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legal point : ¢ “doubttul
ings could be so verified as to be unassailable if a libel suit were
directed against The Solomon R. Guggenheim Foundation, Verification
of your charge would be beyond our capacity while, on the other hand,
unchecked acceptance of your allegations could have consequences
that we are not prepared to risk.

Considered from the vantage point of the Museum's purpose and function,

a muckraking venture under the auspices of The Solomon R. Guggenheim
Foundation also raises serious questions. We have held consistently

that under our Charter we are pursuing esthetic and educational ob-
jectives that are self-sufficient and without ulterior motive. On

those grounds, the trustees have established policies that exclude

active engagement toward social and political ends. It is well under-
stood, in this connection, that art may have social and political
consequences but these, we believe, are furthered by indirection and

By the generalized, exemplary force that works of art may exert upon

the environment, not, as you propose, by using political means to achieve
political ends, no matter how desirable these may appear to be in them-
selves. We maintain, in other words, that while art cannot be arbitrardly
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The Solomon R. Guggenheim Museum, 1071 Fifth Avenue, New York City 10028

19, 1971

Mr, Hans Haacke
95 East Houston Street
New York, New York

Dear Hans Haacke:

You asked me to write to you about my misgivings concerning your im-
plementation of the planned Haacke show at the Guggenheim Museum,
Let me therefore review the whole matter:

When we began our joint exhibition project, you outlined a three-
fold investigation and proposed to devote separate exhibits to
physical, biological, and social systems. From subsequent detailed
outlines, it appeared that the social category would include a real-
estate survey pointing through word and picture to alleged social
malpractices. You would name, and thereby publicly expose, individu-
als and companies whom you consider to be at fault., After consulta-
tion with the Foundation's president and with advice from our legal
counsel, I must inform you that we cannot go along with such an ex-
hibition outline.

From a legal point of view it appears very doubtful that your find-
ings could be so verified as to be unassailable if a libel suit were
directed against The Solomon R. Guggenheim Foundation, Verification
of your charge would be beyond our capacity while, on the other hand,
unchecked acceptance of your allegations could have consequences
that we are not prepared to risk.

Considered from the vantage point of the Museum's purpose and function,

a muckraking venture under the auspices of The Solomon R. Guggenheim
Foundation also raises serious questions. We have held consistently

that under our Charter we are pursuing esthetic and educational ob-
jectives that are self-sufficient and without ulterior motive. On

those grounds, the trustees have established policies that exclude

active engagement toward social and political ends., It is well under-
stood, in this connection, that art may have social and political
consequences but these, we believe, are furthered by indirection and

by the generalized, exemplary force that works of art may exert upon

the environment, not, as you propose, by using political means to achieve
political ends, no matter how desirable these may appear to be in them-
selves. We maintain, in other words, that while art cannot be arbitrarily
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confined, our institutional role is limited. Consequently, we
function within such limits, leaving to others, areas which we con-
sider outside of our professional competence.

From earlier conversations we had on this subject, it was my under-
standing that our premise would be acceptable to you and I still hope:
it 1s. In itself, the presentation of systems, whether physical,
biological, or social, poses no problem and your capacity as an artist
to imbue such orders with symbolic significance renders each of them
esthetically susceptible and thereby a fit subject matter for a museum.
By contrast, the implied charge that you propose to inject would render
the same displays inappropriate for presentation in this museum though
not necessarily elsewhere since it would hopelessly confuse assumptions
under which we now function.

Please let me know as soon as possible what your intentions are. I
hope very much that we can proceed with the Haacke show without
diluting your creative intentions but also without prejudice to our
institutional role.

Yours very sincerely,

Thomas M. Messer
Director
TMM:slh

cc: Mr. Peter Lawson-Johnston, President
The Solomon R. Guggenheim Foundation
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Hans Haacke
All interested parties
Cancellation of Haacke one-man exhibition at Guggenheim Museum

New York, April 3, 1971

On April 1, 1971, I was informed by Thomas Messer, Director of
the Solomon R. Guggenheim Museum, that he had cancelled the exhibition
of my work scheduled to open on April 30, 1971, because three major
works for the show dealt with specific social situations. In his
opinion, such subjects do not belong in museums unless they come in

a generalized or symbolic form.

Despite my offer to modify two of the works in ways that would
not affect their integrity, but which eliminated all grounds for Mr.

Messer's charge of '"muckraking', he persisted in his position.

Mr. Messer is wrong on two counts: First, in his confusion of
the political stand which an artist's work may assert with a political
stand taken by the museum that shows this work; secondly, in his assump-

tion that my pleces advocate any political cause. They do not.

Two of the three works are presentations of large Manhattan
real estate holdings (photographs of the facades of the properties
and documentary information collected from the public records of the
County Clerk's office). The works contain no evaluative comment. One
set of holdings are mainly slum-located properties owned by a group of
people related by family and business ties. The other system is the
extensive real estate interests, largely in commercial properties, held

by two partners.,

On March 25, I met Mr. Messer's objections of possible libel and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .LA511

"muckraking" by substituting fictitious names for the principals and

generalizing their addresses.

The third work is a poll of the Guggenheim Museum's visitors,
consisting of ten demographi: questions(age, sex, education etc.) and
ten opinion questions on current socio-political issues ranging from
"Do you sympathize with Women's Lib?" to "In your opinion, should the
general orientation of the country be more conservative or less con-
servative?" The answers to the questions are to be tabulated and posted
daily as part of the piece. Following standard polling practices, I
tried to frame the questions so that they do not assert a political
stance, are not inflammatory and do not prejudge the answers. I have
conducted polls of the art public previously at the Howard Wise Gallery,

at the Museum of Modern Art -and the Jewish Museum.

The three pieces in question are examples of the 'real-time
systems'" which have constituted my work for many years. A brief ex-
planatory statement about my work was contained in the announcement
for my last New York show at the Howard Wise Gallery in 1969:

vThe working premise is to think in terms of systems; the production

of systems, the interference with and the exposure of existing

systems.,

Such an approach is concerned with the operational structure of

organizations, in which transfer of information, energy and/or

material occurs. Systems can be physical, biological or social,
they can be man-made, naturally existing or a combination of any

of the above. In all cases verifiable processes are referred to."

Since the Guggenheim invitation resulted from that show, Mr. Messer
could have had no doubts about the nature of my work. In turn, I had no
reason to suspect that any of my work was unacceptable to the Museum.

Reference to our social and political environment by many different

artists and in many different forms are a frequent feature at exhibitions
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in New York Museums.

It was only during this past January that I learned, for the
first time and after working on the show for more than 6 months, that
Mr. Messer had any qualms about my work with social systems, and it
was not until mid-March, that he told me specifically that the Guggen-
heim Museum had a strict policy of barring work that referred to the

social environment in other than symbolic, indirect or generalized ways.

After accepting the Guggenheim inviation a year ago, I deferred
jnvitations to three other museum shows in Paris, Krefeld and Buenos

Aires, so that I could concentrate my energies upon this project.

If I wanted to remain true to my philosphical premises, I could
not comply with Mr. Messer's insistent demands to essentially modify

or eliminate the thaze works. Verifiability is a major ingredient of

the social, biological and physical systems which I consider as mutually

complementary parts of an encompassing whole.

Whatever one's esthetic opinion may be, it would seem to be ob-
vious that the Museum has no right to ban or censor the work of an in-
vited artist just because it may deal with political or social issues.

By doing sO, Mr. Messer is guilty of censorship and infringes on the
artist's right to free expression within the walls of the Guggenheim
Museum.

Mr. Messer has taken a stand which puts him completely at
variance with the professed attitudes of all of the world's major museums,
except for those located in countries under totalitaiian domination and

must put him in potential conflict with every artist who accepts an in~-

vitation to show his work at the Guggenheim Museum.
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SUSANNE HAAG sTurTearr February 14 68

KRANKENGYMNASTIN REINSBURGSTRASSE 36 A
TELEFON 64419
POSTSCH. STUTTGART 54092

very kind of you to answer my letter
and to send me the courtesy pass for the museum. Thank you very
much. A pity that it was not possible to meet you or lMrs. Barr.
I enjoyed my visit to the museum very much specially thecourt
with the sculptures in which I am very interestet. 1 think it 18
a Marvellous idea to put the sculptures in the open air between
trees and fountains in front of the skyscra;ers. But of course
the galery is magnificant, I wish, I could see it once more.
Phe room with the pictures of our "friend Cezanne" is lovely,
I felt a little prowd, that my grandfather had known this genius.
Though I was staying only nine days in New York, I fell im love
with that fascinating city, I wish Icould see it again.
Please give my warm greetings to Mrs. Barr as well as my best
wishes for this year:to you both!

Yours truly

y p
/;7/\) bl oy "%’OC% -

-
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Counselor to the Board of Trustees

cc: AHB, Greensboro
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Dear Mrs. Barr!
You will be surprised to get a letter from me, but of

courge there is a special reason. Next month I will spend a visit in

i.-'-"'-' i cor

DEUTSCHE BUNDESPOST
i BY AIR MAIL
' PAR AVION

g

! Mrs. Margaret Barr
: th | w
49 B a 8 t, 96 Street | work
years
nmiss
. : 'ee the

M
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Stuttgart, 23 July

Dear Mrs. Barr!

You will be surprised to get a letter from me, but of
course there is a special reason. Next month I will spend a visit in
Canada in the house of my niece and after-wards I come to New York for
10 Bays. I will stay with a friend of mimeewho is married to & man who
warks at Daimler Bengz in N.Y. If you like to meet me some day, ring up
at Mrs. Gerth, I Horizon Road, Fort Lee, N.J. 07024 . Tel.201-224-T7284

I will be there fvom Augush 29" - Sept. 7. August 6°F

I will go by
agroplane to Toronto to see my niece and stay with herg¢ and her family.
In case, you will be so kind to whrite me a postcard, my adress 1ist
€/0 Cardarelli, 64 Northoverstreet, Downsview- Torombo- Ontario, Canada.
I hope you and Mr. Barr are well and you can spend a nice holliday in
these summerdays. Even here it is very hot, and you femt like to work
any more. It was so nice to get such a kind letter from you five years
ago when my mother died, I am still living alone and of course I miss
her often.
If you like to see me, please let me know. In any case, I will see the
Museum of Modern Arts, I am looking forward to see New York.

With kindest Regards to you and Mr. Barr

;;?27497<) Cé&f;@r é;éé%%§/=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB .LA511

cec: Sara Mazo
Bernsrd Karpel

I'w Just received your letter, however I will not
York until after the first of the new year, sbout “knn""’

; uuﬂnmmlz'nugthofb‘bbmum

whatever data we may have in the archives of the Department of
Painting and Sculpture. mnnmwmum:wm
mm\quphmmimh.
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1070 Gra ant ‘lace
Borlder, uolorado
December 9, 1969

My, Alfréd H, Barr

The Myseum of Modern Art
~est 53 _Street

Hew York, llew York 10019

Dear Mr

! duate student in art history at the Univerity
Lolora LO and for my thesis topic 1 have selected to

a complete ot1§ tion of the series "1he Passion

ogeeo and by Ben “hahn. Mrs. Bernarda

at L write to you to see C you ecould
particvlar problems I am i

First of all T have not been able to locate a 1list

he 23 gouaches and secondly I have not been able to
locate photog raﬁM of them, It ﬁﬁs been sugges tec that
the Museum of Modern Art had photog “”“ls ﬁf the series

I am wondering if you know anyfAlnl bout that?
if you eould 11 he reaction of

art world to the 7 Ib >S 88 you saw
a very important part of the story of

1 will be in New York from January 3 until January
£0 d? nfjﬁar" research on the topie. If you have

iprestions of people who might be “,191u1 1 would

Clct” it very much,

Thank you for any time that you may give me,

yours,

“athew Haos
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cce D, Miller

30
. New York 20, New
tﬁau
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August lt' 1975

Mr. Stephen L. Harris, Director
Office of Communications and Publicity
Champlain Gollege

Burlington, Vermont O5LOL

Dear Mr. Harris:

“Your letter of” &uguat lst Wir. Alfmd Barr has
come to ‘meé for reply:.

™ Mr. Barp 1§ 111 and cannot reply to your letter.

mMwamtmnmwroruvmluw&aMI
dtm“poctmbsen a% the ﬂﬁuexm t‘or some tirib*wm.

el owi)Re gxw ~your 1«%01- to him on his return to
the Museum, but ‘I very miéh doubt that he will be able to
help you in finding material on the artists you mention.

//7‘77 e /{ ijfé.&a,wﬁ(_

(Mrs.) Monawee A. Richards
Assistant
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CHAMPLAIN COLLEGE

0, D6 74 Burlington, Vermont 05”440 {

f Communications and PUbli

August 1, 1975

Alfred Barr, Jr.
11 West 53rd Street
New York, NY 10019

Dear Mr. Barr:

I am writing a book on the early days of the Kansas
City Star newspaper. Perhaps you can help me.

