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The Museum of Modern Art Archives, NY

cc. Mr. Alfred Barr

December 1k,

Dear Perry,

In reference to your letter of
December L concerning THE NEW YORK TIMES
clipping and the proposed USSR exchange,
I enclose a memorandum from Alfred which
represents the sum total of our current
knowledge of the status of the matter.

Almo, we understand that Madame
Mamedov has been recalled from her post at
Washington.

If we learn of any further
developments we will of course inform
m“m.

With warm regards, I am,

Faithfully yours,

LEEF TR B

Rene d'Harnoncourt

Mr. Perry T. Rathbone

Director
Museum of Fine Arts

Boston 15, Mass.

RdH/op

enclosure
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CAI Ts Not Welles

OREIGN art critics and journalists have
concerned themselves more than once
with what they call the problem of free-

dom in Sovict art.” They have ventured, and
still venture, all sorts of conjectures and
opinions, most of which are naive, while some
of them are simply malicious.

Soviet writeis and artists taking issue with
the views of foreign critics on the subject have
tried to explain to them the fundamental
principles of art in the socialist world.

This article is not so much a criticism of their
standpoint as an attempt to describe the sources
on which 1 have been drawing throughout my
life in art, as have, 1 believe, my friends in
literature, the theatre, the cinema and painting,

Let me premise that the artist’s attitude is
dctive in one way or another under any social
system. Artistic creation implies a certain
activity of the artist’s thought, whose sole aim
15 to convey to the reader or spectator an idea,
image or association.

Modern Art

Last vear 1 had a chance of seeing the
exhibition **Fifty Years of Modern Art” at the
Brussels World Fair. [ also saw some of the
latest paintings and sculptures exhibited at the
Museum of Modern Art in New York, works
by Italian moderni n Rome and by French
modernists in Paris. 1 did my best to discard
any preconceived notions in forming my
impressions and tried to understand the stand-
point of the artists whose work—a muddle of
sentiments and ideas—seeks to deny with the
bitterness of malcontents the actual forms of
the visible and tangible material world. 1
could not help smiling inwardly at the feeling
I had—apparently shared by the overwhelming
majority of those viewing abstractionist works
of art—and at the sigh of relief [ drew whenever
through a chaos of lines and dabs and forms,
1 caught a glimpse of an idea or image con-
nected with reality, no matter how remote.

All in all, however, it was a painful effort
that put a heavy strain on the eyes, the heart
and the nerves, leaving one physically shat-
tered and morally depressed. e

Every time after leaving an exhibition [
thought gratefully of my art, the cinema, which
has never guite lost touch—probably because
of its very nature—with reality, no matter to
what extremes it has gone in its quest for new
forms. But hasn't it really? 1 would ask my-
self the next moment as [ recalled some French
surrealist film, but even in it I saw reality,
though a distorted and disfigured reality.

Faith Shaken

My faith in the infallibility of the cinema
was shaken rather badly when 1 saw Orson
Welles's latest creation, Towch of Evil. This
depressing, and I would say most amoral, film
had all the characteristics of present-day
decadence in art. In the realm of ideas it
flaunts lack of faith in man, a squeamish
aversion for him, while in the sphere of artistic
form it shows a morbid confusion, a shift of
realistic concepts towards metaphysics, l_DW_:!.rdS
the dissecting room and the “aesthetics” of
filth and blood. :

I have discussed Welles's film with people
of different artistic views and convictions. 1
was amused to see how they tried 10 justify
this kind of art and then, giving up their vain
search for logical evidence to support their
attitude, would finally screw up their eyes with
a shrewd air, as if to say that it was futile to
argue about art with someone committed to
a “realistic primitive."

“You'd like to find the rational kernel in
everything,” they would say. *“To you art is a
reflection of reality, an educator of the masses,
a school of life, and much else in this vein—1

eight

The distinguished Soviet director
has been travelling in Europe and
the United States, looking at
Western culture through Eastern
eyes. His reaction, particularly
against the kind of film-making
represented by some of the work
of Orson Welles, is violent and to
the point.

R —

forget what—that you've put down in your
programme for socialist realism.™ And
having taken this uncompromising stand, they
would thrust their hands into their pockets and
add: “But Orson Welles chose to do it that
way and his film exists as a reality, And you
as reilists, what have you to say to that?"

There was no denying that, of course. But
then came the second round of the argument.
Like the abstractionists and surrealists in
painting, Orson Welles no doubt exists in the
cinema, with an historical and social back-
ground that is all his own. And Western art in
its extreme forms cannot possibly be explained
outside the historical environment in which it
has come into being.

The art of the lone wolf struggling for
recognition among the well-fed and indifferent
secs the only way to success in hysterical sensa-
tions, in bartering the *‘unfathomable” indi-
vidual world of the artist, a person endowed
with *vision and imagination out of the

ordinary.' 5
Sick World

But there is another side to the problem.
The work of modernists today betrays the
tragic weakness of the sick, the hopelessly sick
capitalist world. And the individualist artists,
who are tied to it by ideological and pecuniary
bonds, are afraid of portraying reality in its
actual associations. Being faint-hearted, they
will not or cannot lay bare the foundations
underlying the existence of the individual and
the whole of society in which they live. They
have the same eyesight and the same mecha-
nism of imagination as all other people born
of people, yet they are naive enough to pose as
prodigies or monsters because they are afraid
to admit the cruelty and injustice of the old
world. So they take refuge behind what the:
claim to be prodigious artistic endeavour, build-
ing an illusory world that will enable them to

By SERGEI
GERASIMOV

overlook or at least release them from explain-
ing the realities of life. : |

Among those active in various fields of art,
I have many friends who belong to my own
generation. We are already in the fifties, the
past 40 years of our lives falling on the post-
revolutionary period, and we naturally cannot
imagine ourselves outside of the life and heart-
beat of our homeland. And this is not a mere
phrase.

Many of our Western colleagues are unable
to understand our acute awareness of being one
with the people who have given birth to us,
To understand this they would have had to
suffer the kind of hardships and losses that we
had to suffer as children in the years of foreign
intervention, economic ruin and hunger. Th
would have had to experience the early diffi-
culties in building a socialist industry and to
pass through the Great Patriotic War which
the Soviet people fought against fascism, the
most brutal enemy mankind had ever known.

Seeking Improvements

The beauty of our land, of our cities and
countryside brought back to life by the effort of
the entire Soviet people is not a mere phrase to
us, And the feeling that we share the interests of
our people logically determines the world out-
look of every Soviet artist.

The task facing us now, immediately after
the Congress of builders of communism that
has aroused a world-wide echo, is not a search
for a new path, because we know the path
along which we are advancing—toward
communism. What we need to consider is:
How are we to improve our art so that it will
be more helpful to workers, peasants, scientists,
engineers, teachers and doctors in their magni-
ficent work for the happiness of the people?
How are we to give the ple a better know-
ledge of life, broaden their spiritual horizon
and infuse fresh creative energy into them?

The progress made in Soviet art during the
last two or three years still falls short of require-
ments. Nevertheless, along with the entire
Soviet people, we rejoice in achievements
which the West cannot but recognise. 1 mean,
among other things, the spectacular success of
the Folk Dance Company of the USSR,
in the United States, of our renowned musicians
in all countries, of the Moscow Art Theatre in
Britain, France and Japan, and of our motion
pictures awarded prizes at international
festivals,

Seven Year Plans

These obvious achievements should not,
however, prevent us from seeing the new breath-
taking perspectives that are opening up, or the
new tasks arising from the decisions of the 21st
Congress.  Our future acquires an entirely
different meaning when we think of the changes
which the plans carefully drawn up for the
next seven years will bring into our lives.

As for myself, the march of years notwith-
standing, I want to accomplish in the coming
seven years all the best that every artist aspires
to all his life.

Among the more important films made by
Gierasimov are: City of Komsomolsk, The
Master, Masquerade, The Invincible Ones, The
Great Earth, The Young Guard, The New
Teacher, and, more recently, Quier Flows the
Don—Editor

TWISTED; Orson Welles ax the twisted policeman in
his recent self-directed picture, Touch of Evil. The
Soviet view, expressed here by director Sergei
Geravimov: “Thix depressing and I wonld say most
amoral fil, hav all the characreristics of decadence In
art™ Photo: Universal-International,

Fiums anp Fiumivg
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THEY CALL ME A DO-IT-
YOURSELF MAN

By SIDNEY POITIER

l ONG before the “‘do-it-yourself” craze swept America, |

claimed to be a “do-it-yourself” man.

It wasn't my

hobby but my business—acting on the “do-it-yourself™

plan,

The only reason I tried acting in the
first place, I must admit, was because |
thought it would be an “easy way” to
make a living. At the time, I was work-
ing as a longshoreman, and before that, as a
pin boy, parking lot attendant, construction
worker, ditch digger and truck driver. As a kid
in Massau, I'd helped work my father's tomato
farm. None of it was easy, nor did any of it do
mugch to train an actor.

I read, one day, that the American Negro
Theatre in New York was looking for actors,
and 1 decided “That’s for me.” My audition
was horrible as I feared; but 1 did get a job
backstage and by pushing myself, I graduatad to
bits and finally, to playing leads. Then I went
after Broadway and then got into films, starting
with No Way Out in 1949,

When 1 say I'm a *“‘do-it-yourself” actor, 1
don’t mean to minimise the many things I have
learned from the directors of three Broadway
plays and ten films. Nor do I mean only that
I've never been formally trained for the pro-
fession. | just don't believe that *‘breaks”
really influence an acting career.

It's my experience that an actor has to go
after every part he wants to play, whether heisa
beginner or a star, and once he gets it, he has to
work on it. He has to “*do-it-himself” indeed.

Yes, | got over the idea that acting is “easy .
It’s easier than digging ditches or loading ships,
true; but it's work,

One of the hardest jobs I've ever had to do—
and also one of my best opportunities—was
co-starring with Tony Curtisin Stanley Kramer's
The Defiant Ones. We played convicts who
escape from a chain gang—he's a white man
who hates Negroes and for reasons of my own,
1 hate him. Besides this conflict, we underwent
all manner of physical hardship. But Kramer 15
“my kind” of director. He knows what he

to page 33
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Sihdney  Poltler anel divector
Qtto Preeninger conferring on
the set of Porgy and Bew

Photo, Columbia

My Way to Escape

By JOHNNY NASH

CTING somchow makes me get lost.

I seem to forget entirely about self.

Johnny Nash, as I know him, takes a
powder. I think it's a good thing to escape
from one's own personality. While I'm still
new in the business of entertaiping, I'm sure
singers who don’t know anything but putting
over a song suffer as the years pass, from the
limitation of their personality. Audiences
weary of sameness.

I think acting, especially if I keep it up in the
future as | sincerely hope, will benefit me in
show business, It will help me be versatile as a
performer and that's what 1 want to be—an
all-round performer. Just to sing is not enough.

Until now, I've never acted before—that is,
professionally—and don’t ask me how I'm
doing. [ won't be able to answer that one until
I read the critics’ notices and then 1'll probably
want to run away and hide my head.

Undoing It

All I can say is that acting is undoing what
I've learned as a singer—the selling of self in a
song, expressing a ballad as I feel it. I'm having
to forget about that happy and assured fellow,
Johnny Nash, and think in terms of Spencer
Scott, the character I'm playing, as he gropes
for understanding of his problems.

1 was so nervous during my first high school
drama that when I hugged the leading lady
I almost broke her ribs, and she howled
“Quch!" It killed the mood. But 1 never
stopped dreaming of one day being an actor.

I'm told that Burt Lancaster heard me on
an Arthur Godfrey broadcast and thought I'd
be exactly right as Spencer in the film. I've
never asked Mr. Lancaster to verify this story,
since I've met him as one of my bosses on the
set, It's such a nice, flattering story that [ don’t
care to enquire if it's a press-agent’s dream or
not. | accept it.

It's a paradox that I can't stand to sing
rock-"n-roll, but 1 love to listen to it. 1 guess
you'd call me an unwilling fan. All [ know is
that | start to tingle with that crazy beat.
But to sing the stuff, absolutely no and again no.

I first started singing in church choirs and 1
suppose it naturally follows that I prefer the
ballads to the jumpy stuff.

Originally, T wasn't supposed to sing a note

GIANT! Johnny Nosh and director Philip Leacock
conferring on the set of Take a Giant Step. Photo: U4

in the film as there was no spot open in the
plot for me and a song. Then 1 heard that
people started writing to Hecht-Hill-Lancaster
asking why. Now, you'll hear me sing, be-
cause Livingston and Evans were hired by the
producers to write a ballad which I'll do
during the opening titles.

| COVER STORY

HE British director, Phil Leacock, has made

in Hollywood a film with a universal theme
—the problems of an adolescent Negro boy's
emotional development “meeting head-on with
sex, death and family misunderstanding, learn-
ing the full meaning of loneliness, his pride as a

About the Writers .. sidney Poitier, the
young New York actor, was in the stage pro-
duction of Anna Lucasta, made his film debut in
No Way Out and followed this with Blackboard
Jungle, Something of Value and The Defiant Ones.
Currently in the stage production of A Raisin in
the Sun and contemplates filming in France.

lohnny Nash, former golf caddy and current
top TV and disc singer, makes his film debut in
Take a Giant Step.

season on the Megro in the Cinema has

been running at the Mational Film Theatre.

human being beset by the hurts and hates of
racial discrimination.”

It has been adapted from a play by the Negro
writer, Louis Peterson. The producer, Julius
Epstein, was the man responsible for the script
of The Tender Trap and several other comedies.

