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1637 Undercliff Avenue, "
June 3Cth. 4929 ‘
|
|

Dear Alfred, '

I wonder will this reach you in €ime to be of any 3
use! I am to fo to Woods Hole for the 4th. to be present at
a private showing of a Russian educational film. I hear that
the route leade past Boston and that you are not so far from there.
If you get this in timethere B8 just & chance that we cen &rrenge
1o meote.

I had lunch yesterdey with Jere and bombarded him with
questions sbout people likely to be interested inceducational
films. I muet explain that three weeks ago I undertock the job
of trying to secure a wide distribution of this type of Russian
film. Je-e has made very helpful suggestions and is epparently
quite interestede I asked him if he thought you wodld care to
write up some of these films and he seemed to think you might.

If you eould I can let you have material and stille and if you
heppen to be on the spot here you can see any oné you particularly
wishe I think it a good plan to create an atmosphere about these
f£ilms and to have people of repute write about them is one way of
doing so. I am enclosing a preliminary list of films so that you
may see for yourself that they fairly’formidable.

Drop me & line as soon &s you can about this and also
let me have any brilliant suggestions you think would help me geot
bookings for these films as thereon depends my success as well as
the success of the Russian filmse Of course if we can menage to
meet this week so much the better. Have you any connections in
Woods Hole,ds its not so far from Bostoh for you. ‘

Hoping to meo mad heor from you oo,

Yours, 714
' -
|
. e b
. o Beuumont are, of course, well known to readers T EIT WIS
ol Ll 1
These films depended on & variety of technicel devices in phote-

»ePpY *

e, et O B G R, U T ¥ Dl el i = 'tr.ilakl' as al:
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Preliminary List of Russian Educational Films

lultllcooolnI-n-l.ocnclo‘-.l-t-ao-ol--l...llc

Geographical: Ethnological

1. Afghanistan The Heart of Asif.......This £ilm reveals to the worlda Tor the
first time a country closed to European
Winfidels" for centuries. £ special
Soviet expedition lasting four months
went to Afghanistan in the summer of
1928, The expedition seccured & general
£ilm of the country which shows the popu-
lation, its customs and mode of living
and the peculiar cultural revolution in
Progresse.

2. Roof of the World (Pamir)eess.sse0s Expedition of & geological commision in
1927 to unexplored regions of Central
Asis. Vivid description of life on the
highest Pamir plateau and adjacent regions.

S P&miro...-...------.--.a........o...lQZB Soviet-German Bxpedi‘tion. Three Of
the best Germen Alpine climbers ascended
the highest mountain summit in the Soviet
Union: The Lenin Peak. This marks one of
the greatest achievements in mountaineering.

4, Torest People - the people of Ude...The film depicts a tribe lost in the Taiga;
occupations of me1 and women; everyday life
and customs of t @ tribe-marriage ceremonies,
witcheraft, child birth rites. Hunting.
influence of Soviet culture.

5., In Search of the
Meteorit®...sssseesss BExpedition of Professor Kulik. Siberian

Taiga. Scenes from the life of the in-
habitants. The spot where the meteorite
fell and the work of the expedition are
excellently reproduced in the picture.

8., To the Shores of the Pacific Ocean..Scenic £ilm. Up the River Enissei, Angara,
Irkutsk. Iife in Mongolia. A Datzan
monastery, Religious customs. Vladivostok.
Bay of the "Golden Horn."

7. 1In the Wilds of the Ussurian Region.Diary of scientific expedition to the
Ussurian Region in 1928.

§. The Soviet Union at WOTrk..sessee-ss-h detailed picture of the natural re-
sources and industries of the U.S.S.R.

D MOBCW.I.O..ao-o...-a-aooc---oa-ncn.LifB in pmSQn-t day Moscow.

d& Beuwumont are, of ocourse, well known to readers of K 1 N O.

These films depended on a variety of techniocsl devices in photo-
g ey
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10, Shanghai Document.sessssesssssssnnssssLife in Shanghai both of mtive and
foreign population filmed by & Bavkino
expedition.

i A A e, country, its rivers, woods etcs
number and composition of the popula-
tion, Short review of the history of
Daghestan. The cultural development
under Soviet rule, Industry.

;f': 12. Uzbekistﬂh.”.a.--..-...-.u..-.--ou.Views of Tashkent. Sam&.rk&nd, Bukhﬂ-l"a.
Ancient mosques and edifices, Eastern
bazaar, The palace of the former Khan.

ff 13. "Home Rule" (Georgi®)eses....ese..s...life and oustoms of the Georgisps under
Menshevik ru’s and under the Soviut
Government. lare historic material.

' 14, The gate of the CAUCASUSessssssrsseqsaThe Go orgian Military Road, Ascent of
Kazbelk.

F 16a AltBiesssesssssncsssisoscaressnannaaaNature study of the Altai mountains.
life and work of the Oirat tribe,

i 160 Soviet UrellSescecssescseacssesosasesesslndustrial potentialities of the Urals.
Ethnographic Urals, life and customs,

{£ 17. Turkmenastan and Bukhara.. seseasssssssExpedition of the All-Russian Academy
of Science, Natural rescurces = the
desert and cases, Ancient customs and
the new life, :

i 18. Expedition in the Viliusks.ee..s......An expedition to the unexplored region
of Yakutsk. The Taiga. Natural wealth
in unexplored regions of Siberia, The
life of the Yakuts, Work: fishing,
hunting, gold procuring.

# 19. In the Country of Lakes and Turbulent .

RivVersssssesseesesssaressnsncscsnsss.Karelia, Natural resources and indus-
tries, Life in the country. The north-
ern part of Karelia, the Murmensk road,
the Arctie.,

4 20. On the edge of the North Pole...:s....Murmansk, Wo - and oustoms of the popu-
lation. Nortaern winter. Midnight Sun.
Useful figures, data and diagrems.

ff 21, Life in the Russian North.............Country and life of primitive Russian
peoples. The peasants' struggle with
the elements, Marriage customs and
ancient usages of the peasentry.
Excellent ethnographic material.

“ 22, A Trip in KareliGessessssssssssssasssaTravel film showing centres of interest.

F 28, BSoviet NorthisessssssesesseasssssnaessOn the edge of the Artic. Archengel,
Iife end customs of the population.

——
A4 Beaumont are, of course, well known to :rea“‘!!‘ of E1 N O. AT
These films depended on a variety of technicel icvi?ll tg_yhgﬁﬁw &
S | SN TR T i BN B o ey il annk It"‘lﬂk- as ‘im, v
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# 24-‘. “Our Horth“.......-..-cu.-oo--......-...Chronicla Ehoﬁng work md customs
of the Soviet North. The route from
Leningrad to Murmansk,

Medical, Biological, Physiological

1. The Mechénics of the BraiN..ssse.ceesee.Illustrates conditioned reflexes
and methods eimployed by the famous
physiologist, Professor Ivan P,
Pavlov, Director of the Physiological
Ietoratories in the Russian Academy
of Science.

2+ The Problem of FatigU€sseesceeeeeasssesoFatigue in Industry. Effects on
productivity of labor. Experiments
in the laboratory. The essence of
ratigue, Rationalisation of labor
as a means of struggle against
fatigue. Prevention.

3. Problem of Nutrition..,eessssesseses.ss.This £ilm illustrates the process of
digestion and the effects of various
substances on the stomach and entire
organism, Vitamins - experiments
showing effects on growth and general
health. Correct nourishment of in-
fants ard =dults, Food hygiene and
correct .iethods of preparation, to
secure utmost values contained.

4, LWB in N&ture.o-.......--.-oo.------..The precess of reprcﬂuc‘bion in the
simplestand most complex organisms.
Sexless and sex reproduction, Intern-
al secretions. Fertilisation among
plants, animals and human beings.
The course of pregnancy. The birth
of a child.

# Biu AT oOh0Nersisre aiessoiainsnnssesesesiesessssssinjurions effects of alechod iongahe
system. Experiments on animals.
Alcohol and its detrimental effects
on the productivity of labor. BEdited
by H. A, Semashko, Peoples! Commi~-
sicner of Health.

# 6. The Process of Nommal Birth.s.ssee....sReproduction on the screen of the
obstetrical course for medical
students. Produced at the Kieff
Clinical Institute under the seienti-
fic supervision of eminent professors.

7. South in TamboV.seseseesvasecsecsssssesalllustrates the great achievements
of the plant breeder Michurin - the
Russien Brubenk - his experimental
station and nursery.

(Pictures marked with # are on order,
L Ty

d&_ Beaumont are, of course, well known to readera of E 1 N O. s
These films depended on a variety of technical devices in m&? B
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Progressive kino regisseurs may very roughly be divided
into two factions. One belleves that the kino camera is essen- .
tlally a machine for recording the objective world. A second
group believes that by ingenious manipulation cemeraend f£ilm can
be made to approach the flexibility of other artistic media Quh
as painting or musie,

Russian regisseurs seem in general to belong to the objec-
tive group., To the visitor thelr most consplouous charaoteria-_
tic Is thelir voncern with actuality - elther in the reconstruc=
ticn of hisvoricasl incident or the representation of the contem-
porary scene. Like many Ruesian painters und writers of the last
great decade 4 seem to have tumed their backs '
upon any artistic problem which is not definitely related to
human 1ife as it is, wus, or should be.

