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Fhe Musewm of Modern Art

March 4, 1986
Dear Frau Vollmeoeller,

In reply to your letter of December 17th | enclose copies of the two
letters from Hans Purrmann to Alfred Barr in our Archives. Of course,
should you wish to publish these letters you will require the permission
of the Museum.

Absence from the Museum prevented our sending these items to you sooner -
we apologize for any inconvenience this delay may have caused,

With best wishes,

Sincerely,

Rona Roob
Assistant Librarian, Archives

Frau Heidi Vollmoeller
Galerie Heidi Vollmoeller
Kurhausstrasse 17

8032 Zurich

SUISSE

encls
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Museum of Modern Art
Archives Alfred Barr JTe
11 West 53rd Street
New York, N.Y. 10019

December 17, 1985 V/rb

Dear Sir,

mine, that you have in your files a letter addressed by the German painter
Hans Purrmann to Mr. Alfred Barr. Hans Purrmann was my uncle and I look after
his work. 'I"hel-efore,_Twuuld very much appreciate 'Er)ur_;sen_di_ng_m_g a cg]g’y of
this original Hans Purrmann letter, I shall, of course, pay for 11;!03&4_&9‘ —
Thanking you in advance for your endeavours, I remain

Yours very truly,

Mgdﬂ /o ( oelly,
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Dr, Brhard Gépel Miinchen 22
Kaulbachstrasse 62
10 th February 1961

Dear Mr Barr,

in the meantime I was in correspondence
with Hans Purrmann and he begins to
doubt, if the Matisse-letter was
adressed to him. He does not remember,
that he ever asked Matisse to reserve

a stillife with oranges for him.

If you find the time, please be so
kind to control the original in the
possession of S, Salz.*

Sincerely
yours

Fidatl Mw(,

7wkt
f@f‘ﬁhva, LAZ;TtZAzﬁq (f£4~v4${i1yaunﬂbﬁ
phring Ho lutiiic sl ar o)
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Matisse file

16 March 1961

Dear Dr, Gopel:

- Mr, Sam Sals has returned from Burope and reassures
me that he did indeed secure the Matisse letter from Hans Purrmann
®ars ago and hasn't the slightbst doubt but that it was written

g' Matisse to Purrmann in 1915,

In cerrespondence with Mr, Purrmann a dozen years ago
ticned thie letter to him without receiving any indication of
t on hie part; nor did he question the letter when it was
publsihed and reproduced in my Matisse book of which I sent him
a copy.

Mg

3

x In any case, in the letter you will notice that
Matisse mentions in discussing his newly executed painting called
"The Window" that "the picture is as larpe as the one with the
goldfish you have", (See my Matisse book, page 190,)

Mr, Sals gives you permission to reproduce the
letter, I am sending a good photomt;cl copy udm- another cover.

Sincerely,

Alfred H. Barr, Jr,

350el
Kaulbachstrasse 62
Munich 22, Germany
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~Deer Sam:
I have had a letter from Dr. Erhard Gopel of Munich,
‘& copy of which I enclose. It 1is self-explanatory.

I have in my Matisse file a negative photostat of the

“Purrmann le_ttar; and I shall be glad to have a positive made

Mam to Dr. ﬂqail 1f you wish, However, I would not do
so without your written permission,
My best to you.

Sinceraly,

r. Erhard Gops Alfred H., Barr, Jre
Esulbaohstrasse o7
! Mr, Sam .Salg
7 East 76th Street
A New York, New York

s B
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2l; January 1961

Dear Nr, Gopel:

I have your letter of January 17th and I have
written to Mr. Sam Salz for permission to send you a
reproduction of the Purrmann letter from Matisse.

Meanwhile, may I ask you if you feel a good
photostatic copy of the letter would serve the purpose of your
publisher, If not, We shall have to ask Mr., Salz to have the
letter photographed, for I have only a photostatic negative,

May I hear from you on this point?

Sincerely,

Alfred H, Barr, Jr,

Dr. Erhard Gopel
Kaulbachstrasse 62
Munich 22, Germany

AHB:ma
cct: Mr, Sdalz
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May 5, 1952

_Sehr geehrter Berr Purrmann:

lierr Barr ist kiirzlich f8r einipe Monate
nach Europa gefahren um dort weitere Forschungen zu
treiben and sich von den grossen Anstrengungen des Matisse
Buches zu erholen, Vor seiner Abfahrt hat er mir
besonders ans Herz gelegt Ihnen so bald wie mglich
2u schreiben und Thnen das Material, das Sie 1hm so Eross=
lﬂ‘gmitgoxwoisa zur Verfiigung gestellt hatten, zuriick zu
se Na

Herr Barr l&sst Ihen noch vielmals fiir
Thren liebenswiirdigen Brief im Februar danken. FEs tat
ihm besonders leid, dass Sie so grosse Schwierigkeiten
gehabt haben ein franzBsisches Visum zu erhalten, und er
bewunderte, dass Sie die sicher anstrengende Reise nach
Nizza fiir so efne kurze Zeit unternommen haben,

Mit vorsiiglicher Hochachtung

Sekretfirin von Herrn Barr

Herrn Hans Purrmann
Montagnola di Lugano
Tessbn, Schweiz

mh
encl,
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HANS MARSILIUS PLREMANN 2
MALEN, PROFESSON UND MITOLIED DERN PREYSSIBCHEN L: 0:‘ tagllo ‘a 4 Letl 2 o) F'ebruar 195d

AMADEMIE OEM MUNBTE

Sehr verehrter Eerr BRarr!

., Gestern wurde mir eine grosse Freude zuteil durch Ihre liebens-
wiirdige Zusendung des Buches ii " H. Matisse, in das Sie mir elne
Widmung schnrieven, ilber die ic ehr begliickt war,

er
s

Das Buck ist wohl die umfassendste und eingehendste Arveit, die
bis jetzt iiber Matisse erschienen ist, und ich muss Ikhnen zu dieser
schonen Arbeit aufrichtigst gratulieren. Zs macht mir ungeheures
Vergniigen, das Buch anzusehen uné mich an den schénen una vielen
Reproauktionen zu erfreuen. Dass Sie mich so oft zitieren, macht mir
ausserdem des Buchk noch wertvoller, Ich weiss nicht, wie iekh Ihnen
danken soll. Sie raben damit eine ungeheure Arbeit geleistet und sich
grosse Verdienste erworben.

Anliisslien der Zinweihung der Kepelle in Vence habe ich Matisse
besuckt und er sprach mir auch von all Ihren Bemilhungen. An der Feier
konnte latisse nicht teilnehmen, und ich glaube, ick war der einzige
Kensch, den er dn diesen Tagen bei sich empfangen hat. EBr wollte
michk gar nicht gehen lassen und immer wieder lud er micr erneut ein,
bald wiederzukommen. Denn ien konnte nicht bleiben, da mir als
Deutscher nur ein Visum fiir zwei Tage nach Frankreich ausgestellt
worden war, was noch nicht einmal leicht zu erreichen war. (bwohl man
doch wissen dlirfte, wie ichk mich in der Nazizeit verhalten habe und
sogar Gefsngnis iiber mica ergehen lassen musste. Aber so sind leider
immer noch die politischen Verh#ltnisse.

Ich besitze aueh schon seit langer Zeit Ihr anderes schones
Buch gleichen Formats iiber Picasso, und auck dieses fand ich aus-
gezeichnet gemacht.

Incem ici Sie nochmals meiner warmsten Dankbarkeit versichere,
griisse ich Sie aufs Sechinste

als Jhr ergebener

; /i Lun Lr'j (A/L‘(WPWZ
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den 26, Juni 1951

Sehr geehrter Herr Purrmamn:

Ich bin noch immer eifrig mit Threm Brief vom
3. Mlirz beschiiftipts Ich karm Ihmen garnicht genug flir Thre Geduld
und Thr Interesse danken, mit denen Sie méine Fragen beantwortet
haben, Die verschiedenen Photographien, die Sie mir schickten,
8ind hoch interessant, und ich hoffe mehrere in meinem Duch, das
im Herbst herauskommen soll, abzubilden,

Bitte entschuldipen Sie, dass ich Ihnen noch
eine Frage zur Klarstellung stelle:

(1) Wam sind Sie mit Matisse nach Hagen gefahren um Osthaus
su besuchen?

(a) War es auf der ersten Reise im Sommer 1908 (Speyer,
Miinchen, Ntirnberg, etc.)?

(b) War es auf der sweiten Reise im Winter 1908/9 -=
Cassirer Ausstellung in Berlin, ete.?

(e) War es auf der dritten Reise -- Strassburg, Miinchen,
Muselmanische Ausstellung?

Frau Grete Moll hat mir einen sehr interessanten Brief
geschrieben in dem sie erzfhlt wie beeindruckt Tschukin
war, dass Osthaus das grosse Bild "Frauen an der Kiiste"
("Fraven mit einer Schildkr¥te") gekauft hatte welches
Matisse 1907 gemalt hatte, so dass er darauf him Matisse
im Frifhjahr 1909 beauftragte die grosse Dekoration

#Der Tanz" fir ihn zu malen. Dies wilrde 2lso bedeuten,
dass Osthaus das grosse Gemillde "Frauen an der Kiiste" ent=
weder 1900 oder ganz am Anfang 1909 gekauft hiftte - eine
gehr mitige Tati

Ich will Sie nicht noch mit mehr Fragen bellstigen,
gondern Thnen nur noch einmal fiir alle Ihre Milhe und Hilfe danken,

Mit besten Empfehlungen verbleibe ich,
Hochachtend,

Alfred H. Barr, Jr.

bitte wenden
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den 26, Jumi 1951

Ps S Fs wird Sie sicherlich interessieren zu hiren, dass der
Kunsthiindler Sam Salz mir einen sehr interessanten Brief
gegeben hat, den Matisse Ilmen im Juni 1916 w&hrend des
Krieges geschrieben hat, Ich were einiges daraus in
meinem Buch zitieren, '
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den 21. '.wm

Sehr geehrter Herr Purrmann,

Teh kann garnicht sagen wie dankbar ich Thnen bin fifr
alle Mihe, die Sie gehabt haben meine Fragen beziiglich Matisse zu ‘beant-
worten, Crossziipigerweise haben Sie in Ihrem Erief weitere Hilfe mit
meinen Matisse Problemen angeboten. Ich hoffe, dass dies nicht zu viel
von Threr Zeit in Anspruch nehmen wirde .

Matigses Reisen nach Deutsehland

Erste Reise: Sommer 1908 mit Purrmann nach Speyer,
Miinchen, Nifyrnberg, (Die Universit¥t Yale hat Postkarten,
.die Matisse und Purrmann an Gertrude Stein geschickt haben; eine datiert
&rﬂfl!. Jund 1908" und eine von Milnchen datiert "15. Juni 1908.")

nach Berlin mit Purrmann in Zusammenhang mit der Cassirer Ausstellung.
(Wir haben eine kurge Resension der Ausstellung in Kunst Chronik von
Februar 1909 gefunden.)

’ Zweite Meise: fnde 1908 bis Anfang Jamuar 1909

;. Sommer (?) und Herbst 1910 nach
. um die Muselmanische Ausstellung su
sehen, Purrmann traf die andern in Strassburg, (Postkarte von Matisse
an Leo Stein datiert "Oarmisch 1l. Okt, 1910", auf der er sagt er wird
"in wenigen Tagen" in Paris zuriick sein.) i

\ mshaururmmmntuamnmtm x
Ersgen 1. mhwddmmhmmmhrmumthumm‘!" -
(odornr es auf der ersten Reise ’-n 19@?_..,.._.,...., P —
oder auf der swelten hmhlmﬁ?u.u..u.s.u. } -
2, Auf welcher Reise haben Sie van der Velde im Zug von
Perlin getroffen?

h des T und der Musik .
Haben Sie jemals die grosse, erste Ausfihrung (Studie) in
_1' u:;gr&u von dem Tanz 1;1mtunsAhunruwm
des Invalides gesehen? -

2. Sie erwihnen, dass Sie Tschukin Uberredeten: " diese seine
grossen Dekorationen dort ausgustellen, ehe sie nach Moskau
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den 21, Februar 1951

Waren dies der Tanz und die Musik?
K&nnen Sie sich entsimmen welche Ausstellung dies war? :

(Im April 1913 zeipte die Berliner Sezession die erste
Auvsfilhrung Ta aber nicht das enigiiltige Tschulkin
Oemiflde, welches be Orbsse hatte, jedoch vollsténdiger
war, und auch nicht die Musik,)

KBnnen Sie sich erimmern wamn Matisse nach Moskau fuhr,
im Jahre 1911 (vor der ersten Reise nach Morocco)esssssssace
oder 1912 (lllisclnn Reisen nach mﬂ)’ .a..o.}‘.o.-‘oo“f‘t“

Teh habe festgestellt, dass Morosov Bormard beauftragte eine
grosse Dekoration, der Tans, zu malen, Fnteinnen S54e eich
ob Tachukin Matisse besuflragte seinen Tanz als Konkurrens
zu Tonnards zu mlen?

"Académie Matisse" _

ze 1, Wer war im Anfang in Matisses Schile ausser Sarah Stein,
2 Patrick Bruce, und Max Weber?

Fans Moll?

Oreta Moll?

Czobel?

Brummer?

Irgend jemand anders?

2. Wann hat Matisse aufgehBrt zu lehren?escssssveccess
(84e netmen an Frithjahr 1909, aber Oriinewald und Swane
sagen beide 1911,)

3, Fat Matisse weiter gelehrt nachdem er nach cmun.ﬁ:ﬁmt

. Matisse verbrachte den Sommer 1909 in Cavallidre, Ist er vom
4 ?oule:::d des Tnvalides vor oder nach dem Sommer mach Clamart
gesogen?

mmm Fragen

1. Welche Matisse Bilder besassen Sie gelber vor 191 ausser
dem Coldfisch (1911)7

Erinnern Sie sich das grosse Bild, Nu bleu (Souvenir de Biskra),
s anda: Indépendants von 1907 gesehen zu haben? Fs ist nicht
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in Katalog aufgefthrt aber. Gertridd Stail
es im Independants p;-hnundd-nuon

Gurlitts Ausstellung fand im Juni mh nnt.t. Ta
. auch 1913 eine Ausstellung?

Erinnern Sie sich an ein grosses Oewillde von &

Tran und einem stehenden Mann zu beiden Seit 3 Fenate
dag von Tschukin gekauft wurde uniim Yoskauer Fatalog
dem mw;&m ist. Uolehm_ :
das Pild?

P. Se mm ste sichm prihgls
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Dear Friend:

In spite of the pleasure it gave me to receive your news I have
not yet answered you. 1 have worked very much recently and it has been
impossible for me up to this day, after I did not answer you immediately,
to get up the energy to take pen and paper to do so. Where are you now?

I have not seen a2 friend these days who could have told me. I hope that you
are still interested in the operations in which you take part and that youm
can easily endure the bad moments.

and great

Derajn, who came back yesterday, revealed such a wonderful/state
of mind that in spite of the risk I shall always regret that I could not see
all these upheavels. How the mentality of the rear must appear to
those who : . As I told you I have worked very much. I
finished a canvas the sketch of which ig on the back. Through the window of

the salon one sees the garden green and a black tree trunk = on the table

a basket of forget-me-nots, a garden chair and a rug with a red design. The

picture is green and white with some accents, blue for the forget-me-nots,

and red for the sig-sag of the rug, the whole table is red too. The picture is

as large as the one with the red fish which you have. 1 have also taken up aga
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S meter " .
a/large painting showing bathing women. Regarding other events concerning mes

the painting which I gave for the aid to blind has been bought by Kelekian, and
the canvas showing a Spanish waterjug of glass in which is a branch of ivy by
1x&lfllj. (") Karme. This is a picture subject which T 1like very much and on
which 1 shall work again on another canvas. I have a branch of ivy which is
shaped so as to twist around in an harmonious way, The still 1ife with oranges
which you asked me to reserve for you is finished. Here are the important
things of my 1ife. I can't say that it is not full of fight -- but that is

not the real one, I kmow that one too and it is with special respect that

T think of the poilus (doughboys) who apologize saying to us who are well
dressed - this war will have its rewards, what a gravity it will have given

to life even of those people who &id not participate in it if they can feel
with the common soliier who gives his life without knowing too well why ¥y

but who suspects that the gift is necessary. My rear-man's gossip will make

you feel sorryl Tainters and 1 in rarticular are not handy in translating their

feelings with the pen - and besides a rear-man feels rather miserable.

