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PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

Department of Art and drchaeology

October 1, 1959

Mr. Alfred H. Barr, Jr.
The lMuseum of liodern Art
New York 19, N. ¥.

Dear Mr. Barr:

Thank you for your reply of September 29th. I'm sure that one way or
another the leads you have provided will produce the necessary information.
Concerning La Californie, it is merely an academic reflection of the Art
Nouveau, and, I would guess, only a late one at that. Yet, given Picasso's
early tendencies, I find a certain irony in the fact that he has recently
acquired a "period" villa of the fin de siecle.

Again, many thanks.
Sincerely,

&

‘}'(Shn M. Jacobus, Jre
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29 September 1959

Dear Mr, ,Jacoi:ua.

lHere are some references to reproductions of
La Califomie in books and periodicals which I am sure are in the

Princeton librarys s

\'“‘ ;

1'0eil, No. 30, June 1957, “Picasso 2 La Clliibmie'
- p.dly £f. Author George L:l.mbour.

Roland Pem'ose. Portrait of P:.casso, 'I‘he Huscum o!' Hodern,
‘ s PPe 19,

David Douglas Duncan, The Private World of Pablo Pieaaam ;
; ' Harper & Brothers, 1950, ’

'I'hough I have seen the villa referred to as Art Nouveau,
this does not seem to me to be a proper category for the Builaing *whieh
I would guess was baroque or rococo revival, perhaps around 1910 with
very little if any Art Nouvesu in it. However, you are the arehiteetural !
" historian and would know, I don't know the date or architect, but I A i
- think you might find this out by writing to Douglas Cooper (Chateau =~ «
de Castille, Argilliers, Gard, France) or to Picasso's old friend in B
ngecretary", Jaime Sabartés (88, rue de la Convention, Paris XV), who
has good English and would be interaested. Cooper has great curiosity
about everything to do.with Picasso and might wellanswer your question
too., For the photograph in Penrose's book, you had better write him
in care of our Museum where he Hill probably appear around QOctober 10,
He is now in Brazil. L P TN
I am pasamg your very interesﬁng 1ettcr on to :
Peter Selz, who is general director of our Art Nouveau exhibitlon, and to
Arthur Drexler who will be much interested in hearing of your Second
Empire and Art Nouveau study.

It's good to hear from you. My wife and I remember
our Neuschwanstein oxp.dition to which you added so much interest,

Sincerely,

Alfred H, Barr, Jr,

Professor John M, Jacobus, Jr.
Department of Art and Archaeology
Princeton University

Princeton, New Jersey
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22 September 1959

NII.’. Alfred Hu BCLT‘T, dlsrs
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Mr. Barr:

You must be familiar with the villa at Cannes, La Californie, presently
occupied by Picassoe I am looking firat of all for a photograph which will
show its exterior with some clarity, and secondly, for information concerning
its architect and date (which I would guess to be ce 1900~1910), You seemed
the most logical person to turn for help in this matteres

T am interested in this little gem in comnection with my "Second Empire
and Art Nouveau" study, and if I could get some adequate documentary information
6n the Picasso vwilla it would mele an interesting footnote, if not more. If
perchance you have no information, would you know where or from whom one might
get assistance?

I don't suppose you remember our encounter on the bus to Neuschwanstein
a year ago last July--but in any event you and Mrs. Barr certainly made that
long ride most pleasant. We were talking at the time of Le Corbusier and the
Villa Savoye which was threatened with distruction at that moment, I had just
visited it and made a series of kodachrome views which came out very well, and
I think you exppessed an interest in seeing thems Now that the house is to
be preserved, it is perhaps a matter of little consequence,rbut if you are
ever interested I would be happy to have copies madee

Sincerely,

i

T4hn M. Taco

/
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stedelijk museum

;ei;t,emusea amsterdam 17 February 1956
o

stedelijk museum
amsterdams historisch museum
museum fodor

museum willet holthuysen

paulus potterstraat 13
telefoon 720204

no. S.m.443/609

Mr.Alfred H.Barr
The Museum of Modern Art
11, West 53rd St.
New Yoirik, 19NN

Dear Mr.Barr:

I am thanking you for your letter of January 26th
from which I was sorry to see that you will not
write the article for our '"Museumjournaal'.

Regarding "Hiroshima' : we have sent the catalogue
of this exhibition to the library of the Museum

of Modern Art. I hope therefore that it has reached
you in the meantime.

Yours sincerely,
—
‘1 n

H.L.C.Jaffé
Adj.Director of the Municipal Museums
Amsterdam.
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Museum of Modern Art Director Praises Chicago Designer

BY PEG ZWECKER

Our most elegant couture designer—
Charles James—buys his glasses at the 10-
cent store.

“You buy by age bracket,” he explained in a clipped
British accent. 3 »

It seems you're in the 18-20, the 20-25, or
some other age group according to which
prescribed message you're able to read with
‘the various glasses. But even with 75-cent

lasses he’s still in the red; he’s always
' losing them. He'd probably be more careful
with a good prescription pair.

James is living again in Chicago at the
TLake Shore Drive apartments with his wife
and two sons. It was here at 101 Oak st. 34
years ago that James began his designing
career with $2,000 John Pirie gave him.

He started with top clientele making his very first dress
for Mrs. John Winterbotham. Today, more of his designs

PEG ZWECKER
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of shopping.

Now subsequent inquiry shows that M
Lieberman, and that
Avenue snd thst Mme.
earlier, during the season which preceded

& The point is not th

: gain a cover repres
$7,000 worth of advertising investment.
17 13 WHETHER OR NOT A PERSON FMPLOYED TO PURCHASE DESIGN IN THE

to reproduce or adapt for commercial purposes,

DESIGN MARKET, "c REATOR"
¢ A

w SHCULD BE PEXMITTED THL TITLE OF

Not but thaet Mrs. Liebermen, like
gomething or other but becsuse,
@seoess to the inspirstion of others,
or lster emberrsssment eould be ocaused to many when they might claim

to have oreated something similer to what they have had the privilege

are in museums which have costume collections than those
of any other designer. :
® % % :

WE QUOTE, IN PART, Alfred Barr, the director of the
Museum of Modern Art, in a letter addressed to James.
Barr endorses the aims and purposes of the Charles James
Foundation, a design school that he is attempting to estab-
lish in Chicago:

“Your theories of the relation between cutting and de-
sign and of both with manufacturer are convincing and
should form a sound basis for education.

“More than that I believe the designer -craftsman
trained by you and open to your influence would do much
to improve both the quality of the American product, and
the dignity and consequently the morale of the producer.

“If T could help make possible an institution where you
could teach your principles as well as your techniques I
would feel privileged.”

® % %
aA‘HUBERT DE GIVENCHY uses the “de” part of his
name to christen his new perfume.

|

in faot Cerdin

igs Daves was misinformed by Mrs.
hed sold the design to Saks Fifth
Shouveloff effeeted the purchase several months
publication.

at Mrs. Liebermen told Miss Daves an untruth to

enting substantiasl prestige, space equating
The point is more important

maeny ledies of taste, could create
1f their function as buyer gives than
it is only logid@al thet sooner

A FASHIONABLE merger: Shirley Welfeld of N. H.
Rosenthal’s fur salon on Michigan av. and Rudolph M.
Cooper of Mort Cooper’s men’s store on State St. are newly-
weds. ) o

{ L :

DOROTHY FULLER, well known fashion co-ordinator
and star of her own TV show, will co-ordinate and comment!
on America’s outstanding corset lines at the annual show,
June 23d at the Sherman hotel. /

LA £

TINTED HOSE to fnatch anything in your wardrobe
are on the docket. Helena Rubinstein and Kayser are co-.
ordinating nail polishes and hose; colored hose are being
teamed with matching flower hats; and by fall lingerie will ~
get into the matching-act. f :

%* % %

HOSTESSES AT Don Roth’s Blackhawk restaurant are
greeting guests in the relaxed silhouette, two-piece dresses
with a billowing blouson. 3 3

Also en mode are the elevator: operators at Morris B
Sachs’ who wear the straightest of aqua chemises.

