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We appreciate your patronage, and trust you
found our service entirely satisfactory. If
not, please favor us by telling the Assistant
Manager before you leave.
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ABSTRAC
AR’

GABO

CONSTRUCTIONS
1. ON AN OV 4

2. 1IN PLAINES

3. THE RED CAVERN
4. THE COLUMN

PEVSNER

CONSTRUCTIONS
BAS-RELIEF
. IN THREE CIRCLES
. IN DIAGONALS
. RELIEF IN EBONITE AND COPPER
BAS-RELIEF

10. 'SroDkgEo §LENT BY MISS KATHERINE
|
B (ONDRIAN

I'ViXI

COMPOSITIONS

11. IN BLUE AND YELLOW

12. IN GRAY AND RED

13. IN BLUE AND WHITE

14. IN YELLOW AND WHITE

15. IN BLUE AND RED (LENT BY THE
MUSEUM OF MODERN ART, NEW

DOMELA

CONST
17 EQNNE AND GLASS r

18, IN VARIOUS ivi/ATERIALS
19. \ A LENT BY
THE SMITH COLLEGE MUSEUM OF

WADS\J(/OTH
ATHENEUMI
HARTF
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ABSTRAC
AR

—GABO

CONSTRUCTIONS

1. ON AN OVAL BASE
g IN PLANES

3. THE RED CAVERN

4. THE COLUMN

PEVSNER

CONSTRUCTIONS
5. BAS-RELIEF
6. IN THREE CIRCLES

7. IN DIAGONALS
B <ol N EBONITE AND COPPER
9. BASRELIEF

MONDRIAN

COMPOSITIONS

10. IN BLUE AND YELLOW
11. IN GRAY AND RED

12. IN BLUE AND WHITE
13. IN YELLOW AND WHITE

DOMELA

CONSTRUCTIONS

14. IN EBONITE AND GLASS
15. IN METAL AND GLASS
16. IN VARIOUS MATERIALS

IARTS - CLUB
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Fcllowing items from Exhibitiom of Cubism and Abstract Art to be returned to
owners &s soon ag possible:

M. Georges Braque, 6 rue des Douesniers, Paris, France
364768 Brague, Guitar, oil, no glass

Le Corbusier, 85 rue de Sdvres, Paris
86477 Corbusier, Portrait, drawing, glass

M, Nahum Gubo, c/o M. intoine Pevsner,52 rue Jean Sicard,Paris,France e
86.58 Gabo, Column, glass and metal (badly damaged) dcs
56452 ® lonument for am airport,glass and metal om oval mltﬁﬂﬁ im
856.54 ¥ Red Cavern, celluloid
56,110 ® Head, pencil drawing - unframed -

86.111 » 8till Life with Instrumenmts, drulu - n;frnnd
86,112 »  Still Life with Lamp,
56,115 *  Still Life with Table, " "

M, Antoine Pevsmer, 52 rue Jean Sicard, Paris, m
/99 _ 88457 Pevsner, Construction, copper ;i;m wm

86,53 * Relief im ehonite !li
86.114 " Nude Woman, drawing -
86,115 * 8ti11 Life with books, &mﬂl‘ M
86,118 ® Project for monument, 5
56,117 * Composi t1om, _
564,118 * SH1L 1.fa with wm e
l&dﬁl‘l &, . Balloons, : »

Mae. Poul Guillsume, 1 Avendle du Maréchal Wsunoury, Paris, Framcs ' Y
26488 Rouwsesu, Child with doll, oil, mo gless s " nﬂ”

. Hemry Xahmweiler, Gslerie sum,@ rue at Pariny M" N )
M Léger, mo%zma, oil, no- Mw M 'v M’wuq
f Bl AR

M. Piet Momdrism, 278 bould, Raspail, Paris, M
’5&&6 Mendrian, In blue and ynlln: oil, no glass

M. Léonce Rosenberg, 19 rue de la Baume, Faris, Framce

v 86,125 Picabia, Caoutchoue, watercolor, glass

v 868,125 » Very rare picture om the earth, collage, glass

M. Arthur 7 rue du Docteur Lencereaux, Paris, France
mmm Jug and Amphora, oil, mo glass
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February 19, 1936

Hr. .lbry‘
These are the sculptures questioned by Mr. Crum & Mr. Nathanaoms

Arp Human Ooaorotim, plaster
\Olaoouﬁi Standing Figure, phlm
Head - - Landscape, ®
L\' Project for a city square, model
in wood
A Laurens Bottle of Rum, metal & wood
:: L Head, metal and wood
L]

E8.1352 -| Yantongerloo
364131 3
36.188 \®

86,188 58 s Duchamp-villon
B6.1856 571*

86,184 58-\*

56,137 58 ' Gonzales
864150 == |\ Boecioni

“om —— l)( "
36.144 +| Moore

56,145 =~ < HNicholsom
8&140 —-— L\m
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MO©STRE D" ARTE
PERSONALI E COLLETTIVE

ARTE D'AVANGUARDIA
ARTE M O DE RN A
METE @& N T 1 € A

M@GSTRE Dl MOBILI
E DI ARREDAMENTO DEI
MIGLIORI ARCHITETTI

MOSTRE D' 'ATTUALITA

NERB=IR. - E R | A
LETTERARIA E BARTE

MOSTRE DEL LIBRO

g E Loe N
POLEMICHE E D'ARTE

BOLLETTINO PERIODICO
DELLE MOSTRE E DI ANNUNCI

TUTTA LA POLEMICA
CONTEMPORANEA

DI FRONTE ALL'ACCADEMIA DI BRERA
PITTURA - SCULTURA - ARREDAMENTO
MILANO - VIA BRERA 21 - TELEF. 82542

ostra gall.ria,
wes8te momanto
26 ‘eorr .
interessato per=s
dare una rispostac’
interegsasse. /
i % liilano Tlla potra trovare i pezs
zi di Boccioni : "Forme forze di una botti=
glia" Figura in marcia" pressa quesa®io mu=

Seo municipale. per i quali ho parlata iePi

con il Direttore ,prof. Nicodemi,che mi ha

detto di essere ben disposto di proporrere
2l Podegba di

liilane l'autorizzaziohe per
il prestito alla vostra lostra.
Inoltre di Bocecioni si posséno trovare
a Milano molti pezzi o 20 Ellas Verra quassi
noi saremo molto lieti di poterci mettere
a sua disposizione per quanto le abbisogna-
Pel ScvePiNi bisogNerebbe rivolgersi direts
tamente all'autore a Parigi ovVe PiSiede o
dove ha i pezzi pid 1mportant1-
Por Soffiei che ha dei buoni borai ’tﬁf_?‘"
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DI FRONTE ALL'ACCADEMIA DI BRERA
PITTURA - SCULTURA - ARREDAMENTO
MILANO - VIA BRERA 21 - TELEF. 82542

BRGIESAIBR E D° ARTE
PERSONALI E COLLETTIVE

ARTE D'AVANGUARDIA
ARTELM O D E R N A
BRTE ™A N T | C A
Meglio in
MOSTRE DI MOBILI i "
E DI ARREDAMENTO DEI "1egta & ial a Fol dai Warmi (Lucca) .
MIGLIORI ARCHITETTI
'Y’L')"p,

MOSTRE D' 'ATTUALITA 7

‘1ﬂr‘;'ﬂ.,

BasbstBiaRe E R | A
FETS "R ARIA E D'ARTE

YaTeh “ 4 to con Boccioni uUnN ele=

MOSTRE DEL LIBRO fondamentale Nell'inizio del movims

e auadri . N7 o

alleria di

o -,.;
P S | O N | i 0
POLEMICHE E D'ARTE ilan 1018 (colleZioNe Masnelli.Firenze)

i ) . A
BOLLETTINO PERIODICO

coprorzslla™ 1912 (presse 1'aus
DELLE MOSTRE E DI ANNUNCI 4 5%

ilano) sono opere significative-.
TUTTA LA POLEMICA E r 1
CONTEMPORANEA Noi teniamo le fotografies Carloe Carri si

quegto momento a’Forte dei Marmi.
Ella vorra venire a Milaho noi ei qdo::
perché il suo vidaggio sia proficuoe,
e Voglio S8perare. che la Mostra conoscienza
della pittura italiana in rapporto sll'arte
astratta,derlla quale siamo qul gli aperti
sostenitori,ci cons~nta di potere egsers di
un aiute valido per realizzar. quante & nel
di Lei programma.
Bestiamo pertanto in attesa di un sSuo cennm

Mo che ¢i informi di quello che Ls DoBirk Bems

Vire e Nel CaSo0 preavvisante la sua venuta
a l'iila._nO. 4

.

- Ty
ﬁop 1 migliori 08Sequi
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Trustees

President:
A. Conger Goodyear

Ist Vice-President:
Mrs. John D. Rockefeller, Jr.

2nd Vice-President:
Stephen C. Clark

Secretary-Treasurer:
Samuel A. Lewisohn

Frederic C. Bartlett
Cornelius N. Bliss

Mrs. Robert Woods Bliss
Mrs. W. Murray Crane
The Lord Duveen of Millbank
Raymond B. Fosdick
Philip Goodwin

Mrs. Charles S. Payson
Duncan Phillips

Mrs. Stanley Resor
Nelson A. Rockefeller
Paul J. Sachs

Mrs. John S. Sheppard
Edward M. M. Warburg
John Hay Whitney

Director:
Alfred H. Barr, Jr.

Executive Director
Thomas Dabney Mabry, Jr.

The Museum of Modern Art

11 West 53rd Street, New York, N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

Avgust 21, 1935.

Dear Mrs. Barr:

I am very glad that you will have time to stop off
in Milan to make inquiries about photographs, paintings and
gsculpture for the exhibition at the Museum in the spring of
1936. We are particularly interested in the artists of the
first generation; namely, Boccioni, Carr¥, Russolo, Balla,
Severini and Soffici. ;

¢

Of the Boccioni sculptures:
(1) Sviluppo di una bottiglia nello spazio
(Natura morta) 1912

(2) Failing the above--Forme-forze di una bottiglia
(Natura morta) 1913

(3) Espansione spiralici di muscoli in movimento (1913)

(4) Forme uniche della contimita nello spazio
(Lato anteriore) 1913

Almost any of the Boccioni would be interesting. Number
3 is, I think, the one shown in bronze at Paris and now in the
collection of the Museam of Modern Art in Milan.

I would also be interested in the early Boccionis of
ey Testa + casa + luce and

Fusione di una testa e di una finestra

0f the paintings the following are most interesting:

Russolo: Ia rivol?&f (1911)

Russolo: Volumi dinamici (1912)

Russclo: Dinamismo (Automobile) 1913

Balla: Velocita astratta (1913)

Balla: Plasticita di lucl x velocita (1913)

Balla: Penetrazioni dinamiche d'automobile (1913)
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= If worse comes to worse we can fall back on
Balla's (Swe which I find in Boccioni is called
( "Tinee andementali + successioni dinamiche.
5— Meny of the paintings seem to have been, at least

in 1914, in the collection of & Germen named Borchardt in
Berlin.

When you can get photographs please do so, but do not
commit the Museum to any definite loans as yet. If you need
to, buy a copy of the Bocciloni for reference.

With kindest regards and meny thenks, I am

Very sincerely yours,

Y i

e S~
Mrs. Alfred H. Barr, Jr., < W
63 via Pierluigi da Palestrina, )
Rome, Italy.
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PICASSO:

Maids of Avignon
La Jeune Fille Nue
Factories at Horta
Woman with

Figure

Henry Kahnweller
Mandolin

Nature Morte-Bass
Le Terrero

Ma Jolie

St111 Life in Oval

W O~1oOu WP

Doucet
Guillaume

Vollard
Horter
Arensburg

Arensburg

Nature Morte a la Guitare- Janis
Siphon, Verre et Journal

- le Compotier
Green Still Life
Brown Still Life
Vive la France
L'Atelier
Stil1 Life

- Trois Femmes Dansant
Collage with Leaf
Tete

Seated Woman

Howald-Columbus
Bliss

Carpenter
Janis

Reber

Soby

The Artist & His Model - Janis

Dinard
Hittlite
Woman in the Mirror

LEGER:

NUDES IN THE Forest
La Femme en Bleu

Les Disques
La Ville
Eleeents Mﬁuanique

Purist Mural
Elements Mecanlque
Composgition
Composition en Bleu

EOwvm~oaunsu e

e

La Partie des Cartes

Formerly Leonce

Rosenberg

La Roche

Guggenhe 1m

@.A,.-1927-P.255
"picasso"-Raynal-P1.37

¢.A.#1-1951-R.25
"picasso"-Raynal-P.38

"picagso'-Raynal-P.63
"picasso"-D'Ors

%% gays McBride-Duchamp Ed.

Peinture au Defi-P.34
"Picasso"-Raynal-P1.48

"pigagso"-Zervos- P1.16

"picasso"-Zervos-P1l.35

(1] 1" P1.37
P1:20
P1.40
"l1e Surrealist Peinture"
Breton - P.13

t n
n n

O.h.-# 3 - 1929
” # 5 - 1929
Minotaure # 3-4, P.