The star, Johnny Nash, who makes our
front cover, has never before acted. Hollywood
pundits are saying he is an over-night star.
He was discovered singing on a TV programme.

Other members of the cast have been brought
from the original Broadway production . . . .
including Fredrick O'Meal, who gave such a
fine performance as the brother in the screen
version of Amna Lucasia. Ellen Holly was play-
ing Desdemona in Othelfo with the New York
Shakespearian Festival before being signed
for her role in Take a Giant Step.

But much of the critical attention will be on
young Johnny Nash. Can the coloured singing
boy make the grade as a serious actor?

Photo; United Artists

seven
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"SOVIET CULTURE" - August 11, 1959
UsSe CONTEMPORARY ART ON EXHIBITION IN SOKOLNIKI PARK

Reslistic Trend Suppressed and Weakened

The section of painting and sculpture at the American exhibition
in Moscow was supposed to give the Soviet public an idea of the works
of the greatest masters of the fine arts in the USA during the last
quarter centurys Seventy-five pictures and pieces of sculpture were
selected for the exhibition == one object for each artist. Those who
arranged the exhibit explained that because of lack of space they
"didn't" even try to show works of all outstanding artists," By this
same token, it is to be supposed that in view of such severe selece
tivity the objects chosen in every case are the outstanding ones, the
best of the best.

However, a study of the exhibition causes deep disappointment to
all those who would like to become familiar with the achievements of
American arts It is quite apparent that many artists who are really
outstanding in the USA are not represented in the exhibition. In the
exhibition there are no works of Rockwell Kent or William Gropper,
although their works are widely known in the USA and are esteemed by
the Soviet public, There were no pictures shown of such progressive
artists as Robert Henri, George Iuks, George Biddle, Frederick Waugh,
Maynard Dixon, Adolph Dehn, Peter Hurd, Paul Sample, Leon Kroll,
Sidney Dickinson, John liartella, Joseph Hirsch, Fletcher Martin, Dale
Nichols, and many other artists who work in the field of genre paint-
ing, landscapes, portraits, and still life,

If it was impossible at the exhibition to familiarize oneself
with the art of many American artists whose works show signs of out-
standing talent, mastery, and association with the serious school of
art, and give some notion of the face of America, its life, the char-
actaristics of its people, it was because the whole field was left
open to the formalistic artists working in the half-abstract and ab-
stract vein and exhibiting enormous canvases covered with spots of
dirty paints and fragments of freakish lines. It was fruitless to try
to see in this senseless chaos any connection with America's nature,
and her people, or their lives and activities. It is true that the
author of the introductory article in the catalog, ILloyd Goodrich,
Director of the Whitney Museum of New York City, endeavored to find
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ﬁ connection and declared that in the canvases of the abstract artists
the qualities of openness and diffusiveness seemed to be related to
our air age" and that "in the sense of space, often in the large di-
mensions of their works, these masters reflect the openness and broad
expenses of America," We will not contradict Mr, Goodrich, who so
strangely confuses the dimensions of the canvas with the scale of the
area depicted on it; if our "air age", to use his words, gave rise to
diffusiveness in abstract art, can the defenders of abstractionism
avold it in their statements? One thing is undoubtedly true: for some
reason or other there was not enough room on the walls of the exhibition
for realistic works,

Interest was attracted by only a few canvases, Thomas Hart Benton's
pleture, "Boomtown!" (1928), shows one of the little towns in Texas as
it was at the beginning of its transformation into a present-day capi-
talistic oil town. Here in miniature are already all the elements of
boom towns of the American West: speculators, gamblers, adventuresses,
drurks, beggars, thieves and sheriffs blending in with the others.,
John Steuvart Curry is represented by "Landscape in Wisconsin" (1938-
1939), which very well characterizes the manner of this unique artiste
Charles Burchfield,in his water color "Promenade" (1928), depicts a
street in a small town with power of cbservation and humor, Edward
Hopper, in the picture "The Lighthouse at Two Iights (1929) uses sharp
chiaroscuro, contrasts of color, and emphasized laconicism of volume,
This gives his landscape tension but at the same time it brings to mind
the poster rather than the painting treatment of an image. Eugene
Speicher is represented by "The Red Mbore, Blacksmith from Red Swamp"
(1935)s This portrait, which is realistically handled and composed,
shows the blacksmith in his shop while at rest; the modest brown cast
is devoid of any contrived effectss "My Son Sandy" (1932), by Alexander
Brook, is well painted; there is undoubted merit in the picture, in the
psychological treatment of the face, and in the style of painting itself,
"The Portrait of T, Re White" (19&05, painted by Framklin Watkins, is
attractive for the lively manner in which the character has been caught
and for the unforced freedom of composition. In Andrew Wyeth's "Children's
Doctor" (1949), done in tempera, in which the delicate, sure-handed draw-
ing is softly tinted with light gray, brownish and almost rose-colored
tones, chief attention has been given to a psychological revelation of
the face. Let us also mention "The Waiting Room" (1942-li3) by Raphael
Soyer, a picture in a realistic manner, and William Glackens! canvas
1At The Soda Fountain" (1935), painted under the obvious influence of

Renoir,

(2)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB X.c.2l

-y

A contemporary social note is struck in the picture of George Grosz,
who is famous for his previous expressionistic drawings unmasking the
imperialists after the First liorld War, He fled to America to escape
Hitlerism, The artist is seized with alarm for the futwure of humanity
and warns of the danger of new wars, In his works one senses a mood
of isolation and desperation, Such is his picture "Peace II" (19M6);
against the background of the fire of continuing explosions a man of
gray face and protruding eyes, searching for peace, comes out of the
ruins, Jack Levine's picture with the ironic title "Welcome Homed"
(1946) shows a banquet arranged by businesemen in honor of the general
who is returning home from the war. The effort of the artist to glve
a definite class coloration to the subjects has enhanced the fame of
this work, The painting was done under the strong influence of German
expressionism of the 1920's; deformation and grotesque exaggerations
reduce the artistic value of the picture.

Hence there are around about ten realistic pictures, six or seven
works in which realistic traits were mixed with other influences, while
all the rest were half-abstract and abstract canvases, But even in
those cases where the jury decided to show the works of non-abstract
painters, what was chosen turned out to be far from the best of their
things, It would have been desirable to have such an important master
as Grant Wood represented by the picture "American Gothic" or another
of his works similar in vigor and not by some infantile didactic paint=
ing like - "Parson Weems' Fable", Another well-known artist, Walt
Kuhn, has had rough going in his works, but gradually he has revealed
more and more deep human content in his depiction of circus artists,
But the "White Clown" shown at the exhibition, with his empty express-
ion and a lifeless face, is not the best of his works. The same may
be said of the exhibited pictures of Philip Ewergood, Reginald Marsh,
John Sloan, and otherss Yasuo Kuniyoshi, who has cried out at the
suffering of people in the last war in such works as "She Goes Through
the Ruins," "Mother and Daughter," and others, is represented at the
exhibition by a picture devoid of content, "The Amazing Juggler™
execrably painted with unpleasant flaspy colors. On the whole, it
must be admitted that the realistic school of painting is suppressed
and weakened in the exhibit, while in sculpture, with one exception
(the portrait of Albert Einstein by Jo Davidson, 1934), it is not re-
presented at all. On the other hand, various formalistic works of the
adherent of cubism, surrealism, and especially abstractionism occupy
a dominant position.
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Only recently did they hang around thirty canvases of the last
century and even the century before last in one of the nooks of the
main exhibition building, It is apparent that this is the result of
the extremely negative reaction of the public to abstract art; the
organizers of the exhibition had "to straighten matters out" in a
hurry and in one way or other present the realistic art of their
country, But how? Once again not with the works of contemporary
artists of the realistic and democratic school but with the painting
of former times and not the best examples of that, either,

AMERICAN SURREALISTS

Several canvases of surrealists are on exhibition., In introduc-
ing this school to the public, Lloyd Goodrich writes that here art
freed itself "from extremely literal dependence on visible reality
and discovered the rich areas of subconscious imagesess in addition
to European surrealists who have lived in different periods in the
United States - Salvador Dali, Max Ernst, Yves Tenguy and Kurt Seligman
-— the leading American representatives of the surrealist idea are basi-
cally Peter Bloom and Ivan Albright." Lloyd Goodrich has not explained
in what this surrealist idea consists, Let us recall: the goal of the
surrealists is to "raise" man above reality, and in their opinion this
is achieved by submersion in the nightmarish world of subconscious
hallucinations, the best of which are the delirious visions of mad-
men suffering from paranoia. The American Museum of Modern Art in New
York has published a bock by James T. Soby, carefully quoting the words
of Dali, who defines surrealism as a "paranoid-critical method" and
explains this as "a spontaneous method of irrational knowledge based
on critical analysis of delirious phenomena."

Fortunately, the works of the author of this pretty concept —-
Salvador Dali-~- are not represented at the exhibition. There are none
of his paranoic nightmares with chunks of soft flesh falling off decay-
ing bones, with ugly visions, conceived by a perverse mystical and erotic
imagination. However, the tie between Dali and the American surrealists
is a much stronger one than may be deduced from the restrained mention
it is given by Lloyd Coodrich, who places Dali with the "Europeans,"
Many American publications describe Dali as an fmerican painter, and
not without reason. -Dali appeared at a moment when European surrealism
had exhausted itself and lost all its influence. It is on American soil >
backed by the money of American art dealers, that Dali's riotous success
was achieved, and this gave a new impetus to surrealisy whose center
then shifted to the U. Se

(L)
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Turning to the surrealist paintings, we can see that decadent
formalistic works are not always created by means of streaks of paint
poured over canvas or by smearing over it splashes and disheveled lines,
deprived of forms and outlines; there is another trend, dedicated to an
exact representation of every detail, Careful finishing of details is
in itself merely a particular method of painting technique, which can
be used for various purposes, It can, for instance, serve for a pedantic
copying of nature, becoming an unartistic photograph-like depiction.
But it can be used as a means of developing a realistic image, and then
the jeweling-out of every minute detail, as we find in the works of
Van Eyck and Holbein, serves toward glorifying life, the beauty of the
world, and man., For the surrealists this minute attention to details
serves diametrically opposite purposes, In their paintings it becomes
a means of mocking reality, of jeering man's reason, a means of destruc-
tion of artistic images., Dali was the first to use this technique for
this purpose, proclaiming his art to be "photography, painted by hand
and in color with concrete irrationality." By means of this photo=-
graphic exactitude the vile delirious visions =- deliberately absurb
and pathologically ugly combinations of parts of objects and the human
body -- are depicted on the canvas with nauseating "authenticity."
Decaying flesh, ulcers, bones, skulls, skeletons are depicted with par-
ticular relish, and all this reeks of decay and carrion.

American surrealist paintings represented at the exhibition are
consistent with this program, A painting by Ivan Albright, "Hole-in-
the-Wiall Gang," depicts various bits of junk -- saddles, cartridge belts,
spurs, guns, boots, etc, -- dumped in a dark shed. Decay is the very
theme of this painting with such an intriguing title, as though adapted
from the cover of a cheap detective novel,

The painting by Yves Tanguy with the mysterious title #'Multiplication
of the Arcs" shows an endless plane, like a beach, covered to the very
horizon with mysterious objects of various sizes and semi-geometric and
gemi-organic shapess There are carefully shaded discs, cylinders, semi~-
conic forms, etc., reminiscent of vertibrae polished by the sea, bones,
teeth, finger joints -- like a gigantic cemetery of bones of long extinct
creatures on a barren and lifeless land, Georgia O'Keeffe's paintings
are exponents of the same deathly idea, including her painting depict=
ing a sheep's skull suspended in the air over some hills. Peter Blume's
painting "Eternal City" at the time it was created, in 1937, was intended
to represent Rome in Missolini's time, but in spite of pretentions.to a
political significance (which is part of the demagogic arsenal of sur-
realism) the painting remains fundamentally a delirious hallucination,

(5)
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Among ruins of classical architecture and Roman catacombs some little
figures are bustling about; in a niche or cavern there is a painted
statue of Christ with golden rings, sabers and iron epaulettes. The
bricks in the walls, the stones of the mosaic, the leaves on the trees
== all are painted with painstaking exactitude, and against the back=
ground of this morbid credibility is the core of the conception: a
bright green head of Mussolini with bright red lips and a yellow har=-
monica of a paper toy for a torso, The harsh and gaudy colors inten=
sify the impression of chaos and absurdity.

Thus, even though the most notable works of American surrealism
have not been incliided in the exhibition and the content of the painte-
ings exhibited is "camouflaged" by titles intended to help them pass
for works denouncing American banditism or Italian fascish, the viewer
can fully appreciate the reactionary content of the "surrealist idea,"
although according to the author of the catalog this idea "has freed
art from too literal dependence upon visible reality, opening for it
rich fistas of subconscious images." A paranoiac's delirium and a
pathologically perverse mentality create disgusting, sickly nightmares
rather than artistic images, and the advocates of surrealism are attemp-
ting in vain to prove that these nightmares "enrich! contemporary art:
they degrade and destroy it.

