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COLUMBIA BROADCASTING SYSTEM Ixc

485 MapisSox AVENUE, New Yok 22 N.Y

OFFICE OF TR
CHATHMAN OF THE IANT
WILLIAM S, PALEY

July 10, 1957

Dear Alfred:

Thanks very much for sending me a
copy of the letter which you wrote
to Mr. Lewis Freedman.

0f course I am delighted that you
thought so well of our handling of
the show and, from the reports I
have heard, congratulations to you
are in order. I hope to get a kine-
scope of it sometime in the near
future.

"‘/7“3'2“:&

Mr. Alfred H. Barr, Jr.
The Museum of Moderam Art
11 West 53rd Street

New York 19, New York
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COLUMBIA BROADCASTING SYSTEM, INC.

Operating Divisions: CBS Radio, CBS Television, Columbia Records, CRS Laborataries, CBS Hytron, CBS Internatinnal

485 MADISON AVENUE, NEW YORK 22, NEW YORK - PLAZA 1-2345

FHANK STANTON

President

July 12, 1957

Dear Mr. Barr:

You were indeed thoughtful to send me a copy of your letter
to Lewls Freedmsn. It is most reassuring to have your ob-
servations about CAMERA THREE, and I am grateful for them.

Because of conversations you have had with Ralph Colin in
the recent past about our news policies, and because of
your parenthetical comment in your note, I am enclosing a
copy of a talk I made last week before the National Press
Club. Parts of it may be of interest to you.

With all good wishes.

Sincerely yours,

,’—,_—-——r‘g-év-—’é-;;

grs

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street

New York 19, New York
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WCBS-TY

New Yorl Key Station for the CBS Television Network

i05 MADISON AVENUE, NEW YORK 223, N.7, PLAZA [-2345

June 13, 1957

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53 Street

New York, New York

Dear Mr. Barr:

I would just like to add one more word of
thanks to what I told you Sunday morning. Judging
from the response, the program was a success indeed,
and T must acknowledge that it would have been
impossible on so high a level without you. We rarely
have had a guest who not only grasped the problems
involved in planning such a show, but also came up with
the solutions, and I think the kinescope will speak
better for your performance than I possibly can.

I hope that the program turned out to be
less than a chore and more of a pleasure. If it did,
I would like to present another show with you in the
fall, something that we could plan in advance and
enjoy in the process.

Yours sincerely,

f i

Ly, et
Lewis Freedman
Producer,

CAMERA TREE

.y REPRAESENTED BY GRS TELEVISION $PO0T SALES - NEW YORK « CHICAGO » LOS ANGELES - DETROLT « SAN FRANCISCO « ATLANTA
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COLUMBIA ADCASTING SYSTEM

: i
CAMERA THREE June 9, 1957
Picasso = Part II

"Guernical

TELOP: CAMERA THREE ANNCR: Camera Three wishes to thank the Museun

of Modern Art for its cooperation in presenting

this series on Pablo Picasso...

The voices today were those of Alfred H, Barr, Jr,,

(discussion) and Janmes McAndrew (Interlocutor),
TELCP: SCENIC DESIGNER
TELOP: TECHNICAL CREDITS
TELOP: NEW YORK STATE ED, DEPT.
Camera Three is presented in cooperation with
the New York State Education Department,
CBS PUBLIC AFFAIRS This has bf'aen a presentation of the Publie
Affairs Department, WCBS~TV, in New York,
TELOP: PRODUCED BY LEWIS FREEDMAN - producer and director
TELOP: WRITTEN BY GLENN WOLFE - writer -~ did introductory paragraph

TELOP: DIRECTED BY CLAY YURDIN - cameras

TELOP: CAMERA THHEE
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VISUAL OPENING

STILLS OF BOMBED CITIES VOICE NO. 1 (over):
August 6, 1945, At 1:45 AM, the B-29, the
Enola Gray dropped an atomic bomb on

Hiroshima,

STILLS OF BOMBED CITIES VOICE No, 2 (over):
May 16, Rotterdam, Holland,..
Rotterdam today sustained its worst air raid
of the war., The entire center of the city was
destroyed, It is impossible at this time to

know the number dead, but panic and starvation

have gripped the city,
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STILIS OF BOMBED CITTES VOICE NO. 1 (over):

( CONTINUED)

November 1), 19L0; Coventry, England,,.

Last night for eleven straight hours,

Nazl bombers dropped over 500 tons of

explosives and 30,000 incendiary bombs on

Coventry in an attenkfp to destroy this city}
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STILIS OF VOICE NO, 2 (over):
BOMBED CITIES (CONTINUED)

June 10, 19]42-..
The world today is shocked over the mass

destruction of the Czech village, Lidice,..

