PUS S
?";‘fu.
s e

A E




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB XTI 825

R R
Pofe  a.

" '"h'-4---4“—&-.:)-—-....L
el 2 Pon
St Aw et U r:: P P - f'%d. ¥
74 2o L i - .
( e 1 =+ e T £

7 &
= "C-Qﬂﬂw -
> T f”’ /f_,g g0 s, B

Y e

Z \g j" ‘1—--'—"'—-{)“—!'—9, R oy 72 0,0
/% QD - ;Am.é; A e _‘,_ngz"‘%

— e
Bt ey A
et 1T FEEARAL. o
_-@.yﬂ./'f.f-& 2 e mﬂ«w,‘_‘_’q& f’_”—*-—A——MUM—"'

\ /
/-/,- T ""JI.-';_ e { 4 ﬁ,—iaa._- ‘U—%
’/5—«{7—\ e P P A ’4‘&,% o
L <r> D\MAAA_.*-—LQLJZO(«#_ wu/t

-"1‘-@; [ SR ’,é 7&&——'&;%
Mfw‘:&“_k ‘

E-‘-ﬂw-—- ;“
21 "46""‘“" ' '—"—‘—4—'4—«‘:%

A e oy e  Fwn - s e,—cxﬁeﬂ.__ "-’\_e_‘
oo -7%’-%& ola
e 07‘: =~ P ——_ o= rhmw LMO',_
-~ AA_DP o > ‘-4—-"—\_2_‘\. =
- . : —
A r—n-.vr Foa, £C c.'_'" —A A “—Q)“f
, Gl
/(l 2 L fJ_,-!MH _,./-' __f_ﬂ/

LIt o) > = /j

- /




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

XI.8.25

Collection:

AHB

The Museum of Modern Art Archives, NY

- -

M rwe o m [ J 2B - A dﬁﬁ_m}‘\’%‘
) . o - /O e,

7 a2 2 -7 j'
L telmnnoe. Lo Ay, A .’{b /
& T 2 Ve
}i—(.-_;___ R wr—<tae Fy A fwian oot W-M.nl..__,/ —
- . 2 - e

o :
T, 5 = r J,‘A__/_? ")r'J —, _.
- e 7 = -
¢ —— A e . LD e r.;.{)-.n./&:_,_ ¥
’ ’ L o - &~ / il
= e s e _of = Ry .,r-r)ﬂ....,_n.__‘;(__.-hfz . -

e 2 Wf“ﬂéﬂt_{g__ .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB XI.8.25

The Museum of Modern Art Archives, NY

’ﬂux o f G /a_.uml&:rc- Lwﬁ‘qﬁ
{7 |

e 2
{L 1?‘-""”‘/(‘-.- ) W‘lA_urf_) Ar__ / -
B At AT r— &,fj\_‘q-_ :

g <’ i Py - :1% ’z% J

JMM

= =

CARLES JdVNYER
( Cafatsn, 3
JUNER

( ARLOS |
( L&fﬂ:“ﬁ Cian }




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder: |

AHB

The Museum of Modern Art Archives, NY ’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: | Series.Folder: ]
The Museum of Modern Art Archives, NY

CR g te Orceq,,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder

AHB | xr.825 |

The Museum of Modern Art Archives, NY |

g R O Q’C(‘ y
O

’

E g O A é o/’
./ n /
o -wq}a *-*A_.q.fq- .4‘_'2 - IE;-M.Q.B B /»,_-- o~
-‘-—;.-A_--Q"’ et et = et s A o
e A ey, X, X
> - . 2y il

-. : : ‘. : I'M—{ i)
i 3 2 :
y jg_/.’f Q_A(.(_v\ \’-"«r_{

< -~
b z AL Ao
2.-—‘.#)._.0{__{{_

e 4.¢])-Q.6" Laagr—— 4

x_,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

[ Collection: Series.Folder:
The Museum of Modern Art Archives, NY

e ;?'Tx,;o Prn
PRI M? //?'L ML

~=
g g fg'u:‘; _."/LM-\.F K‘u L*’-‘""‘—‘y’u‘

5 ,2‘3*

%1—‘(-—&.( _.“‘(e , '."'1
£ C‘l«f.a...f_}‘""_, _Y?.J?-—;/.—d._, = =
e w‘_‘_%/./’w_‘_ a_{‘ o ﬂ,r____,‘
‘-'t_. o /<4(4,¢ .

: utu)' Co P k)f -
‘-—- A"—‘—ﬁ> ’ ? 2 e _on_ ’r_‘q_& e
1_4-‘-4__,}._.. F——c, oM /_M&"M‘Q_ = P o

2—4\&_/ ‘.-\?_L'LaL‘;a_-x_{__ c_f(;,_-&.’tdﬁ e -‘_."r_)_.oq:_,a(__ e
B e

— Tl Sy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

L ’t""."——‘a—""f"z--o—— £
_ PR m/ M{ﬁ —
P Sy ot

_.(L_.?_ ﬂ“—“"“-— ;2.1_1;___ L- 1 __
7 A

2 O

e A
. o7 oA e |

- S w‘%)—wiz .

L aamme il




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Gollecton:
XI.8.25

CAP L E R TY URMER
( Callol ey, |
LA ‘2 Lo S Ju 5 ER

}
S

( (,ﬁ,)ﬁﬁ,f}' Cinn

NS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB XT.8.35

The Museum of Modern Art Archives, NY

October 9, 1945

‘un dns
v GEDErh N

Deer Mr, Junyer: s mehres grd | wenge de

Thank you for your letter of October "p‘_. I m
forward to eny reports you mey be eble to obtain from
Barcelons though I will quite understand if my questlons

- appear to be too troublesome to answer. .. = .
M 4 s & Pario, ot que =f vous Ini kapiver 4 SeES

You and your wife have been moet kind in helping
me.

o I heve alresdy written Mr. Sabartes though I
have not had time to have & reply. I do not know him
well so that hitherto I have depended upon Zervos and
Kehnweiler for contects with Picasso who, of course,
never answers letters.