The Star had a tremendous art staff back just after
the turn of the century. You may have known some of
the artists there who later came to New York. Men like
Ralph Barton, Jefferson Machamer, Iauren Stout, Albert
Reid, Daniel MacMorris, Raeburn Van Buren, Herb (steve)
Grout, Zack Haig, Tony Balcom, Robert Iambdin, and
C.B., Cahpin.

If you have any ideas about tracking down material
on these men T would be most grateful. Or if you knew
them and have anecdotes about them you would be willing
+o share I would be in your debt.

Thank you very much.

Sincerely, [ : A

Stephen L., Harris

Stephen L. Harris
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STAATLICHE MUSEEN DER STIFTUNG PREUSSISCHER KULTURBESITZ

NATIONALGALERIE
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STAATLICHE MUSEEN DER STIFTUNG PREUSSISCHER KULTURBESITZ

NATIONALGALERIE

1 BERLIN 12 - CHARLOTTENBURG
JEBENSSTRASSE 2
TELEFON 310116

(b. n., 1264
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Habtohy

November 30, 1973

| RIS A e R T e P T

.

Herrn

Direktor Alfred H. Barr, Jr.

Museum of Modern Art

11 West 53rd Street
New York 19, N.Y.

Williamstown, Massachusetts 01267
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November 30, 1973

Dear Mr, Haletsky:

I am sorry but I am not able to help
out, I have been involved in several other projects
recently and cannot possibly take mythinf.:. e on at
this time. Actuaug I have not done ser research
on Matisse since 1951 when my book was published.

Good luck to you.
With kind regards,

Sincerely,

Alfred H. Barr, Jr.

Mr. John T. Haletsky

The Library

Sterling and Francine Clark Institute
Williamstown, Massachusetts 01267
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Williamastown d Mass
October 29, 1973

Near ¥r. nﬁvr'

Please Allow me to introduce myself. T am a student in the Williams
follece~Clark Art Tmstitute Craduate Proecram in Art Historv and have heen
compiling '19'“1. for the past several mnn*hc’ an +ho pl«q«-n;—\]aq whiceh Henri
Matisse desicned for the Vence Charel. Accordinely T would like to ask
vou a few specific gquestions, if I may, concerning ;‘Hi p,r}rj{]vﬁgitiny\ of the
Vence Chasubles by the Museum of Modern Art, and also a few more general
questions concerning the actual period durine which the chasubles were de-
signed and the possible sequence of execution of the maquettes by Matisse.

Having read, in the Matisse file at the Museum of Modern Art, the cor-
respondence bhetween yourself and M, Matisse, I have received the impression
that the first discussions conc¢erning the matter of acquisition of the
completed chasubles took place in the summar of 1062 durine vour visit
+o0 Venoce. Can vou ¢¢3¢1~'“\d;u\, i+ was vou vonranlf ar M. Maticas who
Fivet hroached the subirct of a2 poseible ann Laidin AP +ha aAhdsrBibae W
+hm Miyyoanm £ : ;x '*‘_:J‘ a2rmore ., $+1 Yoleh L = n AP + . Anmr 1 ada
o T £ wretmants Aiceussed durins the "’7'5“11.."’\;"""’" Pagligila s ne recardings
: ainted mvaealf withk

&

Ry hamuhle® & p-‘_‘,1'1,..’ althoush T have acqu

the circumstances surrounding the acquisition of the rose vestment, I am

revertheless curious as to why the museum did not seek to acquire the com-
? urx g.1o . ! ]

pleted version of the rose vestment: Could you shed any light on this and

oS 4

+the previocus two guestions?

Part of mv research has dealt with the identification of the veriod
in time during which Matisse designed the maquettes for the Chapel, and
with the establishment of a putative sequence for the compesition of the
various maguettes. In seeking to identify the period of execution T have
mostly relied  on two pieces of external evidence and one deduction of
my own. I would now like to present them to you and ask your opinion
concernine their accuracy and plausibility. ;.

I have set mid-1950 as the minus ante quem for the execution of
the manuesttes for the followingz two reasons: first, none of the articles
written about the chapel in 1042 and 1949 mention the existence of the
chasuble designs, and second, none of the maquettes were included in the
Matisse exhibition at the Maison de la Pensée Frangaise of July to Sep-
tember 1950, T have set June 1951 2as the terminus vost quem on the basis
of the statement which Matisse made to Mer. Rémond at the time of the
dedication of the chapel, As you will recall, Matisse said in that state-
ment that the work on the chapel had occupied him for four years, 1048~
1081, That would seem to indicate that he had completed his involvement
with the chapel by the time of its dedication in June of 1951. 1If vou

have anv information Wkiﬁh would ﬁ;+%er nwnfirm or ﬂiﬁrufg +he Viabi]ifv
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of the dates which I have suggested T would be most erateful.

In attempting to create a chronolosy for the maquettes T have de-
veloped the theory that Matisse's concept of how to deal with the design
problem presented by the semicircular format evolved in the period during
Whith he executed the maquettes, ™The vroeression which T perceive in the
nature of the compositions becins with the white chasuble and ends with
the black chasuble,

In the design for the white chasuble Matisse relied on the conven-
tional practice of concentrating the principal elements of the design
within the central area of the chasuble ard therefore placed only small
and obviously secondary elements of the composition in the lateral areas
of the h%ﬂ@nh1 “Puﬂ\nw by the time he composed the final désiern for the
black chasuble he had abandoned the concept of a centrally positioned de-
sign in favor of a comrosition which would be inteerated and unified over
the entire surface of the chasuble. In between the two r(y'leq of desi
and composition rrn““°~w+ d by the white and black chasubles I have
placed the other four chasubles in the following order: green, red, violet,
and rose. This °“dﬂ“iﬂv reflects what T believe may be a conceivable
sequence in the evolution away from the centrally orientated design and
toward an overall design. (°]noe this letter is already quite long I will
spare you the task of readine a longcer explanation of mv +hnn\;y as I have
applied it to the green, red, vioclet, ‘and rose chasubles.)

Now, if I may, I would like to ask your opinion with regard to a few
other questions which have arisen during the course of my correspondence
on the matter of the nbaaublps. I recently received 2 letter from the
fttelier d'Arts Apn1ﬂauo~ in wh%oh it was stated that' "les dernieres ma-
quettes de chasubles nous ont eté confiées par H. Matisse a la fin de
1952." Since you visited M{ 'WMatisse ‘during the summer of 1952 can you
recall if he had in faect already finished the axecution of the last ma-
quette by that time? My interpretation of the statement is that M, Matisse
did not deliver all the maquettes to the Atelier as soon as he had com-
pleted them; rather it isivery possible-thatihe only eéntrusted to the®
Atelier those maquettes on which they would be working at any given time,
uﬂv]a you care to comment on this “pﬁh1f1ﬁ question?

Two other questions which deal with the number of vestments and
their relationship to the number of maquettes have just occurred to me
and I would very much like to have your opinion concerning ‘them. First,
if the vestmentsexecuted for the Chapel and the Museum are identical,
with the exception of the rose chasuble, then, are the remaining thir-
teen maguettes simply rejected desicns for the gix which were finally
selected? Second, if not all of the thirteen ﬁfhnw desions are rejected
versions of the final designs, are they then alternate dos iens which for
one reason or another were never executed in silk? ﬁ“ the second ques~
tion I am spécifically referring to the maquette for the white C“3°Ubl°
which has an appliqued design of a large yA]]nw butterfly on it.)

T arologize for the length of this letter and suggest that if it
would be easgier for you to answer these questions in the course of an in-
formal discussion, I would be most willing to come to New York whenever
it would be convenient for you. Please be assured of my profound grati=
tude for any assistance which you may be able to give me,.

,rv?"»f:‘h"("f'f‘!])]]“r; 2 —
f i.‘-. i "/’f"u;tz‘;

ZJohn T. Hale tsky
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‘ b5 N—A}AGE DESIGN GRAPHIC DESIGN

TANDY HALFORD & MILLS LIMITED 48 DOVER STREET LONDON W1 TELEPHONE 01-629 8865 ARCHITECTURE & INTERIOR DESIGN

Alfred H. Barr Esq.,
Museum of Modern Art.,
Il West 53rd Street,
New York.

22nd August 1967
"L g0 r;7
Dear Mr. Barr,

I was having lunch with Jane Drew and Maxwell Fry the other day and
discussing withthen the possibility of giving lectures in the States on
British attitudes to design.

Jane suggested that | should get in contact with you firstly in order to
meet you and to introduce my American husband whom she thought you
would like, and secondly to discuss my proposed lectures. To give you
some idea of my activities, John Tandy and |, together with Derek Mills,
started this industrial design organisation over 15 years ago and we are
now the second largest design unit in the United Kingdom and have
worked for many of the most significant companies and organisations

in this country. Naturally during the course of this period | have

both lectured and written a fair amount about design both here and
abroad.

Rather than bore you with a long letter may | ring you when | get
to New York where | shall be from 3 i tober .
We shall be staying at | Mitchell Place, Beekman Tower 22a, New York 10017.

' 'ook forward to hearing from you and | hope | shefl have the pleasure of
meeting you. ;

Yours sincerely,
C/u L) R‘L(KVH\ .
ey

Lucy Halford
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TANDY HALFORD & MILLS LIMITED 48 DOVER STREET LONDON W1 TELEPHONE 01-629 8865 ARCHITECTURE & INTERIOR DESIGN

Alfred H. Barr Esq.,
Museum of Modern Art.,
Il West 53rd Street,
New York.

22nd August 1967

L $.2€
Dear Mr. Barr,

I was having lunch with Jane Drew and Maxwell Fry the other day and
discussing withihem the possibility of giving lectures in the States on
British attitudes to design.

Jane suggested that | should get in contact with you firstly in order to
meet you and to introduce my American husband whom she thought you
would like, and secondly to discuss my proposed lectures. To give you
some idea of my activities, John Tandy and |, together with Derek Mills,
started this industrial design organisation over |5 years ago and we are
now the second largest design unit in the United Kingdom and have
worked for many of the most significant companies and organisations

in this country. Naturally during the course of this period | have

both lectured and written a fair amount about design both here and
abroad.

Rather than bore you with a long letter may | ring you when | get

to New York where | shall be from September 30th unti k

We shall be staying at | Mitchell Place, Beekman Tower 22a, New York 10017.
| look forward to hearing from you and | hope | shall have the pleasure of
meeting you.

Yours sincerely,

CUL) ﬂw

Lucy Halford




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB LASII

*

ce: AHB, Greensboro /

Barr files, H alford
Arthur Drexier

o AD S

oo
Mildred Comuntim5 ’;‘ ﬁ,f! gt #| [P

Counselor to the Board of Trustees

August 31, 1967

Dear Miss Halfords
Your letter to Mr. Barr, dated August 25, arrived

in his absence from New York for the summer and I would
714ke now to acknowledge it on his behalf, The exact

date of his return is really quite uncertain and although
I tear he may miss your visit he will of course e your
;’ntwoumm I shotld add,in any case, that Mr.
, Blrrrotirodfrunhupouuun Director of the Museum

GCollections on the first of July. By all'mbans telephons

mmmmnnumnmxm—pmncuu

Mt someone else here with whom you could talk.

Sincerely,

: Jane S, Welles
Secretary to Alfred H. Barr, Jr.

Miss Lucy Halford

Tandy Halford & Mills Limited
L8 Dover Street

London W. 1

England
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Miss Jane S. Welles,
The Museum of Modern Art.,
New York 19.

5th September 1967

Dear Miss Welles,

Thank you very much for your letter of August 3lst. I will telephone
you soon after | arrive in New York on 29th September and hope that

it will be possible for my husband and | to meet Mr. Barr. | saw

Jane Drew only yesterday and she has asked me to deliver a lot of
messages to him and | should be very pleased to do this in person.

Yours sincerely,
o e

Lucy Halford
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Arthur Drexisr
HMildred Constantine

Jume 7, 1968
August 31, 1967

Desr Bra., Yarrie

Fnet & vy slee Tokter you hawe bt ue.

Dear Miss ¢ loow you Peosversd hepedly

Do srb ‘El.

:-u-muw. Barr, dated August 25, arrived
You, indsnd, the ;‘éﬂ *_if *hil Gugianet
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Dear Bill:

e Joal

My deep qpeh;.tu for unhmu written you, mwm
for your sending the the Picasso etching show. It's
the mm@ww WM% enter the

pial, especially to Lomg. oiseif foe & ibtle sxnuperatad

Gy oo miny leitters, chisfiy Geceass % 404 bob winl sngem W

It must be an extraordinary show wiich I suspect may have =
provoked & mmmawWMm ‘and the Chicago
Tribune. It would be fun to have them published.

IﬁtWMﬂMlﬂpm%mum’a”
every year for your samaritanic behavior bringing Marga

from the airport to Mougins and back again. Without your help we
‘m&nnmrhmmwhhm Picasso; at the same

S O e T

o

ﬁm,ﬂhohudmtmdnmwmm,m%
show might have gone te Chicago.