G-ﬁ-—#3—4, 1933

1928 - P.95
" #3-4 - 1933

Worcester-Chicago

1
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BRAQUE:

O o~ W

84411 Life Louis Vauxelles
i : La Roche A.-1/2 - 1933

B‘al " 1]

Papier Colle w Y B

Sﬁill Life Cornelivsg Venderpidt
e n Katherine Dreier

Collage Zayas

Rhum

DUCHAMP:

1
2
>
A
5
6
=
8

fariee Julien levy

Glissiere MMe Jacques Doucet

Neuf Moules Malic - H.P.LaRoche
Broyeuse de Chocolate - W. Arensburg
La Mariee (on Glass?® - Katherine Dreier
Disturbed Balance - " )
Temoins Oculistes Man Ray

Nude Descending the Stairs - Arensburg

KANDINSKY:

1- Composition with Cannon Chicago art Institute

i 2 -Equilibrium Guggenhelm C.A.-
| 3 -Points en Courbe Ida Beinert-Dresden C.A.-

MONDRIAAN:

1-
2 -
5 =

Kandin-p.37
Kandinsky-
p.42

" n
Composition EUnst-ISMS

L
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ARP: 1 - Composition "Runst-ISMS" -P.34
2 - Bag Relief Calder 2

MAILEVITCH:
1l - White on White

LISSTPZKY : ratt
1 - Proun "Kungt-ISMS"-p.23

VAN DOESBURG:
1 - Composition p.14

HELION:

PICABIA: Early - Pre Dada

SEVERINI:
~1 - Au Bal Tabarin

TATLIN: Bas Relief
BALIA: 1 - Dog on Leash
BOCCIONI:

OZENFANT :

SCHWITTERS:

1 - Paint & Collage- Last illust. in 3rd BEd. 20th Century Painting-Karl Einstein

L
- Rose Grey (Wood collage) - "Art Now
% - Bipey 4 Katherine Dreier

(Note: KIEE: Ida Beinert Coll. "The Clown"
GLEIZES:"Man on Balcony" 6arter Harrison - Chilcago

3
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SCULPTURE

BRANCUSTI:

Prodigal Son Arensburg
Sorcerer Brancusi
Figure in Wood Katherine Dreier

PICASSO:

Absinthe Glass C.A.-1928 - p.288
Composition Plaitre L) p.289
Projet d'une Sculpture en fil de fer 1629 - p. 6
Sculpture Coll. Picasso = Do b
Forged Iron Painted White Minotaﬁre #1 - p.21

We lded Iron- Open work P22
n " n n "

o~ owum HUip -

Head T 27

GRIS:
1 - Plaitre Colore C.ﬁ.1928 - p.283
2 - Herleguin 1933 - #5-6

BRAQUE:

1l - Piaitre Colore C.A.-1928 - p.284
ARP: X

1 - Main Fruits " #7-8-1931 - p.358

VON TONGERLOO: :
T - Lion G iometrique &% Sy o/gB0 =

0
??Dggﬁggture Buch Neue Kunstler

DUCHAMP-VILLON:

TATLIN:

PEVSNER:
GABO:

GONZALES :
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GIACOMETTI:

CAIDER:

LIPSHITZ: (Barly)

ARCHIPENKO: (early)

LAURENS: (early)

DUCHAMP :

FEMME ASSISE (print)
CODOUR STENCIL

e

e L e e 1 R ikl A i i, ¢ e o SRR
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DELAUNAY

GRIS

MARCOUSSIS

"COPY

ABSTRACT PAINTING - 1910

STILL LIFE - PIPE AND PEACHES
GRAPES, 1918
THE MANTELPIECE, c. 1924
OVAL ABSTRACTION
n n
VIOLIN ABSTRACTION
BAIGNEUSE ASSISE
COLOUR STENCIL

ST. SEVERIN

MUSIC, 1922
THE GUITAR, 1923
STILL LIFE - AUGUST, 1915

ELEMENT MECHANIQUE

ABSTRACTION - BOOK AND PIPE, 1928
TWO PEOPLE IN VENICE

COMPOSITION AVEC FEUILLE, 1930
FEMME TENANT UNE FLEUR, 1930
COMPOSITION, 1930

CONTRASTE DE FORMES, 1930
ABSTRACTION

INK STAND (colour stencil)

STILL LIFE - FISH, 1928
STILL LIFE - ACE OF HEARTS
STILL LIFE ON GLASS

n " n n

MUSIC - etching
LEGONS DE DANSE -

AN EVENING -
CHILDHOOD -

LORELEY -

EVENING SPIDER -

JEAN VMETZINGER/STILL LIFE AND LANDSCAPE

STILL LIFE - TABLE WITH FOOD, 1921
PAYSAGE

MARINE COMPOSITION

FEMME ROUGE

TWO COLOUR STENCILS, 1934

GREEN NUDE

SEATED NUDE

FIGURE

BOTTLE OF PORT

ABSTRACTION (crayon with collage)
BATHERS - Dinard, 1928

ON A TABLE (tempera)

TROTS MUSICIANS, 1921
PITCHER AND FRUIT DISH, 1931
L'ITALIENNE, 1917

FEMME ASSISE (print)

CODOUR STENCIL

May 11th - June 19th

MR. & MRS. HENRY CLIFFORD
MARIE HARRIMAN GALLERY
n n n

EARL HORTER

n n
n n

MISS ANNA INGERSOLL
WEYHE GALLERY

J. B. NEUMANN

MARIE HARRIMAN GALLERY

n n "

EARL HORTER

MISS ANNA INGERSOLL
LA FRANCE ART INSTITUTE
" n n "
PAUL ROSENBERG
" n
" "
" "

WILDENSTEIN AND COMPANY
WEYHE GALLERY

LA FRANCE ART INSTITUTE

n n n
n n
n n

M. KNOEDLER & COMPANY
n

BERNARD DAVIS

LA FRANCE ART INSTITUTE

J. B. NEUMANN
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Galerie Simon
Leonce Rosenbe

Galerie Percier
Picrre

Darius Milhaud
Vicomte de Noaillles
Max Pellequer
Gertrude Stein
Ambrose Vollard
Jacques Zoubaloff
Henrl Bernstein
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LAUSANNE :

Dr. Reber
Albert Skira

Clive Bell

Alex Redd & lefevre
Alfred Fletcheim
C. Frank Stoop
Reeg Jeffries

UNITED STATES:
Galka Scheyer
Ferdinand Howald
Ezarl Horter
Walter Arensburg
Ernest Hemingway
James Thrall Soby
Gugge nhe im
{athePine Dreier
Carpenter

Higgenbotham
Walter Chrysler, Jr.
Stephen Clark
Albert Gallatin
George L.K.Morris
Valentine Dudensing
Pierre Matisse
Julien lLevy
Worcester

Carter Harrison
James J. Sweeney
Sidney Janis

Philadelnhia,
Hollywood,

Hartford,
New York,

£Chicago

Chicago

New York

New York
" "
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C%icago, 13,
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SUGGESTED NAME: OUT OF CUBISM

The show would begin with influences:

Show Negro Primitive Sculpture with Picasgo - 1007-8
4 Lete Cezanne Figure with # 1908-9
b . " Landscape "
Braque ) Analytical Cubism
Seurat Cubism 1914 and later
Rougseau lecer and Picasso

CR: development from Picasso to Malevitch and Mondriaan
by single examples of the successive steps

and cover the complete rise of the abstract concept in 20th Century
painting to date:

Cubisgst beginnings
Analytical Cubism

Later Cubist Manifestations
Futurism

Constructivism

Suprematism

Neo-Plasticism

It will require showing sbout 20 pzinters and 18 sculptors only
in their finest examples:

Painters: Picasso, leger
Gris, Brague.. Several paintings ead
Kandinsky, Mordriaan,
Arp, Duchamp........ A few palntings each
LaFresnaye, Schwitters,
Malevitch, Lissitzky,
Rodechenko, Van Doesburg,
Helion, Picabia, Severini, Cacca
Balla, Boccioni, Ozenfant One or two paintings each

Sculptors: Brancusi, Picasso, -Beagua, Duchamp, Arp, Glacometti
Von Tongerloo, Tatlin, Rodchenko, Pevener, Gabo,
Gonzales, Calder, Lipshitz, Duchamp-Villon,
Archip?nko, Gris, Laurensg («:{)
14

s
Barly Cubist Painters of Secondary Importance: deizes, Metzinger,
almier,

De 14iHEY], Marcoug&id, L'Hote, Herbin, Valmi LeFaue onnie
Later Abstract Painters of gser Importance: Baumeister, Prompolini,
Gorin, Wadsworth, Nicholson
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EUROPE - AFRICA - ASIA
AUSTRALASIA-OCEANIA

(723, March, 1935)
PARTIAL LIST OF CORRESPONDENTS P
of the
CHASE NATIONAL BANK AND AMERICAN EXPRESS COMPANY

FOR USE WITH THEIR CIRCULAR (TRAVELERS) LETTERS OF CREDIT

At offices and correspondents in this list prefixed with an asterisk (*), American' Express Company Daollar
and/or Sterling Travelers Cheques may be obtained at an additional cost of one-fourth of one per cent (¥4 of 1%)
on: The Chase National Bank and American Express Company Letters of Credit.

EUROPE - AFRICA - ASIA - AUSTRALASIA - OCEANIA

BRANCHES OF THE CHASE NATIONAL BANK AND THE CHASE BANK LOCATED IN THIS TERRITQRY

CITY NAME ADDRESS CABLE ADDRESS.

LONDON, i i ....City Branch—10 Moorgate E.C. 2 Chasebank, London
West End Branc —Bush House, Aldwych, W.C. Z....Ch d, London
PARIS..........c.ccreeenccmeerene?The Chase Bank Midtown O 41, Rue Cambon o Chasebank, Paris
Uptown Office—31} Avenue GeOrge Voo-mms
HONG KONG. *The Chase' Bank. 6 %)ueens Road Central 5 Chasebank, Hongkong
Al —*The Chase Bank 80 Roa Ch k, Shanghai
TIENTSIN *The Chase Bank 1 v;cm“m‘.ﬂ Chasebank, Tientsin

AMERICAN EXPRESS OFFICES LOCATED' IN THIS TERRITORY

CITY ADDRESS CABLE ADDRESS

AMSTERDAM. i Expréss C 2 88-90 Rokin Amsterdam-
ANTWERP. xpress C Y, 87, Place de Mein Antwerp
A i xpress Ci 4 8 Grand Hotel Assuan
ATHENS """ "*The American Express C y, 3-A Stadium’ St Athens
*The Americ: xpress C C° Square Athens
*The A i LXpress Com any, 5 Basle
*American Express Co. 3 Unter den Llnlﬁn erlin
*The American Express Com any, I 82-84 Road, Fort. ombay
*American Express Co. m.b 32 bt Bremen
ican Express Company, I 3 rd du Iardm B
can -Express: Company, 1 Savo,
can Express C y. 14, Government %hce East
ican. Express C nc. 6 bis Rue des Belges
l415'311 xpress Ccmpany, I Gaﬂe Face nnf-‘ mexco, Colombo
Xpress y
*The American Express C 116 Gr:iton q‘l’ﬂ"'! Dubh.,
'W A. Williamson Ltd 10 Frederick Street ns, Edint
Express C y S.A.L 2 4 V'Ia ‘Tornabuoni. Fiorence
du Mont Blanc. " Am.v 0, Geneva
\;xa Balbi Hotel f‘ lombia) Genoa
Williamson, Ltd. 115 Hoy e treet, C. f‘ ruise, C’lasgow
*The American Express ComF),:any, Inc ‘he Hague
%mencnn Express Co. -r g
'he American Expreu Comﬁa Inc.
'American Express Co. m n?'geuswmll) i
e Amerlcan Express 4 Des Voeux Road, Central
"’Bh C £ 33 Hohews
The Amor can Express Company, ne. Jaffa. Pnﬂf‘
..*The American Express ne Tnc}!{a Buil':lmslg v\ahter Street.

*The American E 3T
e xpress C 79 Buhop-ﬁam EC. 2

May Fair Hotel—B erkeley Street, W.
Hotel Metfopolchﬁorthumbcrland Ave., WC v

>

Hayre
He:delbeﬂz

]nte 7&1:

bbb L

*The A i Express C Ine
e American Express Company, Inc Quax Vincenzo Vela
ican Express Company, Inc Wmter Palace Hotel
e Express Company, Inc 95
he American Express Companx Inc
Express Ct

EHC MUNCHEN) 'R he Ameriézn Exp(r:%ss Can'"man)'. Ine
m

# Be * American Express C §AT 35, Yharra des i

2 The American Exm?_m Compasni Iln% 2, Rue du Congr

ess Via Ingham 67.
"‘Mze Amerlcun Express Company, Ine. e_Scribe..
% e American Express Company. Ine. :rand Hbtel des Wagong-l:xu
e American Express C (s Philonos_St.
Express Ct SAT. 3 a’ puuq di. Spagna
RO’I‘I‘ERDAI.__...M +yThe American Express Company, 11 Cools
e Express C 58 'K' k Road
e American Express Company,
e American Express Cumpany.
e o e oo ik
can Express
ican ﬁxpreaa Cmpanypgii

2 Im:
Pl‘ell C pany, Inc.

Above list is mbnettochmowl&mtmﬂco.
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CORRESPONDENTS

:
3

towns where any of the
NOTE:—A great many places have been omitted from this list for the sake of simplicity, but in the larger
l:'banks mentioned have branches, drafts under our Letters of Credit can be cashed.

ENGLAND & WALES
1 THE CHASE NATIONAL
BANK

2 THE AMERICAN EX.
ESS CO INC.

Barclays Bank Lf

District Bank Ltd.

Lloyds Bank Ltd.

Martins Bank Ltd.

Midland Bank L

National vamcxa.l Bank

N VAL

Ltd.