T hope your family is well. If I had not feared to be 1ndiscnaft.

T would have tried already to hear news about you from them.

Dear friend, 1 hope you will not keep bad feelings towards me on
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account of the dealy in my reply. Write to me, be assured of the great

comfort I derive from it.

With admiring feelings from ny whole family, believe in my cordial
sympathies.

Sincerely,
He. Matisse

# I have recently seen nice things by Rivera,

June 1, 1916
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Montecatini, Terme
Regina-Park-Hotel
Ttaly

July 1, 1951

Dear Mr, Barr:

I have just received your letter and want to answer immediately.

The trip with Matisse to Hagen to see Usthaus took place right after
the Berlin trip since it was on the way frmm back to Paris.

I myself got Osthaus interested in the art of Matisse and was present
at all his visits to Matisse., He bought extremely well and it '.is a pity

that his collection has not been preserved in its entirety for Germany,

Osthaus was a great idealist, very stingy and very economic and modest
in his own demands but he sacrificed everything, even the last penny, to art.
It is terrible that such a scoundrel as Graf Baudesin became the director
of the Osthaus Museum during the Nazi period and sold everything good, I
myself had had a terrible scene with him at the time %t he was working
at the Kultus Ministerium (Education, Culture) in Berlin which might have
proved wery dangerous for me because Baudesin was also instigating my
removal from the Villa Romana in Florence, but since the institute was not
under the State's juriddiction, the Board kept me although I was put into
Jjail once. Furthermore excellent men were on the Board of the Villa Romana
and one of them the fom.-nmst.J Dr. Hans Simon was arrested by the Russians and
never reappeared. The president of the Villa Romana Association, Dr, GBndeler,
was hanged by the Nazis.

Three days ago I returned from Nice where I had gone st Matisse's invitation
to sttend the inauguration of the Rosaire Chapel at Vence. The ceremony was
most impressive but Matisse himself could not participate. I was surprised at

what Matisse had accomplished and even more impressed by himself whom I found

in very good spirits and confident, He told me that in the future he wanted

40 devote himself entirely to sculpture since he has visual disturbances which
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hamper him when painting. From his bed he did large wonderful drawings on the

ceiling with a stick. His room decoration together with the bright light from
the outside Spread a gaiety and besides his good humor which made an impression
upon me which I shall not forget for a long time,

I am looking very much forward to your work and I am interested in it.

YA you
Matisse also talked about ]lm and that/had taken pictures in Collioure of the

mot.ifslwhich he painted. I myself spent a summer there with Matisse, I believe
it was 1911, but then he painted very little from nature. I remember one view
over the tree line bo the ocean, all in blue, a picture that I later saw
again in Germany. He painted at the time in his studio a large decorative
picture with a little table on which aubergines were lying. He showed me
all the motifs for his pictures,

My very best regards and be assured that T am always at your disposal
if you like to know anything,

Sinwerely yours,

/s/ Hans Purrmann
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Yontecatini, Terme
Regina=Park-Holel
ITtaly

July 1, 1951

Dear Mr, Barr:

I have just received your letter and want to answer inm;adiabely.

The trip with Matisse to Hagen to see Osthaus took place right after
the Berlin trip since it was on the way frmm back to Paris,.

I myself got Osthaus interested in the art of Matisse and was present
at all his visits to Matisse. He bought extremely well and it t‘m a pity

that his collection has not been preserved in its entirety for Germany,

Osthaus was a'great. idealist, very stingy and very economic and modest
in his own demands but he sacrificed everything, even the last penny, to art.
It is terrible that such a scoundrel as Graf Baudesin became the director
of the Osthaus Museum during the Nazi period and sold everything good. I
myself had had a terrible scene with him at the tiL:e St he was uorking

at the Kultus Ministerium (Education, Culture) in Berlin which might have

proved 'lery dangerous for me 'because Baudesin was also instigating my

removal from the Villa Romana in Florence, but since the institute was not
under the State's juriddiction, the Bd;u'cl kept me although I was put inte
jail once. Furthermore excelient men were on the 'Bo;'nrd of the Villa Romana
and one of them,the foremo'atq Dr. Hans Simon was arrested by the Russians and

: : 5
never reappeared. The president of the Villa Romana Association, Dr. Gdndeler, ;

was hanged by the Nazis.
Three days ago I returned from Nice where I had gone at Matisse's invitation

to attend the inauguration of the Rosaire Chapel at Vence. The ceremony was
most impressive but Matisse himself could not participate. I was surprised at .

what Matisse had accomplished and even more impressed by himself whom I found _

in very good spirite and confident. He told me that in the future he wanted

to devote himself entirely to sculpture since he has v_isuai disturbances which
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hamper him when painiing. From his bed he did large wonderful drawings on the

ceiling with a stick. His room decoration together with the bright light from

the outside spread a gaiety and besides his good humor which made an impression

upon me which I shall not f;réet for a long time. ¥

I am looking very rmck; forward to your work and I am interested in it.
Matisse also talked about.mami tm%d taken pictures in Collioure of the
mo‘t.ifs. which he painted. I myself spent a summer there with Matisse, I believe
it was 1911, but then he pa-.intad very little from nature. I remember one view
over the tree line bo the ocean, all in blue, a picture 't..hat I later saw
again in Germany. BHe painted at the time in his studio a large decorative
picture with a .lit.tle tablé on which aubergines 'w.ere lying. He showed me
all the motifs for his pictures.

My very best regards and be assured that I am always at your disposal.
if you like to know anything. .

Sinverely yours,

Hans Purrmann
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PROF. HANS M, PURRMANN

MONTAGNOLA DI LUGANO Montagnola, den 3. Marz 1951

Ferrn

Alfred H. Bar r A 9
¢/o The Museum of Modern Art

11 west 53rd Street

New Yosreg

Selir geelirter Herr Ba r r |

Es wiirde mick freuen, wenn ich Ihnen niitzlich sein kdnnte, und
ien will mick bemilhen, Innen - soweit mich mein Geddchtnis nicht ver-
lisst - korrekt zu antworten. Denn ich sehe, wie schlampig ich an-
schieinend selbst arbeite. Trotzdem will ich Ihnen noch zwei Aufsitze
von mir senden, da ich nicht wéiss, ob Sie diese kennen. Sie werden
wahrscheinlich nur den Matisse-Aufsatz in "Kunst und Kiinstler" ge-
lesen haben.

Matisse-Keisen nach Deutschland

1. Reise: Sommer 1908 nach Speyer (meine Heimatstadt, dann Miinchen,
ohne besondere Absicht, ausser Besuch von Museen und das
Miinehner leben kennen zu lernen, das MNetisse sehr amiisierte.
Wir waren in der Kunstakademie und dort hatte ich noch ein
Schiiler-Atelier, wo Matisse nach einem lebenden weiblichen
Modell eine Zeichnung machte.- In Minchen kaufte Matisse
einen viereckigen Bauerntisch mit einerVécbiefer*e#&} als
®inlage. Dieser Tisch kommt auf sehr vielen Bilaern gemalt
vor, so z.B. auch auf dem grossen Stilleben, dass die Miinch-
ner pinakothek ihr eigen nennt.- Dann Besuch von Niirnberg,
Resichtigung der Stadt und des Germaniscren Museums., Dann
kurzer Aufenthalt in Heidelberg. Dorthin kam Oskar Moll
(nicht Hans) mit seiner Frau Margarete. Mit jﬁnen gingen wir
nach Speyer, besuchten die Werkstdtte eines Topfarg und
Matisse bemalte 3 Vasen, die aber beim‘BrEnnen verdorben
wurden, sodass wir sle nicrt zu sehen bekamen.

, 5 \ inentang mit der
ezember 1908 bis Januar 1909 im Zusammer
Passirer—AUSSLEllunE: die nach unserer Reise sofort wieder

abgehiingt wurde.

2. Reise:

en mit dem Maler Marquet, um die

Muselmanische Ausstellung zu sehen._Es waren die lat:;in

fa e der Ausstellung, die wikrend wir dort waren ges ossen
€ “]c} kam von Speyer, um mich in Strassburg mit Matisse

wu{u?-rﬁuét filz diese Heise zu treffen, Bel aieser Gelegen=

fzztbﬁuﬁiha jatisse bei Tschudy in der pinakothek einen

3, Reise: Spitsommer 1910 nach Miinch

P
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Besuch, bei dem es zu einer Diskussion iiber Van Gogh-Bilader
kgm, die dn personlichen Besitz von Tschudy waren. Matisse
% chiin . e Sprach seine Ansicit aus iiber aie Komposition, die er bei

A= Van Gogh vermisste. Er war ziemlich kritisch.- Ick sende
LT P I .
& ,}:".‘"‘”““‘”f Thnen zwei Fotos, die in einem Automaten des Lowenbrdu auf-
S ?df";,.f -hd'_. &lola genommen wurden. Leider ist mir die Aufnahme mit Marquet ver-
b YN, G ( oy mety, loren gegangen. In dem Automaten waren nur Aufnahmen mit
: ,4{,/,‘7' 3 Personen mgglich. Die Person zwischen Matisse und mir ist
Z‘:w:ﬂd’, g,'”m'_;‘? der im ersten Weltkrieg gefallene Maler Albert Weisgerber,
. ‘{(“h. $ s dew der in kiinechen grosses Ansehen genossen hat.- Ich wundere mich,
‘Vlo}u"" dass Matisse von Garmisch aus eine Karte geschrieben haben
soll. Davon ist mir nichts bekannt, dass Matisse in Garmisch
gewesen sein sollte. Jch kann es mir auch gar niecht denken,
{,31{ Maf‘ff denn ich war cochk stinaig mit ihm zusammen, und ich selbst
2t el war niemsls in Garmisch. Vielleicht ist die kKarte in Miincken
"},ﬂ:{;&( i W’ gekauft oder hat er jemand die Karte zum Einwerfen gegeben.
-:16 a'wey forse / Ich kann mir keinen Keim darauf machen.

“ i v i 4

wd-fowu/ uét.u‘&'ie von dem Tanz

&h“"f The ol ot lichey ;

A , olie | L Diz Stuckiie ‘dfon de;n 'l‘iliz ift am Boulevard des Invalides gemalt
el ; , und merkwirdig schnell, ich glaube, in ein oder zwel Tagen.

e ﬁ:'}sz""‘(é“"‘l Soviel ich weiss, stellt sie auch den Hintergrund dar auf

/wqq_f et '.‘,“' €47  einen griosseren Kapuziner-Blumenstilleben auf einem Bild-

ar.‘.f;é, a,},_ " Ay hauergestell, das gross, linglich und hoeh ist. EBs ist senr

(7 e f“" , schén farbig reproduziert in der Zeitsehrift "Genius",

-’H? e 2. Bueh 1920, Kurt Wolf-Verlag. Dort sind melkLrere Reproduk-
tionen, darunter auch cie Wiedergabe eines Bildes, unter dem
nRlick auf Tanger" 1912 steht und ein anderes, eine"Allee

%ﬁz'ﬂ WWEL &4} in glamart " 1917.%pabei ist ein grosser Aufsatz, ins Deutsche

. Barnsy von i [ygiibertragen, der von Marcel Sembart, dem Freund von Natisse,

Avna , (¢4l &ff i gescurieven ist. Ausserdem sind kleinere Aufsétze von Prof.

"”“ﬂqw 22 Heinz Braune, Rudolf Levy und mir dabei. Professor Heinz
— Braune ist der frihere Assistent von Tschiudy an der Pinakothek,

JA‘—W jeh war mit ihm befreundet und interessierte ihn fir Matisse.

Br kaufte auch einige schine Bilder von Matisse. In seinem

— Besitz waren die Frau Matisse als Spanische; Gitarristén ge-
pmalt, aas schone Bild mit einer Frau auf dem Bett liegend und -
Kind auf aem Balkon stehend in Collioure gemalt. Ich sende
Thnen, leihweise, einen Katalog der Galerlie Thannhauser von

—der Matisse-Ausstellung in Luzern, in dem ist Seite 63 Nr,1l07
eine grosse Tuschzeichnung, mindestens 60 oder 70 cm hoch,
die ich fiir Braune von Patisse gekauft hatte.

Jch weiss, dasg die Studie zum Tanz in der Berliner Sezesesions-
ausstellung ausgestellt war, erinnere mich aber ungenau, dass
im Jahr darvauf ich mit Tschukin varhanur_:lt.e, ob er nicht den
{‘ 4§ 4 ranz und die MNusik in Berlin zur Ausstellung geben wolle.x
¥ '{“‘“‘d’z’ pio il . Der Anlass war eine gewisse wifersucht von Paul Cassirer;
o Aakine #5071 dem durch Nachenschaften von Curt Glaser die Ausstellung der
bﬁtfﬂf Mehle Y pilder von Michel Stein entgangen ist und bei Gurlit.tlata.t.t.
it efe Hn)flelingiy 5, fand, wohl aber nur einel‘.'irocteio1‘fe:s:alr;ia:ii;a:fifw:azt:;ag !
: z & au y 3 ir 3 einen i i A
z.‘:-f: i‘::ﬁ:{:( “L:(}_;..IWI' ‘32?.}3113?2'Bi"ii%elﬁafé?lﬁléoifﬁor den weltkri:eg schon nach Mosf:au 3
(ot 7 und cas kann doch mnur vor dem Krieg und von paris
R Lok s fo AU E?KOHHIIBII, sehiel sein, denn ich half damals Matisse beim Ein-
Hetsze e1'n iw's, b ek direkt gesclrienen S ’
!."‘{ w M-(-.._‘ "-‘(-_'f 774 { g t deg [aing Megeadiley _; '_"Il (_." / /l"‘ i‘;'.r”'.f,“t‘-ﬁ(f st &y ‘{; _3_

14

¢ = 7 oh Pt
g ey K €17 waa/ » Wy A he g ('Ggley oDty Yuallly o poriy Wwiic 5% rﬂ‘() SA- 7
ailyy OuaX bt wyforg wto! el
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packen der Bilder. Als sie auf dem Boden lagen d;EXaufgerollt
wurden, bekam lMatisse plotzlich einen Anfall von Angst vor
seinen Bildern, griff sichk in die Haare und sagie, er wundere
sich nieht, wenn die Menschen dariiber erschrecken. - Ich er-
innere mich auch, dass ick mich damals an Jarcel Sembart
gewandt habe, dass er die in seinem Besitz befindlichen Latisse
Bilder, die jetzt in Grenoble sind, fiir die Sezession her-

/ leihen moge. Aber Sembart gab mir eine direkte Absage, #s4

Aoy oy tta Al Py FOOE iy b fey THei ey wely gf:)clli(';uf/ Com A 2 bf g
yatisse muss vor der Bestellung der Dekorationen in Moskau
gewesen sein, ich kann mich nicit gensu der Zeit erinnern.

1909 war ich bei latisse in Cavalliere, wokin Matisse ein
Modell mitnahm. Aber dieser Sommer war merkwiirdig wenig er-
tragreich. Ich glaube, er brachte nur zweil kleine Bilder mit
und einige Zelchnungel.

12 nue bleue muss in Collioure gemalt sein, aenn sie ist in
einem Wettstreit mit Dérain entstanden. Matisse erzdhlte mir
davon und bewunderte/Dérain. Als sie sich die Bilder gegen- i
seitig zeigten, gab sich Dérain geschlagen und zerstorte

sein Bild. Ich sah die "nue bleue" spiter bei Leo Stein und

es ist moglich, dass er es in der Indépendants kaufte.

Soviel mir bekannt ist, war Matisse einmal mit Marquet in
Biskra. Dass das Bild aus Erinnerung an Biskra gemalt sei,
wusste ich nicht. % h@ e Ly ;'JI"({- A uar , Ok e Moy dapcs Iy -ﬂﬂv-.,,,
-*'-li‘,_) Aoy N kenrily 4 e 2l ;}J‘-'S'.-" o oloty (1A Gesole Sielless .