Picdf';w
"

ATy
E"‘W l‘“’s chauffer). jmnumm-mwmw
N\k that s.. what's h
N\o suaaph H. Hmpen
ls 1 Broadwey m’

%ew York, New Tosk 10095

You were miudmm{nunu;m

A0 faw
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cesme® Augie

Dear Joe:

Thank you wery saeh indesd for gending

'h you.
1sl batore.

Eg wea » clagsmis of sioe tﬁt m%
in-chial of the *Dally Eﬂm&*m e
wgedar 17 e ewer Weught sbout ﬁh m
‘!:"%";gmw‘;' — an $d0a speoststion’oe
Mr. Joseph H. Hazen *’eﬂ -
1501 Broadway . 0 4o
New York, New York 10036

AHBtjew Sinssrely,
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MM ORANMNDUM
DEPANTRENT OF PARKS
CHTY OF NEW YOnM

Y g ing o Ak
Dear Augie:
e e mmm;
V me the L '
s [i@a-—wuw

lﬁhlut%w
New York, New York 10028

AHB: jsw
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MEMORANDUM
DEPARTMENT OF PARKS
CITY OF NEW YORK
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z l l all commit€ted for
E travel together,

preserveod fro
passengers on a little space ship., the work, and | wi

dependent on its vulnerable supplies of air and soil;

we gii

from the last speech adlai e. stevensc
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all committed for our safety €o its security and peace,
preserved from annibilation only by the care,
the work, and | will say the love,

1irR and soils we give our fragile craft.

adlai e. stevenson / geneva s ix july mcmlxo
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MICHAEL HE|ZER
ABSTRACTION OF DISS IPATE #2

DWAN e

photo blow up transparency

GALLERY 6! x 6! x 6-1/2n

T 57th STREET
RK, N.Y. 10019

eh ¥ 4L WL
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Herricks

Mr. Gordon Hendricke i
344 West 72 Street
New 'lnm New York 10023

mumtym Srr Wt wuma-i-.“




GORDON HENDRICKS

///é/c?
W) L, Bs.r,. e
&Je/(fmwmmwm
By wrlons el w8l o - of
A Dt w1 K (sl
MM [ on. Ifmf@z Ui futie -
'%,7 i o s s W«C%Nﬂ?wu&u?
W b Aot @Jtmwﬂk |
b casieg 3 ) do e wad Tge we
s i MLJ‘M‘V/%#
iidid o dotec
« WU, Ayiley O T
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Mﬁ F'd f*j '8 g‘ *’1"“ j . 9N

ery 45 24%se, Bacon (Dbgk

Ageil ), 1968

Desr Br, Ramdsioks:

Thask yeu ever so saoh for amml;e

e Ave printe 40 My # *‘M"
Dear Mr. Hendricks: ﬁ”

og . ’ammmmmmtmtd’&
I want to acknowledge the receipt of

G b 2T g s e g g
e Voo L Dot h m& ) ﬂ'(w

Thgn egain.
mmmcm’:). ¥Mr. Barr is currently out of

Hnuera iy
wm.m:unmmmhuubmmm

as soon as he returns.
&ifred ®. Bapr, or.
Yours sincerely,

dr. Corden Beuiriske

bk Yoafom

Hew Yark, Rew Yoo 1O027
Mr, Gordon Hendricks
3L West 72 Street
New York, New York 10023
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HENDRIEKS

ce: MC files, Bacon (Dog)
GORDON HENDRICKS

April 1, 1968

AT

Dear Mr. Hendricks:

AHB1:jaw




(344 W 72
S
g 110033
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This is a, lecture scheduled for Thursday, March 1.
Would it interest you? Would you like me to get
tickets? (It falls on the evening of the Trustee Meeting.)

‘ GORDON HENDRICKS

HENDRIAS

Fetjrl"f&éry 1, 1968
= ;

Mr. William Rubin

The Museum of Nodern Art
21 West 53rd Street

New York, New York 10019

Dear Mr., Rubin:

The lecture I will give on March 14 hag a "workingtitle"

of: The Effect of the Invention of the Motion Pictures
on . LN . ,

T will meke a brief survey of how emimels in motion viere
depicted before the turning point - the Juybridge 187778
series in California, discuss the Muybridge work, and
continue and close the talk with a discussion of how

those artists who continued to be Realists were affect-

ed by Muybridge's work in motion photography. I willl

plan to relate my material as closely as possible to
artists whose work is in your museum, as well as older,
more classical painting and sculpture. My specialty is,
of course, 19th century American peinting and motion pic-
‘tures. But I expect to discuss European and other Westera
and Eastern art which I believe will illuminate the mabter.
Although error persisted among the Realunsts after Muy-
bridge's work, his woxk , I believe, dealt a virtual death-
blow to last hold-out: their exclusive ability, even after
the invention of photography, to depict motion.

‘T would like to make my talk an hour long, and end prompi-
ly after that time. I will went a split screen, amnd op-
portunity ‘to rehearse with a projectionist as much as is
necessary to meke sure things will go right.

- Mo

Gordon Hendricks

344 West 72nd Street
New York, New York 10023
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HERBERT

ce: Herbert /

AHB, Picasso fils

May 8, 1967

The Museum of Modern Art invites you to an illustrated lecture by Gordon Hendricks

The Effect of the Invention of the Motion Pictures on Painting

Sponsored by the M ’s Depart ts of Painting and Sculpture, Photography, and Film
on Thursday March 14, 1968 at 8:30 p.m. in the Trustee’s Room of The Museum of Modern Art,
11 West 53 Street RSVP 245-3200, extension 411 Tickets required; seating limited

Sincerely,

Alfred H. Barr, Jr.

¥r. Robert L. Herbert, Chairman ;
Department of the History of Art

e s s M ot G i Bt o W 5
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The Museum of Modern Art
11 West 53 Street, New York, N.Y. 10019

May 8, 1967

Jinesrely,

Alfred H. Barr, Jr.

P
~ 4-.—.,(:
gut 056520

S
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HerBEnT—

May 8, 1967

Dsar Zob:

I'va lookad up the Picassc in Life mag-
azins (Juna 27th, not Juns 25th) and also in
tha Zervos catalogs =< neither indicatas whers
the picture is now. It may be in the hands of
one of ths two naphews or possibly ths nieca
of Pieasso., It may also bz in one of the Bar-
celona museuns, As you can sse, I cannot give
you definite information since I've not baen
working on Picasso for years. I did ses the
plcture in the houss of Picasso's sister in
1956.

I suggest that you write to Danisl-Henry
Kahmieiler (Galerie Louise Leiris, L7 rus de
Monceau, Paris 8, Francs) for information or
at least for somsons who would b2 abls to re-
port ths whereabouls of the painting.

Sincerely,

Alfred H. Barr, Jr.

t, Chairman y
story of Art

T . o i N B I Ll K B e AT A
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YalC UI‘IIVCI' Sity New Haven, Connectic;lt 06520

DEPARTMENT OF THE HISTORY OF ART

Box 2009, 56 High Street

3 May 1967
Ste. 51567
Mr, Alfred H, Barr, Jr,
Director of Maseum Collections
Miseum of Modern Art -
11 West 53rd St,
New York 10019

Dear Alfred Barr:

Do you by any chance know the actual location of

an unfinished oil by Picasso, published in ¢ sJune 27
by LIFE Magazine on page 125, vol. 38, June(y 1955?
It was there entitled "Spanish Dancer,™ and is of
special interest to me because of the Neo-Impressionist
exhibition I am organizing for the Guggenheim Miseum,
Yon will probably recall that it represents a young
woman s8ated, half length, facing the observer; she
wears a mantilla, and gbout half the surface is covered
in blue and red or red-brown strokes like the tesserae
of mosaic, &

Inge Morath photographed the picture for LIFE in
' Barcelona, 1954, in the home of Picasso's sister
S, de Vilato.

I have been unable to trace the picture by the normal
means at my disposal, or else I wouldn't trouble you,
If you could put me in touch with the present owner,
I would be much in your debt.

With my thanks,

Sincerely yours,

Tl el S

Robert L, Herbert
Chairman
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- The Nuseum of Wodern Art

To Picasso file

From AHB

Date May 9, 1967

Re Picasso article

Life magazine, June 27, 1955, page 12);-130

A Family Cache of Picassos: Early work is found at Sisters in
Spain.

also, color reproduction "Spanish Dancer", 1917 -- executed
in pointillist manner.
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HECRER T

YalC UfllVCI' Slty New Haven, Connecticut 06520

Department of the History of Art

Box 2009, 56 High Street

27 December 1965
¢Ree 't Nee, 70)

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr. Barr:

Would you be able to grant me half an

hour or so on Monday, the 10th January, .../
when I shall come to New York? I arrive

at 9:30 and remain until about 4:3%0, and

would come at any hour you might wish to

name .

prr”

I am anxious to seek your advice about
modern art at Yale, at a moment when
numerous changes in the University and
in the Department will in eny case lead
to a new pattern of study. I feel much
in need of a view outside the university
fold, and have learned to respect you as
much as any man alive, even though I do
not know you personally. I will also

be the bearer of an invitation to you to
come to Yale as a visitor, without the
faintest notion whether such a prospect
is palatable, let alone possible!l

If the 10th is not convenient, would you
be able to ring me to choose an alterna-
tive date? I am regularly in my office
in the morning (area cogde 203, 787-3131,
extension 2206).

Sincerely yours,
Robert L. Herbert
Acting Chairman
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Philip Johnson has passed on

'22. 'Both he and I have been out of town

‘swered your guestions soonsr.

JHERZ ONAENAS,
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Philip Johnson

375 PARK AVENUE NEW YORK N Y 10022 PLAZA 1-7440

July 6, 1967

Mr, Wulf Herzogenrath
Bismarckstrasse 16a
Bielefeld, Germany

Dear Mr. Herzogenrath:

I am delighted that you are going shead with the dissertation
on Oskar Schlemmer. I am only sorry I cannot help you more
about the picture of Bauhaustreppe. Alfred Barr found the
picture in an exhibition in Stuttgart in 1933 of Entartete
Kunst. He cabled me for permission to buy it in my name,
which I gave him, It hangs to this day, as you know, in the
main hall of The Museum of Modern Art here in New York.

Mr. Barr is, of course, our expert on art of this period, and
I am sure he would be fascinated to know of your work. I am
taking the liberty of referring your letter on to him for
answering. He has a particular interest in German history
of the 20's and hope he can find time to answer you.

1 remember very well discussing this with you at Dr. von Moltke's
and only hope we will have an opportunity to meet again in
Bielefeld the next time I come.

Good luck with your work.

Sincerely yours,

Philip Johnson

cc: Mr. Alfred Barr




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder
The Museum of Modern Art Archives, NY AHB AT

JUN 2

Herrn Wulf Herzogenrat
Philip Johnson Bielefeld, Rismarckstr.Iba
375 Park Avenue

New York/ N.Y. I0022 z.Z. bl Darmstadt

Pallaswiesenstr.I52

den 22.6.1967

Sehr geehrter Herr Johnson,

Sie werden sich wohl wundern, dall ich an Sie schreibe, und sich kaum
noch an mich erinnern. Bei einem kleinen Empfang bei Herrn Dr. von Molt-
ke in seiner Wohnung nach der Grundsteinlegung unseres Museums erzihlte
ich von meinen Plénen, eine Dissertation iiber Oskar Schlemmer zu schrei-
ben. Diesen Plan hat mein Professor von Einem in Bonn angenommen. Im Au=
genblick allerdings bearbeite ich bis Mai ndchsten Jahres den Katalog der
grofien Bauhgps-Ausstellung, die wohl Frithjahr I969 nach New York gehen
wird, und in der Ihre 'Bauhaustreppe' einen Ehrenplatz einnimmt, weil
Professor Grote - er ist sozusagen der Chefplaner - dies Bild flir einex
symbolische' Zusammenfassung der Bauhaus-Ideen hilt.

Meine Fragen beziehen sich auch auf dieses Bild, wenn auch in anderem
Zusammenhang. Bel meiner Arbeit hier im Bauhaus-Archiv in Darmstadt fand
ich den Hinweis auf ein Foto, das mehrere Bauhaus-fieberinnen auf der Trep-

pe darstellt, in sehr dhnlicher Ansicht der Tr Treppe wie Schlemmer sie auf
seinem ersten Aguarell wiedergegeben hat.Das scheint mir sehr interessant
und ich michte vielleicht’ er dieses Bild, seine Entstehung und seine Be=-
deutung einen Aufsatz spdter einmal verfassen. Dazu wire mir Ihre Hilfe
sehr wichtig. Ich las eine Notiz, daB das Bild in der Ausstellung bei
Flechtheim 1932 verkauft worden sei. Stimmt das? Gab es damals weitere
Aquarelle oder Zeichnungen dazu. Konnen Sie sicii noch an irgendwelche be-
sonderen Worte Flechtheims dazu erinnern. Meine andere F.age bezieht sich
auf das Museum of Modern Art. Wann haben Sie das Bild dem Museum iiberlas-
gen, an wen muf ich mich dort wenden, um Auskunfi iber den Zustand, und
die anderen technischen Beschreibungen zu erhalten?