9 Westminster Bank Ltd.

Alderney (Channel Island) 9
Aldersho

Amblesxde 6

Ascot 3

Banbury §
angors

lth 5

deford 8

ir
T h 3, 5, %7
Blackpool 4

Bolton 7

Bournemouth 5, 8, 9
Bowness-on-Windermere 7
3radford 3,

Brighton 3,

ristol 3, 9

3roadway 5
urton-on-Trent 9
Buxton

5

arnarvon (see Caernarvon)
hatham 7
heltenham 3

hesterfield §
hippenham 7
Colchester 5
Coventry 3

Darlington 5
Darm%outh 5

DQOQQOOQ
H
“w

Dorcheltu' 9

orking
Douglu (Is of Man) 5
Dover 8

Exeter 5
Exmouth 7
Falmouth 3
Folkestone 5

lastonbury
Gloucester 5
Gravesend 3

Great Yarmouth 3, 7
Guernsey 9

ENGLAI\(ID & WALES

Cont.)
Lancaster 4
..cammgton Spa 5, 7
Leeds, 6, 9
‘hfield 7
incoln 9
L;

-vel}aool *2. 5.6.7

anelly 7

dond"on °L'2.3,57,8,9
Lyndhurst

Lynmouth 5, 8

Lynton 5

$3 B

Maid 2
alvern 7

3,4, 5
argate 9
arlborough §
Melton Mowbra
341 ‘Jv;;h

6. Y2

h

Monmouth 3
Morecambe 4

ewbury 7
le-on-Tyne 3, §
ewhaven 9
ewmarket 5
port (Is. of Wmht) 3
ewquay (Cornwall) 7
ewton Abbot 5
orthampton 9
orwich 3

5.8

Oxford 3, 9

Penrith 6
Penzance 5§
Peterborough 7
Plymouth 3, 5
’ortsmouth 7
Preston 6

Reading 5
i d (Surrey) 9
i 7

Rochester 9
ugby 3
yde (Is. of Wight) §

St. Ives (Cornwall) 7
t. Leonards-on-Sea 9
Salisbury 5
Scarboruugh A

ffield 3, 5
Shcnmi, am 3
Shrey

d:50.9 '38

outhport 4, 6

:utll{m Sahie;ds 5
tockport
Stockton-on-Tees 5
tntford-on-Avon 5.7,

Sunderland 3
Swansea 5

Taunton 9
Tewkesbury 8
Torqnay 9

Tunbridge Wells 9
Ventnor (Is. of Wight) 7

Wakefield 8
Varrington 6

ck 7
"estcliff on-Sea 8
Vest Hartlepool 6
cy Ill wige
Veymouth

At

=

&

Vindermere 6
indsor 8

ee Gr. Y: th
oir m;;n;ou 1)

; %lmm:th (Is.

EUROPE

IRELAND
1 THE AMERICAN EX.

2 Bank of Ireland
3 Belfast Bankmg Co. Ltd.
4 Munster & Leinster Ban’I(.td

5 National Bank Ltd.
6 Northern Bank Ltd.
7 Provincial Bank of Ireland

ESS CO., INC.

td.
8 Royal Bank of Ireland Ltd.

Bantry 7
Belfast 2, *3, 6

Cork 2, *4

Donegal 5, 8
Dublin *1, 2, 4, 5, 8

Enniskillen 3
Galway 2

Kilkenny 2, §
Killarney 4, 5
Kingstown, 8

Limerick 2, 5
Londonderry 3, 5

Newcastle (Co. Down) 6
Portrush 3

Queenstown. 2, 4
Roscommon 2

Sligo 2, 5

Txﬁfmrary 2,5

Wnterford 2,7
Wexford

SCOTLAND

1W. Williamson Ltd
(aﬂillate of THE AMERI-
CAN EXPRESS CO INC.)

2 British Linen Banl
3 Commercial Bank oi Scotland

4 National Bank of Scotland

5 Royal Bank of Scotland

Aberdeen 4, 5
Ayr 4, 5

Banff 4
Berwick-on-Tweed 2

Callander 3
Cromarty 3

Dumbarton 3
Dumfries 2
Dunbar 3
Dundee 4, 5
Dunfermline 3, 4

Edinburgh *1, 2, 3, 4, 5
Elgin 4

Fort William $

Galashiels
Glasgow '1 2,345
Greenock 2

Inverness 2, 5
Leith 3

Melrose 5
Montrose 4

Oban 2, 4, 5
Perth 4, 5
Rothesay 5

St. Andrews 2, 3, §

Stirling 2, 3
Stranraer 4

ALBANIA
Banca Nazionale d’Albania at:

CDoriza (Koritza)

urazzo

ALBANIA (Cont.)

Sancti Quarante(Sarande) (Sar)
Scutari

Tirana
Valona

AUSTRIA

1 THE AMERICAN EX-
PRESS CO., INC.
2 Bank fiir Oberdsterreich und
alzburg

3 Nxederostexrelchlsche Es-
mpte Gesellschaft

4 Ocsterrelchlsche Creditan-
stalt-Wiener Bankverein
5 Zentral-Europiische Linder-

ank
Bad Gastein 2
Bad Ischl 2
Bregenz 4
Graz 4
Innsbruck *4
Klagenfurt 4
Linz a.d. Donau 2, 4
St. Pélten *4
Salzburg 2 *4
Vienna (Wien) *1, 3, *4, 5
Wiener-Neustadt 4

AZORES
Banco de Portugal at:
Ponta Delgada

BALEARIC ISLANDS
Banco Hispano Americano at:
Palma (Majorca)

BELGIUM

1 THE AMERICAN EX-
PRESS CO., INC.
Banque d’Anvers S.A.
Banque de Bruxelles S.A.
Banque de Commerce S.A.
Banque de 1a Société Géné-
rale de Belgique, S.A.
6 Crédit Anversois S.A.
7 Lloyds & National Provincial
oreign Bank Ltd.
8 Société Belge de Banaue
9 Westminster Foreign Bank

RN

Anvers (Antwerp) *1, 2, 3

78
Blankenberghe 3 9
Bruges 3
Bmxellu (Brussels) *1, 3, ; 5

Charleroi 3, 6
ourtrai 3

Gand (Ghent) *3, 6

Heyst sur Mer 3

Knocke 3

Liége 3
Louvain 3, 6

Malines 3 6
ons 3,
Namur 3

Ostende *3, 4, 6
Roulers 3
Spa 3, 6

Tirlemont 3, 6
Tournai 3, 6

Verviers 3, 6
Ypres 6

Above list of correspondents is subject to change without notice.

04

BULGARIA

1 Banque F"‘}?gﬁgﬁ.’ﬁ,&s;h
2 Banque Générale de Bul

3 Bangque Nationale de Bulga'r?é
Bourgas 2, 3

Roustchouk 1, 3

Sofia 1, 2, 3

Varna 3

CORSICA

Société Générale at:
Ajaccio
Bastia

CZECHOSLOVAKIA

1 Anglo-Czechoslovak &
rague Credit Bank

2 Bohemian Discount Bank &
Society of Credit

3 Bohemian Union Bank

4 Zivnostenski Banka

5 Bankhaus R. Mayer

Bratislava (Pressburg) 3, 4

Brno (Briinn) 3

Budweis 2, 4

Frant. Lizn& (Franzensbad) 1

Jablonec n.N. (Gablonz a.N.)

Karlovy Vary(Carlsbad) *3,4,5
Koglce y(Ka?(’:ha‘.x)

Liberic (Reichenberg) 3, 4
Mariidnské Lizng (Ml.rienbnd)

Moravska Ostrava (Mlhnach
Ostrau) 2, 4

Olomouc (Olmiitz) 2. 4
Opava (Troppau) 3

Plzen (Pilsen) 2, 3, 4
Prague (Praha) 1, 2, *3, *4

Teplice-Sanov (Teplitz-
Schénau) 3, 4

DANZIG

Bank von Danzig at:
Danzig

DENMARK
1 AMERICAN EXPRESS

2 Aalborg Discontobank,
3 Den ﬁgnsk:eerd{;mdabnk

ESTONIA
Eesti Pank at:
Tallinn (Reval)

FINLAND
1 A/B Nordiska Forenin
2 Kansallis-Osake-Pankki
Helsinki (Helsingfors) *
Kristiina (Kristinestad)
Oulu (Uleiborg) 1
Turku (Abo) 1

Vaasa (Wasa) 1, 2
Ve (Wiborsd. 1, 2

FRANCE

1 THE CHASE BANK
HE AMERICAN E!
21 PRESS CO.,

3 Banque de Paris et ge:

a

4 Comptoir National
lr:!"jlinxgou'n:vte de Par!

5 Crédit Commercial de

lér[a\nc
5 Crédit Lyonnais S.A.
oclélt écnéra!e pour

jser le Développemt
Commerce et de I'In
en

Abbeville 6, 7
Aix-en-Provence 4, 6
Aix-le-Bains 4, 6, *
Ajaccio (sce Corsica)
Amboise 7

Amiens 4, 6, 7
Angers 6
Ang-ouleme
Annecy 4,
Antibes 4,
Arles 4, 6,

Arras 4, 6,
Avignon 4, 6, 7

Bagnéres-de-Bigorre 7
agnéres-de-Luchon 4,
ar-le-Duc

3ayonne 4, 6, 7
3eaulieu-sur-Mer 6
Beauvais 6,
Belfort 6

7
7

=3
\1\!9'5’0\‘

Bordeaux 4, 5, 6, 7
Boulogne-sur-Mer 4, 6.
Bourboule (La) 4 (seaso!
ourges 6, 7

Briancon g

Cahors 6, 7
Calais 4, 6, 7
Cambrai 4, 6
Can;

Hypoth
4 Klpbenhavns Ifmdels
5 Privatbanken i

Aalborg 2, 3
Bramminge 3
Copenhagen (see waenhavn)

Elsi
E.%?tz_re (see Helsinggr)

Helsinggr 3

Kjgbenhavn *1, 3, 4, 5
olding 3

Nykigbing F. 3 ;

Sonderborg 3

Tgnder 3

|
|
4
3
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ESTONIA
Eesti Pank at:
Tallinn (Reval)

FINLAND

1 A/B Nordiska Férenings-
banken

2 Kansallis-Osake-Pankki
Helsinki (Helsingfors) *1, 2
Kristiina (Kristinestad) 2
Oulu (Uledborg) 1
Turku (Abo) 1

Vaasa (Wasa) 1, 2
Viipuri (Wiborg) 1, 2

FRANCE

1 THE CHASE BANK
2 THE AMERICAN EX-
S CW., INC:
3 Banque de Pans et des
Pays-Bas
4 Comptoir National
’Escompte de Paris S.A.
5 Crédit Commercial de
France S.A.
6 Crédxt Lyonnais S.A.
été Générale pour favor-
lser le Développement du
Commerce et de P'Industrie

en France
Abbeville 6, 7
Aix-en-Provence 4, 6
Aix-le-Bains 4, 6, *7

Ajaccio (see Corsica)

;n‘non 4 077

Bagnéres-de-Bigorre 7
3agnéres-de-Luchon 4, 7
ar-le-Duc

3ayonne 4, 6, 7
eaulieu-sur-Mer 6
Jeauvais 6,

Belfort 6

6, 7

'%i:rritz 4,6, 7
sordun4 5,6, 7
Boulogne-sur-Mer 4

Jourboule (La) 4 (seasonal). 6
Bourges 6, 7

Irest 4,
Brian, ocm ’
€ 4,6, .7
czen

y 4,
Mu—'ﬁ:ign;y 6, 7
erbourg 4, 6, 7
lermont-Ferrand 4, 6, 7
Conens &7
Ountrexévﬂlé 7 '(uamxl)

Damin. 4 g. 7 (all lealonal)

#16?46'7

T)inu‘-d 6
Dives 7
DitReras 6. 7
Frninal ‘i s{
Ftr th = glﬂﬁsﬂe
Ffmx 7
g g L
S e 4, 6, 7

| La Bourboule(see Bourboule-La)

| Narbonne 6

| Orléans 4, 6, 7

| Tarbes 6, 7

. Trouville 4,6, 7

| Verdun 6,

FRANCE (Cont.)

Granville 7

Grasse 5, 6, 7

Grenoble 4, 6, *7

Havre (Le) *2, 4, 5, 6, 7
Honfleur 37

Hyéres 6

Juan-les-Pins 6

Le Havre (see Havre-Le)

Le Touquet-Paris-Plage (see
Touquet-Paris-Plage-Le)

Lille 4, 5, 6, 7

[,m_wges 4, 6

Lisieux 6,

Lourdes 6, *7

Lunéville 6,

Lyon 4, 6,

Marseille *2, 4, 5, 6, 7
Maubeuge 6, 7

Menton 4, 6,

Metz

Mom-Dorc (Le) (seasonal), 6
Montpellier 4, 6,

Morlaix 6

Mulhouse 5, 6

Nancy 4, 6, 7
Nantes 4, 6, 7

7
N

Nice #2, 4, 5, 6, 7
Nimes 4, 6, 7
Orange 6

Paris *1, *2, 3, 4, 5, 6, 7
Pau 4, 6, 7

Perpignan 6, 7

Poitiers 4, 6, 7

Rambouillet 7
Reims 4,

Rocheﬂc (La) 4, 6
Roubaix 4, 6 ¥
Rouen 4, 6

Saint-Etienne 4, 6, 7
Saint-Jean-de-Luz 7
Saint-Nazaire 4, 6 7
Samt-guentm 4,6
-amt- aphael 6, 7

e an

éte 6, 7
Soissons 4, 6
Strasbourg 4, 6

)

Toulon 4, 6, 7

Toulouse 6, 7
Touquet—Pans-Plage (Le) 6, 7
Tourcoing

Tours 4, 6, *7

Valenciennes 4, 6
Versailles 4, 6 7
Vichy 4, 6, *
GERMANY
1 AMERICAN EXPR‘ESSH

Berliner Handels- Gesell-h i

Commerz-und Privat-Bank

: A.G:
Deutsche Bank

und Dis-
conto-Gesellschaft
Dresdner

2

3

4

g Reichs-KreB&T:GesellschaftG
7 Allgemeine Dcutsche Credxt-
8
9
0

thek:n-und
Buriels H‘xfzchlel- ank |
Bayerische Vereinsbank
Bayerische Staatsbank
1! Braun!chwexglsche Sta;ls-k

-

Aachen (AIX-13~Chavene) "
Altona a. ) 4
Ansbach (Buyem) 9
Augsburg 3, 4, 5, *8, 8, 9
Bad Harzburg 11 !
Bad Homburg v.d. Hohe 5

Bad Kissingen 85 S T 8
Bad Kreuznach

Nad Nauheim

Bad Reichenhall 48,

Badeﬂ-Bldeﬂ

4, 8, 10
M‘(.ée;kumfeal-nmo
E']‘ll'.sih 3,4,5¢6

EUROPE (Continued)

GERMANY (Cont.)

Beuthen (Oberschlesien) 4
Bielefeld *

Blankenburg am Harz 4
Bochum (Westfalen) 3,45
Bonn a. Rh.