The Sterility of Abstractionism

After the first presentation in America of European formalism at
the Armory Show in 1913, its rapid penetration into American painting
and sculpture began, At present the U, S, is’the center of formalistic
art and the main base for its most decadent and reactionary tendencies
== surrealism and abstractionism, The abstractionists are amply re=
presented at the exhibition. ILarge canvases by Robert Motherwell, W,
Baziotas, A. &)rky, M- Tom’ Pi Guston, c. Ma‘Rﬂm’ W. de Kooning,
Js Pollock, M, Rothko, Se Davis, F, Glarner =-- overwhelm the viewer by
their meaninglessness, the licencious confusion of their gaudy colors,
The "sculptures" of A, Calder, I. Lassaw, T, Roszak, and S, Lipton
frighten people by ridiculous heapings of spikey pivots and crude shape=-
less forms, All these puzzles are either provided with laconic labels
such as "Mural 4" or "Construction Nos L7," or have pretentious titles:
In painting, for instance, there are "Water of the Flowery Mill,"
"Cathedral,” "Combination Concrete," "Flight of Plover," In sculpture
there are "Seven-footed Beastie," "Gallactic Cluster #1," "The Hound of
Hezven", "The Soreerer," etc.

(6)
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Let the viewer not be surpriseds Meaninglessness and gaudiness
are a part of abstractionism and are being justified in all serious~
ness by its proponents, Let us give the floor to the catalog's author,
Lloyd Goodrich: "Abstraction," he writes, "may be defined as a refusal
to depict reality and images and a turn to the purely objective language
of form, color and materials," Such an admission fully denounces ab=-
stractionism for what it is, Art is a particular means of perceiving
reality by man, it is thought in image form, This is the specificity
of art, its primary distinctive characteristic, Art's images can vary
as to how profoundly and how fully they encompass life, as to how power=-
fully they generalize and as to the degree of perfection of artistic
realization. But if we have in front of us a true work of art, and not
Just a chaotic jumble of paints, it must necessarily contain some de-
finite images in whose form the painter's thought, idea, and emotion
have been conceived, matured, and realized. Art is a powerful means
of spiritual contact among peoples The profoundly reactionary nature
of abstractionism, its degenerating influence, consists in the fact
that it tears the painter away from the viewer and from the people,
and totally destroys even the elements of sophistication in art which
make the particular work meaningful and comprehensible, elements by
means of which a painter creates aesthetic values, which promote con-
tact among peoples. Abstractionism, therefore, means destruction both
for the painter and for art,

' Let us discuss, for instance, some thoughts expressed by Lloyd
Goodrich about American "abstract expressionism"., He praises its style,
which is "almost totally abstract and devoid of imagery" and exclaims
over the fact that the "traditional concepts of drawing have been dis-
pensed withe" But what sort of a "concept of drawing" can be talked
about if the abstractionist splashes and smears paints at random or
merely pours them over the canvas? Lloyd Goodrich considers such me-
thods perfectly normal: "Conscious composition has given way to me-
thods of a more intuitive nature, where in fact the existing elements,
their actions and the very creative process play a great role in re-
alizing the final forms; this is the basis for calling this movement
'the painting of action's The usual work with a brush," Goedrich
continues, "has been displaced by different and most diverse techniques,
such as the methods of pouring colors, used by Jackson Pollock, for
example," As is known, the "invention" of Pollock consisted of taking
enamel paints used for automobiles, making holes of various sizes in
the cans and then pouring the colors over the canvas, There is an ab-
stract "picture" by Pollock at the Exhibition, entitled "Cathedral,"
which was made by the same methode (The truth is that the same colors
look much nicer when applied directly in painting the automobiles shown
in the courtyard of the Exhibition.

(7
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Other abstractionists do mot lag behind Pollock and vie with one
another in inventing the most unexpected methods of showing stains,
blots, holes, etc., and even shots from a revolver. And all this un-
worthy bustle around art is accompanied by advertised sensations and
wrapped in quasi-scientific terminology =- "Tashism," and "action
painting"}

However, no plays on terminology can hide the anti-art nature of
abstractionisme The abstract pictures shown at the Exhibition surprise
you with their ugliness and an unbelievable lack of taste. It is stated
in the catalog that in the contemporary American art there is "a great
variety of creative artistic work, opinions, and ideas." Iloyd Goodrich
connects the peculiarities of American formalism "with our preference
for creative exposition of the individuality to classical formalism,"
However, the facts show that the variety in the creative work of the
American artist-formalists (as well as of the Buropeans) is imaginary.
Every one of them repeats himself tediously from year to year, Fritz
Glarner filled up dozens of canvases with white rectangles and here
and there painted strips between them in white, red, or yellow; all
his "pictures" are called by one name -- "relative painting," only the
numbers are changings Jackson Pollock also repeats himself, covering
the canvases with paint from holes and changing only the cans of paint
and the thickness of the streams., Philip Guston does the same thing
by exaggerating the small strokes of the brush in the center of his
large and turgid canvases, called one time "The Room," another time
"The Joy of a Pauper," a third time "The Visit," and a fourth time
"Transition." Ibram lassaw continually welds wires under a right angle,
calling his metal products one time "constellations," another time
"galaxies," etc, Alexander Calder hangs metallic leaves on the thin
yokes of his "mobiles" or afratiges on the ground oblique-angled metallic
plates of "stabiles"s In a word, every one of them has one little
method which (not without the help of art dealers) '"made" a name for
him, The abstractionist is chained to his method like a slave to the
galley and for this he receives money. This state of an abstractionist
the bourgeois art critics consider "free creative work of the individu~
ality of the artist" and the condition of "the great variety" of modern

artd
The Myth of Many-sidedness and Freedom of Individuality

Let us imagine an insane asylum. (Ve will permit ourselves this
comparison because, as we have seen, in the modernism concept it is
considered flattering rather than offensive to compare a painter to a

(8)
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maniac.) An insane asylum, in which everybody raves in his own way,
retaining a consistency of manner, One might shake his head continu-
ously, another jump up and down, a third blow up his cheeks, a fourth
stick out his tongue, ete, Should we rejoice that, taken together,

all these representatives of such "individualities" form such a tragi-
comic many-sidedness? No, variety here (if we can seriously speak of
such "variety") is merely an illusiop, for the basis of such behavior
is always one and the same -- loss of the ability to think normally,

to have normal emotions, and to express one's thoughts and emotions in
a normal way, Whatever might be happening around them in real life =
all of this has no effect upon the inner world of such "individualists,"
does not change the techniques of their reactions, This is why any talk
of creative many-sidedness allegedly inherent in formalistic art is to-
tally unfoundeds The creative work of painters who are indifferent to
the many-sidedness of surrounding 1life cannot be many-sideds And in
this respect the American abstractionist has no "advantages" over the
European one; they are both worse, as it were,

But Iloyd Coodrich sees the many-sidedness of American art in some-
thing else: in the alleged amicable parallel development of all movements,
both formalistic and realistic ones. "Taking in the trends of the imagi=-
nistic school, expressionism, abstraction and all their variants, con-
temporary American art is one of the most varied in the world," This
idyllic picture, however, locks unconvincing, and poorly corresponds
with the facts. Coodrich himself acknowledges that in the course of
the past twenty years the predominant trend has been "the trend toward
abstraction = to relative art, Now this is the predominant school."

Reactionary circles in the U, S, endorse abstractionism., A real-
ist painter bas a time trying to sell his paintings or organize his
exhibitions, The story of Rockwell Kent, the outstanding U, S, realist,
is a living example of this, The multi-millionaire art supporters who
control the museums are perfectly happy with abstract art, for indeed
it destracts the attention of the people from the hard problems that
are created for them daily by life under the conditions of capitalist
reality. But this still does not mean that in the U,S, the principles
of abstractionism, as Goodrich writes, "have gained wide recognitiong”
If by wide recognition is meant a wide acceptance by the masses of
viewers, by the people, then it is impossible to agree with Goodrich,
Neither in the Us S. nor in other capitalist countries has abstract-
ionism gained wide recognition nor will it ever gain it, for the people
will never accept this anti-popular school of art,

)
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At the same time recognition and love have been won among the
widest popular masses by the art of Socialist realism, and in the
light of its trememdous successes the emptiness and poverty of the
formalist clownings become even more glaring, Such appreciation and
love have been demonstrated with particular force at the Soviet ex=
hibition in New York, where viewers are expressing admiration for the

realist painting and sculpture of the soviet artists shown at the
exhibition,

The secret fear of the threat of a scandalous calling of the bluff
of abstract art, as well as a desire to subvert the successful develop-
ment of Socialist realism, stimulates the abstractionists to seek new
means of influencing public opinion, And thus they are forced to sup-
plement their former methods of acting "headlong, " i.e., denouncing
realism and praising their own goods by more subtle methods., The
American Exhibition has visvally revealed the characteristic trait of
this new tactic of abstractionism; it consists of trying to prove that
abstractionism allegedly has the same right to existence as realism
and that it allegedly creates "many-sidedness" in art - let everybody
choose according to his own taste,

This situation, covered up by an imaginary breadth of outlook and
directed at the unscrupulous Philistine, is only seemingly 2 good-
natured all-acceptance in aesthetics, In reality it is a more insidious
form of offense by the reactionary bourgeois ideologye. It is charac-
teristic that theoretical writings have already appeared attempting to
provide a basis for this new tactic of abstractionism. Such is, for
instance, the book by Etienne Gilson entitled "Painting and Reality"
(NeYe, 1955), which is available here in the book department of the
Exhibition. The author plays with the English words fpicture" and paint-
ing," both of which can be translated as '"picture," "painting with eolors,"
and suggests that they be separated as allegedly altogether different.
"Picturing," according to him, is the making of pictures depicting real
objects, human life, peoples, and the creating of images, and the cri-
terion for them is the life which is being represented; but we cannot,
he claims, expect artistic qualities from such pictures, "Painting,"
in Gilson's view, is art by means of colors, which does not depict any-
thing, is justified by itself, and therefore we cannot expect it to be
similar to reality or to give any images,

Turning to the history of art, Gilson gets hopelessly confused,

for he cannot of course explain how it is that the great realist paint-
ers manage to combine truth of representation with vitality of image

(10)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY AHB

X.c.2l

and artistic perfection, But Gilson is not discouraged by this; he
is least of all concerned with history, his purpose being strictly
gontemporary. Gilson is prepared to consider realist painting as
even fine art" and concedes its value, but he emphatically insists
that neither similarity to life or sense or image can be expected
from abstractionism, and that this abstract art devoid of images has
the same right to exist as does realism.

We can tell Mr, Gilson that the Russian language does not have
an expression for "unimaginative art," but the expression "ugly art"
substitutes for it quite well, and this expression can often be heard
in the exhibition halls before the abstractionist canvasess The guides
like to repeat in reply that tastes are indisputable, that everyone
here is in a department store, so to spealk; let him choose what he likes.

A11 right, tastes are indisputable, but tastelessness is dispu-
table, It is very heatedly disputeds Such disputes flare up again
and again in the exhibit halls. Under the pressure of the visitors!
questions, the guides hasten to admit that they themselves do not like
all the abstract paintings, attempting to draw the viewers into a dis-
cussion of which one of the abstract creations is "better," But the
Soviet viewers are not inclined to scrutinize these dubious shades of
dubious qualities, The viewers with good reason refuse to see the
quality of art in abstract "painting" and "sculpture." And thus their
profound contempt for the clowning grimaces of the abstractionists reveals
the sense of trememdous spiritual superiority of the people of the new
socialist society over willing and urwilling advocates of modern deca=
dent capitalist "culture" and its freakish grimaces in aesthetics and
arte

V. Kemenov,
Doctor of Art
Member, Academy of Arts of the USSR
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THE BURLINGTON MAGAZINE

NUMBER 687 :

Editonal

BRITISH PAINTING FOR THF 1".S.5.R.

AN exhibition of British painting from 1720 to 19bo, pre-
pared by the British Council, opened on 4t May at the
Pushkin Museum, Moscow; from the nuddice of June it will
be shown at the Hermitage, Leningrad for another month. !
This is in exchange for the exhibition of Russian and Soviet
art held early last year at Burlington House, and is of far
higher standard. 141 paintings have been selected; some
sixty-six museums and private owners have contributed. The
National and Tate Galleries have together provided thirty-
four works. To judge by reports from Russia, it has received
an enthusiastic welcome. The British Ambassador at the
opening ceremony is reported as having said: *Perhaps not
all the pictures will be to your taste [there are a number of
ahstract and near-abstract works], but we arc for free
discussion in the region of art as in other regions. and only
this can lead to improvement in mutual understanding’. One
wonders whether he and the Russians he was addressing
were aware that free discussion was not encouraeed in the
British Press before the pictures left for the Soviet Union: a
handlist was not released for publication until the opening.