Sehr geehrter Herr Johnson, bitie entschuldigen Sie, daB ich Sie mit diesen
P _agen Uberfalle, aber fiir mich wireadiese Angaben doch ein wichtiges Glied
1 der Kette genauer Ay“abe“, die fiir die richtise Beurnteilung dos 5lldes

auisclluwrelch(xonnen. Zum SchluB mdchte ich Sie fragen, ob Sie lberhaupt
mit einer Veroffentlichung - frilhestens nidchstes Jahr - des Bildes mit der
'personlichen Gesibhte' einverstanden sind.

Ich wdre Ihnen sehr dankbar, wenn Sie mir dabei helfen kdnnen. Ganz kurz
mochte ich noch sagen, wie gut doch die Lage stddtebaulich in dmelcfnld
von Ihﬁen gelost ist, der Block fiigt sich ein, ohne unterzugehen, und umge-
kehrt. Er bildet einen klaren Korper fiir sich, der hoffentlich bald im
Grin des Parks stehen kann.

Mit herzlichen Griilen

[/\ ’(\,, £y ¥
UJU”%’{%QN\C}%)/v\Wf_K
1 ’

O T st
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¢c: Mrs. Barr

Dear Audrey:

~ Marga has besen in Europs and
invitation to dinner on April 6 reached
in a few hours for further ,
hm‘\mwu&nm&mmn
your convenience if you need a spare lady for dinner.

xmzmumm You give the most interssting
Mhhm« !

Alfred H. Barr, Jr.
mmn.m '
19 Baekman Place
New York, N. Y.

(Dictated by Mr. Barr, signed in his absence)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB A B

Hess

November 1, 1972
Dear Tom,

How very kind of you to send us an advance
Christmas present. You have put together the most
amusing and scholarly anthology of the once fair sex.
I found "Icon and Pin-up" both fun and enlightening,

I am sure we are not alone in wondering
where next you will address your many talents and
learning, both of which must not be allowed to he
fallow in the present dearth.

Marga returned in the postage-frez envelope
the first of the Art News renewal requests with an
emphatic no stating that the publication does not
hold our interest since you are no longer editor.
However, IBM pursues its fateful course bombarding us,
even this morning, with advantageous inducements.

Many thanks again, Our best to you and
Audrey. '

Sincerely,

Mr. Thomas B. Hess
19 Beeskman Place
New York City 10022

AHBsrkr
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Mr. Thomas E. Hess
19 Beekman P1,

New Y rk NY 10022

Dear Tom,
How very kind of you to send us an advance Christmas present.
You have put fosether the most amusing smkkxmkmgy and scholarly anthology
of the once fair sex., }mwraiwbxkimrupiwaxxeEsprtiakigxgexex 1 found
"Icon and Fin-up" both fun and enlightening.
I am sure we are not alone in wondering where next you will adcress your
many talents and learning, both of which must not be a lowed to lie
fallow in the present dearth.
Marga returned in the sostage~-free envelope the first of the
Art News renewal requests with an euphatic no stating that the publication
Imcengexxpfxinkexexk does no! hold our interest since you are
no longer editor. However, IBM pursues its fateful course bombardiing us, even
this morning, with advantageous in.ucements.
anks againg Our best to you and Audrey

sincerely
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895 PARK AVENUE
NEW YORK CITY

MUSEUM COLLRECTIONS

Send the above message, subject to the terms of

the Western Union Telegraph

1272 1C (9-60)
Company set forth in its tariffs on file with the Federal (o

| PLEASE TYPE OR WRITE PLAINLY WIT

't Commissi
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TIONAL

service, write in

IN ALFRED BARR'S ABSENCE IN SOUTH AMERICA, MAY I
EXPRESS DEEPEST SYMPATHY ON WIS BEHALF AND MY OWN

FOR YOUR TRAGIC LOSS.
STNCERELY,

fred Barr”
sy Jones TOROT'TY MILLER

\_(’0’71 /éuégéa/w\ aadd {(cr‘f{é«uc/

MUSEUM COLLECTIONS

Send the above message, subject to the terms of the Western Union Telegraph
Company set forth in its tariffs on file with the Federal Communications Commission.

PLEASE TYPE OR WRITE PLAINLY WITHIN BOR

1272 1C (9-60)
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AVENIDA ANSELMO
LA QUINTA, CALIFORNIA

April 8, 1968
ree 4.75 68

Dear Alfred:

Needless to say, I was delighted
with the photograph you sent to Olga for me.
I was deerly moved when I saw this wonderful
collection of friends she had assembled for
Christmase.

We have been here in our Desert
home since January. Upon our return mid-May
we would very much enjoy having you and your
wife join us for lunch in Greenwich.

0Olga will call you.

; I do hope you and your wife have
had a good winter.

With affeption,
{

£/
Josﬂ_:h H. Hirshhorn

/
/

v
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Mrs. Joseph H. Hirshhorn
John Street
Greenwich, Connecticut

December 21, 1967
e, 12:24-6)

Dear Mr. Barr,

Thank you very much for sending
on the photograph in time for Christmas.
I am sure Joe will be very surprised.
and pleased when he sees it.

I hope you and lrs. Barr have a
very good Christmas.

Sincerely,
(fijz« Honbdeors wo
Mrs. Joseph H. Hirshhorn
OH:hh
Mr. A. H. Barr, Jr.

Museum of Modern Art
New York, N. Y.
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Mrs. Joseph H. Hirshhorn
John Street

Greenwich, Connecticut

December 12, 1967

ree /a'Z//§¢ /@7

Dear Mr. Barr,

This Christmas I am planning a
surprise for my husband.

I would like to give him a
collection of autographed pictures of
artists and people he admires. Would
you please send me a picture of yourself
autographed to Joe? I know it will make
him very happy.

Please do not mention this to Joe
should you be talking to him.

Sincerely,
M%w /(Z"WM

Mrs. Joseph H. Hirshhorn
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December 15, 1967

Here's a picture which I've never seen be-
fore but which was furnished by our Public Rela-

0 e
tions Department. I think it's quite amusing
My very vest o you both.

o~
]

ni" "’olui';...'.i

]

and hope that Joe will like it.

E you £0r your 189% ! O write em esas

asgarel axhidition sgtainaing . Se(evtenanely, I cencel |

of, a8’ Lian Pinithing up & guity 460Tiouie pratect, Al
h I plafl Lo begin work on andiar hegh.-_

-~

»

y 8- & v - Wi A s
Wiz dest wishils-f6r T mccegs & your vadertesiam,

Iincarsi

HIRSHHDRAI
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The Museum of Modern Art Archives, NY

March 2

Mr, Abram Lerner

Director

Joseph H. Hirshhorn Museum
13% East Sixty-fifth Street
New York, New York 10021

Dear Mr. lerder: <

Thank you for your invitation to write an essay for the
loaugural, exhibition catalogues * Unfortunately, I cannct take
it on, as Ijam finishing up a quite difficult project, after
which I plan to begin work on another books

~Y |

-
&

oA With, hos’ﬁ wighér'fdf ‘ﬁlhe sucéeés of your undertaking,

Sincerely,

VA LAA SRl red 1. "BerT, Jr.

P.S. Pl,@se give my regards to Inez Garson. g
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SMITHSONIAN INSTITUTION
JOSEPH H. HIRSHHORN MUSEUM AND SCULPTURE GARDEN
135 EAST SIXTY-FIFTH STREET NEW YORK, N. Y. 10021 (212) TRAFALGAR 9-7186 'URE GARDEN

(212) TRAFALGAR 9-7186
M 20 ) {73

, the Hirshhorn
shington, D,C,

ition we are at

ished by Harry N.
tions, many in color.
ealing with a

t of the exhibition.

itten by the most
ook which will
dates of the

strated section and

the period in general
erspective the

efly interested in

ght he throws on it,
uced works. Indeed,
lirect references to
ections are not encyclo-
mple in a given period.

.ting the essay on

f between three and

'ial in the opening
exXnipiTion wiicn wiil I0CLude painviugs wuiefly American) and
sculpture (international) from this epoch. Our exhibition plan
is to show the Collections historically and to allow those
artists whom we have in depth to appear and reappear.in the
periods we have designated. We are ready to furnish you with
a list of the works and with photographs.
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SMITHSONIAN INSTITUTION
JOSEPH H. HIRSHHORN MUSEUM AND SCULPTURE GARDEN

135 EAST SIXTY-FIFTH STREET NEW YORK, N. Y. 10021 (212) TRAFALGAR 9-7186

March 20, 1972

Mr, Alfred H, Barr, Jr.
49 East 96th Street
New York, New York 10028

Dear Mr., Barr:

As part of the Smithsonian Institution, the Hirshhorn
Museum and Sculpture Garden will open in Washington, D,C,
in the Fall of 1973.

In preparation for our inaugural exhibition we are at
work on a book/catalogue which will be published by Harry N.
Abrams, Inc. and will include 1000 illustrations, many in color.
The text will consist of six essays, each dealing with a
particular epoch corresponding to the format of the exhibition.

We are anxious to have these essays written by the most
eminent scholars so that we may produce a book which will
remain significant and valuable beyond the dates of the
exhibition.

Each essay will be followed by an illustrated section and
it is hoped that the essays will deal with the period in general
and with whatever historical or aesthetic perspective the
essayist sees fit to delineate. We are chiefly interested in
the scholar's analysis of the epoch, the light he throws on it,
rather than limited reference to the reproduced works. Indeed,
while we would naturally like to see some direct references to
the illustrations, we realize that the collections are not encyclo-
pedic and cannot possibly contain every example in a given period.

I am hoping that you will consider writing the essay on
the period 1900-1913, This would consist of between three and
five thousand words and relate to the material in the opening
exhibition which will include paintings (chiefly American) and
sculpture (international) from this epoch. Our exhibition plan
is to show the Collections historically and to allow those
artists whom we have in depth to appear and reappear.in the
periods we have designated. We are ready to furnish you with
a list of the works and with photographs.
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SMITHSONIAN INSTITUTION
JOSEPH H. HIRSHHORN MUSEUM AND SCULPTURE GARDEN

135 EAST SIXTY-FIFTH STREET NEW YORK, N. Y. 10021 (212) TRAFALGAR 9-7186

Mr. Alfred H. Barr, Jr.
March 20, 1972

There are so many reasons why we are most anxious to have
your participation I would not know where to begin without
sounding embarrassingly rhapsodic. It is sufficient to say
that if your response is favorable, we will be honored and
delighted.

With kindest regards to you and Mrs. Barr, I am

Sincerely yours,

Abram Lerner
Director
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council for the Arts in Westchester, inc.
p.o. box 76, Gedney sta., White Plains, N.Y. 10605 . . . tel. 914 946-9010

May 23, 1967
Al 52547

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019
Dear Mr, Barr:

Thank you for your letter of May 15, 1967. There is
still time, and we would be very interested to hear what
you think of Mr. Hiss.

Sincerely yours,
G. C. Newlin
President
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May 15, 1967

ator of Colleetions

- M Mim

Immnnpolognﬂmmwm
Philip Hiss. I'm sorry to say that Imrw
your lstter to me of March 13. Indeed, I was quite
unaware of it when Mr. Hiss asked me if I had heard
from you. me youl name as one sv o knows him

‘It is now so long after you wrote me that I am
afraid my letter would be useless. In fact, you
may have already made your appointment. Pleasa let
me know, and I would be glad to write you about

~ Philip Hiss whom I greatly admire. = =~ 100

‘Sincerely,

VETI'Y TEuUly youre,

Alfred H. Barr, Jr. ;’l«u’f:..,

o Mewidn
Preas idest

Mr. G. C. Newlin, President

Council for the Arts in Westchester, Inc.
P.0. Box 76, Gedney

White Plains, New York w&ss

AHB1 Jjsw
(Dictated by Mr. Barr and signed
in his absence)
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council for the Arts in Westchester, inc.

p.o. box 76, Gedney sta., White Plains, N.Y. 10605 . . . tel. 914 946-9010

March 13, 1967
Ate. B4 6T

Dr. Alfred Barr, Curator of Collections
Museum of Modern Art

11 West 53rd Street

New York, N.Y.

Dear Dr. Barr:

Philip Hiss has given me your name as one who knows him
and might be willing to express to us any thoughts which occur
to you in the context of our current hunt for an Executive
Director. If you would take the trouble to drop me a line,
it would be deeply appreciated.

Very truly yours,

G. C. Newlin
President
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A 2Cc HITCHCoC K~

THE MUSEUM OF MODERN ART, NEW YORK
May 17, 1973

Dear Russell:

I am very sorry indeed to miss the
festivities for your seventieth birthday; it
would have given me both pleasure and satis-
facticn to congratulate you on your truly
prodigious activity both as a teacher but
far more as the most autheritative architec-
tural critic of our generation.