Lraunschwcxg 3 4 S 1
Bremen *1, 3, 4, s
Bremerhaven

Breslau *3, 4, 5

Cassel (see KaSSel)
Chemnitz 3,

Coblenz (see I\oblenz)
Coburg 3, 8, 9,

Céln a.Rh. (see Koéln a.Rb.)
Cologne (see Kéln a.Rh.)
Crefeld (see Krefeld)
Cuxhaven

Darmstadt 4, 5
Dessau 4
Dortmund 3, 4, §
Dresden 3, 4 o
Duisburg 3 4 5
Diisseldorf 3 4,5

lisenach 3, 4, 5
ilberfeld (see Wuppertal-

£ Elberfeld)
Erfur

['ssen (Kuhr) %48

Frankfurt a.M. 3, *4, *5
Freiburg i.B.
Friedrichshafen am Bodensee 4

QGarmisch 8, 9
Gelsenkirchen 3, 4, §
Glatz 4

(;Bttingen 3, 4
Gotha 3,

Halherstadt 3,

Halle, a.d. Saale 3 4,5

Hamburg *1, 3, , 5

Hannover 3‘

Heidelberg l (seasonal) 4,5

Hildesheim 4

Homburg v.d. Hohe (see Bad
Homburg v.d. Héhe)

Jena 3, 4

Karlsruhe (Baden) *4, 5
Kassel 3, 4, 5

iel

Kissingen (see Bad Kissingen)
oblenz 4, *

(oln a.Rh. 3,

Konigsberg (Preussen) %3945
Konstanz (Baden)

Krefeld

Kr h (see B. Kr

Landshut i. B. 9

Leipzig 3, *4 7

Lindau am Bodense: 89
Ludwigshafen a.Rh. 8 10
Liibeck 3, 4, 5

agdeburg *3
afnz( age:;ces 3 4,5

h)

3

arbunz 3

sen 4
uhlhausen (Thur
Munich) l. 3, 4.
58, 10

| Miinster xW 4,%5
! Nauhe:m (see Bad Nauheim)

Neuss 4, 5
Numbcrg (Nnremberg) 5. 94 156

Oﬁenbach aM 3, 4,28
Osnabriick 3

Partenkirchen 8
Passau 8,
Pforzheim 4, 5
Plaven i. V. 3, 5, 7

| Potsdam 3, 4

Ratibor 4

Regensburg 3, 4, 5/ 8,'9,:10

| Reichenball (see Bad Reichen-
hall)

Remscheld 4,5

{ Rheydt 4

Saarbriicken (Saar) 4
Schwerin 3
:.olmgen 4

peyer 4
%tettm 3, 4,
Smttgart 3, "4 5
lgemue 8
nt 4,
Tubmlen 4
Ulm a.d.D. 4, 5

. 2 Banque Commercxalc deG

GERMANY (Cont.)

Weimar 3,

Wesermunde Geestemunde 3, 4
Wiesbaden 3,

Wildungen (su B. Wildungen)
Wittenberg 3

Worms 4

‘Whuppertal-Barmen 3,
Wuppertal—Elber(eld 3 4 5
Wiirzburg 4, 8, 9, 10

Zittau 5, 7
Zwickau 3, 5, 7

GIBRALTAR
Barclays Bank (D. C. & Q.) at:
Gibraltar

GREECE

1 THE AMERICAN EX-
PRESS_CO., INC.

réce
3 Banque d’Athénes S.A.
4 Banque Nationale de Gréce
5 Banque Populaire S.A.

Athens *1, 2, 3,4, 5

Calamata 3,
Candia (Crete) (leakhcn).t’ 5
Cavalla 3, 4
. Corfu 2, 3
Corinth 4

Hiraklion (see Candia)

| Ithaca 4

Jannina 3, 4, 5
Mpytilene 3, 4

| Nauplia 2, 3
Patras 3, 4, 5

Piraeus (Le Pirée) *1,2,3,4,5
Salonica (Salonique) 2, 3, 4
Sparta 4

Tripolis 3, 4

Volos: 3, 4, 5

. Xanthi 3

HOLLAND

' 1 THE AMERICAN EX-

S CO., INC
2 Amsterdamsche Bank

3 Nederlandsch-lndhche Es—

compto-Maatschappij N.V.
4 Nederlnndsch Indische
andelsbank N.V.

| s Medertandashe aats]

schappij N.V.
6 Rotterdamsche Bankveree-

ni RS
7 De Twentsche Banﬁ Ve

Alkmaar 6
Arnsterdun*‘l 33455, 6, 7
Arnhem

Dord:,:cht o g
Enschede 2, 7

. Groningen 2, *6

Haarlem 2

Hague (Thez (’a-Gnvenhage)
-3y 4505y 1650

Leeuwarden 2

Leiden 2, 6

Roosendaal 6
Rotterdam *1, 2, 4, 56,7

Scheveningen 6 .
Utrecht 2, *6, 7

t Vlissingen 6

HUNGARY
1 Hungarian Dinmnt’ & Ex-

Above list of correspondents is subject to change without notice.

HUNGARY (Cont.)
Budapest 1, 2, *3
Debreczin 1, 2
Gyér 1,2, 3
Sopron 3

I
Ujpest 3

ICELAND
Landsbanki Islands at:
Reykjavik

ITALY

. 1 AMERICAN EX.PRESSCO

2 Banca Commerciale Iuﬁana
3 Banca d’America ¢ d'Italia

| 4 Banco di Napoli
| 5 Banco di Roma S.A.
| 6 Banco di Sicilia
| 7 Credito Italiano

8 Istituto Italiano di_Credito
Marittimo

Abbazia 2, 3

| Alessandria 2, 7

Anacapri_ 4

\ Ancona 2,7, 8
'AquaS,7

Arezzo 7
Assisi §

Bagni dx Lucca 5
Bati 2, "5, 7

Brindisi 2, *

* Capri 4

Carrara 2,
Caserta 7
Catania 2,
Catanzaro
Chiavari 8
Como 2, §
Cremona *5, 7

7
6T
7

Ferrara
Firenze (Florence) o 2‘. ;. 4
Fiume 2, 5, *7 it
ana .'7
igno 2,
Genoa (Genova) *1, 2, 3, 4,
5,7, 8

Gorizia 2
Imp ¥
Inu:?
Lecco 2, 7

do 5
Livorno (Leghorn) 2, 5, *7
Lucca 2, 5,

| Mantua (Mantova) 2
. Merano S
- Messina_2.

Milan (Mllann) *1,2,3,%5,7,8
Modena 2,
Monza 2, 7

Naples (Napoli) *1,2,3,4,5,7,8
Novara 7

Orvieto 5

Padova (Padu.a) 24,°Z,
Palermo ) R

%ieggio-cﬂlbrb T
Roml (lonl.) *1,2,4,%5,6,7,8

erno 2, §
Remo 2, 3, *7, 8

b4 " . ,
e e
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ITALY (Cont.)

Santa M;rgherita Ligure 3
ari

Savona 2,7, 8
Siena *5
Siracusa 2, 6
Sorrento 2, 3
Spezia 2, 7
Taormina *1 (seuonal)
Taranto 2, 7
Tiveli 5
Torino (Tunn) 2,3, 4.5%,8
Torre Pellice §
Trento 2, 7
Trieste 2, 5, *7
Udine 2, 7
Venice (Venezia) *1,2,%5,7,8
Ventimiglia 2, 3
gemna 2 %

iareggio
chenu? 7

JUGOSLAVIA
(See Yugoslavia)

LATVIA
Latvijas Banka at:
Jelgava (Mitau)
Liepaja (Libau)
Riga
Ventspils (Windau)

LITHUANIA
Lietuvos Bankas at:
gemd)

Kovno (
Siauliai (Schaulen)

LUXEMBOURG

Banque Internationale 3
= l'l:nxembourz S.A. at:

'Luxembonr.

MALTA

1 A.
lunas Bﬂ e
La Valletta 1, 2

MONACO
g | THE AMERICAN’ ;,
s g
3 Crédit Lyonnais S.A.

Btdg i -

NORWAY

1 Aalesund og Moére Privat-
bank A.>.
2 And Bk. Ak Iskaj
3 Bergens Privatbank
4 Bondernes Bank
$ Christiamia Bank og
K:edxtkasse
6 Drammens og Oplands
ye Privatbank
7 Finmarkens anathank

S
8 Kreditbanken for Sorlandet
A/S

9 Kristiansund og Nordmore
Forretningsbank A/S

10 Den Norske Creditbank
11 Privatbanken i Trondhjem
12 Stavanger og Rogalands
Bank A/S
13 Tromsd Forretningsbank
A/S

Aalesund 1
Bergen 3
Drammen 6

Hammerfest 7
Haugesund 3

Knstiansand S. 8
Kristiansund N. 9

Oslo 2, 3, *5, 10
Skien 4
Stavanger 4, 12

Tromsd 13
Trondheim *11

POLAND
1 Bank Gospodarstwa Krajowe-
go (National Economic Bank,

2 Bank Handlowy w Warsza-
wie S.A. (Commercial Bank

of arsaw)
Bank Zachodni (West Bank)
Powszechny Bank ‘wiaz-
kowy w Polsce S.A. (General

Banking Co:poranon of
'oland)

S

Bydgoszcz (Bromberg) 1
. Drohobycz 4
. Katowice (Kzttow:tz) 1,2
Kr: 1.

oW

Lédz 1,

Lwow (Lemberg) 1, 4

Poznafi (Poun) 1,3

Przemysl

Sosnowiec 2

Stanislawow 1, 4

Warszawa (Warsaw) 1, *2, 3,4
Wilno 1, 2

PORTUGAL

1 Banco de Portu al
2 Banco Lisboa & Acores S.A.
3 Bank of London and South
America, Ltd.

. Lisboa (Lisbon) 1, 2, 3

EUROPE (Continued)
SPAIN

1 Anglo South American
Bank, Ltd.

2 Banco de Bilbao g

3 Banco Espafiol de Crédito

4 Banco Hispano Americano

5 Banco de Vizcaya

6 Crédit Lyonnais S.A.

Albacete 3, 4
Alicante 3, 4
Almeria 4

Barcelona 1, 2, 3, *
Bilbao 2, 4, 5
Burgos 2, 4

Cadiz 3, 4
Cartagena 4
Cérdoba 3
Corufia (La) 4

Gijéon 2
Granada 3, 4
Huelva 4
Leén 2
Madrid 1

Milaga 3%
Murcia 4

4,5, 6

3, %4, 5,6

Palma (Majorca) (see
Balearic Islands)

Salamanca 4

San Sebastian 2, 5
antander

Sevilla 2, 3, *4, 6
Tarragona 5
Toledo 4
Valencia 1, 2, 4, §
Valladolid 4

Vigo 1, 4
Vitoria 2, 5

Zaragoza 2, 3, 4

SWEDEN

1 Aktiebolaget Goteborgs Bank
2 Aktiebolaget Svenska
Handelsbanken
3 Aktiebolaget Sydsvenska
Banken
4 Skandinaviska Kredltlktle-

olaget
5 Stockholms Enskilda Bani

. Givle
G&teborg (Gothenburg) 1,2,%4

Halmstad 4
Hl.lamgborg (Hels [ngbo;g)

Haparanda 2

3 Banque de Crédit Roumain
e SA.

Braila 1,
Buchuren "l, 2, 3

Czemomtz) 3
ghmnau( chin

Galati (Gm:z) 3
Jassy 3

Sibiu (W«lt) 2
Timisoara (Temesvar) 2, 3

- Oporto 1, 3 Jonkdping 2
Kalmar 2, 4
Karlskrona 2
ROUMANIA Knmanstad 2,3 4
1. T dskrona 2, 4
1 Banca C SA. _,mkspén% 4
2 Banca Romaneasca S.A. Lund 2, 3, 4

Malms 2, 3, *4
| Norrkdping 4

- Brebro 2, 4
Ostersund 2

Séderham
Stockholm 1 273 *
Sundsvall 2

Uppsala 2

| Visby 2

SWITZERLAND

The AMERICAN EX-
S CO., INC.

Aargauxsche Kan!onalbank

Banca dello Stato del
Cantone Ticino

Bank in Ragaz

Basler Handelsbank

(Banque Commerciale de

Bale)
Berner Handelsbank
(Banque Commerciale de
Berne
Eidgengssische Bank A.G.
(Banque Fédérale S.A.)
Graubindner Kantonal-
bank (Banque Cantonale
des Grisons)
Kantonalbank von Bern
(Ban. Cantonale de Berne)
Schweizerische Bank%
sellschaft
(Union de Banques Suisses)
(Unione di Banche
Svizzere)
(Union Bank of bwntzlcr-
an

[ Y S

o

® N

S ©

11 Schweizerische Genossen-
schaftsbank
(Bank Coopérative Suisse)
12 Schweizerische Kreditan-
stalt (Crédit Suisse)
13 Schweizerische Volksbank
§Banque Populaire_Suisse)
Banca Popolare Svizzera)
chweizerischer Bankverein
:ocnéte de Banque Suxsse;
Societd di Banca Svizzera
&_:wxss Bank Corporation)
15 Thurgauische Kantonal-
bank
(Banque Cantonale de
‘Thurgovie)
16 Zuger Kantonalbank
(Banque Cantonale Zou-

-
=
"\w

goise)
Aarau 2 10
igle 1
Appenzell 11
Arosa 8
Baden

Basle (Basel) (Bile)

1, 5, 7, 10, 12, 13, 14
Bellinzona 3
Bern (Berne) 7, 9, 10, 12, *13
Biel (Bienne) 9, 13, 14

Chiasso
Chur (Cou-e) 8, 12

Davos Platz 8, 12
Fribourg 13

Genévn (Geneva)

1, 5, 7, 10, 12, 13, 14
Glams 12, 13
Grindelwald 9

Interlaken *1, 9
Kandersteg 6

[a Chaux-de-Fonds 7, 10, 14
Lausanne *7, 10, 12, 13, 14
Locarno 10, 3

Lugano *1, 10,

Luzern (Luceme) 21 1218

Meiringen 9
Montreux 10, 13

Neuchitel 12

Pontresina 8

Ragaz 4
. Romanshorn 15

St. Gall (St Glllen)

A7 s 12 18 *14

t. Imier 9
t. Moritz *12, 13

hwyz 11
hurn 13

piez 6
Thun (Thoune) *9
Vevey 7, 10

Wengen 6
Winterthur 10, 13

l
Zu
SEeh a1, 5, 7, 10, 12,13, 14

Above list of correspondents is subject to change without notice.

