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Questionnaire I11. To Matisse; answered in conver-
sation with Monroe Wheeler, March 1950.
Questionnaire 11
from Barr, Matisse. His Art and His Public, 1951,
p- 529.

QIT was submitted verbally to Henri Matisse by Monroe Wheeler March 1950.

The completed questionnaire was enclosed in Monroe Wheeler's letter of 19 March 1950
to AHB, Jr.

This folder also contains three letters from Monroe Wheeler to AHB, Jr dated 11 March 1950,
19 March 1950 and 22 April 1950. Correspondence file "W" [I1.A.2] includes further

Monroe Wheeler correspondence, none of which appears to alter information given in this
questionnaire.

Beatrice Kernan
2-28-89
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has begun TO 1MProve. ne 1o weoims mwrse.—
more to eat and being allowed to get up an hour
a day. But D.Cooper, with whom he quarreled has
arrived in Paris again, and this will not be
good for his mental health.

Best regards,

Best regards,

rr ’.’/
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VILLA PATTRE SQIE,
1. JEAN ~ CAP FERRAT,
As Pl

19 March 1950

|77 aBear Alfred,
.{.‘ i

ph - -1 have transcribed onto the ehclosed
D v questionaire which you gave me as many answers as

A3 Hatisse was willing to give. He was extremely
bored and irritated by the whols"busﬁzeas.
"Toutes ces questions sont completement ifmtiles,"
he said. "A quoi est-ce que ga sert?" etc,
He said that the public likes piwtures, or dis-
likes them, without lnowing why. If we can help
them to understand vhy they like certain pictures,
that might be useful, but he thinks all this search
for dates and places is rmidiculous., He would an-
swer a few questions and then start talldne sboub
something else. If it hadn't been that he was
extremely anxious to meet Somerset lMaugham, my
host, whose books about the South Seas he has
greatly enjoyed, I think I would have had no
Iuck at all. But I took Maugham to see him, and
he was enchanted,

As to dates, Matisse said he had just
given these to Cassarini for the catalog of the
current retrospective show in Nice, vhich I am
sending you air maily but it doesn't contain mamy.

Bk Meanwhile lMarquerite is working on
‘the same questionnaire in Paris, and I think I

might as well let her go ahaad, as I'll have to
pay her anyway, without mW
these answers from her father, send her
the chronology you gave Bill and let her work
on bthab.

I am going on to Milanc now; you
can always reach me c¢/o Guaranty Trust, li Place
de la Concorde, Paris, Matisse sen® his kind
remembrances to you and to Marga.

Bill Lieberman's liver disorder
has begun to improve. He is being given a little
more to eat and being allowed to get up an hour
a day. But D,.Cooper, with whom he quarreled has
arrived in Faris again, and this will not be
good for his mental health.

Best regards,

Best regards,

o~ S
#
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Date PARIS, 11 March 1950

To: ' A. H, Barr, i, Re: _wrrssepams

From: lMonroe iheeler

Dear Alfred,

I had a most tedious time getiing hold of Georges and Marguerite
Duthuite Not having an answer to my letters, mmt I went every day to try to
find them. Aetually they were both away, but they had not told the concierge,

she in Nice with her father, I finally got them to come
me today; they were both in an extremely depressed and

sullen mood, and my efforts to cheer them up were not very successful. When
I told them what we wanted, she, especially, secemed very grudging and un-
cooperative. Apparently lots of other people are asking similar questions
all the time, and yours seem to arrive at a time“when her good will and.
patience have reached a saturation point. T mantioned how important it was
that the definitive book i
her father, .
I said I was going to the Midi and would try to get what I could from herm
father; but she warned me against this and gave me mumerous instances of
the fallibility of his memery now, and guaranteed that everything he would
tell me would be inacurate, My impression was that she has become profoundly
tired of passing out imformation about her father and had some plan for pre-
senting it herself in due course, perhaps in commection with her catalogue
raisones At las ir
trouble, and this i s esSpecially by Georges. It
ended by their agreeing to answer, with lime, latisse's assistance, as many
questions as they ean, but they said there were some questions to which no
answer could be found. They said it would tale about three weeks, So I
shall see what happens. Meamwhile I shall go to see the engravers and
in Ttaly and the numerous Soutines that ave all over Switzerland, I
baek in Paris about the first of April, and shall veport tom you again ot sy

time,

Cassou has found me a young man who will try to track down the
Picasso photos you want during my absence, The inquiries T have made so'far
reveal that Zervos has a good many of the negatives and is nome too friendly,

Bill Lieberman is still very ill, and canmot, because of the
nature of his malady, recover very sooms But I think he is improving a little
and his dector says that, beginning next week, he may get up for am hour
every day,

luck so far,

I have done a lot of work on Soutine and have had very good
Best regards,

P 74

iV
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' 7”/ Questionnaire lMatisse = Page 1
(Pridre de renvojyer & r aveo
et Ny réponses.) :

Monroe Vheeler
Villa Mauresque
PARENTS ET JEUNECSE St. Jean-Cap Ferrat ’

, v Le nom comple He Matisse (a-t-il1 d'autres nous de baptéue o‘ca.).....