™

N

AT ALL.
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Hotel Gladstone
New York, N. Y,
March 9, 1959

Mr. Adam Gimbel

Seks Fifth Avenue

Fifth Avenue & 49th Street
New York, N. Y.

Dear Adam:

I believe this eslls for you to teke a position in view of your as-

sertion of Fifth Avenue principles and the undoubted eminence of the
Gimbel - Saks chain,

Mrs. Liebermaen was recently oredited with the crestion of a hat fea-
tured on the cover of Vogue Magazine. It was reported to me by Pierre
Cardin that it wes his design., Pierre Cardin, as you well know,

could not afford to quarrel with a magazine in which he rTequires his
work to be published, and therefore could not »ush sn inguiry beyond
the limits of taot. I ceould. And did.

Jessioca Daves geve me an enswer thet I heve heard over and over sgain:
"0ften great designers create the same design simulteneously." And

she assured me thet Mrs, Liebermen had, without doubt, made this damn
hat,

Now subsequent inquiry shows thet Miss Deves was misinformed by Mrs.
Lieberman, and that in faot Cerdin hsed sold the design to Saks Fifth
Avenue 2nd that Mme. Shouveloff effegted the purchase several months
earlier, during the sesasdn which preceded publication.

The point is not thet Mrs. Liebermen told Miss Daves an untruth to
ain e cover representing substsntisl prestige, space equating
7,000 worth of advertising investment. The point is more important.
17 135 WHETHER OR NOT A PERSON FMPLOYED TO PURCHASE DESIGN IN THE
DESIGN MARKET, to reproduce or adapt for commercial purposes,
SHOULD BE PEMMITTED THE TITLE OF "C REA T O R" AT ALL.

Not but that Mrs. Lieberman, like many ladies of taste, could create
something or other but becsuse, 1f their funetion as buyer gives then
access to the inspirstlon of others, it is only logidel thet sooner

or later emberrsssment could be caused to many when they might elaim

to have created something similer to whet they heve had the privilege
of shopping.
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Page 2

Mr, Adam Gimbel Mereh 9, 1959

Would 1t not be simpler to limit orective eredit to the originsl
source from which industry purchsses designs, and tske the con-
structive view that msnufacturers, whetever their price level, are
distinguished by brend product identifiostion snd the specisl excel-
lence rendersd necess:=ry by commerciaml competition. Any gompromise
in the identification of desizn lesds to endless confusion and, to
the wide public beyond these shores, risks suspicion of American
buginess standerds and artisbtic integrity which, integrated, hel»
ereate industrial prosperity for sll.

At first I thought it was & metter which only concerned Vogue, but
in thinking it over, 'it seems to me, and it nry seem to you, & mab-
ter which concerns the store which employs Mrs. Liebermen, snd en-
trusts her both with the responsibilities of buying snd the distine-
tion of desizning merchandise.

In so meny ways Saks Fifth Avenue sets the standsrd for other stores
throughout the country snd this ineident, while seening triviel, is
one which needs poliey deoision that others may reapect, in that it
vitally affeots the repubetion of the whole country where fashion is

eoncerned, in the eyes of the worild.

Yours sincerelyy

Charles Janes

“hst this will be seid to heve been sn error, is anticipeted;
but it is en error which ocours daily and weekly and hss formed
a pernicious pattern that is repeated to prooure unjustified
publioeity, end must be for this reason intentionsl.
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: cc: D, Miller

2l wHarch 1958

Dear Mr, Jamess

I found our talk about the Charles James
Foundation extremely interesting, As you quickly diseovered,
I know almost nothing about fashion design but I had been, as
I told you, much iwpressed by a gown which you had designed
and cut for a friend of mine., It seemed to me not only
skillful and beautiful but samehow to go way beyond the
ordinary limits of the fashionable., It was, I fell, a work
of arte I realize now that it was the achievement of a nn
of exceptioml intelligence as well as taste.

2 ‘ The program of your foundation seems to me L
‘ndmirab‘.l.e. Your theories of the relation between cutting -
and design and of both with manufacture are convincing and should
form a sound basis for education. More than that, I believe the
designer-craftsman trained by you and open to your influence
would do such to improve both the quality of the American product
and the dignity, and consequently the morale, of the producer,
This is important in our soclety where the talented individual

~ in industry is beset Ly the disintegrating effects of mass

. production and the numbing corruption of advertising, “If T could
‘help make possible an institition where you could ’tamsh your
principles as vell as your techniques I would feel privileged.

- s&.ncore]: -

Alfred H., Barr, Jr,

Mr, Charles James . &
The Barbizon-Plaza Hotel
106 Central Park South
New York, New York
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Cable: ABRAMBOOK
po NEW YORK UNIVERSITY
WASHINGTON SQUARE COLLEGE OF ARTS AND SCIENCE
WASHINGTON SQUARE, NEW YORK 3, N.Y.

DEPARTMENT OF FINE ARTS TELEPHONE: SPRING 7-2000

April 23, 1959
Dear Alfred,

The Rublev problem is solved. Apparently the Metro-
politen Museum has photos of the panel after the clean-
ing; at least they supplied one to Yale, and Yale has
lent me the print. I also have sad news about the
KEY MONUMENTS otherwise: so meny of my colleagues have
complained to Abrems about the price ($9.85) being too
high for purchase by students, that Abrams has decided
to drop the price to $7.95 and switch to offset. Need-
less to say, I am furious, since under the new dispen-
sation the results will at best be tolerable, end most
of my effort in procuring top-quality photos will have
been wested. Well, at least Abrems has agreed to let me
see individuel proofs of each plate, and I shall scream
as loud as I cen every time the result isn't up to the of the
(very limited) competence of offset. riative.
This sorry tale, however, is not my mein reason for
writing to you. I just heerd from Haftmenn that there .o Gordon
definitely will be an English-lenguage edition of his g ahd
20th Century Painting book, to be published by Lund- | oW
Humphries in London end Praeger over here. He is anxious Agos I
to add a long chapter on Americen peinting, and for that Rublev Icon
purpose wants very much to pey emother (and more leisure?Sian book
1y) visit to this country in the fall or winter. The 1 it.
question is how to finence it. I've taelked to the people
at the Institute for International Education, who suggeiy thanks
that Haftmenn should inquire at the US Consulate in
Munich ebout getting in on the State Dept. "leadership"
program. They also told me to write in H.'s behalf to |
the Conference Board of Associated Research Councils in B
Washington (which ! have done). Perhaps you caen think of
another way to achieve H.'s goal. Any advice would be »éé&/
more than welcome. I em also wondering whether you L
think you could get official Museum of Mal ern Art o
sponsorship for H, if he needs it in order to be invited
over by the Stete Dept. under the "leadership" program.
Thet might be e big help. Of course NYU would also
sponsor him if necessary, but then he*d have to give
some lectures or & seminar, which he wants to avoid if
possible, so he can concentrate on seeing pictures and
peinters., Let me know if you heve any ideas. Or you
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could also write to H. directly, if that seems more
useful. He seys he'll be in Gmund/Tegernsee (Ber=-
noeckerweg 22) until early July for sure.

Yours ever,

j -
%:5.{7‘6:/’
H. W. J.

h of the
‘eciative.

+ ene Gordon
ANCE and
e ago., We
e Rublev Icon
ussian book
ed ito

ny thanks

Vs
[

Ales
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4 OOK
Telephone: PLazA 7-6161 Cable: ABRAMB

El A R R Y N ATIB R, WA VIS

INCORPORATED

Publishers of Fine Art Books

6 WEST 57TH STREET, NEW YORK 19, N. Y.
November 11, 1963

Mr. Alfred H, Barr
Museum of Modern Art
21 West 53rd St.

