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Mrs. AHB'S talk on Matisse

ravrsse-Trres o see what I could locate
man at the St. Louis Art Museum, I came
| 48 this the notes on the talk you
outs? And if so, is it all right to

the proper places??????7?

Affectionately,

i 7 AT

¥

) svao = oiven changing his mind.

? papers for hin/ovonly,in gouache

also dtlelli his cut-outs on the white péper according to his
directions. At this time the doctor still alowed him to get up
for an hour a day and there are photographs of him in = wheel-chair
holding a long pointer as he worked with his assigtits ?n tho

w«‘ﬁ a ﬁug L VXYY o
arrangement of the cut-outs he had uuah.&-on in bed. At the extreme

2 Hu ’G‘“ ot b
left /close to = dooqr-:jamb there was a bluish figure of a woman

)
berely delineated which,of course led one to feel tuat this
huge decorative scheme had feint :;hoos of Botficelli's Primavera,
It was most interesting to visit Matisse's apartment in Peris ang
this one in Nice because one recognized pieces of furniture that sp
xx appeared sgain and agin in his pictures. I remomber exclaiming wmh
Joy when I at last saw the great wmmdem Moroccan acnccnﬂur“barvod wood-

end the "Nelson" chair,
O
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Matisse files to see what I conld locate
) man at the St. Louis Art Museum, I came
is this the notes on the talk you
outs? And if so, is it all right to
the proper places?????72?

Affectionately,

AT, S
if 7

0w 1

:) svao = orUen changing his mind.

* papers for hin,ovonly,in gouache
also &ixﬁnxld his cut-outs on the white paper accérding to his
directions. At this time the doctor still alowed him to get up
for an hour a day and there are photographs of him in = wheel-chair
holding a long pointer as he worked with his ass%&ﬁﬁts ?n the

Ma o P R e
ar??3%222§ﬁm?f the cut-outs he had uc:hod—‘:,&n bed:‘At}éﬁ;‘Extreme
left{bloso to & doogr-jamb there was a bluish figure of a woman

berely delineated which{of course led one to feel t.at this
huge decorative scheme had fszint echoes of Botficelli's Primavera,
It was most interesting to visit Matisse's apartment in Paris and
this one in Nice because one recognized pieces of furniture that ap
Xx appeared again end agin in his pictures. I remember exclaiming ukh
Joy when I at last saw the great wmmdex Moroccan ﬁcnoonwvf“éi???d’waod”

and the "Nelson" chair,
S—
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is this the notes on the talk you
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pinuea
also dkxpmmmd his cut-outs on the white pener sccording to his
directions. At this time the doctor still alowed him to get up

for an hour a day and there are photographs of him in = wheelechair

holding a long pointer as he worked with his assﬂ?tnts on the
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'r?fﬂlgﬁ?eﬁﬁr the cut-outs he had :nu::ho-d—o: innbed“&ttoéﬁ; k’:‘xtrema
1eft'close to a dooqr-jamb there was a bluish figure of a woman
berely delineated which, of cours«; led one to feel t.at this
huge decorative scheme had fsint echoes of Botficelli's Primavera,
It was most interesting to visit Matisse's apartment in Psris and
this one in Nice because one recognized pieces of furniture that ap
Zx appeared esgain and agin in his pictures. I remember exclaiming thh

Joy when I at last saw the great wmadem Moroccan ax.mmf ‘carved woed”

end the "Nelson" chair, ..
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Matisse files to see what I could locate
. man at the St. Louis Art Museum, I came

S— ”
w»7? : S — 5 is this the notes on the talk you
M ,/70‘5 * .outs? And if so, is it all right to

the proper places?????7??
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Affectionately,
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wvso - orten changing his mind.
e papers for him evenly, in gouache
pinmewa
also dixpmzmd his cut-outs on the white paper sccording to his
directions. At this time the doctor still alowed him to get up
for an hour a day and there are photographs of him in a wheel-chair
holding a long pointer as he worked with his assiﬁgtarfts on the

Auouﬂlk weth g gurﬁ ’).’\(C‘\,);‘
arrangement of the cut-outs he had werked=en in bed. At the extreme

¥ Hu og st f o
1eft”'c‘i:;so to a dooqr-jamb there was a bluish figure of a woman
berely delineated which/ of course led one to feel tiat this
huge decorative scheme had fsint echoes of Botficelli's Primavera,
It was most interesting to visit Matisse's apartment in Paris and
this one in Nice because one recognized pieces of furniture that e
Zx appeared sgain and agin in his pictures. I remember exclaiming u;th

Joy when I at last saw the great wmamdamx Moroccan moonﬂvf;‘éiff"ﬁ"&“'ﬁbdd“

end the "Nelson" chair, ; o W
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Matisse files to see what I could locate
man at the St. Louis Art Museum, I came
s is this the notes on the talk you
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.outs? And if so, is it all right to
the proper places????????