HENRT-RMILE BENOIT
y/ Le nom complet du plre de Latisse seeeee

HENRI HYPOLITE .
/ et 4@ 18 mMire.eessess s i .JL”

=

e
Aomnt se fait-11 que sos paronts habitaisnt & Bohain 6t katisse est néd & Le Cateaut

ool--onpap o gran-d'mem maternelle Gera_‘:‘d

Dans queile amnée est-ce-que atisse alla & Paris pour faire ses études q'avocat, en
!

1887, 1888 ou 15591..0..@}anao-conoona l'UrLlwrsité' de P&rist..oooo-ocn

Dans quelle annde ost-ce-que liatisse revint de Paris & St. Quentin pour &tre clers

dtavocat - en 1889, 1890 ou 18911%,.. 3889,

|/ Wes his first painting, 1890, a landscape or & still 1ifeTesessese

dans cours préparatoire Ecole Quentin de la Tour,
/ Est-ce~que Matisse étudia le dessin des tissus ou des tapisseries avec Couturier &

1'Ecole Quentin Ia Tourloessese Dans quelle ann€e?%..see

When did.Matisse give up law for painting? 1In the Winter of 1892-931....‘1:.}‘ v(:‘gouh-

B

.,3’ Mut-oa-qus Matisse alla & Lille? Avant de faire la connaissance de Gustave

Moreau? aoq Besencnn

/E.t-ce-qu'il fit la connaissanco de Custave Moreau em 1892 ou 185{31'....]:8.5"'.2
1

"-'I/Est—oc-quv Rouault était dans 1l'atelier de Moreau & ce moment (avant !&tiuet)?;.od
:-_-"__,."" o] P

SALON "NATIONALE" | . /
4 ke
En 1896 Matisse exposa 4 peintures & 1'Expogition Hatiomle, dont/[dtli't ure 1& !.'ltur.
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Questionnaire Matisse = Page 2

morde au couteau nolr vendue A& M, Thénard pour 125 francs et une autre Ia Iisouse

vendue & 1'etat? (Malntenant au Chatesl de Rambouillet)

/{at-oo-quo Matisse fut élu Nembre Assooié de la Hationmle en 1896 (quand il exposa

la Lisouso) ou en 18977 eevecsvessess(linted as Agssociate in catalog of 1897)

Matisge exposa 5 toiles & la Nationale de 1897
Yo. 881 Les préparatifs (nature morte) No. 884 Intdrieur
No. 882 Nature morte No. 885 jature morte

Yo, 883 Intérieur

LA DESSERTE
@T Quelle numdro est la grande Desserte (maintenant collection Robinson, Hollvwond)? ...
>

DANS QUELS ENDROITS EST-CE-QUE VATISSE A TRAVAILLE DANS LES ANKEES 1898-99%

Est=ce=que leg inforimntions sulvantes sont correctes;

y Uatisee alle & Londres en 1898 avant d'aller en Corse?..QUL

@ Matisse alla en Corse (en automns 1897%.sesse
X(au printemps 1898 (avant la mort de Noresu)?.,.90%

(en eutomne 1898 (aprds la mort de Morcau)?eesess

¥ 11 resta en Corse Jusqu'au printeups kRSS ou..QQI...

- 8
N puis il alla & Toulouse (4alliewre, ‘Pct.p.’.._:;.a.a, pendant 1'étd de 1139999-

ou s B89 Illlq .
(n.be tigse exposa 4 Nature mortes 4 la Fationale de 1899, printerps)

I1 rovint & Paris en automne MBBMn et travailla au Beaux-Arts, & l'atelier

A l Cormon aves Marquet et Piette?..OVT Cormon le pria de &'en aller?,.QUT..

Puis & 1'Acaddnmie Julien od los étudiants se moquaient de ses peinturos (selon

Escholier)..QVT.

“Taprade, Jean Puy, Biette
‘ Puis & 1'Académle Carridre ol il rencontra Derain”et autros = tout cold avant 19007

) out
sssnnnse
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Questionnalire Matisgse - Page 3

DANS QUFLS FNDROIT EST=CE~QUE MATISSE TRAVAILLA DANS LES ANNEES 1900-19021

Est-ce=que 1'Acndémle Carri¥re fut formée en 1900 ou 19017%csses

Quand est~-ce-que Matisse travailla d 1'Feole de 1a Ville de Parls, rue Etlenne
Marcel?,. 0,100 — au cours du soir, de 8 h, & 10 h, aprds ma journfe de travail.