New York, New York

Dear Mr. Barr:

Enclosed is your black-and-white photograph of the
MATISSE - JOIE IE VIVRE. We are most appreciative.

As I mentioned to you on the telephone, Irene Gordon
says that she returned the MATISSE - THE DANCE and
your RUBLEV ICON photograph quite some time ago. We

do have a black-and-white photograph of the Rublev Icon
which we had made from a colorplate in a Russian book
and you are welcome to that if you ever need it.

Your photo is being delivered by hand. Many thanks
for all your cooperation.

Yours sincerely,

Mrs, Barbara Adler
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: NEW YORK UNIVERSITY
WASHINGTON SQUARE COLLEGE OF ARTS AND SCIENCE
WASHINGTON SQUARE, NEW YORK 3, N.Y.

DEPARTMENT OF FINE ARTS TELEPHONE: SPRING 7-2000

March 15, 1959
Dear Alfred,

How very nice of you to take such e thorough end critical
look oF The KBY MONUMENTS 1list! Your comments end suggestions
are by far the most helpful I have received from enybody so
far, especially since they heve made me aware of certain
wnconscious prejudices. Some of your suggestions I shall
be able to follow right away, others I hope to meke use of
in leter editions of the book. In only one tiny detail
I must insist I was right to begin with: Gros' Napoleon must
be pleced et Arcole, not Arcola. The feamous battle ageinst
the Austrisms took place ab the Vallage of frcole, just
south of Verona, while Arcdla is e town near La Spezia; ell
the sources 1 have seen agree on that (Webster's Geographical
Dictionary, Hammond's Vorld Atles, Baedeker, etc.) There
are, of course, a great many typographical errors in the

printed list which will be corrected (the brochure wes rushedf

through in a great hurry, so as to be ready for the CAA
meeting in Cleveland). i

But now for some concrote problems where I shall need
your help.
(a) Rublyev Trinity: en admirable idea, but where do I get
e photo guickly enough? Writing to lipscow will take
5 months at least. Hemilton prosumebly has a photo but
he is off in Europe. Do you by any chance have 2 photo
you might be willing to loen me for a couple of weeks?
Motisse, Pulitzer picture‘ of course I'd much prefer
the Barnes("Joie de vivre' or the Hlos cow'"'Dence" but
y“@ffﬁff% to get really good photos of either picture
have so far been in vain. Could you loan me one or the
other if you have them? In your latisse book, the Barnes
picture looks rather unhappy - I suppose you used an

old French photo, teken before the picture came to Barnes [

The loscow'Dance seems to be reproduced from e rether

better photo (certainly much better then whet I vas able! |
w get) -- could you lend me thet? I have been faced witk |

such emberrassing choices a number of times -- is it

Series Folder:

better to use a first-rate photo of a second-choice work ¥

or o poor photo of & first-choice work? In genersl, I
heve opted for the former alternative, in deference to
the fact thet the KBY MONUMENTS half-tones really are
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first-rete. <

(¢) I am quite willing to give up the earlier of my two
Beckmenns for a Briicke painting. Would you make a
specific suggestion?

By the wey, 1016& (Picasso sculpbure, "Head of a Voman',
1909), which you were wondering about, does seem to belonp
to the luseum of lodern Art; at least it is thus referred
to in Ritchie's "20th Cent.Sculpture" Catalogue (p. 130)
and I also got the photo from the lMuseum without e demurrer
as to owmership.

I'1]l be gled to substitute e late Arp sculpture for the

Mpoore drawing. There are, needless to say, a great many

modern things I'd like to add, but I am here faced with

a peculiar dilemme: the modern section is the sparsest

in the book, since I felt it would be easier to supplement

the materiel here than in the earlier chepters. And since

I cennot enlarge the number of plates, and don't want to

depart from the principle of full-page pictures except

where the nature of the works reproduced permits a smeller
size, I could at this stage add to the modern section only

by taking away from the earlier sections, which would mean
re-doing the entire layout. I'd like to say also that the

items you guestioned in the first section (25,26, 34B) are :
not really a violation of my owmn principle of "no minor arts'[EEEEs
since these particular cultures or styles did now produce es:
any "mejor" erts that I could use instead. I fought quite a
battle with myself in deciding whether or not to omit the
"minor arts”; on balance, it seemed to me in the end thet
omitting them would entail fewer drawbacks Than trying to
include them, given my limited framework (1000 plates and

2 book to reteil for less then $10). But that was only one

of a great meny battles, and I em not at ell sure then the
victory alweys went to the right side; hence 1 am really

very much indebted to you end my other friends for their

advise and criticism.

If you heve - and are willing to lend We - the two photos
I asked for, could you let me have them soon? I suspect I
only heve amother couple of weeks before the manuracturing
process sterts end the whole scheme hes to be "frozen.'

In any event, meny thenks once more, eand all the best
to you and Deisy. :
Yours ever,
et
H."W. Janson
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NEW YORK UNIVERSITY
WASHINGTON SQUARE COLLEGE OF ARTS AND SCIENCE
WASHINGTON SQUARE, NEW YORK 3, N.Y.

DEPARTMENT OF FINE ARTS TELEPHONE: SPRING 7-2000

Webr. 78958

Dear Alfred,

I thought you might like to teke a look at
the enclosed brochure, which announces the
"bagic picturebook" I told you I was doing
last summer in Paris. There'll be 1000 plates
just like the & samples in the brochure, and
the price will be $9.85. The book 1ill be
ready in the summer. There'll also be a "trade
edition" for retail bookstores, identical with
the textbook one except that it'll sell for
#15 ,00. Would you do me the fayor of looking
throught the list of Section V("Modern") and
letting me know any corrections op suggestions
vyou might have? For the next few weeks I can
still make changes (bbt not expand anything).

Many thanks in advence, and cordial regards.

Yours ever,

Gl
N

H. W. Janson
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Foptesioy Joisn

£ 5 oy #an mﬁ.{;ﬁl

G S

10 March 1959

Dear Peter,
YOEE o Danpe. 1916, Mossvw o Joie de Viwvs, Baraass SH06 weok
Here are a few notes on your key monuments list. I am not
correcting a good many spelling mistakea, assuming they are typographical.
I. Claaeic:lsm and Romantieilm A “ ’;; 1&3’1;, §is
908 = Think this inferior to- 8 couple of Schinkel buildings. A ~F : \‘_ ’
Regret omission of SoaneSAdmiwalty—or Bank of &xglmd-,““‘ gl
also perhaps,Our Lady of Kazan, St. Petersburg., =
e Ly aﬁn ak M‘»'ch, L

927 - Read "Arcola" for Arcole. '~
929 = Use initials or Amll‘,-name;"alaa- in=939%ii:.

Too much Danmier, too lit.t.le Delacroix. , gk
12, P, = ‘) S M< -
937&- Amusing but a late Constable /‘eueng.h' 5

Realism and Impresaionisn g
{y agh gu ovesd O
; - Also do lute» courbet. Why not Jg - or lanﬂnc.‘pn? it
. Yae job and 3 Ehlne 3
uid 965 - Charming, but. a iature work. -essential, - § nelm ]
recommend a Ryder, preferably the Jonah, and one of the
first-rate Russian pictures, perhaps Repin's The

Unggected.

III, Post Impressionism &1 fred Mo Bape, 3%,
981 - Really belongs in the 20th century. Suggest shifting
Seefecioe 0w 041036 to this section, Think Guimard's entrance to Paris
Y.imctment op oo Metro more important than 982,
e Tork Titvars ‘Late Renoir figure piece essential, Omit 9607
Wasil z;r’&m Bauere Colls
Vew Tork 3 ,.-990 -1 invontod the name "Sidestiow." as an anglicization for
; La Parade. Actually "The Come-on" would be more met
TG h , though perhaps not as generally mumablo. ¥ ;

996 - Use "Cirque Fernando" or "Fernando Mrcnu"

IV, The Twentieth Century

1007 - Both Barcelona Pavillion and Seagram tdwgremrq ;[-_f"f ar
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IV. The Twentieth Century (continued)
+71016A= Doubt if Museum owns this, Where is it reproduced?
1023-26 - Too many Hcores £
' 1025A- Certainly omit. Add late Arp, late Gabo; also Malevich.