I remember well your first lecture
when I invited you to speak at kellesley.

We already knew we were preaching the same
gospel and had the same battle to fight.

Your Modern Architecture came out in the first

formative moments of the Museum in 1929. It
was a bible.
Next, with Philip Johnsc_m, The

International Style which proved seminal as we

gradually witnessed the change of city-scapes

LA.511

May 6, 1969

losed letter from ..
Llogue "Assemblage".
"ge to.all the

I of requests every
! your Museum,

) Mr, Rameder but
ritten to Mr.

'Ol o

{yours,

ilund )
Librarian
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all over the country. This first proclamation
you did in 1932. And your Kichardson is

grand.

Fraternellenent,

Professor Henry Russell Hitchcock
152 East 62nd Street
New York, New York 10021

May 6, 1969

Elmd letter from .

logue "Assemblage".
.rge to all the

gd of requests every
f your Museum.

o Mr, Rameder but
‘written to Mr.

you.
yours,

lund )
Librarian
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THE LIBRARY

' Bre Werner Hofmann"

.*M.r S

Museum des 20. Jahrhunderts
1030 Schweizergarten
Vienna

A 3w

n repi) £ -

. uMpe Barr has referred to the Library the enclosed letter from . ..
Mr. Rudolph Rameder, asking for a copy of our catalogue "Assemblage".
Since we can not send our publications.free of charge to.all the
individuals who ask for them ( we receive this kind of requests every
day) we have sent a copy to you, for the Library of your Museum,

This way the book can be made available not only to Mr, Rameder but
also to other art students in Vienna. I have also written to Mr.
Rameder and told him that a copy has been sent to you.

Sincerely yours,

(Inga Forslund)
Associate Librarian
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Mr. Rudolph Rameder
Peter Jordan Strasse 65
A-1180 Vienna

Austria

Dear Mr. Rameder,

In reply to your letter of March 8, addressed to Mr. Barr, I wish
to inform you that we have sent a copy of our publication "The art of

W to Dr. Werner Hofmann for the Library of the Museum des 20,
Jahrhunderts, where you should be able to consult it (in about a month).

The other publication you asked for has not been published by us.

Sincerely yours,

(Inga Forslund)
Associate Librarian
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To the
¥useum of
11 West 5

T
NeEw YORK,

Wien, 8.kKirz

Sehr geehrter Herr Barr,

ich erlaube mir, Sie um Zusendung eines Exemplares
der Xataloge zu den Ausstellungen "Assemblage" und
"Abrahams, Hollein und Pichler" zu bitten.

Die Publikationen wiren fir meine erst junge Tatig-
keit als Kunstkritiker von grofStem Wert und ich

hoffe, dafBl Sie mir die Kataloge ausnahmsweise zu—
cringlich machen konnexn.

Herr Dr.VWerner Hoffmann vom iluseum des 20.Jahrhunderts
in Wien hat mir empfohlen, mich mit meiner bitte
direkt an Sie zu wenaden und ich hoffe, dal dieser

Weg den Erfole auch zeitigen wird.

fiit besten Dank im voraus und herzlichen Griilen
aus VWien zeichnet
Ihr sehr ergebener

7

¢

[ s Fon RO RA~

Rudolph Ra®iiDER, i
Feter Jordan-Str.6
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Date:
Subject:

MEMORANDUM

To: m, (5—]"1/ PR

From: ALFRED H. BARR, JR.

/t/%}f&a —
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(Zust: § Tubow'ts )
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PLAZA MFWN K NRY

23 May 1969 ;

My. Alfrad
11 M«ks Kguud:
'-'—.~-‘, few Yo
mucmforyaur letter of May 9th. I feel honored by
your invitation to serve on the Arts Conference Advisory Com-
mittee at the Institute of International Education but I regret
‘I.am unable to accept. I am already too-much involved in
wssrnrhu projects here at the Museum and elsewhere and am l!.nply
" not in a position to participate in your undertaking. I d
aoad mwwmm smntum.nsau b X mm mm
cancerning for an ey, 3
88 i: mezber "\‘uh Mutmc%mm eutcrnu.
V s e i : aimnly,

. -Alfred H. Bare, dre

Mr, Kenneth Holland
. Institute of International iduathn
809 United Nations Plaza

. New York, lw York 1.001?

AHBejln :
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Institute of International Education office of the president
809 UNITED NATIONS PLAZA, NEW YORK, N.Y. 10017

May 9, 1969
rectd S-1a~&

Mr. Alfred Hamilton Barr, Jr.
11 West 53rd Street
New York, New York

Dear Mr. Barr:

I am pleased to invite you to serve on the Arts Conference
Advisory Committee at the Institute t ti ion.
The 1IE is planning a conference on the arts during the 1269-[0
academic year in New York City. Prior to making final decisions
concerning format and content, we need your advice and counsel
as a member of the Advisory Committee. The first meeting will
be held Monday, June 9th at 3:30 p.m. here at the Institute.

Our reasons for deciding to hold the conference at this time
are two-fold: it is our hope that by bringing national and inter-
national attention to the field of the arts, a renewed interest
and expansion of exchange programs in this field will be encouraged
and initiated. The conference will also be a special event in IIE's
Fiftieth Anniversary year.

As you may know, the Institute administers art exchange programs
for the Department of State and for private foundations. The "Inter-
national Awards in the Arts" volume, recently published by the Institute,
reflects the limited number of programs available, and the sever cutback
in Fulbright program funds emphasizes the fact that many talented and
worthy artists are being deprived of the unique educational and profession-
al opportunity to study abroad. This dissipation of interest in the fund-
ing of such programs confirmed our decision as to the importance of
calling attention to the problems in this field. Your expert guidance,
along with that from others of our country's foremost authorities, will
help us to make this a stimulating and relevant occasion which will, we hope,
galvanize and mobilize support for international exchanges in the arts.

Preliminary suggestions include a three-day conference in New York
City at which representatives of the arts, academic community, foundations,
and other private organizations with international art exchange programs

TELEPHONE: 867-0400; CABLE ADDRESS: “INTERED'; U. S. REGIONAL OFFICES: ATLANTA, CHICAGO, DENVER, HOUSTON, SAN FRANCISCO, WASHINGTON, D. c.
OVERSEAS OFFICES: NAIROBI, KENYA; LIMA, PERU; HONG KONG: PARIS, FRANCE
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Alfred Hamilton Barr, Jr. May 9, 1969

would meet in small groups for in-depth discussions covering such
fields as dance, letters, visual arts, music, film, theatre, archi-
tecture, and industrial design. Others have suggested the possibility
of holding seven or eight consecutive seminars throughout the year,
each concentrating on one field of the arts.

Meetings of the Advisory Committee will be kept to a minimum
although IIE staff may consult individually with committee members
in the planning process. If you have any questions conerning the
conference or your possible participation on the Committee, please
contact Mrs. Pearl G. Purcell who is the conference director.

Please let me know at your earliest convenience whether we may

count on your participation in the work of this Committee and whether
we may look forward to having you with us at the June 9th meeting.

Mol

Sincerely yours,

Kenneth Holland.
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 WINTHROP, 8TIMSON, PUTNAM & ROBERTS:
: 40 WALL STRCET, NEW YORK 8, N.Y.
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Moo 7o s Loor

601 West 137 St, apt 2
New York, N,Y.10031
June 14, 1967

Kby s L]

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. Barr:

I have meant to write you several times.

Some years ago, when Alfred Stieglitz was
sitting in his cape at An American Place, and people
streamed in, you were among them. I recall, as I did
letters and other small jobs for him and Dorothy Norman,
seeing you, perhaps speaking with you.

Over the years the work I have been involved
in was far afield from that of art galleries, but not
necessarily from artists. In current times, in law
offices, my skills far enhanced from those days, there
has been considerable pressure. A desire was to get back
(or forward) to a more meaningful atmosphere.

This explains the reason for this letter. My
other contact - Mr. Sweeney - has long departed from the
Guggenheim.

Mey I have the pleasure of hearing from you,
andfor meeting you, as is convenient for you.

Sincerely,

Alice Holtman
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kohs 4s July 26, 1968
Dear Dr, Honeyman: '

: Mmﬁrym&fnrmrbwﬂaﬁm
Patronage and Prejudice vith the enviable list
of paintings belonging to that remarkable Scot,
W. A, Cargill. I would have enjoyed hearing your
lecture.

Sincerely,

Alﬁ.d H. BCI'!‘, J!‘;

W |
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THE NEW YORK TIMES,

{ Art Left by Hopper to Whitney Mu :

them for the permanent col-

lection, they would not
" the rest on the art
t.

“We. want collectors and
other museums to have ac-
cess to it, so we'll put it on
the market eventually,” said
Lloyd Goodrich, advisory di-
rector ‘?l the museum. “But

A major Hopper oil paint-

Edward Hopper’s “Railroad Sunset,” a gift to his wife in 1929, is included in the legacy

Hopper: An Integrity in Realism |
By HILTON KRAMER minded fellow realists but of painstaking observation into
The work of Edward Hop- m T:m‘.‘ of the avant- own.

Hopper was an artist in-
unuf}’eupied with im-
is preparing a ages of isolation, loneliness
study of Hoppér’s and silence. Some of these

images are nocturn:
work for fall pulblication. whose eerigz many are sun-drenched
and, it an; even more
eerie. Indeed, conferred
on the most commonplace
sort of daylight scene —wom-
en undi!x in doorways or
;dnduwsﬂ of oldmlcap:“ god

ouses, s S|

‘hotel moxﬁ‘\:‘e ofﬁcesnztnd -
almost novel-
re is always an atmos-
phere of ennui and vague

a summer e at So
Truro), and practically all of
the canvases he did in Paris

butult: li;:;ﬂvidu;!o compo- s
nents.” ore ing his !
famous “New York Movie” y i ; : P:oﬁbi!i;? ﬂ\'ﬁh 2912’1‘90‘8-10-—
in 1939 for example, he g 4 § P olyhk amiliar
vi:lited a numgenr ofdcim{:: ;i oewre—c.nd
palaces, making etail |
sketches of chandeliers, 2 Tl X ;';':m foruthe paintings of
chairs, carpets. His wife « A ¢ . years.

posed for the bored, weary 5 %

usherette.

The artist, whose genre
scenes of gas stations, New
York streets and

“. .. No

invention can replace the es-
sential element of imagina-
tion," he wrote. “One of the

of much abstract
painting is the attempt to
substitute the inventions of
the intellect for a pristine

and does not concern
itself alone with stimulating

un?amenu of color, form
fesign.”
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“We. want collectors and
other museums to have ac-
cess to it, so we'll put it on
the market eventually,” said
Lloyd Goodrich, advisory di-
rector of the museum “But

A mojar Hopper oil pnint-
ing was sold recently by his
dealer, the Frank Rehn Gal-
lery, for $60,000, and Hopper
‘water-colors have gone for
as high as $35,000. Mr. Good-
rich stressed yesterday, how
ever, that a good deal of the
Hopper acquisitions were dis-
tinctly minor—some simply
sketches on scraps of paper.

P
were not exactly s
Ov.Z' long, con;xeg

” said Mr.
, who is reparlng a
critical study Hopper’s
work for fall pulblication.
Wrote First Monograph
Mr. Goodrich also wrote
the first monograph on the
arﬁst‘l work, mnammge;d
two retrospective gfper -
1680 and" 1964, A percynal
1950 an person:
bequest to him, from Mrs.
Hopper, a painter herself
who often served as a model
for her husband, is a gmup
of four ledgers, in which the
gﬁp&e kept careful records

sale price, less dealer’s com—
m!stion. and the manner of

"At once snapped up bv

T Vmeea o

Hopper An Integrzty m Reallsm i

By HILTON KRAMER
The work of Edward Hop-
- per occupies a special and
somewhat pnadoxical place
in the history of modern
in America. For
decades he was our fore-
most realist—a painter whose
homely and often desolate
scenes of American life and
the American landscape had
come to stlsxezt an
% enormou. vy wide

appeal.
ular side of
Appraisal POP W

minded fellow realists but of

~many members of the avant-

garde as well.