Cordially,

Mr. Joan Junyer
Guthrie Estate

Locust Velley
Long Island, N.Y.

AHB/hn
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Guthrie Estate
Locust Valley
Long Island, N.Y. October 7, 1945

Dear ¥r. Barr:

Je viens de recevoir vos mots a sujet de Picasso. Lun des
ces jours j enverrais vos questions a ma famille. J espbre re-
cevoir leur réponse dens un mois emviron, malgré 1'usage de
1’avion.

Peut ®tre pour vos recherches, Mr. Jaume Sebartés, 1'ami de Pi-
casso, vous serait de cuelque utilité. Mr. Sabartés eened.t Picasso
dbs 1°époque des "Quatre Gais" a Barcelona. Je crois qu'il est
encore avec Picasso & Paris, et que si vous lui écrivez en espag-
nol ou en frangais, vous auresz une meilleure chance d’avoir une
réponse. :

Dbs maintenant, vous pouvez disposer de nos fotos des Pieassos
que nous avons a Barcelona.

Merci peur vos mots. Je serais heureux de vous remdre service
dans votre osuvre.
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'~ Dewr Mr, Junyer:

You and Mrs. Junyer were most kind to offer toy. .
,write to your father or uncle in bBzrcelona to sek some ques-

‘tlons sbout. the early years of Picesso. Of course there &re

many genersl questions, gemerel metters sbout dhf.ch I should .’_
1ike to know more bat-I do.mot feel I can impo jom_your

time 'boo much,

As you czn sae rrou the attached 1ist the
questions are quite deteiled, I do not, of course, expect

~ your relatives in Barcelons to go to smy Bskies
meraly that should they know the mrsmwﬁg 2

#ilte you though of coursze if they &re uncertain I would
appraouu thair uying 80,

"I do mot like to think of you heving to
trenslate these guestions into Catalin but, unfortunstely,
we have noone here who can do &o,

My one mgrut 1s that T cannot think st this M .
of how I can repey vou or your father end uncle-—but pe
you will let me know should the opportunity arise.

I sm much in your debt, -

!
e

Sincerely,

Mr, Joan Junyer

306 E. 58th ftrest
New York 27, New York
#HE /hn
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SINGLE PAINTINGS EXHIBITED IN BARCELONA AND MADRID, 1895-190§

Ataque g la Bayonetg, 1896:
1. m m' meit’d in B!J‘G.Im!?.uo-ouu..-.ac" (R
2' .wm?.‘..l‘.......l.I...I.

3, Is it true thatthis same canvas (Atague a la Bavonets) mmm
. with the mm in m...----cto'atn“crbp , Ll

4, Cirici-Pellicer says Attaque a la Bavonotg was caricatured in m.:.l-m
but it canpot be found in volumes 1895 to 1901. Was it uﬂutuu!ur

md dm?‘....'..'.‘I..’l"...._‘_’...’_... a -
Erimers Commidn, 189
5, Was this exhibited at the Exposicidn Municipal in Barcelona April-June,

m?ooaoo'ooqnoooooco;cononco g & i eintad o I’ .'g& and L.mqnn
wet 1909

6 'h‘u thﬁ exhibition held m the Pﬂl&do de Beuﬂ lrh!?..;.................
7. orlcm m SmFmdc?oo.osln.oaacooon.no.ucoo.

-~

III. Yisita a ung Engormg (Sclemce and Charity) was exhibited Madrid, Bellas Artes,
1897 (Sabartds)s
8. Was it exhibited in Bmlm?....ooe-.ato--ocloo

etk L0G,

- Hhm?..-"..........u.. hand redding on g pol, Algned
Where is this painting nmﬂ................n....;....u _
0. 900 5. PRTOETITE TY D0ei0nt cas srsiviresrensin
Where is the sketch (40 x 50 @m) NOWRisssssssrrrrassnvossnes
How can one obtain a photograph?yiissessssssessssssssses

1V, Costumbres Aragonesgs was painted in the house of Pallards, Horta de Ebro
(Sabartés) in 1898:
14, Did it win a Gold Medal at the Bellas Artes, Madrid, 1898 (M}r......,.
150 0189 siviis cnwe bunewh 14 betwosn 2094
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16, Where is this painting NoW?,sesesnsnstssnssssrscscsnnas
17. mem obmn‘photomph?ttli.C.l"tl.....l.....l.l.

V. .Title unknown, 18997 A caricature of this painting by Xanderd appears
Blanco v Negro no, 419, May 13, 1899, It shows a man with an ax
split a log. Beyond the log kneels a woman, It is listed as no,
Exposicidn Nae, de Bellas Artes, Madrid,

What is the real title of this painting? (look in catalog of .

m BO At’ 18990 SRR R N R R A A L A R R

Oould 16 be CoStmDres Aragonesaslsssessesssssssssnsnssses

VTR A AR DELBAIOE, M o+ oo coe v osesossaseasess
21, How can one obtain & PhoLOETEDATa. s e«ssssss svansasssben
Enolclopedis Universsl Ilustrads states that Picasso painted a "large and
ploture in Valldams and that it von an honorable mention in Madrid sbout 1900
0. Wk FEUtre s BBy e syoryistesensdronE
23, Where 13 Valldama?,sesvevssvsscsnscns
24, Where 15 this palnting MOWPe..e.seccasssrscnsnsrsonses
25, How can one obtain a photograph?...essscessesssseeves

- svtas in . ik vaatogd,

e e e e tes Lece pant vecting on o esiants Al
upper right: P, Ruiz Pleasso.