Quand est-oc-quo Matisse travailla dans l'ateller de Blottot, 35S Carriére atelier fernma,

Est-ce~-qu'il travailla & Bohain en 1503 (selon Escholier),g.en 19027440
R > e
Ou dans les deux anndes?,..S2ns les deux anndes,

PREMIERES SCULPTURES:

Quand est-se~qis latisee alla voir RodinT,.. 060 1500 %
Ensulte fait-il Le Serg7,op Pendant qulil faisait Ie Serf,

Quand est-ce-que Matisse travailla dans 1'ateller de Pourdelle?,fondant qu'il faisait
T 1o Bert,

l.ll Grande Ch.aum%rei sssonense
ol

Quand est=ce=que latisse fait la reconnaissance de MaillolTesesss

<E,1—,-¢a-qua sa premidre sculpture le Jaguar de Barye fut commencéde en 1899 avant sa
X

encontre eveo 1811101%s.ceee OUT.
I

"eOLLECTION MATISSE®

Est-ge=que ¥atisse acheta les Baigneuses de Cézanne, le Rodin Rochefort et la Téte de

B gargon de Cauguin, tous les troie, en 18909, o'ut'l dire avant 1900, lt'ennde de 1'Ex=
position Mondiale?, OULs, .Q'.a,ibp.ayé"a Vollard le Rodin 200 francs, le Gauguin en

éc}mngg d'un de mes tableaux, et le Cézamne 1500 francs payable en plusieures fois,
EXPOSITION D'ART MUSULMAN

Cassou dit que Katlsse visita 1l'exposition d'Art Musulman au Palais dd 1'Industrie

on 1893 (slo)  Est-ce vraif,Jions SG'est & 1a grande exposition de Jamich,
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Questionnaire Matisce - Page 4

Parnes dit que latisse alla & Munich on 1903 pour voir 1'Exposition Musulmane?

Lat-oe vrait,,. .OP.I.

rr dit que Metisse vit pour la premidre fols une exposition d'art Musulman & Paris

dans lo Pavillon Marsan 19037 Vreil...lPW

A ande
Swane dit que Vatisse vit 1vexposition lusulmane & Munich en 1910, Vrait & J3 €7 :

exposition de Munich,
NEQ=INFRESSIONISHE

Estdce-que Metisee commenga & employer la méthode néo~impressioniste en 1900 apr¥s

avoir lu De Delaeroix au Hido-impressionisme do Signacteesss OUT,

Bst-ce-que Hatisse trouva intéressante 1l'exposition Signae chez Bing on Juln 1502%
Je ne 1'ai pas vue,

(EEE R R LAY |

'y
.B (Quand et ol est-co~que Matisse fit la connnissance de H, E. Cross?..& .S;b.. Tropez.

Matisso était & Saint-Tropez en 6t4 1904 aveo Signae. Est-ce-que ses premidres toiles
néo-impressionistes furent peintes alors chez Siznac? cseese OUL.

(un tableau Ploce des Lices, Saint=Tropez, 1904 au ¥usde de Copenhague n'est mlmunount

néo~impressioniste et la Nature morte au Purro, Saint-Tropez 1904, Zervos p, 250, ne

1test non plus.) Clest vrai, mais d'autres le sont, comme "Tuxe, Calme et Voluptd"
acheté par Signac,
Inade
Te serait-co pas vér#sllo de dire que Iatisse eu deux "périodes poinbillistes" en

1900 et en 19047440400 La division de la touche n'est pas le neo-impressionism — jlai
divisé la touche seulement et ai pas employ® la méthose en elle méme,

LUXE CALME ET VOLUPTS

g Sembet (série N.R.P. 1920) dit que Luxe Calume et Volupté était accpoohd dans la salle

3 manzer de Signac dans sa villa la Hune & Saint-Tropez. Est-co-que ceci était en
1904%..4000 OUTa Df-PC’Sé =R S Iﬂdépendents de 1908. b

1

‘Quelle version de Luxe fut exposde au Salon des Indépendants en 1905: la versien
maintenant ochez la Musde d'Art Moderne de Parls ou celle de Copenhaguel.sesse

Il y a deux tableaux, First "Iuxe, Galme et Volupté" de Signac, and second
"Tuxe", un autre composition aprés,
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Questionnzire Matisse - Page B

» The first versmion a8 painted at Collioure in 190k the second in Paris in 1905,

Est-ce-que la premidre version de Luxe chez Mus¥e d'Art Moderne fut peinto A Saint=
Ale\usn~~ owa e
Tropez en 19047 ssssese A 001110‘&1‘0"1_9041 seesseseves A Paris 1905’-.0---0.. \

Est-ce=-que la dcuxidme version de Luxe (Copenhague) fut peinte en 1905 (1'année du
Salon fauve) ou en 1908 aprds la Jole de VivroT.eseees Fut-clh exposfe au .

