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The Museum of Modern Art has just opened to the public its new galleries ab nm.ber :

11 West 53rd Street. 7This event marks the beginning of a new period in the Museum's
history and-makes possible a greater service to modern art and the American publie., It is
a pleasure and privilege to say a few words about the Museum's past and future and then

to introduce Ir. William Sloane Coffin, President of the Metropolitan Museum.d{m'

The Museum of Modern Art is now almost three years old. For many years those inter-
ested in modern art had wanted a public institution which would give adequate presentation
'6@ modern painting, sculpture, architecture and graphic arts. The question, "Should
New York have a museum of modern art?" had been positively answered by the example of
other great cities. Everyone is Tamiliar with the Louvre IMuseum in Paris and the National

:I,Zo/\,(' cah

Gallery and British Musewm in London. These greatmuseuns display the art of the past}
of Egypt a.ncLGreece and Rome, the Middle Ages, and the gmasé paintings of later periods

antane
by such mer as Raphael, Leonardo da Vinci, Rubens, and Rembrandt, But the work ol modern
artists is shown in separate museums. The Luxembourg in Paris is almost as femous as the
Louvre and everyone who knows the National Gallery in London also knows the Tate Gallery
for modern art. In addition to London and Paris most other great cities throughout the world
have museums devoted exclusively to modern art, among them Berlin, Munich, Amsterdam,
Dresden, Brussels, Vienna, Copenhagen, lMoscow, Rome, Prague, and Madrid.

el [ e e C(’\»A. w"‘f—-: ;,xﬁa
Thesea facts(:{:a&fa‘c-e—az group of art collectors and patrons that New York should have a

museun of modern art. They decided to try an experiment which might answer a second ques-

s lfon

tion, "Does New York and the country at large wan{ such a museum$" They proceeded to organize
MLOMM
an, institution whieh=tWey called The Museum of Modern Art but which was really a gallery

for tempeim exhibitions. In a Fifth Avenue skyscraper 15 temporary exhibitions have been
held including painting, sculpture and architecture by contemporary artists together with a
few exhibitions of work by the great painters of the 19th century who are now looked upon as
ancestors of the modern movement. Exhibits were borrowed from collections in over 75 cities
in America and Europe, including twenty-iive American museums end a dozen European% i)uring
the past three seasons almost 500,000 people have attended these exhibitions. The Trustees
of the Museum have taken this astonishing popular response as well as the enthusiasm of art

o L st On il o
critics and other authorities as Ww York really wants a museum of modern art.
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PRbeRe 8 d Rt s U S+ ROV QU S exhibi tionss: I you.visit the HMuseum éaday i
T : : at V) W53 |
you will find tweh exhibﬂiiions: the first is a temporary exhibition of mural paintings and

M sh=
§ ’ photographs by American artists; the second is an exhibition of a more permanent character,

the collection bgqueathed with certain conditions to the Museu{n by the late Miss L. P.
Bliss M: p‘;/tv:::'es and sculpture which have been given4to the Museum. This permanent
collection includes both work by living men and b'y such painters as Cézanne and Gauguin
who died thirty years ago but whose work is still intimately connected with contempoxary
arte On the top floors oi the Museum, which are not yet open to the public, there will be
a library and collections of lantern slides and photographs for educational purposes,

not only for the use of the Museum but for other institutions as well,

At the present time the Museum®s activities outside its own building are just begin-
ning. If you should visit Erasmus Hall High School in Brooklyn om Theodore Roosevelt High
School in the Bronx, you would find exhibitions of modern pictures sent out by the lMuseum.
If you should go through the Museum at Hartford, Connecticut, you would find the exhib’i-
tion of Modern Architecture organized by the Museum of Modern Art which is 46 travel over
the country to Cleveland, Buffalo, Chicago, Worcester, Milwaukee, Rochester, Cincinnati,
Toledo, Boston and as far west as Los Angeles. What the Museun is doing today we hope to
continue and to expand. We shall continue both large and small loan exhibitions in the
Museum., We shall send out to other museums and to clubs, schools and colleges carefully
prepared exhibitions. I/e shall continue to publish catalogid,qs. We hope to make available
to the public our collections of photographs and books. We hope also to increase and im-

prove our permanent collection. The permanent collection is, of course, a special problem

8 !
i‘orv&;‘l is modern today will not be modern in 1952, or1782. Our permanent collection

will, therefore, be continually changing. As pictures grow old and no longer seem a logical

part of the Museum's collection the best of them will go to other institutions., The best

paintings of the Luxembourg eventually go into the Louvre and the bes® pictures in the Tate
e

Gallery in ZE,ondon are eventually hung in the National Gallery. In this way the Museum of
worvded i

Modern Art mishs be the source from which the collections of other museums may be drawn.