A1l men of over 17 years of age were shot,

The women were sent to concentration camps;
the children to Germany. Then Lidice was put

to the torch =- burned until it was a charred

SOUND EFFECT OUT ON LAST PHOTOGRAPH

.
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GUERNICA . VOICE No, 1 (over):

April 28, 1937, London.,. Guernica, the most
ancient Basque city in Spain and center of
cultural tradition, was completely destroyed
yesterday afternoon by insurgent air raiders,
The bombardment of this open town far behind the
fines occupied precisely three hours and a
quarter, The raid on Guernica is wparalleled
in military history. The whole town of seven

g

thosand inhabita.nt.s plus three thousand refugees,
was slowly and systematically pounded to pieces,

SUPER TITLE MUSIC

TITIE OUT
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MACANDREW OPENING

MUSIC UNDER AND OUT,

MACANDRIZW s

In front of us is the mural, Guernica, by Pablo
Picasso. It was painted exactly twenly years ago
this week as a protest against the bombing of

the town of Guernica in Spain,. It is)Picasso's
.masterpiece and it is considered by many authorities
as the outstanding painting of our century, Guernica
is more than a mural and a work of art, In a way

it was a handwriting on the wall, for this bombing
of an undei‘enlded city prophesied the destruction of
Rotterdam, of Lidice,-of Hireshimay and of Coventry
in the decade to follow,.. Certainly in our time no
creative artist, whether poet, composer, or painter, has
been able to isolate himself from war or the threat

of war,

(more)
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MACANDREW OPENING CONTINUED

MACANDREW ( CONTINUED):

So that their works are not only records of their
feelings, but also often predictions of the future of
their society, Today on CAMERA THREE, the second

of two programs on Picasso, We are going to discuss
"Guernica" in detail and we are fortunate to have
with us Alfred H, Barr, Jr,, Director of Collections
for the New York Museum of Modern Art and the

foremost American authority on Picasso.

Welcome to CAMERA THREE, Mr, Barr,
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A, (General description of picture.)
B. (Background of picture,) "HCW DID PICASSO COME TO
PAINT THE GUERNICAs.seseese?
1, Abetz story.
2, Civil War in Spain,
3, Picasso a non-political man,
"Painting is not done to decorate aparments.- It is a weapon

for attack and defense,,."

* i, Reaction to war - Director of Prado - Anti-Franco

comic strip etching.

5. Commission for mural; inertia.

6. Guernica bombing

- significance - military - psychological,

WHOW DID PICASSO REACT?ZM

May 1st began work

2nd week of June mural installed
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C. (the invention and execution of the Guernica.)

wHOY DID PICASSO ACTUALLY SET ABOUT THE JOB2?"

Work in Progress

Work Larrea Guernica.pla'be number
Blue paper composition study (3l)
" gtudy of dying horse (38)
Composition study, panel, I (h1)
Horse's Head (0il) (43)
Composition stud.).'- w. Bull, Horse,
Mother and child
Horse and Mother & Child
Mother and child

Composition study

Mother and child falling from ladder

Studies of Horse

Bull's head - half human

Bull with human head
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(#tural in Progress)
Mural = "lst state®

Mural - "3rd state"
«Painting begun
«JJarrior less important
=Sun and Moon

(More studies made while painting
was in progress)

Horse'!s head
Bullts Head

)
Bull!'s Head

" Mother!s Head

Weeping Head ("nails")

Weeping Head (face dowmn)

Mother and child

Mural - "3rd state" (again)

Mural ~ "Sth state"
- Horse's head raised

- Bull swung around

Mural - "6th state
8 wallpaper

-
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Mural -~ "7Tth state
- stage-like setting

- sun an eye with bulb
Mural completed about June 10, 1937 and installed in the
Spanish Building at the Paris World's Fair - perhaps 20 years
ago this week,
Miro - Calder,

D, (Brief silence)

L]

E. (Since June 1937)

"JUNE 1937 - THAT'S EXACTLY TWENTY YEARS AGO., WHAT'S

HAPPENED TO THE PICTUHE SINCEZ"

1, Crossed the ocean 5 times -
20 different cities in Burope and America

now New York - Chicago - Philadelphia

f, (Public response)
NAND HOW DID THE PUBLIC LIKE IT?"
1, Public baffled

2. Picasso admirers impressed,

UAND THE CRITICS?"