Hopper was an artist in
tensely preoccupied with m.
ages of isolation, loneliness
and silence. Some of these
lmaxes are nocturnal and
eene, mnny are sun-drenched
and, it anything, , Sven more
eerie. Indeed, he conferred
on the most commonplace
sort of daylight scene —wom-
en standing in doorwny;
windows of old Cape Cod
houses, figures sitting in cif
h%t:ésmoms, offices and

'-és
g

g’fﬁs
o

??i’f?r% ?
i
g v“ .‘ : ‘: |
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the superficial pleasures of
Lo S |
n h :
great unity and strengt :
years to come, Hopper’s rep- [}
R
gne that overtook Robert |
Frost’s. The folksy side of |f
his art will yield to a greater
sense of its dark message.
- With th bequ
*&ﬁmhastav?qgg% to §
ey Mu: e 5
T b i

tings Hopper produced in |
| Skirats it |
studies for the painﬁaga of |
his later years, Ryl
Whether or not the be-
quest contains any unknown
masterpieces of the later
years — so far the ey |
is being a bit secretive about |

A sketch drawn by Mr. Hopper, with notes by his wite

| ‘puess
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NATHAN GE( - ' T prgian)
LENOX - MA |

AHB spoke with Horwitt over the phone 3.20.68

March 7, 1968

Mr. Alfred Barr
Museum of Modern Art
West 53rd Street
New York, N. Y.

Dear Alfred:

Last year floods destroyed parts of the city of
Florence and priceless art collections. Throughout the
United States (as in Europe) this cultural disaster
brought instant response, large funds were raised to
help salvage and reconstruct these priceless art treas-
ures wherever possible.

I think no less should be done for the city of Hue,
even though the destruction was not by an act of God but
by an act of Johnson. The latter observation is an
aside, I allow myself the luxury of personal observation
among friends.

What do you think of the idea of such a fund and the
prospects of enlisting support for it? The enclosed self-
addressed envelope is in recognition of the limits offi your
time.

Faithfully,

Nei=2

NGH: ssb
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| NATHAN GEORGE HORWITT PRODUCT DESIGN

BENOX « MASSACHUSETTS

March 7, 1968

Mr. Alfred Barr
Museum of Modern Art
West 53rd Street
New York, N. Y.

Dear Alfred:

Last year floods destroyed parts of the city of
Florence and priceless art collections. Throughout the
United States (as in Europe) this cultural disaster
brought instant response, large funds were raised to
help salvage and reconstruct these priceless art treas-
ures wherever possible.

I think no less should be done for the city of Hue,
even though the destruction was not by an act of God but
by an act of Johnson. The latter observation is an
aside, I allow myself the luxury of personal observation
among friends.

What do you think of the idea of such a fund and the
prospects of enlisting support for it? The enclosed self-
addressed envelope is in recognition of the limits ofi your
time.

Faithfully,

Qe

NGH: ssb
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The Museum of Modern Art

11 West 53 Streat, Now York, N.Y. 10018 Tel. 245.3200 Cable: Modernart

March B, 1972

Nathan George Horwitt
Lenox
Mass. 01240

“Gontemporary Arts Museum
A7 Momtrose, Baite 201
Houston, Texas 77006
¥rs. Marna Thoma
Sales Manager, Publications

ad/MT encl.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB [A511

}% o = Cot. O ;/)L’Laa;‘

R &/M »a.?‘;h/

Mareh 6, 1972

bear Kr. Adler:

1 recently received your most kind invitation
to attend the Yenefit Upening and dinner on the occasion of
the dedication of the new Museum building of the Contemporary
Arts Museum.

It is thoughtful indeed of you to send me two
complimentary tickets and all the relevant information con-
cerning transportation, hotel accomodalions, etc.

Much as I should like to, 1 shall be unable
to attend. However, I send my compliments and all good wishes
for success,

Sincerely,

Mr. Sebastian Adler, Uirector
Contemporary Arts Museum
3417 Montrose, Suite 101
Houston, Texas 77006
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be: Mr. Alfred Hljﬁé;r Jr.

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 245-3200 Cable: Modernart

June 10, 1968

Mr. Rene Huyghe

2501 L9 Street N.W.
Washington, D.C. 20007
Dear Mr. Huyghe:

Mr. Barr's office asked that I send you a receipt for the
slides you procured from us last December.

At this late date it is difficut to recall the exact amount
of money used in the transaction.

I have asked the sales clerk involved and tao the best of
my knowledge and hers it was $ 19.00.

Therefore, I have enclosed a receipt, dated as of today
for this amount.

Yours very truly,
R Thievec__

Mrs. Marna Thoma
Sales Manager, Publications
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THE MUSEUM OF MODERN ART

W~

DATE June 10, 1968

REQUEST FOR PUBLICATIONS

Kindly send e cdpies of the following publications:

paper : ¥

cloth 19 Collection Slides 35mm @ $ 1.00 ea. /772222¢¢¢9-—""'__

PAID: $ 19.00

To: Mr. Rene Huyghe
2501 L9th Street N.W.

Washington, D.C. 20007

For:

07z

Sales Manager, Publications Dep't.

Requested by

DELIVERED

6/10/68
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COLLEGE Paris, le 2 janvier 1968
DE

FRANCE

CHAIRE cc: Marna Thoma
DE PSYCHOLOGIE
DES ARTS PLASTIQUES

Mrs Jane S. WELLES
Secretary to Mr. AIfred H. BARR Jr.
THE MUSEUM OF MODERN ART

11 west, 53rd street

NEW YORK 19

Dear Mrs Welles,

By my cousin, I have received the slides when passing
by the Airport of New York. I can't understend how my letter
arrived so late. I sent it about ten days before ! But I have
seen that sometimes the mail is very irregular.,

I thank: you for the 20 % discount on the slides.
I am afraid to see that it was a great trouble. I thought
that it was very usual because I obtain it ordinarely in all
european museums and, in U.S.A., I have had similar facilities.

I thank particulary Mrs Marna Thoma, in these conditions,
to have extent to me a discount which, you say, was not
customarily. If I had Known this, I would not have ask it to you.

As I am obliged every year, for my taxes,to give proofs
of my professional expenses, may I ask you to be so Rind as to
send me a receipt; if it is better for you, this receipt comld
be sent to the National Gallery of Washington, where I must
return in a few weeks.

Sincerely,

René HUYGHE

de 1'Académie Francaise
3, rue Corneille
PARIS VI®
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NATIONAL GALLERY OF ART
WASHINGTON, D. C. 20565

Telephone: (202) 737-4215
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April 1k, 1967

Dear Alfred,

May I ask you a favor? I want to write
to Mr Whitney and ask him about hls grandfather,
John Hay, and | wondered if I could use your
name as a sort of reference.

I have been doing research on President
Lincoln's office staff and, among other things,
have been trackling down the descendants of
each of the various men, to see 1f they have
preserved any papers relevant to the Lincoln
years.

It's my impression that Mr Whitney does
have some papers, but I'm not sure how he
feels about letting researchers look at them.
In case he's hesitant, I hope to make the
strongest request I can, and that's why I'd
like to bolster my letter with your support,
if you are willing, so at least he'll know
I'm a reliable, careful sort.

I thought perhaps you wouldn't mind,
but wanted to check with you first,

I hope that things are goling well.

Bess, @2 olooye
Twhn H.

(PLI-&347)
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partment of Parks has six thousand em-

ployees, and all are under Civil Scrvice
except the Commissioner, so Hoving
can’t go out and hire at will. As a
beginning, though, he has raised enough
money, through foundations, to pay for
the full-time services of a design con-
sultant.

We asked Commissioner Hoving
how his vest-pocket-park program was
coming along.

“Do you know who invented the
small park?” he asked. “Jacob Riis—in
1897. He outlined a small-park plan
for the city, and nobody bothered to

borhood together, and, for ‘the
time ever—ever—in New York, a
group of citizens have been planning
the development of a park they will use.
‘The lot is a hundred by a hundred and
thirty feet, and they want everything
in it, including the whole of Sequoia
National Park. After it is finished, they

fst

pfkrs

and watch the c1ty There are dozens
of piers in disuse, and all kinds of oppor-
tunities for landﬁll. We would fill out
to the pierheads, Id like to put floating
swimming pools in the rivers, the way
Paris has floating swimming pools
moored in the Seine.”

Putting his finger on a map of the
city, Commissioner Hoving traced the
outline of Riverside Park, pointing
out that people can walk along the
water from Seventy-second Street to
the Harlem River. There, he said, he
would like to establish a ferry for hik-
ers, then open up the Croton Reservoir
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and the other day we called on him in
his new surroundings to see how they
agree with him and to learn what he
plans to do in the job. His desk, on the
third floor of the Arsenal, in Central
Park at Sixty-fourth Street, is in an
octagonal alcove with a white-and-
black checked floor, pea-green walls,
and a prevailing sound—from the zoo,
below—of seals barking. Sitting for-
ward on the edge of his chair, wearing
a dark-brown suit with a vest, smoking
in a kind of Continental-backhand
manner, answering quick successions of
phone calls, and dealing with a flow of
subordinates, Hoving had completely
put aside the manner of the patient
scholar and now showed all the im-
patience and energy of the political
appointee in the Kennedy-Lindsay style.
Hoving is a tall, very slim man with
alert dark eyes. He told us that the
main thing he wants to do as Com-
missioner of Parks is to restore the
approach and outlook with which
American park systems began. “It all
started here a hundred years ago,”
he said. “Read this book.” He handed
us a sizable volume called “Central
Park as a Work of Art and as a Great
Municipal Enterprise, 1853-1895.”
This, he explained, was the second
volume of the professional papers of
Frederick Law Olmsted, who designed
Prospect Park and—in collaboration
with Calvert Vaux—Central Park.
Hoving had encountered Olmsted’s
work in a course in American Art that
he took as an undergraduate at Prince-
ton. “Olmsted invented American
parks,” Hoving said. “He really did
look upon them as works of art—every-
thing related to a controlling idea. Cen-
tral Park was a swamp. He moved a
billion cubic feet of earth to make it.
He was the greatest landscape architect
in the country. We have the full poten-
tial now of choosing and of paying for
the best landscape architects to be
found. T want to restore a note of en-
ergetic creativity—to make these places
exciting, not just well swept.”” The De-
partment of Parks has six thousand em-
ployees, and all are under Civil Scrvice
except the Commissioner, so Hoving
can’t go out and hire at will. As a
beginning, though, he has raised enough
money, through foundations, to pay for
the full-time services of a design con-
sultant.

We asked Commissioner Hoving
how his vest-pocket-park program was
coming along.

“Do you know who invented the
small park?”’ he asked. “Jacob Riis—in
1897. He outlined a small-park plan
for the city, and nobody bothered to

carry it out. We're doing it now. A
small park can be one lot or a quarter
of a block—anything. Instead of having
a vacant lot full of garbage, you at
least have blacktop and a basketball
backboard. We need open space in these
filthy, congested arcas. I know darn
well we can build a park, if we have
to, for under ten thousand dollars. The
point of these little vest-pocketers is that
we can do them. We want to do two
hundred in the next four years, if pos-
sible. We’ve got seven in the works
already—two in East Harlem, one in
West Harlem, two in the Bronx, one
that Mr. Paley, of C.B.S., is giving us
on the site of the old Stork Club, and
one at Twenty-ninth Street and Sec-
ond Avenue.”

In mid-December, Commissioner
Hoving said, he read in a newspaper
that Robert Moses” Triborough Bridge
and Tunnel Authority had bought the
lot on Twenty-ninth Street as part of
the preparations for the expressway that
Moses hopes to build across Manhat-
tan connecting the Queens-Midtown
Tunnel and the Lincoln Tunnel. Hov-
ing called on Moses and asked him
what he was going to do with his va-
cant lot before he built the new road.
Moses said it would be a temporary
parking lot, and Hoving proposed that
it become a temporary park instead.
Moses readily agreed. A landscape
architect volunteered his services, and
Hoving persuaded a trust to donate
twenty-five thousand dollars. “Not to
be outdone—or undone—Moses put up
twenty-five thousand to match the
twenty-five thousand from the trust,”
Hoving continued. “Then we called in
the people of the neighborhood. In
Philadelphia, this kind of thing has
been done extensively and very well;
neighborhood  groups not only have
helped to plan parks but have actually
done the physical labor of building park
structures and devices. The Parks De-
partment here has always resisted this
idea. We got the people of that neigh-
borhood together, and, for the first
time ever—ever—in New York, a
group of citizens have been planning
the development of a park they will use.
The lot is a hundred by a hundred and
thirty feet, and they want everything
i it, including the whole of Sequoia
National Park. After it is finished, they

-~
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will have to maintain it. I tell them,
‘Don’t expect us to come down here
every day with a brush. You’ve got to
help out” We have to bring these
things where the people are.” The
little park is expected to last for five
years or so, but Hoving hopes that its
existence will help discourage the build-
ing of the expressway and that it will
become permanent. He calls it Moses-
platz.

A woman on Commissioner Hov-
ing’s staff came into the office and told
him that an ancient lion in the Central
Park Zoo was very sick and was going
to be put to sleep at five-thirty. The
Times wanted a picture of the dying
lion and a statement from Hoving.

“A satement!” Hoving said.

“Yes. They say that it will be a
much worse story if you don’t make the
statement,” the staff woman said.

Hoving stared at the green walls,
saying nothing at all. Finally, he said,
“Poor lion.”

