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7 AirWork Lid.
<Head Named

d|  Airwork Ltd.,
‘Ipendent  air
Britain'h
o

]argest. inde-
carrier in Great
announced the ap-
¥ pointment of
John ~ E. Muhl-
feld as president
of its new North
American organ-
ization to be
known as Air-
work  Atlantic.
The new division,
which is sched-
uled to commence

spring, will act as
1 zeneral agent for
MUHLFELD Alrwork’s all-
ca.hx:so trans-Atlantic service.
£, ;

operations next|

Mr. Muhlfeld, who recently
resigned as general sales man-
ager of Pan American World
Airways, will have his temporary
office at 50 Broadway. He is
expected to announce full oper-
ating plans of the organization
next month.

Airwork will be the only
British government designated
all-cargo carrier in trans-At-
lantic air service. The line has
ordered three Douglas DC-6A
Liftmasters, air freighters ca-
pable of carrying fifteen tons
of cargo for 2,000 miles without
refueling.

The twenty-six-year-old line
which pioneered “air trooping”
for Great Britain marked two
important milestones in its his-

tory during the last year. The
Brmih government awarded the

U

air line $8,500,000 to transport
troops and dependents between
the United Kingdom and the
Far East and the British ship-
ping companies Furness, Withy
& Co., Ltd. and the Blue Star
Line Ltd. acquired substantial
interests in Airwork Ltd.

Mr. Muhlfeld has had an
eighteen-year career with Pan
American and Pan American-
Grace Airways. He served as
division traffic sales manager
of the Latin American division
of Pan American and later was
named general sales manager
with headquarters in New York.

Repairs Delay
Olympia Sailing

The sailing of the Greek liner,

Olympia, scheduled for 11 a. m.
L

today, has been postponed‘

five days for repairs.
Officials of the line announ

that 250 passengers will b

commodated at no extra

beth, French liner Liberte
United States liner Umte_d St
scheduled to sail today, tom
or Friday, respectively.
sengers forced to remain
city to await sailings of the

paid by the Greek Line, it -
announced.

and Bremerhaven. She is
at Pier 88, W. 48th St.

- 3 ; 3;

definitely because of engil
trouble that may t_ake'four-

sels will have their hotel bil

The olympxa was to. sni} 1

L) LS g
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Firm Votes

COMPANIES AND EXECUTIVES

12.5¢ Rise in
Dr. Cuthbert C. Hurd appoint-

Ta L e | d ed director electronic data proc-
~sing machines, International

R Machines Corp.

Tans  NaT tad,

of average loadings for the cor-
responding week of the ten pre-
ceding years. The following table
shows loadings by weeks for th*
last three months and *

sales department, World Stee}|centage of the 197"
Products Corp., 444 Tiffany St. |3k ended

Dr. Max A. Geller has re- Qct:

signed as chief executive of
and chairman of =~ ~
.

| cnolces Facin
to Inte

Thomas
American Dict:

Schlesinger
‘WABC, 10::
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Who Will Win The
Fight Between
Landlord & Tenant?

MY FIRST SEVEN DAve

FLOR - KLEEN

ARY 1954 -
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¢l POWER

Canada’s.

newest V-8
161 hp.

Power-Keyed

to make

easier

e,

...Z;ng...qodStyl

all your driving

* Featured on Mercury

BEFORE YOU BUY ANY NEW CAR...ROAD

i BEAUTY

longer, lower look
in 2 superb
new lines

It’s winning new acclaim every day—the
completely new 1954 Mercury! New in beauty
—Mercury’s dramatic, future-keyed styling is
perfectly complemented by superb new interior

elegance of unique distinction. New in power
—’54 Mercury takes a mighty step forward in
performance, introducing a completely new 161
Hp. V-8 engine of latest Overhead Valve de-
sign. Here’s supreme V-8 performance with

smooth nower-resnonse at all speads. New in

¢l RIDE

revolutionary
Ball-joint

Front Suspension

.rirI(’—\\Icr('ury offers comfort and safety as

never before, with the all-nevs Ball-joint Front
Suspension. You'll see entirely new model styles
—a wider choice of Mercury models for *54:

. and all power-keyed to make driving easier.
There’s Power Steering®, Power Brakes*, 4-
way Power Seat®, Merc-O-Matic Drive®, or
optional Touch-O-Matic Overdrive*. See your
Mercury Dealer and arrange to road test the

new-’54-Mércury-this week!

wer a4 MERCURY

MACLEAN'S MAGAZINE, JANUARY 15, 1954
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Adolf Hitler’s New Palace
Fuehrer House, triumph of Nazi archi-

H
T tecture, was for the Munich con-
nce, triumph of Nazi diplomacy. Situated
on Munich's Koeniglicher Platz, it built
1s a monument to perpetuate the fame of Dic-
tator Adolf Hitler and his works.
A Nazi Athens
The Fuehrer House, the first of three neo-
& classic buildings to be completed, marks the
- rd making Munich the Athens
The s serves as a head-
1 ssed for Nazi cere-

LITTLE LIV
o

NG ROOM

Built of marble and limestone, the struc-
ture was designed by the late Paul Ludwig
Trost and completed by Prof. Leonhard: Gall
Mrs. Trost supervised the interior decorations.
The painti in the “little living room" (up-
per left) were done by Prof. Adolf Ziegler,
Hitler’s friend who conducted the recent Nazi
purge of “degenerate art.”

Bomb-Proof Cellars

The ground floor is reserved for staff
quarters. The second floor contains the Fuehr-
er's study, Nazi living rooms and banquet
halls. The third story holds the huge drawing
room where Nazi congresses meet. As a safety
\ 3 8 - o § 8 precaution there are four bomb-proof stories
(g 0 g s underground, intended as air-raid refuges.

Look here publishes, for the first time in
America, colored interiors of the Fuehrer
House. The exquisite furnishings and interior
decorations are cited as proof of the taste and
skill of contemporary German craftsmen.

A DINING ROOM FOR 60 GUESTS

(Dlack Star photos) Page 26—Look—Jan. 17, 1939

i
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‘ Miindyen. faus der Deutfdien Funft
Prof. A. Jiegler Gottin der Funft

Tadidruds nerboten
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Last week news came from Germany that
a group of top-flight Left-Bank painters
and sculptors (some of them formerly listed
by Hitler's Kulturkammer as “degenerate
artists”) were touring and lecturing in
Germany as guests of the Third Reich.
The guests: Painters André Derain, Mau-
rice de Vlaminck, André Dunoyer de Se-
Igonzac, Cornelius van Dongen, Othon
Friesz, Sculptors Paul Maximiliaen Lan-
dowski, Charles Despiau. Notably not
there was the name of pre-war Paris’ great-
est painter, bulky Spanish-born Pablo Pi-
casso, who presumably had had the guts to
decline the invitation.