3. Conservative critics attacked style
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L, Commnist critics - attacked expressionist style
and obscurity of symbolism = Kemenov
KEMENOV: "When Picasso wanted to portray the suffering of the Spanish
people in the war against Ttalian and German fascism, he painted
his GURRNICA - but here, too, instead of heroic Spanish republicans. ,

he showed us the same wretched, pathological and deformed types as

ta

in his other paintings, No, it is not in ordea.; to arouse hatred for

the forces of reaction that Picasso creates his morbid, revolting

pictures, His is an aesthetic apologetics for capitalism,™

]

@, (Picasso's own intentions,)
"WHAT IS THE MEANING OF THE GUERNICA? WHAT IS PICASS?
TRYING TO SAY?
1, He said while actually at work on the painting -

"Abhorrence of iilitary caste,.."

2, What he said later: = "against brutality and
darkness" - "symbolic, allegorical"
H, (Symbolism)

"YES, BUT DID HE EXPIAIN THE ALIEGORY?W

1, Never explicitly: "paintings should spesk for themselvest
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NCAN YOU EXPIAIN IT?H
1. Bull and horse,

I, (Significance)

"ITS SEEMS TO ME THE ALLECORY IS STILL A BIT OBSCURE AND AMBIGUOUS -

OR AT IEAST INEFFECTUAL® "IS IT THE ALLEGORY, THE SYMBOLISM, THAT
MAKES THE PICTURE GREAT?Y

2, real significance - formal
emotiohal
poetic

prophetic

REVELATION, 9, verses 17-18

And thus I saw the horses in the vision, and them that sat on
them, having breastplates of fire, and of jacinth, and brimstones
and the heads of the horses were as the heads of lions; and out of
their mouths issued fire and smoke and brimstone,

By these three was the third part of men killed, by the fire,
and by the smoke, and by the brinmstone, which issued out of
their mouths,

WWHAT DO YOU THINK AN ARTIST IS?"

"yhat do you think an artist is? An imbecile who has only his
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eyes if he's a painter, or ears if he's a musician, or a

lyre for a heart if he's a poet, or, if he's a boxer, just his

muscles?

On the contrary he's at the same time a social being, mnétantly
alive to heart-rending or happy events, to which he responds in
every way, How would it be possible for him to feel no interest
in other people and by virtue of an ivory-tower indifference to
detach himself from 1life? No, painting is not done to decorate

apartments, It is zn instrument of war for attack and defense

against the enemy,"

.
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ANNCR: Camera Three wishes to thank the Museum

of Modern Art for its cooperation in presenting

this series on Pablo Picasso...

The voices today were those of Alfred H, Barr, Jrs,

(discussion) and James McAndrew (Interlocutor).

SCENIC DESIGNER

TECHNICAL CREDITS

NEW YORK STATE ED. DEPT.

Camera Three is presented in cooperation with

the New York State Education Department,

CBS PUBLIC AFFATIRS This has been a presentation of the Public

Affairs Department, WCBS-TV, in New York,

PRODUCED BY LEWIS FREEDMAN - producer and director

WRITTEN BY GLENN WOLFE - writer - did introductory paragraph

DIRECTED BY CLAY YURDIN - cameras

CAMERA THHEE
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STILLS OF BOMBED CITIES VOICE NO. 1 (over):
August 6, 1945. At 1:45 AM, the B-29, the
Enola Gray dropped an atomic bomb on

Hiroshima,

STILLS OF BOMBED CITIES VOICE NO. 2 (over):
May 16, Rotterdam, Holland,..
Rotterdam today sustained its worst air raid
of the war., The entire center of the city was
destroyed, It is impossible at this time to
know the number dead, but panic and starvation

have gripped the city,
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VOICE NO. 1 (over):

November 1li, 19L0; Coventry, England,,.

Last night for eleven straight hours,

Nazi bombers dropped over 500 tons of

explosives and 30,000 incendiary bombs on

Coventry in an attemlf\ to destroy this cityl
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STILLS OF VOICE NO. 2 (over):
BOMBED CITIES (CONTINUED)

June 10, 19L2...

The world today is shocked over the mass
destruction of the Czech village, Lidice...
All men of over 17 years of age were shot,
The women were sent to concentration camps;
the children to Germany., Then Lidice was put
to the torch -- burned until it was a charred

ruin,

SOUND EFFECT OUT ON LAST PHOTOGRAPH
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GUERNICA

VOICE NO. 1 (over):

April 28, 1937, london... Guernica, the most

ancient Basque city in Spain and center of

cultural tradition, was completely destroyed

yesterday afternoon by insurgent air raiders.