: '1028 - Danco, 1910, Moscow or Joio di Vivro, Ba_,rues, ,1286.amch
more important.

1632 - If this is cannon picture, suggestion something more ty P\CG«Q e
important and more abstract, The cannon is distracting, 5

104k - Omit in favor of a classic Mondrian of 1922 to 19LO.
- 10L9 - __m Angel less important than many earlier Ernsts.
1033-3).1 Question two Beckm.nns and no Noldea or Briucke,

1 Be has

: IOSOA-B Would omit and put in Rothko and Std.ll.

Although you do not ask me, I did glance through some of the :
earlier pages and question such items as 25, 26, 3LB, etes if you omit . et

so-called minor arts in the rest of the list. A %—cmtury salade
for instance, a Tiffany vase, a German aquamanile or Rhoadian dishe I
am puzzled by inclusion of so many Byzantine works when you omit all
Russian art except 233. For 253, suggest one of the great churches of
Vliadimir or Novgor Also suggest André Rublyev's Old Testament Trinity,
a panel which I think unmatched by any Italian work of the decade on e g
either side of 1400, I also propose a really late Byzantine fresco such as avwof di?
the row of prophets by Theophanes The Greek in the Transfiguration Church I
» This seems to me on the whole a fine job and I think the plates
are beautifully reproduced. I do hope you can maintgin their standard,

Sinc erely;

Alfred H. Barr, Jr.

Professor H, W, Janson
Department of Fine Arts

- New York University
Washington Square College
New York 3, New York

AHB:ma aatrod = Direeiprs *‘r Amprican Bt

L PE ‘;‘3‘4;.‘.\‘;
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HORST WOLDEMAR JANSON

Born St.Petersberg, Russia, 1913

Studieds University of Hamburg, 1932-33, 193L=35; University of
Munich, 1933=34; A.M. Harvard University, 1938; Ph.D, 1942

Assistant Fine Arts, Harvard, 1936-37
Docent and lecturer, Worcester Art Museum, 1936-38
Instructor, University of Iowa, 1938«i1

Assistant Prof. Art and Archeology, Washington University, St,
Louis, 1941= :

Director of the Washington University Gallery for which he has
purchased many modern paintings in recent years

Special interest: Iconographical problems in Renaissance Artj
Ttalian 15th century sculpture; modern American and European art

source = Directory of American Scholars
AOHOB’JI‘O i
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August 1

© -Dear Mr. Jaquillard:
I am most grateful to you for your courtesy

~».in sending me a copy of your very interesting and charming

- book on Venetian Forcole, and I also appreciate your inscrip-

tione I and my wife will read your lettle study ,with

attention,
With a great many thanks, I am

Sincerely yours,

ORS00 S « SR 7 4 4

Alfred Ho Barr, Jr. 3
B (,'Mzg‘; PL err;mJa_quillard
- 34 Belpstrasse
Berne, Switzerland

- AHB:ma
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Ret Mre, T. Bateshy Jonas
e M Porden

Dear Miss Johnson:

““'May I beg your pardon for not hanng

answered your phone call in June,

T v
A

Barr, Jr,
1
Miss Priscilla Jopnson & :

i P Hotel ‘Metropol *
Room 319 {

\

i
¥
g B P I CURGT

»

i = ﬂ- ‘L f- 't
w,&ﬁ £M . «7 i t’af ‘;,?- e ey UF

‘/&Mﬁ gL £ " it [ f/b‘-«tz,‘f/ -

4 @,:}L ﬁ'*{fwu-u a/ "
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0, 1
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ey Mrs. T. Catesby Jones
Mrs, Borden

Dear Mise Hastroucks

Thank you for your letter. of. Jnnuuv 10,
IIa am pna;igg ‘it on il::g.ateb Yo Mre, Althea Borden, our
ersonnel Hanager, as her to send you.a tou to £ill out
::tg:a yég come t; gee her, Vhen you%o comey I should nt.
ve the pleasure of meeting you ¢ but I hﬂ&amm
" Her "hfomtgon and advice would be ng:: “ublo

e aeg rar a,s mum"‘mrsitim are mnum.‘"‘ 1 montEn eve }-'U‘-t’»

 Here's wishing you luckd . . iicoal aiks

Sincerely,

1 Alfred He Barr, Jr,

Hies Tryntje Hasbrouock
Mount Holyoke College
South Hadley, Hasvcachusetts ... Barr, Jrs

He

copy of your paper on Malraux's
iﬁoumas-mﬁnuwsm

AHBewma
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Dear Mr, Juin:

I am very sorry not to be able to i.cc’ept your
invitation to send an article on the School of Paris for your

publication. My writing time is completely committed to the

Museum of Modern Art and the events og,/ﬁxé' past inonths have put
me far behind in my duties, I cannot takevon additional tasks

for some time to comes

May I thank you for the invitation, -

Sincerely,

Alfred H. Barr, Jre

Mr, Hubert Juin
Georges Fall fdition
58, rue du Montparnasse
Paris 1li, Frante

AHB:ma
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GEORGES FALL EDITION

58, RUE DU MONTPARNASSE
PARIS 14F ODEON 69.38

LE MUSEE DE POCHE

FALAIZE Ce 20 septembre I958.

Monsieur A. Barr
Musée d'Art Moderme
II West - 53%me Street
New-York.

e Sehs

Monsieur,

Les Editions Georges Pall m'ayant chargé de mener
une enquéte internationale auprés des critiques a'
art réputés, au sujet de l'actuelle Ecole de Paris,
c'est tout naturellement que j'ai décidé de m'adres-
ser & vous.

Les termes de cette enquéte sont extrémement larges
et volontairement mal définis. Nous voudrions rece-
voir de vous un texte (de la longueur que vous seul
jugerez utile) exprimant la conception que vous vous
faites de l'actuelle Ecole de Paris. Pour les criti-
gques frangais les tendances picturales modernes s'ins-
crivant (en gros) entre André Masson et Soulages,
Mathieu et Balthus, Poliakoff et Matta (peintres vi=-
vant et travaillant & Paris, ou ayant travaillé et
ayant €té inspiré par la premidre Ecole de Paris - a'
une part - et par le climat parisien - d'autre part)
représentent, pour aussi large qu'elle soit, une
wnité. Pensez-vous cela? Sinon, voyez-vous une autre
Ecole (celle du Pacifique, celle de Milan,etc...)
capable de rivaliser avec celle-ci et de prendre sur
elle le pas? Comment pouvez-vous caractériser la Jeu-
ne Ecole de Paris (ou 1'Ecole qui, & vos yeux, est
aujourd'hui la plus importante) par rapport aux au-

REGISTRE DU COMMERCE SEINE 56 A 2182 COMPTE CHEQUE POSTAL PARIS 8277-18
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tres Ecoles actuelles? Quelle est son importance
réelle? Quelle est son influence réelle? Quelle est,
enfin, son importance dans l'histoire de 1tart pic-
tural?

Votre texte (dont vous voudrez bien nous abandonner
les droits de reproduction) sera publié avec les au-
tres réponses regues dans un volume en langue frangai-
se de notre collection "Le Musée de Poche'.

En espérant une prompte réponse (& mon nom: Hubert
Juin, aux soins de 1'éditeur), je vous prie de croi-
re, cher Monsieur, en l'expression de mes sentiments
de sympathie,

Hubert Juin.