This tendenoy to emphasise the documentary function of
the kino is of course not limited to Russia. In the past few
yeers certaln cdmirable T11lma have glven us refreshment when we
grew tirei of the conventione of Hollywood or Ufa and their
inferior French and British and Italian imitations. Meny of
3&2‘5 films were bio-interviews ,to borrow a rhrase of Pretyakov'sy

such vere Nenook of the North, an eskimo atudy, and Moana of the

South Seas, TIast year in Parie a film of the Congo, in New
York and London a Burmese film oalle: Chang vere conepiouous
successes, These films wers impertant not because of any
deliberate westhetic intentlon but hecause they presented fresh
and vitel materlal with a high degree of technical perfection,
Contrary fo these ildeals are several notable experi-ents
made in Peris and Germany. The Ballet xéaaniige of ILEger, the
filme of Ruttmann, the clever inventions of Man Ray and the Compte
d& Besumont are, of oourse, well known to readera of KINDO.
These filma depended on a variety of technicsl devices in photo-
graphy, developing, &nd projeution'é, such tricke as alternations
of positive und negative, bisected film, angle shots, slow mtion*’h

shots, multiple exposures, reversed or inverted projection,
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™o purposes were cvident - on the one hand to achieve a fantas-

tic, dada, or sur-realistic effest, on the other, to offer '

aestheti: ploasuref throush more or less sbatract compositionm.

Both results implied the unimportunce of the objest whish was

sacrifieed Puch aa it had been in expressionist or -,ﬂ.uhist'

painting, scelink's experirents in Cermany =1li-inated the

objeat entirely. The kino camera wue used to reccrd kpimetically

a series of abatract druwinge - o technique eimilar to tkat of .

the humerous "anihated cartoons". |
For the moment this group seems inactive. Bggelink is

desd, &arul Duchamp, vho crossed to Paris from New York last

year with tho intention of making an abatract film seeme to have

been imterrupted,perhaps by his recent marriage, De Bésumont,

it ie rumoured, is still eager fpr new experiment but his last

P51m Of What are the Young Films Dresming was not apparently a

commerciel succese, Ruttmann has deserted abstract composition
and has recently done & brilliant stazcadto description of a dey
in the streete of Berlin. A similar T1lm to be calle’ New York
is being made by the Aperican photographer, Ralph 3teiner, Who

in the past has done emecellent abstract photegraphs,

On the whole it seems probable that Ruttmann's change from
the abstract to the deseriptive is symptomatic. For t'l_m ti e being
expressionism and sethetic experiment in the kino as in litere-
ture and ert are apparently on the decline, In thelr plan has
come a new ard vigorous objectivity,

~ f

Bands 4is tho name of & new film which is especially

>

interesting becasuse it fuses successfully abstraction end ob jee-
tivity. 4 .

Though the film was made in Berlin, an American,
Mrs, Stella Simons, is responsible for its coneeption. BShe was
a pupil of the distinguished New York photographer Clerence
White, Her attitude toward the kino is therefore neither that
of the stagevor of the modern painter, but primerily that of the
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photorrapher, She wished to make s film which would display
without triukgor virtuosity the natural sualities of photo-
graphy. Furthermore she wished .to make & careful study of the
kinetic or time element§ in Xkino,.

B3he chose hands for her charaoters because they afforded a
sensitive and Jlexible motive. Though the action of the hands

follows a simple trliaugle plotg With an sccompanying chorus the

dramatic element was intended merely as a scaffolding and is in
itself'.llmin-.-portq.nt. The handa move sgainst & variety of backgrounds
- somé plain, some of simple geometrlcal f jgurea, some of more
complex compositions resembling suprematist paintings or construe-
tivist settings. One particularly interesting beckground was made
by seversl moving panes of corrugated glass, one behind the other.
In other seenes hands dart in und out then a bead curtain or group
around a white revolving oylinder. For the moat part the action
gseeme too dimensional but occasiohally depth and solidyty are
suggested, especially in a scene where hands move in water at
varying depths,

Throughout the film the integrity of tha oblect ia aare-
fully preserved, There is no double e posure, no soft focus, none
of the bag of trickse which destroy the photographie "purity"
of the £ilms by de Becumont :frxl l.isn Ray. At the same time the
greatest care was tuken mm composition MMaml
arrangement and movement of the hands, I

All students of kino realise that the problem of kinetle
composition is almost sa complex &s 1t 18 in music and rathsr more
diffioult, A plano sonata is divided into movements, the move-
mentes into sectlons, the sectlons into phrases, the phrases into
messures, the measures into beats, Similarly e & £ilm is divided
inte reels or acts, the scts into scenecs, the scenes 1into

W. the Wiﬂto shots end the shots into the move-

ments of the photographed objects, Uau&lly the organisation of
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the ordinary £ilm follows more or less tho lines of a play
prose narrstive so that ite rithmis possibilities are subore
ted or lost, A film can however te as oarofully somposel in &
a8 a hallat or a symphony.

¥re, Simon has atterpted sush orgenisation, The astion of
the hands within esch shot 1s carefully rithimic. The lemgth of
the shote follows & musical scheme . The w and scenes are
deliberately proportioned, Iusical devices of repetition and alter-
nation are omployed in the continuity so that a high degree of
composition might be achieved

The wrlter saw the first preliminary showing of Hands in the
Ufa studios in Berlin. At that time the unfinished f£ilm seemed
to have groust potentialities which had not been entirely realised.
The hunds seemed ot times to step out of their roles as pictorial
motives into those of dramatic characters especially in the duo
sgenes,/as in fis.l) As the dramatie plot had been sacrificed for
compositional purposes the effect was at times ambiguous. The
ghorus or ballet scenes ,ffig.a.},on the contrary were often vory
suscessful, Aurthermore the kinetio somposition of the shots and
seguinces wasg not sufficiently emphatie, Our eyes ars not as yet as
gensitive to rithm a:,:;gur cars, :

) The technical und physical diffioulties of making the £ilm
m“mmh ingenulty. Migure 5, from a photograph by Mra, Simon
shows one of the amctows lying on a couch while her hand 1s about to
appesr behind a pentagonsl opening in the screen (s in fig.l.).
Actors had fre.uently to bs swung from the ceiling so that their
hande might toke the right positions. Pigure 4 shows the studie
with one of the Bcreens,

¥re. Simons' idess were carried out by & very able staff
ol collaborators., The direotor was liklos Pondy, & young Hungarian
who has etudied ‘ﬁith_Ahr;l Gance and Cavalcanti, Leopold EKutzleb,

eiitor of the Cerman peripdical Kinotechnik, Wae camers-man. The
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settings were ‘one hy Dungert whose arayon portraits have made

him an inportent member of the Berlin November-Grupne .

It vill be remembersd that Darius Hilhaud wrote muslae for

I&pger's Ballet & r¥e. for Hunde the acrompanyins music is

to be written by the youns Philadelphia composer Marx Blitzstein,
a pupil of Nudis Boulanger and later of arnold 3hd nberg.
Blitzetein's music will be transferred directly to a player-
Plano roll which will he aynohronised with the film,:

It should ve pointed out that I'rs, Simon regards Hands
not a8 & final achievement but rather as &én expsriment which
will lesd to other more accomplished work., She hopes next year
to make & film bused on the 1ife of the Hopi or Zuni Indians

of liew liexiwp.
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Armed workers attacking from the triumphal arch of

the oA M/—V"‘"’"L barracks. Beyond is the dim

silhouette of the e against the black mass

of the Winter Palace.

Field artillery moving into action, an angle shot of
astonishing boldness and originality. EixEnzkrimix
A very fine example of Eisenstein’s extraordinary com-

positional sense.

During & Bolshevist parade in July 1917 the government

machine guns suddenly oper~- fire from the roofs of
surrounding buil\lingls.._ vy demc:nstrators:.Wt;re._ki]t‘le.d e
and the Bolshevists were dispersed until their final

triumph in October. This mob seene acted by the workers

themselves is completely convincing.

The marble giants who guard the entrance to The Hermitage
are made to live in the flare of a mechine gun. Much of
the ten days was shot at night, and mueh of the action is
indicated by flashes and light accents.

Ladies of the Batalion of Death prinking before the con-
flict. Eisenstein 1s merciless in his mkxxxEx caricature
of this fashionable organisation. Whatever one may feel
about the justice of his satire the humour of the boots
must be acknowledged.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
Aus IX .E.(6

(1tle LSy fovwr Corrrn ko 2L Gamrrat (Zasmtme X
B,1. Peasants plodding home after a day’s toil in the fields.

Z¥4}// /K careful composition of the strong silhouettes against
is

the background zr® characteristic. The obvious picturesque-
ness of this scene is however not typical of Eisenstein’s
direction.

The

Portrait of an important character 1QAGeneral Policy.

Modern and archaic methods of stock-ralsing are carefully
but
contrasted &x instruction is leavened with humour.