Affectionately,
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mwvsno - oiven changing his mind.
e papers for him’ovonly, in gouache
pinnea
also dixpmmmd his cut-outs on the white paper according to his
directions. At this time the doctor still alowed him to get up

for an hour a day and there are photographs of him in & wheel-chsir

holding a long pointer as he worked with his &ssiistarfts on the

ar{'sé.{‘lg(::?z’lﬁ"?f the cut-outs he had M‘ inabeg.“ktoéﬁ;tzxtreme
left close to & doogr-jamb there was a bluish figure of a woman

berely delineated which, of course led one to feel t.at this

huge decorative scheme had fszint echoes of Botficelli's Primavera,

It was most interesting to visit Matisse's apartment in Psris and

this one in Nice because one recognized pieces of furniture that ap

Xx appeared sgain and agin in his pictures. I remember exclaiming ‘o;th
Joy when I at last saw the great wmadem Moroccan a‘cnm’vf“?:‘ir”v‘;a” wood

end the "Nelson" chair,
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Marga

Monawee

Nov. 16, 1976
Enclosed

Dear Marga:
i T could locate
h Alfred's Matisse files to see what
. for the man at the St. Louis Art Museum. I came

about papiers decouy : ! = .
. chance is this the notes on the ¥y
e g agzuﬁis cut-outs? And if so, is it all right to

ioned you gave
r:zxr:zlit, w{th %he inserts put in the proper places?????77%

Affectionately,
.l i{' o

5

~—-~~wvavns - 0lTen changing his mind.
T
he s_ar;;mgligls that painted these papers for hin/ovonly) in gouache
also dixppsmad his cut-outs on the white paper eccording to his
directions. At this time the doctor still alowed him to get up

for an hour a day and there are photographs of him in & wheel-chsir

holding a long pointer as he worked with his assiatifts on the
¥ T

ar??ixgzwmezg'!?f the cut-outs he had M‘ ﬁinabog:‘}ktoéﬁ;‘bzxtreme
1oft'/<éloso to & doogr-jamb there was a bluish figure of a woman
berely delineated whichl of course led one to feel t.at this

huge decorative scheme had fzint echoes of Botficelli's Primavera,

It was most interesting to visit Matisse's apartment in Paris and
this one in Nice because one recognized pieces of furniture that Er
Ex appeared sgein and agin in his pictures. I remember exclaiming u;th
Joy when I at last saw the great xmamdem Moroccan amorrvr ‘

and the "Nelson" chair,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archiv‘s, NY AHB x.C.35

In 1952 we were staying st the ‘iotel de le Gardiole on Cap
d'Antibes, seeing Mademe Cuttoli end ;31;1ng on Picasso who
at that time was still 1iving ot Vallaur;s with FrangoiSO-

Alfred had finished the Matisse book in 1951 and we went from
Antibes t Nice with Tory by bus on a very hot day indeed to call
on Metisse at the Regina - =n old Victorian hotel which had been hx
broken up into fine airy, high-celilinged apartments.

We were admitted by Mme. Lydia Delektorskaya who 1led us to &
room to the right whmile she went to see whether "Monsieur" ecould
receive us. We were kept waiting for quite s while. Kmsmxmx Two walli
of the room were covered from floor to ceiling with white paper on

Which flowers and lecaves cut out of his QEEE:EE_ggﬂiggés were pin —
ned. There were many pin_pricks on the white paper which proved how
carefully he disposed his decorations - often changing his mind.