P.S. - I1 est évident que nous attendons votre répon-
se dans la langue de votre choix.
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Ky

MONUMENTS
OF

THE HISTORY
OF ART

A Visual Survey

EDITED BY

H.W. Janson
Professor of Fine Arts, New York University

Harry N. ABrams, INc, NEw YORrk
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Library of Congress Catalog Card Number 59-6934
Published in the United States of America, 1959,
by Harry N. Abrams, Inc., New York
No p‘:rt of the contents of this book may be reproduced
without the written permission of the publishers.

Printed in Germany

NCIENT

ASIA AND AMER

THE MIDDLE AG

THE RENAISs AN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.339

TABLE OF CONTENTS

PAGE

PREFACE 5

THE ANCIENT WORLD  List of Illustrations 9

Prehistoric and Primitive Art 17

Egyptian Art 41

Art of the Ancient Near East 69

Minoan and Mycenaean Art 93

Greek Art 103

Etruscan Art 165

Roman Art 173

Early Christian and Byzantine Art 219

ASIA AND AMERICA List of Illustrations 259

Islamic Art 265

Art of Indian Asia 279

Chinese and Japanese Art 301

American Art before Columbus 363

THE MIDDLE AGES List of Illustrations 379

Early Medieval Arc 385

Romanesque Art 409

Gothic Art North of the Alps 451

Gothic Art in Italy 517

THE RENAISSANCE List of Illustrations 563

Late Gothic Art North of the Alps 577

The Early Renaissance in Italy 609

High Renaissance and Mannerism in Italy 673

Renaissance and Mannerism Outside Italy 737

The Seventeenth Century in Italy 773

The Seventeenth Century in Flanders, Holland, and Germany 803

The Seventeenth Century in France, England, and Spain 833

The Eighteenth Century 859

THE MODERN WORLD  List of Illustrations 899

Classicism and Romanticism 90§

Realism and Impressionism 951

Post-Impressionism and Art Nonvean 973

The Twentieth Century 1001

INDEX 1057

List of Photographic Sources cited in abbreviated form 1064




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.339

== 27 Male Portrait Heaq

o AN
Z‘? :\V.t«iiwﬂ v ’{
) 4

PISTS@EEEUSTRATIONS

PREHISTORIC AND
PRIMITIVE ART
PAGE -

17 Dolmen (Bronze Age Tomb), Carnac, Brit-
tany, c. 1500 B. C.

18 Palaeolithic Cave Paintings, Lascaux, Dor-
dogne, c. 30,000-10,000 B.C.

19 Black Bull (detail), Lascaux.

20 (A) Horse and Arrows, Lascaux.
(B) Nude Woman,La Magdeleine Cave, Penne
(Tarn), c. 30,000-10,000 B. C.

21 (A) Wounded Bison, Cave Painting, Alta-
mira, Spain, c. 30,000-10,000 B.C.
(B) Bison, Reindeer Horn, from La Magde-
leine, Les Eyzies, Dordogne, c. 30,000-10,000
B. C. Museum of National Antiquities,
St. Germain-en-Laye.

22 Venus of Willendorf, c. 30,000-10,000 B. C.

34 (A) Two Kangaroos, Oenpellj,
Century. Museum of Prim;
York.

(B) Carved Lintel, Maori, Ney Zealand
19th Century. Peabody Museum of Salem:
Mass.

35 Stone Images on the slope of Rany Raraky,
Easter Island, 17th Century or earlier,

36 Cliff Dwellings, Mesa Verde, Col

C. 1100-1300.

37 Sand Painting Ritual for a Sick Child, Na-
vajo, Arizona.

38 (A) War Helmet, Tlinkit, S. E. Alaska, early
19th Century. American Museum of Natural
History, New York.

(B) Lightning Snake, Wolf, and Thunder Bird
on Killer Whale, Nootka, Vancouver Island,
. 1850. American Museum of Natural

{‘xustralia, 20th
tive Are, New

orado,

: ; History, New York.
Museum of Natural History, Vienna. n)m,,‘fw ;Lm A ¥

23 Stonehenge Monument, Wiltshire, England, :

¢. 1800-1500 B, C.

24 The Gundestry ? Cauldron, Celtic, 1st Century
B.C. (?). National Museum of Denmark,
Copenhagen.

25 Celtic Bronze Disk, from Ireland, 2nd Cep-

tury A.D. (?). British Museum, London,

26 Wooden Mask, from Kippel, Létschental,

Switzerland, 19th Century. Rietb -
seum, Ziirich, i P

, Ife, Ni eria, 12th Cep-
tury. Collection The Op; of %fe ; i

28 Flyte Player, Benin, Niperi 1
e geria, ate 16th-early

Y. Museum of Pripmie:
N Yo Primitive Art,

29 Kneeling Woman, Baluba,
19th—20th Century. Belgian
ervueren,

30 Spirit of the Dead, Bakot,
na.l Africa, 1 9th—zoth Cer’lt
phic Collection of the Uniye

Belgian Congo,
Congo Museum,

French Equato-
ury. Ethnogra—
TSity, Ziirich,

"mounted by , Bird ée ik

leehr3 New uinea, 19th—20¢h C,emul;I
ashington Umversity Art  Collect 2

t. Loujs b

33 ﬁa}s}k, Gazelle Peninsy]a, New Britain, . th
2 ht Century, Natura] Histor. M’ i
2o Y Museum,

& 39 Mask Representing a Swan that drives White

Whales to the Hunters, S. W. Alask.a, early
20th Century. Museum of the American In-
dian, Heye Foundation, New York.

40 Mask, from the Brakebill Mound, Tennessee,

€. Iooo-r1600. Peabody Museum, Harvard
University.

EGYPTIAN ART

41 Papyrus Half-Columns, North Palace, Fune&
rary District of King Djoser, Sakkara. 3r
Dynasty, c. 2700 B. C.

42 Step Pyramid of Djoser, Sakkara. 3rd Dyna-
sty, ¢. 2700 B. C.

43 (A) The Great Sphinx, Gizeh. 4th Dynasty,

c. 2650 B. C.

(B) Group of Mastabas, 4th Dynasty. o
(C) North-South Section of the Pyramid o
Khufu, c. 2600 B. C.

44 The Pyramids of Men-kau-Re (c. 2525 B.C.)

Khaf-Re (c. 2560 B. C.), and Khufu (c. 2600
B. C.), Gizeh.

: ol ok
45 Temple of Hat-shepsut, Deir el-Bahri, 18t

Dynasty, c. 1480 B. C.

1
46 Detail of p. 45: Entrance Hall of the Chape

of Anubis.

. 1
47 Temple of Amon, Karnak: Three-aisled Hal

of Thut-mose I1I, c. 1470 B. C.

48 ( A) Plal
Luxor .
(B) Tem
Hall of .
TemPle 1
49 it d Pyl(
Colonn?
Pylon ar
50
57B. C-
g1 Palette
POHS: c.
Portrait
% c. 2700 i
53 Rabhotep
B.C. Mu
54 Men-kas
c2525] 1
55 (A) Ka-d
kara, c. :
(B) Khaf
seum, Ca
56 Seated S
Louvre )
57 False Dc
from Sak
58 A Hunti
of Merer
59 (A) Catt
€.2350B
(B) King
Dynasty,
of Arg, N
60 The Brog
ed, from
& 1375 B
81 Nefertiy;
C.1360 B,
62 (A) Ame;
FOrmerly
](33)(:7741.‘41
* e Muyg
63 Rdmses 1]
1;081 the
64 M.en, Bog,
Hlerakon]
rveg
ebes
6 b (5
2 (4) Giyy I
l.ng fra
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lheut Of A
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7 233 St. Basil, Moscow, I554 1560. {’,{f
——

L 4

b b i B
L SR R el
‘\)" M 3 {

i i hia, Istanbul.
8 Interior, Hagia Sophia, .
:; (.:) Fagade, St. Mark’s, Venice, !Jegun 1063.
% (B) Aerial view, St. Mark’s, Venice.
o Interior, St. Mark’s, Vemce..
jjl Monastery Churches, Hosios Loukas (St.
Luke of Stiris), early r1th Century.
Interior, Katholikon, Hosios Loukas.

n

23

234 (A) The Good Stepherd, c. 350. Lateran
Museum, Rome.