However, had the handlist been available carlier, it is
doubtful whether the selectuon of exhibits would have
aroused inconvenient controversy in any responsible quarter.
The inclusion of Munnings and the exclusion of Wyndham
Lewis might have caused the raising of a few ¢yebrows, .‘md
disappointment might have been cxpru-.lmulllh;u the Ru:;sl:m_\
were going to have to assess the contribution of the P.R.B.
on the strength of two pictures, a Hunt and a Millais,
whilst John Maxwell, Samuel Scott, and Gf'nrgr Mnrl:lmi
were to be allotted two pictures cach, It is true that in
Amsterdam in 1936 and in Paris two years later? the Pre-
Raphaclites were only slightly better off, but we are sup-
! A Russian catalogue, with thirty-two rather poor illusuranins, s available Iy
contains a general introduction on *British Painting’ by Mary Chamot and
detailed biographical notes as well as catalogue entrics by Deiams Farr and
Alan Bowness (all in Russian). i
» Tiwee Eeuwen Engelsche Nunst, Stedelijk Musewin, Amsterda [1ygh). 186
paintings, La Printure Anglaise, Louvre, Pars Ilt_a'{ﬂ?..l T paintings of the
cighteenth and nineteenth centurics anly. At both exhibitions, water-culinr
were shown, and examples in various media by Blake and Palier

VOLUME 11 : Juxe 1960

posed to have come round to them in the last quarter of a
century, These are minor criticisms. On the whole the
choice was sensible. The great quintet Hogarth, Reynolds,
Gainsborough, Constable, and Turner, is superbly repre-
sented, and if one were to complain of the absence of Blake
and Palmer, it might reasonably be argued that they are
not fit to travel so far. It is msiructive to compare the present
sclection to the pre-war exhibitions of British painting
abroad. The extent to which Bonington has lost favour can
be gauged by the fact that 1+ Amsterdam in 1936 he was
represented by six pictures, and in Paris in 1938 by scven,
whereas this time he L 10 e content with one example.
Similarly Duncan Grant who had five pictures in Amsterdam
has not been exported o Russia at all, but the new stars
Ward, Haydon, and Landseer, who would never have been
considered for Amsterdam or Paris, are now fellow travellers.

These are mere changes in taste, also reflected in British
exhibitions in New York in 1956 7 and in Canada in
1957-8," and have no relevance to Russia. However, one
wonders whether the choice of a few works was not dictated
by a desire to arouse the interest of these particular recipients.
Most people would argue that one ought to pay no heed to
recipients, that one should rely only on one’s own criteria
of judgement, regardless of the pictures’ destination. And
indeed in most cases, such as in the choice of Bacon, Ben
Nicholson, William Scott, Frost, Wynter, and Lanyon, there
has been no compromise. In uther cases, in the inclusion of
Josel Herman, of such admurable realistic portraitists as
Highmore and Coldstream, and of certain late eighteenth-
century moralists like Wheatley and Wright, one cannot
help feeling that the selection «ommittee had its Russian
public in mind.* Whether this is so, or whether the com-
mittee refused to be guided by any consideration but a sense
of quality, the introduction of Hogarth, and of these other
examples of realism, into a country which (to judge by what
we have been allowed 10 see of its modern art) no longer
knows the true meaning of realism, vet pretends to have a
monopoly of it, can do nothing but good.

* Masters of British Patnting 1800 14w Museum of Modern Art, New York
[1956], 11y paintings and & few water o olours The exRibG to St
Lauis and San Francisco early in 105~ | hie exhibits were selected by Andrew
Ritchie with the help of an advwa. committee appointed by the British
Council. Britush Panting of the Faghtenih Century, Montreal, Ottawa, Toronto,
and later the Toledo Museum ol \rt [ 157-8], eighty-six paintings,

It s true that the three eighternth century artists mentioned were shown in
Canada but so als were Cotes, I3 a1 Brooking, the two Gavin Hamiltons,
Havman, Hoppner, Marlow, and 1'+¢ 1y whom one would have been surprised
to find listed in the Russian catalogir Neither Herman nor Coldstrean was
incloded in Mr Ritchie's exhibition
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PUBLISHERS
WEEKLY

| hold every man a debtor to his profession, from
the which, as nien of course do seek to receive
countenance und profit, so ought they of duty 10
endeavor themselves, by way of amends, to be a
help and arnament thereunto. BACON

SCOPE OF US. FOUNDATIONS
ITS MEANING FOR PUBLISHING

AND

America’s philanthropic foundations huve
wwets totaling $110.5 Withon and  distribuie
their henefuctions at an annual rate of abou
$625 million, Fducation gets the lurgest
share of foundution grants-—about 2500 mil-
lion or 41% of the towl toundution pifts,
Grants for “health™ are in second place with
almost $100 mullion. followed by grants for
“social weltare™ (S90 million) and for scien
tific research (871 million)

These fucts are among the highlights ot
the most comprehensive report on the foun
dations ever compiled, “The Foundation
Directory. Edition 1.” an 872-puge volume
edited by F Emerson Andrews und Ann D
Walton and published this month by the
Russell Sage Foundation. lis major findings.
particularly in the field of foundation funds
for education. are of more than casual in-
test to the publishing industry

Of the 5202 foundations listed in the di-
retory. the 129 largest huve combined assels
of S8 8 billion—77% of the total founda-
tion assets. The five largest. with combined
assets of more than S$250 nullion, are. in
order. the Ford Foundution, the Rockefeller
Foundation, the Duke Endowment, the' John
A. Hartford Foundation and the Carnegie
Corporation of New York.

Against the total background ot unnual
expenditure for education. the foundations
S250 million in gifts is relatively small. It s
the wav in which the foundutions' contribu-
tion is being used thut is so spectacular. They
have moved purposefully into the niost neg-
lected area in education budgets—resenrch
and. particularly, research and experimenta-
tion with the "new" media ot education.

In many communities, classroom television
instruction is now a reality because of foun-
dation gifts. The Ford Foundation grant
which provided video tape recorders to the
affiliates of the National Fducational Tele-
vision and Radio Center advanced by vears
the application of video tape to education
On other educational fronts. foundation-
hacked projects are exploring new theories

about the school duy, the school week. the
school year. Others are studying new theo-
fres ol school construction and the relation-
physicial and spiritual, that the school
atight W0 hase with the community it serves
The quantity-quabity erisis 1in American edu-
cation has provided the impetus for muans
foundaution-origimated and -managed projects
in education. A major one in particular
the Ford-hacked Tearning Resources Insti-
tute. has as ity goul the creation of the
“independent learner.” who. if he can he
made to exist. should prove to be a person
m whom the publishing industry would have
a lot of interest.

Within the publishing indusiry. a certuin
amount of grumbling can be heard abowm
foundation-backed educational projects. This
grumbhing originates largely from the fuct
that many of these projects which are con-
cerned with curniculum reform have pro-
duced printed materials of instruction -
“competing,” as some publishers see it on
tas-exempt basis with tax-paying firms.

Some ol this grumbling is justificd. But
counter examples of i publisher's contribut-
ing to and benefitting from such projects
alse come to mind-—tor example, Double
dav’s Science Study Series paperbacks. which
origmated from the foundation-backed Phy-
sical Sciences Study Committee at MIT,

The much discussed “fermem” in educs
ton s in part the result of activity by foun-
dations, large and small, concentrating on
the too long neglected areq ol educitional
research. To publishers the benetits will be
ol longer range than the publication of
particular hook or series that originated in
foundation-backed project. Out of this “fer-
ment” will perhaps come a new role for
teachers, students, classrooms and all the
other clements of education, including books,
which. after all, were the first teaching ma-
chines. Books may be used in new forms in
education. in new combinations with “new”
classroom media. The role of books will be
enhanced by any project, whether backed by
foundations or government or whomever
which has as its goal the creation of the
independent learner R.H.S.

ship

PUBLISHERS" WEEKLY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB X.C.21

The Museum of Modern Art Archives, NY

March 11, 1959

Dear Allant

Thank you for forwarding to me the letter you received
from John Steegmen, Directcr of the Montreal Museum of Fine Arts,
regarding a proposed exhibition of Ruseian end Soviet owned painting.
Perry Rathbone forwarded the same letiter to me.

original
hoping for the best.

Thank you again for informing me about this matter.
With best regards,

Mr, Allan Mcheb

Associate Director

The Art Institute of Chicago
Michigen Avenue at Adams Street

Chicago 3, Illinois
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ccy Mr. Barr‘/

Dear Perry:

Thank you for forwarding to me the letter you received
from John Steegman, Director of the Montreal Museum of Fine Arts,
regarding a proposed exhibition of Russian and Soviet owned painting.
Allan McNab forwarded me the same letter.

I am just as bewlldered as you are by the whole problem
of USSR exphenge. I have no idea if Mr, Steegman has a good entree
with the Russians but feel sure that his proposal will, if accepted,

an exhibition that would be difficult to show because of
the inferior quality of contemporary Russian work. As far as we
are concerned, I doubt very much that such an exhibition would
interest us. BSince the Russians are very reluctant to combine
the modern French and their own work, I think there is even a
glight chance that this proposal might revive their interest in
our original plan. We are keeping in touch with the Embassy
snd hoping for the best.

Thank you again for informing me about this matter.
I am returning Mr. Steegman's letter to you.

With best regards,

Mr. Perry T. Rathbone
Director

Museum of Fine Arts
Boston 15, Massachusetts

Enclogure
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i '¢cr Mr. Perry T. Rathbone
Mr. Allan McNab

. rge D. Culler
Aﬁftg“ d H.Barr, Jr. /
Mise Dorothy Miller

Mr. Holger Cahill

oot Professor Alexander I. Zamoshkin
Profassor Policarp I. Lebedav

Dear Tamarar

You will recall my letter of Nocember 20, 1956, addressed
to Professors Zamoshkin and Lebedev, in connection with the
revised 1ists of Americen paintings of the 19th Contury which
would be included in our proposed exchangs, A copy of my
letter was sent to you.

In that letter I stated that the three promised sets of
photographs of the works of art would be forwarded ssparately.
I encloss the three ssts with this letter and ask you please to
'uumuuuuwmﬂmum
Zamoshiin and Lebedev. I am sorry to trouble you with this, but
I feel that your good offices will ensure proper and rapid

With kind regards and good wishes for the New Year, I am,

Faithfully yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

X.c.2l

/4

HURSDAY, JANUARY 1, 1959,

by-Country :

Europeans
bve Them

O hrow of the GO

: two countries have many
‘ties. Both came late into

seas, |for some ut
this. def

SRED'S CONVICTION |

UPHELD BY GOURT

|

Noto, Upstate Leader, Was

Tried Under Membership
Clause of Smith Act

The conviction of John Fran-
cis Noto, former upstate Com-

“|munist party chairman, for vio-

lation of the mempership clause
of the Smith Act was affirmed
yesterday by the United States

el Court of Appeals,

This was the first case in this
circuit to test the m ship

THE NEW YORK TIMES, TI

RUSSIAN ART: “Relay Race 1947,” by Alexander Alexandrovich Deineka, is one of the
works by Soviet painters that went on exhibition yesterday at Royal Academy, London,

Keystone

SOVIET PREDICTS
MOON TRIP IN 59

Moscow Also Announces
New Year May See First
Atomic Plane Tests

LONDON, Thursday, Jan. 1

(AP)—The Soviet Union said
today its scientists would be in
position to send a rocket
around the moon in 1959 and
declared the new year will see
the first trials of nuclear-pow-
ered civil aircraft,
A Moscow radio broadecast
said the problem of nuclear)
reactions was high on the pri-
ority list of Soviet sclentists
for 1059 and beyond.

“The prospects of conguering
these sources of concentrated

9252 REazissspicc

power are closely linked with

Russian Art Is Shown in London :
In Exhibit Spanning 7 Centuries iouc:*

LONDON, Dec. 31—The first
prehensive ibition in the
West of Russian painting, from
thirteenth century lkons to a
contemporary factoryscape at
sunrise, opened here today at
the Royal Academy.

The 122 paintings in the ex-
|hibit show a tradition of aca-
'demic realism that has contin-
ued without serious deviati

By KENNETT LOVE
Special to The New York Times.

jerable admiration for some of
the contemporary pain
which were listed as “ el
art”

critics had dismissed the pain
ings of the Soviet period as
Emt“ and fifty years out of
ale.

of the Moscow magazine Art,
who brought the exhibition here,
i the pictures on a

since Peter the Great opened

century.

provisions of the Smith Act.
Noto was convicted in Buffalo
in 1956 of knowingly being a

are member of a party that taught|
and advocated forcible “over-
t. Fed-|invitation showing

At on the first day
was by Invitation only. The ex-
hibition will be opened to the
public tomorrow and will close
about March 1.

Hundreds of wvisitors at the

P bly

eral Judge Harold P. Burke
sentenced him to five years in
prison. He l;?: h‘ee:a! free on
bail di appeal.

In pf;e l"t:%l.u't's opinion yes-
terday, Judge Sylvester J. Ryan

wrote:

“As we have uid.dw:t needL
not here speculate and attemp
to resolve subtle distinction in
the case of one who may inno-
cently have joined the party

had some connection with the
art world, The crowd took a
far more kindly view “of the
Russian paintings than London
newspaper critics whe attended
a press review yesterday. The
critics preferred the highly
stylized ikons, or holy pictures,
but meted out a measure of

and landscapes of the nine-
teenth century.

opian idea, b
iant was shown to be

5
a leader steeped in party dis-
cipline and dedicated to its ob-

ectives.

“Clearly this Is mot a prose-
cution of membership per se but
of membership with knowledge
and criminal intent.”

Trial Evidence Cited

trial evidence, Judge Ryan
showed that Noto as-
Wm

The its of the specta-
tors today indicated a prefer-
ence for the nineteenth century
works, but there was consid-

Russia to European influences|
at the end of the seventeenth|

praise to some of the portraits|

leather setfee in one of the
galleries. Since he spoke no
English, Miss Mary Chamot of
E&d 'I;Ii:.e Gallei ry, who trans-

@ catalogue, interpreted.

Mr, Zimenko said the Soviet
painters had emphasized new
|subject matter rather than new
technigues in their development
of a national art.

“Our painters are working for
wide masses of people,” he said,
“and therefore they must paint
50 as to be easily understood.”

His preferences
Soviet pictures were “Collective
Farm Threshing,” a sunny, en-
ergetic wheatfield idyll, and
“The Tractor Driver's Supper,”
both painted by Arkady A.
Plastov within the last decade.