Is this no. 963 Una Figurs in Exposicidn General de Bellas Artes, Madrid,
1%1103010--c-occ-oq---u-n---.uo

Ifm, uhatilthﬂdateofthil pﬂintw-lutt-oooooooacuoooo
Hhrennduh&nm 1tshmmhhdrid?.n......nu.uu...
What pl".l. did 1t win?..eeessesssss sinssssvnne

Did Picasso exhibit in any official shows after 19007..cessesecsnes

+ the exact Ruiz Plcasso entries in catalogs of Exposicidn Nacional de
g.hn:‘um, Madrid, or Exposicidn Genérdl de Bellas Artes, Madrid between 1896
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and 19047 Are any reproduced in catalog?ss...esss
1899 No. 7TIBY.ceesncccircsones
19017 No. 963not.upmaua.d.........................

Catdlogo Illustrado doalhpouioidnﬁnnﬂdoBdlu&MtIm
Artisticas, Madrid, 1901,

RUIZ PICAZO(D, Pablo) natural de Mdlaga, premiado con mugh_ honorffica
de la Exposieidn de 1897. Reside en Barcelona. =i L,

963, Una Figura
alto, 1,43 metros - anche, 1 metro
19022, Jedvesv s S b e TddT G0V
19037, 4susasennnsnesnsiinnnsasas

What ave the exact Ruisz Picases entries in catalogs of Exposicién Munieipal,
Barcelona 1895-19047

Museum of Modern Art, New York

April 1950
A, H, Barr, Jr.
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SINGIE PAINTINGS EXHIBITED IN BARCELONA AND MADRID, 1896-1805

Y I. Ataque a la Bayoneta, 1896:

1, Was this exhibited in Barcelonf¥sescssssscccesse

2. m'.....l.....l...'-.....

8. Is it true the+ this same canvas (Ataque a la Bayonets) was painted over

with the Visita & una Eng;em in 1897Tecessccssosescsnscanse

Cirici-Pellicer says Attaque a la Bayoneta was cariocatured in Blanco y Negre,

but it cannot be found in velumes 1895 to 1901. Was it caricatured or

reproduced elsewherefessssssssssnsscosssssssssassnne

Primera Comuniény 1896s

5. Was this exhibited at the Exposicién Municipal in Barcelona April=-Juns,
1896’.......l........l...l..
6, Was the exhibition held in the Palacio de Bellas ArtesTsssssesessssssscne

7« or Academia de San FernandoTessesssesssssssssnsssese

><' III. Visita a una Engerms (Science and chngiby) was exhibited Madrid, Bellas Artes,
1897 (Sabartés)s
8, Wae it exhibited in Barcelonffesecessceccscesce
9. Wherelesveovssossossvsas
10, Where is this painting NoWlecsessesnsocsnsss
11, How oen & photorraph be obtainedTeceseccsscsessanss
12, Where is *he sveteh (40 x 50 om) NoWlesecsssesnscesas
2185, How oan ons obtain a photographlesesssssessssasssascs
\, IV. Cos tumbres Ara~onesas was painted in the house of Pallards, Horte de Ebro
rtés n b
14. Did it win & @old Medal at the RBellas Artes, Madrid, 1898 (Sabartés)Tessssssss A
or 18997 seesscsssscscane
Where is this painting nowleesssssescesscsnre

How oan one obtain & photogﬂphhuuuuuuuuu
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Ve Title unimown, 18991 A carlcature of this paintine by Xanderd appears in
Blanco y Wegro no, 419, ¥May 1%, 1899, It shows & man with an ax about teo
Split & loge Beyond the lor kneels a women, It is listed as no. 716 in the
Exposicién Neo. de Bellas Artes, Madrid.

18. Whet is the real title of this painting?.(lesk.im.eatalog of Expose Nace
de Be A., 1899¢)ao---o-.ooo---o

19, Could it be Costumbres ‘m_’:Uﬂ!lﬁl?.o'....-c-. sesnnes
20, Where is this painting nowlescssssssssses
How can one obtain a plotographlecescsscssscccssce

Bnoiclopedia Tniversal Tlustrads states that Piocassorpainted a "large and unique®
cture Yicams and that i1t won an honorable mention in Madrid abeout 1900.

zl' What pict‘lﬂ waASs thi!?.......-...-a
283, Where is Valldemaleseessesces
24. Where is this I”-(.“-tiﬂ: NOWT esesssssnensssssssasena
2654 How can one obtain a PthOSl"aph?...tot.o.lccttcoot
Ql I‘,.
VII}) The ¥useo de Arts Yodemo, Madrid, owns & Picasso of a seated woman, about 1900,
in a full skirt and big flowered hat, her left hand resting on & parasol. '
Biened upper rightr P. Rnu Picasso

B N B R X ] LA A RN I R REEN I R AN T A (N X A AR AT R A R ALY
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-
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-
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26 I8.i8is.500.963.Pea.Pigura in Expoeioién Ceneral de Bellas Artes, Madrid,
19011.....'......

27,

27 1f nﬂt. whet is the date of this miﬂting’.....-....-

28, Where and when was 1t shown in Medridleeescssocsssencse

29, What prizo 214 11 vinTeseessscsssssssccenesces

VIII :
VIIl. 30. Did Picasso exhibit in any official shows after 1900Teescossssscsssas

IX, What are the exact Ruiz Picasso entries in oatalogs of Exposicién Nacional de
Bellas Artes, Madrid, or Exposicién NNEX Genérdl de Bellas Artes, Madrid betwsen
189€ and 19047 Are any reproduced in oatalop? =
189€6%coecenes
13971.........‘

18’51..........
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16997 Y¥e 718?...- ssssensen

Imt..............
1901 7. .M94.963 not reproduceds

Cat€logo Illustrado de le Exposicién General de Bellas Artes e Industrims
Artistioas, Madrid, 190l.