The bombardment of this open town far behind the

fines occupied precisely three hours and a

quarter, The raid on Guernica is umparalleled

in military history. The whole town of seven

thosand inhabitants plus three thousand refugees,

was slowly and systematically pounded to pieces,

MUSIC




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A’H 3 xT.B.\3

MUSIC UNDER AND OUT,

MACANDREW:
In front of us is the mural, Guernica, by Pablo

Picasso., It was painted exactly twenty years ago
this week as a protest against the bombing of

the town of Guernica in Spain, It is Picasso's
masterpiece and it is considered by many authorities
as the outstanding painting of our century, Guernica
is more than a mural and a work of art, In a way

it was a handwriting on the wall, for this bombing
of an undefended city prophesied the destruction of
Rotterdam, of Lidice,-ofHiroshimay and of Coventry
in the decade to follow,.. Certainly in our time no
creative artist, whether poet, composer, or painter, has
been able to isolate himself from war or the threat

of war,

(more)
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MACANDREW (CONTINUED):

So that their works are not only records of their

feelings, but also often predictions of the future of

their society, Today on CAMERA THREE, the second

of two programs on Picasso, We are going to discuss

"Guernica™ in detail and we are fortunate to have

with us Alfred H, Barr, Jr,, Director of Collections

for the New York Museum of Modern Art and the

foremost American authority on Picasso,.

Welcome to CAMERA THREE, Mr, Barr,
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A. (General description of picture,)
B. (Background of picture,) "HOW DID PICASSO COME TO
PAINT THE GUERNICAe..oesees?
1, Abetz story.
2, Civil War in Spain,
3. Picasso a non-political man,
"Painting is not done to decorate apartments, It is a weapon
for attack and defense,.."
L. Reaction to war - Director of Prado - Anti-Franco
comic strip etching.
5. Commission for mural; inertia,
6, Guernica bombing
- significance - military - psychological,
"HOW DID PICASSO REACT?"
May 1st began work

2nd week of June mural installed
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C. (the invention and exscution of the Guernica.)

WHOW DID PICASSO ACTUALLY SET ABOUT THE JOB2"

Work in Progress

Work Larrea Guernica plate number

Blue paper composition study (3k4)
" gtudy of dying horse (38)

Composition study, panel, I (k1)

Horse's Head (o0il) (43)

Composition study w. Bull, Horse,

Mother and child

Horse and Mother & Child

Mother and child

Composition study

Mother and child falling from ladder

Studies of Horse

Bull's head - half human

Bull with human head
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(Mural in Progress)
Mural - "lst state"

Mural - "3rd state"
=Painting begun
=Warrior less important
~Sun and Moon

(More studies made while painting
was in progress)

Horse'!s head

Bull's Head

Bull's Head

Mother's Head

Weeping Head ("nails")
Weeping Head (face down)
Mother and child

Mural - "3rd state" (again)

Mural - "Sth state"
- Horse's head raised

= Bull swung around

Mural - "6th state"

& wallpaper
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Mural - "7th state
- stage-like setting

- sun an eye with bulb

Mural completed about June 10, 1937 and installed in the

Spanish Building at the Paris World's Fair - perhaps 20 years

ago this week,
Miro - Calder,
D, (Brief silence)
E. (Since June 1937)
"JUNE 1937 - THAT'S EXACTLY TWENTY YEARS AGO. WHAT!S
HAFPENED TO THE PICTURE SINCE?Z"

1, Crossed the ocean 5 times =
20 different cities in Europe and America

now New York - Chicago - Philadelphia

f£. (Public response)
"AND HOW DID THE PUBLIC LIKE IT?"
1, Public baffled

2, Picasso admirers impressed,

MAND THE CRITICS?®

3. Conservative critics attacked style
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hio Commnist critics = attacked expressionist style
and obscurity of symbolism - Kemenow

KEMENOV: "When Picasso wanted to portray the suffering of the Spanish
people in the war against Italian and German fascism, he painted
his GURRNICA - but here, too, instead of heroic Spanish republicans ,
he showed us the same wretched, pathological and deformed types as
in his other paintings, No, it is not in order to arouse hatred for
the forces of reaction that Picasso creates his morbid, revolting

pictures, His is an aesthetic apologetics for capitalism,™

G, (Picasso's own intentionms, )
"WHAT IS THE MEANING OF THE GUEENICA? WHAT IS PIG&SSQ
TRYING TO SAY?
He said while actually at work on the painting -

"Abhorrence of military caste,..”

What he said later: - "against brutality and
darkness" - "symbolic, allegorical
H, (Symbolism)

"YES, EUT DID HE EXPIAIN THE ALIEGORY?®

1. Never explicitly: "paimtings should speak for themselves"
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"CAN YOU EXPIAIN IT?"
1. Bull and horse.
I. (Significance)
"ITS SEEMS TO ME THE ALLEGORY IS STILL A EIT OBSCURE AND AMBIGUOUS =
CR AT IEAST INEFFECTUAL"™ "IS IT THE ALLEGORY, THE SYMBOLISM, THAT
MAKES THE PICTUHE GHEAT?"