A sweating accolyte praying for rain. Behind him is a
priest supported by a field battery of holy ikons. In
spite of a tedious and athletic r%ﬁtual no rain comes.
The peasants, stifled by dust, lose faith and turn to

irrigation.

Peasant wagon. In the background miracuously white and
sheer is a modern dairy designed by the architect Andrei

Boorov especially for The General Policy. Boorof’s model

dairies and stables are the only specially constructed

settings that Eisenstein has ever used in any of his films.

Deus ex machinaf The camera angle gives the tractor and

its driver a monumental dignity.
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CINEMA-ATTRACTIONS

“ SPARTACUS ”

SOCIETE D'ETUDES DOCUMENTAIRES

POUR L'AMELIORATION DE LA
PRODUCTION CINEMATDGRAPHIQUE

2" Représentation - Séance privée

T
Offert aux A
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‘T Le Camarade Robert ISRAEL PROGRAMME D'AVRIL 1998

Directeur des

CYCILIES HOICI,

136, Rue Damrémont, 136

L GTWER A e

est un constructeur qui vend directement au public. et non un | | g%
simple marchand de vélos. Vous avez donc tout avantage i vous I. Rous Lau und Ludmila- - -+ «oovoii GLINKA. ORCHESTRE.
5 y adresser, en vous recommandant des AMIS DE SPARTACUS,

e S e o . LA VIE SOUS-MARINE

!
_ &
PREMIERE PARTIE -j‘

~

Dame .. 3200 fr. Film Documentaire
- 8 | -
Course.. 320 fr. _ | 3. La Foire de Sooitchintzi - .- .. M. MOUSSORGSKY. ORCHESTRE. |
PIECES DETACHEES ET PNEUS DE TOUTES MARQUES Volon Sole, M. EMERY. o |

AUX PRIX DE FABRIQUE. — DEMANDEZ LE CATALOGUE GRATUIT ot
ENTR’ACTE 1 il
|

(e v s = 1 SIIF !

DEUXNIEME PARTIE

Tous les Travailleurs doivent lire chaque jour

| 4. Danse des Bouffons - - .. ... RIMSKY-KORSAKOFF. ORCHESTRE. |
’ $ & % le numéro ® 4 . |
’Humanité cas [ ﬂ P l k |
Organe central du Parti Communiste | 5. B “erSSH u am lnﬂ
v Réalisé par EISENSTEIN
6. Fantastiqu’ Retraite ..~ - .......... MAX Boos. ORCHESTRE.

Rédaction et Administration : 142, Rue Montmartre, 142 = . 25
e ARS8 ——— Orchestre sous 12 direction de M. Ch.-H, LAURENT, ex chef du Moulin-Rouge
B - — & - —— A
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Carillons e Y
Westminste j i . #APRyde Chauffage

Machines 8 coudre s 3 trerie dart
Phonogr‘a ) ! [

Jumell;
S

r

HENRI SQAE S EpNT
76 FauBpoupse S ANTOINE, Pamis

BANQUE OUVRIERE & PAYSANNE
CArrtAL : Huit millions de francs
Siége Social : 106, Rue Lafayette — PARIS (10%)
Chéque postal : Paris 05285
Téléphone : Provence 76-36 et 76.37

TAUX D'INTERETS DES DEPOTS :

Comptes de chiques (dépit & vue) o - 3.50 %% brut
Comptes A terme (dépdra | an). - : 5.50 96 brut
Comptes a terme (dépst 3 2 ans) . . «ooo0 BB 9 b
Comptes a terme (dépst 3 5 ans) .. sate st B Ofo Bt

o
Bangue et Bourse : Encaissements et escompte, efc.
— Ouverture de comptes couranis commerciaux —

HEURES D'OUVERTURE :
Matin : Tons les jours de % & 12 heures, sauf dimanches ol fites,
Soir : Lundi de 14 & 19 heures : do mardi au vendredi, de 14 i 417 heures,
Samedi Semaine anglaise.
CAISSES AUXILIAIRES :
BOURGES, GUISE, LE MANS, LILLE, PUTEAUX, ROUEN
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Dschons Roecke
Der Schlag

Der Ehekreis
Die Kinderliebe
Kafiee Fankony
Oktober Gy

Der ProzeB der drei Millionen
Hackfleisch

Alim

Ueber dem Abgrund
Die Aussitzigen

Die Mutter

Taras S;:hevﬂschenku_
Der Elite

Die Waldsage

Paris im Schlaf

Der Sonderling
Oktober

Die geschlossene Fuhre
Der Prozel des Tariel Miklawadse
Der Knoten

Die Zwei Tage
Verhaitungsorder

Der Wasserstrudel

Der Zar und der Dichter
Hamburg

Die Ehefrau

Die Seereise

Das Gesetz der Berge

Sare

Bella

Chaz — Pusch
Die Mutter
Chaz — Pusch

‘Some words from part of VOKS.

It late vears there is a lively exhange of cinema productions
going on between the USSR and other countries. The cinema repre-
sents the most accessible art for the wide masses the world over.
This international language, by simplest means and in the quickest
manner, penetrates into the conscience of the people of any country.
It is for this reason that the USSR Society for Cultural Relations
with Foreign Cotntries (VOKS), an organisation which aims at con-
necting the culture of USSR with everything of value in the culture
of other countries, has so readily responded to the kind invitation of
the Chief Committee for International Exhibitions.

VOKS hopes by means of this Exhibition to show to the large
public of spectators not only our art forms, and our achievements in
the production of films, but also to furnish visual information on the

Soviet country which is inhabited by 147 nationalities so different

from each other in language, traditions, and type, vet so closely

united by the Soviet Constitution into the Union of Socialist Soviet

Republics.

VOKS hopes, at least in part, to tell through this Exhibition the
story of how the film in this country serves the purposes of educa-
tion and production, how it links up the town with the village, how
the borderlands of our Union, oppressed for centuries. are mnow
developing an independent existence upon the hasis oi correctedly
aplied principles of national seli-determination.

‘We should like foreigners, who are either little or wrongly infor-

med about our public life, to learn from this Exhibition that the art
of the cinema in this country attracts the large masses of the people,

" not only as spectators, but also as active promoters of progress in

this field, with the numerous societies and organisations devoted to
the promotion of wholesome cinema production based upon studying
the tastes of the spectators.

We wish to attract the attention of the foreigner who may read
these lines to the fact that the Soviet Government is very much con-
cerned about the picture of the einema industry, that in the USSR
there are State schools for the training of cinema workers, that at
the State Academy of Art Research a special museum and research
‘department jor various branches of the cinema have been created.
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CERTIFICATES OF PURITY, in Chicago’s anti-British-
textbooks war, have been issued to three historians.
The fortunate ones are Albert Bushnell Hart, C. H. Van
Tyne, and Willis Mason West, Mr. “Sport” Herrman, Mayor
‘Thompson’s public-library investigator, has pronounced his-
tories of the War of Independence written by these three
men to be fit for the American child. Mr. Herrman ex-
plained that he had not exactly read the books but that he
had “looked through them” and they were “all right.” Oth-
I8 besides the three authors in question must draw a sigh
of relief. Not only have Mayor Thompson and his band
decided not to burn the nasty books they think corrupting
4nd pro-British; but they have actually found books already
in print which will do. This is very cheering; we had begun
% fear that no such books would be found and that Mr.
Herrman would have to write them, or perhaps Mayor
Thompson himself, Meanwhile, all is not well in the Thomp-
?on camp. Time was when prospects looked bright for a
‘Thompson for President” boom. Now rude citizens in all
parts of the country are laughing at Chicago’s mayor for
his dust storm over the British menace, and as every little

schoolboy knows, the minute you begin to laugh at a Presi-
dential candidate, that candidate’s chances are a flop. You
may insult him, you may make unpleasant insinuations
about his private life or his public character, you may call
him a bully, a hypocrite, a crook, a time-server. But no
matter what you call him, you must not smile.

ECRETARY WILBUR has run true to navy form in

detaching Rear Admiral Magruder from the command
of the navy yard at Philadelphia after declaring that no
punitive action would be taken against him. We have care-
fully read such extracts from the correspondemce as have
been published and are impressed with the way in which
the Admiral, who had written in the Saturday Evening Post
that the United States was paying $300,000,000 for a $200,-
000,000 navy, stuck to his guns in the face of Secretary
Wilbur's belligerent letters. The Secretary was palpably in-
sincere in asserting that the detachment of the Admiral was
not a disciplinary action but simply an administrative one.
What has happened to the Admiral is precisely the his-

«foric fate meted out to anybody in either the army and

navy who revolts against the system. If an officer dares
to criticize publicly he is likely to be court-martialed or
thrown out—witness the fate of Colonel Mitchell. If a dis-
senting officer protests through the regular official chan-
nels his reports are promptly pigeonholed and never heard
from again, Competent civilians, if given a free hand, could,
We are sure, save hundreds of millions in both services. But
once in the service the progressive officer might as well
submit to powerlessness unless, like Admiral Sims in his
historic crusade against the bad target practice of the navy,
he has newspapers and politicians to help him. In this case
President Coolidge has even declined to give to Admiral
Magruder a hearing. We trust that Senator MacKellar will
stick to his present intention to demand an inquiry by Con-
gress. There are dozens of officers who will back up the
Admiral if they can be heard under circumstances that will
assure them freedom from black-listing by the governing
clique of the navy,

A TEMPORARY, BUT ONLY TEMPORARY, SOLU-
TION of the disagreement with France in the matter
of tariffs was reached on October 26. By decree American
products will be restored to the favorable rates they enjoyed
in France prior to September 6, which makes it possible for
the American exporters who have millions of dollars’ worth
of products tied up in bonded warehouses in French ports
to release them for sale in France, The long and tedious
task of negotiating a permanent commercial treaty will now
be undertaken, with the French in a much more favorable
position than before because they have shown their readi-
ness and their ability to strike hard in order to get what
they believe to be just terms. While the effort is being
made in Washington to portray this as a decided success for
the American Government it is nothing of the kind. The
State Department has had to promise that the American
Government will 1ift our restrictions upon French agrieul-
tural, sanitary, and pharmaceutical products which have
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ERTIFICATES OF PURITY, in Chicago’s anti-British-
textbooks war, have been issued to three historians.