We particularly wish to establish such a relation with the Metropolitan Museum. No

other institution includes so wide a public as the Metropolitan and to it should go ultimate-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB V.53

-

o= "
1y the finest works of the foremost modern artists. Already)active codperation between th“_e,

+ ;
two museums has been established. The Metropolitan Museum has lent paintings by Daumier eand

Winslow Homer to our exhibitions, and this summer the Museum of Modern Art will lend a
Cézanne "Still Life" from the Bliss Collection to a special exhibition at the Metropolitan.
We do not, however, wish to become merely the feeder to other museums. To live,we need the
bone ‘and\sinew of a permanent collection which has strength and vigor, which looks toward

Wit oot arfo T Lk vAnde 4 Tha A WM ©
the future but xmwwﬂmqul

The Museum was founded only a few weeks before the financial crisis of 1929. During the
present depression it is impossible to seek for an adequate endovment fund for the Museum.
Financially we have had, therefore, to depend upon the generosity of a comparatively small
group of people supplemented by a growing list of annual members subscribing small amounts.
The Museum needs these annual subscribers not merely because of their financial support bub
because membership is concrete evidence of interest. Upon a larger national membership de-
pends the realization of our plans.

The value of the Museum to New York and to the country at large has been most generous-
ly acknowledged. The Museum's international value is attested by these three interesting
messages: Exmm Monsieur Henri Verne, director of the National Museums of France, writes,

" In that mutual undersfanding and appreciation which are achieved with such difficulty by
The intelligent appre-
modern democracies mutual knowledge and mutual respect are essential./ Art teaches us not to
ciation of the art of each can contribute to this spirit.
love, through false pride and ignorance, exclusively that which resembles us. It teaches
us rather to love, by a great effort of intelligence and sensibility, that which is diffen-
ent from us."™ From Gemmany, Doctor Gustav Pauli, director of the Hamburg Museum, writes,
"You have to fulfill a very important mission as an international means of the highest cul-
tural relationships.” Art seems to us the best and finest bridge leading toward an under-
standing emong civilized nations." And, lastly, a message from President Hoover which I
have the honor to read publicly for the first times President Hoover writes, "The establish-
ment of the Museum of Modern &rt opens wide opportunities for appreciation by the publie of
the trends of the ftimes in the fine arts and also for friendly emulation among contemporary

artists of all countries."
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and riakes possible & croater sorvice fo modorn art and tHs Anevicen publie. T¢ fsa |
Plessure and Brivilogs to say a few words about the Museun's past and future and them to
1ntroduce Mry Wi1lien SYoane Coffin, President of t'e Wetropoliten Musetn ofF Art. = ' ik

The Museum of Modern Art is now -lmost three years old. Yor many yoars those nﬁar-"“‘

; 4 A R Sakhe tlegciovss | ShEa
ested in molern art had wanted a public institution which wo'ld rive adequéé presentation

to modern painting, sculnpture, srchitecture and rranhic arts. The question, Should Yew York
have a museum of modern art?" had been positively answercd by the example of other gre“ef e
eities. Zveryone is familiar with the Touvre Museum in Paris -nd the Fational Gallery u!d
British Yuseum in Tondon. These rreat historical museuns display the art of the '»aat of ;
Ygypt and Oreece and Rome, the IMiddle Ages, and the paintings of later periods by such masters
as Raphael, Leonardo da Vinei, “ubens, and Rembrandt. Tut the work of modern artists is shown
in separate museums. The Luxem ourg in Paris is almost as femous as the Louvre, and everyone
who knows the Natimmal Callery in London also kmows the Tate Cellery for modern art. inid’di-
tion to Tondon end Paris most other great cities throuchout the world have museums éowt;d e
exclusively to modern art, among them Berlin, HMunich, imsterdem, Dresden, Brussels, ﬁenﬁa,
Copenhapen, Moscow, Rome, Prasue, end Madrid. 3 ™
These were amonz the facts vhich convinced a group of art colleefors amd patrons thgi:
Few York should have a museum of modern art. Thoy decided to iry an experiment which might
answer a second question, "Does Iew York and the countiry at large really went such a mxsmﬁ?"
They proceeded to orpanize an experimental institution celled The Museum of lModerm Art but
which was really a ecallery for chemging exhibitions. In a Fifth iveme skyscraper ﬁ.fteon
temporary exhibitions have been held including painting, sculpture snd architeeture by eon-
temporary artists together with a few exhibiti ms of work by the preat painters of the lﬁfh
century who are now looked unon as ancestors of the modern movement. Ixhibits were bomwad

from collections in over seventy-five elties in imerica and Yurope, including twenty-ﬂvs' ‘%;