Returning to less poignant matters,
the Commissioner said that he had two
major parks to develop in addition to all
the vest-pocketers—one in the center of
Staten Island (now called the Green
Belt), and the other at Breezy Point,
the curving peninsula on the southern
tip of Queens where the city makes its
most dramatic flourish into the Atlantic
Ocean. “The decision to acquire
Breezy Point was a courageous act by
Mayor Wagner,” Hoving said. “He
will be remembered for it. He had to
condemn very expensive buildings that
were being built there. He stopped
them as the concrete was being
poured.” Hoving feels that in general
New York has ignored the possibilities
of its waterfront as an aesthetic re-
source. ““T'his is one of the great deltas
in the world, and we’ve really messed
it up,” he says. “Jamaica Bay is part
of the park system. Six thousand acres
of park land is under water there, Ja-
maica Bay is full of sewage. It needs
cleaning up. I’d like to put parks on
piers, so people can sit out on them
and watch the city. There are dozens
of piers in disuse, and all kinds of oppor-
tunities for landfill. We would fill out
to the pierheads, I’d like to put floating
swimming pools in the rivers, the way
Paris has floating swimming pools
moored in the Seine.”

Putting his finger on a map of the
city, Commissioner Hoving traced the
outline of Riverside Park, pointing
out that people can walk along the
water from Seventy-second Street to
the Harlem River. There, he said, he
would like to establish a ferry for hik-
ers, then open up the Croton Reservoir
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of myself as not being outgoing, not
being able to reach people, and now I
feel T’ve reached these people. Even so,
T'll admit that one of the tributes I
liked best came from outside the Po-
lice Department—well outside it. Tt
came from Professor Jerry Finch, of
the English Department of Princeton,
where T went to college. He'd read one
of my more polemical statements in the
newspapers, and he wrote to say that
he had no idea of the merits of the con-
troversy involved but that he considered
my statement to be an excellent ex-
ample of expository prose.”

We asked the Commissioner how,
as a result of his experience, he feels
about the prospects for American cities,
and he replied, “As to New York, I’ve
found the problems—and they’re truly
formidable ones—to be matched by
great vitality. I have not found the
public apathy toward law enforcement
that you hear so much about. Nor
have I found public hostility to the
police to be as pronounced as it has
been painted. Those stories about three
hundred howling people taking a pris-
oner away from a policeman on a hot
night are usually nonsense. More often,
it turns out that there were six or seven
cronies of the prisoner yelling at the
top of their lungs and two hundred

and ninety-some bystanders just watch-
ing. A lot of the hand-wringing about

cities is politics and prejudice./As a

result of the past eight months /T have
become more, rather than less,

tic. The prospects for New Yor
decent community are good.”

After glancing at his watch, Com-
missioner Broderick said he had to be
getting back to Headquarters; he had
some final papers to clear off his desk
and a disciplinary case to wind up, and,
besides, he had to get some papers to-
gether for the incoming Commis-
sioner, Howard Leary, who was to
visit Broderick’s house, just inside the
Bronx-Pelham line, the next day to
talk over some aspects of the job. We
walked out onto the stoop with him,
and found the black car and its driver
waiting at the curb. “I’d like to think
P’ve made a few contributions as Police
Commissioner,” Broderick said, stand-
ing on the steps. “For one thing,
when T've seen good or great police
work D’ve said so—to the officer and
to the public—and that hasn’t always
been done in the past. Superiors have
often been afraid their praise would be
used against them later on. Second,
I’ve aired some controversies, such as
the one about who does run the Police
Department and who ought to, that T
think ought to be aired. Third”—the

“And from whom will I inherit this eleven million dollars?”

Commissioner gave us a barely percep-
tible smile and a parting wave—“T’ve
proved beyond cavit=the adage—You
can’t fight City Hall.”” A

THOMAS PearsaLL FieLp Hovine,
“the city’s new Commissionér of
Parks, is an art historian and a medie-
valist with a remarkable eye for authen-
ticity. When he joined the staff of the
Ietropolitan Museum, as a curatorial
in 1959, his first assignment _

was to write a Tetter-to-an-art-deatet in
Europe rejecting a marble carving of
the Annunciation. “You can’t reject
this,” he told his superiors. Under a
canopy of lifted eyebrows, he set out to
prove what he had discerned. He went
through hundreds of photographs in the
Museum files, looking at each one for
no more than a second. “The trick was
to go rapidly from picture to picture,”
he says. ““Then, when you hit it, you
knew at once.” In such an instant, he
discovered that this particular Annun-
ciation was a section missing from a
beautifully carved pulpit in Florence—
twelfth century. James Rorimer, the
director of the Metropolitan, put his
new employee in charge of all medieval
acquisitions, and eventually made him
curator of The Cloisters. In this posi-
tion, way up in Fort Tryon Park, he
was far removed, in several senses, from
the occupation he might once have been
expected to follow, His father, Walter
Hoving, is a former president of Bon-

wit Teller and the present chairman of
Tiffany & Co. The younger Hoving

never showed much interest in Bonwit

ars ago, in another shop on East
Fifty-seventh Street, he found a pend-
ant ft‘;t looked too right to him to be
ignored, so, on instinct, he bought it for
the Museum. It was made of what he
describes as a “soft, wonderful, French-
buttertype of gold,” with concentric in-
seriptions and  two figures—a  bishop
blessing a queen. According to the
Museum, Hoving’s pendant is one of
two known reliquaries of St. Thomas
a Becket. In 1962, he spent several
days in a bank vault in Zurich studying
a twelfth-century ivory cross, identified
it as genuine, placed its origin at Bury
Saint Edmunds, and arranged its pur-
chase, for more than half a million
dollars. Hoving, who is now thirty-five,
wrote his doctoral thesis at Princeton
on “Sources of the Ada Group Ivories.”
He studied under Kurt Weitzmann
there. Weitzmann, in turn, had studied
at the University of Berlin under
Adolph  Goldschmidt, the author of
important books on Carolingian and
Romanesque ivories. “I was to be third
in a chain of great ivory historians,”
Hoving says, with neither regret nor
vanity in his voice. ““The sequence was
to have been Goldschmidt, Weitzmann,
and Hoving. Now I am in the Depart-
ment of Parks.”

We happened to know Commis-
sioner Hoving in his earlier incarnation,

\co;f Tiffany. However, a couple of
¥
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“I must say I was fonder of it
when I didw’t know it was just a lot of pebbles”’

right-of-way to them, so that they
could continue north into Van Cort-
landt Park—a fifteen-mile footpath in
the wilderness within New York City.
“We can’t develop many large masses
anymore, but we can develop long
paths,” he said. “We’re going to build
more marinas, too—all along the water-
front. Qut on the water is the only place
you can get away from people. You’re
in your own territory when you’re out
there. Incidentally, the big reservoir in
Central Park is being phased out, and
we'd like to develop that for dinghies
and sailboats. Of course, our biggest
problem is crime and safety. Why have
parks if people are afraid to go into
them and they’re just pockets for rum-
bles? We have to drive out the disor-
derly-conduct element. We need more
lighting, more patrolling, and more ed-
ucation of the young against vandal-
ism—all these things balled up into one
great juggernaut. We need more in-
door facilities. People still look at recre-
ation from a nineteen-twenties point of

view. They think of it as a summer
thing. It has to be year-round.” Soon,
when the city government is reor-
ganized, Hoving will have a greater op-
portunity to carry on this part of his
work. His new title will be Commis-
sioner of the Department of Recreation
and the Arts, and his new department
will have the responsibility for parks,
recreation, and cultural institutions and
affairs.

We asked the Commissioner how
long he has known Mayor Lindsay.

“T worked for John in congres-
sionals—1960, 1962, 1964,” he said.
They met one night when they were
passing out leaflets in the same apart-
ment building. They became friends.
Last spring, a member of Lindsay’s staff
called Hoving at The Cloisters and
asked him to prepare a study of the city’s
park system. This became one of Lind-
say’s white papers, and is now more or
less the working manual of the new
parks program. Hoving still gets around
the city on a second-hand Czechoslo-

vakian motorcycle, which he used for
commuting between the Metropolitan
Museum and The Cloisters. He says
that he works seven days and seven
nights a week in his new job.

We asked if
Museum.

“No,” Hoving said. “This is real
life. T used to tell my wife, ‘’'m not
near any human beings. Just sculpture.
Painting.” Last month, I put a mountain
down in Tomkins Square Park. There
was a great hunk of dirt there, about
twenty feet high and forty feet across.
A contractor was about to haul it away.
Kids were playing all over it. I told
the contractor to leave it there. Some
people in the Department said we
couldn’t possibly do that, because the
mound contained three thousand dol-
lars” worth of topsoil. T reminded them
that a standard concrete sandbox costs
from six to eight thousand dollars. We
left it there. A couple of wecks ago,
some children in that area went sled-
ding for the first time in their lives.”

he ever misses the
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BEYOND THE BEDROOM WALL

T the age of nine I was not afraid
of the dark. When I ran down
a deserted street at night, I
knew the chilling pursuer I felt at my
back was put there by my own act of
running, and would disappear—as do
all creatures of the imagination when
put to a test—the second I slowed to a
walk. The gray bhands that reached
for me as I lay in bed were of my own
creation, too, and once I had proved
my power to summon them up, for the
sake of a safe, enjoyable scare, I could
destroy them.

When the change came, it seemed to
come in a moment, but I think T was
being prepared for it. I think it began
one morning when my father read a
letter at the breakfast table. The letter
was from his father, a prosperous con-
tractor in Illinois; a new school dis-
trict was being formed in the town he
lived in, and they were in need of a
high-school principal. For a muscular,
leathery-faced  man—strong-minded
about his beliefs, uncompromising in
carrying out his school policies—my
father was remarkably unaggressive and
tender when it came to family matters.
He dreaded the possibility of making a
wrong decision. He turned to my
mother.

Wasn’t he satisfied with the job he
had, she wanted to know. Of course,
but there wasn’t much chance of get-
ting ahead in North Dakota. Wasn’t

he the superintendent of a high school
now? Yes, that was true, he said, speak-
ing as calmly and as reasonably as she
did. And didn’t he make enough to
keep them happy? More than enough.
Then would it be wise to give up the
job he had, and sell the house, and
move to Illinois, where it was so hot
and so humid, when a job hadn’t actu-
ally been promised to him yet? Didn’t
she like Illinois? Not especially. Well,
they had only been there in the sum-
mer, and he imagined that was why.
His father hadn’t liked it at first, either,
but now he called it God’s country.
Then why did he so often come back
to North Dakota? Well, probably be-
cause North Dakota was his home state.
And wasn’t it theirs? Yes, but his fa-
ther had done so well for himself down
there, and maybe he could, too.
Wouldn’t she like a nicer house? This
was the house she had always wanted—
how could there be a better one? Well,
his only reason for considering the idea
at all was that his father was getting
old and wanted the family reunited.
She knew that, didn’t she? Yes, she
said, and bent over him and kissed
him. He took both her hands in his.
Wouldn’t she like it if they were in a
bigger town where he could make more
money and she could have more friends?
She bowed her head, as she did only
when she was very sad or very ashamed.

And so, in the early summer of that

MARCH 55 1966

year, we moved from North Dakota to
the small town in central Illinois where
my grandfather lived. While my father
was waiting to hear about the appoint-
ment, he bought and started remodel-
ling with his own hands a duplex that
had originally been a gasoline station.
He ripped up the twelve-inch base-
boards and tore stucco off the inside
walls, knocked down a small en-
closure in one corner of the living room
(what it was, no one knew), sawed
a long rectangular hole in the kitchen
floor and put up a partition in front of
it, making a new stairway to the base-
ment, and converted the concrete
island that had once held the gasoline
pumps, a car’s breadth from the front
door, into a flower planter. Putting
aside his usual calm and reserve, he
went at the frightful place with such
a passion that I was inspired; I learned
to use a hammer, and helped him.

The bedroom I was given had no
window. It was a small upstairs room
with a ceiling that took its sharp slant
from the pitch of the roof. There
wasn’t any floor in the rest of the attic,
and so the room was surrounded by
bare ceiling joists, and was as isolated,
and as lonely, as I was in the place we
had moved to. There was no daylight
and no light fixture in the room, no
smell but the smell of dust and old
lumber (the previous owner had used
it as a storeroom ), no color, no com-
pany; the seasons outside were merely
changes in temperature. When my
father first showed me the room, he
said he would add a dormer and fill it
with daylight as soon as he finished re-
modelling the downstairs part of the
house, but, for the time being, all he did
was move a dresser into the room and
set up a narrow cot against one wall.

Lying on the cot, I learned the se-
crets of the dark. A wooden catwalk
with a banister ran from the door of
the bedroom to the head of the stairs. If
I got out of bed, fecling my way to the
steps, and went down them, I entered
a house deep in sleep. A low hallway (I
could hear it!) led from the foot of
the stairs in one direction only, to the
left, passed the bathroom and ended
at the living room. If I snapped the
wall switch, the whole living room
was caught off guard—the windows
blinked, the rugs stretched out flat,
the chair backs straightened. To my
right, in the far wall of the living
room, the door of my parents’ bedroom
guarded their sleep; to my left, an arch
leading to the kitchen-dining room-—a
high, wide arch—yawned. Utensils on
the stove and the glass knobs on the
doors and drawers of the cabinets, pick-

s

Ty
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DAVID NORMAN BURNS
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"“NEW YORK & WYOMING

Alfred H. Barr
Museum of Modern Art
11 W. 53rd. Street
New York City, N. Y.