O Aempora
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How Nazis Invest Their Money
What with the current uncertainty of
things in Germany, the Nazis who have
feathered their nests don’t just know what
to do with their spare feathers. Stocks and
bonds and banks don’t look too good, so—
The demand for rare Postage stamps as a
form of investment has sent prices up to a
“fantastic” level, according to the Berlin
“Boersen-Zeitung.” Early issues of the Bo-
hemia-Moravia “protectorate” have soared
~from 150 Reichsmarks last summer fo 450
Tnow-and are virtually unohtainahle.
_The boom in art sales has Teached such
Proportions that Nazi authorities are taking
- action against bicycle dealers and tobaccon-
1i;si;li;s, ficérbiddlng them to peddle paintings on
e side,
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“Degenerate Art”

i ~\ HE COMPLETENESS of the swindle perpetrated
“l by fascism on the Germans comes to light
again: in the conduct of their government to-
ward their gifted lxvmg painters and sculptors. These
artists, the vast majority of whom happen to be what is
called Aryan, not only have been driven from their
teaching positions, in more thana single case with actual
volleys of stones. Their paintings and statues have
officially been condemned as un-German, Mongolian,
Bolshevistic and degenerate; removed from the mu-
seums which purchased them for the people during
republican times; assembled together with some in-
ferior work in an exhibition in Munich stigmatized as
“Degenerate Art”; and put in the way of a worse
fate. Paralleling this exhibition, the government
opened a show of the kind of art which it holds
German, non-Mongolian, un-Bolshevistic and normal.
What constitutes the fascist swindle in this instance
is the circumstance that a deal of the stigmatized work
is healthy, intrinsically good, capable of serving as
criteria of healthiness and goodness, and in the best
tradition of the art of the German past; while the offi-
cially sanctioned art, although it may be German, non-
Mongolian and un-Bolshevistic, is—to lapse still fur-
ther into the lovely terminclogy of our good friends
the National Socialists—rankly “degenerate.” One
has merely to glance at the catalogue of the official
exhibition to be convinced of it. The pictures com-
posing it are reproductions of representations for the
most part of Hitler, various generals in full uniform,
would-be-heroic nudes of youths and Germanias in a
condition of pregnancy, which fail of their ostensible
object: the depiction of appearances. No human beings
ever looked like most of these vapid and characterless
effigies. The fecling for the plastic materials they
evince is equal to their versimilitude.

It will be said that the aim of these works is the
propagation of the Faith: that they are intended to
give substance to fixed ideas and awaken warlike patri-
otic sentiment, They seem to have fallen short even
~ of this object. The crowd avoided the exhibition of

‘them and flocked to that of “degenerate art.”

~ As for the high quality of the work of the best of
the artists besmirched by the latter show, and its coin-
i > with the best German tradltlons—-that too is

this winter in the New York galleries.—
rst of these exhibitions of art antipathetic
3 Watercolors and woodcuts

: s@;eet scenes, peas:

In point of style some of the oxls resemble
glorified travel-posters of Basle, Dresden, the

dine. They have the species’ flat decoratlve fo

they are posters raised to the potency of

art. Therr colors are hard and magnificent: those of
the semi-precious stones—lapis-lazuli, sardonyx, mala-
chite. The opaque mauves are particularly rich. The
brushwork is robust, the designs clear, dynamic and
unified: - they are harmonious wholes full of vitality -
and movement, and evince an extraordinary unity of
feeling. And sympathetically they represent a very
great lady, Die Natur: her surface and her inward-
ness. No realistic picture we know of Dresden repro-
duces the situation more completely than Kirchner’s
decorative, stilly, amusingly pompous one. The very
light and atmosphere of the Saxon plain and its rip-
pling fields of rye haunt its fresh colors. And certain
of his Alpine landscapes, the glowing image of the
herd of chamois in especial, utter the loneliness and
also the gentleness of non-human Creation. Through

several of his aspiring watercolors we breathe the air

of a mountain climate as largely a moral and a spiri-
tual as a physical one, banishing all sentimental self-
indulgence and provoking virile ob]ectnnty The most

- significant pamtmgs of the Alps since Segantmi’s' And

of all these pictures one would cry, “Foni soit qui mal
y pensel”

Their author was the chief of a group of gifted
artists which formed in Dresden in 1905 and called
itself “Die Briicke” (The Bridge). Its inspiration was
the guild-spirit of the middle ages beloved of Nazi-
dom. The six young painters of the group during
several years clove to a collective ideal. They shared
studios, paints, brushes and models and exhibited
together without signing their names. Individualistic

impulses only gradually weakened their ideal, and

the association persisted into the time before the out-

break of the World War. In style, too, their work

was in the tradition of medieval and Gothic art. 1t
“expressionistic,” independently paralleling that

of the gifted artists in the movement called “fauve,”

or “wild,” in France, the movement of Matisse and

Dérain. What chiefly distinguished the German from

the French representatives of the movement was th

former’s emotional 1ntens1ty common to them all

what in the last analysis is a religious,

tical approach to life like that of the

The new painters tc the east as

Rhme were mterested less
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beings. To achieve this end, all these men more or
less involuntarily called into play again the language
of the essential: abstract design; and restored it to
the primacy it had enjoyed both in the ultra-northerly
Gothic art and primitive ones.

Kirchner, who may have developed tuberculosis
during the War in 1918, went to live in Davos in
Switzerland. There in his new home his art com-
menced to turn more concretely representative. An
exhibition of this later more realistic but none the less
sturdily formal work of his in Basle caused a group
of artists to gather about him for a second time in his
career. The Prussian Academy of Fine Arts in 1930
elected him to membership. And during last year,
above twenty of his pictures were removed from the
German museums and exposed in the show of “De-
generate Art.”

And other exponents of movements in addition to
the expressionist and equally “degenerate” in Nazi eyes
similarly have been proving their subjects’ worth and
coincidence with the best German traditions. For in-
stance: the recent exhibition of the solid quasi-Gothic
sculpture of Ernst Barlach. Barlach, who appears to
have incurred the special enmity of Alfred Rosenberg,
was stoned from his school and the types he portrays
in gestures of prayer or other spiritual travail were
denounced as Mongolian. If their Mongolianism is a
fact, it clearly points to Martin Luther’s, since several
of the heads figuring in Barlach’s show resemble the
great reformer’s. Their peasantlike, typically Saxon
features express the deep sincerity and inwardness
we see in Luther’s portraits. Evidences of intrinsic
worth and traditionalism have also been supplied by
the show of the grisly war-etchings of the neo-objec-
tivist Otto Dix—etchings which surpass Goya’s more
masterly “Disasters of the War” in one respect: their
expression of the ruinous effects of the shambles in the
very depths of the human psyche. Their mixture of
realism and symbolism recalls Diirer’s, precisely as the
hard outlines of Dix’s somewhat uncouthly realistic
portraits recall Holbein’s. And still other proofs of
a like nature have been presented by the exhibition
of the work of the German-Swiss long domiciled in

Germany and by virtue of the lightness of his form,

his unflagging inventiveness and impeccable taste, line
and sense of color perhaps the prince of living German
painters and surely one of the foremost contemporary
artists. This is Paul Klee.

Klee is a feather in surrealism’s cap. A pictorial
poet, many of his pure little paintings plainly repre
sent unconscious feelings: “petites sensations” as Leib-
nitz long since called them; unfathomable moments of

ost r presentiment which ordinary cir-
: ke—effects of light, colors in
dden vistas or connections

‘which

nish as swiftly and

are “dreams that linger a moment, retreaf

dawn, incomplete, aimless, helpless . . . b

in the doorway, feathers in the wind.” Yet if K
thus adorns the surrealist movement with his |
liance, it is for the reason his exhibition revealed: hi:
relationship to the German romanticism of the com-
mencing nineteenth century and the spirit of Nova-
lis, Arnim and Brentano. The fascination with the
unconscious and irrational was strong in all these
romantic representatives, indeed so dominant that
Thomas Mann has seen cause to associate Freud with
their movement; and surrealism of course with some
show of reason bases itself on Freud. And Klee’s rela-
tionship with these former German poets is plain not
only in his ability to represent unconscious feelings
with pictorial means, but in many characteristics of his
work that resemble theirs and achieve their ideals.
One sees it in the color and its ultra-romantic quality
of “magic” which seems to call shadows from the
realms of death, give fabulous things a real existence
and echo Klee’s defiant words: “I dwell as largely
with the dead as with those about to be born.” One
sees it repeatedly in his paintings’ equally romantic
evocation, at times with the aspects of old parchments
and quaint images, of distant mysterious climes and
cultures: legendary Egypts under hot suns, moonlit
medieval towns and unknown coasts and ports. And
it is plain in the puckishness and fantasticality which
animate his forms: for these poets were the spokes-
men of the elfish and the capricious as of the mys-
terious, the supersensible and the occult. Still, under
the swastika, where the romantics of a hundred years
since rank as voices of the eternal Germany, Klee,
the archiromantic German, their blood-brother, but one
who happens to be contemporary, ranks as “degener-
ate”!