(B) Bearded Head fromE phes'us, sth Century.

] Kunsthistorisches Museum, Vienna.

235 Christ Enthroned, detail of p. 236 (A).

1236 (A) Sarcophagus of [unius Bassus, c. 359.

| Vatican Grottoes, Rome.

(B) Sarcophagus of Archbishop Theodorus,
6th Century. S. Apollinare in Classe, Ra-
venna.

237 (A) The Marys at the Sepulchre, leaf of a
diptych, c. 400. Castello Sforzesco, Milan.
(B) The Archangel Michael, leaf of a dip-
tych, c. 518. British Museum, London.

238 Emperor on Horseback and Scenes of Vic-
tory, leaf of a consular diptych, c. 500-s20.
Louvre Museum, Paris.

239 Bishop’s Chair (“Cathedra of Maximianys”),
C.§20-550. Archiepiscopal Museum, Ravenna.

240 Consular Diptych o f Anastasiys, 517.Nation-
al Library, Paris,

241 (A) The Harbaville Triptych, c. 1000, Louvre

Museum, Paris.
(B) Adam, 1oth Century. Walters Art Gal-
lery, Baltimore,

242 (A) The Good Shepherd and the Story of
Jonah, painted ceiling, Catacomb of SS. Pie-
tro e Marcellino; Rome, 3rd Century,

B) “Velatio, Lunette, Catacomb i
cilla; Rome, 3rd Century. B o1t

| G

}
pgorrrle

243 Madonna (detail), icon, gify or 7th ¢

e
S. Francesca Romana, Rome, Atury,

244 Crucifixion, fresco, S, Maria Antiqu, R
7508 > A\0me,
245 Madonna Enthroned, 13th Century, N,

Gallery of Art, Washington, p. C. (
Collection.)

tiOnal

MEHOn

246 Miniature from the “Vatican Virgil,»

. . c'
Vatican Library, Rome, b

247 Jacob Wrestles with the Angel, from the
“Vienna Genesis,” early 6th Century, Nagio.
nal Library, Vienna,

248 David Composing the Psalms, from he
“Paris Psalter,” 1oth Century (?), Nationg|
Library, Paris.

249 Dome Mosaic (detail), St. George, Salonika,
late 4th or early sth Century.

250 Justinian and Attendants, mosaic, S, Vitale,
Ravenna, c. 547.

251 Madonna between C onstantine and Justinian,
mosaic, Hagia Sophia, Istanbul, c. 1oco.

252 Christ Entering Jernsalem, mosaic, Daphni,
Greece, r1th Century.

253 Christ in Majesty, Apse mosaic, Cathedral,
Cefaly, Sicily, c. 1148.

254 Scenes from Genesis, mosaic, St. Mark’s,
Venice, c. 1200,

255 Christ in Limbo, fresco, Kariye Camii, Istan-
bul, early r4th Century.

256 (A) Christ in M, ajesty, from the Golden Alt?f
(Pala d’Oro), r1th—r12th Century. St. Mark’s,
Venice.

(B) Portrait of Ivan the Terrible, 1547-1565:
The National Museum of Denmark, Copen-
agen.
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916

917

918

9x9

920

-

92

922

CLASSICISM AND
ROMANTICISM

GEORGE CALEB BINGHAM. Fur Traders on the
Missouri, c. 1845. Metropolitan Museum of
Art, New York.

JACQUES-ANGE GABRIEL. Place de la Con-
corde, Paris, completed 1763. (In the back-
ground the Church of the Madelaine, by
Barthélémy Vignon, begun 1804.)
JacQuEs-GERMAIN SourrLoT. The Panthéon
(Ste. Geneviéve), Paris, 1755-1792.

Karr LancuAns. The Brandenburg Gate,
Berlin, 1788-1791.

RoserT ApAM. Front Drawing Room, Home
House, 20 Portman Square, London,
1772-1773.

(A) Perer Harrison. The Brick Market,
Newport, R. I., 1761-1762.

(B) Tuomas JerrersoN. Monticello, Char-
lottesville, Va., 1796-1806.

(A, B) HoracE WALPOLE, WITH WILLIAM
ROBINSON AND OTHERS. Strawberry Hill,
Twidkenham, England, 1749-1777.

Joun Nasu. The Royal Pavilion, Brigthon,
England, 1815-1818. T
Sik CuArLES BArRrY anD A. W.N. PucIN.
The Houses of Parliament, London,

begun 1835.

BenjAMIN LATROBE. Chatedral, Baltimore,
Maryland, begun 1805.

RicHARD UpjoHN. Trinity Church, New
York, completed 1846.

CHARLES GARNIER. Grand Staircase, Opéra,
Paris, 1861-1874.

(A) Fagade, Opéra, Paris.

(B) Henrr LaBrouste, Reading Room, Bi-
bliothéque St. Geneviéve, Paris, 1843-1850.
AnTonI0 CANOVA. Pauline Borghese as Venus,
1808. Borghese Gallery, Rome.

AnTtonio CaNova. Tomb of the Countess
Maria Christina, 1798-1805. Church of the
Augustinians, Vienna.

Francors RUDk. La Marsellaise (Departure
of the Volunteers of 1792), 1833-1836. Arc
de Triomphe de I’Etoile, Paris.

(A) Jean Frangors CHALGRIN. Arc de Tri-
omphe, Paris, begun 1806,

(B) FRAN};OIS RUDE. Monument to Marshal
Ney, Paris, 1853.

(A) Jures Darou. B

Museum of Fine Arts,u};tes:fxgocxf u;f::;cel e
(B) ANTOINE-Louts BARYE, ]agu;rDe'um;ring
a Hare, 1850-1851. Louyre Museum, Paris.

Seorr

[ 3 }6\,/:.; MA:W

923

924

Z 925

!

926

7\ 927

928

oK T2

JeEaN-BaPTISTE CARPEAUX. The Dance, 1867
1869. Fagade, Opéra, Paris.

Jacques Louts DAvID. The Death of Socrates
1787. Metropolitan Museum of Art, Ney
York.

Jacques Louts Davip. View of the Luxenm-
bourg Gardens, 1794. Louvre Museum, Paris,
Jacques Louts Davip. The Death of Marat,
1793. Royal Museum of Fine Arts, Brussels,
ANTOINE- JEAN GROS. Napoleon at the Bridge
of Arcole, 1796. Louvre Museum, Paris,
Jacques Louts DAvID. Madame Julie Réca-
mier, 1800. Louvre Museum, Paris.
DomINIQUE INGRES. Odalisque, 1814. Louvre
useum, Paris.

930, DOMINIQUE INGRES. Louis Bertin, drawing,

Yt

1832. Louvre Museum, Paris.

931ADOMINIQUE INGRES. Lowuis Bertin, 1832.

932
933

934

935

936

937

943

Louvre Museum, Paris.

Francisco Gova. The Family of Charles IV,
1800. Prado Museum, Madrid.

Francisco Gova. The Third of May, 1808,
1814-1815. Prado Museum, Madrid.
Francisco Gova. Bobabilicon (Big Booby),
etching, No. 4 of the series, Los Proverbios,
c. 1818. Metropolitan Museum of Art, New
York.

BenjaMIN WEsT. The Death of General Wolfe,
1770. National Gallery of Canada, Ottawa.
JouN SINGLETON COPLEY. Mrs. Thomas Boyl-
ston, 1766. Fogg Museum of Art, Harvard
University.