The fortunate ones are Albert Bushnell Hart, C. H. Van
Tyne, and Willis Mason West. Mr. “Sport” Herrman, Mayor
Thompson’s public-library investigator, has pronounced his-
tories of the War of Independence written by these three
men to be fit for the American child. Mr. Herrman ex-
plained that he had not exactly read the books but that he
had “looked through them” and they were “all right.” Oth-
ers besides the three authors in question must draw a sigh
of relief. Not only have Mayor Thompson and his band
decided not to burn the nasty books they think corrupting
and pro-British; but they have actually found books already
in print which will do. This is very cheering; we had begun
to fear that no such books would be found and that Mr.
Herrman would have to write them, or perhaps Mayor
Thompson himself. Meanwhile, all is not well in the Thomp-
son camp. Time was when prospects looked bright for &
“Thompson for President” hoom, Now rude citizens in all
parts of the country are laughing at Chicago’s mayor for
his dust storm over the British menace, and as every little
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schoolboy knows, the minute you begin to laugh at a Presi-
dential candidate, that candidate’s chances are a flop. You
may insult him, you may make unpleasant insinuations
about his private life or his public character, you may call
him a bully, a hypocrite, a crook, a time-server. But no
matter what you call him, you must not smile.

ECRETARY WILBUR has run true to navy form in

detaching Rear Admiral Magruder from the command
of the navy yard at Philadelphia after declaring that no
punitive action would be taken against him. We have care-
fully read such extracts from the correspondence as have
been published and are impressed with the way in which
the Admiral, who had written in the Saturday Evening Post
that the United States was paying $300,000,000 for a $200,-
000,000 navy, stuck to his guns in the face of Secretary
Wilbur’s belligerent letters. The Secretary was palpably in-
sincere in asserting that the detachment of the Admiral was
not a disciplinary action but simply an administrative one.
What has happened to the Admiral is precisely the his-

«toric fate meted out to anybody in either the army and

navy who revolts against the system. If an officer dares
to criticize publicly he is likely to be court-martialed or
thrown out—witness the fate of Colonel Mitchell. If a dis-
senting officer protests through the regular official chan-
nels his reports are promptly pigeonholed and never heard
from again, Competent civilians, if given a free hand, could,
we are sure, save hundreds of millions in both services. But
once in the service the progressive officer might as well
submit to powerlessness unless, like Admiral Sims in his
historic crusade against the bad target practice of the navy,
he has newspapers and politicians to help him. In this case
President Coolidge has even declined to give to Admiral
Magruder a hearing. We trust that Senator MacKellar will
stick to his present intention to demand an inquiry by Con-
gress. There are dozens of officers who will back up the
Admiral if they can be heard under circumstances that will
agsure them freedom from black-listing by the governing
clique of the mnavy.

TEMPORARY, BUT ONLY TEMPORARY, SOLU-

TION of the disagreement with France in the matter
of tariffs was reached on October 26. By decree American
products will be restored to the favorable rates they enjoyed
in France prior to September 6, which makes it possible for
the American exporters who have millions of dollars’ worth
of products tied up in bonded warehouses in French ports
to release them for sale in France. The long and tedious
task of negotiating a permanent commercial treaty will now
be undertaken, with the French in a much more favorable
position than before because they have shown their readi-
ness and their ability to strike hard in order to get what
they believe to be just terms., While the effort is being
made in Washington to portray this as a decided success for
the American Government it is nothing of the kind. The
State Department has had to promise that the American
Government will lift our restrictions upon French agricul-
tural, sanitary, and pharmaceutical products which have
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B ok Eioncs TR e sournalists this summer. One, who wrote an article on the

teristic features of the new penology in Russia,
the same time the secretary and two women assistantg wer
in prison for writing letters to members concerning the
military-service law, and next day they were exileq to
Siberia. One of the prisoners out on leave went to tpe
station to see them off.
There is talk in Russia about an amnesty on the e
anniversary of the revolution, but it is hardly poss
the still nervous state of affairs in Russia that any
tial change will take place in the control of opposition,
struggle within the Communist Party has doubtless
creased the rigors of internal repression. Members of
Opposition have themselves been the objects of G. P. U.
veillance, and in a few cases of arrest. A few e
Opposition members have suffered exile, P
Nor is there any discernible tendency in Russia towa%
other tempering changes in the universal control of com-
munication. The censorship of books and periodicals has
lifted slightly, and out in the republics away from Moscow
it is even easy-going. The radio and cinema are on about
the same level of control as elsewhere. Incoming foreign
news, while controlled by the state telegraph agency, is sub-
ject to no more than a casual censorship; and the foreign
correapondentsoii Moscow call the censorship on their dis-
patches “one of the lightest possible.” The censor calls it a
control for “accuracy and fairness only.” The way it works
in matters of opinion was well illustrated by two American

E

pell

Red Terror, was asked if he minded putting that phrase in
quotation marks; the other, who wrote on the “war danger,”
was asked if he minded taking off the quotation marks.
Despite this wholesale political control in Russia, the
pasis of the dictatorship is wider than any in Europe. A
comparison of Russia with Italy is ridiculous. The Italian
regime is a one-man-and-the-police dictatorship, with the
overwhelming mass of Italians against it. The Russian
regime is a dictatorship of a whole party and the police,
with only a minority against it. It suffers from an in-
herited system of high-handed political control, and it dis-
plays traits of cruelty obviously unnecessary to its security.
But it. is directed by an amazingly devoted, if somewhat
fanatical group, doing the most heroic piece of social engi-
neering ever undertaken, and that in a country of primitive
economy and culture. The working out of its great experi-
ment depends in large part upon democracy in the Com-
munist Party machine and upon the party’s responsiveness
to criticism, to discontent, and to the creative forces of the
Russian people in peasants’ and workers’ associations. Its
rigid controls are regarded as temporary war measures,
but of course they run the danger of becoming intrenched
as a system of government. How far that danger is real
depends largely on how free the rest of the world will leave
Russia to work out a revolution which is perhaps—happily
or unhappily—too universal in its significance to be let
alone by its enemies.

Mass Movies

By SERGE MIKHAILOVICH EISENSTEIN

I AM a civil engineer and mathematician by training. I
approach the making of a motion picture in much t}}e
same way as I would the equipment of a poultry farm or ﬂip
installation of a water system. My point of view is thor-
oughly utilitarian, rational, materialistic. a
When the little “collective” which I direct hits on a
subject we do not draft plans in an office. Nor do I go
git under an oak tree waiting for poetic inspiration. Qur
slogan is “Down with intuitive creation.” Instead we wal-
low in life. Having chosen the village as the theme of our
latest production, “Generalnaya Linya” (General P
Policy), we dip into the archives of the Commissariat of
Agriculture. Thousands of peasant complaints are peruset.
We attend village soviet meetings and listen to village 808~
sips. The picture—it will be finished on January 1-—shows
the power of the soil over man and aims to teach the town-
ScBer undavstanding snd affection for the poasAREURE
took the actors from night-lodging houses; we picked them
up on the road. The “heroine” must plow and milk a coW.
Our films do net center around an individual or & tri-
angle. We want to develop the public, not the actor. This
is a reflection of the spirit of collectivism which i8 abr‘f”‘fl
in the land. Nor do wé attempt to excite viearious particl-
| pation in the lives of the persons of the drama; that i8
. appeal to sentiment. The cinema can make a far bi
- contribution and a far stronger impression by project
| matter and bodies rather than feelings. We photograph
! echo and the rat-a-tat-tat of a machine-gun. The imp

the one hand that of the great Russian scholar, Pavlov, with
his principle of reflexology, and on the other, that of the
Austrian Freud—the principle of psychoanalysis.

Take the scene in “Potemkin” where the Cossacks
slowly, deliberately walk down the Odessa steps firing into
the masses. By consciously combining the elements of legs,
steps, blood, people, we produce an impression—of what
kind? The spectator does not imagine himself at the Odessa
wharf in 1905. But as the soldiers’ boots press forward he
physically recoils. He tries to get out of the range of the
bullets. As the baby carriage of the crazed mother goes
over the side of the mole he holds on to his cinema chair.
He does not want to fall into the water.