RUIZ PICAZO (D, Pable) natural de Mélaga, premiede con mencién honorffica
de la Exposicién de 1897, Reside en Barcelona,. ‘I

963. Una Figura
altoy 1,43 metros = ancho, 1 metro

1 m?...l'.....‘....'....l

19051.0-.....-----..
m'... sseerssasan

Xo What are the exaot Kuiz Picssso entries in catalogs of BExposicién Municipal,
Barcelona 1885-19047
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SINGIE PAINTINGS EXHIBITED IN BARCELONA AND MADKID, 1896~1905

I. Atague a la Bayoneta, 1896:
l.. Was this exhibited in Barcelonfl.eseeesccesssses

2a “‘hﬂre?..uu.....u...-....o

Sa Is it true that this same canvas (Ataque a la Bayoneta) was painted over

with the Visite a una Enderma in 1897%..eesecccsssesssssne
i

Cirici-Pellicer says Attaque a la Bayoneta was caricatured in Blanco y Negro,
but it cannot be found in volumes 1895 to 1901. Wes it capicatured or

reproduced elsewhereTeseessssssesssssssssssnsnassnas

i

II. Primera Comm(_idm\li%;)

=i TES=te exhibited at the Exposicién Municipal in Barcelona April-June,
1896 Y ‘;: o ook a4 Ve, %ot _-‘i}' ; I
[’(,;1’ F A Sl o 5 DPoorcalovom

5- Was the exhibition held in thﬁ Palacio de Bellas Am%f....-...--oo-b.oio

;BMM"'
T« or Academia de San Fernandolssssssesassssssssnesssses

A

1897 (Sabartés):

alao
8. Was it exhibited in Barcelonflesecscssccsssesee

.)‘
9. Wherelesecsscsscssssccas
10, Where is this painting now?essssssssssesssss
How can & photograph be obtained?e.cecsssnssnssvens
12, Where is the sketch (40 x 50 om) NOWZssessssssssessas

v Vhe sdesTet
13, How can one obtain a photo;raphz...................-

IV. Costumbres Aragonesas wes painted in the house of Pallards, Horta de Ebro IM }3,{\ -
(Sabartds) n-38v8| e

14, Did it win & @old Medal at the Bellas Artes, Madrid, 1898 (sgbnrtgsjg....._.*‘h id
i -
I6e 0 or LEO9T Gui seaeeisandsin

16, Where is this painting nowlseesessssssesesnss

17. How can one obtain & photographlessssssssssssenssss
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Title unknown. 18997 A cariceture of this painting by Xapder$ appeare in

Blanco y Negro no. 419, May 13, 1899. It shows & man with an ax about te
split & log. Beyond the log lmeels a woman, It is listed as no. 716 in the
Exposicién Nac. de Bellas Artes, Madrid.

18. What is the real title of this painting?.(leck.in.catalog of Expos. Nac.
46 B Key 1829, Nssnssnassenssse

19. Could it be Costumbrq§_gragonﬁsﬁﬁ?......-o--..-..---
Where is this painting nowlsiseesssssscsas
2l. How can one obtain a photographf.csscssccecsssseas

Enciclopedia Universal Tlustrada states that Picassompainted a "large and umi
picture in valldams and that 1t won an honorable mention in Madrid about 1900.

22. What picture was thisleesescscscsse
, Where is ValldamATessssssnsss
Where is this painting Now? cesesvssssssrseveesvrs

How can one obtain a photograph?..................

Ton Un ATt {12 -

VIIs The Musew de Arte Moderno, Madrid, owns & Picassojof a seated wmn,—abm&. X
in & full skirt and biz flowered hat, her Ieft hand resting on & parasol. &
Signed,upper rlght P. Ruix Picasso :
AASS0EIEATEIETIOE T ATANT RO BRIV RE6. 100NN IRINIBATITISROET IO UTRENIN P I T 200 !Iatb

26e ISethis.20..963.Vna.Figura in-Exposicién General de Bellas Artes, Madrid,
1901?.".‘..--...
-

27. If not, what is the date of this paintinglessesssssss
28, Where and when was it shown in Madrid7ssssssssssssssssns
29, What prize did it WinZeessessescessssccsvsacns

he

ViII. 30. Did Picasso exhibit in any official shows after lgm?..l.llll.lhldl-l..

IX, What are the exact Ruiz Picasso entries in catalogs of Exposicién Nacional de
Bellas Artes, .Ltaa: id, or Exposicién MKEX ( :anér&l‘de Bellas Artes, Madrid bn'wean
1896 and 19047 Are any reproduced in eatalopfi ‘
1806%easssssne
18977 eeesasanes

1898?......0.-!
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18997 Wo mae{..l.S%i

19001."...l.ll1l..
19014 | oy rEprojuseds

Catdlogo Ilfustrado de le Exposicién General de Bellas Artes e Industrias __.
Artisticas, Madrid, 1901A

RUIZ PICAZO (D. Pablo) natural de lflaga, premiado con mencién honorffica =
de la Exposicién de 1897, Reside en Barcelona, o

963« Una Figura

alto, 1,43 metros - ancho, 1 metro

L TR
19957.........‘..-.!

1904?..--..--...0..

J“{wd’

X« What are the exact Ruiz Picasso entriesdin catalogs

Barcelona 1895-19047
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PINTURAS INDIVIDUALES EXPUESTAS EN BARCELONA Y MADRID 1896-1905

I. Atague a la Bayoneta, 1896:

1. Fue esta pinturg expuesta en Barcelona? seesassss

2. Donde? s.sseess

3. Es verdad que esta misma pintura (Ataque a la Bayoneta) fue pintada encima con
la titulada "Visita a una Enferma®™ en 18977.....s.