2, real significance - formal
emotional
poetic
prophetic

HREVELATION, 9, verses 17-18

And thus I saw the horses in the vision, and them that sat on
them, having breastplates of fire, and of jacinth, and brimstone:
and the heads of the horses were as the heads of lions; and out of
their mouths issued fire and smoke and brimstone,

By these three was the third part of men killed, by the fire,
and by the smoke, and by the brimstone, which issued out of
their mouths,

"WHAT DO YOU THINK AN ARTIST IS?"

"#hat do you think an artist is? An imbecile who has only his
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eyes if he's a painter, or ears if he's a misician, or a
lyre for a heart if he's a poet, or, if he's a boxer, just his
muscles?

On the contrary he's at the same time a social being, constantly
alive to heart-rending or happy events, to which he responds in
every way, How would it be possible for him to feel no interest
in other people and by virtue of an ivory-tower indifference to
detach himself from life? No, painting is not done to decorate
apartments. It is an instrument of war for attack and defense

against the enemy."
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Picasso = Part II
"Guernicah

VISUAL OPENING SOUND EFFECTS

STILLS OF BOMBED CITIES VOICE NO. 1 (over):

August 6, 1915, At 145 AM, the B-29, the

Enola Gray dropped an atanic bomb on

Hiroshima,

' 4 - (-‘ - 4

/9/* o~ 2345 X E#
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STILIS OF BOMBED CITIED VOILCE NO. 2 _(WBI'):
(CONTINUED)
Mey 16’ 191100 Rottﬂrdm’ Hollandsoe

Rotterdun today sustained its worst air raid

of the war, The entire ceniter of the city was

destroyed. It is impcasible at this #ime to

know the mmber dead, but panic and starvation

have grippsd the city.
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4

STILLS OF BOMBED CITIES VOICE N0, 1 (over):
(CONTINUED)

Wovember 1l, 19403 Coventry, England.ae

Lost night for eleven straight hours,

Nagl bombers dropped over 500 tons of

explosives and 30,000 incendiary bombs on

Coventry in an attempt to destroy this cityl
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STILIS OF VUICE NO. 2 (owver):
BOMBED CLTIES (CONTLNUED)

June 10, 1942000

The werld todgy is shocked over the niess
destruction of the Cgech village, Iidices..
A1l men of over 17 yeare of age were shote
The women were sent to concentration canpsj
the children to Germany. Thon Lidice was pub
to the torch == burned until it was =

charred ruin,

SOUND EFFECT OUT ON LAST PHOPOGRAPH
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VOICE NO., 1 (over):

April 28, 1937, London... Guernica, the most
ancient Basque city in Spain and center of
cultural tradition, was completely destroyed
yesterday afternoon by insurgent air raiders.

Tne bombardment of this open town far behind the
lines occupled precisely three hours and a
quarter. The raid on Guernica is unparalleled in
military histary. The whole town of seven
thousand inhabitants plus tares thousand
refugees; was slowly and systematically

pounded to pieceso
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MACANDREW OPENLNG

MUSIC UNDER AND OUT.

MACANDREW:
e /
In front of us is the mural, Guernica, by Pablo

Picasso, It was painted exactly twenty years ago
this week as a protest against the bombing of
the tosn of Cuernica in Spain. It is Picassols
masterpiece and it is considered by many authoritias
[ uﬂ_‘

es the outstmding werk of our century. Guernica
is more than a mural and a wak of arts In g way
it was a handwriting on the wall, for this bombing
of an undefended city prophesied the destruction of
Rotterdam, of Iﬁ.dicei and of Coventry in the decade
to follow, _.L;certainly in owr time no creative

~ e a0 b A:f»d‘fw
artist; whether post, cauposer, or painter, has '

been able to isolate himself from war or the threat

of war.
(more)
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EACANDREW OPEMING CONTINUED

LACANDOREW !CCNmﬂJED!x —
- -__-_‘_'_--\_

So that their warks are not only records of their \

feelings, but also often predictions of the future

of their society. Todsy on CALERA TIREE, the second

of two programs on Picasso. We are going <o

discuss "Guernica" in detell and we are fartumnate

to have with us Alfred H, Barr, Jr., Directar of

Collections for the New York Museum of Modern Art

and the foremost Auerican authority on Picasso.