Salon d'Automne 19077 scsesssnsne

MOROSOV, STJCHUK VB

Cozment ot off ost-co=que Matisse £1t 1a connaissaace de Stohukine? &k 85b

Za narqué mes table
sevsnee apres Seveix re da “OI'OBW?caDe WW 9&3-

—

Est—ce-que liatisse conseilla lorosov d'acheter le Cézanne Jeune fille au piauo, 1868

chez Vollard en 19077 JON., ., J'ad mlmmm&isu ) eouiﬁblqamﬁx 35 23

amais 1 dama:nds
tableau maintonant & hnmcﬂ.l'i..lg!...j 3 Yorosoff qu. eie it N

VOYAGES 1905-1911

Quand est-ce=-que Matisse alla pour la premidre fols en Italie, en 19506%«4se

en 19071-&0.0
Est=co-qu'il visita d'sulreos villes ou seulement Venise et Florence? A ;l,ppne et Arezzo.
Est=co-qu'il alla 3 Algiers (Biskra) au cours du néme voynge?es QYle

Est=co~qu'il fit d'eutres tableaux en Italie ou seulerent Venieseoy Dame sur un-

terrnase maintenzat & Moscou?..Ga fableau falb 2 Collioure,

B-orli.n
Dans quullo annde esi-ce-que La.tiaso alla & Berlin avee Purrmann pour l'cxpoaitiﬂl y

la Gulerie Paul C&uiror?.... s o'e
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Questionnaire Matisse = Plg' 8

1S Quand 11 alla { Moscou en 1910 est-ce=-qu'il alla voir Purrmann & Manioht, JOY¥.
Est-ce-qu'il visita Nurcmborglesssssse Colognelsssse

Eat-o;-:-qu'il &lla voir Osthaus & Hagenleeesesssasss

1y Quand est-0o-quo von Tschudi acheta la MNature morte au Gdranium quil entra plus tard

(1912) dens le Yuséo de }Munich?esssesses

Cavalidre

Pst-ce-que Matisse alla R Cavalilre pendant les étés de 1909 et 29307 0 0ane

Morooco

J{. In the winter of 1911-12 Mailsse went to Morocco. With whom did he 501.....‘.....

A\ Did he stop at SovlilleTessess Or eny other Spanish tomTesesas

CLaraom
In 1912-13 Matisse went to Yorocco again, Vas he accompanied by Gess=en and Marquett

A HARMORIE ROUGE}\

|2 Est-ce=que Hafmonie" rouge (¥oscou) fut peinte pour démonirer les thfories pudlides dens

/
la Crande, Kevue, Udcembre;. 1908 (selon Cassou, et Escholier, pPe 115)7essse

‘£ . 2; -
\q Est-cp’ique Hermonie rouze fut commencée au printemos de 19087 ou au printemps de 1908
4

(scl'on Z@rvos)ssssuse . [, Lo catalogue de Koscou donne le date ™1908%,
7

’

3 I‘l Est=ce~qua la premidro version de Harmonie roupe était verte? b
. IkCROUI
le ds\-ﬂi!:ﬂ bleueTessbesn :

l{‘&f Est-ce-que Iarnonie rouge fut peinte directement sur la toile de Harmonie bloue?

o1 12 P 81 non, o est Harmonie bleuel eessssssce

r 3 n m
this connection, and also arropos of llaugham's "Femme assise dans un fauteuil jaune 3
8 3 19L0, lfatisse sai:l. that it had always been his practice tg remova"tlm
4% previous color entirely, washing the canvas clean *;}d;l'.h easgnccu;s be-~ J
ing the new color, In Maughan's picture change co
6; d{ ,i‘o nggmhq é,}obr ‘threo/ bines, FHe said that the decoxr of Diaghileff's
e

a5 v Qlar Coq d'Or was based on "L'Harmonie Rouge."
. ~
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Quostionnaire Jatisso = Page 7

LA DANSE {
e —
" Sombat parle d'une deuxi¥me vorsion de la danse aveo des révisions, une esquisse

]
Mample, solomnelle et calme™s Dat-ce=que cette version existolessse

ONPsoees 0 Vorsions; first acquired by the City of Parisy second is chez Barnes

o% est lo grand fusainepour Ia danse reproduit planche 82 du Catalogue du Musée d'Ars

Moderne Matlsee 1951%coecvcssencce

THE BARNES MURALS

Is 4t true tiat the first version of the murals ocould not bo used because the dimensions

1

given to Matlsse were incorrectf. .....%ES

. THE CHAPEL AT VENCE

CORRECT — L
André Le jurd writes that the windowa/for Vence were directly inspired by a deseription

of the hoavonly. Jerusalem in the Apocalyprce of St, John: oL

fund the foundations oftiwymll of the city were garnished with all mamner of preclous
stonesn,

/"And the streect of the city was pure gold, @s it were transparent glass,"