4o Ciricd Pellicer dice que "Ataque & la Bayoneta® aparecio caricaturada en
"Bldnco y Negro", pero no he podido encontrar esta caricatura en los,volumenes
de "Balcno y Negro" de 1895 a 1901. Fue caricaturada o reproducida en ora
partelececes

II. Primera Comunion, 1896 fue expuesta en la Exposicion Municipel de Barcelona
Abril- Junio 1896:
6. Tuvo lugar esta expisicion en el Musmm Palacio de Bellas Artes de Barcelona?....

7. 0 en la Academia de Ban Fernando en Barcelona?.....

IIT. Visita a uns Enferma (Ciencia y Caridad) se expuso en Madrid, "onu Artes,
1897, segun Sabartes:

8, Be exhiblo tambien en Barcelona?..... /” Ry . py &
9. Donde? ssseass e
10. Donde esta ahora esta pintura? ......

11, Como podria obtener una fotografia? .....

12, Donde esta ahora el croquis? (40 por 50 cms) s..ee

13, Como puede uno obtener una fotografia del crogquis? ....

IV. Costumbres Aragonesas, fue pintado en la casa de Pallares, Horta del Ebro en

1898, segun Sabartes:
14, Gano una medalla de oro en Bellas Artes, “sdrid, 1898 como dice Sabartes?....
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15. 0 fue en lsw asaa
16, Donde esta esta pintura ahora?.....

17. Como puede uno obtener una fotografia de ellaZsssee

V. Bint ra de titulo descomocido , 18997

Esta pintura fue caricaturisada por Xaudaro y la caricatura aparece en "Balnco y Ne
gro®, no. 419, fecha Mayo 13, 1899. iuestra un hombre con una hacha listo para cor
tar un tronco. Una mujer esta arrodillada degras del tronco. Consta en la lista con
el numero 716 dm la Exposicion "acional de “ellas Artes , Madrid.

18, Cual es gl verdadero titulo de esta pintura? (Ver el catalogo de la Exposicion
.“m de .m" -lrtcl, lm] ssssan

19, Podria ser "Costumbres Aragonesas®?.sesee
20, Donde esta ahora esta pintura?......
21, Como puede uno obtener una fotografia de ella?.se..

VI. La Enciclopedia Universal Ilustrada afirma que Piceasso pinto una "grande y mmkc
unica® pintura en Valldams y que esta pintura geno una mencion honorable en
alrededor de 1900:
22. m‘ Phtm ag 3'“?.--.

~
23, Donde esta Valldama?.... VALLDAN PO TS_ma‘.

24, Donde esta ahora esta pintura?....

25. Como puede uno obtener una fotografia de ellalises

VII. El Museo de Arte Mode rmo de Madrid posee un Picasso del estilo de 1899-1501
de una mujer sentada, con una falda amplia y gombrero con flores, su mano isquier-
de reposa en un parasol.

26. Es esta pinturs la titulada "Una Figura®, 00,963 de la Exposicion General de
'.11“ MOI, .adﬂ.d, 19017 ¢ess

27. 81 no lo es, mmckxmmxsumxfEsiuEr cusl es la fecha de esta pintura?....
28. Donde y cuando se expuso en Hadrid?eeess

29. Que prll‘li.o mofauou.

VIII. Exhibio Picasso en algune expésicion oficial despues de 19007..eee
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IX. Cuales son exactamente las obras de Ruiz Picasso en los catalogos de 1a
Exposicion Nacional de “ellas Artes , Madrid, o la Exposicion General de “ellas
Artes, Madrid, emtre 1896 y 1904? Hay algunas reproducidas en los catalogos?esss
h m6? Besae
h m LE R RN ]
h 18937..-"
En 1899? (No. 716, caricaturizada en "Bidnco y Negro")
En 1900%,s40
h lm?l..l
(Catalogo Ilustrado de la “xposicion General de | ellas Artes e Industrias
Artieticas, Madrid, 1901.
RUIZ PICAZO, (D. rnhlo) natural de “alaga, premiado con mencion hmcru'tu
de ls Exposicion de 1897, Reside en Barcelona. f
963, "Una Figura®". Alto 1.43 metros, ancho 1 metro)
En 1902%....
En 19037,.4.
En 190424000

X. Cuales son exactamente les obras de Ruiz Picasso, ei las hay, en el catalogo
de 1a Exposicion Municipal de Barcelona 1895-1904%
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PICASSO EXIIBITIONS (one-men) 1N BARCELONA AND MADRID, 1897 - 1905
s

Satals (5. 163, 37) Ratibition of geumabes, Sgla Pevky) empiend
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FICASS0 EXIOBITION (one-men) IN BARGELONA AND MADRID, 1897 - 1905
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PICASSO EXIBITION (one~mman) IN BARCEIONA AND MADRID, 1897 - 1905

by

. NP
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w”%_ﬂ.au4m.:“

Sabartés 223) exhdbition of portral
mﬂ%cn—--mnu;ua
(bafere Picasse went to Paris.) :

e In_there sny athor resond of this 1900 shen
&Wﬂ

m,muuunnmmuﬁ.m
wum&
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PICASSO EXHIBITIONS (one=-man) IN BARCFLONA AND MADRID, 1887 ,= 1905

18971

1897 - 1904

Merli (p. 18) says Picasso had his first Barcelona one=man show
in 1897; it included figures done in Malaga and Coruna; and was
reviewed by Manuel Rodriguez Codold in La Venguardia, Barcelona, 1

1., Where was this exhibition held?

2. Waes it really of paintings or just drawings?

3. What was date of Rodriguez Codoléd's review?

4., Where can one get a copy or photostat of this review?

Cirici=Pellicer (p. 35) says Picasso showed about 25 portrait skete

in the manner of Casas at the 4 Gats in 1897: confirmed by Rafols =

(pe 397)

it W
5. Was there a raview of this portrait exhibition in La Vanguardia

or elsewhere?