TURKEY

1 Banco di Roma S.A.
2 Banque Agricole de Tur.

quie S.A,

3 Ottoman Bank
4 Turkiye is Bankasi

Adana (Adana) 3, 4
Ankara (Angora) 2. 3, 4
Antalya (Adalia) 3

Bandirma (Panderma) 2
Bursa (Broussa) 3

Edirne (Adrianople) 3

Istanbul (Constantinople)
(Béyoglu, Istanbul) (Péra)

)y A4
Galata, Istanbul (Galata) '3
Yeni-Cami, Istanbul (Stame
oul) 1, 2, 3, 4
Izmir (Symrna) 2, 3, 4
Mersin (Mersina) 3
Samsun (Samsoun) 3

Tarsus (Tarsous) 3

UNION of SOCIALIST
SOVIET REPUBLICS

State Bank of the U.S.S.R. at:

Baku (Azerbaijan) (Trans-
caucasia)

Batum (Georgia) (Trans-
caucasia)

Erivan (Armenia) (Trans-
caucasia)

Gorky (Gorky Region)

Kharkov (Ukraine)
Kiev, (Ukraine)

Leningrad (formerly Petro-
grad)

Moscow
Odessa (Ukraine)
Rostov on Don

Samarkand (Uzbek)
(formerly Russian Turkestan)
Saratov (Lower Volga)

Tiflis (Georgia) (Trans-
caucasia)

Vladivostok (Far Eastern
Area

YUGOSLAVIA
1 Banca Dalmatia di Sconto

2 Banque du Monténégro
3 Banque Franco-Serbe, S.A
4 Opste Yugoslav:nsko Bank-
o Drustvo A.D,
(General Jugoshvlm Bank-
Corporation)
5 Prva Hrvauka Stedionica
(First Croatian Savings

6 Yugoslavenska Banka
(Bank of Jugoslavia, Ltd,.)

Beonrad

Brogred Be!zrade) p M K

onastir) 3

. Cetinje (Cettigne) 2

Dubrovnik (Ragusa) §
Ljubljana (Laibach) 6
Maribor (Marburg) §

. Niksic (Nisch) 3

Sontie skt 3, 5
e s y
Spit (Spalato) $

Zagreb (Agram) *4, *5
Zara 1 . .

gsst”

ia 8

o Ed,iov
B Absb®
'@"Dl\"

1A
ALGEK FI an;c)

; B,,dﬂ" c Alﬁ F e
! c‘d‘edl'i' ul";‘l’ﬂc SA g AL
4 C',gdill"’z‘ 3 i

i Lra 2
s !
Bﬁ:::,;dne 2,54
Con™ g -
1
‘?nr;;ppeville 54
if 2 5
Hiveovis % ¥
Touggow*

0.EGYPTL
ANGLEIDAN
Barclays Bank @.C.&¢
Khartum
Port Sudan
Wad Medani

ANGOLA
(Portuguese West Aft

Banco de Angola at:
Benguella
Loanda
Malange
Mossamedes
Novo Redondo

BELGIAN COY
i e

Bomg 1
Elisabethville 1,2
Leomldvxl]g 1
Matadj 1
Stanleyville 1

. AerrrsI?I
&‘.Fﬁ",;:, Sk .
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ABYSSINIA

Bank of Ethiopia at:
Addis Ababa
Diré-Dawa

ALGERIA

1 Barclavs Bank (France) Ltd.

2 Compagnie Algérienne S.A.

3 Crédit Foncier d'Algérie et
de Tunisie 5

4 Crédit Lyonnais S.A.

Algiers 1, 2, 3, 4

Biskra 2

Blida 3, 4

Bone 2, 4

Constantine 2, 3, 4

Guelma 2

Oran 1, 3, 4

Philippeville 2, 4

Sétif 2
Sidi-bel-Abbés 2, 3
Touggourt 3

ANGLO-EGYPTIAN
SUDAN

Barclays Bank (D. C. & O.) at:
Khartum

Port Sudan

Wad Medani

ANGO
(Portuguese West Ainca)
Banco de Angola at:
Benguella
Loanda

Novo Redondo

BELGIAN CONGO

e d’Afrique S.A.

§ Bampe P

ica,
Boma 1
Elisabethville 1, 2
Léopoldville 1
Matadi 1
Stanleyville 1

BRITISH
EAST AFRICA
l Barclnyl B.a:kk (D.C.&0.)

Suth
Nty

Eldoret (Kenya CoIony) l 2
Jinja (Uganda Protect.) 1, 2
Kampala (Uganda Protect.l)

Kitale (Kenya Colony) 1, 2 2z

Mombasa (Kenya Colony)

Nnrobi Kenya C@lony) 1.
Nakuru ((K.:;’ys Colony) 1
Zanzibar (Zanzibar) 2

, 2

BRITISH

- WEST AFRICA
1 Bank of British West
2 Barclays Bank (D C, &0)
Abeo!mh (NIE ) l
Blthunt (Gambh) l
Cape Coast (Gold Coast) 1
Freetown (Sierra Leone) 1, 2
M (N‘i’a’h) vy 2 "

h:oc(lmsril) , 2
Port Harcourt - > 1 4
Zaria (Nigeria) 1, 2

2 Banque de lAquue

CAMEROONS

1 Bank of British West
Ainca Ltd.

2 Barclays Bank (D. C. & 0.)

Douala (Duala), (French
ameroons) 1

Victoria (British Cameroons) 2

CANARY ISLANDS
1 Banco Hispano Americano
2 Bank of British West

Africa Ltd.
Las Palmas 1, 2

Santa Cruz de Teneriffe 1, 2

CAPE VERDE
ISLANDS

Banc: Nacional Ultramarino

Sao Thiago
Siao Vicente

EGYPT
1 THE AMERICAN EX.
PRESS CO., INC.
2 Banque Belge et Inter-
nationale en
3 Barclays Bank (D, C. & )
4 Ottoman Bank
Alexandria 2, 3, 4
Assiut
Assuan (Aswan) *1 (seasonal)
Beni-Suéf 3
Cairo (Le Caire) *1, 2, 3, 4
Heliopolis 3
Luxor *1 (seasonal)

Mansourah 3
Minieh 3

Port Said 3, 4
Suez 3
Tantah 3
Zag-a-Zig 3

FRENCH
EQUATORIAL
AFRICA
1 Banque Commercia -?nAiri-

ccidentale
Brazzavdle‘(Middle Congo) 2

| Libreville (Gabun) 1
Port-Gentil - (Gabun) 1

FRENCH
SOMALILAND

quge de P'Indochine S.A.
o at: a

| Djibouti

FRENCH
WEST AFRICA
Banque de I’Afrique Occiden-

tale at:

- Conakry (Fr. Guinea)

Dakar (Senegal)

:St Louis (Senegal) .

AFRICA

MADAGASCAR

Comptoir National d” Escompte
de Paris S.A. at

Antanénarivo (Tananarive)
Diégo-Suarez

Majunga
Manajari

Tamatave
Tuléar

MADEIRA

1 Banco da Madeira
2 Banco de Portugal

Funchal 1, 2
MAURITIUS
Barcltays Bank (D. C. & O.)

at:
Port Louis
MOROCCO
1 Bank of British West
Africa, Ltd.
2 Banque Commercmle duS a
3 Crédit Foncier dAIzene et
de Tunisie S.

4 Crédit Lyonnais S.A.
Casablanca 2, 3, 4

Fez 2
Fez-Medina 1
Marrakech 3
Mazagan 1, 3
Meknes 2
Oudjda 3
Rabat 2, 3

Tangiers 2, 3

MOZAMBIQUE

See PORTUGUESE
EAST AFRICA)

NYASSALAND
PROTECTORATE
1 Barclays Bank (D.C. & 0.)
2 Standard Bank of South
Africa, Ltd.
Blantyre 1, 2

Zomba 2

PORTUGUESE
EAST AFRICA
(MOZAMBIQUE)

1 Banco Nacional Ultramarino
2 Barclays Bank (D. C. & O.)
3 Standard Bank of South
Africa, Ltd.

Beira 2, 3
Chinde 1

. Inhambane 1
Lourengo Marques *1, 2, 3

. Mozambique 1

. Quelimane 1

' REUNION
Banque de la Réunion at:

- Saint-Denis
| Saint-Pierre

Bn'kly

SOUTH AFRICA
1 Barclays Bank (D. C. & O.)

2 Standard Bank of South
Africa, Ltd.

Broken Hill (North. Rhed.) 1
Bulawaya (South Rhod.) 1, 2

Fort Victoria (South, Rhod.) 2

Gatooma_(South. Rhod.) 1, 2
Gwelo (South. Rhod.) 1, 2

Hlatikulu (Swaziland) 1

vam stone (Victoria Fa]ls)
orthern Rhod.)

Maseru (Basutoland) 2
Mbabane (Swaziland) 1

Salisbury (South. Rhod.) 1, 2
Umtali (South. Rhod.) 1, 2
SOUTH WEST:
AFRICA
1 Barclays Bank (D.C. & 0.)

2 Standard Bank of South
Africa, Ltd.

Grootfontein 2

Keetmanshoop 1

Liideritz 1, 2

Swakopmund 1, 2

Windhoek 1, 2

TANGANYIKA
TERRITORY
1 Barclays Bank (D.C. & 0.)

2 Standard Bank of South
Africa, Ltd.

Dar-es-Salaam 1, 2
Lindi 2
Mwanza 1, 2

Tabora 2
Tanga 1, 2

TRIPOLITAN!A and
CYRENAICA
(ITALIAN LIBIA)

Banco di Roma S.A. at:
Benghazi (Bengasi)

Tripoli

TUNIS

4 Comptgir National &'Es-

e de Paris S, A

| 2 Crédit Foncler d’Algérie et

. Béja 2
| Bizerte 1, 2

de Tunisie S.A.

Gabés 2
Kairouan 2
Mateur 2

Tunis 1, 2

UNION of
SOUTH AFRICA
} ik 3z Pt

. Alice .
(Cape of G. ﬁc.)!}) 2

Aliwal N. (Cape of

(Tnmng) Euh-f :

Barberton

Ammwmmumwwmm

Ouduhoorn (Cape of G. H.)

-19 . ¢
S e AR

UNION of SO. AFRICA
(Cont.)

Beaconsfield (Cape of G.H.) 2
Beaufort West ( C

H) 1.
Bedford (r e
ransvaal

pe of & H.) 1,2

lla‘lmc'mlle T(N vt 1
er; atal
B mem (Or, Fr. St.) 1

Bloemfontein (Or. Fr. St. 51 2

Boksburg (Transvaal) 1,2

Caledon (Cape of G. H) 1
C:pe Town (Cape o 'H)

(o Cape of G. H.
Cle:re:m(ont”((:-pe é h) Z
Cradock (Cape of G‘ By 5®

e Aar (Cape of G. H.) 1, 2
Durban (Natal) 1, 2
East London (Cape of G. H.)

Ermelo (Transvaal) 1, 2

iﬂclg%urg éOr. hials)"% 1, 2
ordsburg (Transv:

bonl B;auiort (Cape of G. H.)

George (Cape of G. H) 1,2
Germiston (Transv. 15
Grnﬁ-Remet (Cape of 6. H.)

Grahimstown (Cape of G. H.)

Harding (Natal)
Harrismith (Or. Fr. St.) 1, 2
Heidelberg (Transvaal) 1
Jagersfontein (Or. Fr. St.) 1,2
Johannesburg (Transvaal) 1, 2
Kimberley (Cape of G, H.)

1,
Km“i \évnlmma Town (Cape

H.) 1,

Cal H.,
KoLtad ((Clpee of G. H.)) 11'.2
Kroonstad ( Fr. St) 1, 2

nrugersdorp (Ttan:vul) l.
dismith (Cﬁpe of G. H.) 1,2

(Natal)

Trichardt (T 1
Sy e L
Mafeking (Cape of G -) 1-
Mauuele (Cape of G, H
Middelburg. (Cape of G, H3
Mldddburx (Tnn:val) 1, 2
Mossel Bay (Cape of G. H.)
Mmlza;bem (Cape of G. H,)

Nelspruit (Transvaal) 1, 2

’nrl (Cape of G(l‘?‘t)xl) 1
m..umé zr 15
P g t’.I:‘n.luvnl)
est
’ort Ehzlbetb éCape of H)

Port St. Johns (Cape of
Pottihefstroom (Tnnnnl)

Pretoria (Transvaal) 1,
Q;xeeznmvm (Cape of G. H.)
Rustenburg (Transvaal) 1. 2
Simonstown ( of G.H
Somerset East 8: of G.
Somerset West (Cape of G.H.)

Umtata (Cape of G. H.) 1, 2
Viethﬁl West (C. of G.H.)

. 2 .
Vryheid (Natal) l. 2

%mbur:( ):.z
Wynb-rg( oig'HJL

Zeerust (Transvaal) 1

ZANZIBAR
(See BRITISH
- EAST AFRICA)
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ADEN

National Bank of India, Ltd.
at:

Aden ;
Aden (Steamer Point)

'AEGEAN ISLANDS
*Banco di Roma S.A. at:
Rhodes (Rodi) (Rhodes Island)

BRITISH BORNEO
1 Chartered Bank of In
Au tnlm and China
2 Hatrisons & Crosfield
(Borneo) Ltd.
Jesselton (North Borneo) 2
Kuching (Sarawak) 1

CEYLON
1 THE AMERI CA.N EX-
PRESS CU INC.
2 Chartered Bank of India,

Australia and China
3 National Bank of Indu. Ltd.
Colombo *1, 2
Kandy 3

CHINA and
ADJACENT
TERRITORIES
1 THE CHASE BANK
2 THE AMERICAN EX-
RESS CO., INC.
3 Banco Nacional Ultramarino
4 Bank of Chi
5 Chartered Bank of India,
A and Chn:

ustralia a
6 Deutsch-Aslansche Bank

CHINA, ETC. (Cont.)