7g interessiert Sie vielleicht auch, dass wohl im gleichen
Jahr Natisse das senr vereinfachte Stilleben mit zZwiebeln
malte und nickt den yut natte, es zu zeigen. Er bat deshalb
den Maler yukr (%), ein Bild ansehen zu wollen, dass der Brief,
trager von Collioure gemalt naben sollte, der sich ofter auf-
merksan die Bilder von Natisse angesehen habe. Aber als P

das Bild sah, rief er aus: Das ist alles Schwindel! Sie haben
es selbst gemaltl - Was natiirlich auci. der Fall war. Leider
ist gerade dieses Bild in Berlin bei der Versteigerung, die
gurlitt veranlasst hatte, verloren gegangen und nicht mehr

aufzufinaen.

Das Bild, das Sie mir in einer Abbildung Ihrem Brief bei-
fiijgen, erinuere jch mich, gesehlen zu habeq. Bs ist ziemlich
gross. Doch nicht bei Moll, auch nicht bei Glaser. Ick kam
erst 1916 nach Berlin , und da verkehrte ick viel bei Moll
und auch bei QOlaser. Aber glasers verkauften sténdig ihre
pilder , und ich glaube nichkt, dass Glaser ein so bedeutendes

Bild von Matisse besessen hat .

chit men einen Besuch.
Morosow machte einmal mit DraAnnunzio zusam
ng ist moglich, dass er den Auftrag gab. Dies kann ich qicht
genau beantworten. 4 -}f-&,u( liw e hAl lbe 2% Lt 1) i ﬁ;.—,,
Ju {‘M’Br yevival Doeuqun
il
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"Académie Matisse"

1. Das Schulatelier wurde zuerst mit wenig Schiilern im Convent
des Oiseaux aufgemacht, ich glaube Ecke Boulevard des Invalides
und Rue Varenne, mit Max Weber, Oskar Moll und Frau, P. Bruce,
Frau Michel (sarah) Stein, einer Amerikanerin, deren Name ick nicht
erinnere, und einem Freund von Natisse, dem Maler Biétte und mir.
SpiAter wurde es nach dem Kloster sacré Coeur verlegt, wo Matisse
schon vorher Wohnung und einen grossen HRaum als Atelier hatte.
Dieses Kloster stand unter Sequester wegen der Trennung von Kirche
und Staat und wurde hauptssichlich an Kinstler vermietet. Rilke wohnte
auch dort. Rodin hat im palais Birron gewohnt, das dazu gehdorte.

Isaak Griinewald und Swane konnen recht haben, dass Matisse 1911
die Ateliers aufgegeben hat. Um diese Zeit wird er wohl auch nach
Clamart gezogen sein.

Tch erinnere mich nichkt, dass Natisse noch lange unterricktet hat,
nachdem er nach Clamart gezogen ist.

Kann ich nicht mit Bestimmtheit beantworten. Bher, dass er nach
cavallidre nach Clamart verzogen ist. Denn ick erinnere mick, dass
er mich danach oft begsuchte, und ich ihm Bilder zeigte, die nach
cavallidre gemalt waren, denn ich wohnte auck im Boulevard des
Invalides iiber Matisse.

Verschiedene ¥ragen

1. Vor 1914 besass ich von liatisse eine seLr schone kleine, farbige
landscuaft, die er mir geschenkt hatte und auch den "Mannlichen Akt" ..
den ich Thnen im Foto schicke. Sie sehen darauf unten links noch die
Widmung an mich. Beide Bilder sind mir durch Sequestration nach dem
Krieg genomuen worden, leider auch mit anderen Kunstwerken von
Picasso,?ﬂenri Rousseau, Henolr und Cezanne. - Die "Goldfische™
kaufte ich in Berlin in der Kunsthandlung Perls wihrend des Welt-

lLeider musste ich dieses Bild in der Schweiz verkaufen,

wohin ich wihrend des zweiten Weltkrieges vor den Naz?s gefliichtet
9K Kou fe St war und Mittel bendtigte.- Auck lege ich eine Foto bei nach einer

e o Ty  Kopie, die Jatisse nacn der "Tempéte'"von hglsdael im Louvre malte.

,uJ::qﬁqﬁfju;gf;Dieses schone pild ist noch in meinem Besitz hier in der Schweiz, p

(0F 4 : : ; ograli h einer "landschaft
. A 3 usserdem schicke ich eine kleine Fotogralle nac
#eq Al )ic fallye ANBS it einer senhr schonen"Ansicht der

(1 i aus der Normandie™, die mir m s
EaziZ:a;ﬁzzi Notre Dame'" Vom ¢uai St. Michel aus gemalt in Be;lin nz? meiner Woh-
% puysr @iy nung ausgebombt wurden. Diese Bilder hatte ich 1n Berlin auf Aus-

lkﬂah;/kqgng stellungen erworben. Aber bald darauf bin ieck xmchAyloren% verzogen,
Yoy yie alyot,) y habe jedoch die Wohnung in Berlin beibehalten und keinen bm;gg ge-
“ul le. )4 way macht, weil jeh nicht noch einmal einer sequestration_unter 1ege2h
Ve seunt die wollte. Aber dies war noch schlimmer.-z Dann besitze ich hier no
“G{éﬁﬁg:vas ein kleines reizenaes gelbild, l4 x 22, "Blick auf dgn Golf wvon
*;h*(‘"*‘“wj iaccio " Corsica). Ausserdeu besitze ich nock eine Reihe von

Hra iy Gesecal | %gichnunyen und Litos hier in Montagnola. =

M.‘.r‘ ‘:V.‘:}J/odﬂ'nz“{ J

Ruvy B Viyle . .1, habe eine grossere Fotoko
e wrc 701 Iyl Y

Aeiue )yuainn, O wasfy sne erfk

krieges.

pie von dem schulatelier mit der Auf-

& 3 . / [ ” -

"r'“"'“‘({ by Loy BiLEw Fojpeciloec REG Lo alie }o(:?):';

L}K({1I branol “roy el Al rosdee oy oy
!

al"be fi (14 Ko Forsa £/ Wabcy
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nahme von allen Schiilern und Matisse selbst darauf. Aber nach vielem
Sucren ist mir noch nickt gelungen, die Fotokopie wiecerzufinden.
Unter den Schiilern waren zwei Franzosen: Gainté (2) und Dubreil(?).
Vgn Deutschen; Friedrich Ahlers-[lestermann, Kudolf Levy, Franz
Nolken, Walter A. Rosam, langer. 2, Shwtises, vou lockameer

Viele Norweger, darunter: Sorensen, Heiberg: Rewold, Per Krogs

Von Schweden; Isaak Griinwald und dessen spitere Frau, Palmer und
Scholin,

Einige Amerikaner, derunter: P. Bruce und Max Weber.

Einige Ungarn, deren Namen ich nieht erinnere, ausser Perlrot.
Ein wei . T

E Schweizer: 4 T3k arnucsy

Viele Damen, deren Namen ich mich nicht erinnere, ausser Fraulein
V. Knierien und Friulein Vollmoeller.

2 ,;Ich lege der Sendung auch zwel kleine Fotos bei. Auf der einen ist
Va Ly noucty | 31y Vordergrund Rosam, hinter ihm Isaak @riinwald, pPalmer, levy,
Purrmenn, Nolken, unten Scholin, der Atelierdiener und
(Bruder vom Thomaskantor in Leipzig).-
Das andere Bild zeigt lMatisse mit einem Kurs fiir Bildhauerel o
ﬁ”}hg3»mwﬁg&g,st;=ﬁiwhei. Das Modell ist wohl das gleiche, das ﬁa}‘ssa damals
“‘ﬁﬁn é-u«ﬁEF

| et

in der Schule von Gustave )Moreau gemalt hat. Van s nach rechtis:
Heiberg, die Dame erinnere ick nicht, Frau Stein, Purrmann, Natisse
und Bruce.

Ieh schicke noch andere Fotos mit von einewm weiblichen Akt aus

der GQustave-loreau-Schule, den ich einmal bei Bernheim jeune in
paris kaufte, aber spiter meinem Schwager libergab.- In einer
Schweizer Kunsthandlung kaufte ich fiir meinen Schwager das eben-
falls beigefiigte Intérieur aus Nizza. Als ich Matisse zuerst g&%pn
sprach, bestritt er es, denn er hatte nie ein Bild gemalt und n cht) *
signiert. Als ich ikm aber das Bild brachte, war er ganz entziickt,

es wiederzusehen und erzshlte mir, wie schon es Henoir gefunden
hitte, dem er es einual gezeigt habe, und der sich nicht genug
verwundern konnte, dass man ein solches Schwarz in einem Bild unter-
bringen kionne wie der Vorhanghalter. Ausserdem sagte mir Matisse,
dass es Bonnard besonders schon gefunden habe und das Licht bewun-
derte, das wirklich nur an der Hiviera zu findeg sei.- Ein anderes
Bild, das mir bisher nicht bekannt war, wurde mir in Kunsthandel
angeboten, aber ich konute es nicht kaufen. Da ick das Bild nirgendar
reproduziert gefunden habe, ist es vielleicht fiir Sie von In-
teresse, es xKenuen Zzu lernen.

Teh hoffe, dass ich Thnen mit all diesen Angabgn dieneg konnte
und wiirde Ihneu dankbar sein, wenn Sie mir di? Fotos u?u die Ze;i; .
schriften,(die Ihnen separat zugenen), nach einiger Ze_t, q:nnn v
nicht menr benttigen, zuriicksenaen wu?ugp. Gern St?natlch z;?eVer-
weiteren Auskiinften, soweit sie mir mdglich sein konnten,
A, Nit besten Grussen
Inr ganz ergebener

?
ALGhmg Uf**?‘k411144
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PROYV. HANS M. PURRMANS
e i i kontagnola, den 3. MNarz 1951

Herrn

Alfred H. Barr Jra
c/o The Museum of Modern Art

11 West 53rd Street

New York

Sehr geelhrter Hexr Ba rr |

Es wiirde mich freuen, wenn ich Ihnen niitzlich sein kdnnte, und
ichh will mich bemilen, Ihnen - soweit mich mein Geddchtinis nickt ver-
lisst - korrekt zu antworten. Denn ich sehe, wie schlampig ich an-
scheinend selbst arbeite. Trotzdem will ich Iknen noch zwei Aufsitze
von mir senden, da ich nicht wéiss, ob Sie diese kennen. Sie werden
wal.rscheinlich nur den Matisse-Aufsatz in "Kunst una Kiinstler" ge-

lesen haben. ;

Matisse-heisen nach Deutschland

1., Reise: Sommer 1908 nach Speyer (meine Heimatstadt, dann liinchen,
ohne besondere Absicht, ausser Besuch von JMuseen und das
l'iinchner lLeben kennen zu lernen, das katisse sehr amiisierte.
Wir waren in der Kunstakademie una dort hatte ich noch ein
Schiiler-Atelier, wo Matisse nach einem lebenden weiblichen
Nodell eine Zeichnung machte.- In Minchen keufte Latisse
einen viereckigen Bauerntisch mit einer 3 als
Zinlage. Dieser Tisch kommt auf sehr vielen Bildern gemalt
vor, s0 z.B. auch auf dem grossen Stilleben, dass die MNinch-
ner pinakothek inr eigen nennt.- Dann Lesuch von Nirnberg,
Kesichtigung der Stadt und des Germanischen Museums. Dann
kurzer Aufenthalt in Heidelberg. Dorthin kaw Oskar Moll
(nicht Hans) mit seiner Frau Margarete. Mit iﬁnen gingen wir
nach Speyer, besuchten die Werkstdite eines Topfers und
yatisse bemalte 3 Vasen, die aber beim Brennen verdorben
wurden, sodass Wir sie nicrt zu sehen bekamen.

! it der
gember 1906 bis Januar 1909 im Zusamuennang m
Ezssirer—ﬁusstellung, die nach unserer Reise sofort wieder

a bgehingt wurde.

1910 nach Niinchen mit dem yaler Maﬁgue;,tu: die

e letzten
! nische Ausstellung zu sehen, Es waren
Lu€elqar Ausstellung, die wihrend wir dort waren geschlossen
Lt ue1ch kam von Speyer, um mich in Strassburg mit Matisse
wuraf;r uet fiir aiese kKeise zu traffen. Bei aieser Gelegen=
?ggt'raghte Jatisse bei Tschiudy in der pinakothek einen

2. Reise:

3, Reise: SpHtsommer

7 P ,.(.41/{4'./; /i ey /—L‘-qﬁ-';afaa(ﬂb t‘{,,,l;';/ S lvnipylad weed e &l -3-
Snges g eds wail dey A o's R s Aoy D'Gly o, Fuslils (7‘/'_/1(4, lallc &4 by &&',
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Eesuch, bei dem es zu einer Diskussion iiber Van Gogh-Bilder
kam, die in rersonlichen Besitz von Tschudy waren., latisse
7;, i1y %u” 7 Sprach seine Ansicut aus {iber cie Komposition, die er bei
ey ““rw,mé; Van Gogh vemisstet Er war ziemlich kritisch.- Ich sende
& ! ¥ Ihnen zwei Fotos, die in einem Automaten des Lowenbréu auf-
i for moks bk genomrien wurden. Leider ist mir die Aufnahme mit Narquet ver-
% 1’,', “‘ﬁ‘fﬁa.;,;;.‘ loren Eegangen. In dem Automaten waren nur Aufnahmen mit
"f‘"ﬁ fuw{a@w 5 Personen moglich. Die Person zwischen Matisse und mir ist
Ll 5 ‘Vnm.-"? der im ersten Weltkrieg gefallene Maler Albert Weisgerber,

d(m.,?f_a. ‘A%‘(" der in )iincken grosses Ansehen genossen hat.- Ich wundere mi
w}ug..,, upller wssel dass Natisse von Garmisch aus eine Karte geschrieben. haben
wadlale Byt 4, soll. Davon ist mir nichts bekannt, dass Matisse in Garmisch

! e ! gewesen sein sollte. Ich kann es mir auch gar nicht denken,
':‘:'Sf;"v/”ﬂ":‘k Mfﬁ denn ich war dock stindig mit ihm zusammen, und ich selbst

%ﬁh‘n war niemals in Garmisch. Vielleicht ist die Karte in Miinchen
¢ 7ol i Z’ W{z gekauft oder hat er jemand die Karte zum Einwerfen gegeben.
’._“* e 7 Ich kann mir keinen Keim darauf machen.

2-(4’ j
oty iy, ®i9H
¥, étu ie von dem Tanz

Aclosf 1640 " ol or Uik
Lo, %‘“""V, As, 1+ Die Studie von dem Tanz ist am Boulevard des Invalides gemal
i Z’;w s, und merkwiirdig scknell, ich glaube, in ein oder zwei Tagen.
w-n@ "Uf‘ﬂu'hh’/ 7 Soviel ich weiss, stellt sie auch den Hintergrund dar auf
Tz@"‘{f ey 4: 2% einenm grosseren Kapuziner-Blumenstilleben auf einem Bild-
""ﬁq%l "oy g4 heuergestell, das gross, lénglich und hoch ist. Es ist sehr
i i f"’ ; schon farbig reproduziert in der Zeitschrift "Genius",
e ﬁ“' Hewbds 2. Buch 1920, Kurt Wolf-Verlag. Dort sind mekrere Reproduk-
tionen, darunter auch die Wieuergabe eines Bildes, unter dem
"Blick auf Tanger" 1912 steht und ein anderes, eine"™Allee
dwjﬁfﬂ iy iy /3‘4/ in clamart " 1917.%Dabei ist ein grosser Aufsatz, ins Deutsche
o Dervy von kg Ilbyd]iibertragen, der von Marcel Sembart, dem Freund von katisse,
@Wﬂﬁfﬂ [ éAd{gntlc geschrieben ist. Ausserdem sind kleinere Aufséitze von Prof.
“"wqq Z 17 Heinz Braune, Kudolf levy und mir dabei. Professor Heinsz
—Braune ist der frilhere Assistent von Tschudy an der Pinakothek
DL MFW"" ich war mit ihm befreundet und interessierte ihn fiir Matisse.
Er kaufte auch einige schone Bilder von Matisse. In seinem
— Besitz waren die Frau Matisse als SpanischesGitarristén ge-
malt, das schine Bild mit einer Frau auf dem Bett liegend und
Kind auf dem Balkon stehend in Collioure gemalt. Ich sende
Ihnen, leihweise, einen Katalog der Galerie Thannhauser von
—der Matisse-Ausstellung in Luzern, in dem ist Seite 63 Nr.1l07
eine grosse Tuschzeichnung, mindestens 60 oder 70 cm hoch,
die ich fiir Braune von l'atisse gekauft hatte.