6+ Were there beally two Picasso one-man shows in 188

by Werli (see &Enﬁl and one described ﬂ Cirici

PEeNE IEATTIICET AP ITI LY

Sabartéx says (p. 52, 223) exhibition of portrait drawings by Picas
in the manner of Casas was held at the 4 Gats in 1900 (Dbefore
went to Paris).

|
Te Is there mwcord of this 1900 show?

8, Did Sabartds see the 1897 portrait show too?

S

Refola (p. 161, 397) Bxhibition of gouaches, Sala Parés, organized
by Utrillo.

A

9, Were there eny other Picasso one-man shows in Spain 1900"196-“'_-

-~

..
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PICASSO EXHIBITIONS (one=-many IN BARCELONA AND MADRID, 1897 - 1906 ‘

H*lhl.
1897 2 Merli (p. 18) says Picasso had hs first Barcelona one-man show o]
in 1897; it included figures done in lalaga and Coruna; and was

reviewed by Manuel Rodriguez Codold in La Vanguardie, Barcelona, 1897

1. Where was this exhibition heldTeeses®ecvonevsne

2. Was it really of paintings or just drawings?eseeescscscasess

3+ What was date ofgﬁv in g Vaﬂggardia?“......'.-.....u.

rt : )
8. Where can A get a copy or photostet offiox
W W‘ ~

BessssasssERRRRRE RS

Cirici-Pellicer (p. 35) says Picasso showed about 25 portrait sketehe
in the manner of Casas at the 4 gats in 18973 4
Sabartés says (p.52, 223) exhibition of portrait drawings by Picasso
in the mermer of Casas was held at the 4 Gats in 1800 (before Picasso
went to Paris) et
- j.’ M ;,.“:1/\,(_ corupd t‘{ b’-‘\,\,g.{g P a 3 ?

A 7 747 h.t;_.‘.g
O ot i By, JLarlli frcs atvim) Al o ditardCl

& i, Was there a Teview of this portrait exhibition in la Vanguardia e
or elsevhereTeeecssssssssasssansse i

—

e e 7 S _ LAk
-2600= 7‘ &. Were there any leber Picasso one-man shows in Bareeless 1900-1904%7
77571904 : :

SessnsssssnteR R RBRantenn
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BARLY ARTICLES ON FICASSO OR REPRODUCTIONS OF HIS WORK

SR e e

L. sxach date and pages’
%W

R R e—

EL ldbozal, October 5, 1902 (reprod. Girici~Fellioer op, Py 65)
7. Fholoatat’
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BARLY ARTICIES ON PICASSO OR REPRODUCTIONS OF HIS WORK
vy o e

ISR S, 2 g o e e
1. Gt date and beses’
2. otostat ox transsdak’

LI A i e Ak

3. Author?
4. Bxngt date sod pagen”
S. Ehotostats or transeriph?

wuhhm
P

6. Ebatoatat?

El ldbaral October 5, 1902 (vepred. Ciriei-Pellicer ap. p. 65)
7. Ehatostat?
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M N S A
S S L0 e o 2 e

1. Exact date anl pages’
2. kosontab ox Lragseripd’

3. Authon’
4. Emagh date spd pages’
5. Zhotostats or Sraneacint?

S i e g e e e e

6.  Ehatoatat?

El ldbaral October 5, 1902 (repred. Ciriei-Pellicer sp. ps 65)
7. Ehatosted?
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BARLY ARTICIES OF PICASSO OR REFRODICTIONS OF iIS WORK
" Svn I A
mmm.&-n&m
1. sssah daie and paced’
2. ialoaial on Laseerlidd

3. luthoxy
4. esh daie sod_oeges’

5. Photestata or Sranegrint?
Plrot draving was in the Almmesh de L'Bemells

Pe
6. Datoatat? :
EL Jabaml Ostober 5, 1902 (veprod, Civiel-Pelliser op. p. 65)
7. Ehatomtat?
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nb, :u- um&rum

St e 7 e e
1. axeetdate and pecen’
2. Eotestat ox trazeeciet’

mm m-tu Josbleria Roviralta

3. Luthox?
4. lamgt daie and cages’
5. Chotostata or twanssrizd?

mm:ﬁﬂﬂ.ﬁ-nww
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EARLY ARTICLES ON PICASSO OR REFRODUCTIONS OF HIS WORK

1897 Ia Vanguardis, Barcelona, 1897,

2k ~. Review of Ruiz Picasso exhibition by Manuel Rodrfguez Codold,
" [ Exact date and pages?..ee

e Photostat or transcript?...

1897 or
1898 Luz, Barcelona, dirigida por el escritor José=Harfa Roviralta
‘contains article on Ruiz Picasso
j AuthorTessss
date and pagesfeceses
5 Photostat or transcript?essess

First drawing publiecly reproduced was in the Almanach de L'Elquﬂh.\ -
de la Torratxa per a. 1899 , p. 186. - |
6 ﬁlotﬂstﬂ-t?oonao.o i .

ERl

El Liberal October 5, 1902 ( ruapoeit. G

f—(?p.@}o i=Pellicer op.- p.’6\5_)J
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The Museum of Modern Art Archives, NY

.~

N? 5056

THE MUSEUM OF MODERN ART, |1 West 53rd Street, New York 19, N. Y,

Memorandum to RECORDING ROOM
From Registrar
Pleasa have the following ready for release

Number Artist Description

To be collected by

—

Date s r

Remarks
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Dear Hannahg

Here is the information about Picaesso which Alfred wants from

the Hispanic Librarys

1897, 1901 and 1904 catalogs of the Netional Exposition of Fine
Arts held in Madrid annyally. Check Picasso, Ruiz, or Pablc Picasso
Ruiz,

exact name of the exhibition

copy whole entry about each work

size of work ?

is it illustrated? (Jot down a brief dwscription of each painting)
check awards given for works in the exhibition - did Picasso win any?