Tientsin (Chxhﬁ)
1,7%2, 4,5 6,7, 8
Tsingtao (Shantung) 5,6, 7 8

Yingkow (Fengtien) (Man-
churia) 8

CHOSEN
(see KOREA)

CYPRUS
Ottoman Bank at:

Famagusta
Limassol
Nicosia

FORMOSA (Taiwan)

Bank of Taiwan, Ltd., at:
Keelung

INDIA
1 THE AV[ERICAN EX-
PRESS CO INC.

2 Allahabad Bank,

3 Banco Nacional Lrlr.ramarmo

4 Banque de I'Indochine S.A.

5 Chartered Bank of India,

. Australia_and China
1 B: dia

and Sh:
Banking Corporation
8 Yokohama Specie Bank,

Ltd.
Amny (Fukien) 7
Canton (Kwantung) 5, 6, 7,
(Kirin

Changchun
(Manchuna) 4,

Chefoo (Shantung) 7

Dairen (Dalny) (K;vantung

7, 8
Feuti:‘n’ ?ee kaden)

g.w

rbin

o o

kiang) 4
5. 4 8
Mmchuuz)

Hongko! 3
% W (H”" ko) s
Macao (Mtclo) 3
Mukden (F 3
(Manchuria)-4, 7,
Newchwang (see Yingkow)

Peiping (Peking) zecgmg.) A

Shanghai (Eﬁp} % s G 7’_

m'm

- AUSTRALIA

;g ot‘ ﬁéﬁ Soueh Wales
3 Commercial
Antlﬁl Ltd.

(g ﬂlﬁonll‘gs‘{&tig ﬁ::tthna,

A ﬁ;’z %"‘ :

09 (msa&.ana ’ &

t('v 1, 3,4,5 ¢
- ?Vfﬁf‘,

. Srinagar (

- Geelong (Vlcgw 2, 3 4, 5

| Launceston (Tas.) 1, 2,:3;4,5

- Thursday Illand (Queensl.) 5

T

ank of In

7 Lloydn Bank, Ltd.

Agra (United Provinces) 6
Allahabad (U. Provinces). 2
Amritsar (Punjab) 5

Benares (United Provmces) 2
Bombay (Bombay) *1, 5, 7
Calcutta (Bengal) *1, 5, 7
Cawnprore (U. Provmces) 5
Darjeeling (Bengal) 6

Delhi (Punjab) 5, 7

Gulmarg (Kashmir) 7,

Jaipur (Rajputana) 6
Karachi (Kur’chi) (Sindh) 5, 7
Lahore (Punjab) 7

Lucknow (United Provinces) 2
Madras (Madras) 5

Mandalay (Burma) 6

Nova Goéa (Port. India) 3
Peshawar (N. W. Frontier) 6
Pondichéry (French India) 4
Rangoon (Burma) 5, 7

Rawal Pindi (Punjab) 7

Simla (Pun, Izab) 7
AUS

a_shm;r) 7
AUSTRALIA (Cont:)

Goulburn
Grafton (

Hobart (Tas) 1, 2 3, 4,95
Ipswich (Quensl) 2
Kalgoorlie (W. Aus.) 1, 2, 3,5

oo B g SA D
oroug] ueens|
M:gownc (Vic.) 2, 3, 4,5

Il;lewcutle ‘(hl;I S.W. g gy 25,3504

l’artamnta (N. S

i 2, 3 4,5
g e
Port Pirie (S. E
Rockhampton ( nll ) 2.3,4,5
Sydney (N.S.W.) 2 3, 4, *5-

T (Oueensl.)
Townseille camm iza,w

W:gmuniuf‘

"ASIA

INDO-CHINA (French)

1 Banque de I'Indochine S.A.
2 Banque Franco-Chinoise
pour le Commerce et
I'Industrie
3 Chartered Bank of India,
Australia and China

Battambang (Cambodia) 1

Haiphong (Tonkmg) 1,2 -3
Hanoi (Tonking) 1, 2

Pnom-Penh (Cambodia) 1, 2
Saigon (Cochin-China) 1, 2, 3

Tourane (Annam) 1
IRAN
(See PERSIA)

IRAQ
(MESOPOTAMIA)
Ottoman Bank at:

Baghdad
Basrah (Bassorah)

Mosul (Mossoul)

JAPAN

1 THE AMERICAN EX-
ESS €O., INC.
2 Bank of Chosen
3 Bank of Taiwan, Ltd.
4 Mitsubishi Bank, Ltd.
5 Mitsui Bank, Ltd.
6 Yokohama Specle Bank, Ltd.
Hiroshima 5
Kobe, 2, 3, 4, 5, 6
Kyoto 4, 5
Moji §
Nagasaki 6
Nagoya 4, 5, 6
Osaka 2, 3,4, 5,6
taru 4
Tokyo 2, 3, 4, 5, 6

Yokohamg *1, 3, 4.5
KOREA
(CHOSEN)

Bank of Chosen at:

Fusan

; Seoul (Keijo)

e
| AN

FIJI ISLANDS

! 1 Badk of New South Wales
| 2 Bank of New Zealand

i

|

{

| Levuka 1, 2
| Suva 1, 2

H s} .

| GUAM
(LADRONE ISLANDS)

Bank of Guam at:

Agafia

T -

HAWAIIAN ISLANDS

1 Bank of
2 Bishop !

awan, Ltd.
tional Bank of
i awaii at Honolulu
Hilo (Hawaii) 1, 2
2 Honolulu (Oahu) 1, 2
1

z 3 5
wﬁmn Nswg B

Pearl Harbor (Oahu) 1

MALAY STATES

Chartered Bank of India,

" eAustral:a and China at:
Alor Star
Kuala Lumpur

MANCHURIA
(see CHINA)

MESOPOTAMIA
(see IRAQ

NETHERLANDS
EAST INDIES

1 Chartered Bank of India,
Australia and China
2 Hongkong and Shanghai
Banking Corporation
3 Nederlandsch-Indische Es-
compto-Maatschappij N.V.
4 Nederlandsch Indische
Handelsbank, N.V.
5 Nederlandsche Handel-
Maatschappij N.V.
Bandjermasin (Borneo) 5
Bandoeng (Java) 3, 4, 5
Batavia (Java) 1, 2, *3, 4, 5
Cheribon (Java) 4, 5
Djokjakarta (Java) 5
\lakassar (Cclebes). 3, 415
Medan (Sumatra) 1, 3, 4, §
\lenado (Celebes) 4
Padang (Sumatra) 3
Palembang (Sumatra), 3, 4
Samarang (Java) 1,°% 0%
Solo (Java) §
Sourabaya (Soerabaya) (Java)
»2, 3, 4,
Tegal (Java) 4, 5
Weltevreden (Java) 3, 4, 5

PALESTINE

1 THE AMERICAN EX.-
PRESS CO., INC.

2 Banco di Roma S.A.

3 Barclays Bank (Di C. & O.)

4 Ottoman Bank

Haifa (Caiffa) 2, *3, 4
}aﬁa 2,34
erusalem *1, 2, 3, 4
Nazareth 3

PERSIA
1 Banque Nationale de Perse
2 Ottoman, Bank. f
Bushix: 1
Hamadan 1,.2"
Isfahan 1

TRALASIA - OCEANIA ‘

NEW CALEDONIA

| Banque de l'lndochme S.A. at:

Nouméa

NEW ZEALAND

1 Bank of New South Wal
2 Bank of NewiZeptynd

3 CommercmlBuko A_uotralxa

National Z
d, L
Auckland 1, 2, 3, 4 ?ﬂ £
Blenheim 2, 4

Christchurch 1, 2, 3, 4
Dunedin 1, 2, 3, 4

Gisborne 2, 3,
Greymouth’ a,'

Hamilton 2, 3, 4
Hastings 2, 4

Invercargill 2, 3, 4

fﬁ lerlle

son 1, 2,

. New Plymouth 12,8, 4
|
" Palmerston North 2, 3, 4

Above list of corresponderits is subject to change withont notice.

| il
| 3 Banque Francaise de Syrie
S.A

PERSIA (Cont.)

Kazvin 1
Kermanshah 1, 2

Meshed 1
Resht 1

Tabriz 1
Teheran 1, 2

PHILIPPINE
ISLANDS
1 THE AMERICAN EX.
PRESS CO., INC
2 Bank of the Philippine

Island
3 Philippine National Bank

Cebu (Cebu Island) 2, 3
Davao (Mindanao Island) 3
Iloilo (Panay Island) 2, 3
Manila (Luzon Island) *1,2,
Zamboango (Mindanao Is.) 2.

SIAM '

1 Banque de I'Indochine S.A.
2 Chartered Bank of India,
Australia and Chin

Bangkok 1, 2

STRAITS
SETTLEMENTS

1 THE AMERICAN EX- 158
RESS CO., INC

| 2 Chartered Bank of adia

Australia and Chin
Penang 2

| Singapore *1, 2

SYRIA

1 Banco di Roma S.A. "
2 Banque de Syrie et du Gx-sal‘uA

Aleppo (Alep) L 8
Alexandre
Antioch 2

Beitut (Beyrouth) (Lebanon

| Damascus (Damas) *1, 2, 3.
Hama (Hamah) 2

Homs 2

| Tripoli (Tripolis) (Leb’n) 1,

Zahle (Lebanon) 2

TURKEY
(see under EUROPE)

UNION of SOCIALIS’
SOVIET REPUBLICS
(see under EUROPE) =

i

NEW ZEALAND (Cont,
Timaru 2, 3, 4
Wanganui 2, s
Wellington l. 3 4 .|
-
PAPUA

(BRITISH NEW GUINEZ
Bank of New South Wales a
Port Moresby |
Rabaul

SAMOA

1 Bank of Americ:
2 Bank of New Zealmdm

Apia (Upolu) (West Samoa)
Tutuila (American Sma):‘
¥
TAHITI
Banque de I'Indochine S.A.¢
Papeete
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Provisional title: CUBISM AND » ABSTRACT* ART,

The exhibition is intended to show the development of
the idea of "abstract or non-representational design in
painting acd sculpture with some indication of its influence
on architceture, industrial and commercial artss the theatre,
photography and lhe motion picture.

It is planned to include Cézanne, Seurat, Rousseau and
African sculpture to show the principal sources of cubism;
Gauguin, van Gogh, Redon and Matisse to show the antecedents
of "abstract" expressionism. -

Represented among the twentieth century artists and
movements will be the cubists: Picasso, Braque, Léger, Gris
and Duchamp. Orphism, Simultaneism, smerican Synchromism.
The cubist and "abstract® sculptors: Brancusi, Picassos
Archipenkos Lipchitsz, Duchamp-Villon, Laurems,; ATPe

The Italian futurists: Boseioni, Severini, Ballae. Vor-
ticism in England.

and "abstract® expressiomism in Germany. Rayo-
nism of Larionov in loscow.

The geometrical "absiract" movemenis: Malyeviteh and
Suprematism in Kussia. Londriaxn, van Doesburg and the
Stijl group in Holland.

Abstract aspects of dadaism and surrealism.

Influence of cubism, "abstract'painting and constructiviam
on architccture - Le Corbusier, Gropius and Oud - and on
furniture, typography and commercial art. Cubist and cgonstruct-
ivist stage desigm; "ebstract" photography, the abstract or
"absolute® film,

Academie comstructivism and "abstract® desiga at the
Bauhaus in Germanye

Renaissance of "abstract" and constructivist art in
the 1930".
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Provisional title: CUBISK AKD *ASSTRACT® ART.

The exnibition is intended to show the development of
the idea of "absiract or non-representational desigm in
puinting aid seulpture with some indication of its influence
On architceture, industrial and comaercial arts, the theatre,
phaotography and tue metion picture,

It is planned to include Cézanne, Seurat, Nousseau and
African sculpture to show the principal sources of cubiam;
Gauguins van Gogh, Redon and latisse to show the antecedents
of "abstract® cxpressionism,

Represcnted among the twentieth sentury artists and
movements will be the gubigts: Picasso, Bre er, Gris
and Duchamp. {Crphism, Simultoncism, .merican Synchromia:
The cubist and "abstraot® soeulptors: Bri-cusi, » Caes0y
Archipenko, Tipchitgz, Duchamp-Villon, Laurens, AXDe

The Itullan futuriste( Joseioni, Severini, Ballsy Vor
ticism dv—rmpiand,

/Va 9; Kandinsky and "abstract® eéxpressionism in Germany. Rayo=
B o STy ey

The geomctrical "abstract® movemen ‘8: Mdalyeviteh and
Suprematiam in Russia. iendriamn, van Doesburg and the
Sti.j;g:opp in Holland.

o e ————

L

- Abstract acpects of dadaism and surrealism,

~  Influence of ocubism, "abstract’ salntin
on architeeture{c_Le Corbsiers Gronius an =g ‘
\ furniture, typography and commerelal ¢ snd construgte
| iviet stuge desigm; "abstract® photography, the abstraet or
“absolute® film, e

aus iun Germany,

Renzissance of “abstract" and constructivist art in
the 1930'90

\ Z(‘ Academic constructiviem and “abstract® design at the
Bauh
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Abstract "isms" 1905-1925

Cubism 19206-07 Paris Picasso, Braque

Futurism 1909-10 Milen Boccioni, ete.
Abstract Expressionism 1912 Itunich-Berlin Kendinsky, Klee
Simulteneism c. 1912 Paris Deleunay

Suprematism c. 1912 St. Petersburg Malyevitch
Synchromism c. 1913 Paris - New York MacD. Wright
Vorticism 1914 London Wyndhem Lewis
Rayonisme 1913-14 St. Petersburg Larionov

Orphisme c. 1914 Paris Gleize, Picasso,Metzenger,ete
Neo-plastiscism c. 1916 Leyden - Amsterdam Mondriaan
Counter-relief 1914-16 Moscow Tatlin
Constructiviam 1920 Moscow Tetlin, Rodchenko
Kompressionismus c. 1921 Weimar - Stuttgart Baumeister, Schleamer
Cubo-futurism cd 1922 Mo scow -

Purisme c. 1921 -22 Paris Ozenfant

Pro-unism | c. 1922 Berlin Lissitzky
Plastic-Dynamism ¢. 1988 lMoscow

Abstract sur-realisme 1925 Paris Masson, Miro, etc.
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I Museum of Modern Art Archives
Tendencies toward abstract design in painting 1850-=1900 Alfred H. Barr, Jr. Papers, I

4. Development of flat highkeyed color and patterned composition
often with abrupt informal cutting of objects by frame or by
"angle shot",

(Manet, Degas;Gauguin, VanCogh » Toulouse-Lautrec; Ensor;Minch )
B. Development of structural color and three dimensional design.
1. Seurat
2. Cézanne
3. Remoir
Part IT Tendencies toward abstract painting 1900-1910, Increased emancipation
from the idea of representation of natural forms,

A. Development of phases of the art of Gaugnin, Van Cogh, Munch, and

primitive art.
1. Les Fauves (Paris)
2. Die Bricke (Germeny)
3. Bobnovy' Valet (Russia)

B, Cubism (Paris), the first phase: surfaces of object broken into
facets and reintegrated into a design, a development of certain as-
pects of Cézanne's style, and primitive art.