So once again we see the swindle perpetrated on the
Germans by fascism and face its source in intellectual
night and suicidalism. Only, in this connection, the
stigmatization of the good and veritably German art,
we face still another source and a most ironical one.
This one is the misadventure of a certain young man
in artistic circles in Germany just after the War. In
Munich in those years, it appears that regular gather-
ings of serious artists took place at certain cafés. The
young man occasionally sought to join them and
showed some of the more celebrated painters, who
may have been expressionists or neo-realists, drawings
he had made. The painters were not interested by
young man’s drawings, which resembled the produ
tions of sidewalk artists, Nor were they i
his ideas or personalit x

The name of t

~and despised was
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C‘ermafzithq; in E;rgilé D_gciarqs' in New Mag
and Values, That Dictatorship Is Fu’nijl,ame'ntally Alr
founded—Finds Trath and Falsehood One to Reich Leat

translated by Mrs, Eugene Meyer.

At the mentlon of this title, we
have noticed some wry expressions
which seemed to say: ‘Why be
so polite and conservative? Why
so esoteric and dignified? Could
you not have found a more flaming,
provocative, persuasive caption to
place at the head of a German mag-
azine which, at a time such as this,
has the opportunity and the deter-
mination to function in freedom?
‘Whom do you hope to attract with
such a refined and academic title
in an era that is dominated by the
craftiest publicity methods and by
the most insidious revolutionary
propaganda in which everything is
‘Attack,’ ‘Advance,’ ‘The New
Dawn,” or triumphantly passes it-
self off as such?”’

Well, we are convinced that soon
it will be impossible to attract any
one with the trumpet blasts of de-
ceptive triumphs and with the
= | promises of a new tomorrow: they
will become an abomination, mere
objects of contempt, have indeed
already become so for young and
old. The vocabulary of revolution
is hopelessly disgraced, compro-
mised and reduced to the ridiculous,
since it has been used by the dem-
agogue for a decade or more to
make himself appear revolution-
ary. It is a hypocritical, shoddy
world to which these flashing ban-
ners summon us, emphatically the
opposite of that world of quality, of
distinétion, of art, from which arise
the word-symbols with which we de-

‘For they are above all things
artistic ‘symbols and ptions,
these two words ‘standards” and
‘‘values.” Standards -imply order

and of those who work creatively.
They, too, have been achieved with
|great effort, have been wrested
from chaos. They are anti-barbaric,
the triumph of form, the triumph

By THOMAS MANN

fine our aspirations and our beliefs. |

and light, the music. of Creation |

5 g |

The following article marks the entry of Thomas Mann, German pecter
author who has been in voluntary exile since 1933, into the ranks of |the la
the militant opposition 1o the Nazi dictatorship. Entitled “Mass und Tantid
Wert”—translated as “Standards and Values”—the article is printed
i a new German magazine of the same title edited by Dr. Mann; fiftee
which appears today in Zuvich, Switzerland, The article has been |fiftee

reach

sent
quick
As

of humanity. Not that they Imply|creas
the moderate nor yet the mediocre. porf.

Art belongs above all things in|.om:
the sphere of the venturesome, the |,y
daring: it forever reaches out to T
extremes, and mnever lacks that airy
“touch of audacity’” without which, Est
according to Goethe, ‘“no taleqt is Tear!
conceivable.” Art abhors the me- FrJ
diocre, as it abhors the cheap The
cliché, the trivial, the insipid and Bl
the base. the

For art Is quality itself: it is ex- fir
acting, ever unsatisfied, and the -l
standards which it carries within i
itself are also the standards which cif
are applied to all things. Art is the
determining, the critical scale upon
which it is dangerous to be weighed,
for soon that scale or standard be-
comes more than a measure of
taste; it decides values that go far
beyond, precede and constitute the
basis of esthetics; it decides value
itself in the most substantial and
fundamental meaning of the word.

“Today,’”” says Goethe, the artist,
‘the only thing that matters is
what a man weighs in the scale
of humanity. Everything else is
trivial.”

We want to be artists and anti-
barbarians. We want to honor
standards and defend values, love
freedom and daring, and despise
vulgarity—despise. it most and most
deeply when it parades itself with |
rabble-rousing mendacity as revolu-
tion. For in contrast to the opinion
of certain social intellectuals that
art is played out on this earth, that
its literary futility has been;deméxi-
strated, that art is only imitative,
without the capacity to char‘}ge'
things, that it is merely a senti-
mental escape from struggle and
responsibility, we believe, on the
contrary, that art as a way of
thinking and as a human concep-
tion has never been a more inspir-

Continued on Page Six
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STRIKES 0UT

Continued From Page One

ing, a more helpful, yes, a more
salutary function in life than it is
today.,

. Always do we find In art the

paradigm of all things human, and
in the artist the avogee of human-
ity—humanity viewed as such and
in the abstract. And we are con-
vinced that the consciousness of
humanity which today is reviving
::l'l:uxh the depths of its suffering;

AT NAZI CONCEPS ;

7
Conservative Tevolution!
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 but also in the home.’”

- Tto guarding th

then 245%,

b
al

%

old | Nati

- v wwnauan

Iways,

BECAT AEAL ALU s amassssrsn:
style of the various poef

- 7 e 't ealtn and
‘Many | estranged from his wife and child.

‘)-Iunee. truth in eternity and in ev-

lution, is a problem of the most

jous human import,
“What is truth?” That is the

question not only of the skeptical

Roman man of the world, but of

philosophy itself, of every critical
1If-

ave 3 ad will,
what has deliberate brutality made
of this watchword which was first
glven out by intellectuals and
artists! What perversion of youth,
what world-darkened misdeeds,
what destruction of freedom! What
criminal vulgarity! They have not
interpreted it as a ‘‘genuine long-
ing” for the new and the better,
these men of evil thought and ac-
tion, To them ‘‘conservative revo-
lution” meant a revolution for the
preservation of what had become
meretricious and vile, a reign of
terror to impede at all costs the

) , relig-
lous feeling for the mysterious,
the fascinating enigma of man’s re-

lationship to the world of spirit and
nature; these are in no wise dimin-
‘i-s:l::d by a special regard for the

Art Human and Humane

The love of art, the longing for
art does not decrease these emo-
tions but intensifies them, and
lends them a new, a brighter and
more reverential aspect. Art is in-
tensely human, intensely humane,
Dbecause it is the medlator between
spirit and life, and nothing would
be more erroneous than to regard its
irony—the irony of all mediation—

as a nihilistic escape from struggle | 255

and from human obligations.