Our mounting method is a further aid in achieving
?th effects. Some countries in which the picture industry
is highly developed do not use mounting at all. A sled
mﬂie? down a snowy toboggan and you merely see it sliding
and skidding to the bottom. We photograph the bumps,
and the movie goer feels them, and hears them, too, from
the orchestra pit just as he did the throbbing of the engines
when the armored cruiser “Potemkin” moved into battle.
For this reason, probably, the movement of things and of
machines in our pictures is not a part quickly to be passed
over but one of absorbing interest. Mounting—the inter-
lacing of close-ups, of side-views, top-views, bottom-views—
is the most important part of our work. A picture is either
made or unmade by it. Such methods cannot be adapted to
the theater. I started in the theater, with the Proleteult,
but left it for motion pictures. The theater, I believe, is a
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dying institution. It is the handiwork of the petty artisan:
The movie reflects heavy, highly organized indusltl'.V- el

The scenic effect is calculated; so also is the 1c!eolog1h
effect. We never start a picture without knowing Why-
“Potemkin” was an episode of revolutionary herolsll,ll caleut
lated to electrify the masses. “Generalnaya Linya’ sapks
to encourage the bond between the city and the v1llag'€-:
the outstanding political task of Bolshevism. “October,
which will be shown all over the Union on November T,
depicts the ten days in the autumn of 1917 that shook the
world. It shows history being made by the man in the
street, by the worker from the foundry, by the lousy soldier
from the trench. It identifies the common citizen of today
with that history.

Conditions make our work easy. Night after night
from four to five thousand Leningrad workers volunteered
to participate in the storming of the Winter Palace which
forms part of “October.” The government supplied the
arms and uniforms, as well as the army. In addition to
workers and soldiers, we needed a mob. But word was
whispered about and the militia had to be summoned to keep
away the tens of thousands.

In “Potemkin” the Black Sea fleet was put at our dis-
posal. On November 7, 1917, the flagship Aurora of the
Baltic squadron joined the Communists and proceeded up
the Neva to bombard the Winter Palace. The state lent
us the Aurora for the reenactment of this scene in “Qc-
tober.” We likewise had the use of tanks and artillery.

As we stick to life for our subjects so we stick to life
for our scenery. We never build streets, or cities, or vil-
lages. The natural ones are truer. The detail of permis-
sion is easily arranged. No private owner or entrepreneur
can object to the photographing of his premises or demand
payment for the privilege. These things cheapen production.

“Potemkin” was a poster. “Generalnaya Linya” ang
“October” are subtler. They are nearer life. We are learn-
ing. We feel that our method is the only correct one and that
its potentialities are unlimited.

Our method and America’s highly develo
technique ought to be a powerful combination, For this
reason we are interested in an invitation to wopk in the
United States during the next year. If our activitieg here
permit, and if we are granted freedom of action in the
United States, we may soon be there.

ped movie

Tatlin's Proposeq Plan for
& Monument to the
Third Intemmtional

M Moge, w

The Patient
By MICHAEL ZOSHCHENKO
Translated by Max Eastman

PELAGEIA rode thirty versts to the village hospital,
She started at dawn and arrived at the one-story white
house about noon.

“The surgeon?” she asked interestedly of a mujik sit-
ting on the poreh.

“The surgeon?” The mujik asked with equal interest.
“Sick, eh? Belly, very likely.”

“Yes, I'm sick,” answered Pelageia.

“I'm sick, too, dear,” said the mujik. “Ate too much
meal. I'm number seven on the list.”

Pelageia tied her horse to the lattice and went into the
hospital. The doctor’s assistant, Ivan Kuzmich, was receiv-
ing patients. He was little and old and dreadfully famous.
Everybody around there knew him and praised him and
called him “surgeon,” without any reason.

Pelageia entered his room, bowed low, and sat down on
the edge of a chair.

“You sick?” asked Ivan Kuzmich.

“I am sick,” said Pelageia. “That is to say, I'm sick
through and through. Every little bone aches and trembles.
My heart is rotting alive.”

“What could that come from?” the assistant asked in-
differently. “Since when?”

“Since autumn, Ivan Kuzmich. Ever since autumn. In
the autumn I got sick. You know just when my husband,
Dimitri Naumich, arrived from the city, I got sick. I’ll be
standing, for instance, beside the table, rolling cookies in
the flour. Dimitri Naumich used to love those same cookies.
‘Where is he now?’ I thinks to myself, ‘In the city he is a .
Soviet deputy.’”

“Now please, little woman,” said the assistant. “Jabber
a little, but not too much. What’s your trouble?” ¢

“That’s just what I'm telling you,” said Pelageia. “I’ll
be standing alongside the table rolling cookies. Suddenly i
my aunt Agafia runs in like a ram and waves her hand.
‘Come!’ she cries, ‘Pelageiiushka, come quick! You'd never
believe it. Your man has come, and is walking up the street
with a bag and a stick!” My heart stops beating. My legs
give out. I stand there like a fool and knead cookies. . . .
Then I drop the cookies and run out in the yard. And in

the yard the sun is playing. The air is soft. On the left,
right by the stable, a yellow calf is standing, shooing flies
with his little tail. I look at that calf. Tears come to my
eyes. ‘There,’ I think, ‘Dimitri Naumich will be delighted
with that same yellow calf !’

“If you please,” the doctor's assistant gaid, frowning,
“talk businesgs.”

“I am talking it, little father. Don’t be angry. I am
talking business. I ran outside the gate. I looked this
way, you know—to the left. There the Klopovski’s goat is
browsing; a rooster is scratching with his feet. I look to
the right. In the very middle I see Dimitri Naumich com-
ing. Ilook at him. My heart flutters. A hiccough rises in
my throat. ‘Oh, honest holy mother of God! Oh! I think,
‘T'm a little sick!’ s

“And he comes along with a serious short step. His
beard waves in the wind—and a city suit on him—and
leather shoes!

Nov. 9,1927]
]

“When I sav
loose inside of me
such an ignoram
Soviet deputy?’

“] gtand like
feet go. I run m
still. And he, Di
up to me with shi

“‘How do 3}
How many long 3

“I should ha
but like a fool I j

“On!” 1 th
leather shoes—ta
ist girls?’

“But Dimit:
‘Ah,’ says he, ‘P
ant,” says he, ‘m]
we talk about nc
Soviet deputy. I
arithmetic right
tions. And you,
you couldn’t eve
a piece of paper
you over for ign(

“And I stan
‘Of course, Dim
nothing to you.’

“And he tal
joking, Pelageia
fooling,” says he.

“My heart 1
my throat. Say
learn fractions,

to write my nam
The doctor’s
“Come! Fo
enough! No m¢
“Trouble?
better now. Ic
me, ‘I was fooli
kind of a joke.”
“Yes, yes,
course. Shall I
“Oh, I don
Kuzmich, for th
Pelageia, st
a fee, got up 2
back. “As to tl
I go now to fin
Igotoa teache
“Yes, go 1
“0f course! T
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The National Guideto Motion Pictures

22| WEST 57™ STREET
JAMES R.QUIRK,

750 NORTH MICHIGAN AVE.
EiTon NEw YOormug CHICAGO

June 26th, 1938

}iss Xatherine Gauss,
Editorial Dent.,

50 Benk St.,

Newark, H.J.

Dear HNadam:

I am returning the article on Eisenstein,
written by Professor Barr.

¥r. Suirk has looked over the mamscript
and is not interested at the present time.
He wante to thank you for submitting it,
however.

Yours very truly,

=

. \ %
Tedecds Porurts ST
Maneging Editoxn, L=

FISILK PHOT OPLAY A
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Version Of Bolshevik

rstein Takes It To U;S;_

‘and Germany in general.
~Press Unfavorable. ¢
ig\ went to Berlin to show Rose Maric
Withhuse my father was born, there,”
j  Hammerstein. “Then the
s attacked the show and me
we wWere American. They
ey didn't need any Americans
them how to produce shows on
! stage and didn't need any

Aol e T wits

the musie, coming from Amer-

18 not half bad. Well, we found

rican music that wasn't half bad
every theatre in Berlin."

to to show them
rodice Ihﬁ#’ her  husband

ut to

: shows Russian soldiers dying in the
trenches while stocks g6 up on the 8t |

that he will be sble to exhibit it

K0 1o B
d, “but to producn my awn.
- e B

think it's a reasonable attitude. Ame
fca ' has been ‘recelving  shows fro
Europe for a hundred years withoy
anyone erying about ‘a- European
Anvasion.”

Returning. to the subjoct of his new
| moving picture, Mr. Hammerstein sald
he bought it through the Soviet consu
in Berlin. Ha regretted he was forces
torpay for it, while the Russians stol
his Rose Aarie, now being shown |
Moscow. He eaid he would offer °
exhibit . the pleture to . United Stat
government officials if any questio
was raised about whether It =hould

' | shown,

' Picture Defonds Soviet. .