VISITS TO THE UNITED STATES

Dre. Earnes states that lNatiese visited the United States three %times in 1930, 1Is

) this truefecessesee

It is my impreesion that ¥atisse came onee in the autum to serve on the Carnegle Jury,
yant on to t& South Seas and returnsd in Daeombe_r 1930 or Jamuary 1931 by way of

New York and Fhiladelphia when he visited Barnses. Then in the spring of 1931 he re=

turned to the U,S.A, and signed the contract, took mesasurements, etc., for the murals,

pid he visit the U.S.,A. at soms other tim,..ooo.ooonll:lg
i.,q_ [
} ﬁ/c&j‘bw( e / ézb(c/
Uhéu(-. ii .éﬂ (L :;A-
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stionnaire Matisse -
%Eﬂu de renvoyer I'M
les répenses.) -

lMonroe Vheeler
Villa Mauresque
St. Jean-Cap Ferrat

p‘t‘m .tﬂt)oo-.o

J”

v
'yli W >
o o

¥ Comment se feit=il que ses parents habitaient & Bohain 6t Matisse est né & Le Cateau?

eessss SPZ Sa grand'mire maternelle Gérard
Dang quelle amnée est-ce-que Matisse alla ¥ Paris pour faire ses &tudes dfavocat, en
N\
7\ 1887' 1888 ou 1389'-ooutgﬁa?ouon-uo-ouanot 1'Université de ﬁl’il’.ao.co.o..
J/ Dans quelle année sst-ce-que Matisse revint de Paris & St. Quentin pour étre elere
d'avoeat - en 1889, 1890 ou 1891%...3889.
)/ Was his first painting, 1890, a landsospe or & still 1ife?eceeeses

dans cours préparatoire Ecole Quentin de la Tour.
| V'/ Est-ce~que Matisse étudia le dessin des tissus on des tapisseries avec Couturier &

1'Ecole Qumtin I Tourleseesas Dans quells a.nn‘.?].....
|~ 'When did Matisse give up law for painting? In the Winter of ].892--931....;.‘:l1‘.‘:.‘;“'"”‘—(’.k"“"i

V{{ w est=oe-que Matisse alla A Lille? Avant de faire la connsissance de Gustave

Moreau? o-Q Seseveens

/ht-u-qﬂ'il it la comaissenco de Custavo Moreau em 1892 ou 18931...1-‘%22

SALON "NATIONALE"

S Rr
En 1896 Matisse exposa 4 peintures & 1'EBxpesition Nationmale, Mﬂmt we la Nature
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jﬂ"' stionnsire Matisse - Page 1
- re renveyer % - ;
» L les !"m...)

lonroe Vheeler
Villa Mauresque
J PARENTS BT JEUNESSE St. Jean-Cap Ferrat
. A " Le nom completa?:de Matisse (e~-t-il dlautres noms de baptéme etee)sasse
HENRI-EMTLE BENOIT
¥ L& nom complet du plre de HEtisse seeves

| HENRT HYPOLITE
Vv et de hlﬁr...ntntuo "!'

o
‘V'f.\u""

e

/Bmt se feit=il que ses parents habitaimnt & Bohain 6% letisse est né & Le Cateau?

.0....9#-5 =2 m'ﬂéﬂ maternelle Gérard

Dane quelle année est-oce-que Matisse alla & Paris pour faire ses &tudes d'avoeat, em

N
7 1887, 1888 ou 1889%7....odBPliiecnciaiis d 1'Univereitd de Parislesssscsses

./ Dans quelle amnnde est-ce~que lMatisse revint de Paris & St. Quentin pour 8tre elere

d'avocat - en 1889, 1890 ou 1891%...3859.

)/ Was his first painting, 1890, a landscspe or & still 1ife%ecececes
dans cowrs préparatoire Ecole (Quentin de la Tour.

_ i/'/ Bet-ce-que Matisse étudia le dessin des tissus ou des tapisseries avee Couturier d
’

1'Ecole Quentln Ia Tourtoessesse Dans quollo ann‘e?i.....
|~ When did Matisse give up lew for painting? In the Winter of 1892-95%,...0% o~ beles

V{{ w est=ge-que Matisse alla & Lille? Avant de faire la connaissance de (Gustave
Hereau? ..Q%.......

rd
lf/ Est-ce~qu'il it la commaissanco de Custave Moreau en 1892 ou 18951".]-'3.9.2

"-l/lﬂi—u-qw Eo}ult était dans ltatelier de Moreau & ce moment (avant Matissed? "H

SALON "NATIONALE"

En 1896 Matisse exposa 4 peintures & 1'Expesition Nationale, m’b{‘h:l.t ———
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morée au couteau noir vendue & M, mmmmm-wmumhgmf'
vendue & 1'etat? (Maintenant au Chateau de Rambouillet)

/ﬁ:ﬁ-u—q\n ¥atisse fut élu Wembre Assocoid de la Fationale en 1896 (quand i1 exposa
la nu\lﬁ) ou en 18977 ecssnssessecs(lintod ag Assooiate in cataleg of 18'?)