The same girls that painted these papers for hinlovonly,in gouache
also &E:;ﬁ:gi his cut-outs on the white peper sccording to his
directions. At this time the doctor still alowed him to get up

for an hour a day and there are photographs of him in & wheel-chsir

holding a long pointer as he worked with his assi thts on the
Axuouolea"" L} (s {
arr%pgoment of the cut-outs he had werked=esm in bed. At the extreme
# M Cgd at Hhpt
left{éloso to & doogr-jamb there was a bluish figure of a woman

'old Mo Vi

berely delineated which/of course led one to feel t.at this
huge decorative scheme had feint echoes of Botficelli's Primavera,
It was most interesting to visit Matisse's apartment in Paris and
this one in Nice because one recognized pieces of furniture that ep
Xx appeared egain end agin in his pictures. I remember exclaiming with
Joy when I at last saw the great wmmdmm Moroccan ﬁcnoon“ur“éifFQE wood"

end the "Nelson" chair,
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hylLQEA__———' .
After 2 Madame Lydia, very reserved,

rather shy. medium height , blue eyea, said that "Monsieur"

would See us noWw - we crossed the corridor and entered
his bedroom. His hospital bed was placed back to tho light
between two windows and he sat up against nnn_nﬁ-thol‘ pillowg with
“ |,arm rests and with a breeskfast trey on which he had Alfred's book.
There were perhaps three cats on the bed one very close to him/dospit.
l:; the intense summer heat. He looked quite well, his face had a'rosy
color but gxxwfngkxit was quise hard to see his eyes well because

of his very thick spectacles . He greeted us vesy-formelly and we
&ll three shook hands. He mede no special remerk to Tory.

We sat at his bedside Tory and eadame Lydia on his left and Alfred
and I on his right. He made a 11;tlo speech in French about the

book, looking streight ahead of him;, it sounded like a prepared
discourse  (of course he had not read the book but just paged
through it as he did not know English. Silence fell. We all stared
politely. They Madame Lydia said " Justement, Monsieur just received
this morning a letter from 2 friend of his in Paris that says -
and she pulled out the letter:"Il have just finished reading a

peautiful book on you, the best I have seen as yet"!

Metisse smiled end nouded and epain silence Yaifeod gt=pst szid V/
Acco»»" Wetr o +

that we had not yet zoneswap to Vedbmmeds and that we woro going mxx

within the next day or two in Mme. Cuttoli's car, That we were look-
ing forward to it immensolx(’lho last time we had called on Matisse

i1t had been in his apt. in Paris on the (give street) and as
We Were gmimgxmpxkxixxxwa climbing the stairs we crossed two priests.

They kzd were from XmkXamxixx Vence and mmx had come to look
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at his designs for the windows of the chapel. One of them to Matisse'S
satisfaction had exclaimed: "At last we shall have & gay church!"‘)
He gave instructions to Mme. Lydia to give us & special note to
the nuns so that we could be sllowed in even tiough - on the
day we had in mind - the chapel was not open to the publice
Alfred had already seenﬁéfu;:é;;rnﬂnnt#ans of the chasubles

whkx only two of which had actually been embroidered at the time.
He asked who did them and Mme. Lydia said that it was a certain
order of nuns - not the ones in Vence. Hlxlxklixhnnxmnxhxthey
gaxkxandxwhanxhexwasxkakdxhax Matisse puaed out some of the samples
of the materials end said that a certain xEryxaxkizats silk of

a peculisr tone of mauve-violet had been ordered from Java, th&t<il&au¢&_
the color could not be found in Burope. Alfred asked how much

each chasuble actually cost and when he was told he sa14 thet
he would like to order the set of seven to be duplicated sventually
for the Museum of Modern Art. Our half hour was up - wWe rose,

said goodbye to Matisse and walked out with Mme. Lydia who

-just as she was wa&k¥zg/through the door with Alfred remerked:
"But really sir don't you think you exeggerate? Don't you think

you sre a little too enthusiastic sbout the chesubles?" And Alfred
smiled down at her very sweetly and shook his head end said "no, neo

made
We went back to the Primavera room, mée® some practical pleans

I sm quite in earnest.” A

about this and were shown out with 8 _8loof smile by Mme. Lydia.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder
AHB X.€.35

The Museum of Modern Art Archives, NY

Insert for page two:
To break the ice and change the subject I asked him about
Aud A hupe =
a wigmxxkrkmxxifrieze of blue and white sea-_uawxss that ran all the
way around the walds of the room . He said:" An yes - that is &
decoration for a swimming pool & since Vence he had become very much

interested in having his designs onQuted in tiles 3 yes, yes - 1 love

to look &t it becsuse I have alweys adored the sea and now that I

can no longer go for a swim I have surrounded myself with the ocean".