L Ich weiss, dass die Studie zum Tanz in der Berliner Sezessions
ausstellung ausgestellt war, erinnere mich aber ungenau, dass
t 4m Jahr darauf ich mit Tschukin verhandelte, ob er nicht den
' ' 1 ben wolle
z und aie MNusik in Berlin zur Ausstellung ge le.
2y duwaly fegly'deal g:: Anlass war eine gewisse Eifersucht von Paul Cassirer,;©
3, L Rakiue o e,}w:(/ dem durch Machenschaften von Curt Glaser die Ausstellung der

/

D WLy} ul)f( ’“@”‘:’“’"' Bilder von Nichel Stein entgangen ist und bei Gurlitt statte

: f"“ Acye ’ﬂi)fuat'“l"'k fand, wohl aber nur eine Wocke offen war, weil der Weltkrieg
] /

2 [ lso keinen Reim mehr darzuf machen
1 .ﬂfw( P {wr{,’ 3::5121:'?1?;.B.’Itgkciei;ag?ngigogh vor dem Weltkrieg schon nach Moskau

ehaty 0243tk A ; loch eg und von paris
"t?};;bm,) bindt po JZ?/‘? gekommer?, uin:} 2255‘:?::11 g:::::; 2:; ;:Ifdg:mgﬁ ﬁatisse o )
Heayon v 'l ,','do(; direkt geschien ! | ,

Yy Wik e 5 ;tf»d"’/fd'/f ‘T dy /{QM?-:MG{“?, ?,,-;,1-;'{/ A ol wecsul ﬂééf ==
5"{1‘""“(%‘4-’ wri/ .-((4 ﬁ‘l;fw'a_ K ey ey *’jﬁ/fﬂq I 7 j"ru-’:'f; a’y/—'ﬁf&; 4(4.;/.(( fog b ooz "@"7
Aty Pus A g bl o MJ 3o “prekerlioves Lt el :
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Lttt 96y
packen der Bilder. Als sie auf dem Boden lagen und‘aufgerollt
wu?den, bekam Latisse plotzlich einen Anfall von Angst vor
seinen Biluern, griff sich in die Haare und sagte, er wundere
sich nicht, wenn die lenschen dariiber erschrecken. - Ich er-
innere mich auch, dass ich mich damals an Larcel Sembart -
gewandt habe, dass er die in seinen Besitz befindlichen Latisst
Rilder, die jetzt in Grenoble sind, fir die Sezession her-
| leihen moge. Aber Sembart gab mir eine direkte Absage, fvd
Al ity et Ty 658y Lol At e wey (D81 Lepm i dch nagg
Matisse muss vor der Bestellung der Dekorationen in Moskau
gewesen sein, ick kann mich nicut gensu der Zeit erinnern.
1909 war ich bei yatisse in Cavalliere, wohin ratisse ein
Modell mitnahm. Aber dieser Somuer War merkwiirdig wenig er-
tragreich. Ich glaube, er brachte nur zwei kleine Bilder mit
und einige Zeichnungen.

12 nue bleue muss in Collioure gemalt sein, aenn sie ist in
{/‘ e A Lot A i einem Wettstreit mit Dérain entstanden. Matisse erzshlte mir
oA A davon und bewunaertel/Dérain. Als sie sich die Bllder gegen-
G BC S Al seitig zeigten, gab sich Dérain geschlagen und zerstorte
sein Bild. Jch sah die "nue bleue" spater bei Leo Stein und
es ist moglich, dass er es in deT Indépendants kaufte.

Soviel mir bekannt ist, war Matisse einmal mit Marguet in
Biskra. Dass das Bild aus Erinnerung an Biskra gemalt sei,
wusste ich nicht. % A@uekil 1/4 litus, Sae Pexy orip oy oy,
:‘.;,; 2oy W hedisciy & kS z,‘-ﬁ;---,q ;Lu) Wk et )4-,&',-»{44.

Es interessiert Sie vielleicht auch, dass wohl im gleichen
Jahr Matisse das sehr vereinfachte Stilleben mit Zwiebeln
malte und nickt den Mut ratie, es zu zeigen. Er bat deshalb
den )eler »yurr (?), ein Bild ansehen zu wollen, dass der Brief
triger von Collioure gemalt haben sollte, der sich ofter auf-
merksan die Bilder von Vatisse angesehen Labe. Aber als P

das Bild sah, rief er aus: Das ist alles Schwindel! Sie haben
es selbst gemaltl - Wes natirlich auci der Fall war. Leicder
ist gerade dieses Bild in Berlin bei der yersteigerung, die
gurlitt veranlasst hatte, verloren gegangen und nicht mehr

aufzufincen.

pas Bild, das Sie mir in einer Abbildung Ihrem Brief bei-
fiigen, erinnere ich mich, gesehen zu haben. Es ist ziemlich
gross. Doch nicht pei Joll, auch nicht bei Glaser. Ick kam
erst 1916 nach Berlin , und da verkenrte ich viel bei Moll
und such bei Glaser. Aber Glasers verkauften sténdig ihre
Bilder , und ich glaube nicht, dess Glaser ein so bedeutendes

Bild von pMatisse besessen hat

i i i i Besuch.
10r0SOow machte einmel mit D'Annunzio zusamgnen einen >
X i's ist moglich, dass er den Auftrag gab. Dies kann ich _r}mht
';;enau peantworten. 74 ‘fﬂqd( A tiye liatlic w29 Leodjom La'ey

4&:5‘;54‘3( Joriid Fovuq

=

- , = ¥ ks s Ty T it 4 W)“l'. w) L A r-‘-"’j"'l. "‘MW/ Pl it s }""U vt v,‘,’ ”&
%f_ el vy el WI%FEM&.”“” gxma{’./, b [y alle Lopiclonc e émﬁ't( p&),“
“whes b ppeen Gl @ley : _
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"Académie Matisse"

1. Das Schulatelier wurde zuerst mit wenig Schiilern im Convent
des Oiseaux aufgemacht, ich glaube Ecke Boulevard des Invalides
und Rue Varenne, mit Max Weber, Oskar Moll und Frau, P. Bruce,
Frau Michel (sarsh) Stein, einer Amerikanerin, deren Name ich nicht
erinnere, una einem Freund von Matisse, dem Maler Biétte und mir.
Spater wurde es nach dem Kloster Sacré Coeur verlegt, wo Matisse
schon vorher Wohnung und einen grossen Raum als Atelier hatte.
Dieses Kloster stand unter Sequester wegen der Trennung von Kirche
und Staat und wurde hauptsichlich an Kiinstler vermietet. Rilke wohnte
auch dort. Rodin hat im palais Birron gewohnt, das dazu gehdrte.

Isaak Griinewald und Swane konnen recht haben, dass Matisse 1911
die Ateliers aufgegeben hat. Um diese Zeit wird er wohl auch nach
Clamart gezogen sein.

Ick erinnere mich nicht, dass Matisse noch lange unterrichtet hat,
nachdem er nach Clamart gezogen ist.

Kenn ich nicht mit Bestimmtheit beantworten. Eher, dass er nach
cavallidre nach Clamart verzogen ist. Denn ick erinnere mich, dass
er mich danach oft beysuchte, und ich ihm Bilder zeigte, die nach
cavalliére gemalt waren, denn ich wohnte auckL im Boulevard des.
Invalides iiber Matisse.

Verschiedene Fragen

1. Vor 1914 besass ich von Matisse eine seLr schine kleine, farbige
landscuaft, die er mir geschenkt hatte und auch den "Mannlichen Akt"
den ich Thnen im Foto schicke. Sie sehen darauf unten links noch die
Widmung an mich. Beide Bilder sind mir durch Sequestration nack dem
Krieg genomuen worden, leider auch mit: anderen Kunstwerken von

— picasso,{Henri Rousseau, Renoir und Cezanne. - Die "Goldfische"
kaufte ich in Berlin in der Kunsthandlung Perls wdhrend des Welt-
krieges. Leider musste ich dieses Bild in der Schweiz verkaufen,
wohin ich wihrend des zweiten Weltkrieges vor den Nazis gefliichtet

" 9K keucth A war und Mittel benctigte.- Auchk lege ich eir_le Foto bei nach einer
Gt . T fKopie, die lMatisse nacu der "Tempéte”"von Ruisdael im Louvre malte.
4-::11.4(& 5{,2..:,;,’ Dieses schone Bild ist noch in meinem Besitz hier in der Schweiz,
feq A yie Lalhye Ausserdem schicke ich eine klgine_l?otografie _r?a.ch einer "landschaft
T Y%, / aus der Normandie", die mir mit einer sehr schonen"Ansicht der
F/-:u, Lealiye ob gy Notre Dame" vom quai St. Michel aus gemalt in Berlin mit meiner Woh-
& Lpuysr euoq nung ausgebombt wurden. Diese Bilder hatte ick in Berlin auf Aus-
ft«';dq.d&,.;“(, stellungen erworben. Aber bald dars.u:!.’ bin icl nach ?_lorenz. verzogen,
Yoy yie alyoly, ) * Labe jedoch die Wohnung in Berlin beibehalten und lfelnen Umzug ge-

. Mulnle. )4 way pacht, weil ich nicht noch einmal einer Sequestration unterliegen
Pl o wollte. Aber dies war noch schlimmer,-- TJann besitze ich hier noch
-WT'.(Z:Z!@'M%; ein kleines reizendes oelbild, 14 x 22, "Blick auf den Golf wvon

.-r’:.:?,(mﬁm ’ Ajaccio "{corsiqﬁ)- Ausserdem belsizz.e icil; nc_:ci. eine Reihe von
w;.'”:z':“;:jdwzeichnungen uné lLitos hier in Montagnola.

LA :’:0;."{ 'j((_ . Toh

f wic Bicl byl 1" .

Aevue )-quﬂqq_ 12} t-w!? MHlye oy’;(g é;,’u‘c, ?ﬂwcyu( 16, A 4:;4: st vonbey Lfe m-

L Aol 1y ol Uﬂﬂf’&g;&%ﬁ"qa‘ ;ﬁinaf’/, bt Ly W%‘l ’%ﬂ"qé‘( e .4"0“"( S‘&)o‘g
tf“ -

L Viehper Hufre¥en Gouakl

Labe eine grossere Fotokopie von dem Schulatelier mit der Auf-

i
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nalime von allen Schiilern und Natisse selbst darauf. Aber nach viele
Sucren ist mir nock nicht gelungen, die Fotokopie wiecerzufinden.

. vmbq Pilelle welel
Unter den Schiilern waren zwei Franzosen: Gaint€ (2) una Dubreil(?).
Vgn Deutschen: Friedrich Ahlers-liestermann, Rudolf Levy, Franz
NGlken, Walter A. Kosam, Langer. &ru Shatdser , vou Tollenreer
Viele Norweger, darunter; Sérensen, Heiberg, Rewold, Per Krogf
Von Schweden: Isaak Griinwald und dessen spitere Frau, palmer und
Scholin,
Einige Amerikaner, darunter: P. Bruce und Max Weber.
Einige Ungarn, deren Namen ich nicht erinnere, ausser Perlrot.

Ein Schweizer: (., 7}L§a”“¢?

Viele Damen, deren Namen ich mich nicht erinnere, ausser Friulein
V. Knierien und Frdulein Vollmoeller.

. ;Ich lege der Sendung auch zwel kleine Fotos bei. Auf der einen ist
.ty /im Vordergrund Rosam, hinter ihm Isask Griinwald, Palmer, Levy,
Purrmanr, Nolken, unten Scholin, der Atelierdiener und
(Bruder vom Thomaskantor in Leipzig).-
Das andere Bild zeigt latisse mit einem Kurs fiir Bildhauerei quark
3"’4!4 3szmﬂ’a&4,3t-.--——4.’fiem-l. Das Modell ist wohl das gleiche, das }.-:a;.{isse damals
les J‘#

Vi ﬁt'u é}

| peefls

in der Schule von Gustave loreau gemalt hatfh75ﬁ;finﬁé riach rechts:
Heiberg, die Dame erinnere ick nicht, Frau Stein, Purrmann, Natisse
und Bruce.

Ich schicke noch andere Fotos mit von einem weiblichen Akt aus

der Gustave-loreau-Schule, den ich einual beil Bernmheim jeune in
Paris kaufte, zber spiter meinem Schwager ilibergab.- In einer.
Schweizer Kunsthandlung kaufte ich fiir meinen Schwager das eben-
falls beigefiigte Intérieur aus Nizza. Als ich Matisse zuerst gavon
sprach, bestritt er es, denn er hdtte nie ein Bild gemalt und n cht)
signiert. Als ich ihm aber das Bild brachte, war er ganz entziickt,
es wiederzusehen und erzihlte mir, wie schion es Kenoir gefunden
hitte, dem er es einual gezeigt habe, und aer sich nicht genug
verwundern konnte, dass nan ein solckes Schwarz in einem Bild unter
bringen konne wie der Vorhanghalter. Ausserdem sagte mir Matisse,
dass es RBonnard besonders schon gefunden habe und das Licht bewun-
derte, Gas wirklich nur an der Riviera zu finden sel.- Ein anderes
Bild, das mir bisher nicht bekannt war, wurde mir iu Kungthandel
angeboten, aber ich konnte es nicht kaufen. Da ich Qas Bild nirgends
reproduziert gefunden habe, ist es vielleicht fiir Sie von In-
teresse, es kenuen zu lernen.

Ich hoffe, dass ich Ihnen mit all diesen Angaben dienen konnte
und wiirde Innen Gankbar sein, wenn Sie mir die Fotos und die Zeit-
schriften,(die Ihnen separat zugehen), nach einiger Ze?t{ wenn Sie sie
nicht menLr benctigen, zurilicksenden wiirden. Gern steie ich Ihnen zu

weiteren Auskiinften, soweit sie mir moglich sein konnten, zur Ver-

AUGERE: Nit besten Griissen

Inr ganz ergebener
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ABSTRACTS FROM PROF. HANS PURRMANN'S LETTFR OF MARCH 3, 1951

Mrﬁ"

Je is going to send two articles which you might not know. You probably read

his article on Matisse in Eunst und Kiinstler.

Matisse's Trips to Germany

First Trip: In Munich Matisse bought a four-cornered peasant table with an
inlaid Solnhofer tile plate. This table was painted in meny of Matisse's
paintings, for instance in the big still life in the Munich Pinakothek.
+ssVisit to Heidelberg. Oskar Moll (not Hans) came there, with his wife Marga
esessIn the course of a conversation Matisse told me once that he liked
Gauguin better than van Gogh because he created more influence and inspirations
I considered van Gogh the greater painter and was surprised about Matisses
Nevertheless Matisse bought from Vollard a van Gogh but
telegraphed from a trip to Collioure that he regretted this purchase and
preferred to have a Cézanne Bathﬁng Women. Only on the trip he realized that
he preferred to have the Bézanne,.....I am sending you two photos which were
taken in an automat of the Lowenbrfu.,. Unfortunately I lost the photo with
Marquet. In the automat only pictures of three people were possible. The
person between me and Matisse is the painter Albert Weisgerber who had a
great reputation in Munich, he was killed in the first world war.- I am
surprised that Matisse is supposed to have sent a card from Garmisch. T
don't know anything about that Matisse has been to Garmisch. I can't imagine it
because 1 was constantly together with him and I myself have never been in Car
Perhaps that the card was beought in Munich or he gave it to somebody to mail.