It is the joyous office of art to
“penetrate nature with humanity
and to e from nature whatever
is needed for the creative intensifi-
cation of life. Art is the kindling
of the spirit in matter, the natural

life-
the

really
values because
deepest infamy.
Seeking Restored Insight

The restoration of Insight from
its distortion and destruction fs our
most ardent desire. Restoration,
above all, from mental confusion
and from the collapse of moral
leadership, seems to us to bo the
most imperative problem of the
mind and of every good-will. That
is the explanation of our title. It is
true, standards and values have
been lost to our generation. Today

an
they prefer

nations, groups, parties, dogmas
ert and pursue thefr unre-
stricted, subjective significance,

and in the senseless death struggle
which is tearing the world to
pieces, every superior, established,
humane criterion has fallen into an
appalling oblivion.

spirit. If this spirit
is the conscience of life, then it is
also its own conscience; it is aware
of its responsibility toward life.
Such a spirit is well-disposed to-
ward life, it admits that life needs
that truth which helps it, which en-
hances it.

“‘Only that which enhances life is
true.” That sentence may be con-
sidered valid. But in order not to
lose touch with morality, in order
not to sink into an abyss of cyni-
cism, it must be supplemented by

another: “‘Only the truth is life-
enhancing.

Duty Toward Truth

If truth Is not established for all
time, if it is mutable, then the in-
telligent human being must be all
the more deeply, conscientiously
and sensitively concerned about it.
He must be alert to the stirrings of
the world-spirit, to

powerless, and If its

and its political migpctld rights

Eht oo af

stake, why talk about humanity? |

It was essential to be harq
all will power, to do violencg to the
gelf, heroically to Kill onerg con-
science and consciously, With fron
determination, to weigh Justice and
truth against necessity, Wej) then,
the belief that for the sake of poli-
tics and power one shoulq betray
one's real character in so yjolent
and vicious a manner impljes such
an excessive contempt for politics
as to create profound doubts of the
talent of an otherwise highly
talented race for politics ang power.

German Political Awkwardness
A Frenchman coined the satjrical
phrase, “When a German wants to
be graceful, he jumps out of the
window.” He does the sams thing
when he wishes to act politically.
Then he believes he must cast off
human nature, a thing no other
race on earth believes, That there
should be a link between politics
and morals, between might and
right, that they have anything at
1l in is b t

to be

in the aspects of truth, to the jus-
tice and necessity of the times, to
say nothing of that divine will
which the spiritual person must
obey, undisturbed by the hatred of
those dull, fearful, and -callous

i who are | in
the preservation of everything that
has become false and evil.

As a problem demanding both
painstaking efforts and courage;
that is how the search for truth
presents itself to the virtuous and
reasonably God-fearing disposition.
But what is happening today? To-
day in the midst of Europe a

Great is the need to
e

has been
which refuses to ac-

tinct toward that
is, toward the of

by which
events, deeds, are to be

life (for there is such an instinct).
How then could art have fallen into
desuetude at a time and in a world
“whose timidity neglected and dis-
avowed problem, if we are to arrive
at a new and better order of
things, is exactly this: the penetra-
tion of the material with the hu-
man, the humanization of life
through its spiritualization?

* Basis of Artistic Faith

The particular basis of our faith
in the inspirational mission of art
at this time rests upon the unity of
tradition and innovation which it
intrinsically represents, its quality
of revolutionary traditionalism.
‘The artist,”” said Goethe, ‘‘must
have an origin, must know from
~what he stems.” Those are aristo-
cratic words, words of faith and of
‘pride in the history of personal ar-
‘tistic development, in everything
innate and inherited, in carly pxpe-
rience and spiritual endowment.

But he who uttered these words,
also cried out: ‘Free yourselves
from dead rubbish, let us love the
living.” And when in 1823, a social
gathering in his house drank a bour-
geois toast to ‘“Memory,” the old
man grew unexpectedly violent.

“I acknowledge no ‘memory’ in
your sense of the word,”” he shouted.
';mut is merely an awl rd way
of

appraised, by which they acquire
their purely human value. We all
feel the need for this. And to be-
lieve in the indispensability of such
standards implies the desire to re-
establish them, T i

knowledge the difference between
truth and falsehood, which denies
the spirit in the name of utility and
commits crimes or approves them
without scruple if they serve a use-
‘ul purpose or what appears to be
useful: a which does

them, however, does not imply a
longing to return to the past, but
to establish them anew, to achieve
them afresh and to reinstate them
as determined by the conditions
which now obtain.

Extent of Conservatism

Such an endeavor is just as con-
servative as it is revolutionary. It
is conservative to the extent that
it seeks to preserve whatever has
hitherto constituted the dignity
of mankind, namely, the idea
of supra-personal, supra-partisan,
supra-racial standards and values.
It is conservative to the extent that
it seeks to turn minds and hearts
and wills toward the

not in the least shrink from the
idea of the false but which accepts
the false as readily as truth, if it
happens to serve its ends.

One View of Justice

And since all morality depends
upon truth, since truth and justice
are one and the same thing and

justice merely the application of

truth, the type of humanity which
has discovered this system of ethics
is asserting in the face of the civi-
lized world: “Justice is that which
is useful to our country.”

That is shameful. There is noth-
ing more shameful, for this is
shame itself and the source of
everything sh Immorality

of such supra-partisan, humane
standards.

On the other hand, the endeavor
is revolutjonary hecause it refuses
to accept these standards uncriti-
cally from the past in any way,
shape or manner, but undertakes
to test them by present conditions
and experiences with the greatest
sincerity, and to recapture them
out of the present situation,

th

one's self.

experience of a great, beautiful or
significant nature we may have en-
countered must not be remembered
nor yet pursued externally, it must,
on the contrary, be woven into our
‘personalities from the outset and
become a part of our inner being,
to conceive within our being a new
and better ‘I’ thus eternally to
continue within us as a cultivating
and creative force. There is no past
that our longing should attempt to
re-create, there is only the eternall;
new which is formed from the ex-
panded elements of the past, and
genuine longing must always be
productive, in order to create the
new and the better,”

- Conservative Revolution
Glorious words in their wrath

enuine and exemplary artistry.
or art Is just this: the new which
s formed out of the expanded cle-
ments of the past; it is always tra~
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art and moral-
ity have a common ground, We are
not esthetes nor vainglorious im-
moralists, The word ‘“good” when
applied to a work of art never has
a merely esthetic significance; noth-
ing is “good,” certainly not today,
unless it has weight “in the scale
of humanity,” and everything bar-
baric s not only esthetically but
morally inferfor and despicable. It
is above all things in their supreme
contempt for falsehood that the
artist and the moralist are united,
Problem of Truth

“‘All legal and all moral precepts
may be reduced to one, the truth,”
That s the voice of the artist, again
the words of Goethe, who was no
theorist, nor a radical, but a life-
loving mentality. We have as little
ambition to be radical-intellectuals
as to be esthetics. Morality does
not belong to the field of theory. It
Is subject to experience. The prob-
lem of truth, as absolute idea and
4n its determination through expe-

and philistinism are thus united; it
is the quintessence of evil;
barbarism. And since it has ex-
pressed itself in German, it is not
enough that it has been contra-
dicted in foreign tongues; the oppo-
sition also must be German, and
the necessity for such an opposition
would in itself justify the founding
of a free German publication,
Goethe declared: ‘I prefer de-
structive truth to constructive
error. Harmful truth is useful be-
cause it can be harmful only tem-
porarily, and then leads to addi-
tional truths that must become
more and more useful; and in-
versely a useful error is harmful
because it can only be useful mo-
mentarily and then leads to other
errors that become

al
him, so thoroughly does he despise
politics. And yet he has jealous pre-
tensions to be political. To the Ger-
man, politics is pure and unalloyed
deviltry, and consequently he at-
tempts to be Oh, so devilish and
adopts a dehumanized ‘‘Weltan-
schauung,” which to his great dis-
appointment excites only the direst
horror and, we fear, also the ridi-
cule of the world.