(A) ALEXANDER CoZENs. Landscape Made of
Ink Blots, 1784—1786. Metropolitan Museum
of Art, New York.

(B) JoserH WRIGHT OF DERrBY. An Experi-
ment with the Air Pump, 1768. Tate Gallery,
London.

Joun ConstasLe. Weymouth Bay, 1816.
National Gallery, London.

~WiLiam_ Turner. The Fighting Temeraire

Towed to Her Last Berth, 18 38. Tate Gallery,
London.

TrEoDORE GEricauLt. Mounted Officer of
the Imperial Guard, 1812. Louvre Museum,
Paris.

THEODORE GERICAULT. The Madman, 1821~
1824. Museum of Fine Arts, Ghent.
Tutopore Gericaut. The Raft of the
“Medusa,” 1818-1819. Louvyre Museum,
Paris.

Eucine Deracrorx. The Massacre of Chios
1824. Louvre Museum, Paris.

15 CoRO
A %Alhlfd’Este, 1843 &

Jomte, DA

AND IMPRES

gt Juzs WeisTLER, A:
Gray (The Artist’s
Museum, Paris.

$f1 GusTAVE COURBET.
formerly State Pj
(desroyed?),

. 6wTAvE Courggy
(Alligorie  reele
Useum, Parjs,
= Frangors Muer
| o Fine pgy,
b} F‘DOUARD M |
ANET,
Seum, Paris.

56 Eag
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186y m MANET.
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24 1, 2 Rl — : ; i
f“CQUEsgfde, ()pzr“l’n% P e bé‘“u"**—w“ DWM = Arnk ey el )|
Y{ii Met?"lsDA;;Pni, by, e Tov g T Cornderts® ¥ /‘70:;3' s

Opg e ' v

2 J pol‘tan ‘h’fl) § 44 EUGENE DeLAcroIx. Frédéric Chopin, 1838. 961 Ep -23’7" 1 B A Aty *~7
bACQ M"&m,,:ﬂbnf 94% 1 ouvre Museum, Paris. MG"R HF‘G"“ Edonard Manet, c. 1865. :
Ony LOUIs i 5,% = o etropolitan Museum of Art, New York.

2% 8 Gy D, \ 45 (A) FONORE DAUMIER. s Safe to Release 962 Epcar D : ;

] Tdey, AV A 9 ; 0 TFin e : AR DEGAs. Prima Ballerina, c. 1876.
ACQUEsL g I794 I},Kk'”# This Oﬂe.é Alt olg\;‘ap ‘,[ t k34' Metropolitan Louvre Museum, Paris
I 0 : Museum of Art, New York. 4 :

2 793, ROyaIUI}:IDAvm TV“M%, (B) HoNort DauMIER. The Soup, drawing, AR g il Gl ol L, 1
ANTOINE~] ey ‘of’;fbealbo & ¢. 1860-1870. Louvre Museum, Paris. Louyre Museum, Paris.
of A"Cole E‘\N(;RO& N 1"“0@ by 946 Honort DauMier. The Third-Class Carriage, 964 EDGARPD};GAS‘ The Tub, 1886. Louvre Mu-

28 JACQ <1796 iy “POIgoM " .. 1860-1870. Metropolitan Museum of Art, i
i UEs |, D, VreMqul?,ba New York. X965 WinsLow HOML:R. Landscape with Figures,

9D » 8o, °!1vrev}l;' M“d"m "" 947 HONORE Daumier. Don Quixote Attacking Sfolrslf 6. Collection Stephen C. Clark, New
OMINIQug I “Seum,paﬁ{"l% the Windmills, c. 1866. Collection Mr. and i i
Usegy . ORES dal Mrs. Charles S. Payson, New York. 966 Tromas Eakmns. The Gross Clinic, 1875. g

oG Davio F Th Jefferson Medical College, Philadelphia. 3

P OMINIy h| 2 948 CaspAR DAVID FRIEDRICH. [ Dbe Wreck of the W R S 9 bl
8 Ng . “Hoffnung,” 1821. Kunsthalle, Hamburg. 7 CONSTANTIN MEUNIER. Longshoreman, 18@, £ %1
3 — Louvre Museum, Pariss——————" 0

5 A Tivoli :

’II\DOMlNIQUE I ] 949 %‘};:u‘;,%sgoi(;zs_ éf:ﬁ_ (;5[ i fxf(ithI;(s’.mR:ﬁZ Z /968 AUGUSTE Rox?m. Jules Dalon, 1883. Louvre i
Ouyre MUSeum, Pa 0 A Lecomte, Paris. / Museum, Paris. e

11, & 969 AucustE Ropm. The Thinker, 1889. Metro-

2 FRANCIsc()(; C CoroT. The Int d Readi
ona, ; 950 CamiLe CoroT. The Interrupte ading, :
1800. Prad MA b Eomily f c. 1865—1870. The Art Institute of Chicago: politaniMisem A Ym.rk.
B 0 Museum, Magrig (Potter Palmer Collection). 970 AucusteE RopiN. The Kiss, 1896. Louvre
13 FRANCISCO Gova, The Thid o | , Museum, Paris.
. The Thir g gl A P i
1814-1815, Prady Museum,h{a}dr}i‘f'ui ¥ e il 971 AucusTE RopIN. Balzac (detail), 1892-1897.

Rf‘l ALISM i - Rodin Museum, Paris.

4 FRANCISCO Gova, Bobabilio 5y
3 b ;
etching, No. 4 of the seris, os P AND IMPRESSIONISM 97% E)?‘;IA; gfg(z: SFoDo ‘i" c:;g f_‘l‘;’;‘;’g at the Sole
¢. 1818, Mesmopolia Meem it 951 James WHISTLER. Arrangement in Black and Y : ;
York. N Do g4
. Gray (The Artist's Mother), 1871. Louvre ¢
35 Benyau Wt TheDearboIGMﬁﬁ Museum, Paris. POST-IMPRESSIONISM
1770. National Gallery of Cm;:wﬁif' 952 GUSTAVE COURBET..The Stone Breakers, 18&19. AND ART NOUVEAU
36 JouN SINGLETON Copcey. s ) Formerly State Picture Gallery, Dresden 975 Awtstioe Maruiof. Seated Woman (Medi-
ston, 1766. Fogg Musum® (ot 5 : terranée), c. 1901. Collection Dr. Oskar
UniV:'el'SitY< y;[”i 953 (iUST‘}VE ; COU,RBEE‘ The Painter’s I;g tudio Reinhart, Winterthur, Switzerland.
ANDER COZENSJ‘”‘{“."f s (MAllegoere; 4 éelles) ks los Bt St 974 HENrY H. RICHARDSON. Sever Hall, Harvard
37 (A) Avex 8-l 96, Mﬂmpom useun, Laris. University, Cambridge, Mass., 1878-1880.
kBlats, 17 t Aﬂf'f& 954 FrANGOIS Mn.LET. The Sower, c. 1850. Mu- 575 Henky H. RICHARDSON. Marshall Field Ware-
Of Arty NeWWRG oD Ym@ﬂﬂ« seum of Fine Arts, Boston‘. L house, Chicago, 1885-1887.
(B) JOSEPH AirP“'"P’W“' ¢ 05 R MP.‘NET' il s i 976 Louts SuLLvaN. Wainright Building, St.Louis,
ment Wifb the i | Museum, Paris. Missouri, 1890-1891.
Loud"“' BLE: o i ! g o f’gg’"‘}i?ux:];z:;efg“giﬁ; onthERCIEEE 977 Louts Surrivan. Carson Pirie Scott Store,
Jou © :ﬁry A 957 E e Chiceso %
8 ; (498 ot i | 57 EDouarRD MANET. Bar-Maia a % > . ;
) Naﬂonal G i The Fig W | Bergére, 18811882, The Courtauld Collec- 978 Frank Lrovp WricHT. Robie House
Wi TU“L'ZS; B'r'b’ls" { | icn I_fome House, London. C:l ngo’c:;?'cmm Casa Mild Apartment
o’ | 3 a
7 owed 10 Her Ma#"ud OLW' | v CrAupE Noner, The River, 1868. The Art h gu)lldlz;, Barcelona, 190§—1907- s
Lo ndog. Gﬁﬂcmﬂ'ml Loﬂ'ﬂ iinostlgute of Chicago. (Potter Palmer Collec- (B) Detail, Chimney on Rodf.
M 1" o Verpe. Werkbund Theater,
e Tﬂﬁop‘;:,ial G I o i : 959 AucusTe Renow. Le Moulin de la Galette, 980 Ig::bm;le:":‘:l:’s g G
1 'Ilﬂ g Tl"(;hﬂ“ dtf‘ q s 875: Lovyre Museum, Pans.“ e Bathers:” §1 AUGUSTE Perrer. Notre Dame du Raincy, — 2 ‘i_\fm’m
I;aﬂs' EGéRleiﬂ‘ ,bl ﬂ“y ! 960 i\U(;t;STE RENOIR. Studj; onr ITI f’va:zl gn’i- (9\_ Paris, 1922-1923. Lo
£0 l“of i ! i : bty Licer Maseun ot Gahb = " 7 o82 GEORGE MINNE. Kneeling Boy, 1898. Museum
THE st 0T g versity, Cambridge, Mass. (Wertheim Collec 9 :
: 824’M Gﬂd GASI?’ f)”" '. tion). 3 : . of Fine Arts, Ghent, Belgium. ;
! 2905 Igls’I [rl”l e ““L':) PA LA
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983 WiLHELM LEHMBRUCK/Standing Y outh, 1913. ?‘Z 1002 (A) WALTER GROPIUS, Machine Shop, Bayt