Study of the"Dancel

1. The study for the Dance was painted at the Blvd. cies Inv
surprisingly fast, I believe in one or two days. As far as 1 know it also -.'.-
the background of a larger Nasturtium flower still life on a tripoed, which iz
rather large oblong and high. It is reproduced very well in colors in the
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Periodical "Genius", sec”ond book 1920, Kurt Wolf publishers. Thhz«a
reproductions among them one with the caption View on Tanger, 1912, and a

one Allée in Clamart, 1917. The picture is owned by Baron von der Heydt,

Ascona, and now on loan at the Berne Museum, There also is the German
translation of an article by Marcel Sembat, the friend of MatissessssssProfe
Heinz Braune former assist.;mt of Tschudy at the Munich Pinakothek, bought
several paintings of Matisse. In his collection was the painting of Madame

Matisse as Spanish Gitarrist and the beautiful painting of a Woman lying on

a bed and a child standing on a balecony, painted in Collioure, I am lending

you a catalogue of the Gallery Thanrhauser of a Matisse exhibition in Lucerne, g .;
in which there is on page 63 Nr. 107 a large watercolor, at least 60 x 70 em hisb! :
which I bought from Matisse for Braune.

2, 1 know that the study for the Dance was exhibited at

the Berlin Sezession exhibition, but do not remember exactly that (?) I negotia

the following year with Shchukin whether he was not going to loan the Danse and =
Music for exhibition in Berlin. The occasion was a certain jealousy of Paul
Cassirer, at the time president of the Berlin Sezession, who through in'brigug;
Curt Glaser lost his chance to exhibit the paintings of Michael Stein which were
exhibited the show . :
took patee at Gurlitt's but/probably lasted only one week on account of the
outbreak of war. At first I encouraged this exhibition ( at Cassirer's) but “
Matisse was still a little annoyed about Cassirer and therefore Glaser had gnjf-_ L
easy time. He also had a business interest in the Gurlitt Gallery and when ti
scandal with the appropriation of the paintings by Gurlitt happened I had to

fight through everything all by myself. Therefore I cannot quite explain the
situation, because the pictures went to Moscow already before the world war

and this can have been done xk only before the war and directly from Paris,
because T xkixX helped Matisse to pack the paintings. When they were lying

on the floor before being rolled up Matisse suddenly became panicky and said
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could not be supprised if people got scared by his pictureSesss.

approaching Sembat about lending Matisses in his collection for the Sezes
but got a refusal,

Matisse must have been in Moscow before the da@corations
were commissioned but I cannot remember when.

The Blue Nude must have been painted in Collioure because
it originated through a competition with Derain, Matisse told me about it
and admired the sincerity as a colleapue of Derain. When they showed the
pictures to each other, Derain conceddd defeat and destroyed his picture.

I saw the Hu bleu later at Leo Stein's and it is possible that he had
bought it at the Indépendants.

As far as I know Matisse was once with Marquet in Biskra,
However I did not know that the painting was painted as a souvenir of Biskra.

" You might be interested in the following. During the same
year Matisse painted a simplified still life with onions but did not have
the courage to show it. He asked the painter Puy to look at a picture which [
the mailman of Collioure had painted who often had looked at Matisse's paintings. '
When Puy saw the pictures he exclaimed: "That is a liel You painted it
yourself," which of course was the truth. Unfortunately just this picture got
lost at the Berlin auction initiated hy Curlitt and cannot be traced anymore.

T remember to have seen the picture of which you enclosed a
reproduction, It is fairly large. It was not at Moll's and not at Glaser's.
T came to Berlin only in 1916 2nd came frequently to Molls and also Glasers,

But Glasers constantly sold their pictures and I do not believe that Glaser

ever owned such an important Matisse.

Morosow onee called together with D'Annunzio. It is possible

$hat he gave a commission, but T can't tell exactly. I think Matisse did not

have any commissions from Morosow bub Bonnard did.
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ACADEMIE MATISSE

2. Tsaak Griinewald and Swane might be right that
Matisse gave up the ateliers in 1911. About this time he probably also moved
to Clamart.

3¢ I don't remember that Matisse still taught a long time
after he moved to Clamart,

be T cannot be quite sure about this, T rather think
he moved to Clamart after Cavalliére, because T remember that he came to see
me often and I showed him pictures which wers painted after Cavalliére,
because I also lived at the Blvd. des Invalides above Matisse.

MECSCELLANEQUS QUESTIONS,

1. Before 191l I awned a very pretiy little colored land-
scape by Matisse which he had given to me as a present and also a Male Nude
of which 1 am sending you a photo. You still see at the bottom left the
dedication to me. I lost them both through confiscation after the war together
with other works of art by Picasso, two Henri Rousseaus, Renoir and Cézanne,
The Goldfish I bought in Berlin in the Gallery Perls during the world war.
Unfortunately I had to sell this picture during the second world war in
Switzerland to where I had escaped from the Nazis. T also enclose a photo of
a copy which Matisse painted in the Louvre after Ruisdael's Tempeste®. I still
have these beautiful picture here with me in Switzerland. Furthermore 1 am

sending you a small photo of a Landscape in Normandy which together with a

View of Notre Dame - painted from the Quai St. Michel was destroyed by bombs

in my Berlin #partment......] still own here a small charming oil, 1k x 22 cms .

"View of the Culf of Ajaccio (Corsica) and a number of drawings and lithos.

show it to | -
# 7 boui_'ht the cony in I;'.'.!I"i"-f and at first did not dare Ldmﬁatisae bnt MM

Mme Matisse whether he had copied Ruisdael in the Louvre and ;ie denied it. I \

was convineed the clowd formation could only have been painted by Matisse which

turned out to be true. The picture is without signature, It must have ‘been
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first copy , he prepared the colors beforehand and painted only

tones. This copy is supposed to have arrmfsed a lot of attention by all
the copyists in the Louvre. .....

I am enclosing bther photos of a female nude from the
Gustave-Moreau School, which I onece bought at Bernheim jeune but later on
gave to my brother-in-law, In a Swiss gallery 1 bought for my brother-in-law

the Interior at Nice of which T also enclose a photo. When I first mentioned < 4

it to Matisse he denied it saying that he had never painted a picture and

not signed it. But when T showed him the picture he was absolutely deligh'bad S
to see it again and told me how much Renoir had liked it to whom he had shown '
it once and who could not admire enough how one could place such a black in

a picture as the curtain rod was. Furthermbre Matisse told me that Bonnard

had particularly admired it and the lighting which can only be find at the
Riviera.-- Another picture which I had not known was offered to me by a

dealer but I could not buy it. Since 1 have not seen this picture reproduced
anywhere it might be of interest to you to know this picture,

Hfwould like to havefr.he photos and magazines returned

to him mo=iocgpx when you don't need them anymore.
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ABSTRACTS FROM PROF. HANS PURRMANM'S LETTFR OF MARCH 3, 1951

Lt

e is going to send two articles which you might not know. You probably read

his article on Matisse in Eunst und Kiinstler. -

Matisse's Trips to Germany

First Trip: In Munich Matisse bought a four-cormered peasant taple with an

inlaid Solnhofer tile plate. This table was paint;d in many of Hat.iase'é
paintings, for instance in the big still life in the Munich Pinakothek. ‘_ E
es.Visit to Heidelberg. Oskar Moll (not Hans) came there, with his wife Hargare.te..
eee..In the course of a conversation Matisse told me once that he liked

Gauguin better than van Gogh because he created more influence and inspiration.
I considered van Gogh the greater painter and was surprised about Hat.:lsse.- e

. Ne-vlrert.heless Matisse I;Jought.‘ from Vollard a v;.n Gogh but
telegraphed from a trip to Collioure that he re-gret.ted this purc-.hase and

preferred to have a Cézanne Bathd'ing Women. Only on the trip he realized that

he preferred to 'l;nave the Bézanncs.s+...I am sending you two photos which were

taken in an automat of the L&wenbriu.. Unfortunately I lost the photo with
Marquet. In the automat only pictl.lres of three people were possible. The

person between me and Matisse is the painter A;Lhert Weisgerber who had a

great reputation in Munich, he was killed in the first world war.- I am

surprised that Mat.iss.e is supposed to have sent a card from Garmisch. I

don't know anything about that: Matisse has bé::n to Garmisch. I can't imagine it X
because I was constantly together with h.;uu and I myself have never been in Gamtischl.-lﬂ

Perhaps that the card was bought in Munich or he gave it to somebody to mail.

Study of the"Dancel . A 3 ‘_l

1. The study for the Dance was painted at the Blvd, des Invalides,

surprisingly fast, I believe in one or two days. As far as I know it also forms :
the background of a larger Nasturtium flower still life on a tripod, which is

rather large oblong and high. It is reproduced very well in colors in the
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Periodical "Genius", sec”ond book 1920, Kurt Wolf publishers. There are several
reproductions among them one with the caption View on Tanger, 1912, and another

one Allée in Clamart, 1917. The picture is owned by Baron von der Heydt,

Ascona, and now on loan at the Berne Museum, There also is the German
translation of an article by Marcel Sembat, the friend of Matisse.sess.Profs
Heinz Braune former assistant of Tschudy at the Munich Pinakothek, 'bough‘l_:g

several paintings of Matisse. In his collection was the painting of F:adﬁm

Matisse as Spanish Gitarrist and the beautiful painting of a Woman 1y'ing on
2 bed and a child standing on a balcony, painted in Collioure. I am lendingl
you a catalogue of the Gallery Thannhauser of a Matisse exhibition in Lu.ce:me,

in ‘I-fhlch there is on page 63 Nr. 107 2 large wat.ercolor, at least. 60 x 70 em high,

which T 'bought from Matisse for Brau.ne.

2., I know that the s‘bndy for the Dance was exh;bzted at

the follcu:.ng year with Shchukm whether he was not. go:mg to loan the Da.nse and

Music for exhibition in Berlin, The occasion was a certain 'jealousy o;t’ Paul

CaSSirer, at. the time president o.{‘ the Berl:.n Sezess:.on, who thraugh int.riguqs

g e ._,
i

Curt Glaser lost his chance to exhlb:t t.he pamtinga of Michael Stein which wem
exhibited the show f—. g
took-palee at Curliti's but/ probably lasted only one week on acconn‘t. of 'bbe %

fight through everythmg all by myself. Therefore I cannot quite explain t.he s

situation, because the pictures went to Moscow already before the world | war
and this can have been done xk only before the war and directly from Pari:s,
because T xki¥x helped Matisse to pack the paintings. When they were 1lying

on the floor before being rolled up Matisse suddenly became panic}qr and said he

B s ——
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=iy
could not be supprised if people got scared by his pictures.......g mentions
approaching Sembat about lending Matisses in his collection for the Sezession show,
but got a refusal.
Matisse must have been in Moscow before the dé8corations
were cormniss.ian\egi but I cannot remember when. - . -
The Blue Nude must have been painted in Collioure because
it originated through a competition with Derain. Matisse told me about it
and admired the sincerity as a colleague of Derain,. W-heﬁ they shcmed_t.hl‘!
pictures to each other, Derain conceddd defeat and destroyed his pictlu"e. :
I saw the Nu bleu later at Leo Stein's and it is‘ pas:sible that he had
bought it at the Indépendants.
As far as I know Matisse was once with Marquet in Biskra,.
However I did not know that the painting was painted as a souvenir of Biskra's
] - " Jou might be interested in tht.: following. During the same
I year Matisse painted a simplified still life with onions but did not have
the courage to show it. He asked the paintef Puy to look at a picture which_ .;'

- 4 = .
the meilman of Collioure had painted who often had looked at Matisse's paintings.

Tulr’
3

When Puy saw the pictures he exclaimeds "That is a liel You painted 4% -
yourself," which of course was the truth. Unfortunately just this pictu:c_.'s‘ got

~ =70

lost at the Berlin auction initiated by Gurlitt and cannot be traced amrmore.l:,,;"_

“reproduction. It is fairly large. It was not at Moll's and not at Glaser's.

ever owned such an important Matisse.

Morosow once called together with D'Annunzio., It is possiblé_: i

$hat he gave a commission, but I can't tell exactly. I think Matisse Elid_rnot e

have any commissions from Morosow but Bonnard did.

it e i o I el e il B
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2, Isaak Griinewald and Swane might be right that
hat:sse gave up the ateliers in 1911. About this time he probably also moved
to Clamart, O

I 3. I don't remember that Matisse st.il'l taught a long time

after he moved to Clamart,

L. T cannot be quite sure about this. T rather think
he moved to Clamart after Cavallidre, because I remenber that he came £6 see
me often and I showed him pictures which were painted after Cavalliere,

because I also lived at the Blvd. des Invalides above Matisse.

MECSCELLANEQUS QUESTIONS.

1. Before 1914 I owned a very pretty little colored land-
scape by Matisse which he had given to me as a present and also a Male Nﬁde

of which I am sending you a photo. You still see at the bottom left the

with other works of art by Picasso, two Henri Rousseaus, Renoir and Cezarme.
The Goldfish T bought in Berlin in the Gallery Perls durmg the world war, -

Unfortunately I had to sell this picture during the second world war 1n

Switzerland to where I had escaped from the Nazis. I also enclose a phot.o o.t'

have these beautiful picture here with me in Switzerland. Furthermore 1 am-

sending you a small photo of a Landscape in Normandy which tégether wif.h a_ "'-

View of Notre Dame - painted from the Quai St, Michel was destroyed 'by bmha

"View of the Gulf of Ajaccio (Corsica) and & number of dmwiﬁgs ‘and 1;1.‘t.hos.'._'

show it to
# T bought the copy in Paris and at first did not dare to/axiaMatisse ‘bu-t. aske&

Mme Matisse whether he had copied Ruisdael in the Louvre and e denied it-. I-.;

was convinced the clowd formation could only have been pamted 'by Matisse which

turned out to be true. The picture is without signature, It must. have be'?’_‘ hiu, ﬂ'
“k - F A
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first copy , he prepared the colors beforehand and painted only with a few

tones. This copy is supposed to have araufsed a lot of attention by all

the copyists in the Louvre. .....

I am enclosing bther photos of a female nude from the
Gustave-Moreau School, which I once bought at Bernheim jeune but later on

gave to my brother-in-law, In a Swiss gallery I bought for my brother-in-law

the Interior at Nice of which I also enclose a photo., When I f::trst mentioned ..'.-
it to Matisse he denied it saying that he had never painted a picture and < .-
not signed it. But when T showed him the picture he was absolutely delighbed X
to see it again and told me how much Renoir had liked it to whom he hnd shcpm ¥
it once and who could not admire enough how one could place such a blélck in

a picture as the curtain rod was. Furthermbre Matisse told me that ]}onl:;arﬂ

had part.l;cularly admired it and the lighting which can only be find at the
Riviera.-- Another picture which I had not known was offered to me by a .
dealer ‘but I could not buy it. Since I have not seen this picture reproducéd—?' , ‘,
anywlgre it might be of interest to you to lmaw this plcture. : : .