Dear Mr. Barr:

This letter is being written to you at the suggestion
of John W. Dodds of Stanford University. He is the president
of the Wenner-Gren Foundation for Anthropological Research,
Inc., as you no doubt know and I am a fellow officer and
director of the Foundation with him. I have also just recently
taken on the job of being the president of the Jackson Hole
Fine Arts Foundation in Jackson, Wyoming, and in connection
with such assumption of duties have stipulated that it is
essential that we obtain for the Jackson Hole Fine Arts Founda-
tion a paid full time executive director to ramrod the hoped-
for broad spectrum of activities which such foundation can
and should perform for the entire State of Wyoming and to
some extent neighboring states.

The purpose of this letter is to solicit your help in
finding such an executive director.

For your information there is enclosed herewith a copy
of the letter which I sent to John Dodds (and to Lita B.
Osmundsen, our Director of Research in New York) in which
I describe to some extent our problem, in hopes that this
letter may give you better insight into our needs and any-
thing else. There is also enclosed herewith a brochure on
the Jackson Hole Fine Arts Foundation which may be of some
assistance to you as well.

If you could possibly find the time to give some thought
to our problem it would be most greatfully appreciated.

I will be in New York for meetings of the Wenner-Gren
Foundation for Anthropological Research during the week
commencing October 2 and will be available to meet with you
if you so desire during such period of time, subject of course
to my prior commitments for preset meetings of the Wenner-Gren




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.511

BURNS & HUNT

ATTORNEYS AT LAW

Alfred H. Barr

September 14, 1967
Page 2

Foundation. I can be reached through the Wenner-Gren Foundation
for Anthropological Research while in New York or messages

can be left there for me if you so desire. The telephone

number of the Wenner-Gren Foundation for Anthropological
Research is 737-2900 and the address is 14 E. 71lst Street.

I do hope that you are able to give us some help in this
matter.

Sincerely yours,

Pl s s

R. B. Hunt
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TeELEPHONE: 307-733-2053

BURNS & HUNT

ATTORNEYS AT LAW
P. O. BOX 1119
JACKSON, WYOMING 83001

August 25, 1967

Mrs. Lita B. Osmundsen
Wenner-Gren Foundation

for Anthropological Research
14 E. 71 Street
New York, N. Y. 10021

Mr. John Dodds
729 Frenchman's Road
Stanford, California

Dear Minx and John:

Yesterday I showed the bad judgment of accepting the
presidency of the Jackson Hole Fine Arts Foundation. This
organization has intrinsically worked throughout the past
on the basis of unpaid volunteer help, including all officers.
The only paid help in the past has been basically secretarial.
One of the conditions that I laid down in accepting the
presidency was that there be a paid executive director.

If I cannot find someone else to do this job it is going
necessarily to devolve on me, but I would much prefer to
find another person to be the executive director for I
have much too much to do as it is. I am therefore asking
your assistance in finding an executive director. I don't
necessarily expect that either of you can name names but

I would think that you might be able to tell me where to
turn and whom to contact who might know of the right type
of person for the job.

In order to help you to help me, let me tell you something
about the Jackson Hole Fine Arts Foundation. It has in
the past been almost solely music oriented with a seven
week summer orchestral festival. The orchestra has necessarily
been a small one, 37 members plus conductor, and the facili-
ties used for performance, in the absence of anything better,
has been the high school gym. In addition starting last
year the orchestra has toured various towns in Wyoming.
The orchestra just returned yesterday from a week's tour
to six different cities in this state. Our Summer Music
Festival is one of the only 30 in the United States which
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lasts longer than one week. The Foundation is also interested
and active in the arts. Last year there were three arts

show, one purely professional by invitation only, a second
which was adult and largely amateur but also semipro and

the third was a children's art show. This year the art affi-
liate kind of fell apart and so there was only one show.

By the way the art has included not only oils and water colors
but also collage, op art, sculpture and the most modern three
dimensional graphic art. It is planned that for next year

we will certainly have, in addition to a contemporary profes-
sional art show, a traditional professional art show as well
as a so-called amateur show and a children's show and I would
plan to tour the shows, to the extent possible throughout

the state and even the adjoining states. Last year I started
the Foundation off in photography with a photography show

and this of course will continue. This year's photography
show attracted entrants from three states, has already been
displayed here in Jackson and north of here at the Rockerfeller's
Jackson Lake Lodge and is currently being shown in Casper

and in Cheyenne. We also have a theater workshop, a small
repertory group which has operated well in the past but did
not operate at all well this summer. My plans for this group
are to put it on a more professional basis with a ready repertory
of five different productions by June lst of next year to
perform throughout the entire summer semicontinuously not

only here in the valley but throughout the state and adjoining
states and to the extent possible during the winter months

as well. We also have an affiliation with Frank and John
Craighead's Environmental Research Institute and have used

as part as our lecture program and our special movie program
certain of their presentations such as their movie on the
Grizzly Bear (this organization by the way does already re-
ceive national support and, I believe, federal aid). We

also have an affiliation with the Laubins, probably the
foremost interpreters of the American Indian Dances in the
world; they performed one time with the orchestra this year.
It is really surprising that although the Laubins have performed
throughout the United States and in Europe, they have only
performed once in the State of Wyoming outside of this ‘valley;
I plan for next year, if the Laubins are willing as I bglieve
they are, to tour the Laubins through the entire state and
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adjoining states both with and without the orchestra. In
addition the long term plans of my predecessor which are

also my long term plans include making available this locality
and its facilities for cultural and scientific meetings,
symposiums and conferences and I would like to hope that

both of you would be willing to give some small group of
humanists or anthropologists who plan to hold a meeting anyway
a push to cause such meeting to be held here in this valley
next summer. In short the Fine Arts Foundation is not now
and, inparticular, will not in the future be solely oriented
to the fine arts but will cover all areas of human activity
through the mechanism of the Foundation itself as an over-

all umbrella under which largely autonomous but affilated
groups work in specific fields of endeavor. The executive
director that we need must have as the prime quality executive
ability to organize and control, under broad guidelines, the
multitudinous activities to be carried on by others, acting
principly as a ramrod to make sure that what is desired to

be done is in fact done. Such a person need not be specially
oriented toward music, painting, science, theology, humanities
or anything else but must really be a doer. The price to

be paid, if we can in fact raise the money, is up to $15,000
per year salary plus up to $5,000 per year expense account

to cover travel and most secretarial costs.

Any help you can give me in this regard will be greatly
appreciated. I'll see you in October but hope to hear from
you in responce to this letter very soon for I would like
to have our executive director at least in the course of
selection before I come east for the October meeting.

Best as always.

RiBi BUunte
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THE MUSEUM OF MODERN ART

August 17, 1961
Date i, B

Changes in your introduction to
To: Mr, Barr Re:

Ben Heller Collection catalog
From: Anne D, Hecht

Dear Mr, Barr:

Waldo Rasmussen, who is leaving for Sdo Paulo tomorrow, has asked me to
forward a copy of your introduction to you, with the few minor suggested changes of
Messrs, Heller and Soby addeds Since I am in charge of the catalog, I would appreciate
your letting me know by !phone if necessary that they meet with your approvale My
extension at the Museum is 272 (if no answer you can leave message at 273)s As you
can see, the others to whom you requested we show copies had no suggestions to make,

With best wishes,

Sincerely,

ot Dby thoelt”
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General

Jackson Hole is one of the rarest mountain environments
found anywhere in the world. This valley is surrounded by
mountains and is dominated by the Teton Range, one of the
most dramatic mountain concentrations in North America.
With 97% of the county in which Jackson Hole is located
being owned and controlled by the federal and state govern-
ments, the natural beauty of the area is protected unspoiled.
Jackson Hole is one of the most accessible mountain climb-
ing, fishing, skiing, and hunting centers in the country. The
region as a whole is a huge game preserve and nowhere in the
United States do so many major rivers and streams find their
source as in Jackson Hole and neighboring Yellowstone.
Jackson Hole is naturally a recreation and leisure time area
for most people, and approximately two and one half million
persons visited the valley in the summer of 1966 to enjoy its
scenic beauty and outdoor activities.
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Accomplishments

The Jackson Hole Fine Arts Foundation has accomplished the
following thus far:

1. five seasons of distinguished musical performances,
presented by professional musicians from a broad
cross-section of the nation’s finest metropolitan
orchestras;

. attendance of over 20,000 persons, at the Founda-
tion’s presentations of music, art, movies, theater,
Indian dance, and photography;

. regular presentation of adult and children’s programs
in art instruction, music, and movies. Special pro-
grams have been offered within the schools;

4. assistance to: professional and amateur art exhibi-
tions, including oil, water color, sculpture, pastel,
collage, etc.; a theater workshop, performing pro-
ductions in the valley and other parts of Wyoming;
and a photography exhibition, resulting in the
development of a camera club.

Immediate Needs

The Foundation’s immediate needs center on funds to finance
the 1967 Summer Festival program and to finance the
beginning of non-summer cultural programs. The Foundation
feels these programs are necessary and desirable for serving
the resident and visiting populace, since Jackson Hole is
becoming a year 'round recreational area with annual visitors
approaching three million persons.

In addition, the Foundation needs immediate financial as-
sistance to broaden its developmental and administrative
structures so as to be in a position to carry out its long term
goals. Use of funds in this way is, perhaps, the most im-
portant of all, for such funds will make possible the harnes-
sing of the enormous base of support that is contained among
the many people throughout the United States who hold a
special affection for Jackson Hole.
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The Foundation feels that adequate funding and endowment
will make it possible for Jackson Hole to function as a place
in which nature and creative pursuits converge. Such funding
will also help to balance the beauty of the natural landscape
and the reverence which it inspires with the cultural and
recreational activities which are also necessary for a more
complete life, thus providing a bulwark against mere com-
mercialism. Complete development of the valley in this
manner will truly provide the entire population of the United
States with an oasis that is not only beautiful in itself but
also offers all that is best in man in a cultural sense. With
increased leisure and the need for more recreational and
leisure activities, the significance of such oases cannot be
too strongly emphasized.

Among the long term plans of the Foundation are expanded
year 'round activities including continued programming in the
arts and, where functional, certain of the sciences. Instruc-
tion, exhibitions, and lecture programs would provide a point
of departure for such programming. To this end, some assist-
ance may be received, on an annual basis only, from federal
and state governments. In addition, wider programming
throughout the state (and probably adjoining states) is
planned in order to reach an even larger audience. It is
already anticipated that in the summer of 1967 the Summer

Long Term Plans and Needs

Festival Orchestra will perform in a number of localities in
the State of Wyoming other than Jackson Hole.

Careful consideration is being given to the establishment of
a center for advanced interdisciplinary studies, probably to
be done in conjunction with a consortium of colleges; similar
consideration is being given to the establishment of a
conference center. Neither will be possible, however, until
appropriate funding is a reality. Small nucleus groups in
theoretical physics and theological studies are expected to
begin exploring the possibility of continuing studies activities
in Jackson Hole in the summer of 1967, and the logical
affiliation of such groups with the Foundation, by reasons of
common interests, is obvious. The Teton Mountain School, a
totally autonomous body but affiliated in interest with the
Foundation, is currently engaged in funding efforts with the
hope of opening its doors in 1968.

One of the new objectives of the Foundation has been the
acquisition of land on which to establish a permanent home.
A trustee has very kindly donated twelve acres of prime and
strategic land toward achieving this end. The land is centrally
located, lying more or less equidistant between Jackson,
Wilson, and Teton Village, and is part of a larger body of
ranch land from which more acreage can be deeded by
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contributions to the Foundation. Hopefully, this land will be
the site for all Foundation activities in years to come. Con-
tributions of additional land are vitally needed and can be
made on a pro-rata basis by those who wish to gain tax
advantages over a period of several years.

The purpose of the foregoing statements is basically infor-
mational, and it is hoped that a readingFof them will generate
a desire to give general support to the Foundation. Although
ear-marked funds are clearly needed for special projects and
will be gratefully received, the primary funding needs are
related to the operation, maintenance, and development of
the Foundation's existing programs, especially the Music
Festival. It is the intention and resolve of the Board of the
Foundation to make its various activities as self-funding as
possible and it is under way in this direction, but it must
have deficit support now in order to fulfill its long range
goals.

The Foundation feels that its objectives, if attained, would
serve the valley and the country well. There are values to be
preserved as well as attained in Jackson Hole, and the
Foundation intends to do its best in both respects. This alone
merits the support of all those who cherish the unspoiled
natural values of our country.
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