Welcome to CAMERA THREE, Mr. Barr.
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MACANDREW AND BARR = I

A. Relate general composition of "Guernica.™
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MACANDREW AND BARR - I (continued)

oS- PIEASE0 create -+t




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB XxT.B.13

The Museum of Modern Art Archives, NY

10

MACANDREW AND BARR = I (continued)

D. The thame: Agalnst all wars...darknssfecoco

dﬂﬂpmnoo

E. The Blue Sketch Pad, the beginning of the

first sketches.
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PLATES: HORSE AND BULL

SEQUENCES
A. The preliminary sketches - the bull and

the horse, relation to canvas as a wholeo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AnB

XI.B.\3

12

MACANDREW AND BARR = IT (continued)

B, The woman and child - the sketches =

relationship to entire murals
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MACANDREW AND BARR- II (contimued)

PLATES: STATES OF GUERNICA
C. The stages of completion of the entire canvag=-—

preliminary sketches to the finished work —

the time invalved.
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1,

MACANDREY AND BARR = IIT

Ao Visual study of "Guernica" without commsnt,
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MACANDREW AND SARR = IV

Ae The symbolism of Guernica...the meaning of

s Ve
the Bymbolim..am it is mwa..tm

paradoxical smbiguities,

B, Bﬂligim anala@'..tit is apocal;?pti.cu.
Barr relates to Bibliecal mﬁ!noom

prophets...Book of Revelations,
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GUERNTI.CA

16

VOICE NO. 1 (OVER)s

The lion is come up from his thicke® and the
destroyer ie on his way; he is gone forth from his
place to mske thy land desolats: and thy cities
shall be laid waste, without an inhsbi tantc..and
T will kindle a fire and consume the palaces:.s
Uh davghter of my people, gird thee with
sackcloth, and wallow thyself in ashes: mske thea
mourning as for an only son, most bitter
lamsntations for the spoiler shall suddenly
come upon ug. They shall lay hold on bow and
spear; they are crusl and have no mercys their
volce roareth like the seaj and they ride upon
horses, set in array as men for war against thees..
7 shall even be consumed by the sword and by
» fanine3 they shall die, from the least even

unto the greatest Uy the sword and by the famine,
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VOICE NO. 1 (OVER): (CONTLNUED)

The sword shall devour, and it

shall be satiate and made drunk with their
blood, Therefore her young men shall f£all in
her streets, and the men of war shall be cut off
in that day...The young lions roared upon him,
and yelled, and they masde his land waste:

his cities are burned without inhabitant.
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MACANDREW=-BARR CONCLUSION

BARR: (READS TE PICASSO smmmum:)
What do you think an artist is? A fool who, if he is

a painter, has only eyes, if he is a musician, only ears,
if he is a poet, only a lyre for all the chards of the
heart, or even, if he is a baxer, only muscles?

On the contrery, he is at the sam time a soclal
creature, always wide-awake in the face of the heart=-
rending bitter or sweet events of the warld and wholly
fashioning himself accarding to thelr image. How

could he fail to take an interest in other peopls

and by virtue of what ivory=tower indifference could

he detach himself from the pulsating life they

bring near him? No, painting is not made to

decorate houses. It is a weapon of offensive and

defensive war against the enemy,

sl
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MACANDREW =

(IN TWO PROGRAMS ON FICASSO WE HAVE SURVEYED
-t

HIS ART, AND CONCENTRATED ON HIS LASTERFIECE,

"GUERNICA" .....HOPED TAT WE'VE BEEN ABIE 10

GAIN LORE INSIGHT INTO THIS GONTROVERSLAL

ARTIST WHO IS CONSIDERED BY MANY AUTHORITIES TO

BE T™HE FORELOST ARTIST OF OUR CEHTURY...

NEXT WEEK ... THE AGE OF WISDOM...FROVERES AND

FABLES,..)
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CLOSING CREDITS JUIE 9, 1957

TELCFs CAMERA THRER ANNCR: Camera Three wishes to thank the

Museum of Modern Art for its cooperation in

precenting this series on Pablo PicassOsec

The volceg today were those of Demnis Patrick

and Herry €ramer.
SCENIC DESIGNER

TECHNICAL CREDITS

N.Y. STATE ED. DEPT. Camera Three is presented in cooperation with
the New York State Education Department.

CBS PUBLIC AFFAIRS This has been a presentation of the Publie
Affalrs Depariment, WOBS-TV, in New York.

PRODUCED BY LEWIS FREEDUAN — /el

WRITTEN BY GIENN WOLFE -

DIRECTED BY CLAY YURDIN - ¢

CAKERA THREER
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COLUMBIA BROADCASTING SYSTEM

Plcasso = Part II
"Guernica®

TELOPy CAMERA THSER ANNCREs Camera Three wishee to thank the Fuseum
ofnodmmhrihwwﬂumhw

this saries on Pablo Picasso,...