_The picture, it wns admitted, 1s,

vloquent defense of the Soviet ides
t brought on‘the Revolution. 1

n anda is f
v;--bsen_-much worse picturen_
ca, and I am  hopeful

| Mr. Hammerstoin will leave . Paris
: week for London, and then board
the Tle de France at Plymouth,’ Miss
Dalton will stay in Paris until the 18th .
‘take the boat at Havre, meating
husband at Plymouth.

lien Property Checks
~*To Be Sent Out Soon

L _“ (Special Cable To The Tribune.)
WASHINGTON, Apr. 6.-—The st
bateh of checks will be sent out poxt
¢ak by the United States Treasury to
Amovican claimants. against the Ger-
fan government, under the recently
%:u 'Alien Property Bill, Anofher
i of checks will be sent vut wirhin
L nrxt alx weeks. Under terma of
e bill, American claims sgainst Ger-
mANY. must ha sotfled before full restl-
M 18 made to aliens whoss property

m s€lznl by the American govern-
ment during the war, -

CAMPUS CRITIC
PRINCE POTEMKIN

i

It is not easy to criticise a foreign
picture, especially when that picture is
merely the relation of events as they
actually happened, thus prohibiting dis-
cussion of plot, which is the greatest
resource of the critic. From an Ameri-
can point of view, The Armored Cruiser
Prince Potemkin has one great fault
that completely overshadows the good
points. It is so detailed that after an |
hour one feels that he has seen fifteen
minutes of picture run slow-motion to |
cover the alloted time.

The educational value, however, is
great. The story gives the recently dis-
covered facts about the Russian Revo-
lution of June, 1905. The crew of the
Prince Potemkin, miserably treated and
forced to eat wormy meat, mutiny.
| The people of the villaze of Odessa
| sympathise with them and send them
provisions, whereupon they are massa-
|cred by the Cossacks. That it was
|called a revolution is revealing.

There are some very picturesque
scenes. A sailor’s life and to a certain
extent that of Russian villagers were
| well shown. The scene of the massacre {
was superb. Here at least the detail
came in well for the acting was in most
|cases splendid, and many of the in-
cidents were stirring in their tragedy.

‘We wonder, however, why the further
(history of the sailors, given us in an
|afterword, was not filmed. We need
have been shown only one or two repre-
sentative gobs sleeping or registering
dissatisfaction, instead of the entire
crew in turn, and the time gained
could have shown promise made and
broken by the Tzar's officlals. It would
have been more interesting.

V. A B.'30

S -
FREDERICK K. DETWILLER

—_——
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East Columbia at Woodward
Performances Daily at 7 and 9 P. M. Continuous on
Saturdays and Sundays from 2 to 11 P. M.
Midnight Performance Saturday
Telephone: Clifford 7879
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COMING-NEXT PROGRAM—the most beautiful character
study ever shown on the screen—F. 'W. Murnau's ““The Last
Laugh,” produced by UFA, with Emil Jannings in the lead-
ing role.

PR OGR A M—Week of January 5th
THE MOTION PICTURE GUILD

presents

(a) THE NEWS IN PICTURES
Instead of presenting contemporary events ta you
on paper, we hereby record them on celluloid.
“THE ARMORED CRUISER PRINCE
POTEMEKIN"
Produced in Russia
by Goskino
Directed by 5. M. Eistenstein
Enacted by members of the Moscow Art Theatre
In the opinion of Douglas Fairbanks, Fannie
Hurst, Emil Jannings, etc., ""Potemkin’ remains
the greatest motion picture ever made. A par-
ticularly interesting tribute to the amazing smashing
power of this picture comes from Max Reinhardt.
the great stage director who has devoted twenty
years to the study of dramatizing mob psychology.
who said, “‘After seeing 'Potemkin’ I am willing
to admit that the screen will supersede the stage.”

INTERLUDE

During which you are invited to take a cup of
coffee or a cigarette with our compliments, at the
table in the rear of the orchestra floor.

“THREE COMRADES"

Produced in Russia
by Sovkino
Direction and scenario by Alexis Popov
Photography by A. D. Grinberg

— . __Serge Lavrentiev
Makhov_. —e. Serge Jablokov
Dasha ... Olga Tretiakowa
Matveevich A, Niroy
This is the first comedy to come from the famous
studios of Sovkino, producers of "“Czar Ivan the
Terrible,”” ete. It represents the Russian idea of
humor—more restrained, naive and thoughtful than
the American. An interesting point about the film
is that it satirizes not only the capitalistic scheme of
government, but the present Soviet theory as well.

; r— )~ e G = ()~ - i)~ . —- Sm——
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Geselischaft flir kulturelle Verbindung der
Sow]etunion mit dem Auslande.

USSR Soclety for Cultural Relatlons with
Forelgn Countries.

Socleté des relations culturelles entre
I'URSS et I'étranger.

Der Film — die internationale
Sprache fiir Vilkerverstédndigung

OO0 O AR O AAE
The Cinema is the international
language which brings the Nations
together

I cma ” angu “ intr-
nationale pour le rapprochement
des nations
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By S. TRETJAKOFF.

ai\:'_lﬁlg ‘minded enough to believe that art is
; orld of ours, which is neither influenced by,
volutions, social evolutions and human opposition,
e all parties. To judge from their point of view,
‘window into a wonder-world, a world where human
re open to each other, where absolute truth and absolute
forth triumphant in the constant mutual human combat
screen reflects a mood of life which is entirely different
ves lead by those people regularly to be seen at the
: institutions. In these institutions which are
*, these people starving for power, beauty, happiness

their daily share of illusion.
e e are going through their lives sitting down; in the
mmi however, they speed along on horseback, they inden-
mselves with the best cowboys of the far West. The routine
daily lif runs from their bedroom to breakfast, from break-
Wh@!’ﬁﬁ@%}' from the office to dinner and then back via
edroom, But at the ,Illusion” they go through such a
- of adventures which to crowd into real life would be

25 years they have to toil and only at the end of this period
rk and service they get their ,old age pension’’.

* however, every night relieves and satisfies their latent

! ture. They are in search for gold, comlort, they want
in this ,Illusion"” they get it.

A ind their women dull and monotonous, but on

ﬂlﬂY e smiled at by Hollywood's most beauliful women,

eyes are {t_lli:i- untamed passion.

llume, “'i ; ‘ts‘“tefs — music and literature — is fate’s

greatest generosity towards its human toy, I fear, that the world

- get into a chaos of revolt, should all

movies be closed, the

-. R e sl and story books be stopped, music
ied, even if for a week only, because then there would be
 with which to manicure the dirty finger-nails of reality.

46

The movie can be looked upon
sing humanity to sleep. The work
those, in whose inferests it is to kee
sional slumber.

However, we do not believe th
she is in the service of nobody, doing h
of humanity.

Sometimes her hood changes in

till now has been singing cradle
bugle. And then the movie changes to
cardridges, are charged with socia
which can completely obliterate the so
distinctly appears on the screen, whic
fully striving.

*

»The Social Order.”

There is no product of art as well as
free emanation of creative artistic genius.
med by idealists is nothing else than the
hides his head underneath his wings, in
nobody can see him.

The changes in motion picture
the screen, are not a contribution of the
ver inventor, nor are they contributec
ducer — its real master is the social class
wThe Social Order". - ol

The screen product is being given shape
by various very complicated demands
sure is the driving power of the arhi :
these ideas have to be caught and put into
wdocial Order".

There is no theme which lies outside
Each and every film originates in a
origin depends from the acute social needs
demand to dwell in illusions, or be it to uld
by producing some erotic scene ‘which wo s
passion. .

But there is a vast and “n‘hmmw
origin of the Social Order in our SW“

Abroad, the social Ordf m“s?p
reckoning is very difficult, because s
height of [.\rnduci‘:‘lg expenses, Slﬂd‘.‘mw
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CHOOSE CHEVROLET
for quality at low cost

‘When you see how much quality Chevrolet
has built into its new cars, you will marvel
that they can be offered in the lowest
price ranges. Every part of these cars is
built with as much care and thoroughness
as though they were expensive creations.
The results are reflected in beauty of line
and contour that is entirely new to the low-
price field . . . in performance so swift and

spirited that it will surprise the most expe-
rienced driver . . . and in greater operating
economy than you have been accustomed
to getting even in previous Chevrolets. You
can get this fine motor car quality in the new
Standard Chevroletat the world’slowest price
for a six, And in the Master De Luxe Chey-
r(_)]ct—wilh Turret-Top Body by Fisher and
Knee-Action—alsoa tremarkably low prices.