Part ITII The emergence of abstract design 1910-14.

A. Cubism (Paris) 2nd stage: increased elimination of representat.ional
elements accompanied by increased dependence on composition of tex-
tures (facture) and quasi-geometric shapes.

Futurism (Italy) lst stage of cubism with kinetic emphasis,kinetie
diagrams,

"Abstract expressioniam” (Germeny)

Kendinsky, Klees First attempt to paint without any reference to
natural forms even as a point of departure.

Bayonnism (Moscow) entirely abstracts

Synchromism (Paris end America).
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Part I Tendencies toward ebstract design in painting 1850-1900
A. Development of flat highkeyed color and patterned composition
often with abrupt informal cutting of objects by frame or by
"angle shot".
(Manet, Degas ;Gauguin, VanGogh, Toulouse~Lautrec ; Ensor;Mnch )
B. Development of structural color and three dimensional design.
1. Seurat
2. Cézanne
3. Remoir
Part IT Tendencies toward abstract painting 1900-1910. Increased emancipation
from the idea of representation of natural forms.

A. Development of phases of the art of Gaugnin, Ven Cogh, Munch, and

primitive art.
1. Les Fauves (Paris)
2. Die Bricke (Germeny)
3. Bobnovy' Velet (Russia)

B. Cubism (Paris), the first phase: surfaces of object broken inte
facets and reintegrated into a design, a development of certain as-
pects of Cézanne 's style, and primitive art.

Part III The emergence of abstract design 1910-14.

A. Cubism (Paris) 2nd stage: increased elimination of representational
elements accompanied by increased dependence on composition of tex-
tures (facture) and quasi-geometric shapes.

Futurism (Italy) lst stage of cubism with kinetie emphasis ,kinetie
diagrems.

#Abstract expressioniam” (Germeny)

Kendinsky, Klee, First attempt to paint without amy reference to
natural forms even as a point of departure.

Rayonniam (Moscow) emtirely abstract.

Synchromism (Paris and America).

R P
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Museum of Modern Art Archives 9
BT ik sac of pure geometry, 1914-1920 - Alfred H. Barr, Jr. Papers, | .9

A. Suprematism (Russia). First resart to pure geometry - exclusive use

of campass and ruler

Be Vorticism (England) in one phase an art of design in rectangles,

almost as early as suprematism.
C. Orphisme (Paris) purification of cubism.
D. Neo-plasticism (Holland) systematic camposition of rectangles of

Primary colors to exclusion of other shapes and colors.

————— s = e e = e e

The thesis might end at this climatic point or it might con-

tinue with an account of the various paths by which painters

of "Abstractions" emerged from their blind alley, e.g. into

other kinds of painting, dadaism, constructivism, counter-relief,

purisme, compressioniam, archi teecture] photography, photo=-

montage, typography, etc., etc.

For instance, in Holland the group of de Stijl apply Mondriasn's
neo-plasticism to mural decoration and architectural composition.
In Russia, Lissitzky leaves his abstract pro-unism for architecture
and typography, Rodchenko deserts suprematist geametries for photo-
montage and constructivist furniture. In Paris, Léger and Ozen—
fant derive 'frcm cubism a style and subject-matter for paintings
intended to harmonize with architemture of the functional style,
vhile Lhote the cubist arrives at a very sucecessful pedagogic sys-
tem of pictorial composition. But all these ertists retain in

their subsequent work many vestiges of their abstract periods,
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Part IV The cul de sac of pure geometry. 1914-1920,

A. Suprematism (Russia). First resart to pure gecmetry - exclusive use
of compass end ruler

Be Vorticism (England) in one phase an art of design in rectangles,
almost as early as suprematism.

C. Orphisme (Paris) purification of cubism.

D. Neo-plasticism (Holland) systematic camposition of rectangles of

primary colors to exclusion of other shapes and colors.

The thesis might end at this climatic point or it might con-

tinue with an account of the various paths by which painters

of "Abstractions" emerged from their blind alley, e.g. into

other kinds of painting, dadaism, constructivism, counter-relief,

purisme, compressionism, architecture] photography, photo-

montage, typography, etc., etcs

For instance, in Holland the group of de Stijl epply Mondriaan's
neo-plasticism to mural decoration amnd architectural composition.
In Russia, Lissitzky leaves his abstract pro-unism far architecture
and typogrephy, Rodchenko deserts suprematist geometries for photo=
montage and constructivist furniture. In Paris, Léger and Ozen-
fant derive from cubism a style and subject-matter for paintings
intended to harmonize with architesture of the functional style,
while Lhote the cubist arrives at a very suceessful pedagogic sys-
tem of pictorial composition. But ell these artists retain in

their subsequent work many vestiges of their abstract periods,
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 ibstract "isme" 19051925

J

4‘//

190807 Paris Picasso, Braque
1909-10 Milen Boecioni, ete.

Abstrect Zxpressionism 1912 Munich-Berlin Kendinsky, Klee
Simul taneism ¢, 1912 Paris Delsunay
Suprematiam e. 1912 8t. Petersburg Malyeviteh
Synchromi am ¢, 1913 Paris - New York MacD, Wright
Vorticiam 1914 London wyndham Lewis
Rayonisme 1013=14 S8t. Petersburg Larionov
orphisme er 1014 Paris Gleize, pzouuMu.ou
Neo=-plastiscism e, 1916 Leyden - Amsterdem Mondrisan
Counter~relief 1914-16 Moscow Tatlin
Constructivism 1920 Hoscow Tatlin, Rodchenko
Kompressionismus c. 1921 Baumeister, Schlemmer
Cubo=-futuriam el 1922 Mo scow -
Purisme ¢, 1991 -22 Paris
Pro-uni sm . 1922 Berlin - loscow

Plastic-Dynenism c. 1923 Voscow

sbstract sur-reslisme 1928 Paris

BS %I
B, Bt (Cedow) @kl

smdmuala (Pexts sl el
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w ¥3pt I  Tendencies toward abstract design in painting 18501900

A Development of flat highkeyed color and patterned composition
often with abrupt informal cutting of objects by frame or by
"angle shot".
(Manet, Degas ;Gauguin, VanCogh, Toulouse-Lautrec; insor;iunch)
B. Development of structural color and three dimemsiomal designm.
1. Seurat
2. Cézanne
3. Remoir
Part II Tendencies toward abstract painting 1900-1910, Increased emancipation
from the idea of representation of natural fomms.

A. Development of phases of the art of GCauguin, Ven Cogh, Mumch, and

primitive art.
1. Les Feuves (Paris)
2. Die Briicke (Cermeny)
3. Bobnovy Vlet (Russta)

B. Cubliam (Paris), the first phase: surfaces of object broken imto
facets and reintegrated into s desien, & development of certain as-
pects of Cézanme's style, and primitive art.

Part III ‘The emergence of abstract design 1910-14,

A. Cubism (Paris) 2nd stage: inereased elimination of represemtational
olements accompanied by increased dependcnce om composition of tex=
tures (facture) and quasi-geometric shepes. .

B. Futurism (Italy) st stage of cubism with kinetic emphssis,kinetic

s B

diagrams.

C. "Abstract expressfoniem® (Cermeny)
Kendinsky, Klee, First attempt to paint without amy reference io
naturel foms even as a point of departure,

D. Bayomnim (Moscow) emtirely abstract.

E. Synchromism (Parls end imerica).

v ol & "
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part IV The cul de sac of pure geometry. 1910—19&.

A. Suprematism (Russia). First resort to pure gecmetry =~ exelusive use
of compass and ruler

Be Vorticism (Znglend) in one phase an art of design in restangles,
elmost a2 early as suprematism.

C. Orphisme (Paris) purification of cubism.

D. Neo-plasticism (Hollend) systematic eamposition of rectangles of

primary colors to exclusion of other shapes and colors.

o S 5 8 -

The thesis might end at this climatie point or it might con~

tinue with an account of the various paths by which painters

of "Abstractions™ -u:pd from their blind alley, €.g. inte

othexr kinds of puipting. dadaism, constructivism, counter=relief,

purisme, compressionism, archi tecture} photography, photo=

montage, typography, ete., etc.

Yor instance, in Holland the group of de St1j1 apply Mondriean's
neo-plasticiem to mural decoration and architectural composition.

In Russia, Lissitzky leaves his abstract pro-unism for architecture

and typography, Rodchenko deserts suprematist Mﬂu' for photo=

montage and constructivist furniture, In Paris, Léger and Ozen~
fent derive from cubimm a style emd nbjut-inﬂor for paintings
intended to hammonize with architesture’of the functional styls,
while Lhote the cubist arrives at a very suceessful pedagogic sys=
$em of pletorial composition. But all these artists retain in
their subsequent work meny vestiges of their abstract periods.
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ibstract "lams" 10051925

1906=07 Paris
Atariam 1909-10 Milen Booelioni, ete,
ibstract mpmuna.- 1912 lunich=Borlin lendinsky, lee
Simul taneism Ge 1012 Paris Helaunay
Supremstism Ce 1918 St. Petersburg Malyevi teh
Synchromi sm Qs 1013 Paris - New York MacD, Wright
Vortieism 1914 London Viyadham Lewis
Rayoni eme 191314 St, Petorsburg larionov
Orphisme ¢ 1914 Paris Gleize, Picanso,letzenger,ete
Neo=plastiscism os 1918 Leyden - smsterdam londriaan
Counter-relief 1914-16 Hoscow Tatlin
Constructiviam 1920 ' Tetlin, Rodchenko
Tompreasionismus s 1021 Baumeister, Schlemer
Cubo-futuriam ed 1922 -

Co 197 =22

ce 1928
Plastic-Dynanian e. 1983
Abstrect sur-réelisme 1925
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Part I Temdoncios toward abstract deeign im painting 18501900

As Dovelopment of flat highkeyed color =nd patterned eomposition
often with abrupt informal outting of objests by frame or by
"angle shot",

(Mt.Duusﬂncnxn.vma.wouu-tmtm;mmr;mm)
B. Development of structural color and three dimemsiomal design.
1, Seurat
2 Céuanne
8. Remolr
Part II Tendencies toward abstract painting 19001910, Inereased emsncipation
from the idea of representation of natural foms,

A+ Dovelopment of phases of the art of Cemguin, Ven Go@. Mh. and

primitive art.
1. les Pauves (Paris)
2. Die Brficke (Cormeny)
Se &bnovy' Valet (Russia)

Bs Cubimm (Paris), the first phase: surfaces of objeet broken inte
facots and reintegrated intondnala,lmam-l-
pects of Cézenne's style, and primitive art.

Part III The wmergence of abstract Msl mo-u.

As Cubimm (Paris) 2nd stage: inoreased dhhnuon of wuo-;
du-u mu by 1mnul unuun on mltion at tas
tures (facture) and quasi-geometric nm-.

B Futurien (Itely) 1st stage of cublsn vith kinetle qm.ﬂm(.

~-_" : e . % . ' - 12 PR Wil ate retedn in

Ce “Abstract expressionim® (Germamy)
Eondinsky, Klees Firet attempt to paint without amy reference to
natural fomms even as a point of departure,

Ds Rayomnimm (Moscow) emtirely sbstrect,

E, Synchromismm (Paris end imerica).

y el ais
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Part IV The cul de sac of pure gecmotry, 1014=1980,

As Suprematisnm (Russia)s Firet resort to pure geometry - oxelusive use
of compass and ruler

Be Vorticism (Mngland) in one phase an art of design in rectangles,
almost as esrly as suprematim,

Ce Orphimme (Paris) purifiecation of cublsm.

De Neo-plasticiem (Nolland) systematic eamposition of rectangles of

primary colors to exclusion of other shepes and colors.