Although the Soviet paintings
are full of rather idi tic s0-
cial significance, they lack the
mordant social eriticism of some
?f the ninéteenth century pie-

ures.

SYRIANS AWAIT VISIT
BY CAIRO COMMITTEE

Dispateh of The Times, Londen,
DAMASCUS, Syria, Dec, 31—
The Byrian region of the Units
h He ' D »

A

tion raised were the land reform
program, which ‘it suggested
was unsuited to Syrian condi-
tions; import restrictions, which
were first impopsed last August
and considerably extended early.
in 2 need to

Gt in

m
Vladislav M. Zimenko, editor

the problem of penetrating into
cosmic space,” the broadcast de-
clared. >

viet Science in 1859," continued:
“Soviet scientists have been
working a long time on the
a.tomtr.an:fn for civil aviation
: 3 ]

and the results already obtained

American  magazin
Aviation Week said Nov, 31

nuclear-powered homber
months before and that it had
been flying in the Moscow area
fm.'r:t two months.

e magazine said a number
of foreign observers from coun-
tries on both sides of the Iron
Curtain had witnessed the test
flights, The magazine depicted
the bomber as extremely long
and slender with its della wings
supporting four engines sus-
pended in pods—two nuclear,

the powered jet engines inboard and|*

two conventlon jet
board at the wing
The Russians
made any comment of an of-
{_i‘rcelzll‘ m.tu:;oi on the Aviation
report. A delayed
soclated Press dispateh treAiss;
oscow a month ago today
thesfizﬁm“&?c: “ e
B t raft of underter-
mined are
trails high over
days. There is
Russians may be

ouL-
end

Moscow

‘power in one or more of

rondéast,enﬁtlgd “Sg-

that Russia had completed a
six|

never have| !

spinning vapor|

an
the,

ient use of) i@

Z27 FRy E¥Ea

=

using nuclear| t)
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West. however capable he might be or
however hard he might try, who could
paint anything like the work of some of the
younger Soviet artists in the exhibition of
Russian painting at Burlington House. No
doubt there are aged academicians who could
and would plan a

composition on such ¢

lines and use the same |
pictorial conventions
but inevitably, being
aged academicians,
they would falter and
fail to show any of the
hard competence of
these self-assured
voung men. There is,
for example, a huge
canvas exccuted in
1957 by Shatalin,
painter of historical
subjects, born in 1926;
it shows horsemen in
picturesque  costumes
riding across country
and singing, we arc
informed, a song of
the civil war. Could it,
apart from the head-
dresses, be an early
Munnings? Not quite,
for it is so very large,
so callously efficient,
and so completely un-
affected by  those
intimations of impres-
sionism which have
sometimes made Sir Alfred look more closely at
nature. Then there is ‘ Latvian Fishermen® by
Janis Osis, reproduced here: it might have been
the picture of the year in 1907 or thereabouts,
and Sargent might have been shaken by the
appearance on the line of so formidable a riv_a].
but in fact it was pain in 1951 by an artist
who was only twenty-five that year, :
To see how such fascinating anachronisms
have been achieved we must _imagine that the
principal attractions of the Tate Gallery are
‘When did you last see your Father? ',
*Napoleon on H.M.S. “ Bellerophon ', and
perhaps some of the historical paintings that
now adorn the House of Lords. These would
be drawing such crowds that there could be no
question of lending them to exhibitions abroad;
small studies made by the artists for these works
would be all that could be spared. Under lock
and key in the deepest cellars would be the
Camden Town Group, the vorticists, Paul Nash,
and so on; only if you were a close and trusted
friend of Sir John Rothenstein would you be
allowed a glimpse of a Matthew Smith—not Sir
Matthew. An Arts Council exhibition of the
work of Lady Butler, Sir Herbert Read insisting
on accurate study of historical costume—all
would combine to enable students of the Royal

IT is difficult to think of any artist of the

* Latvian Fishermen’,

by Janis Osis:

THE LISTENER

College of Art to produce bigger and better
versions of * Forward the Guns’.

All this was, of course, the result of a
deliberate act of policy in the nineteen-thirties
which firmly suppressed the suprematists and all
such; for the same reason we are not now
allowed to see Kandinsky, Chagall, Gont-

Al S

charowa, Larionoy, the constructivists, though
these would have added greatly to the interest
of the exhibition. Nevertheless the decision can
hardly have seemed so abrupt or disconcerting
in the U.S.S8.R. as it would have done in most
other countries, It is clear that in Russia there
has been a long tradition of nparrative or
anecdotal painting, just as there has been in
England, but with no artists of the stature of
Gainsborough, Constable, or Sickert to counter-
balance it. In fact the exhibition leaves one with
the impression that the Russians have produced
fewer pictures of any kind than any other
FEuropean nation: the largest gallery at Burling-
ton House has had to be left empty, and in the
other rooms the pictures are hung very far
apart. There are on¢ or two mildly attractive
cighteenth-century works; there is a dullish
follower of David, Alexander Ivanov, some
attractive and well-painted portraits in the
romantic manner by Bryullov, a small picture
of peasant children painted by Venetsianov in
1820 which curiously anticipates Millet, paint-
ings by Fedotoy (1815-1852) which have all the
charm of the better kind of Victorian narrative
painting, and then not much else to be noticed
until we come to the two most admired masters
of the last century, Repin and Surikov. Here

from the exhibition of Russian paintings at Burlington House

}.:\NUARY 1 1159

Russian Painting at Burlington House

By ALAN CLUTTON-BROCK

these are represented only by portraits and small
studies which show that both of them were
serious and accomplished painters, but their
main work was great machines illustrating stir-
ring events of Russian history, and it is clear
that the young now look back to these com-=
positions as in this country they might, if they

looked back at all, try
4 to form their style on
I Cézanne or Picasso.

The influence of
modern European art
still  shows  itself
faintly in the work of
a few Soviet artists
who were born before
the revolution. There
is a vigorous still-life
of loaves by Mashkov
(born 1881) and one
may observe Petrov-
Vodkin (born 1878)
struggling to adapt
a twentieth - century
idiom to a historical
subject, But  then
along came Johanson,
justly entitled ‘ People’s
Artist of the U.S.S.R.,
and in a massive can=-
vas painted in 1933,
* Communists  under
Cross - Examination’,
he rediscovered the
secrets of the Victorian
academicians, the low
palette, the artful
y ) lighting, the attention
to details of genre. From henceforth everyone
!mcw how to tackle such themes as Hitler’s staff
in his bunker or a Russian soldier returned to
the bosom of his family, a whole succession of
gompositiuns which all who ran could read. But
it must ‘be left to the expert in Soviet studies to
explain why Gerasimov, said to have been
Stalins favourite painter and incessant por-
traitist, here contributes mildly impressionist
landscapes which would be out of place in no
English drawing-room.

Two rooms are hung with icons, and those
who saw an exhibition of these held at South
Kensington between the wars will know what
to expect. Admirably cleaned and restored,
stripped of their disfiguring silver ornaments,
these are revealed as major works of art, both
radiant and subtle in colour, the glory of
Byzantine painting miraculously sustained while
elsewhere the Renaissance ran its course. If it
were left for these to speak, the case for
anachronism would be unanswerable, but with
so much said on the other side elsewhere in the
exhibition the issue remains undecided; conceiv-
ably the Soviet system could produce another
David or Delacroix just as well as another Lord
T":’daLcightm:l. The exhibition opens to the public

.
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THE MUSEUM OF MODERN ART

Date

' 8
cc: Mr, Griffith (para I) Nboh 31, 395

To: Mr. d'Harnoncourt Re: Memorandum of Conversation:

From: Mr. Barr S _R\lssi‘ns

James White

Paul 0'Neill, Fast West Contacts, Department of State, telephoned
me this afternoon.

I, He informed me that FWC met on Friday, March 28, with three
official visitors from the U.5.2.R. on matters of cultural exchange, Paul tells
me that one or more of these men, he understands, plan to visit us at
the Museum for"discussions." The names of the three, whose titles are-
as uaval - unclear, are: Slavnov ("perhape a Deputy Minister of Culture?"),
and Vladigiirov and Davydov ("film men").

II. In reply to my request for information abont imbassador Menshikov's
recent tale to us of Soviet-owned sugar speilage in a U.S. port, Paul gave
me the following data:

a) The S.S. Sadikoglu, owned and operated by a Turkish firm, sailed
under Soviet charter from Cuba on July 1, 1957, destination: TU.T,.S.R,

b) On July 2, the ship ran aground and was taken to Newport News
for repair,

¢) The bills for repair cwed to the shipyard were not paid by the
Turkish firm. The Turkish Government would not release dollars in foreign exchange
and Turkish lire were not acceptable as payment in the .S,

d) Consequently, a lien was put on the ship and it was ordered
sold by the U.S. District Court, Norfolk.

e) Various claimants to the proceeds received payment for
portions of their claims, including the shipyard, and the British
and the Belgians (each of whom had undisclosed business).

f) The Soviets could have instituted a claim if their cargo
were not covered by insurance, but available files do not indicate that
they did institute a claim.

It would be a matter of Admiralty Law to discover if the Soviets
could have removed the sugar, their eargo, from the ship while claims
were pending but, in any case, the whole business is not germane to what
might or might not happen to Soviet-owned paintings in the 1.8,

I asked Paul whether it would be permissable, if the occasion
arises, to report the gist of this information to Mme. Mamedov and
he repiied affirmatively.
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Detober 28, 1957
Dear Perrys.

Deer T'REVS tulked with Alfred and he will be hanrv tc meet with you here
on Frisay, November ", per your su-restion. The hours would be at your
conyenlanes’Ba sleige 16t me kNDR At what time you would like the mest-
ine s&t upy ATwill be on hand bui Rene ‘will ba in.San [rancisco.

i 1rped’ wonders whethep At is necesBary to agk Frad Sweat or anyone
else 0 be here for this meeting and, also, wonders who woold pay
teaneportation.? Therefers he leaves 1% up s <o wHether vou feel
that anyohe else should Be present’ and agcepts whatever yon want %o
do aliout it.

.
-

nere is a chance that ilfred will be atirek on jury duty the
week of November i but he feels confident that hepwill he ahle to ret out
of it. In any event hLe will know the answer on the fourth a0 7 hope
that you let me know Wi i@ you will be staying in lew York so that
we can be in touch.

1 expect ‘me, Mamedov to cAll on-us at the end of this week.
if -she does I will of course £411 you in.

With best regards,

Sincerely,

Jamesg Platt White, Jr,
Special Aseistant to the Piractor

#r, Perry Fathbone
Director,

puseum of line Arta
Boston, /ass.
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ce: Mr, d'Harnoncourt
Mr. Barr -

December 16, 1957
Lear Paul:

ia

s ow mmnkafer your promptness and thonghtful consideration in

* letting me have so rapid a report on deta]_.opiént!, . 4o
I o't think thet things look terribly promi#ing as & resnlt, tat,

in any event,l am gratified that the Department has given g such fine
cooperation end 1 shall'hepe, of course, that you will keep ‘meadvised
sabout further developrents - anything t.hat‘m'm;g’ﬁt hear from the Soviets.

it - Merry Ohristmas’and best regards.
b5 * Sincerely,”

James Flatt White, Jr,
Special Assistant to the Nirector
Hr. Paul 0'Weild
FC - U.5. Department of State
Washirjton, D.C.

JPWrew
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THE MUSEUM OF MODERN ART

Date  December 12, 1957

Ré: — ‘Hikuliks - - -~

Paul O'Neill, EWC, Department of State telephoned me this morning, as
wm.

Ambassador Lacy, TWC, pmuammmwmumwm
late yesterday afternoon. The U.S. Government thus assumed official interest
in our proposed exchange and made the specific point of g the luseum
of Modern Art: I am informed that it is the only instance in the long
series of conversations conducted between the two countries in the general
field of cultural exchange in which a gpecific art exchange was citeds

Ambassador Zaroubin replied that the egviets understood our consti-
tutional problem but the policy of their Government was that they could
not send valuable works of art to ANY country without a guarantee in
writing that the works of art, their "National Treasure", would be safe.

Ambassador Lacy said that he hoped that the Soviets would reconsider
that policy in the light of the specific interest the Tepertment had
evinced in behalf of the Museum's project and that our Government very much
hoped that the exchange could occurs

imbassador Zaroubin stated that he would, naturally, éonvey the
Department's remarks to Moscowe

cct Mr, d'Harnoncourt
Mr. Barr
n’o thhbm

JPWiew
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THE MUSEUM OF MODERN ART

Date Hevember—75 3957 —

I spoke by telephone today with Paul 0'Neill of the
Bast<West Contacts staff, Dept. of State.

The current status of the Department's proposed aide
memoire re our proposal for exchange of paintings is that it
ﬂnhwcmhdtethwm-dorm the
end of next week. Its timing evidently depends upon
Tomnefthnounnnwau&.-smt
as re

cently reported in the N « Paul O'Ne
will report to me once it has b vered.

I wanted to know the present situation prior to the
meeting here tomorrow with Alfred and Perry Rathbone.
JP /et

ect Mr. Burden
Mr, Barr /
¥Mre. Rathbone
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THE MUSEUM OF MODERN ART

Date_ October 21, 1957

To: Mr. Earr Re:__ Pussian Fxhibition

Dear Alfred:

1 talked with Perry Rathbone this morning. He tells me that
he and Fred Sweet in Chicago have just about completed their new
version of the list of American paintings which wonld be suggested
for sending to the Soviet Union. This list takes into consideration,
I inderstand, the most recent letter received from Professor Zamoshkin
which you will remember outlined their own preferences.