CHEVROLET MOTOR COMPANY, DETROIT, MICHIGAN
A Division of General Motors Corparation

e ey

e

MAJESTIC THEATRE

WHAT THE WOMAN
WILL WEAR

ETTER news than the

new hats could scarcely
be imagined. = They are
smart, they are fattering.
they are wearable; they are
various and adaptable and
completely different from
what you have been wearing. There are
about six basic types to choose from, and not
a connecting link among them except a cer-
tain dogged tendency to have something
shooting forward at the front. Usually the
movement is forward and up, but this is va-
ried by occasional down-dipping brims (as
in the wvisor hat shown in the sketch) or
straightforward masses of trimming which

have no particular direction at all, but ars
simply stuck there, over your forehead, with
the general effect of a West Indian kerchief
headdress knotted squarely over the brow.
The Spring collection at Marion Vallé is of
such completeness as to give you a picture
of the new mode in hats that leaves out noth-
ing you need to know. She does little-girl
bowlers of rough straw, the up-swooped
brim widened in front to make a halo; she

does superb eclassic sailors. She has Re-
gency bonnets in every conceivable material,
some with pale silks under the brim; and a
new and inspired uniting of bonnet and
sailor, combining the best features of each-

namely, the back-tilted bonnet crown joined
to a straight, uncompromising, sailor brim,

o ‘
AT [
Z5h 5

-

ou

ith red W
the brim. Result, an air of
cence, wide-eyed but wide awake. The other
two hats are of stitched silk, the broad-
edged one in dead black with a froth of white
lace whisking out in front, the visor hat in
navy taffeta with a side bow.

1sed inne

Betty Wales is 'I'L‘[JI'L‘:-;L'-I’][(_'{I on this page in
two complete Spring costumes for gad-about
debutante daughters. Both are notable for a
carrying out of that forward movement, ac-
complished here in the necklines. The suit
at the left is of soft gray woolen with white
piqué: a cape-like jacket over a dress you
hate to hide underneath it. The hat matches.
To the right, a striped woolen dress any-
one would swear was knitted, with a grey
tweed topcoat, loose but faultlessly cut,
thrown on over it. The hat males news of
a Breton sailor by clipping brim to crown
at one side.
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THE PLAYBILL

IF IT'S A QUESTION OF PRICE . .. ..

Never before have we been able to make
such surprising offers . . . . . . 2
Our increased facilities enable us to offer
these remarkable values in really fine flowers.

ROSES FROM $1.00 PER DOZEN UP
GARDENIAS . ..FROM $0.25 UP
ORCHIDS ............ FROM $1.00 UP
BASKETS . . FROM $2.50 UP

FUNERAL DESIGNS ...

FROM $3.50 UP

34 East 43rd St., Opposite The Biltmore

14 Wall 5t., Bankers Trust Building
Tel.: MU 2-3270

Tel.: RE 2-0554

MAJESTIC THEATRE

SELECT OPERATING CORPORATION

FIRE NOTICE: The exit, indicated by a red ||'g]'|§ and sign, nearest to the seat
you eccupy, is the shortest route to the street.
In the event of fire or other emergency please do not run—WALK TO THAT EXIT.

JOHN J. McELLIGOTT, Fire Chief and Commissioner

THE » PLAYRILL » PUBLISHED + BY » THE - NEW « YORK  THEATRE - PROGRAM + CORFORATION
BEGINNING R MATINEES
SATURDAY EVENING, WEDNESDAY AND
FEBRUARY I&, 1935 i ol SATURDAY

SAT. EVE., FEB. 16; MON., TUES. and SAT. EVE, FEB. I8, 19 and 23, and WED. MAT., FEB. 20
S. HUROK
Presents
MICHEL CHEKHO?
and the
MOSCOW ART ERS
with
P. PAYLOV
Vera Gretch Marie Krijanowskaia G. Chmara
V. Solovieva A. Zilinsky

REVISOR

[The Inspector General)

A Satiric Comedy in Four Acts
by
NIKOLAI GOGOL
Staged by MICHEL CHEKHOV
Scenery by YOURI ANNENKOY

/(/mz?mf/é? wmf
ol ouilon

THE AMEI!CAN u:mclm SPI&II’S w,.mc.h'
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PELEAT Y Bl 1L

BALCONY

MAESTIC

The Chesterfield Ovarcoat is
always correct, day or night.

Critics are men who go gunning for
faults, in drama—or clothes. Not much i
game for them in our stock of good
dofhlmg. furnishings, hats, shoes—
they're bang-up good! For man or boy.

ROCERS PEET COMPANY

New York: Fifth Avenue at 4| i
st; Broadway at Liberty,
Warren, |3th, and 35th, In Boston: T:amo:+‘$+ Bromfield.

THE PLAY:BILL

Urenue

just above 4%nd Strect

Other Gotham
Shops at

574 Fifth Avenue
#i0 Mudlson Avenue
627 Madison Avenue
870 Mudison Avenue
661 Lexington Ave.
2141 Broadway

61 Clark 8t., I'klyn,
3708 - A%nd  Street
Jockson Hts,

a cenvenicnt DIJCC to shop fn.“l‘

C/O /([’ c._—‘S{u;}ae

BEAUTIFUL SILK STOCKINGS

CAST
ANTON ANTONOVICH SKVOZNIK-

DLUHANOVSKY, Mayor ........Played by
ANNA ANDREYEVNA, his wife ....... "
MARYA ANTONOVNA, their daughter. .

LUKA LUKICH KHLOPOYV, School

SURIBCINteNARHE "o s i a sl 5 e sie rars e
0 B e e e e T O e E T AR I
AMMOS FYODOROVICH LYAPKIN-

THAPKIN, Jodge s Dm0y snGe saisiee
PIOTR IVANOVICH BOBCHINSKY. ..

PIOTR IVANOVICH DOBCHINSKY. ..
ARTEMY FILIPOVICH ZEMLYANIKA,

Superintendent of Hosnitals 1
IVAN KUZMICH SHPEKIN, Postmaster.
IVA}I‘(JO%LEXANDROVICH CHLESTA-

. P. PAYLOV
f 1 TCH

OSSIP, his butler ............. G.

GIBNER, Physician . ... .... ... < 3 ! d oA

EOROBEING S5 5m s seinsraonreistal s aima it s e S. PETROV

gg}sE‘IIfUONP&)l‘:}OLICE ................ n ? J R Sr\\"unm\_-\
A : o by 10 rs S .+ ... M. MICHON

DERJIMORDA . { Folicemen ......... .. ... P. ROSTOFF

ABDULIN, Merchant
POSHLEPKINA, Locksmith's Wife. . . . .,
SERGEANT'S WIFE ...............
MISHKA, Mayor's Errand Boy. ........
WAITER AT THE INN. .. iivcesnnes

<« » o A. NALETOFF
....... B. MARTINOVA
.«.. V. SOLOVIEVA
o A R Y R E. KORSAK
A. BoGpDaNoOV

Mild with a NEW KIND of Mildness

Amazingly &,

i caLlk FOR

3-1;HILIP MORRIS

15 Cent Cig

America’s Finest
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DRAFTSMAN RE-

TO RELIEVE
eeel WP B FATIGUE. ..

that a draftsman
needs, and never give
meany signof ragged
nerves.'" (Signed)
Franklin Dominick

“THE FIRST TIME
Tever smoked aCamel,
1‘fell hard’ for their
mild, rich taste,” says
this expert tree sur-
geon. 'Camels helpto
relieve tirednessafter
a hard day’'s work."”
(Signed) H. L. Vough

® Above. Jack Shex,
belliant Olympic wictaries

He says: “Any one who goes in for
T A T R AR e

. well used up alter the last hard sprint to the tape
p. Their Tifting” et
And Camels

nerves, For sheer pleasure, there's nothing

STORE MANAGER
SAYS: "Whenever
I smoke a Camel, my
energy revives. I call
a Camel ‘the smoke
that cheers.’ Camels
never jangle my
nerves." i
Grorge F. Stafford

y able in a few minute

(Signed) Jack Shea, Olympic Champion Speed Skater

_J Camels are made from finer, More Expensive
L/STEN IN =

You'll like the Camel Caravan . . . starring
Walter O'Keefe, Annette Hanshaw, Glen
Gray's Casa Lamas Orchestra . . . over coast-
to-cosst WABC - Columbia Network.
TUESDAY
10:00p.m. E.5.T.

“THEY TASTE SO Tobaccos - Turkish and Domestic - than any

MILD,” “Camels taste
50 mild —and give you
a 'lift’ when you need
it," this college
girl, im 4 steady
smoker, but Camels
never tire my taste.”

: y (Signed) Emilie Bagley :Signed) R. J - R.EYNOLDS TOBAGCO GGHPM /
z X ¢ ¥

t——a

other popular brand.

Winston-Salem, N. C.

ey | b
e .

Camel’s Costlier Tobaccos never get on your Nerves!
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THE PLAYBILL

ACCENT ON YOUTH

PLYMOUTH THEATRE, 45th Street, West of Broadway
A comedy by Samson Raphaelson featuring
CONSTANCE CUMMINGS, NICIIOLAS
HANNEN, IRENE PURCELL.
Mats.: Thurs. and Sat.

CROSS RUFF

MASQUE THEATRE, 45th Street, W, of Broadway
A New Light Comedy by Noel Taylor,
Mats.: Wed. and Sat.

DISTANT SHORE

MOROSCO THEATRE, 45th Street, W. of Broadway
A new play by Donald Blackwell and Theo-
dore St.John featuring ROLAND YOUNG
and SYLVIA FIELD.
Mats.: Wed. and Sat.

ESCAPE ME NEVER

SHUBERT THEATRE, 44th Street, W. of Broadway
A New Play by Margaret Kennedy, starring
ELISABETH BERGNER.
Mats.: Thurs. and Sat.