A;li_f’h\,, o jowns '.;l,:‘,macf OVW{M - —
} ¢ f

I forget to say that the Sam Marx's had recently bought from him the
The Marocsins = they had made arrangements to coms to call on him
snd then ~ perhsps because of Sem's health they were unable to

zot to Nice. So Alfred ssked Matisse if he would not De willing

to send them soms small token as a sort of “fiche de cemsolatien”. He
was rather surprised but he murmured seemthing to Mms. Lydia she went
out and csme back with seme lithes. . He 1looked through them snd gave

Alfred momt & mosg unattrsotive ome - I

remember Alfeed's remarking thet
it was vulgar - I think it was the hesd of & negress. Alfred asked him

to dedicate snd he did, unenthisisstie allye
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Matisse

22
On K%deau Jaune, It has been called thus incorrectly. Yihe curtain was
red the color of the yellow lining and the pattern added by artists.
The green frame of the window suggests the green of the trees outside
and the cool contrast of the green of the trees and the blue sky
necessecitated vhe large mass of yellow which to the artist signifies
the vibration and pleasure which he derived from the contrast of trees
and sky. It is not therefore a completely abstract picture but a picture
which has its roots in reality.

Use of color. The greater part of the colors in his piture pistures
are real . ior instance in the femme a la voilette ( the Jewish
model with a plad costume of red and green with yellow bars) the
costume had those colors in reality and the background is also
real, But when the colors in reality are not sufficient and
satisfactory he puts them in out of his head. For instance in the
Rosenberg picture of the little girl by the table de toilette 54
the background is brown dbut it was not so in reality. The table de
‘y ‘toilette with the curious mirror recirs in many pictures it was in
oy the hotel in Nice where he lived for four year always ready to pack =nd
Q{ § leave when he got bored. But as it happened if he was bored one day
he would plan to leave the next and the next day ca allait mieux ang
he would saty on thas remaining for four years. After that he semme
to have established himself in Nice and lives and paints there , says
he has g _studio also in Paris but rarely feels like painting there,

is family he has often painted his daughter who appears for instance
7% in the girl in an intense blue dress and cat on her knées. She was

thirteen or fourteen at this time. She also appears in t®¥x Le Coffret 7/
Chinois Being the figure of the blonde girl at the right. Matisse
observed that at the time she used to die her hair . Then in the %
small pic.ure of two girls at a window whe is the one with ample skirt -
with horizontal stripes, His son he used also at times and I think that
he is in one-eof the large picture at Barnes m,

I forgot to say that in the Kosenb. pictiire above mentioned in the
section on left the fig. of the artist at his easel is outlined and
the general composition of the picture is loosely drawn into the

canvas on the easel.

speaking about the large Barnes composition he says that there
are six dancing figures of women. I seked whether he used models. He
says that he uses drawings from models and likes to go and see dancing
where he jots down impressions of movements. I inquired whether he
wou d have a flowery or landscape backgr. but he said that it woulg
be a backgr. of solid color though he had not yet decided which. He eal
culates that it will take him a year to make it and then he will have +p
look at it and think of it for a month or two before deliverimg it.

ou € Nu a Biskra belonging to Etta Cone he said that he had not
thought of it first as a painting. he was modelling a figure in this pe
se and having wet it too much he turned the turn table too quieckly and
it slipped off and fell on its head. He then started painting it ang
then put the palms in at the back because that was an impression he
had had in seeing an oasis at Biskra. After that he modelled the figure

again.

Of which of his sculptures there are ten replicas, All the drawingsin the
Exhibition belong to him. Says he has been working for forty years from
morning to night,
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T 51 wae G 2.
- A propos of th e with the large hat ne of which appears in the

Marke coll. and two in this exhib. I asked him where in creation he got
‘thnat . 80 he laughed well pleased and seid that he made it himsel#,

He bought the straw and the feateners and the black wibbon and put it %{
together with pins on the models head. Said that he had too much blaek
ribbon and that he had to stuff it into the crown with lots of pins,

A propos of his copy from Luysdael he said that it was not meant to ®

ge gn exact copy but rather meant to siguify what the picture made him
eel.

1 have never hard him say that he did not like one of his pictures.
SEysxuMaixkexusedx If he has nothing else to say for it he says

C'est decoratif and less often c'est joli, Says he used his wi fe as 2
medel very often