Zmerican museuns and a dozen Turopean. HIRE
During the pest three seasons almost 500,000 people have attended theze Aeﬂlﬁit'&;ﬂ‘ ‘“0

Trustees of the lMuseum have token this astonishing popular response as well as the enthusiasm
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at‘m erities and othor authorities as mn answer to their question. ' We are now convinced
$HEE Now Toik Teully wants @ museu of modern art. - w0 e g Ge (3 shendd o wliletes

\ oday 4f you visit the new galleries of the Miseun &t 11 West 55rd Street you will fiml
two kinds ‘6f exhibitions: the first is a Semdorary exhibition of mural paintings and mural-
photoprephs by imerican artists; the second is am exhibition of & moxre pemanent charaeter,
$he colleetton bequeathed with eertain conditions to the Museum by the late iiss L. P. Bliss,
tegether with the pictures and seulpture which have been given outright to the Museum. This
permenent collection includes both work by living mem and by such painters as Cézanne end
Cauguin who died thirty years ago but whose work is still intimately conteeted with comtempor-
ary art, = On the top flnors of the Museum, which are not yet open to the publie, there will
be a libwary and eollections of lantern slides and nhotographs for educational purposes, not
only for the use of the lMuseum bui Tor other institutions as welle

A% the present time the HMuseum's activities outside its own building ere Just beginning.

If you should visit Trasmus Tall Iigh School in Brooklym or fheodore Roosevelt Hizh School
in the ‘Bronx, you would find exhibitions of modern pictures sent out by the Museume If you
should go ‘through the Musewm at Hartford, Conmeeticut, you would find the exhibition of Modern
Architec¢ture organized by the Museum of Modern Art which is to travel over the country to
Cleveland, Puffalo, Chieago, Worcester, Milwaukee, lochester, Cineinnati, Tolede; Boston, and
as far west as Los Angeless ‘hat the 'mseum iz doing itoday we hepe to conivinue and to ex=
pand, i’ie‘ shall eontinne hoth large and small loen exhibitions in the Museumn. ¥e shall send
cut Yo other museums and to clubs, schools and colleges carefully prepared exhibitims. We
shall continue to publich catalogs. “'e hove to make available to the public our collections
of vhotogranhs and books. We hope alsc to inerease and improve our permanent collection,
The permament collection is, of eourse, a specigl problem for that which is modern today will
not be modern in 1952, or 1982, Our permanec % colleetion will, therefore, be contimuwally
changing, As pictures grow old and no longer seem & logical part of the lMuseum's codlection
the best of them will go to other institutions, The best paintings of the Luxembourg evemtually

go into the Louvre, and the best pietures in the Tate Cellery in London are eventually hung

in the National Gallery. In this way the Huseum of Nodern Art would be the source from whieh . ‘

the colleetions of other museums mizht be drawn.
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¥e parbicularly wish to establish such a relation with the Metropoliten Museum. XNo

other imstitution includes so wide a public as the letropolitan and %o it should go ﬂm

1y the finest works of the foremost modern artisits. Already, active coSperation between
the two museums hes been established. The Metropolitan liusewn has lent paintings by
peunmier and Winslow Homer %o our exhibitions, end this sumser the Museum of Modern Art will
lend a Cézanne "9till Life™ from the Bliss Colleetion to a special exhibition at the
Metropoliten. We ‘o not, however, wish to become merecly the feeder to other museums. To
live, we need the bone and sinew of a pormament co lection which has strength and vigor,
whieh looks toward the future but which stands upon the finest work of the recent past.

The Museum was founded only & few weeks before the finmancial erisis of 1928. During
the present depression it is impos=zible to seek for an adequate cndowment fund for the
Museum. Vinameially we have had, therefore, to depend upon the gencrosity of a camparative-
ly small group of people supplemented by a growing list of annual menbers subseribing small
amounts. The Museum needs these anmual subscribers not merely because of their financial
support but because membership is conecrete evidence of interest. Upon a larger naticmal
membership depends the reaiization of our plans,

The value of the Huseum to New York and to the country at large has boen most generously
acknowledged. The Museum's international value is attested by these three interssting mes-
sages: Monsicur Henri Verme, Director of the National Museums of France, writes, "In that
mutuael understanding and aprreeiation which are achieved with such difficulty by modern
demoeracies mutual knowledge and mutual respect are essential., The intelligent appreciation
of the art of each can contribute to this spirit. Art teaches us not to lowve, through false
pride and igmorance, exclusively that which resembles us., It teaches us rather to love, by
a great effort of intelligence and sensibility, thet which is different from us.,"” From Cer-
many, Doctor Gustav Pauli, Direetor of the Hamburg Iuseum, writes, “You have to fulfill a
very important mission as an intornational means of the highest cultural relationships.”

Art seems to us the best and finest bridre leading toward an understanding among civilized