HAwould like to have he phot.os and magazfmes returned

40 him wiiziocyx when you don't need them anymore.
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My permanent address is: Montagnola di Lugano September 20, 1950
Tessin, “witzerland

s B

Dear Mr,. Barr:

1 can only answer your letter belatedly today as my mail is being forwarded
while I am traveling in Italy,

The Matisse Exhibition st Paul Cassierer's, Victoriastrasse Bu;l:hﬁvmhhlr
took place in Jamuary 1908, 1 traveled together with Matdsse directly to Berlin
before Christman and spent that holiday and also New Year there, It is most likely
that with him on that cold New Year's day, the drive to the Palace to congratulate
the Kaiser on New Year's day, we saw him-Unter den Linden, but it is also possible
that I saw Menzel at an earlier similar occasion in the corner of a large palace
carriage. One would have to check on the year of Menzel's death, although I am
%ﬂ,. sure in remembering to have heard about it together with Matisse. 1 do not
ite remember which of Matisse's pictures were exhibited there, Fre
they were loans from the collections 6f Marcel Sambal » Michel Stein.
‘exhibition was on view only for a few days and was closed right
It 18 unlikely that there w-= a catalogue, anyhow 1 would not have it any longer,
After a1l T had the misfortune of losing everything if Paris after the war through
sequestration, was bombed out completely in Berlin, and now all my belongings are
sequestrated in Florence, Ttaly, It is also possible that in the Berlin sxhibit
were paintings belonging to various of my friends whom T had induced to purchase
Matisse pictures, such as Oskar Moll, Bmil Urlik, Kurt Glaser, Heinz Brausse and
Baron Wolfurk, I only remember Meler-Grife's exclamation in fromt of the
painting of Madame Matisse from the Michel Stein CGollection: "what ean you do
with this sort of 'Pfefferluchen' menner of painting?" 1 definitely think he
was referring to this painting, '

= 1 wonder wnether you know that I persuadédi Matisse $o'hold
an exhibit almost simultaneously with the Berlin Segesgion exhibition, 1 got
the Russian Schukin to agree to exhibit his large deeorations there before
they were being sent to Moskow. The.exhibition at Gurlitt's Was hardly opened
when war broke out and the exhibition closed, I myself was at that time 4in
Southern Germany and believed in Gurlitt's assurances that the paintinps were
well looked after and gtored., Howev-r, when the Us Si entered the var this
dann dealer declared the paintings with the alien property custodian, made claims,
and secretly arranged an auction in which Gurlitt acquired almost all the pictures,
I as a Oerman am embarrassed to tell you this. The annoyance and trouble I had
with this whole matter were ineredible, I asked an artdealer, a friend of mine,
for help and assistanca, He went Lo see Gurlitt, put me off, but in=tead of
helping me he joined up with Gurl#tt, After the war whieh brought a turn enabling
me to obtain an American power of att srney from Steins and started to reassemble
all the paintings for the Steins ( as 1 thought) who in turn without telling me
sold them to Testen lind, a Norwegian, Some of the paintings had already been
sold in spite of my objeetions, One of the most beautdful paintings was being
considered by Justi for acquisition by the National Galerie, I was desperate
and threatened Justi with my resignation from the Commission of the National
Calerie to which I belonged. Only one small picture could not be found any more,
The painter E. R. Weiss had acquired one of them but was decent enough to give
it to me immediately,
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Bage 2

On my second trip with Matisee to Germany 1 went to my hometown
Speier, we were in Municly, Nurenperg and Heldelberg, At this occasion 1
made drawings of a German female model because Matisse wanted to observe
German female forms, 1t was in my former studio which I occupied at
master student of Stack,

On #he third trip 1 waited for Matisse ( who was traveling with the
French painter Ay Marquet) in Strasburg to see with both painters the Unsel=-
mann Exhibition in Munich, We visited this show together geveral times, After
it closed Mr. von Tschudi, whom we met in the exhibit with the paiibter Trilbner,
gave Matisse permission to visit the show even after it ended, When vigiting
Tschudd in the Pinakothék he showed us his Van Goghs, T think I still have
some photos in Montagnola of myseif with Matisse an? Marquet in a Munich beer -
cellar, a photo which appeared several times in magazines also in "Querschni tt!
published by Flechtheim, Another pholo was taken of Matisee with the Munich
painter A, Weissgerber, I cannot understand that Matisse writes he did not
gee this exhibition with me. We chosr and bought photos ofPPersian miniatures
and metal objects, and 1 still remember our conversations about the exhibition
with Marquet who did not quite kmow whal to make of it. I can't explain how it

gould be possiblg that you have a postoard which Matisse is supposed to have
sent from CGarmisch to Paris, because Matisse has not been in Garmisch and did
not have any acquaintances there., 1 would have known that, because we were
constantly together,

"The Blue Window'which Usthaus bought, was probably psinted in 1911
in OClamart near Paris (Matisse was living there then)j it was painted from
the bedroom and the objects are a reproduction of a Chaldean seulpture, toilet
articles of Mme Matisse, a pincussion with hat pins stieking out, Osthaus
was not quite convinced of the beauty of this painting as he told me later on
when we were discussing his Matisse pictures. 1 believe that Osthaus bought
it 4t 4in 1911 and not 1912 ( I am rather sure in this believe.) During this
time Osthaus visited me rather frequently in Paris, T visited Usthaus with
Matisse in Hageny I have told about it in one of my articles. When we
were traveling to him from Berlin, we met Henry van der Velde in the train,
however he was going somewhere else and we only talked a lot with him about
Germany and art conditions.

Unfortunately 1 lost three nice paintings by Matisse when my
spartment in Berlin was bombed, Now I have only left a very small oil from
Corsica and several beautiful drawings. s

I hope that I have given you enough information, but would be at
your disposal for any furbher information which you might require,

With best regards,
Yours

gf lans Purrmann,
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Translation of letter by Mr. Hans Purrmann

My permanent address is: Montagnola di Lugano September 20, 1950
Tessin, Switzerland

Dear Mr, Barr:

I can only answer your letter belatedly today as my mail is being forwarded
while T am traveling in Italy.

The Matisse Exhibition at Paul Cassierer's, Victoriastrasse Berlin, probably
took place in January 1908, I traveled together with Matisse directly to Berlin
before Christman and spent that holiday and also New Year there. It is most likely
that with him on that cold New Year's day, the drive to the Palace to congratulate
the Kaiser on New Year's day, we saw him Unter den Linden, but it is also possible
that T saw Mengel at an earlier similar occasion in the cormer of a large palace
carriage. One would have to check on the year of Mengel's death, although I am
quite sure in remembering to have heard about it together with Matisse. 1 do not
quite remember which of Matisse's pictures were exhibited there. Presumably
they were loans from the collections of Marcel Sambal, Michel Stein. The
exhibition was on view only for a few days and was closed right after our departure.
It is unlikely that there was a catalogue, anyhow I would not have it any longer.
After all I had the misfortune of losing everything if Paris after the war through
sequestration, was bombed out completely in Berlin, and now all my belongings are
sequestrated in Florence, Italy. It is also possible that in the Berlin exhibit
were paintings belonging to various of my friends whom I had induced to purchase
Matisse pictures, such as Oskar Moll, Emil Orlik, Kurt Glaser, Heinz Braukst and
Baron Wolfurk. I only remember Meier-Grife's exclamation in front of the
painting of Madame Matisse from the Michel Stein Collection: "what can you do
with this sort of 'Pfefferkuchen' manner of painting?" T definitely think he
was referring to this painting.

1 wonder whether you know that I persnaded: Matisse to hold
an exhibit almost simultaneously with the Berlin Segession exhibition. I got
the Russian Schukin to agres to exhibit his large decorations there before
they were being sent to Moscow. The exhibition at Gurlitt's was hardly opened
when w®ar broke out and the exhibition closed. I myself was at that time in
Southern Germany and believed in Gurlitt's assurances that the paintings were
well looked after and stored. However, when the U. S. entered the war this
damn dealer declared the paintings with the alien property custodian, made claims,
and secretly arranged an auction in which Gurlitt acquired almost all the pictures,
I as a German am embarrassed to tell you this. The annoyance and trouble I had
with this whole matter were incredible., T asked an artdealer, a friend of mine,
for help and assistance. He went to see Gurlitt, put me off, but instead of
helping me he joined up with Gurlétt. After the war which brought a turn enabling
me to obtain an American power of attormey from Steins and started to reassemble
all the paintings for the Steins ( as I thought) who in turn without telling me
sold them ‘o Testen Lind, a Norwegian, Some of the paintings haa already been
sold in spite of my objections. One of the most beautiful paintings was being
considered by Justi for acquisition by the National Galerie. I was desperate
and threatened Justl with my resignation from the Commission of the National
Galerie to which I belonged. Only one small picture could not be found any more.
The painter E., R. Weiss had acquired one of them but was decent enough to give
it to me immediately.
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Letter from Mr. Purrmann Bage 2

On my second trip with Matisse to Germany I went to my hometown
Speier, we were in Munidk, Nuremberg and Heidelberg, At this occasion I
made drawings of a German female model because Matisse wanted to observe
German female forms, It was in my former studio which I occupied at
master student of Stack,

On khe third trip I waited for Matisse ( who was traveling with the
French painter A. Marquet) in Strasburg to see with both painters the Unsel-
mann Exhibition in Munich. We visited this show together several Limes. After
it closed Mr, von Tschudi, whom we met in the exhibit with the painter Triibrer,
gave Matisse permission to visit the show even after it ended. When visiting
Tschudi in the Pinakothék he showed us his van Goghs. I think 1 still have
some photos in Montagnola of myself with Matisse and Marquet in a Munich beer
cellar, a photo which appeared several times in magazines also in "Querschnitt!
published by Flechtheim. Another photo was taken of "atisse with the Munich
painter A, Weissgerber., I cannot understand that Matisse writes he did not
see this exhibition with me. We chose and bought photos of Persian miniatures
and metal objects, and 1 still remember our conversations about the exhibition
with Marquet who did not quite lmow what to make of it. 1 can't explain how it
could be possible that you have a posteard which Matisse is supposed to have
sent from Garmisch to Paris, because Matisse has not been in Garmisch and did
not have any acquaintances there. I would have known that, because we were
constantly together.

"The Blue Window"which Osthaus bought, was probably painted in 1911
in Clamart near Paris (Matisse was living there then); it was painted from
the bedroom and the objects are a reproduction of a Chaldean sculpture, toilet
articles of Mme Matisse, a pincussion with hat pins sticking out. Osthaus
was not quite convinced of the beauty of this painting as he told me later on
when we were discussing his Matisse pictures., I believe that Osthaus bought
it it in 1911 and not 1912 ( I am rather sure in this believe,) During this
time Osthaus visited me rather frequently in Paris. I wisited Usthaus with
Matisse in Hagen; I have told about it in one of my articles. When we
were traveling to him from Berlin, we met Henry van der Velde in the train,
however he was going somewhere else and we only talked a lot with him about
Germany and art conditions.

Unfortunately 1 lost three nice paintings by Matisse when my
apartment in Berlin was bombed. Now I have only left a very small oil from
Corsica and several beautiful drawings.

I hope that I have given you enough information, but would be at
your disposal for any further information which you might require.

With best repards,
Yours

s/ Hans Purrmann
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Excerpts from "About llenri Matisse™ by Hans Purrmann

LR nted e e R tooc ol AN
T Pl !

——

But after rather difficult days we got Cassirer to allow us to
hang pictures in the front room which however was the worst room of his
gallery. As soon as we had started the, at the time most respected, eritic
Plietsch started a bip fuss because it was irpossible for him to get past
these monstrosities into the main gallery where CGraf Kalckreuth's paintings
were exhibited, and he had intended to review them, Cassirer made furious
representations to us on account of th's incident and the loss of the ex-
pected review, Wisely sensingthat also Max Liebermann would be a sharp
corner to nevigate, we called on him. Gotthard Jedlicka describes this
visit in his "Encounters" better than 1 could do, because Max liebermann
had told him that Don Quichote and his Sancho Pansa had come to see him.
Upon our invitation liebermann came when we were hanging the pictures,
shook his head, feared for the corruption of the youth and was far more
interested in his dachshund than in Matisse's paintings. n"Pfefferkuchen

painting" "Wallpaper" were the slopans of the time., The only one to make

really an effort to create understanding was Curt Hermann who talked a lot

to his friend Meier-Graefe without being able to persuvade him and Lovis
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Corinth urged me to give him explanations about this alien art.

Matisse complained about thie revival of attacks he had already
overcome in Paris. Only one artist showed a spirit of humanity, artistry
and a feeling of being colleapues: it was the sculptor August Gaul who
was working on a group of two fighting steers., At his and his c_ommisaim'
despair he had potten bogred down. Matisse recognized with great insight

the mistakes and thus gave Caul a new incentive to continue his work. Gaul

g f 5 ’_', .XI : -
talked about Matisse ¢h i/ '/’*f %y with great gratitude and admiration,

He was able to restore balance in his group, to unite his two steers

into one sinale eifht=legged animal and thus give back unity to his group
which had fallen apart. It was frequently commented, perhaps rirhtly so,

that Matisse looked like a German schoolmaster. He had reddish hair and

& reddish beard, a serious look hidden by larre glasses. fie was of Ko-rtlnm
French descent, had great power of persuasion and of teaching if it was a
matter of presenting his art views which he put forth with exceptional and more
meaningfull logic than I have ever encountered in any other artist. As a
matter of fact we were once sitting together at Aschinger'a., when he was
startled and pulled ry sleeve to tell me that it seemed to him as if he was

walking himself through the restsurant. It seemed to be & double even in
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clothing, posture, and the way of wearing his hat down his n‘aek, and ﬂl
broad hands which, as he expressed it, Herel broad in Wr to render
service to c;ther people. Whether this too was a tgacher could not be
ascertained. This is how the days passed in Berlin; he was depressed
and I was at my wits' end to keep himlin good humor. _We left with

the c;vnviction to have reached our geal since the painﬁinga were hangings
but it would have been better to stay on, even to stand guard over_tlu
paintings, because they were taken off and neither shawm P:‘:r‘x_qrrand

to art lovers.

——
\

i Ay
Probably the majority of paintings which were in W had

come there through my efforts. Thus it Eiaddened me very muqh to see the
Nazis getting rid of them again. This way the beautiful Geranium SH11 1ife
x

\
of the Munich Pinakothék was commissioned by Mr. von Tschudi in ﬁm\

A
.

through my intervention. When Matisse painted it in & few days and semt \»

-

.~ ._,_

it inmediately, Tschudi thought he had not been taken seriously and had { ~
1

been cheated. But his initial shock was made up for by the success of

the painting, and we could call on Tschudl on the occasion of the

muselman ( mohammedan) art show in Munich, At this occasion he sho
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to Matisse his m;xch admired van Gogh paintings about which Matisse -& Ly
some critical remarks regarding the composition. What he missed in van
Gogh he considered an advantage and a fulfillment in a newly discovered
Grinewald which was exhibited in the next room. Furthermore, Matisse
surprisingly enough gave preference to Cauguin and even Odilon Redon over
van Gogh. The only way I can explain this is that he received more
inspiration from these artists. Redon's cannot be overlooked in his

flower still lifes., The exhibition of muselman art had a very special
attraction and its influence is very evident. Matisse was such a great

collector of Bersian rugs and asiatic art objects that it was only

: \
natural that this show made him very happy. It was nice for me to be

- |
\ ;
able to experience with him how he studied the colored ambesdges in the

%

rugs and grasped the ultimate form of artistic balance in metal art
W\

t 1
objects particularly aquamanils (?) | \‘. \
\ﬁ\\l

!
\.\

His relation to old masters was alivé in a most peculiar way.
He once painted the portrait of a Cerman lady., During the sittings he
wanted to lnow everything: how she judeod herself, what head shape,

placement of the eyes, what colors, clothinp, and fashions she eon=
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its first state, and then moved on to a second, uncertain, over-painted
state -- a process which repeats itself almost regularly with every
painter in this form. Before the painting came into the third, final
state, of which he said that only few painters reached it because most
of them are satisfied with the first state, he went to the Louvre to get
advice and courage from the old masters. He found there a portrait by
Verones of a blond woman 4in a white dress with too small a head but
voluptuous body forms and light reddish skin color, everything exactly
like his model. After thoroughly studying this painting he hurried
back to his studio and painted this time from memory like obsessed, and

united his painting into an expressive unity, put down his paintbrushes

and nobody - not even the disappointed lady who cormissioned the painting l-mif TSR]

who sorrowfully looked back to the first moz;’lll;ﬂ;tl'tlﬂ:lemaf.nr’ had morg'e
portrait likeness version -- could persuade Matisse to change even one

stroke. For him the painting was finished and the subject closed.