The haughty contempt which this
race feels toward politics is most
clearly revealed in the type of per-
son to whom it entrusts the revela-
tion and execution of this unnat-

upon the German people how mani-

t | festly unsuitable totalitarian poli-

cs Is to their whole malke-up.
That it should be a real emotional
necessity to them is incredible.
They endure it on the theory that
they have been condemned to it.
Submissive, although with conflict-
ing emotions, they permit their
leaders to regiment them, those
people who, as is well known, have
always stood for truth and justice,
and likewise for freedom. It is
clear that through their inhuman
actions they are bound to come into
conflict with every kind of free-
dom. But the freedom of the
Christlan must be a special aggra-
vation to them, for that is the only
explanation of thelr attempt to
“‘conquer Christianity.”
“Highly Indecent Spectacle”

That is a highly Indecent spec-
tacle, and a free German publica-
tion, it seems to us, is exactly the
right place to voice a protest
against it. And the more it is in
the logic of things that statesmen
and politicians who manipulate
truth and justice, as these people
do, are bound to come into conflict
with the Christian foundations of
our Western civilization, the more
it 18 necessary to state that those
who today presume to revise and
renew these foundations are the
least qualified for such a task, re-
gardless of whether the processes
of our mental evolution favor it or
not.
1t is Impossible to conquer Chris-
tlanity by lowering the moral level
to which it has lifted the human
race. This could only be done by
transcending that level, but these

T

ural “We ”’ in short,
the leadership of its political af-
fairs, and upon whom devolves the
decision in all questions of “nation-
alism” and ‘‘Machtpolitik"” as to
just what is German and what is
not,
Aloofness From Culture

‘We shall say nothing further con-
cerning him except this: that his
selection is proof of the boundless
pessimism of the nation’s attitude
toward politics, and we are bound
to add that this is the origin of the
unfortunate schism between au-
thority and intellect which charac-
terizes the tragic aloofness of the
German State from German culture,
One need only think of Goethe's
cold isolation during the revolu-
tion, of Nietzsche's desperate con-
demnatlon of the ‘‘Reich,’”’ of Ste-
fan George's bitter and ineXorable
“no” to the Germany of today and
of his grave in Switzerland.

We refuse to believe in the neces-
sity for this gap and this aloofness,
and we shall not cease to hope for,
and according to our abilities we
shall help to prepare for, 2 German
power and a German State in which
the German intellect can cheerfully
participate, thereby realizing a gen-
uine totality.

Totality—there 1s but one, the hy-
man and humane totality, of which
political and socfal philosophy is but.
a segment and a proyvince. The Ger-
man citizen did not know this, He
believed that he could ignore poji-
tics for the sake of his inner being
and education, ‘‘to steal out from
under it,” as Richard Wagner useq
to say, and from this delusion, that
it was possible to be a non-Politica]
“Kultur-mensch,” has deVelopeq
much of Germany's misfortune,

more harmful.”
Truth as Salvation
That is not intellectualism nor
exaggerated Idealism, it is the ap-
preciation of truth as the real salva-
tion of life.

The same great German also said:
‘atriotlsm ' corrupts history’—a
statement which represents the flat
and final contradiction to this de-
method of d
truth and justice. It is the voice of
that great, free and spiritual Ger-
many which was beloved by the
peoples of the earth, the Germany
‘whom our patriotism belongs.
We are told that Germany was

to E: .

Must the German always 80 from
one extreme to the other? INa gro.
tesque attempt to correct bis erroy,
In proof of a thoroughness whicy
reveals extreme exaggeration ang »
regrettable lack of human aqyuj
librium, must he now hit upon the
idea of totalitarlan politics anq o
totalitarian State? Tor surely thy,
is worse than his former neglect ¢
politics which may have been g,
offense against the integrity of th
individual human being, but th,
forcible Inclusion of everythi,
human within the political Sphera
I8 a crime that can lead to lnthlng

®Ro

but crime,
We belleve that it Is dawnyyy

P

P! of its
downfall seem to us scarcely ca-
pable of that,

Goethe said to Eckermann, ‘“The
human mind will not go beyond the
heights and the moral culture of
Christendom as it gleams and radi-
ates from the Gospels.” And today
a few pseudo-revolutionary, popu-
lar scribblers in the frenzy of their

superficial education believe that |

they are through with it! Truly a
particularly untimely conceit. For
if Christianity has always been too
high and too pure a challenge to
the human spirit ever to be realized
on earth as more than a con-
science-sharpening corrective of
life, there never was a time nor a
world in which it was more needed
as a moral discipline than the pres-
ent, in whose confusion and be-
wilderment those who presume to
conquer Christianity are the most
repulsive example.

‘Wherever values need to be de-
fended, or the preservation of gen-
erally applicable human standards
is at stake, the cultural value of
Christianity to Western civilization
must be insisted upon with all free-
dom and firmness.

Man: Mysterious Being

‘We have spoken of a humanly re-
liglous sentiment that rises today
out of the depth of suffering; and
we really believe that no deeper
feeling for the problem of human-
ity will ever emerge from a reli-
glous tendency. Not that humanity
should pretend to become religious
through the deification of human
beings. How little occasion there i3

these ldeas the dream of salvation
from nature’s insufficiency is im-
planted in him, the dream of per-
fection. That dream is the most
human of things. Art know’u it well.

And' if, as has been

there Is a relationship between art
and religion, it consists of this: the
passlon for perfection.

Salvation in Eternity

‘What religion and metaphysics
call salvation lies not here but in
eternity. But no religlous longing
need hamper us in the good inten-
tion to work toward earthly con-
ditions which will be not too offen-
sive to reason and which will re-
duce the unavoidable discrepancy
between life and conscience to the
attainable, humanly endurable min-
imum,

Soclalists, yes, we are that, Not
because we are prepared to swear
by the Marxian cultural philosophy.
To see the economic class struggle
as the creative basis of life and
everything spiritual merely as the
“‘ideological superstructure’ is not
quite our affair, however much his-
torical truth there may be in this
theory. The products of culture and
of the mind, whether they be scien-
tific or artistic, according to our
ideas belong to no class.

We would not like to renounce
the conviction that the great dis-
coveries and apperceptions of
science, the achievements of a
Newton or an Einstein, the revolu-
tionary discoveries of technique
and especially the creative products
of philosophy and art are the free
acts of mankind for whose achieve-
ment an emancipation from origin
and class, a kind of liberating evo-
lution, is absolutely essential,

Transcending Marxian Limits

The great artists and scholars
have always been what might be
called the Prodigal Sons of the
class structure, and their natures
by no means conform to the limita-
tions laid down by Marx. When we
contemplate the spiritual flights of
Goethe, the son of Frankfort
patricians, or of a Nietzsche, the
descendant of Protestant clergy-
men, it is impossible to concede
that such triumphant or tragic
destinies can be in any way related
to middle-class influences. Free and
valiant thought, conscience, intui-
tion are human values; they do not
arise from class consciousriess; of
this we are convinced.

And yet, in spite of this convic-
tlon, it is possible to be a Socialist,
if to this conviction is linked an-
other and broader one, namely, that
it is a false and destructive posi-

boot. By means of a pretended
idealism it seeks to repress human
decency in the name of spirituality.
And yet “materialism’’ can be much
more spiritual, more {dealistic and

he

does mnot imply being

n any Arr
gance toward the material. For it

-y and mal
lence of their campaign, this w)

meaning.”
We

sounds completely socialistic:

meaning.
vanished virtue back to earth. Yes,

meaning.”
A Definition of Socialism

i

essarily bears personal traits,

freedom such
tempted to describe in broad out-
lines.