(in the 1897 exhibition Alfred thinks Picasso won an honorable mention
or third prize)

(in the 1B97 exhibition there is a picture of a doctor feeling the

pulse of & sick person, a little girl standing beside the bed??

end a nun on the other side = if this piecture is reproduced, Alfred

would like to have it photographed) .

;-'_.,
Also check the following in each of the three catalogs:

g-
Nonell (if & painting of his is reproduced in the 1897 catalog, Alfred' { 2
would like this photographed also)

i
i

A
Ca.s:a:_)’}/ems (this may be one word, I'm not sure)

Junyer=Vidal
Rusinel (or ol = I can't read my writing)

Casas
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AR A -

T Ctltri g Aot _—I;;—‘....., ol A S ’ .
——) 4 Pt B -
SINGLE PAINTINSS EXHIBRITED IN BARCELONA AND MADRID, 1896-1805 WM o M

5
N

T At Lot o (ﬂ”ltw g Lo (A T ) -
Atague & la Bayoneta, 1896; /. was this exnivited in Barcelona? ___?-'hﬂ ) wnere? —

i with , ¢ Za:FM o~ 1897 2
I‘ it true that ¥eés was painted over/the Vespta a una

Wx.oru oy es"er .mown artists shown in Barcelona, 1895=19057

4, Xl(poslt ion Municipal, Palacio-uee-Beilws Artec?
N\ =
x \ MNP R
/ L Sals \ ITdareo -
y®
‘.o 4 Gats :.:“ —

A &caie_:;ia___é N

\\_.

o

.

—

/.57_7(:
_ﬁ: Primera Comunién; [fWas this exhi 'ted at the Expos /fmn Municipal in Barcelona =
it
7\
Al

April = June, 18967 CH Waa\ﬂe exhibition held in the Palecio de o

Bellas MWW
%

ﬂ Tesita a una Bnferma (Science and Charity) exhibited Madrid, Bellas Artes, 1894]3

J'C@u;

5 Was ®his exhibited in Barcelona?
A

/e,

"5’ Where is this painting now?

(40 x 50 em) nowi_____

%

! 5
Costumbres Aregonesas painted in house of Pallarés, Horta de Ebro (Sahart‘;)pn

g (Sypatia) p :
A o 2 Db & /6 15, 6+ f’
2 A Gold ?15[3:11:1/1 Bellas Arles, Madrid, 18983 /mwre is this painting now?

———-ﬁ#ﬁ‘i‘,
1) s s T4 M.

o -
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B "_Enciclopedia Universal Ilustrada states that Picasso painted a "large and

LL"
7
unigue" picture in Valldams and that it :::1'311 honorable mention in MadridM-
22\ >3

What picture was this? A3 ,Q’Where is Valldama? -

3 ot = 2y W farns v el . ‘”.\}"

R b ) (Y Ou e Ora rllgmin At -2 y

-

€. The Museo de Arte lModerno, Madrid, owns a Plce.ssoqaf e seated woman, abo

\
1900, in a full sKirt and big flawered hat, her leit hand r-ve:st.?l on_a pamsal.

&.J!.-
26 s Thiv e P63
Signed upper rights: t is tha date

-—-—-T‘- Did Picasso exhibit in any officiml sh after 15007
——

7. i E’f,

v b o I 7q % & LA
7@ 1.':1 {"Fi: r{_}.l (l.'. £ - & ,a‘ P 7 _ f"}{“m— ' M, I )!.'1 ‘A .

| Q_\,_ BT =

| . : = .‘ \ ) . . < (},f \-_f( F 4- Ld—;_ . e

A{ oo T e e\ IS S
; . > - o '

" =
_j’ ™ B
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Catélogo Ilustraedo de la Exposicién Genersl de Belles Artes e Industries

Artisticas, Madrid, 1501.

RUIZ PICAZO (D. Peblo) naturel de Milega, premisdo con mencisn honoP{ficacdella
Exposici6n de 1897. Reside en Barcelona.
963. Une Fipura

alto, 1,4% metros - ancho, 1 metro

RUSTNOL, D. Santiago, netural de Rercelons, premiado con medailas de segunda clase
en Exposiciones naccionales, y con la medella tinica de Chicago, Reside en Barcelona.

966. Palacio abandonado

967. Jardin abandonado (Illus.)
968, Cansl del Generelife

968. Petio del Generaslife

270+ E1 surtidor

S870b. Ultimo reyo de sol

972. E1 leberinto

NOWELL, D. J. n. de Barcelona, residente en disba capital. Beja de San Pedro, 50
863-973

RUSINOL Prets (D. Sentiago) n. de Bercelons, prem. con segunde medalla en la
Exp. gen, de 1860 y 1888 y Universel de Barcelona de 18£8, consider de primera

in 1901, medelle unice de Chicago

Homero Seéris, Tmiversity of Syracuse, recommended as euthority on Group of #98

A, | = ; / . ‘
Crl. Prgs Jal . g alay oo

¥alldén: munipipal de le provence de Barcelcna
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FICASSO EXHIBITIONS (one-—man) nmmm,m 1905
< Ll

1imm :ﬂr.i?)mmu‘:-ﬁmm
m mu.u
L-u—.un.
Ll-.mm
2. ¥aa 4% xeally of paintings or just drmuinga?
3. Mbat wnas date of Rodrigues Codold's review’
4. Mhere can one get a copy or photostatsf of this review?

b' - ; rizpd
sketches

m-!‘n.(p. 52, m: ma-cmtm
hald at the
mh )‘l at 4 Gats in

1901
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EARLY ARTICIES ON PICASSO OR REFRODUCTIONS OF HIS WORK

n.b, Articles and reproductions in and
"'Mnmm.uum ENL & Lo

1897 la Vanguandia, Bereelona, 1897. Review of Ruis
sxhibition by Manuel Rodrigues Codold.