Perry feels that they have gone as far as they can go without
meeting with you and taking sufficient time to discuss the smerican
1ist realistically, takin: into account all the factors involved.
Perry will be in New York from November i to November 7 and sugrests
that he could stay an extra day, Friday November 8, if you would
be free to meet with him for t is purpese on that date. He suggests
that it might be appropriate to ask Dan Rich, fred Sweet, etec. to
join us.

I told Perry that I would take this up with you and let him
know. Rene, as you know, will be in San Francisco but aprees that
it would be helpful if we had the meeting without him. Flease
let me know what yon think so that I can coordinate with Ferry?

Siwn

T

cec: Mr. d'Harnoncourt
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¥

cc: lir. Burden
¥Fr. d'Hdarnoncourt
‘/f"u'. Earr d:
Mme. Mamedov - Fmbassy of the U.S.S.R. 1&%-Wksk Washington, Y. T
Mr. Perry Hathbone - Museum of Fine Arts, “oston, Hass.
Dr. Orage Morley - San Franciseco Museum of Art, Civic Center,
The Art San Francisco, Calif.
Mr. Daniel ivich - Institute of Chicago, “hicago, | Illinogés.

October 22, 1957
¥y dear Professor Zamoshkin:

I want to send my greetings to you and Professor Lebedev and to
acknowledge the receipt of your letter of August 19, 1957 in which you
communicated to us for our consideration your own preferences for the selection
of the American paintings in our proposed exchange of exhibitions.

Your letter arrived while I was in Furope but coples of it were
forwarded to Mr. Rathbone in Boston who, as I helieve you know, is
supervising the preliminary selection. I am informed that a great
deal of progress has been made and we expect to meet within the
month on the matter. After that time, we hope to be in a position
to write to you further and send to you a more definitive listing.
The points which you included in your last letter to us will of
course be taken into account.

My colleagues join me in sending our good wishes to you
and to Frofessor Lebedev.

Faithfully yours,

Rene d'Harnonccurt
Director

My, #, Zamoshkin

Lirector of the Governmental Museum
of Pictorial Art of A.S. Pushkin
oscow

U-s‘b'.ﬂ‘
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THE MUSEUM OF MODERN ART

Date

October 1, 1957

To: Re:
Mr. d'Harnoncourt Huseians
From: :
James White

dr. Papl 0'Neill, Fast-Yest Contacts, telephoned me thie
afterncon to advise me, among other things, that our problem will
definitely be treated in an aide memoire (reference to my previous
conversations with them on the subject), probably in late Uctober.
The subject of the aide memoire, I am advised, will consist of
artistic exchance in general, but our problem Hesds the 1list and
is t.e only spe¢ific exchange which will be mentloned in the aide
BARORES.

1 an delizhted atout this and feal that it is quite a coup
and perhaps will finaily solve the provlem of governmental responsihility.

ec: +ir. Burden

Kr. :81"1'.“//_-
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New York Times: September 20, 1957

TWO SOVIET AIDES TOUR HOLLYWOOD

Embassy Attaches in 3-Day "Cultural Exploration" - See Work at
Studios

By Thomas M. Pryor

Hollywood, Calif., Sept. 19

Two representatives of the Soviet Union today ended a limited and
unheralded inspection tour of Hollywood motion-picture production
facilities,

It was the climax of a "cultural exploration" trip that included
visits to Chicago and San Francisco as well in recent weeks. The
trip reportedly was undertaken as part of advanced preparations by the
Soviet for negotiations scheduled to start next month in Washington,
which will seek to bring about a full exchange program of technical
cultural and scientific visits of nationals between both countries.

The State Department in a memorandum handed last month to Sergei R.
Striganov, Soviet charge d'affaires in Washington, had suggested as
part of a proposed broad-scale East-West cultural endeavor, the
exchange of radio and television programs between the two bountries.

Tamara Mamedov, cultural attache at bhe Hussian Embassy ih Washington
said today in a telephoned interview heforeher departure $ér Washington
by plane, that she and Eugene Zaostrovstev, second secretary at the
embassy and assistant attache for cultural affairs, had spent the last
three days in Hollywood.

Mme. Mamedov, wio was reached at the Piltmore Hotel in Los Angeles,
said that she had visited the Twertieth Century-Fox studio at the invita-
tion of Spyros P. Skouras, president of the company, and that
Mr. Zaostrovtsev had meetings with :lobert Aldrich, independent produ-
cer=-director.

Mme. Mamedov said the Soviet Union, contingent upon the outcome

of the Washinston negotiations, was interested in "extension of coopera-
tion and co-production in the field of the film industry™ betwsen both
countries. However, she asserted that discussions she had had with .John
Healy, Mr. Skouras' representative at the Fox Studios' New York office
in Hollywood - the company's home office headquarters is in Manhattan =
had "no practical utilitatian content" and were "more exploration of a
general kind" as a preliminary step toward possible "extension of
cooperation and co-production in the field of the film industry."

Mr. Aldrich said that he had inquired out of "curiosity" ih his
discussions with Mr. Zaostrovtsev about the "possibility of future
co-production" of films, but added that the Soviet spokesman asserted
he was not in a position to make any "proposals."
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Page 2

In her tour of the Fox Studio, Mme. Mamedov said she observed the
filming of two pictures, "Our Love", co-starring Lauren Bacall, and
"Franleing" The latter is a drama laid in Berlin during the Soviet
post-war occupation before the Past-West division of Germany was deci-
ded. Mme. Mamedov said she was "impressed" by the fact that Fox has

a program of seventy pictures for production in 1956,

She said that the Soviet film industry would achieve a high mark
in film production this year with a total of ninety featnre pictures.
She also decdared she was "specially ihterested" to discover that Holly-
wood was making "many Hemingway" films, adding that the author's books
were'very very popular in Russia" and were equally liked by the "old and
younger generations."




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY AHB X.c.2l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY X.c.2l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

X. .21

September 12, 1957
Dear Perry:

Attached is a copy of the latter received a few days ago from
Professor Zamoshkin, The letter was, as usual, in Russian and I
have had it translated.

You will note that the final paragraphe point out,once again,
our stumbling block: a lack of U.S. governmental guarantee.

ht your convenience I hope that you will let us ‘now your
thoughts on the progress in selecting the American portion of the

exchange and your reactions to tieir letter. We can then send them
a routine acknowledgement of Zamoshkin's letter,

Best regards,

James Platt White, Jr,
Special Assistant to the Director

¥r. Perry T, Rathbone

Director of the Museum of Fine &rts
15 liuntington Avenue

Boston, Hass.

Jri/ed

enc. (1)

ec: Mr. Barr.”
Kr. hrdm

4, Daniel C., Rich, Director of the Art Institute of Chicago
Dr. Grace L. Morley, Director of the San Yrancisco Museum of Art
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September 12, 1957

Dear FPerry:

. Following the Zamoshkin letter which I seni to you teday, it
occurs to me to send you the attached copy of a memorandum of con=
versation dated September L, which took place in Washington on
August 23.. I am sure it will interest you.

. Obviously, the Vhols plan is st.i_li only a matter of Depart= .
mental (State) consideraticn, but I am hopeful. ' Please regard the
information therein as confidential? . _ '

Best regards, -

Sincerely,

James Platt White, .Jr,
Special Assistant to the Director

Mr, Perry T, Rathbone _
Director of the /useum of ¥ine Arts

Huntington Avenue
Boston, lass.

enc. (1)
JPW/ed

. ec3 Mr. d'Harnoncourt
Mr. Barr v
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ccy Mr. d'Harnonc
_"ro Barr
Mme. Mamedov

Dr. Grace L. McCann Morley, Director
San Francisco Museum of Art 0l

Civic Center {

San
Franecisco 2, California September 6, 1957

Dear Dr, Morley: '

I gust received a telephone call from Mme, Tamara G, Mamedov,
Cultural Attache, Soviet Hmbassy, Washington, As you know, Mme,
Mamedov has been working with us for many months as regards our
proposed U,S - Soviet Exchange.

She informs me that she is traveling to San Francisco, arriving
there on September Li and remaining there until September 164
Afterwards, nhephnstq;otoloalugolu!m_hptnbormtn

'19. She very muchly hopes to meet you and to visit the
San Francisco Museum of Art, as well as the other "area museums”,
In addition, she is anxious to see or visit a painter or sculptor,
or both, in their studios = anyone whom you may feel is worthy
and whom you feel would be interested in meeting Mme, Mamedovand
who would be very interesting and valuable to her.

Ikﬁvﬁulmmtymcnwwnthmmt
exhibition but I hope that you will find time to be able to receive
Mme, liamedov and to arrange for her something along the lines outlined,
A%__Iummmlwwtoaﬂymhmmwhmu
to Los Angeles in this connection because I know that you are so

the

much more aware than we as to who there would be
to reeeive Mme, lamedov and oblige her,

best person

I think it would be very interesting for you both to meet
our museums interested in the proposed U.8, =
Soviet exchange, you were the only Director who was absent last
Autosn when two Soviet Museum Virectors visited this country and
we all met together here in New York, You will remember that their
time was sc short that they were unable to travel to the West Coast,
time.

Mme, Mamedov is a delightful person and she has been enormously
cooperative in pursuing our matual objectives., I hope that, if you
should be absent from your office you would be kind enough to make
sure that someone on your staff would be able to anticipate lme,
Mamedov's arrival, I do not know where she will be staying so I
shall simply send her & copy of this letter and she will réng you up,
herself or advise you personally per more detailed arrival plans,

With kind regards,and thank you very mach in advance for your
courtesy,

Sincerely yours,

James Platt White, Jr.
Special Assistant to the Director
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SAN FRANCISCO MUSEUM OF ART gl

CIVIC CENTER - SAN FRANCI CALI - HECTOR ESCOBOSA, Tst Vieo-Prosldent
St A SRS 12080 ALBERT E. SCHLESINGER, Znd Vice-Prasident

ROBERT C. HARRIS, Socretary

S p RANSOM M. COOK, Treasurer
(’l D 0 GRACE L. McCANN MORLEY, Dirsctor
h F'} HJ ? ]

(s \ h!ﬂ-'

August 31, 1957

Mr. Alfred H. Barr, Jr.
Director Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Alfred:

It was pleasant having your letter. I have just returned to San Francisco
after a very interesting summer of research - in London and Paris in prepar-
ation for our Asia and the West exhibition.

I am exceedingly glad to know that you are going to Sio Paulo as Commission-
er. It is an interesting assignment. I am disappointed that I shall not be
able to go down there during the exhibition this year. I had hoped to man-
age it, but this big show of ours, over the dates of which we had no choice,
makes it impossible. Please remember me to any friends of mine there.

As you know, I am especially interested in art movements and developments in
places distant from the great international centers and in Latin America in
general. In regard to the Bienal's benefits,locally and throughout the Con-
tinent, it has much more importance for artists and for public than Venice,
which is only one more show in an area where much the same thing can be seen
frequently. I hope that you will be able to travel to some of the other coun-
tries which you do not know to see what they are doing.

You ask about Beniamino Bufano. I have known him more or less for some 25
years, and, of course, he has been back and forth in San Francisce during

that period,-very often much in the news. As far as I know he has never been
accused of any awkward political associations. He has traveled back and forth
to Europe within recent years. He has done work for the municipality, and
sculptures of his have been purchased for and accepted by the City. So I ima-
gine there is no ground for concern. He has always been very much of an in-
dividualist and non-conformer, but I do not think that he is interested in:
politics. All his quarrels of which I have heard were on aesthetics. I do
not recall any remark of his that would make me uneasy and I do not remember
hearing him refer to politics. He was in the W.P.A. projects here and did
good work. He is incredibly talented in techniques and anticipated certain
phases of abstraction in this area.
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Mr. Alfred H. Barr, Jr.

August 31, 1957

Thanks for your comment on the Smith experience. It was very pleasant and
I can think of no college which I admire more in the art field. What a

good collection theirs is!

Best wishes for your trip South and all good luck.

Sincerely,

Grace L. McCann Morley
Director
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September 5, 1957
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that and the Pioﬂgu_dmr.

_do not know anyone else in.&nrnmim to
knowledge and discretlon,

era

Alfred H, Barr, Jr,

Dr, Grace L, McCamn Morley, Director
San Francisco Maseum of Ari

Civie Center

San Francisco, Califomia

AHB1b]
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485 Madison Ave..New York 22,N. Y.

June 4, 1957

ALFRED H. BARR; JR., TO APPEAR ON "CAMERA THREE"

Alfred H. Barr, Jr., Director of Museum Collec-
tions at the Museum of Modern Art, will discuss and ana=
lyze Pablo Picasso's "Guernica" on CBS Television's "Cam-
era Three" Sunday, June 9 (CBS Television, 11:30 AM-12:00
Noon, EDT).