Longing for Freedom
We are neither pessimistic nor
conceited enough to think of our-

o
]

absorbed by the material. It implies
on the contrary the artist’s purpose
of pervading nature with the hu-

know a pronouncement of the
great individualist Nietzsche which
““To
blaspheme against the earth,” it
reads, “is now the most dreadful
sin. T conjure you, my brethren,
be true to earth. No longer bury
your heads in the sand of heavenly
things, but carry it high, an earth-
ly head, that gives to earth its
Let your generous love
and your discernment serve the
meaning of earth. Even as I, lead

back to love and life, that it may
give meaning to earth, a human

That is the materialism of the
spirit, the turning back of the re-|ity, still to be fought for, labored
ligious man toward earth, which/|for, still to be achieved; a truth-
represents the cosmic for us. And
socialism is nothing but the dutiful
resolve not to bury one’s head from
the most urgent demands 'of the
material—of the social and collec-
tive life—in the sands of things
metaphysical, but to take one's
place beside those who wish to give

e earth meaning, a human mean-
n
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Our “program’’—we have given it
In the form of a creed which nec-
Must
it for that reason be too individual,
too subjective to serve as the foun-
dation for an attempt at spiritualin-
tercommunication such as any mag-
azine represents? But the personal
differs from cranky obstinacy in
that it does not lack sympathetic
contact with the universal, with
the thought and purposes of the
times; and we are not afraid that
there are not today many people in
many lands, in fact the best and
the best-intentioned, who can unite
in a program of preservation and
as we have here at-

stupid,
the future, is sinkl

ready confounded, and that even
before it has practically reduced
itself to absurdity, it will find it-
self spiritually deserted by the
young. The hypnotic spell waich for
a time emanated from these uni-
formly depressing ideas which are
called “fascistic”” js on the wane.
As an intellectual fashion, fascism
@n already be considered anti-
quated.
New Assets of Freedom

And all the allurement of novelty,
of hope, of future and of a really
Jjoyous mobilization of the spirit is
now on the side of freedom and
| bumanity, a new perfected human-

loving reverent humanity, just as
strong in conservation as in innova-
tion, in piety as in freedom; the
type of humanity which, accord-
ing to our firm conviction, will de-
termine the spiritual atmosphere in
the Europe of tomorrow.

In the service of this task, in this
openly avowed struggle for a new
humanity, this publication is en-
listed. It will need the help of all
forces, of experience as of youth,
of all those who are honestly con-
cerned with the fate of mankind,
of European peoples, and of Euro~
pean Germany; of all those who,
for the sake of these objectives, are
prepared to set aside personal, par- |
tisan and social considerations, and
work at a common task. It also
needs the confidence of readers and
receptive friends who, for the sake &
of this great goal, are prepared to
go along with us, to encourage us
and to give us their support. It
needs complete freedom of speech,
which has become a rare possession
in this part of the world.

Seeking a Course

But we are not bent on polemlics;
on. the contrary, our problem js

constructive one. We Amahprima-
rily to find out and work out what
to do, what course to pursue, Con-

be

selves as unique or .
believe on the contrary that
time and the hour are 1

e
the

and Sy wi
of secondary consideration, a sub-
rdinat K, the incisive

tion for any
person to look down contemptu-
ously upon social, political and eco-
nomlc activities and to consider
them of secondary importance to
the inner world of metaphysics and
religion.

of the

are well chosen, for the appearance
of a ication such as this. The
longing for human decency, for
freedom, reason, law, for standards
and values is a force that must not
be underestimated in the world of
today. If we are not deceived, it is
a force that huge

The e
personal inner world and the outer
social world, the contrasting of
metaphysics and socialism, whereby
the latter is repr?senl:ed r;s l:;pl‘t:::,
ti-cultural, o
unholy and anf e

Prop , even, and perhaps
especially, in that land whose lan-
guage we speak, and we make no
secret of the fact that not our
least, and perhaps our first, con-
cern is the confidence of those in
G who are in search of

rialism—this cannot be

today. In a world as ungodly and

unreasonable as zurs. nt }:;o:;l:t “{3
ween

which the gap be AR O

for this! But is

in its veneration for the mysterious
Which is embodied in man. For
man is mysterious. In him nature
is transcended and merged with the
Spiritual.

The tendency—whether it is de-
Tisive or heroic—to consider him
merely as a natural manifestation,
is strong today, and yet it is false.
Since man has been man, he has
been more than nature; this more
belongs to his definition. Ho is ani-
mal with a part of his being, but
he also belongs to another sphere—
that of the spirit.

Consclousness teaches him to dis-
tinguish; he is, as God says In
Genesls, “after our likeness”; he
knows what is good and what Is

ich in reality could still be at-
:‘zlsllln'éd is so abnormally developed,
the preference for metaphysics, for
the inner religious life as superior
to the struggle for a better and a
more enduring world, cannot be
permitted.

Scope of “Humane Totality™

at: politics and soclol-
Lat m‘a“;&:t ofpthe ‘humane total-

iy, both
. This totality includes
{%rlds. the inner and the outer,

jally im-
and therefore it is espec
portant that the artist sholuld annar;

better things, We proclaim that our
most ardent desire is to help pre-
pare that which will some blessed
day take the place in this land of
the conditions that now obtain,
we should fail, we shall put the
blame upon our own inadequacy—
not upon the mechanical hindrance
of our prohibition, which certainly
will be powerless to keep our words
from those people whose hearts are
receptive to them,

Resurgence of Polse

No, the inner are not

)
work of the chisel is inseparable
from every:constructive effort.

“I rejoice in the feeling,” said
Goethe, ‘“‘that there are ings
‘which I hate. For nothing is dealier
to the spirit than the conviction
that things are right as they are,
That is the destruction of all gen-
uine feeling."”

To believe today that things are
right as they are would certainly be
destructive of feeling, and we shall
not let ourselves be deprived of our
hatred of the base. We shall not in-
dulge in criticism for the sake of
criticism nor for the sake of ab-
stract reasoning as such, but only

as a basis for spiritual reflection

use criticism with that object in
view, it must remain unrestricted.
We have allies and partisans in
all nations and in every section of
the earth. We know that. We know

spirit, though this is
Its homeland by unauthorized

unfavorable to an undertaking such
as ours, nor by this time are the
outward ones. The first bewilder-
ment, perplexity and paralysis of
European democracy caused by the
and attacks

impulse to
:;‘irlkt‘:;llza ptha pollt!cnl-mch\l world

h that
akened by the reproac!
:::c;‘w;n interest is unworthy of him

evil. He possesses the absolute, It
is revealed to him in his thoughts
of truth, freedom, justice, and with

are
pean and humane. If we initiate
our undertaking from a German
platform, it is done so that this
German spirit may have an nmg‘-
let through which it can freely anc
unr_‘eﬂ?rvedly live up t trug

of the pseud: 'y opposi-
tion have passed a . At present
that which deserves the name ‘‘Eu-
ropa,” that which a stupid, fear-

and purely materialistic. T
lism—a word to frighte
chni‘l:trz;n with, and perfidious to

Inducing prop: da had wished
to cry down as senile and decadent,
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2 "> HITLER’S DICTATORSHIP IN ART

" PAUL ORTWIN RAVE : Kunstdiktatur im Dritten Reich. Hamburg: Verlag Gebr. Mann. Af)m‘ 4.