Matisse exposa 5 toiles 4 1m Wationale de 1897y
No. 881 Les préparatifs (naturs morte ) No, 884 Intdrieur
No. 882 Nature morve Ho. 586 lature morte
No. 885 Intdrieur i
Eco o

LA DESSERTE
@tﬁfﬂ.h numdre est la grande Desserte (maintenant calleetion liobingon, Hollyweed)? ....
>

DANS QUELS ENDROITS EST-CE=QUE MATISSE A TRAVAILLE DANS LES ANNERS 1898-95a

Est=ge=que les informmtions suivantes sont correctes:
i/‘t‘!n- alla & Londres en 1898 svant d'aller en Corse?,,.QUL
@ Matisse alla en Corse (en automns 189 asnsnn
X(eu printemps 1898 (avant la mort de Mereau)?...QUL
(en eutomne 1898 (apr8s ls mort de MoreRu)T.eeess

F i
¥I1 resta en Corse jusqulay printemps l888f m@.‘l‘n...

. Puis 11 alls & Toulouse (Collieure, ‘P&rﬁiﬁnﬂn,l_l"'enouillet pendant 1v§td lo%
ou1899%...Q0%, N3
(n.bs “Matisse exposa 4 Nature mortes 3 1la Nationale de 1899, printemps)
Il rovint & Paris en automne 1698% ulﬂ%gl ot travailla au Beaux-Arts, & l'atelier
Cormen aveo lMarquet et Biette?,.QUI Cormon le pria de e'en aller?..QUl..

. Puis & 1'Académie Julisn ol los étudiants se moquaient de ses peintures (seleon

Escholier)..QV],
Puis & 1'Académie Carridre ob i1 remsontra mnm;%fimm??hﬁ’% 19007

Sssennan
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DANE QUELS ENDROIT EST-CE~QUE MATISSE TRAVAILLA DANS LES ANNEES 1900-1902%

Est=co~que 1'Aoadémie Carrilre fut fermfe en 1900 ou 1901Tecese

Quand est-ce=que Matisee traveille & 1'Peole de la Ville de Paris, rue Btilenne
Marcel?., SR, 1300 — au cours du soir, de 8 h, & 10 h, aprés ma journde de trevail,

Quand est-cceque Matisse travaills dans 1l'atelier de Biettet,3RE3S Carritre atelier ferma,

Est=ce~qu'il travailla & Bohain en 1905 (#selon Eszecholier) gea 190274ee
Ou dans les demx anndest?.. 20 1es deux anndes.

PREMIERES SCULPTURFS

Quand est=se=que Matisee alle voir Rodin?...ﬁz:s 1900
Ensuite fait=il Le Sarj‘l NOD: pendant qu'il faisait Le Serf,

Quand estece-gue Matisse travailla dans l'atelier de Bourdelle?,lopdant %2'11 faisait
— s.tf.'
l‘h Grande Chluniiro? sssnssee

Quand est=ce=que latisse fait la reconnaissance de MaillolTeseess

/ht-..-guo ga premidre asculpture le Jaguar de Barye fut commencéde en 1899 smt Ba
mtn eveo MBillol%ecvene OUTL.

"COLLECTION MATISSE"

Bst~ge=que Matisse acheta les BHaigneuses de Cézanne, le Redin Reochefort et 1la Tete de

gargon de Geuguin, tous les troic, en 1889, c'est A dire avant 1900, 1'annde de 1'Ex=
position Mendisle?.\%e, '8 Ppayé & Vollard le Rodin 200 franecs, le Gauguin en

échange d'un de mes tableaux, et le Cézarme 1500 francs payable en plusieures fois,
EXPOSITION D'ART MUSULMAN

Cassou dit que Matisse visita l'exposition d'Art Musulmen au Falais dé 1'Industrie
en 1893 (sic)  Estece vrai?,Jlidls G'est 3 1a grande exposition de
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Barnes dit que litisse alla & Munich en 1903 pour veir 1'Expesition Musulmene?

Est=ce vrail,. .PP.:E

_._,’}/hrr dit que Metisse vit pour la premidre fois une exposition dtart Musulmn & Paris

b !\ dans le Pavillon Marsan 19037 Vreif...iPe
%

f/

b L Ltn.nc dit que Natisse vit 1texposition Mugalmane & Munich en 1910, Vrad? .iJf Erande

exposition de Mumich,
NEO=INPRESS ION ISME

Estoce-que letisse commengs & employer la méthode néo-impressioniste en 1900 aprds

aveir lu De Delasroix au Néo~impressionisme de Signacfeeses ouT.