The voices today were those of Alfred H, Barr, Jre,
(diseussion) and Jumes MeAndrew (Interlocutor),
SCENIC DESIGHER
TECHNICAL CHEDITS
NWEW YORK STATE ED, DEFY,
Camera Three is presented in cooperation with
the New York State Bducation Department,
CBS PUBLIC AFFALS  This has been a presentation of the Publie
Affairs Department, WOBS-TV, in New Yorke
PHODUCED BY LIWIS FUNDMAN - producer and director
WHITTEN BY GLENN WOLFE - writer - did introductory paragraph
OIMECTED BY GLAY YURDIN - cameras

CAMERA THYEE
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COLUMBIA BROADCASTING SYSTEM

Picasso = Part II
"Cuernica®

TELOPy CAMERA THRER ANNOR; Camera Three wishes to thank the Museum
efnodmmrorlummuaahm

this series on Pablo Picasso,..

The voices today were those of Alfred H, Barr, Jre,
(discuseion) and James MeAndrew (Interlocutor),
A0ENIC DESIGNER
TECHNICAL CREOITS
NEW YORK STATE ED, DEPT,
Camera Three is presented in cooperation with
the New York State Education Department,
GBS PUBLIC AFFAL#S  This has been a presentation of the Publie
Affalre Department, WOBS-TV, in New Yorks
PAODUCED BY LFWIS FUNDMAN = producer and director
WRTTTEN BY GLENK WOLFE - writer - did introductory paragraph
PIMECTED BY CLAY YURDIN - cameras

CAMERA TH'EE
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VOICE N0, 1 (overh

August 6, 19U5. At LkS AM, the B-29, the

nogse ©

mdrwuwn‘ucﬂ”n

slarld

Hiroshima,

VOICE WO, 2 (over):

May 16, fotterdam, Holland...

lotterdam today sustained its worst air raid
of the war, The estire center of the city was
destroyed. It is lmpossible at this time to
know the number dead, but panic and starvation

have gripped the aity,
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VOICE 80, 1 (over):

mu,nm,m.hh&n

Lavt night for eleven straight hours,

Nagi bombers dropped ever 500 tons of

explosives and 30,000 incendiary bosbs on

Coventry in an attemtp to destroy this city}
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STILLS OF VOICE %0, 2 (over)s
BOMBED CITIES (CONTINUED)
June 10, 19k2,..

- I

The world teday is shocked over the mass
destfuchlon of the Czech village, Lidice...
All nen of over 17 years of age were shot,

" ' >ni-d 1ho

The women were sent to concentraticn campej

the children to Cermany, Then lidice was put
i lnd

to the torch -= burned until it was a charred

! rele

ruin,

EQUND EFFECT OUT ON LAST PHOTOORAPH
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YOIk N0, 1 (over)
April 28, 1937, london... Ouernica, the most

anclent Basque city in Spain and center of
eultural tradition, was completely destroyed
yesterday afternoon ly insurgent air raiders,
The bombardment of this open town far behind the
Alnes occupled precisely three hours mnd &
quarter, The raid on Guerniea is wiparallsled
in silitary history. The whole town of seven
thosand inhabitants plus three thoussnd refugees,
was slowly and systematically pounded to pleces,

MUsIC
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MACANDREY OPENING

MUSIC UNUER AND OUT,

MA CANDARMs
In front of us is the mural, Guernica, by Pablo

Fisasso. Itmmmwuwn;-ipﬂ

-n

m“u.pm“m&&;;'.a
the town of Guernica in Spain, n'hm.:.'.,-,
masterplece and it is considered by -.".‘5; aa

as the outstanding palsting of our century, Gusrica
is more than a mural sad a work of art, In & way

1t vas & handwriting on the vall, for this boshing
ofmwmdnwpwmm.r
thnfm“,ofm““m

in the decade to follow,.. Certainly in our time no
croative artist, whether poet, composer, or painter, has
been able to 1selate hinsels from war or the threst

of war,

(more)
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So that their works are not only records of their
feelings, but also often predictions of the future of
their soclety, Today on CAMEWA THYEE, the second
of two programs on Pleasso, We are going to discuss

"Ouernica® in detail and we are fortunste to have

din L A8 A NP

with us Alfred H, Barr, Jr., Director of Collsctions

for the New York Muveum of Modern Art and the
nde « AWA-iTenDe

foremost American suthority on Picasso,

Weloome to CAME’A THREE, Mr, Barr,
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A, (mmdﬂm)‘

L., §

B. (Background of picture,) "HOW DID FICASSO QMK 70

PAINT THI GUERNICAs.sessses?
1. Abetz story.
2, Givil Var in Spain,
3. Plcasso & non=peliticsl mane (38)
"Painting is not done to decovate apartments, It is a weapon
for attack and defense,..”