~ In his Unzeitgemdsse Betrachtungeu,
written in 1873, two years after the
' German victory over France, Fried-
rich Nietzsche spoke of the dangerous
consequences of war, and especially
of a victorious war. He emphasized
the grave mistake of those who
thought that in 1871 German culture,
as well as her arms had triumphed.
So dangerous an assumption could
change victory into defeat: “ The de-
feat, even extirpation, of the German
spirit in favour of the ‘German
Reich.”” In striking contrast to the
pomposity and inner poverty of cul-
tural life in the new victorious Reich
of 1871 was the great cultural rich-
ness during the same period in
defeated France. In Germany, after
defeat in the First World War, there
was a similar period. Art, music,
literature, and the theatre underwent
a renaissance which will not soon
be forgotten, This period, from 1919

to 1933, was regarded by the Nazis®

as onc of shame, and abruptly
terminated by Hitler; its spirit was
almost quenched. Hitler’s victories
were unbroken until his final down-
fall, and it is no coincidence that his
mind grew more destructive with
every victory. Herr Rave’s book
deals only with one aspect of the
Hitler régime, that of dictatorship in
art: but his short and scientifically
thorough account reveals clearly the
story of Hitler's Pyrrhic victory over
art in Germany.

Herr Rave, formerly curator of the
Kronprinzen Gallery of modern art
and now Director of the German
National Gallery in Berlin, answers
the questions: How was it, and how
could it happen? In the years
following the first war Berlin had
become a representative spiritual
centre of modern art. By August,
1919, it was possible to open the
superb “ Kronprinzenpalais,” which
soon contained not only the already
classical French and German impres-
sionists, the Van Goghs and
Gauguins, but a notable selection of
the Dresden group “ Die Briicke "—
the real founders of expressionism—
and of foreign contemporary art. A

| reaction came quickly, and probably
not unexpectedly, from Bavaria. Pro-
tests from Munich artists against
modern and especially foreign art
were not new. Franz Marc had
already given, before the first war,
a dignified reply to one such protest,

! at that time against an exhibition of
works by Cézanne. The Berlin New
Gallery was far from being the
only one in Germany. It was

] not by chance that Alfred Rosen-
berg, who had immigrated in obscu-

|| rity from the Baltic Provinces,
chose the city of Munich in which to
found the *“ Kampfbund fiir Deutsche
Kultur.” At the same time he began
to publish his racial theories, culmi-
nating in his Myth of the 20th Cen-
tury, which was soon adopted by
other mediocrities of the Nazi move-
ment as an essential text. Others
collaborated, and the result was the
Nazi doctrine of art, dominated by
a * Nordic ” ideal and by the demand
that every work of art should express

is ideal.

The old, and for German culture
typical, humanistic approach gave
place to a mystical nationalist out-
look with which many Germans had
already been infected by Richard
Wagner. There comes to mind a
phrase in a short essay by the
Austrian  poet and  prophet
Grillparzer:  “From  humanism
through nationalism to bestialism.”
Unfortunately, however, the experts
and the intelligentsia did not take
these signs seriously, and ignored
the Rosenbergs, Schultze-Naumburgs
and Darrés, so that when they recog-
nized their danger it was already too
late, In the meantime new, and for
the mass of semi-educated people
very altractive, slogans had been
invented—the phrase “art Bol-
shevism” had been coined; the
* Untermensch ” had been identified
with the “ostische” (the Oriental)
- man, and Eﬂ in contmsttl to tlllle Nt:,rdic

iperman ; an opposition had been

ented between “chaos” and the
Race. A Nordic soul had been dis-
covered; and as the snowball grew
all sorls of philistine clubs and
associations, such as the association
of national school teachers, the
women's  Kampfbund, the All-
rmanic  Association, the Ex-
nion of Saxony, launched

r tests and became, perhaps
out knowing it, mass sup-

- of an jdea which finally

he world o the edge of

the abyss in which so much of
Germany’s best has disappeared,

During these years German modern
art was represented with great
success in many exhibitions abroad,
much to the discontent and anger of
the German Art Correspondence,
an information service destined to
provide the nationalistic German
newspapers within and  outside
Germany with tendentious news,
and in which another mediocrity
in art and writing, Frau Feistel-
Rohmeder, soon played an
especially distasteful role. She was
the first who in March, 1933, almost
immediately after Hitler had come to
power, demanded on behalf of
the nationalistic artists, as “ gallant
soldiers in their cultural fight,” that
(1) all *“products of cosmopolitan
and Bolshevist descent be removed
from German galleries and collec-
tions, publicly exhibited with their
purchase price and the names of the
museum directors responsible for the
purchase, and that they should then
be burned”; (2) “all the directors
of these museums be permanently
dismissed ”’; (3) “the names of all
artists swimming with the Marxist and
Bolshevist tide should never again be
mentioned publicly.” From that
moment on, government procedure
in matters of art was characterized
by a peculiar shamelessness.

In the following 50 pages of this
small book there is published for the
first time an almost complete report
of the dictatorship executed by a
horde of politicians like Rosenberg,
of unknown and hitherto unsuccess-
ful painters, of quack philosophers
and art “ experts,” and of Himmler's
S irected even in matters of detail
by Hitler himself. The “age of
mediocre Piefikes,” as a distinguished
German intellectual has called it, had
begun. Its fruits ripened very
quickly, from the series of exhibitions
of “degenerate art” which began
immediately after Frau Feistel's sug-
gestion, first on a local scale in Karls-
ruhe, Stuttgart and Mannheim,
to the dismissal of 28 directors of
museums, many of them men of the
‘highest international reputation, and
to the plunder and commandeering of
art galleries. This commandeering
and the looting from the galleries
of works of “dcgenerate art”
culminated in 1937 when the Hitler-
installed president of the Reichs
Chamber of Art, Professor Adolf
Ziegler, accompanied by four other
painters equally obscure, began his
disastrous  activity in  Berlin's
famous Kronprinzenpalais.  This
malignant committee travelled from
one famous gallery to another
throughout Germany and worked
rapidly.  Everything that suited
Herr Ziegler's purpose had to be
sent at once to Munich. There, mean-
while, preparations were made for
the qpening of the House of German
Art, the new representative gallery
for the new German art which
Hitler himself had helped to design.
This typical example of Nazi archi-
tecture, with its enormous pillars,
was soon nicknamed Central Station,
Athens, and also Palazzo Kitschi.
Hitler's speech on the occasion of its
opening was among his most
hysterical.

.’I_‘he following day another ex-
hibition, the result of his aclivilies,
was opened by Professor Ziegler. The
exhibition, a collection of *degene-
rate art,” offered a final farewell to
Barlach, Corinth, Kandinsky, Klee,
Kokoschka, Lehmbruck, Marc and
many others. Finally, in March,
1938, Hitler and Goebbels signed the
Iaw “legalizing ” the sequestration of
these works of art. Arlists whose
work did not meet the Nazi insistence
on nationalism and realism and who
painted portraits of families with
fewer than four children were out-
lawed) and classified by Hitler as
swindlers and lunatics, as “ vorge-
schichtliche prii-historische Kultur-
steinzeitler und Kunststotterer.” And
there was more to come. Although
gnginauy only works of German

degenerate arl” since 1910 had to
be taken from the galleries, Professor
Zug]er now also prohibited works by
foreign artists such as the Swiss
Hodler and Haller, the Norwegian
Edvard Munch, the majority of
modern Italian  painters " and,
grotesquely, Vincent Van Gogh,

So the looting went on. The
French impressionists from Manet to

ne were banished to cellars
(contrary to rumour, they have
escaped destruction). The paintings

by Max Liebermann were, of cours
completely banned; he was a

and “therefore in any case dege
rate.” One of the Nazi authorities
even went so far as to include
Mathias Grilnewald in his furious
accusations as “fainted with the
psychosis of original sin,” and
Rembrandt as the painter of the
Ghetto, suggesting that his paintings
of Jews would soon cecase to be
displayed in German galleries. 4