Est-oe~que Matisse trouva intéressante l'expesition Bignac chez Bing en Juin 1502%

sesssnaces Jo me 1l'ai pas vue,

-~
{Qunnd et oY estece-qus Matisse it la connaissance de H. E. Cross?..d Sbe TropeZs

Matisee était 4 Saint-Tropes en 6t4 1904 aveo Signae. Est-ce=que ses premidres toiles
néo-impressionistes furent peintes alors chez Signae? .seeees OUZe
(un tableau Place des Lices, Saint~Tropez, 1904 au Musde de Copenhague n'est aucunement

néo~impressioniste et la Nature morte au Purro, Saint-Tropes 1904, Zervos p. 250, ne

1'est nen plus.) C'est.’vrai, mais dlautres le sont, comme "Iuxe, Calme et Volnpt’&“
achate par Signac.

L de :
Ne seraitece pas wwistuble de dire que Matisse eu deux "périodes pointillistes" en

1900 ot en 1904%eesees la division de la touche n'est pas le neo-impressionism — j'ai
divisé la touche seulement et ai pas employé 1a mébthose en elle méme,

LUXE CALME EP VOLUPTE

Sembet (série N.R.P. 1920) dit que Luxe Calmo et Voluptd était acepoehd dans la salle

A manger de Signac dans sa villa La Hune d Saint-Tropez. Ust=ge-que ceei Stait en
1904%e.000e OUL. [Exposé aux Indépendents de 1908,

c’ Quelle version de Luxe fut exposde au Salon des Indépendants em 1905: la versien
,D maintenant ohez la Musfe d'Art Moderne de Paris ou celle de Copenhaguefesecss

Il y a deux tableaux, First "Luxe, Balme et Volupté" de Signac. and second
"Laze", un autre composition aprés,
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The first versmion was painted at Collioure in 190h; the second in Paris in 1905,
\§ Est=ce~que la premidre version de Luxe chez Mus8e d'Art Moderne fut seinte & Saint=

Asr L Lswotlo ¢
Tropesz en 19047 sessses A Colliw.n! 19047 secovoncsces A Paris E-m,....o.o.'

1

\ | | Bst=ce=que la dcuxidme version de Luxe (Copenhague) fut peinte en 1905 (1tamnée du i v
Salen fauve) ou en 1906 aprds la Joie 40 VivroTeesesss Fut=elle exposde au :
Selen d'Automne JOOTT csinsnsnis

MOROSOV, STYCHUK INE "

Comment et g ost=ge=~que Matisse fit la commaigsance de Stehulcine? .JL 850 verm me voirm

“aprés avoir rémarqué mes tableaux
| seessae de lemwfupim.w'

/""
i
| Bst-ce=que itisse oonseilla Morosov d'acheter le Césamme Jeuns fille au piano, 1868

| ehex Vellara en 19071 . JBK,,., J'al quelaue wals Jlaps 1BSS TS SW, tablemx & Stelmidine;
f jamais & lorosoff qui ne me 1'a pas demands,

tableau maintenant & Moseout oNe ses

VOYAGES 1805-1911

Quand est-ce-que Matisse alla pour la premidre fois en Italie, en 1506%cces
on 1807%esses

Estwee-qu'il visita d'sulres villes ou seulsment Venise et Florence?d Sigpne et Arezzo,
Est=ge=qu'il alla & Algiers (Biskra) au cours du méme voyage?TesdJUle

Bst=co~qu'il fi€ d'eutres tableaux en Italie ou seulement Venise: Dame sur une

terraase maintenant X Yoscou?..Ga Jigbleau fait a Collioure.

Berlin

Dans guelle anuée est=ce=que Matisso alla & Berlin avee Purrmann pour l'expesitien &
la Gulerie Paul Cassirerfeses -oa
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Allezagne

Quand il alla A Moscou en 1910 estmce=qu'il alla voir Purrmann & Manioht..UQY.
Est=ge—qu'il viaita Huremborglesessse CologneTecess

Est~ce=qu'il alla voir Osthaus d Hagenleseesseeses

Quand est=ce-que von Tsohudi scheta la Nature morte au Géraniwa qui entra plus tard
(1912) dans le liusfe de MmiohTeeesessss

Cavalidre

Egt=ce=que Matisse alla B Cavalildre pendant les &t8s de 1909 eted@¥O¥T...e..

Morocoeo

In the winter of 1911-12 Matisse went to Moroote. With whom did he Z0Tesesassass

Did he m’ at Sovilleteesces . Or any other sp.ni..h tomTeseses

Camom
In 1912-15 Matisse went to Morooco agmin, Wes he sccompanied by Gewmen and Marquet?

s ssptnan

HARMONIE ROUGE

Bst=ce-que Harmenie rouge (Moscou) fut peinte peur démontrer les théories publides dans
1a Grande Revue, Déoembre, 1908 (selon Cassou, et Eseholier, Ps 113)%eesee

Est-ce~que Harmonie rouge fut commencée mu printemps de 19087 ou &u printemps de “

(selon Zervos)ssssess [, Le catalogue de Moscou douns le date “1908",

“.