li, Reaction to war = Director of Pradoe = Anti-Franco

1!
Ve

comic strip etaning.
5. Comsission for muraly inertia.
6, Guernica bembing
- significance - military - psychologitals
SHOW DID PICASSO NEACT?®
Hay 1st began work

2nd week of June mural installed
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C. (the invention and exeeution of the Juerniea,)
"HOW DED PICASGO AGIUALLY SI'T ABUUT THE JOB?®
Hork in Progrees

— Larrea Qusrnica plate mmber
Blue paper eccmposition study (3h)
® - A sty of dying houte;., (38)
Composition study, panel, I (k1)
Horse's Head (oil)

e it G e

Horse and Mother & Child
Mother and child

Composition study

Mother and ehild falling irom ladder
Studies of Horse

Pull's head = half human

Bull with human head
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<iarrior less lmportant
w3un and Moon

e
van

Horse's head

Bull's Head

Bull's Head

Mother's Head

Veeping Head ("nails")

Veeping Head (face dowm)

Mother and child

Mural = "3rd state" (again)

Mural = "Sth state®
~ liorse's head raised

= Bull swung around

Mural = "6th state®
® wallpaper
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Mural « "Tth state
= stage-like setting
- puyan eye with bulb

Mural completed about June 10, 1937 and installed in the
Epanish Building at the Pari. World's Fair - perhaps 20 years
8go this week, ' ool repel AL ke
Hiro « Calder,

De (Brief silence)

E, (%inece June 1937)

BJUNE 2937 = THAT'S RAACTLY TWONTY ¥MAUS AGO, WHATYS @

HAF ENED TO THE PICTU'E SINCE?®

1. Orossed the ocean 5 times =

20 different eities in Rurope and Amerdea
now New York - Chicago - Philadelphia

£, (Publie response)
WAND HOW DID THE PUBLIC LIKE IT?®
1, Publie baffled

2, Picasso admirers impressed,

BAND THE CHITICST®

!.mun“u.mm

» ihaulil dpeal fer ¢
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ke Communist eritics - attacked expressionist style
and obscurity of symbolism - Kemenow

KEMENOVy %nnmuwmdwwmﬂmmﬂmww_
mmmmm&nnlmmmdﬂormm.,aw.lv
his GURANICA - but here, too, instead of hercie “panish republisanss,
holhmduthcsﬂ.mtdad, pathological and deformed types es
in his other paintings, No, it is not in order %o arouse hatred for
the forces of reaction that Picasso matuh’.iﬂl‘ﬂ!.ﬂ'ﬂﬂ'

pictures, His is an aesthetic apologetics for capitalism,®

G, (Picasso's own intentions,)
"WHAT IS THE MeANING OF THE OUEWNICAT? WHAT IS PICASED

TIXING TO SAX?

1, e said wiile actially at work on the paiating =

"Abhorrence of nilitary castes.."
2, What he sald later; - "against brutality and

darkness” - “symbolie, allegordieal®
He (Symbolism)

"YES, SUT DID HE EXPLAIN THE ALIEQORY?w
& m h"'"

1. Never exwplicitlys "paistings should spesk for b
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WCAN YOU EXPIATR TT?"
1, Bull and horse,
I, (Pignificance)
SITS SEEMS TO MY *WP ALIROORY 19 PTTLL A SIT OBSCURE AND AMBIGUOUS -
0% AT IEAST INEFFECTUAL® W17 IT THE ALLFUONY, THE SYMBOLISM, THAT
MAKES THE PICTUNE O®ATP"

2, real significance - formal
emotional
poetic
prophetic

FRVEIATION, 9, verses 17-18

And thus I sav the horser in the vision, and them that sat on
them, having breastplates of fire, and of jacinth, and brimstones
and the heads of the horses were ae the henus of lionsy and out of

their mouths issued fire and smoke aud brimetons,

By these three was the third part of men killed, by the fire,

and by the smoke, and by the brisstone, which issued out of

their mouths,

WHMAT DO YOU THINK AN AFTIST ISgw

"ihat do you think an artist 187 Ay 3mpocile who has only his
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eyes if he's a painter, or ears if he's a musician, or &
lyre for a heart if he's a poet, or, if he's a boxer, just his
mscles?
Onﬂnmtrlﬂho'ﬁattholnctmluddhmg,m
alive to hearterending or happy evente, to which he responds in
every vay. How would it be possibls for him to feel no interest
in other people and by virtue of an ivery-tower indifference to
detach himeslf from 1ife? lNo, painting is not done to decorate
apartments, It is an instrument of war for attack and defense

A

against the enemy,”