Once I saw Renoir standing in front of one of Matisse's paintings

-. 1' N ;
the colors of which he seemed to like. I only heard his remark: tocbad

that this painter does not use transparent glazes, which was quite T ,
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understandable from Renoir's point of view but not from Matisse's and
even less from Leibl's, who even here might not say: m"The pig uses

transparent glazes,"

What did Matisse's apartment look like? Every chair, every material

or object showed a personal touch and most eareful selection. Agide
from the Remoir and Cézamne paintings, the diningroom was hung all around
with watercolors by Cézanne. There was the beautiful Courbet “&dm«ﬂng _

au bord de la Seine, a rock landscape, a: iz hunting scene, the frames

were antique and tasteful. He had one room marbelized; he was pround

to have found a handy ITtalian decoration painter who still knew how to

marbelize in the old fashion. For his still lifes he also used materials,

rugs, vases, and glasses which were mostly art objects. I often visitdd

Museums with Matisse also in Germany. He obtained plaster easts of Benin

art, Indian, Roman, Greek, and Chaldean art, Dut he also bought from

Courbet's sister all studies made in his young years which Courbet hd

left to her; there were carefully studied charcoal figure studies and
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did not commit selfdestruction. To the contrary ome could believe to see

-7- i 4
2

the later Courbet in thesesketches, so well were the plaster casts shaded
and presented, Matisse studied and worked not much differemtly; when

he was already a recognized artist one counld still gee him at Colarossi's
every evening-.and when he already had public success he visited for two
years evening courses in an industrial school, There he had to use a

plaster cast of ﬁnrye's "Jaguar devouring a hare" to copy . Off hand

one would not find any sense in this and still be convinced of its

importance if one were to see this work of Matisse who'! free and heaukifnll; )
combined all forms, studied Barye respectfully and with understanding without
falling back into a mere imitation. During the years that Matisse did

only sculpture he still worked in the sense and spirit of Rodin; he used

an old sturdy Ttalian as a model for a sculpture which exists under the

~
o - 4 . . _ b 25 il :_

FE

name of Sclave in a bronze cast unfortunately without arms ( these were

£ % o

T

lost during the years in which one did not pay any attention to this

sculpture.) In a little notebook like laundresses use he marked down
all the money he paid to models. When after some time the amount had
gotten so high as to scare him, he stopped maling further entries but

continued to work for years., Rodin, to whom he shaved drawings, refused =
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to take him on as a student. In order to learn Rodin's ways of thinking
and working he went to his student Bourdelle as an apprentice. The utensils
he used during those years are out-dated today: a line systen on the studio

walls, a plumb line and a "Schwarzspiegel”,
It is surprising to note that all these are works of art which

are not very popular with our generation and which could not either

be included off-hand into the realm of Matisse's intellect. But in his

possible that he was touched by the depth of primitive art similarily to

Cézanne whmaspemyschndriammsk: whose work has a pure expression like that

of the primitive masters without there being any evidence that he had any
close contact with the aesthetic of the primitives, mthetﬁ’ds sto.i't.i'ng

point could always be found in Veronese, Poussin, Courbet or even Puget.

2

stained
Anyway, once ] took a trip with him to Chartes to admire there the mxhwhws
4 B
Ry - _‘
glass and early sculptures. And once, when he traveled to Italy his interest % 5
LR
K" & . * -.
for the Sienese in particular Duccio was so much greater that he hardly wanted g
J - 3 Pa ]

4 ,

to spend any time in other cities as for example Venice,.
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TRAVSIATION

Excerpts from "About lienri Matisse" by hans Purrmann

Jurne 19L6)

b8 T Wt s e
\wibnhy 4INterthur,

-

But after rather difficult days we got Cassirer to allow us to
hang pictures in the front room which however was the worst room of his
g2llery. As soon as we had started the, at the time most respected, crﬁ_’.ic

Plietsch started a big fuss because it was impossible for him to get past

these monstrosities into the main pallery where Craf Falckreuth's paintings
were exhibited, and he had intended to review them, Cassirer made furious
representations-to us on account of th's incident and the loss of the ex=-

pected review., Wisely sensingthat also Max Iiebermann would be a sharp

corner to revigate, we called on him. Cotthard Jgdlicl-m describes this
visit in his "Encounters" better than I could do, because Max liebermann

had told him that Don Quichote and his Sancho Pansa had come to see him.

.

Upon our invitation Licbermann came when we were hanging the pictures,?-'

shook his head, feared for the corruption of the youth and was far more 4 e

interested in his dachshund than in Matisse's paintings. "Pfefferkuchen

painting" "Wallpaper” were the slogans of the time. The only one to make -

really an effort to create understanding was Curt Hermann who talked a lot

to his friend Meler-Craefe without being able to per;;mde him and Lovis
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Corinth urged me to give him explanations about this alien art,

Matisse complained about this revival of attacks ha had already

overcome in Paris. Only one artist showed a spirit of humnity, artistrr

and a feeling of being colleagues: 1t was the sculptor August Gaul who

S
was working on a group of two fighting steers, At his and his comrdssionars'f-;f: -
despair he had gotten bogred down, Matisse recognized with great insight '

the IlliBt&l;CEB and thus gave Gaul a new incentive to continue his work, Gaul

talked about Matisse ch Ll &”j% with great gratitude and admiration,

He was able to restore balance in his group, to unite his two steers

~ 4nto one single eight.-legged animal and thus give back wmity to IIis group

b

-

which ha.d fallen apart It was rmqmntly canmnted, perhape rifhtly S0,

£t Mabfaie: looked SICe o MCorar BohooTomptar. He had reddish m’: and

2 reddish beard, a serious look hidden by larre glasses, [He was of Nc;rt.hgn;:.___

French descent, had great power of persuasion and of teaching if it was ‘l‘ '

matter of presenting his art views which he put forth with exceptional and more 4

meaningfull logic than I have ever encountered in any other ;rti-st.._ ia & .

= "

matter of fact we were once sitting together at Aachinger'a, when _hé was ¢/

startled and pulled ry sleeve to tell me that it seemed to hin ag if he m
- Al o

walking himself t.hrcru.gh the restaurant, It seemed to be a double even in-
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clothing, posture, and the way of wearing his hat down his neck, and the

'

'i |
broad hands which, as he expressed it, wer# broad .’m ?rder to render

-_— -~ = ‘1 » } . '." A
service to other people. k"hether this too was a teacher could not be .

~ s .‘; :r i .-- ¥ 2 =" =2 g ==l
ascertained. This is how the days passed in Berlifl; e was depressed

and T was at my wits' end to keep _hi:_-n"in good tumor. We left with

the comriction to ‘lave reached our/ goal since the paint.dnga were hang.’mg; t.'.;.
/ } ' l‘ AT
but it would have been better to stay on, even to stand g'uan'l over the

"- . =T

53 {0 i
; paihtings,' because they were taken off an&i neither shawr};____néxiiprfemd

to art lovers.

1t fmmediately, Tschudi thought he had not ,been taken sa:-_io_usly upa_lh-_.q_‘_.-_
- 1r TR |

/ ' =t

_been cheated, But his initial shock was made up for by the smcé,,- 0f-| ;

the painting, and we could call on Tschudd on the occasion of t!:n..
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to Matisse his much admired van Gogh raintings about which Matisse made

some critical remarks regarding the composition, What he missed in van

Grinewald which was exhibited in the next room, Furthermore, ‘Hatisse_' _'

.

3 _ . g, G R
surprisingly enough gave preference to Cauguin and even Odilon Redon over
E , : At S

van Gogh, The only way I can explain this is that he received more

inspiration from these artists. Redon's cannot be overlooked in his
% L = . =

flower still 1ifes. The exhibition of muselman art had a very special

.

‘attraction and its influence is very evﬁent. ‘mugae___m suph a great’ 3
collector of Beraian rugs and asiatlc art object.s that.

-~

s e

mtuxﬁi: that t.h:ls show made him ver,_r !';appy. It was nic

| abla t.o experience with him hw he studied the colored a

wanted to know everythingt how she judped herself, e al'npe, RE 2
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its first state, and then moved on to a second, uncertain, over-painted

at.s.te -= 8 process which repeate itself almost "eg'ularly with every

e _‘f"‘-l-—

painter 1n tHA3 Torms " Bafore the pefuting ohus (3to th'a_i».hini, rinn-"'
state, of which he said that only few painters reached it because most ' -

r o o
o e’

of them are satisfied with the first state, he went to the I.om_rra'to gst‘

advice and courage from the old masters. He found there a portrait by =

Verones of a blond woman in & white dress with too small a head but

voluptdous body forms and 1light reddish skin color, ever'yl';bing exncti;.‘_-‘-‘. M ;

A\

-

like his model. After thvrough:ly studyiﬂg this painting e hm'ied

t,». ok B apthed o %

gt

&

back to his studio and painted this time from memory 21k, obaea_ééd,- and

¥ e 3 -y ¥

. -‘.'fli-wu

united his painting into an expr_easm wity, put dom his paint.brnahe. '.}

.‘§I|

_ and nobody - not even the disappoirrt.ed lady who cmissimad tha painting LV

version, u"u ch was

who sorrowfu.uy 1ooked back to the first more aniable and ha.d morge "

portrait 1likeness version -=- could persuade Matisse to changa even |

stroke. For him the painting was finished and the sub.‘ject closed.-. ) A
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S8 =
understandable from Renoir's point of view but not from Matisse's and

even less from Leibl"s, who even here might not says "The pig uses

el L oy

transparent glazes.,®

-

or object showed a personal touch and most careful selection.  Aside .

from the Renoir and Cézanne paintings, the diningrooml 1-"8.3. hung 1'11 nimjnd- __'r“ 2

with watercolors by Cézanne. There was the beautiful Courbet "Mademoisells

2u bord de la Seine, a rock landscape, & big hunting scene, the frames -

_ were antique and tasteful. Fe had ome room marbelized; he vas pround

to bave found & handy Ttalian decon_tizm painter who st'iu'krm' imn' to

; marbeliae in the o1d fashion. For his still ers he nlso used mtaril.ls,
o - - = 1 T~ 8 . L]

rugs, vases, and glasses which were moetly art objecta. I oﬁ-en ﬂgi‘béd

Museums with Matisse also in Cermany. He obtained plaster casts o!' Benj.n
X 8

1% N

. : 3 \\
art., Indian, Roman, Greek, and Chaldean art. But he l!.so bought. frm-“

Courbet's sister all studies ma.d.e in his young years which Caurbet. h.d\

left to hery there were carefully studied charcoal figure studias a.nd

heads, besides sketches from plaster casts with huge noses, mout.lfs '4

"

~¢

eyes and ears, "My lord" exclaimed Matisse, "if you Tmuld auggest thil ‘ 3

.'(-’-',.;‘;«' : - ; : o

kind of work to today's young peoplei" And still, he t'hough ' Courbat
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——— e

did not commit selfdestruction. To the contrary ome could believe to see

- - - - e ,,._..,4

and presented, Matisse studied and worked not much differant];n‘ when

-

every evening and when he already had public success he visited for two o

years evening courses in an industrial school, There he had to use &

loat. during the years in which one did not pay any at.tention to this

scuiptu:'e.) In & 1ittle notebook like laundresses use he mrkeddawn

.L.

gotten so high as to scare him, he dtopped making further entriel but
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'8 -
to take him on as a student. In order to learn Rodin's ways of thinking

g fnd

(S X - o Tt g

working he went to his student Bourdelle as an apprentice, The utensils

he used during those years are out-dated today: a lime system on the studio’

walls, a plumb line and a "Schwarzspiegel".

4
3 RS
"

It 4s surprising to note that all these are works of art '-_Thich_'

are not very popular with our generation and which could not either .

be included off-hand into the realm of Matisse's intellect.. But in his ~ -

2

case genius seems o mean diligence im—his-esze for he uas'ri@; afreid of

- - putting up with all sorts of intellectusl and crafts problems. It is entirely

-

possible that he was touched by the depth of primitive art similarily to - .

St YT
1

C&zanne Wiz wpEarscondciexwerkx . whose work has a pure expression 1ike that
: RPP= v

pn [
; ! 4 : " 4 i, T A

of the primitive masters without there being any evidence that he had any

close contact with the aesthetic of the primitives, mthe:fm starting -

L - it

point could always be found in Veronese, Poussin, Courbet or even p},g,t. x <

Anyway, once 1 took a trip with him 'to Charfes to admire there t.lu privied |

glass’aﬁ'd carly sculptures, And once, when he traveled to Italy his :ﬂ:téfe_s
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COFY TO: Mr. Hans Purrmann
Dr. Re Wehrli
Kunsgthaus Zirich
Heimplatz 1.
Zirich, Switserland
ANE=LT

S

™ A
A A

L

August 28, 1950

Dear lr, Purrmanng

It is now almost twenty years since we last correspende ﬁ%
time of our Matisse exhibition in New York to which you se lent yo
wonderful painting, Goldfishe (This painting is now in the collesction of
the Chairmen of our Beard, John Hay Vhitnoy, whe has 1.§:umd *M”’ﬁﬁ
will leave it as a beguest to our Museum's colleotian.) tmrrgogdhe. >

I write you now to ask you same questions about Matisse whioh I
hope you may hawe the patience to enswers I have of cour .
test atbention and interest your articles on Matisse g%ﬁ%@
JONSTLER of 1922 and your more recent article in WERK, 1946,

in this last aerticle I am esmm int _\M 5 m:l = . Lor
which have to do with the chronology of Matisse's life and work .’uz'&.um

say that 1 aawriting e short book on Metisse aud have found the greatest
discrepancy in the chronology of his careers . : 11 i

W tisse exnibition, Cexsirer: In WERK, 1946, you give & most
interesting acc of an bition at Paul Cassirerfse Am I
right in supposing that t)is exhibitlon tock place in the winter of 19087
You speak of Matisse being with you in Berlin at Christmas 1907 (?) amd
New Year's 1906 (1), the exhibition opening somewhat laters ihgenr

However, you also speak of your and Matisse's having seen Mensel
on the streets of Perlin, Is this possible since Nensel died in February,
180567

" a-a
L 8

L=

It is haxd of ocourse to remember the exact year so long agbs Am
I right in thinking that the irst Matisee paintings you saw were those at

the Salen d'Autome of 1906 with tho Fomme su chapesu end the Fonetre !

Oellioure., :

If then indeed you dild not meet Matisse before the Salen d'Autosme
of 1805, how is it pessible thal you could have stood with him on the streets
of Berlin before February of the same year?

1 ask {hese questions because I am rhhﬂﬂﬂh“‘h.lm
had his exhibition at Cassirer's, This was :&u—hﬂt ﬂw\, . a hereio
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Ploneer moment in which your part is a glorious ane = I wish o give you full
oredit teryum-uhiovmntinwboek.

Can you remember any of the paintings shown at Cassirer's? Is there
any list or catalogue which I might borrow?

Do not hesitate to write in Frenech or German the answer to this
question,

Musulmnn exhibition, 1900(?)s In your article of 1946
desoribe & ] ow Am I right in r
%o be 1910, shortly after Tsohudi had received the sfill life
missioned through your kind offices? Matisse has written me twice ;
not see the Musulmwm exhibition in Munich in 1910 with you, but that he v
Munich in 1903 for this purpose, I find this very hard to beliesve becsuse
the same laetter he states thet he did not see lhe lMusulmann exhibition at
Pavilion Masson of 1903,

Mntisce does apgree that he was in Germany during the summer’ of
and part of the fall with you, but he denies that he went to Mumich to see
the Musulmerm exhibition]

I have seen a post oard written by Metisse from Garmisch, October
11, 1910, in which he says he is returning to Parie,

Plue Windows Metisse writes that he painted the Blue Window for
Poiret who then refused it, Then it was sold to Oethaus,

__Did Osthaus buy it in 1911 or 19127 I have written the authoritiss
of the Follwang Museum who mssure mo that the date was 1911, but all other
authorities give the date as 1912, This would mean that it was painted after
the first trip to Moroceo. (The peinting is in owr Collection so that we want
to haw exmot data,)

ST

Por your convenience I attach a sheet with spaces for your
answers to my questions, Idohnpoﬂntlsmnnothtmumgmtooﬂ.

With very kind greetings, I an
Sincerely yours,

Alfred lls Barr, Jre
Director of the Musewm Collections
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2, What paintings were shown in the Cassirer exhibition?

3¢ Did Matisse come to Munich in 1910 to see a MHusulmann exhibition?

4, If not, do you remember having heard him spoak of vislting Miqh. h
1903 to see a Musulmann exhibition?

!
5o Do you beliave the date of the Blue Window formerly in the Essen Museum
to be 1911 or 19127
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Salon where he sees Lame a la Voilette . Sees same again in

otein ( prob. G. J) colleciion where ne is itaken by oterne. ueo
wishes to see his drawings, breakslinto his room one early monrning,
shows them to M. (whom P. had met but to whom he had not shown his

work). M. grades them, gives advice. lrs. Gtein had already been working &

with M. she invites F. tc join her, lhence the plan to get otner artists
together whc ".L-iLj already shown their work tn M. and to open an atelier.
Of germans only P.,Moll and his wife. The Dome crowd looks askance at the
atelier, when it becomes celebrated some of the erowd joins in.