Mr. Barr was the first Director of the Museum,
serving from its founding in 1929 until 1943, and he has
organized more than 100 of its exhibitions.,

An internationally-known scholar and one of the
foremost authorities in the field of modern art, he has
authored many books, among them, "Cubism and Abstract Art"
and "Picasso: Fifty Years of His Art.,"
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Jemes Platt White, Jr.
Speclal Assistant to the Director

ec: Mr, Burden
Mr. d'Hernoncourt
lr.llﬂ'\/
Mr. Fred Sweet, Art Institute, Chicage
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June 7, 1957

Mr, d'Harnoncourt Memorandum of Cenversation:

James White Russians

Paul O'Neill, EWC, Department of State, telephened me agasin this
morning in cennection with the preposed 19th Century exchange.

n.rmmtmmm-tumsuuw
with Ambassader Lacy (William S, Lacy, Special Assistant te the
mruhﬂ%ﬂm.)hﬁmuanﬁwdﬂtm
mmn&mmmmmmm. Mr,
Malcolmn Tooen was present,

WMWWWGMﬂutMW
n.ﬂhiﬂau#uhrthounw.tthhmmm
they would be in the U. 5.7 For the umpteenth time, it was explained te him
that ne efficial guarantee could be given by the U.S. Government because
of the separatien of powers imp _the Constitutien. Alse, it was
explained to him once again that - such guarantee weuld have ne legal
Mwﬂitmﬁ.mbmnhtﬂauuﬁumhmm
to file suit in whatever connectien they may wish,

mwmmmw;mmm
(thammnpm—m)mmummmm
by the Seviets? Zaroubin replied that he had been in correspondence
nn.-mm-mwmuammﬂdmmmmq
while he himself thoreughly understands the U.S. peint of view, and
sy-pathizes with it, he is informed by the Ministry of Culture that,
ﬂmtummm,ummmm.mmum

that he un
seens, at least for the present, conclusive.

TherefaFe, 1 must regrettably conclude that the exchange appears
at the present time, The letter signed by Mr, d'Harnoncourt
hmu.prdcsmm;mrmrd te the Seviet Embassy with the
tnai they ferward it te the U.5.S.R. I shall assume that they
ﬁllhnhmhhmmmm,mwermdm,urﬂlmctnam
'Mm%tn.mwwiladnghmumlm
that we will probably get her side of the stery. I believe that this
of fice has gone as far & wo gan 0. Further action will simply have te

mmuawmmnmumﬁﬁudwﬂoﬂmtudm
Soviet Gevernment.

JPW:aa
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My dear Prefessor Zameshkin and Prefesser Lsbedev:

efforts. There are a few changes 3

mh.mtmn.munpmmuumm
in this comnectien.

. During the summer menths, Wr. Perry Rathbeme, Direotor eof
the Museum of Fine Arte, besten, will supervise the _
of a mere definitive list than the eme previcusly semt te yeu
of American paintings with photegraphs.

advise you of this pregrese and te express again
tthe prospect of the succesaful settling eof our
. shall be in teuch with yeu further when cur list

Hy cell es 'minm:ulcmtmﬂm
and send you .

Faithfully yeurs,

Rens d'Harnenseurt

Professsr Alexander I. Zameshkin
Pirecter of the Museum of Fine Arts

Mr. Barr
Mr. O'Neill, ®WC, Department of State
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D"“‘Jﬁﬁé‘h, 1957

Reference is made te my Memorandum of Gomr.néltina luadm,of

May 31, 1957.

Mr. Paul O'Neill, EWC, Department of State, telephoned me again

today to inform me that last Friday afterncen, May 31,

subsequent

hm.uﬂhu,mmt,uthpemdmm(th
Soviet Desk officer) called in certain members of the Soviet Embassy

in order to discuss various matters with them. Amonr
raised was our propesed exhibitien,

IuMmdth;tBoh'tulkviththnsmmpminly
azngﬁo.lmuwmndhnupdm!m_thwnlfﬂt

as outlined in the Memorandum of Cemversation, May 3l.
Specifically, Bob made the following poeints: 1)

The Executive

mmummmmm.ﬁmmms.'
courts might take = in any connection; 2) The Department very much
mmtmmmlmmwmmluhm; 3)

mmmummkmmemmmm

Western country; L) The Department's expectation is that ne

risk is involved in this instance.

I think the Department has done what we asked them to
now I shall await the Sovietd reaction which I am confident

forthcoming, a3 usual, from Hadame Mamedove

ect Mr. Burden
Mr. Barry~

JPWiaa

deo in any
particular

do and

will be
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THE MUSEUM OF MODERN ART
DcfeW—

To:

From:

Hr. d'Harnoncourt
James White

Mr. Paul 0'Neill, EWC, U. 8. Department of State,
today in regard to a conversation I had two weeks ago with Mr. Malcomn
Toon, EWC. I had talked to Mac Toon in regard to his prior conversation
with the Soviet Chargée d'Affaires at which time Mac had made it clear
to the Soviets that the U.S, Government had no responsibility for Soviet-
owned Picasso paintings while they might be in the L.5. As we all know,
that conversation appears to have been fhe fatal blew which
Soviets from loaning the ten requested Picasso works te our Exhibitien,

After speaking with René, I telephoned Mac Toon and explained to
him how strongly we felt about the necessity for efficial clarification
of what appears to be primarily a misunderstanding. I referred to Rene's
last letter, urging the Picasso loans, which was addressed to the Soviet
Ambassador and stated that, in essence, the particulars contained in
that letter as well as ite tenor presented the true facts. I added that
we felt, however, that that explanation would be effective only if it

ficially from a Department spokesman, I suggested that the
explanation should be given to the same Soviet diplomat (Striganov) te
whom Mac Toon had originally talked. (I had arrived at this conclusion
after my conversation with Madame Mamedov who informed me that the
proposed 19th Century exchange was in jeopardy because of the same lack
of understanding which surrcunded our attempts for the Picasses.)

Inasm:ch as the same problems (e.g., Russian heirs) does not exist
in the instance of the 19th Century Russian paintings, it is mest
unfortunate that such & misconception should prevent the negotiations
for exchange from proceeding. Mac Toon told me that he would talk te
his colleagues and that we would hear from him,

Friday, Mr. 0'Neill told me that he and his colleagues had had
several conversations and agreed that the suggestion (to call in Mr.
Striganov again) was appropriate and that they are now prepared to do
so. They intend to lump this topic with several others so as not to
lend over=-importance to the conversation. I believe that this is a
sound procedure. Mr. 0'Nelll has seen René's letter to the Ambassador
and will convey its essence . officially to the Soviet representatives.

I conveyed to him the value, I believe, of pointing out to the
Soviets that the Department's position is not limited purely to painting
but that it would also hold true in the case thmldw
end/or operations in or with this country. I think if this could be made clooi
to them the negotiations will take a different tack. Mme. Mamedov has
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Memorandum of Conversatien: Rurgians

given me to understand that the Soviets feel that there is something
particular and specific in this instance which would not hold fast in
other connections; this is simply not factual,

In addition, Mr. O'Neill intends to explain, once again, the
separation of powers which exists constitutionally in the U.S. Oovernment
requiring that the Executive Branch of the Government not be responsible
for matters which may possibly involve the Judieisl Branch, He will then
describe what happens when one deals with private institutions vis a vis
when one deals with the Oovernment itself, et cetera.

The Department will be in further commundcation with us after the
conversation takes place which should be in the next week or so.

cet k-m
Mr. Barr /

JPWiaa
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May 20, 1957
Dear Dan:

Attached is a copy of a letter received from the two
Professors., The letter was not dated but arrived on April
1?’ 195?0

I met this morning with Perry Rathbone and we were able
to d;m:r.nml means to pursue our end of the -qmm
exchange ‘of 19th century paintings. While, as you know, we
previously had sent the Soviets a very generalized listing of
punt.ing-,uhwmm sent them a more definitive listing
as well as photographs, - nu-sthuuunmmurm
compilation of a firmer 1list as well as the In
this connection, Perry hopes to see you nss.:.nu
mmuumnmt mb.dm to devise responsibility
for the list, ' 1 ¥ il

‘What Perry and I propose in general is for the four Museums
to serve together in an advisory capacity v ith Perry as chairman
of the committee and have an intermediate person, yet to be
salected, who would be in charge of the "leg worke"

nmummmmsm.eunm-umunm
with their 1ist of some 07 works of art as & good one and with
only three or four exceptions pretty much what we would have wished
to have obtained from them. A set of photographs will be sent to
you under separate covers : . gt uf

mmmmzbmm eodnhmthwd tion,
After Perry has spoken to both of m,um be able te take
a positive step from our end to keep the plans going.

Best regards,

Mr, Daniel Ce Rich

Directar
Art Institute of Chicago
Chicago, Illinois

RDH:a&
# ATTENTION MARE ALEXANDER
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Mr, Barr
Mr. Rathbone

Dear Grace:

Attached is a copy of a letter received from the two
i;ct:;;?m. The letter was not dated but arrived on April
3y =F21e

I met this morning with Perry Rathbone and we were able

todimnnysmdmnstopurmmmﬂdthcquum

exchange of 19th century paintings., While, as you know, we

previously had sent the Soviets a very generalized list of
sent them a more definitive :
It seems that we :

compilation of a firmer list as well as the

this connection, Perry hopes to

in order to discuss what can be

to serve together in an advisory capacity with Perry as chairman
of the committee and have an ntomg perscn, yet toebo
selected, who would be in charge of the "leg work,."

Alfred has gone over the Soviet 1ist and we are well tisfied
uiththoirlintof.mb?womorlnulgoodmmzt:
only three or four exceptions pretty much what we would have wished
to have obtained from them, A set of photographs will be sent to
you under separate cover,

This letter will bring you up to date on the current situation
After Perry has spoken to both of you, we hope to be able to take a
& positive step from our end to keep the plans going,

Best regards,
Faithfully yours,

René d'Harnoncourt
Dr, Orace L. Morley
Director
The San Francisco Museum of Art
Civie Center
8an Francisce 2, California
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Dear Perry:

May 20, 1957

René has sent the enclosed letters to Mr. Rich and
Dr, Morley. I hope that you will agree that they cover

‘the present situnation.
Best regards,

Enclosures
JPW:aa

ee¢: Mr., d'Harnoncourt
Mr, Barr

Yours very truly,

James Platt White, Jr.
Special Assistant to the Directer
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Dear Madame Mamedow:

In counection with our proposed exhibitions, Mr,
James White of cur starf has reported to me your questions alout United
summ—mwmwmmmaman

I am happy to assure you that under the Tariff Aet of
are entered free of all duty.
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My dear br. Ambassador:

of the U,5.5.R., one bearing my signature and one
IM‘I’lﬂhtﬁlMdeiﬂ of Soviet
rts held at the Museum of Modern Art on November 3,
 which previcusly have been sent to you, relative to an
U.8. and Russian 19th Century art.

our conversations of this date with U.S.
the
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elucidate this matter because, as we quite understand, the eircum-
stances would not be the same in the Seviet Uniom where the U.S.
HMuseums would be dealing with one agency, i.e., the Oovernment

of the U.8.5.R.,

The insurance coverage which would be arranged by the group
of Huseums, our Museum acting as agent for the others, would be
the regular fine arts peclicy im which the individual works of art
are insured against ®"all ordinary risks in transit and while in
the borrower's possession.” This is the policy under which we have
mmdmrmpnbmludpﬂuhnnaum‘uw
foreign countries over the past twenty-seven years,

Dnrtngthntp.ﬂod?lum,uiuunwm or
in with other U.S, Museums, has exhibited works of art
lent the greatest art galleries of the world, including the
Louvre Museum in Paris, the National Gallery in Lendom, the Uffisi
Callery in Florence, the Acfademia Oallery in Venice, and other
national collections in Stoeckholm, Berlin, Munich, Amsterdam, The
Hague, Brussels, Mexico, et cetera. To these museums, we might
add no less than twelve theatre museums in the U.S5.5.R. which lent
works of art te our exhibition of theatre art in 193k,

Mhmm-unmunmmmmthu
Hew York from the National Gallery of Norway, the Musee National

Moderme in Paris, the Kunstmuseum in Basle and the Museo
"Arte Moderne in Madrid.

On behalf of the participating Museums I have writtem this
letter of explanation in the hope that it will clarify
these connections and also to reiterate our
the Soviet Uovernment will give favorable . 1
_and putting in final form the existing )
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and arrangements, In addition, I should again stress
-essity for urgent action in the instance of the Picasse
TOf {naemuch as the installation of the Picasso exhibition at

4 Museum will commence on April 30.

i

Respectfully m,.

René d!Harnoncourt

His Excellency

Georgi N. Zaroubin ,

Ambassador E. and P. of the U.5.8.R.
Embassy of the U.S5.S5.R.

1125 - m .SM’ .. “C
wWashington 6, D. C.
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a photographic exhibition dealing
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- 2 -
uj&ﬁ?f#‘tﬁtf&h«u-ﬂ%““ﬁn copies of these
Minutes, with my cove note saying, in effect, "Here are the Minutes."

In this way we would avold having official correspondence with the Professors
or with the Ministry of Culture, because in either instance a covering letter
stating something of a positive nature would have to be signed by Mr. Burden.
W at this is a p&r{;&;uy reasonable mwg “.:ut
ace wm‘l’ . Thus, original idea 1 will
11 be attached, our factual e will bs transmitted and
o time when Jdon’ of an exchange of the paintings can be reactivated.