G 8 ke D D S S BB T

The thesis might ond at this climatic point or it might con

timue with an account of the various paths by which painters

of "Abstractions" emerged fram their blind elley, e.g. inte

other kinds of painting, dadaism, construetiviam, counter=relief,

purisme, compressionism, arcidtesture} photography, photos

montage, typogrephy, ete., ete,

For instance, in Holland the group of de 5t1J1 apply Mondrisan's
neo-plasticism to mural decoration and architectural composi tion,
in Mussia, Lissitzky leaves his abstrset proeunism for architecture
uad typography, Rodchenko deserts suprematist geametrics for photoe
montage snd construetivist furniture, In Paris, Léger and Omenm~
font derive from cubimm a style end subject-matter for paintings
1muhauuuuumumunhmmwm.
mmumutm'nuawumxmom
Sem of pletorial compositions But all these artiste retain in
their subsequent work many vostiges of their abstract periods.
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Abstraet "dsme" 100B=19256

1906=07 Paris Picasso, Craque
tariam 1909-10 . Milen . Boegioni, ete.
)stract Dxpressionism 1913 randinsky, Klee
imltaneism 8s 1912 Parls Delaunay
Suprematiam " Ge-1012 St Petorsburg . Yalyevitech
G 1013 Paris - New York A MacD, Wright
1914 London Wyndham Levis
1913«14 8t. Petersburg larionov
e 1914 Paris Gleize, Piou-g.lbtmor.m
Neo=plastiscism g 1916 leyden - smstordmm  lMondriaen
Counter-relief 1014~16 liosecow Tatlin

Constructivism 1920 Hoscow Tatlin, Rodchenko

Kompressionismus c. 1921 Weimar - Stuttgart Baumeister, Schleamer
Cubo=fu turiam ca 1022 o pcow
0y 198 =22 Paris
Ce LO2R Berlin - lloscow
Plestic-Dynanism ¢. 1023 . Moacow
Abstract sur-réalimme 1925 Parie

111

el Hinetie

% without W roafferense ¥
Guidesl YenEs svel &8 & HoLnd of Aeparieive
5 Hajemeiem MMwaow; melrely sdoiresi,

B Epnaloenimn (Perle cpd i,
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Part I Tendencies toward abatragt design in painting 18801900
As Development of flat highkeyed color and patterned composition.
often with abrupt informal cutting of objects by frame or by
"angle shot”.
(Menet , Degas jGemguin, VanGoghy Toulouse~Lautrec; Insor; unch)
B. Development of st¥uctural color and three dimensional design.
ls Seurat
2, Cézanne
3+ Remoir
Part II Tendencies toward abstract painting 1900~1910, Increased emsncipation

from the idea of representation of natural fomms,

A. Development of phases of the art of Geuguin, Ven Cogh, lumch, and

primitive art.
1. Les Feuves (Paris)
2. Die Brilcke (Cermemy)
B Bohmvy‘ Valet (m-u.)
Bs Cubimm (Paris), th ﬂ.rst phanx umeu of objut bnt‘ um
facets nd rotntocntod into a de=ign, a dovom o‘t om u-

pects of Oonnu'c style, and primitive art. ' e
Part III The emergonce of Mnct duip 1010-14. | e
4 Cublmm (Paris) 2nd mm inoreased -u-n-m- of mm:m
elenents mqmu by increased awm on onnttw; e{ji‘;-
tures (facture) and quu-a--w -l-n- ‘ ” .
B. Futurien umy) 10t nau of uu- -ul run:: :-:-J:i:.uué:ﬁ
XN > s @ ia Yo Loll¥
m ¥ BoOy W # 3 vheis shetwest pariodp.
"W uamtou- (Gmr)
Keandinsky, Klee, First attempt to paint without amy veference to
natural forms even as a point of departure.
D» Rayomniam (Moscow) emtirely sbstract.

E. Synchromism (Parle end /merica).
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Part IV 1he cul de sac of pure geometry, 19141920,

A. Suprematism (Russia), First resort to pure goometry - exclusive use
of cumpass and ruler

Be Vorticiam (Englsnd) inm one phase an art of design in reetangles,
olmoat as oarly as suprematism.

0s Orphisme (Paris) purification of cubism.

De Neo=piasticism (Fiolland) systematic eamposition of rectangles of

primary colors to exelusion of other shepes and colors.

2 A s s 3 B SR

The thesis might end at this climatie point or 1% might con=-

tinue with an account of the various paths by which painters

of "Abstractions” amerged from their blind alley, e.g. inte

other kinds of painting, dedaism, constructivism, counter-relief,

purisme, compressionism, architecture} photography, photo=

montage, typography, etc., ote.

For instance, in Holland the group of deé 5tiJj1l apply Mondrisan's
neo~plasticiem to mural decoration snd architectural composition.
In Russia, Lissitzky leaves his abstraet pro-unism for architecture
and typography, Rodchenko deserts suprematist gemmetrics for photo=
montage and constructivist furniture. In Paris, Léger and Ozen-
fent derive from cubimm a style end subject-matter for paintings
intended to hamonize with architesture.of the funetional style,
while Lhote the cubist arrives at a very succesoful pedagogic sys-
tem of pletorial compositions But all these artists retain in
their subsequent work many vestiges of their abstract periods.
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This report to be included in agenda
for Trustées meeting on May ard.

REPORT TO THE TRUSTEES FROM THE ADVISORY OOMMITTEE

PREPARED BY MRS. RUSSELL
An Exhibition "Towards Abstraction®

he movements most influentiesl in painting and sculpture at the
beginning of the nd decade of the mesent century have had notable
repercussions 1in 3trial desig Movements in art which are so mn—
popular it character, naturally wou d have considerable dif ficulty in
immediately influencing industrial design n spite of this, however,
Cubism found its contact with indu *h eteps which as are moveé-
nente have received little Tecof ition in the United States. Cubism

in one direction turned to ] {sm: Purism to Neoplasticism, and in fact
to a dozen other movements similar in character. Neoplasticism was one
of the first movements to cowme immediately into contact with industry
through the #de Stijl” group, and notablyg by its influence on arch i-
tecturee.

Since that time the new stress on plactic design in indusfrial
production has gpread to all quarters. Yet to the American public these
painters, who were so important %o the interpretation of the influential
earlier art movements of the century to industrial uses, are practically
unknown. This is largely due to +the fact that the Commercial Galleries
do not exhibit the works of these artista becaunse Bhey have little trade

value as yet. To have a genuine xnowledoe of modern painting and ite

£

effect on modern living in general, a familiarity with these movements

is essential. Therefore, because the public cannot see such works in
Commer cial Galleries, we feel that it is the Museum's duty.to offer
something id this direction, TOT thé above Teasons the Committee Te-
commends that the Museﬁm hoid an exhibition composed of ?he works of the

n

Following artists. ' dundaie
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List of Suggested Artists.

2] M - 2 2 . s .
Committee on Abstract Pal nting Exhibition.
Mrs. Russell, Chairman.

Van Doesburg Joganson
Mondrian Granousky
Gorin Baumeister
Vontongerloo Buchheister

Francois Rltyn W. Einstein

T

jans ATp 0. Freundlich
Madame Taeuber-Arp Jelinek
Prampolini Rupka

Kurt Seligman Roubillotte
Schiess M. Moss
Lissitzky BE. Stazewskil
Rodchenko Tutundjian
Etienne Beothy W, Strzeminsk¥
Gabo Vordemberge-Gildewart
Peusner Alexander Calder
Brignoni Neugeboren
Tozzi Vernandez
Kandinsky Carlsund
Moholy—Nagy PEETTTE R
Duchamp-Villon (late) Xurt Schwitters
Helion Van Rees
Stenberg o ok oo o ok K

Medunetsky Gonzales
Giacometti

Note:The works of these artists may be obtained Brancusi
at the following places; :
Galerie Pierre,Galerie Jeanne Bucher, RIpScRIEa
Herbin, 26 Bldg. Massena, Paris. Malewitsch

o. N -
Societe Anonyme In ew York Ozenfant

Tatlin

Gerky
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Repspectfully: eubmithed,

¥re.s Chearles H. Russell, JTr., Chairman
Mr., Philip Johnson

Mra: Jemes. dq« - SWeendy

Mrs. D. PeZcy lMorgan

Wiss Ethel Hayen
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This report to be included in agenda [ “Ll;;, - | :
for Trustées meeting on May 3rd. C:;)*:”,—*"”f;mwmmmmWAnmmus
= : o Alfred H. Barr, Jr. Papers.

; ‘REPORT TO THE TRUSTEES FROM THE ADVISORY COMMITTEL

-
5 \.-—' €
PREPARED BY MRS. RUSSELL

An Exhibition "Towards Abstraction"

The movements most ihfluihtial in painting and sculpture at the

beginning of the second Qecade of the pesent century have had notable
repercussions in induétrial design. Movements in art which are so un-—
popular in character, naturally would have considerable dif ficulty in
immediately influencing industrial design. In spite of this, however,
Cubism found its contact with industry through stens which as are moves-
ments have received little recognition in the United States. Cubism
‘in one direction turned to Purism; Purism to Neoplasticism, and in fact
to a dozen other movements similar in chgracter. Neoplasticism was one
of the first movements to come immediately into contact with industry
thrSugh the #de Stijl” group, and notablyg by its influence on archi-
te;ture.

.Since that time the new stress on plactic design in industrial
production has spread to all quarters. Yet to the American pnublic these
painters, who were so important to the interpretation of the influential
earlier art movements of the:century to industrial uses, are practicall?
unknown. This is largeiy due to the fact that the Commercial Galleries
do not exhibit the works of these artistas because Bhey have little trade
value asfyet.: To have a genuine knowledge of modern painting and its
effect on modern living in general, a familiarity with these movements
ié essential. Therefore, because the public cannot see such works in
Commercial Galleries, we feel that it is the Museum's duty to offer
something in this direction. For the above Teasons the Committee re-
commends that the Museum hold an exhibition composed of the works of the

Following artists.
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List of Suggested Artists.

Committee on Abeti@ct Pal nting Exhibition.

Mrs. RusseIl, Chairman.
Van Doesburg
Mondrian
Gorin
Vontongerloo
Francois Rltyn
Hans Arp
Madame Taeuber-Arp
Prampolini
Kurt Seligman
Schiess
Lissitzky
Rodchenko
Etienne Beothy
Gabo
Pegsner
Brignoni
Tozzi
Kandinsky

Moholy-Nagy .

Duchamp-Villon (late)

Helion ‘-
Stenberg
Medunetsky

Note:The works of these artists may be obtained
at the following places;
Galerie Pierre,Galerie Jeanne Bucher,
Herbin, 26 Bldg. Massena, Paris.
Societe Anonyme Inc. New York.

Museum of Modern Art Archives
Alfred H. Barr, Jr. Papers.

Iogans

Baumeist
Buchheis
W. Einst
0. Freun
Jelinek
Kupka
Roubillo
M. Moss

'Granousky

er
ter
ein

dlich

tte

H. Stazewski

Tutundjian

W. Strzeminsky

Vordemberge~Gildewart

Alexander Calder

Neugeboren

Vernande

Carlsund

Z

e ok 3k sfe 3¢ ok ok %k

Kurt Schwitters

1y
:Van Rees

o ok ok ke ok ok ok K

Gonzales

Giacometti

Brancusi

Lipschitz
Malewitsch

Ozenfant
Tatlin

Gerky
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Respéctfully submitted,

Mrs. Charles H. Russell, Jr., Chairman
Mr. Philip Johnson

Mr. James J. Sween8y

Mrs. D. Pezcy Morgan

Miss Ethel Haven

Museum of Modern Art Archives
Alfred H. Barr, Jr. Papers.
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PREPARED BY MRS, RUSSELL
An Exhibition "Towards Abstraction”

The movements most influential in painting and sculpture at the

beginning of the second decade of the mesent century have had notable
repercussions in industrial design. Movements in art which are so uUnle
popular in character, naturally would have considerable dif fidulty in
immediately influencing industrial design. In spite of this, however,
Gubism found its contact with industry through steps which as art move-
ments have rYeoceived little recognition in the United States. Cubism
in one direction turned to Purismj Purism to Neoplastieism, and in fact
to & dogén other movements similar in character. Nooplastiois;n was one

of the first movements to come immediately into contact with industry

through the "de Stijl" group, and notably by its influence on archi-

& 4

tecture.
8ince that time the new stress on plactic design in 1nduatriai'
production has spread to all quarters. Yet to the American public these
painters, who were so important to the interpretation of the influential
earlier art movements of the century to industrial uses, are practically
unknown.  This is largely due to the fact that the (‘omroial Gznlertu
do mnot exhibit the works of these artists because my have littla trade
value as yet. To have a genuine knowledge of modern pnnting and its

AT E X R R L

effeect on modern living in general, a familiarity with these movements
oY 13ales
is essential. Therefore, because the public cannot m such, works in

Commergial Galleries, we feel that it is the Museum's duty to offer
Mm in iﬁi\q Wﬁ@; For the above reasons W‘b&&im Te-

jewitach

comends thet the Museus hold an exhiition composed of the works of the

Fatlidn
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. _/of Biggested Artists.
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B
Sommittee on Abstract Pal nting %;bition.
Mrs. Russell, rmafs e o~

Van Doesburg : Ioganson
Mondrian Granousky
Gorin Baumeister
Vontongsrloo Buchheister
Francois Rltyn ‘ W. Einstein
Hans Arp 0. Freundlich
Madame Tasuber-Arp Jelinek
Prampolini Rupka

Kurt Seligman Roubillotte
Schiess M. Hoss
Lissitzky E. Stazewski
Rodchenko Tutundjian
Etienne Beothy W. Strzeminsk§
Gabo Vordemberge=-Gildewart
Peusner Alexander Calder
Brignoni Neugeboren
Tozzi Vernandez
Kendinsky Carlsund
loholy-NEKY (TR TR ]
Duchamp-Villon (late) _ Xurt Schwitters
Helion Van Rees
3m oo ok

Medunetsky Gonzales
Giacometti

NoteiThe wor? of these artists may be obtained Brancusi
at t ollowl J :
60210 rtmmrjm Bucher, Lipschitz
28 B Paris. .

eiets Anonyme Inc. New Yorke
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Respectfully submitted,

Mra, Charles H, Russell irman
Mr. Philip Johnson e

Mr, James J, Sweensy

Mrs. D. Pesoy Morgan

Miss Fthel Haven
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SOICHI SUNAMI
PHOTO®RAPHER
ALGONQUIN 4-4643

27 W.15TH ST. NEW YORK
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SOICHI SUNAM!I
PHOTOORAPHER
ALGONQUIN 4-4€43

27 W.1BTH ST. NEW YORK
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