~f"‘fau pust not think that you are committing sulcide by adhering to nsture
and trying to picture it with exactness. In the peginning you must
subject yourself to tne influence of nature. After that you can turn
back, motivate nature and perhaps make it more beautiful. But you must
be able to malk firmly on the ground before you start tight rope walking.
of eourse I think 1 could tell you whaether you are walking on the rope
or whether you are lying under it but I don't think tha, my telling you wo

uld be of much intrinsic use. You must take the controls into your :

’
- v‘-—
pwn hands'.

.

1o wild young painter who thought he had done something original:"Oh don't

think you can scare me. 1'm not frightened. May be you ecan put this over 0

Unon seeing exhibition of crude imitator:"0h if he'd only come to the

on someone simpler but whal satisfaction does it give you?" .
(1
—

studio, what infinite pains I would give myself to bring him back %o

himself. ferhaps he has more than this nonsense to say. ©

I nave obliged myself to develop my personalty always going back

Lo an instinctive principle every time my work comes to a standstill.
I would say:"¥ &ere L nave canvas an aplors and I must express myself
with the greatest purity and economy by putting down four or five

colors and drawing a ¢ uple of lines whieh must bring forth a plastie

expression." T Vet v Malcasy
Haumis }qyﬁﬂﬂ-ld’ = M Vl# o ’!(EQ.

ety wnol fu

e 1 '
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Upon pieking out colors for » still life ( indicating necessity of
plcking out colors before starting)x® he points to a house and says
"Look at the colors of the wainseoting, of ihe eornice, of tne wall

anu of the snops, tney build up a uvnity. Just the otwr Willy —u is

needed in a picture. When I was younger every day L would get new color L)

ideas for tne picture I was working on. This entailed many hours of
doubt."

e vanted to £ind a rule or formula never to be transgressed, he always
insigted that nis pieture work out acecording to the original conception,
only thus could he give a sa tisfactory vision of the whole. "A picture
is like a game of cards., one must calculate from the -tart what one will
hold in the end, everything must be represented from the start and

always be complete and finished within itself."

With re‘erence to "La lusique" he changed the masses of the limbs-of the
four figures and threw the four figures tagethér into one figure with
0 legs and ¢ arms. If he disturbed a single line in an arms the whole
thing wne t wrong and the balance had to be shifted. And Matisse
grumbled:™ Lookx at that great green hill on which the figures are

seated. I would love to paint flowers bn it but I Can't manage to,

thay don't take shape in my head and they would'nt ring true so

I must renounce defeated".

Bonnard askedi"Why dom#*x you paint the figures all one color, why

aren't you more faithful to re~lityf". Hatisse answered:" I know the |
sky throws a b ue reflecvion on the figures and htat the feilds throw a gnr
green one. + suppose I should indicate some iignt and shade but what'sthe
nge of such dresdful complication, it is of no use in the pleture and
disturbs my possibility of expression”. I can be witness of how hard it W
was for him Lo get just those three colors fully. Once the picture

was lying on the floor Matisse ( who ddn't expcet it) threw just

one look at it and sprang away in dismay. The primitive had frightened

even him.
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I stood with Matisse before the protraii of Durer's brother in Munich, _

%

he thought that it was a sensitive rendering of nature ( ohne aus der |
Form herausgedacht zu sein) . *e than started discussing the way in which}
Durer saw; Cezanne also saw this way. He speaks of two plastie representat
tions, one sculptural and linear, ine other decorative and olosistic.

He associates the forrer with tne type of the Venus de Milo, the latter

with lichelangelo and Rubens. Ingres goes with the former, Delacroix with
the latter. f

Matisse was nlways preoccupied about the correctness of his pictures anad w
when he showed an unfinished picture he would say for instunce:"Don't you
think that red is a little hollow? BShould;jt I fix it up with Some
yellow:!" Most of the time however he didn't fix it up hut modified
something else in the picture thus getting around the diffieulty indireetl
Y+ hatisse sald that Cezanne never neglected importent relations. Nowadays
artists forget this and give tcoo mueh importance +to minor relations.

"One must arrange things large and clear in order io get three or four
contrests really well placed, between these contrasts the other colors

move. Painting is nothing bu. the observation of the relation of

colors to one another and here again one must learn to see things

as a whole. Hature appears to me as = wholé. Even Corot saw this

way though he painted each object in its local color."

In M.'s work there was always the greatest possible interval between justa
pose& colors either through the opposition of black and white by whiech

h gave light ( put one beside the olnher, not one over the other) or
through Lhe opposition of pure enloars. ,e once said looking at my

work "Iske light neighooring tones which do notnweaken one anotner, if you
like you can paint shadows with contrasts but you must never put contrasti
ng eolors on a round thing if you want to preserve iis unity, a shape san
rlways be brought out by deeper colors but in no case by laying on

light ( dass man Licht aufsetzt)".

e discriminated between cool and warm tones but to produce ligii
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through tne opposition of tones was to him a thing in itself. It was
possible for him io paint a picture in bdlack and white so that 1t eame
near to veing a drawing, in other words he painted in .ones; but
he said one can also paint only in colors , like Turner who disowned
everylning by abolishing contrasts near and far lying (mit
Asshaltung des Tons - by the depletion , emptying cut of tones) . Matise
was not much in favor of putting together three harmonies the way Searat
did though he had great admiration for this artist.

The greatest condemnation in K's sehool was when he sald"There's a hole
there, this tone is not full"* lhis went so far that once with
Marquet he vent through all the pictures i n the Louvre to

fird holes in them., There were many. "When one paints black on

a figure wnat is in reality yellow in the color and in the liggt, tais

black makes a hole. A Warm, rather brown color should be used, this

looks like black, but is full at the same time. "
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Matisse often spoke of the atelier of Gustave Moreau, an open, atelier
A young
in whieh he and nearly all the French painters have worked. Lerain

Puy, Chamoin, Munguin,h&rﬁuet, Muneh. Une day M. read Signac's book. He
hunted him out and expressed desire to work with him. A friend of mine
thougnt it rather ridiculous that M. chould have submitted to this
discipline. sut k. said "Livisionism brought me freedom and the knowledge
of pure color"- K showed me = painting of a certain period and said
"Giuguin could have helped me with this one". Gauguin's influence

on k. wasg stronger than V. Gogh's. an influence not to be overlopoked is
that of Odilon Kedon. 4t other moments M. was in p rsonal contact with
Fissarroe, the: agsin he treid to become a discirple of Rodin. He showed hinm
drawings snéd when kodin rejeeted them he went to work with Bourdelle in
oreder to get nodin's ideas at lesst second hand

At no time hmve 1 endeavoured to withetard i influnee od ouvhur. Had I A
done s0 + would anave considered it a lack of earnestness and a cowardice.
| L think that the personality of an artist is built up by the Strigele he
has to carry on in order to withstand the personality of others. If this
struggle proves fatal to an artist and vanguishes his persobality it is
just destiny. "* liatisse endeavoured to establish a discipline & in his
ateller. ke prbc!aimed the value of Haltung he tried to give the nailnters
& solid foundation of serious study by giving them each long and patient a
sttention.. Many worked aro .nd him. Many endeavoured to understand him.
inis was all the more benefiecial as painting hald shifted a bpit towards a %
tendency to cateh rapid impressions with shoddy though often pleasant
harmonies- “ome have Insinuasted that in M. 's studic there may have been
diseipline but not tradi.ion. But th wrd tradition is used by many
medioere artists to uvolster up their lack of power.

Often have I heard M. explain that everyone must find s peronal form to
express his sensations. * and many of his pupils apprefiate M. for having

subjeeted us Lo a diseipline, to a criticism of form, to an observation of

¢olor besides teaching us to acquire n control through the analysis of
pur predecessol's :

)
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Furrmann — t;.;mo -
e ———

«oes 1o Salon where he sees Lame a la voiletie . Sees same again in

oiein [ prob. G. ) collection waere 1e is iaken by oierne. wed
wishes to see his drawings, breaks into his room one early monrning,

shows them to M. (whom P. had met but to whom he had not shown his
work). M. grades them, gives advice. lrs. Stein had already been working ®
with K. she invites P. t5 join her, thence the plan to get otner artists
together who haé already shown their work to 1. and to open an atelier.
Of germans only P.,Noll and his wife. The Dome crowd looks asxance at the
atelier, when it becomes celebrated some of the crowd Joins in.

"You must not think that you are committing suicide by adhering to n=ture
and trying to picture it with exactness. In the peginning you must

subject yourself to the influence of nature. After that you can turn

back, motivate nature and pernaps make it more besutiful. But you must

be sble to malk firmly on the ground before you start tight rope walking.
of eourse I think I could tell you whether you are walking on the rope °

whether you are lying under it but I don't think they my telling you wo

uld be of much intrinsic use. You must take the controls into your o

d : _ ~
own hﬂ-nds "- s Pt T I o e . T _.,r.. -
$ o~ ;o %

To wild young painter who thought he.g;é done something original:"Oh don't
think you can scare me-. I'm not frightened. May be you can put this over o
on someone simpler but whati satisfaction does it give you?"

Upon seeing exhibition of crude imitator:"Oh if he'd only come to the
studio, what infinite pains I would give myself to bring him back to
himeelf. ferhaps he has mcre than this nonsense to say. "

" ] have obliged myself to develop my personalty always going back

1o an instinetive principle every time my work comes to & standstill,
I would say:" &ere 1 have canvas ANl colors and 1 must express myself
with the greatest purity and economy by putting down four or five

eplors and drawing a ¢ uple of lines which must bring forth a plastie

expres;inn-“ ..A o o’ ik
Hawrs Pwovmann i 07 i e & :
P ot Kimateue - Thbuax 1922- Pt H1 T8 T L

WaKstat H e Malisses
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Jyon piekxing oul eolors for = still life | indicating necessity of
pieking ~ut colors before sivartingj)x® he poinis to & house snd says

"Look at the colors of the wainscoting, of ine cornice, of tne wall

anu of the snops, tney build up a vnity. Just the o wws UllLY ww 45
neeced in a picture. When I was younger every day I would get new colo ' ()
ideas for tne picture I was working on. This entailed many hours of
doubt."

He vanted to find a rule or formula never to be transgressed, he always
insisted that his picture work cut according to the original conception,
only thus could he give a ea tisfactory vision of the whole. "A picture
is like a game of cards., one must calculate from the itart what one will
hold in the end, everything must be represented from the start and

elways be complete and finished within itself."

With reverence to "La Nusique" he changed the masses of the 1imbs'af the

four figures and threw the four figures tagethér into one figure with

o legs and © arms. If he distﬁrhed a single line in an srms the whole l}{

thing wne t wrong and the balance had to be shifted. And Matisse
grumbled: " Lookx at that great green hill on which the figures are
seated. I would love to paint flowers bn it but I Can't manage to,
thay don't take shape in my head and they would'nt ring true so

I must renounce defeated”.

Bonnard askedE"Why doxkx you paint the figures all one color, why
aren't you more faithful to re~1ity7". datisse answered:" I know the
sky throws a b ue reflection on the figures and htat the feilds throw a gnm
green one. i suppose 1 should indicate some lLignt and shade but what'sthe
use of such dreadful complication, 1t is of no use in the piecture and
disturbs my possibility of expression”. I can be witness of how hard it w
was for him to get just those three colors fully. Once the picture

was lying on the floor Matisse { who ddn't expcet it) tihrew Jjust

one look &t it and sprang away in dismay. The primitive had frightened

even him.
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i stood with Natisse before thne protrai. of Durer's brother in Nunieh,
he thought that it was a sensitive rendering of nature ( ohne aus der

Form herausgedacht zu sein) . ie than started discussing the way in which

Durer saw; Cezanne =lso saw this way. He speaks of two plastic representai

tions, one sculptural and linear, the other decorative and olosistic. :
!
He associates the forner with tne type of ihe Venus de Milo, the latter |

with Michelangelo and Eubene. Ingres goes with the former, Delacroix witJ
the latter. !

Katisse was always preoccupied about the correctness of his pictures an& w
when he showed an unfinished picture he would say for insteunce:"Don't you
think that red is a little hollow? Should;jt I fix it up with some
yellow?" lost of the time however he didn't fix it up hut modified
comething else in the picture thus getting around the difficulty indirectl
y*+ katisse said that Cezanne never neglected importsnt relations. Nowadays
artists forget this and give tco much importance to minor relations.

"One must arrange things large and clear in order io get three or four
contrasts really well placed, between these contrasts the othexr colors

move. Painiing is nothine but the observation of the relation of

colors to one another ,and here again one must learn to see things

a5 a whole. hiature appears to me as & wholé. Even Corot saw this

! way though he painted each objeet in iis local color."
In M.'s work there waslalways the greatest possible interval between justa
pose@& colors either through the opposition of black and white by which
he gave light ( put one beside the other, not one over the other) or
through the opposition of pure colors. ,e once said looking at my
work "Iake light neighooring tones which do notnweaken one anotuer, if you
1lke you can paint shadows with contrasts but rou must never put contrasti
ng colors on a round thing if you want to preserve iis unity, a shinpe ean
always be brought out by deeper colors but in no case by laying on
light ( dass man Licht aufsetzti".

He discriminated between cool and warm tones but to produce ligati
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siivion of iones was to him a thing in itself. 1t was
o peint & picture in black =nd white so thav it came
being a drawing, in otnher words he painted in .ones; but

he said one can also paint only in colors , like Turner who disowned
everyining by abolishing contrasts near and far lying (mit
Asshaltung des Tons -~ by the depletion , emptying uut of tones) . lNatise
was not much in favor of putting together three harmcnies the way Searat
did though he had grest admiration for this artist.

The greatest condemnation in L's school was when he said"There's a hole
there, this tone is not full"*® lhis went so far that once with

Marquet he vent through all the pictures i n the Louvre to

fird noles in ithem. There were many. "When one paints black on

a figure wnet is in reality yellow in the color and in the liggt, tais

black makes a hole. A Warm, rather brown color should be used, this

looks like black, but is full at the same time. "
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#wftllsse ofien spoke of the atelier of Gusiave liore-nu, an cpen atelier

young

in wnieh he angd nearly all the French painters

Tuy, Chamoin, Manguin,herquei, iunch.

ulie day

have worked. lerain

k. read Signac's book. He

hunted him osut and expressed desire to work with him. A friend of mine

thought it rather ridiculous that M. chould have submitted to this

discipline. sut M. said "Divisionism brought me freedom and the knowledge

of pure color"- XK showed me a painting of a certain period and said

"Gauguin could have helped me with this one".

Gauguin's influence

on k. vas stronger than V. Gogh's. 4n influence not to be overlooked is

that of Odilon Kedon. 4t other moments M. was in P rsonal contact with

fissarro, the: again he treid to become a discirle of Rodin. He showed him

drawings ané when Kodin rejected them

+

he went

1o work with Bouwrcelle in

creder to get nodin's ideas at least second hand

y "at no time hmve 1 endeavoured 1 yith

stand the influnece oy oilkor. Had I &

doné 50 + would anave considered it & lack of earnestness and a cowardice.

I think that the personality of an artist is built up by the siriggle he

has to carry on in order to withstand the personality of others. If tnis

struggle proves fatal to an artist and

vangquishes his persobality it is

just destiny. "* latisse endeavoured to establish a discipline & in his

atelier- He proclaimed the value of Haltung he tried to give the painters

£ solid foundatvion of serious study by giving them each long and patient a

sttention.- kany worked aro.nd him. Nany endeavoured to understand him.

This wes all the more beneficial as painting had shifted a bit towards a =

tendency to catch rapid impressions with shoddy though often pleasant

harmonies- “ome have insinuated that in M. 's studic there may have been

discipline but not tradi.ion. But the cwrd tradition is used by many

medioere artists to volster up their lack of power.

Often have I heard M. explain that everyone must find & peronal form to

express his sensations. * and many of his pupils apprefiate M. for having

subjected us to a discipline, to & criticism of form, to an observation of

color besides teanhinr us to acquire a control through the snalysis of

our predecessors