I spoke completely candidly and told Mac that while we fully under=-
stand the value of cooperating with the Department's views and policies, as
“priv 4nstitution we did not want to be put in the position of having
ask th%:-mt for "permission" to make a move on all occasions,

tural exc covers only official

is perfectly free to
e in the Light of the
unlikely tha e Museum
: “p@}ig,;t, clearly uurﬂooi
the future, without finalizing details, so that when the
such an exchange to be feasible, from all angles, we will have kept all the
wheels in motion., D'accords = PLoRsne
L. LOANS OF PICASSO'S - In connection with Mr, Barr's desire to
obtain a number of Tioasso's, owned by the Soviet Union, for the Picasso
Exhibition at the Museum next year, 1 stated that the Museum regards such
a request for loans as completely so-called cultural exchange inasmuch
as, after all, the tings are: (1) not Soviet painting but simply Soviet-
and (2) are ot by a Soviet artist. Therefore, 1 told him that we
would like to have the Wt'cmutemtmm‘n could be any
possible objection for our seeking the loan of these paintings, especially
since Madame Mamedov had already informed us that the Soviets are ready
end willing to effect the loan, Mac agreed that this is a separate and
different matter and that there can be no Departmental objection to such
a loane

1 brought up the guestion of the safety of the paintings while they
would be in the U.S., reviewing the Paris incident of two years ago and
ous correspondence in this connection, I asked Mac whether he
nt could possibly give us, or secure for us,
which would be useful to assure the Soviet
would be "safe" while in the U.S. Mac told me that he thought that this
would be an insuperable thing to attempt to acquire at the desk officer
Jevel within the Department. I asked him whether Mr. Herman Phleger, the
Advisor of the Department, could be of assistance, and Mac told me"
that he thought that Mr. Phleger would not wish to be nor could be of any
hl’. i

o
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I then asked him whether the Attorney-General's Office could not
be asked, at a very high level, perhaps by somecne such as Mr. Burden
or Mr, Rockefeller, to try to devise a document which would serve the

gu'pon and he told me that such & procedure was the only possible solution
or us,

I asked him whether the Department would be able to ask, in our
behalf, cooperation from Treasury to assist at Customs when and if the
loan l‘ould be effected and at a time when the paintings would arrive in
:ht U.8. Mac assured me that that type of cooperation would be readily

L3

ACTIONS REQUIRED ON OUR PART:

s Ve must decide on the distribution of the Minutes of the Museund
- conversation with the Soviet Professors:

a. to the Soviet Union
b. “ tﬁ. ﬂh‘f U-S. Mi@ip.ﬁu mo

, 2.§§%MM1«MMrthMmm1mlyoﬁimlbtoth
various proposals (films, ete,) presented to us by Madame Mamedov or
whether we shall just finesse and remain silent,

3. We must decide what action to take on the Picasso'st

a. with the Soviet Government
be with the Attorney-General.
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- THE MUSEUM OF MODERN ART
NEW YORK 1? L & 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

December 5, 1956

MEMORANDUM

B amwdlmmdcmmtimmnua
To: V. @OM—- » to me last Thursday, llemls)er 29, by Madame
e HITE Lng tural Attaché of the Soviet Embassy. I feel
R ‘; WLl be of interest to you snd Mac Toon.
Date: -\
g 4 wm on. wingniar & ingliens in the 1ighh fANEe
Subject: in The New York Times announcing the suspension
‘nment, of cultural exchanges with the Soviet Uniom.
mr labors in this connection are drastically affected,
-’;, “ r jreatly appreciate any comment and advice you may be
bt : mnmwmwnldﬂwuwﬂlhtnmtm
illibho .

' Yours ver:f truly ,'4

- James Platt White, Jr. =
Specm Assistant to the Director
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THE MUSEUM OF MODERN ART
NEW YORK 19 : : : 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

December 5, 1956
Dear Bob:
Enclosed is a copy of a Memorandum of Conversation which deals
with a w to me last Thursday, November 29, by Madame

m ing tural Attaché of the Soviet Embassy., I feel
Hill be of interest to you and Mac Toon.

Iha wcomt takes on singuhr tinlincu m the light of thiu
mﬁﬂ'&f report in The New York Times announcing the suspension

vhe U.S, ‘Government, of cultural exchanges with the Soviet Union.
%ﬁ all our labors in this connection are drastically affected,
will greatly appreciate any comment and advice you may be
us. I'll be most grateful if you will let me hear from
,”“ u Qom as pouiblo.

Iau.rs very tr-nly,

& ' James Platt White, Jr.
Special Assistant to the Director

- hncweno
Mr. Robert Blake, EE
U.S. Department of State
Waghington 25, D.C.
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January 16, 1957

r, Rene d'Harnoncourt
Mr«:tw
lbdm Art

lmseum of
11 West 53rd Street
hew York 19, N.Y,

g .

Uear &iri . 1
I have the plusur- to acknowledge rocaipt of your letter
of Jnnury i 1957 and tho Minutes, _ ;
?10.;. accopc my lmeu'ut thanks for your kindness
in undh( this material to the Euhnty. I hopq very much
that these technical d.tuls will be rat-h.‘ bdpful for
the general mwu. , pok
The Minutes ‘promptly will be nnd t.o ethcr pcraonn ‘
concorm qt W,

&3

Sincerely yours,

Tamara G. Mav
Acting cultuﬂl Attnche
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Dear Madame Vienues

You have been most kind and thoughtful
in sending me the Matisse photographs and the information
about the Stchoukine family,

I know how busy you are with your
really great responsibilities in the Musée National d'Art
Moderne so that we are all the more appreciative of your
kindness and trouble, The photographs have now arrived
safely,

: I hesitste to trouble you further, but
could I impose upon you by asking for information as to just (. . . Beatied
how your efforts to secure the Matisse paintings/tEve turned
out? Have you been delayed by securing the agreement of M,
Ivan Stchoukine, or is it that the Soviet authorities
in the end decided not to lend?

If you feel that you cannot answer
these questions, let me know and I shall write M, Cassou,

In any case, my renewed thanks to you
and my very kindest wishes,

Sincerely,

Alfred H, Barr, Jr,

Madame Gabrielle Vienne
Assgistante

Musée National d'Art Moderne
2, rue de la Manutention
Paris XVI, France

AHB:ma
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‘MUS»GE NATIONAL D'ART MODERNE PARIS (XVI*) - 2, RUE DE LA MANUTENTION
s Tél. : PASsy 77-73

Adresser la correspondance :
2, RUE DE LA MANUTENTION

Entrée de la conservation :
13, AVENUE DU PRESIDENT.WILSON Le .28 Septembre

Tonsieur le Conservateur,

Je m'excuse de ne pas vous avoir ionné plus tot les
renseignements que vous m'avez demandés,mais je n'en ai
eu oue récemment tous les éléments.

L'une des filles de ¥,Stchoukine,lme Irdne de Keller
vit le plus souvent en Suisse a une adresse cue nous i-
gnorons,.Flle est venue 3 Paris cet été et habitait 2T bis
rue Leconte de Lisle , Paris I6°.Mme Iréne de Heller
s'est portée garante pour elle et pour sa soeur,fime Ca-
therine de Keller ( les deux soeurs ont épousé les deux
freres ) dont nous ignorons le lieu de résidence.

L'avocat de Mmes de Keller est Me Loygue,87 Boule-
vard Saint Michel , Paris 5° .C'est agec lui que nous
avons été principalement en rapport.

Nous avons fini par apprendre cue le troisitme hé=-
ritier,M, Ivan Stchoukune ,frére de Mmes de Keller,est natu-
ralisé francais et vit gquelgue part au Liban.le ministdre =
des Affaires Rtrangeres a pu entrer en rapport avec lui
et obtenir son désistement proviseire par 1'intermédiaire
de 1'/mbassade de France & Beyrouth.C'est, je crois,en
adressant la correspondance 2 1' /mbassade de France a
Beyrouth que vous pourrez toucher ¥.I.Stchoukine,

Jz vous envoie par courrier ordinaire les photogra=-
phies que vous avez demandées,sauf le Portrait de G.Bes-
son.Le propriétaire de ce tableau ne permet pas cu'on le
photographie,

Je reste & votre disposition pour vous donner tous le
renseignements que vous pourrez désirer et je vous prie
de croire,fonsieur le Conservateur,a l'assurance de mes
sentiments les meilleurs et les plus dévoués.

for, YO0

——

Gabrielle Vienne

iy, 4.J .BA 2
gﬁﬂeu; %ngodern Art RAA SIS
New York,
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Sew trisfly for more personal topicw! “ I WO
siwply smohanted to have had that nloe lumeh d " $alk with you asd
ths Soby's here, really u-m & very ;ron mdﬁn«u

1 atould have written you bsfore, W "“13 :
Chick Austin's boy hers {I complaimed a¢ :
four chums - really m-c yousg '
good time what with _off to Camnes
their way omes iwto the ‘" siad then pen

home hare ix Faysmes. - But you oap
while they were here - " avd five

will be here o the lst of Beptember, m‘
himself imto the fimal removations ard re
axd 1 forgot to say that also the Che

two days im the looal hotel as thers wis -o-i 6
It is so very mics to see people, wall, of courss
especislly after ﬂ‘t grim mr ﬁ! liltf} l‘ g

An in full mwﬂmﬁﬁum
Library as to the fortheoming,
just rum isto the sustemary French smags
nope it can a1l be wrked sut ﬂ
Fromeh to send all ﬁ“-‘?m }"!‘ 4
which is s omsthing.
it b'nnddnglm
‘mirror Fremob taste amd opiw
thet the !m of \ﬁ*

onw can eriticise us,
or mol=-a00ep Ly .
details, but ‘::i J’ ,_ '

st both ends, % 1 hepe

Must now eat nuua;m&n
dnﬂwunham% . iy 0ot

motion,
I

and I semd you leve &
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THE MUSEUM OF MODERN ART

Date L June 1956

Porter McCray s Russian negotiations
Alfred Barrs excerpt from letter

To:
From:

After returning from Leningrad, we moved from the Moscave (spelling?)
to the Nationale where we are more comfortable, I have 12 chairs and a
coueh in my two-bedroom suite, Ren has only eme room, but it overlooks
the Kremlin, Bill has a slight cold, so won't go on the expedition
today. Our campaign, with Bohlen's (hfep, is promising, The Russians
have been courteous, but scarcely hospitable, except to give us an
invaluable interpreter and we have made much more progressthan we
expected. We propose two shows for us to receive: Russian 19th century
and French (Cézanne to Picasso), and two for us to sends American 19th
century (Perry Rathbone to do) and the Family of Man, There seems a
better than 50/50 chance of suecess, but delays loom, since they want
to send Russian museum men to America to case the joint, or maybe just
ministry offieials, I have labored to master Russian 19th century art
and have found things I much admire and others meek and unfasionsbls, but
defensible aesthetically at a high level, -

There is a real thaw here, No Cubist Picassos are on view, but two
tough negro period pictures are. Rumor has it that an abstract painter
not shown here will be shown at the Biemnale, Got into Russisn musewm
storerooms and saw 8 Kandinskys and 2 Maleviehs, including the Black Squarel
The staff had never been in there, though the director was absent, Most
of the music at our leningrad hotel was jazz -- mostly 1920's,
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May 18, 1956

RENE D'HARNONCOURT
¢/0 BOHLEN
AMEMBASSY

MOSCOW USSR

YOU MAY EXPECT BE CONTACTED BY NYTIMES CORRESPONDENTS.

WHITE

- e —esaan WY q = ¥ L S
me that he was ¥ a-nave-any ‘ehince of
aining the loan ery much in favor of the whole

pear through him, and

not playing up your
pondents in Moscow, he will alert his corres-
that, "Moscow 1s a very : © hear from them. He told me
you." suble in finding

By way of background, m tol

d
the Hermitage and in the P,’ushkj_n q;,ng
was in the Pushkin when an engineer
demanded to see the Director of the

that he has seen the pictures both in
bsaid that, a couple of years ago, he

Y profession, came into that Museum ang
useun. When he did, the engineer
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Mre Rene d'Harnoncourt

¢/o The Hon. Charles E. Bohlen

The Ambassador of the United States
to the ™hion of Soviet Socialist
Republies

United States Embassy

S. Re

Hogew, T. s
D;a;- hnex =

Pursuant to my cable
call from
T talked with Liz who had also received a o
did not deny it,

to you of this date,

old Mr. Daniels

Clifton Daniels of The New York Times
that you three were in M

that I would be very

this morning I peceived a
« Before sveaking with him
from Howard Devree of The
oscow and Liz, naturaily,

tic coverage
in alerting
He did most of the

from Moscow. (I had
f a possible cultural
happy indeed if there

would be no coverage of your trip, at least at the present time, and

emphasized that our conversation was off the record,

not appear
the reasons for not
However, he will alert his corres-

any domestic story that t appear would
he quite understood and agre

visit - at least, at the present time.,

pondents in Moscow, and yOu may evpect to hear from them,
very small town ang they will have no trouble in finding

that, "Moscow is a
you."

He told me that
through him, and
playing up your

He told me

By way of background, ke to1d me that he has seen the pictures both in

the Hermitage and
was in the Pushkin when an engineer,
demanded to see the Director of the Museym,

in the Pushkin and said that
by profession, came

Wh

s @ couple of
into that Museum and

Yyears ago, he

en he did, the engineer
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May 18, 1956

d to "raise hell" with the Director because, "Damn it, these
ires aren't rotated often enough. I want to see the French h;u-ouionhts.
irector, according to Mr. Daniels, was extremely obsequious, and
promised to hlige nin as soon as possible. Mr. Daniels said that this was
' the first time that he knew that one could raise hell with a museum
lirectord I thought that you would appreciate this story.

m M is just for your three's information.
andz,

Sy

2,

e ‘Jeavd James Platt mu,

m vﬂlmmdlinphtnnhhwchnninym
wkma%mmmm“mmm

trertes . ww
cc ‘Mr.
Mr

"
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THE MUSEUM OF MODERN ART

cet Mr, d'Harnoncourt Date_ 12 May 1956
Mr, White

To: Mr, William A, M, Burden Re: John Walker: Telephone call
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