Esteco~qua 1o promidre versien de Harmonie rouge était verte? .Cl;.......
L
le deuxidme blm?.-.&‘.{}“om

Estece=que llarmonies rouge fut peinte directement sur la teile de Harmenie bleue?
e ee—————

-..QUI... 81 non, oY est Harmonie blous}] scescscses

In this connsction and also asropos of Maugham's "Femme assise dans un fauteuil jaune" 1R
LO, latisse said that it had always been his practice to remove the
?"-' “ previous color entirely, washing the canvas clean vith "essence" be-
fore applying the new color. In Maugham's picture he changed the eo#l'.

: % T threa times He said that the decor of
/’—9’ “/ - Of hq,;l,oo Con c.i.'Or was based on "L'Harmonie Rouge."
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LA DANSE
Sembat parle d'une deuxilme version de la danse avee des révisions, une esquisse

“ample, solennelle et calme". st-os=que cette version existelessse
OB%esaseoet0 VOrsions; first acquired by the City of Pariss second is chez Barmes

Of est le grand fusaincpeur La danse reproduit planche 62 du Catalogue du Musde d'Ars
Moderne Matisse m:l'c.oo.oootto-o

Q BARNES MURALS
Is it true timt the first version the mirals could not be used because the dimensions
given to Matisse were m.rmt?.ﬁnﬁ:&m

THE CHAPEL AT VENCE

CORRECT
André Le jmrd writes thttho'indn/ror Venoe were directly inspired by a deseription

of the heavenly Jerusalem in the Apocalypse of St, Johns

[ "And the foundations offhewsll of the ¢ity were garnished with all manner precious
stones. ” 1

/ ®And the street of the city was pure gold, as it were transparent glass."

VISITS TO THE UNITED STATES

~ Dr. Barnes states that Matisse visited the United States three times in 1930, Is

i

i this truelecessssee

want on to the South Sems and returned in Degember 1930 or January 1931 by way of

‘Ithwinpnniuthatlmuommnmmumnﬂu.m*
|
i

| New York and Philadelphia when he visited Barmes. Then in the spring of 1951 he re=

turned to the VU.S.A. and signed the contrmct, took measurements, ete,, for the murals,

Pid he visit the U.8.A. at some other m700|onocotn.n.

/
s - 12

v {/"'I-(,, “ LA _/,}L:*_J/-: o
..._.-_{'_, {d-patid
U

.
L Pt f Al
L F.
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THE MUSEUM OF MODERN ART

Date PARIS, . 11 larch 1950

To: 4. m Barr, Jr, Re:__yu7ysse nama

From: lonroe Vheeler

Dear Alfred,

I had a most tedious time getting hold of Georges and larguerite
Duthuit, Not having an answer to my letters, mmt I went every day to try to"
find them. Actually they were both away, but they had not told the concierge.
He was in Iondon; she in Nice with her father, I finally got them to come
to luncheon with me today; they were both in an extremely depressed and
sullen mood, and my efforts to cheer them up were not very successful. Then
I told them what we wanted, she, especially, scemed very grudging and un-
cooperative, Apparently lots of other people are asking similar questions
all the time, and yours seem to arrive at a time when her good will and.
patience have reached a saturation point. I emntioned how important it was
that the definitive book in English should have accurate information about
her father, but her response to this was one of indifference and unconcern.
I said I was going to the lidi and would try to get what I could from herx
father; but she warned me against this and gave me numerous instances of
the fallibility of his memory now, and guaranteed that everything he would
tell me would be inacurate., My impression was that she has become profoundly
tired of passing out information about her father and had some plan for pre-
senting it herself in due course, perhaps in connection with her catalogue
raisone, At last it occurred to me that I might offer to pay them for their
trouble, and this idea was quite warmly received, especially by Georges. It
ended by their agreeing to answer, with lime, llatisse's assistance, as many
questions as they can, but they said there were some questions to which no
answer could be found. They said it would take about three weeks, So I
shall see what happens, lleamwhile I shall go to see the engravers and printers
in Italy and the numerous Soutines that are all over Switzerland, I shall be
back in Paris about the first of April, and shall report tox you again at that

time,

Cassou has found me a young man who will try to track down the
Picasso photos you want during my absence., The inquiries I have made so far
reveal that Zervos has a good many of the negatives and is none too friendly,

Bill ILieberman is still very ill, and cannot, because of the
nature of his malady, recover very soon, But I think he is improving a little
and his doctor says that, beginning next week, he may get up for an hour

every daye
I have done a lot of work on Soutine and have had very good

luck so far,
Best regards,

7
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