Finally, it was Hermann Goring
who, on the pretext of leaving his
Karinhall property to be used after
his death as a public museum for the
German nation, conceived the idea of
seizing works of art which could
easily and remuneratively be sold in
hard-currency countries. His agent,
an employee of a carpet firm, sold for
him works by Cézanne, Signac, Van
Gogh (four canvases, among them the
portrait of Dr. Gachet and Dau-
bigny’s Garden), Munch and Franz
Marc (including his Tower of Blue
Horses). In exchange Goring re-
ceived money and antique tapestries.
His action was emulated by Goebbels,
who in May, 1938, appointed a com-
mittee * for the realization of works
of degenerate art.” A member of this
commission was again the disastrous
Professor Ziegler. Altogether 12,890
paintings, sculptures, water-colours,
drawings and etchings were collected
and stored in a granary in Berlin. Of
these relatively few could be extrica-
ted by the skilful “sabotage " of art
dealers and gallery employees. One
hundred and twenty-five of the most
precious examples, among them Van
Gogh’s self-portrait from the Munich
Gallery, Gauguin’s Tahiti canvas
from Frankfort, works by Picasso,
Braque, Matisse, Derain, Chagall,
Modigliani, Ensor, and many by
Kokoschka, Marc, Lehmbruck, Bar-
lach, Hofer, Nolde, Corinth, &c., were
sent to Switzerland and in June, 1939,
were sold by auction for hard cur-
rency and scattered to all parts of the
world. A second auction in Lucerne
was held immediately before the inva-
sion of Poland and therefore found no
international buyers. The average
price realized by a Kokoschka or a
Barlach was 50 francs. Meanwhile, |
Hitler threatened to destroy all that
remained. Besides, the granary in
Berlin was needed. So Goebbels,
under pressure by Rosenberg, com-
mitted the final barbarity: 1,004 oil
paintings and sculptures and 3,825
water-colours, drawings and etchings
were burned.

Herr Rave has added in an
appendix a number of indices, as
thoroughly compiled and as distress-
ing to read as the rest of the book.
There is the semi-official catalogue of
the exhibition “Degenerate Art,”
Munich, 1937 (an official catalogue
was never published by the Nazis);
there is the list of objects of art com-
mandeered from the Berlin gallery |
and of the works sold by auction in
Lucerne; there is an index of about
1,400 artists and the number of their
works condemned as “degenerate.”
Emil Nolde, one of the founders and
leading artists of German expression-
ism, holds the record with 1,052
works, Kokoschka is represented by
417, Barlach by 381, Corinth by
298. There are listed 100 German
galleries which were robbed by the
seizing of 16,000 exhibits, of which
1,273 were taken from the Folkwang
Museum at Essen alone. The appen-
dix of this book also contains the
facsimile of a letter from Professor
Ziegler, who next to Hitler did most
to destroy modern art, to K. F.
Schmidt-Rottluff, informing him that
he had ordered the sequestration of |
608 of his works and the display of
some in the exhibitions of “de-
generate art,” that he was excluded
from the Reichs Chamber of Arts and
that every artistic occupation—pro-
fessional ‘or non-professional—would
be forbidden to him, The s;
fessor. Zicgler has been exonerated
and classified as a harmless “ fellow-
traveller " (Mirldufer) by a de-nazifi-
cation court in Hanover. g

Herr Rave and the publishers ary
be congratulated on this illumin:
book, There are important ele
in Germany which are very a
to forget such matters, to |
or to profess ignorance,
in this and other countries
are unknow: t
history that
if executed

‘minority, are.
I
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Dear Katherine:

\

what it was taken? Time? It is the longest list of yréifhe

artist collaborationists I have seen, but note thet the news ',
came from Germany and may be questi-sned. In any ;:ase I do
not believe that Despiau can be one of these, unless it be to
cover up hig anti-German activities, As Cor the others, I
think we must suspénd belief too, wtil there is more concrete

. &nd direct evidence.

It is good to hesr from you,

Sincerely,

Hrs; Katharine Sterne
Bowne Hospital
Poughkeepsie, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

VI.A31

The Museum of Modern Art Archives, NY

Thit s under no circunstances 19, be construed as an offering of these Bonds for sale, or as am offer
10 buy, or as a solicitation of an offer to buy, any of such Bondy. Ths
offer is made only by means of the Prospectus.

$93,000,000
PENNSYLVANIA POWER & LIGHT COMPANY
First Mortgage Bonds, 3% Series due 1975

crowd, two Gestapo agen

appeared. “This lecture is not
‘mitted,” they intoned. “The crowd left,”
says Nierendorf. “And I left—Germany.”
Nierendorf arrived in the United States
broke. Last week, by now one of New
York’s top art dealers, he opened an
exhibit which he had postponed until
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October 4, 1945

Museum of Modern
The “Kneeling Woman” was banned . . .

the fall of Germany (because his family
is still there). It is called “Forbidden
Art in the Third Reich.” Y

The show includes most of Germany’s
great and near-great moderns: Kithe
Kollwitz, who left Berlin and lived out
the Nazi regime in a small town; Wassily
Kandinsky, who died in Paris last year;
Max Beckmann, who has lived in Hol-
land since 1936; George Grosz, now of
Long Island, whose books and drawings
were burned by the Nazis; and Paul Klee,
who died in Switzerland in 1940. -

Fore and Hind: Coinciding with Nie-
rendort’s exhibit, the October issue of the
Magazine of Art was devoted entirely to
“Art in the Third Reich.” Three of its
articles were written in 1933 but were
rejected by editors who did not credit
what their author, Alfred H. Barr, Jr.,
then director of the Museum of Modern
Art and now its research director, 7
from Stuttgart about the new “G
culture.” Barr later obtained fo
seum many masterpieces damne

vyl
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d of academic art: porno-
Paintings of nude females (the
usually selected for color repro-

on i gazines) and statues
ordic males, heroic to the

4
|
|
|

Magazine of Art

- . . Hitler liked these fleshly nudes

” - Carnegie First

The aunual paintin'g awards of the
Carnegie Institute, Pittsburgh, have often
made reputations; this year’s first prize

~ ($1,000) will probably do the same. It

went to Philip Guston, a former WPA
ural painter now teaching at Washing-
0 University in St. Louis, who had his -
t New York one-man show only last
ason. His Prizewinning mood Ppainting,
nental Moment,” js 4 simple por-

of a dreamy girl.
nners were anndunced Jast
the opening of the Carnegie
ng in the United States,
ize ($700) went to
one of his fancily
“The Survivor’—
ife in mouth, flee-
5. Philadelphia’s
Watkins, who
Carnegie first,
His entry: a
ident of the
dell Stokes,

The Essence

IN EVERY FIELD, from fly
fishing to metal fabrication, skill is
the essence of perfection. Particu-
larly is that true in manufacturing

products of stainless steel or simi- -

lar high temperature alloys. They’re
difficult metals to work and many
times inferior substitutes are used
for this Very reason.

If certain parts or your entire
product can be huilt better with
stainless, sub-contract this work to
Solar. This company for the past
fifteen years has been the industry’s

leader in engineering, designing
and manufacturing heat and corro-
sion resistant products.

A letter addressed to “Service
Department™ wil] put you in con-
tact with the men who, during thy
war, produced exhaust syste
heat exchangers, Jet engine pa
and many other products for th
country’s leading airplane manu-
facturers. g

HIGH TEMPERATURE AlLLOY PR‘OQ:‘

SOLAR AIRCRAFT COMPANY * SAN DIEGO 12, CALIF. * DES MOINES 5