LABURNUM GROVE

BOOTH THEATRE, 45th St.
J. B. Priestley’s latest comedy, starring
EDMUND GWENN.
Mats.: Wed. and Sat.

MOSCOW ART PLAYERS AND MICHEL
CHEKHOV
MAJESTIC THEATRE, 44th Street, W. of Broadway
In l_‘_‘)REVISOR" (“The Inspector Gen-
era
Beg. Wed,, Feb. 20th, “POVERTY IS NO
CRIME.”
Mats.: Wed. and Sat,

LONGACRE THEATRE, 4Bth Street, W. of Broadway
Andre Obey’s celebrated Paris and London
success, with PIERRE FRESNAY in the
title role.

Mats.: Wed. and Sat.

POINT VALAINE

BARRYMORE THEATRE, 47th Street, W. of Broadway
LYNNE FONTANNE, ALFRED LUNT,
0SGOOD PERKINS, LOUIS HAY-
WARD.
Mats.: Thurs. and Sat.

POST ROAD

AMBASSADOR THEATRE, 49th Street, W. of B'way
A play by Wilbur Daniel Steele and Norma
Mitchell starring LUCILE WATSON.
Mats.: Wed. and Sat.

RAIN

MUSIC BOX, 45th Street, W. of Broadway
A revival of the most successful play by
John Colton and Clemence Randolph base
on a story by Somerset Maugham, starring
TALLULAH EANKHEAD.
Mats.: Thurs. and Sat.

THE BISHOP MISBEHA)

CORT THEAT 5
A New C
WALTER
WYATT.
Mats.: Wed. and Sat

THE CHILDREN'S HOUR

MAXINE ELLIOTT'S TH RE, 39th 5., E. of Broadway
A play by Lilli |
Mats.: Wed. anc

THE ELDEST
RITZ THEATRE, 48th Strest, W. of Broadway
A New Play by Eugenie Courtright,
Mats.: Wed. and Sat.

THE PETRIFIED FOREST

BROADHURST THEATRE, 44th 5., W. of Broadway
A New Play by Robert E. Sherwood, star-
ring LESLIE HOWARD.
Mats.: Wed. and Sat.

rick Jackson, with
DLLY and JANC

“LIFE BEGINS AT 8.40"
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ACT L

The Mayor's home; early morning

ACT IL

A room at the Inn, before lunch of the same day.

ACT Il

Scene 1—After lunch the

same day. Same as Act I,

Scene 2—Morning of the following day; same as Act I.

ACT IV.

Afternoon of the following day; same as Act L.
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B STORY OF “REVISOR"

(“The Inspector General”)

Act |

The Mayor of a provincial town has sum-
moned to his home the department heads of
his government: the Police Chief, the Health
Commissioner, the School Superintendent,
the Postmaster, the Judge. He tells them of
the rumor that the town is about to be in-
vestigated by an inspector general from
Petersburg who is travelling incognito and
may arrive any moment. He warns each of-
ficial to clean up his department; the pa-
tients in the hospital are smoking too much,
geese are breeding in the Courthouse, the
teacher habitually smashes the school fur-
niture, the streets are piled with refuse. The
impending ordeal makes them all miserable
—especially the Mayor—until the two town
gossips, Bobehinsky and Dobchinsky, rush in
to say that they have cobserved in a nearby
inn a young man of distinguished appearance
and refined manners who has recently ar-
rived from Petersburg. The conelusion is
swiftly jumped at that this young man, Chle-
stakov by name, is the inspector general
The Mayor and a delegation set out to pay
their respeets to Chlestakov while his wife
Anna, and his daughter Marya, are aflutter
te know the color of his eyes, the shape of
his mustache.

Aect 11

In his room at the inn, Chlestakov and his
servant Ossip sit worrying over where the next
meal is to come from, for the proprietor has
shut off his credit, threatening to turn him
over to the authorities. It seems that Chle-
stakov i= not the inspector general, but an
impecunious clerk on vacation, with the as-
pirations of a dandy. Under persuasion, the
waiter brings him dinner: two meagre
courses and no dessert. The Mayor and his
cohorts arrive and Chlestakov is sure he's go-
ing to jail. Observing their fawning attitudes,
Chlestakov complains loudly about the food.

The Mayor apologizes, pays his bill, asks him
to lunch, invites him to be his guest at home.
Act III
Scene 1

Chlestakov is installed like a lord in the
Mayor's home. He is making a deep impres-
sion upon Anna and Marya with his stories

of high life in Petersburg, how ambassadors

and princes swarm about his home, how he

tosse= off belles lettres. how intimate he is
with Pushkin, with tiful actresses. Ah!
Petershurg "8 Why, once thirty-
five th 115 home
te inform h nent to head the
Governmue And tomorrow he

J0i larshal! C'est
la vie » ready
to swoo ( F is room to
rest, a policer s door. The
Mayor and h I in - enormous
party in his

Graciously, Cl s granting each
head of department a private interview. Each
one comes begging that he report upon them
favorably in Petersburg, and greases his

palm with considerable money. Chlestakov
accepts with ease and poise all offerings. To
while away the time, he flirts boldly with

Anna, the Mayor's wife—with an eye, also.

on Marya. So refined, so gallant is he that
neither can resist him. The daughter discov-
ers him on his knees before her mother. He
explains that easily: he was just begging per-
mission to marry her daughter. His declara-
tion overwhelms the family, who immedi-
ately talk of settling down in Petersburg.
Chlestakov announces that he must leave for
a day or two—on important business with a
rich uncle—and that he will be back in time
for the wedding. He departs, driven by very
fast horses, while the Mayor starts to arrange
for a stupendous wedding.
(Continued on page 12)




LOUIS K. SIDNEY

to supervise

FRIAR'S FROLIC

to be held at
IMPERIAL THEATRE

on Febrt,lary' 24th.

Louis K. Sldne Loew executive
and Produchon-CE ef at the Capitol
Theatre, will supervise the next
Friar's Frolic, which will be held at
the Impemal Theatre on Sunday
evening, February 24h, 1935.

Rehearsals have already begun
for this "'Frolic which promises to
be the champion of them all—the
main “‘Frolicers” including George
Jessel, Rudy Vallee, Jack Benny and
Irving Caesar.

Fred Block is Manager of the
"Fralic.”

Alert Theatregoers Park
Their Cars at The
Corvan Garage

BECAUSE it is so conveniently

located—because its service
is unsurpassed . . . A distin-
guished clientele makes The Cor-
van Garage the permanent home
of its cars for the same reasons.

. Many, many transient visitors
to New York are among our most
valued customers . . . All of
which is why this establishment
has prospered here longer than
most New Yorkers can remember.

CORVAN CARACE
Telephones Clrele 7-1740-1-2-3
122 & 124 WEST 54th STREET
123 & 125 WEST 53rd STREET
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THE STORY OF “REVISOR”

(Continued)
Aet IV

The whole town descends on the Mayor to
congratulate him. He is swamped by people
seeking to obtain favors from him when he
becomes a big official at the capital—and
there is no doubt that with such a son-in-law
he will be promoted. The Mayor's wife, snif-
fing from afar the haut monde of Peters-
burg, has begun to treat the townspeople

haughtily, . . . Then the Postmaster comes
in with the news—and his news is reliable,
for he opens every | that is mailed at

the postoffice. Chl : reports, has

just mailed a letter t lescribing the
hoax in great detail,
of each official and sa
away to safety wit

S 1Mpressions
hat he has ridden
wney. Conster-
The officials
Dobehinsky for

nation and recrimir
pounce on Bobchinsi

“onfusion and

causing them to be d
enters to an-
General from
real Inspector

wailing. Then a polic

General—and will the Mayor and his aids
come at once to see |J!Z|. L his |ilﬂ!']l..(

And On The Cover—

JENNY LIND: The Sv
shown here as she appe:

1 nightingale is

:d around the time

of her American tour under the direction of
Barnum. Jenny Lind was twenty-six or
twenty-seven years old when she came to
this country, and had already tasted the
frenzied plaudits of all Europe and the
homage of crowned heads the world over.
The American press was thrown into a tur-
moil when news came that Barnum had
placed the sweet singer under contract. “Let
her come!” said one New York daily, in an
editorial, “We will promise her that she shall
be welcomed here, not alone as the greatest
of living vocalists, but as one of the purest
and most noble characters that has yet been
produced in either hemisphere or at any
period!” Cover engraving from the New

York Public Library.

In“Lust for Life,” Irving Stone has performed the difficult task
of building a novel outof an actual biography, and has made of it
one of the year's most colorful and profoundly stirring stories.

Recz’pe for an Evem’ng at Home

The final, masterly touch to complete that pleasant picture
of fireside, easy chair, and good book, is a glass (not too far
out of reach) and a bottle of “Canadian Club.” Aged six

l(mg years in charred oak casks. Bottled in bond in Canada.
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DISTILLERTES ILLINOIS, AND WALKERVILLE,

EEOR YAy ONTARIO
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Do'ne movin’

Smokers of Chesterfield are funny thac

way, you can hardly move 'em. They
evermore like ’em, and they evermore
stick to 'em. Chesterfields are milder— they
laste better.

© 1935, LIGGETT & Mytrs Tosacco Co.