1. Exact date and pagea’
2. Ehotogtat or transcript?

S En,‘FW i ¥ -78 ‘
@::ﬂm.%z.nmu:mm b
3. Authori Qo-u‘\ R:;w-ic"o e.-1, /\.37"3") ;1
4. Exact date and peges? 19T 1 By st I
5. Photostate or trenseript? by & o

1897 or
1898

. LJ ‘»‘. k.
mmmmﬁ-nwm -4
P. o

ds Ja Torratxa per 2,1899, .
6. m . ' ,e‘.ls : &

EL Iiberal October 5, 1902 (reprod. Ciriei-Pellicer op. p. 65)
7. FPhotostal?

?
éﬂl.-(‘-.a( v »w_'af.. (‘,-:"JL»\L‘.,-‘C Co_. / w 6 -
R T R - = ".-
i & Bf‘"-),c (La ,.{rtu) 3. ,\;P
G —— ¢ 8 '.'L. .

T‘J-/“‘."{.-f..‘“‘.. !'F '.‘fi ATy o (.'}“‘"1"’"“‘"'0 3 ?M 7 St
O rto. _poaaditadod SAX G 60

j. 7 .\EH'-':N Tl !

& S
.
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Picasso~ Early Palntinge,
I. ATAQUE A LA BAYONETA

Ciricl Pellecer saye:

1, painted in 1896

2. Exhbited in Barcelona

3. Caricatured in Blanco y Negro

4, Painted over in 1897 with VISITA A UNA ENFERMA

VISITA A UNA ENFERMA ( Clencla y Caridad)

1. How to get photo4 Would Picae:co give Dr. and Senora Vilato pernii;l

to have painting phnotographed?

IIX COSTUMBRES ARAGONESAS

1. How can we get a photograph? Was it ever reproduced?

IV GRANDE Y UNICA PINTURA palnted in Valldama, which won an honorable r

e

mention in Madrid, 1900,-sénciclopedia Universal g

Dlccionari Enciclopédie de la Llingua Catalana states:

after returning from Madrid to Catalunyia in 1900 he painted a

canvas of gregt dimensions which was avwarded an honorable mention

in Mgdrid.

1. what i1s this palntilngg

2. Was 1t Ex LA MUERTA?

3, Where is Valldamal

V. LA MUERTA - Sefora Vilato says Picasso painted a pictdre of a dead
lyxing on a bed witn a priest seated beside 1t in 1900 or later. It
wag palnted over the canvas of the COSTUMBRES ARAGONESAS. LA MUERTA won
a gold medal in Madrid or Barcelona, spring exhibitiom.
LA MUERTA % was later desuroyed by Plcacso.

1, Is tnis/;:?nblng des.ribed in La Vanguardia ( 3 Feb, 1900)

ae represe.ting "un sacerdote joven, cue en pie, y con el 1libro =

de rezo en la mano, contempla a una mujer agonizante%? e
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2., Did it win a medal in Mpdrid or Barcelona$
3. 1900 or laterg

4. How can we find a reproduction of 1t?
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S T .-7” o ’
Plcaseo~ h.s:ly Palnuinga.

I, ATAQUE A LA BAYONLETA
Ciricil Pellecer says:
1, palnted in 1896

2., Exhbited in Barcelona
VWA\ £ tocrt L

3, Caricatured in Blanco y Negro
4, Palnted over in 1897 with VISITA A UNA ENFERMA
II VISITA A UNA ENFERMA ( Ciencia y Caridad) Satwrlis wid ’w« -
1, How to get pnotog Would rlcae:o glve Dr, and Senora Vilato pern
to have painting puotographed? ?" VM M whes M

_ Adrtp
III COSIUMBRES AHAGONESAS

o ,.,c.,(m,a_ P 2 ¥ 3 pnale

1. How can we gét a photographs Wae 1L ever reproduced? .
IV GRANDE Y UNICA PINTURA painted in Valldama, wiich won an honorable
I ¥

mentlon in Madrid, 1900, Enciclopedia Universal mentiond a

Dicclonari Enciclopedic de la Lkngua Cgtalana states: e

sfter returning from Magdrid to Gatalun,yﬁ in 1900 he painted &

canvas ol great dimenelions wnich wae awarded an honarable mention

Madrid. Thie, = yom & Lhey

lnd a(«!w-'s n.ur'?m ’ k‘mh\
what ie tnie palniing? [ Lueia 4 ?frlrf avaplad e

Wedsert s Acet £, rutzasvl o, [T

gae 1t EE LA MU=RhTA?
M ,g:u.t-..t)'

Where is Valldauwa. .
LA MUEKTA - Senora Vilato sa.)'a Plcas{eo pa:..nt..,d a plotire of a M
1lyxing on a bed with a priestfaaaued.?beaide it in 1900 or later. 3‘. !.
wae painted over ihe canvae oi the G%JE'J!UHBREB AHAGONESAS, LA MUERTA WOl
a go0ld medal in Madrid or sarcelona, epring exhibitionm. S\L :

LA MUERTA X wae later dee .royed by Picateto,
the
1, Ie thie/psiniing dee ribed in La Vauguardia ( 3 Feb, 1900)

i
ae repiese.ling "un eacerdote Joven, oue en ple, y con el libro
de rezo en la wano, conteupla a una mujer agonizante®?

; B

i T a 3
L. il WGy
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2, Did 1t win a wedal lo Madrid or Barcelonafg

2.

%, 1900 or laters

4, How can we find a reproduction of 117

I’D/; ¢ masd
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