Museum of Modern @rt, New York (Gift of /
Mrs. John D. Rockefeller, Jr.).
3 ist in Limbo (afler
84 (A) Paur CfzaNNE. Christ in

- Sebastiano del Piombo), c. 1868—1,70.‘Col-
lection Mr. and Mrs. René Lecomte, .Par.ls.
(B) SEBASTIANO DEL ProMBo. C!arist in Limbo,
c. 1530. Prado Museum, Madrid.

985 Paur CEzANNE. Self-Portrait, 1879-1882.
Museum of Art, Berne, Switzerland.

986 PAUL CEZANNE. Fruit Bowl, Glass,and Apples,
1879-1882. Collection Mr. and Mrs. René
Lecomte, Paris.

987 PauL CEZANNE. Mont Sainte-Victoire See‘n
from Bibemus Quarry, c. 1898—1900. B‘altl-
more Museum of Art (The Cone Collection).

988 PAuL CEzZANNE. The Card Players, c. 1890 to
1892. Collection Stephen C. Clark, New
York.

989 GEORGES SEURAT. A Sunday Afternoon on
the Grande Jatte, 1884-1886. The Art In-
stitute of Chicago.

990 GEORGES SEURAT. Sideshow (La Parade), 1889.
Collection Stephen C. Clark, New York.

991 VINCENT VAN GogGH. The Potato Eaters, 1885.
Coll. V. W. van Gogh, Laren, Holland.

992 VINCENT VAN GogH. Self-Portrait, 188.
Collection John Hay Whitney, New York.

993 PauL GauGuN. The Yellow Christ, 1889.
Albright Art Gallery, Buffalo, N. Y.

994 VINCENT VAN GoGH. Starry Night, drawing,

1889. Formerly Kunsthalle, Bremen (de-
stroyed?).

3995 PAUL GaucuiN. The Day of the God, 1894.

The Art Institute of Chicago.

/ \\!\996 HENRI DE TouLouse-LAuTREC, 7 the Circus
g 4

Fernando: The Ringmaster, 1888. The Art
Institute of Chicago.

997 JAMES ENsor. Intrigue, 1890. Royal Museum —‘ 1016 (A) PaBLo Prcasso. Head of a Woman, 1909.

of Fine Arts, Antwerp.

998 EDVARD MuncH. The S, cream, 1893. National
Gallery, Oslo.
999 CLAUDI? MonNET. Water-Lilies, Giverny, 1907.
Collection Jocelyn Walker, London,
1000 HENRI Rousseau, The Sleeping Gypsy, 1897.

Museufn of Modern Art, Ney York. (Gift of
Mrs. Simon Guggenheim,)

THE TW,I%NTIETH CENTURY

1001 GEORGES BRAQUE, Le Courrier,

delphia Museum of Art. (A.E.
lection.)

1913. Phila-
Gallatin Col-

haus, Dessau, 1925-1926,
(B) Plan, The Bauhaus, Dessau.

1003 GERRIT RIETVELD. Schrider House, Utrecht
1924. :

1004 LE CoRBUSIER. Savoye House,
Seine, 1929-1930.

1005 FRANK Lroyp WRIGHT. Kaufmann House,
Bear Run, Pa., 1936-1939.

1006 HOWE AND LEScaAZzk. Philadelphia Savings
Fund Society Building, Philadelphia, 1931~
1932. jjr,,_l, AP, o S a ¢apm

1007 MIES VAN DER RoHE. Lake Shore 'Drive
Apartments, Chicago, 1950-1952.

1008 LE CorBusIER. Notre Dame du Haut, Rop-
champ, 1950-19575. {

1009 (A) Interior, Notre Dame du Haut, Ron-
champ.

(B) LE CorBusier. Unité d’Habitation Apart-
ment House, Marseilles, 1 947-1952.

roro Detail (roof) of p. roog (B).

ror1 WarrLace K. HARRISON AND AN INTERNATIO-
NAL ADVISORY COMMITTEE OF ARCHITECTS
(LE CoRBUSIER, NIEMEYER, AND OTHERS).
United Nations Buildings, New York, 1949~
1951.

To12 ERNST BARLACH. Man Drawing a Sword,
1911. Museum, Cranbrook Academy of Art,
Bloomfield Hills, Mich.

1013 CONSTANTIN BRANCUSL The Kiss, 1908.
Philadelphia Museum of Art. (Louise and
Walter Arensberg Collection).

1014 CONSTANTIN BRANCUST. Bird in Space, 1919.
Museum of Modern Art, New York.

1ors UmBERTO Boccronr. Unique Forms of Con-
tinuity in Space, 191 3. Museum of Modern

Art, New York. (Acquired through the Lillie
P. Bliss Bequest.)

Poissy-sur-

Museum of Modern Art, New York.
(B) ANTOINE PEvsnEr. Torso, 1924-1926.

Museum of Modern Art, New York. Kathe- )( A
A

rine S. Drejer Bequest.)

1017 RAYMOND DucHamp-ViLon. The Great
Horse, 1914. The Art Institute of Chicago.
(Gift of Miss Margaret Fisher.)

1018 PABLO Prcasso. Baboon and Young, 1951.
Museum of Modern Art, New York. (Mrs.
Simon Guggenheim Fund.)

1019 (A) ALBERTO GIACOMETTL. Woman with Her
Throat Cut, 1932. Museum of Modern Art,
New York.

(B) JuLio Gonzarez. Head, 1936 (?). Mu-
seum of Modern Art, New York.

7 g8 26719
B e, 290 (V
ﬂﬂfn o IS: i Fﬁt’w Jork: (
B rd
ol 3
'/f@of:Fund-)Tw For:ﬁse’rl9
Wi:’hiof)%dlael 54 pent Figh
fﬁwtes‘r o Recw™
1110“ ; MooLondon reand]
P e S o
s {

d of C

RouauLt. Hed

l gﬁﬁn Walter P. Chr)’ﬂ'er’ J 5
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Purchase Fund.)

fj\xozg Henry MoorE. Two Forms, 1936. Collection
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Tate Gallery, London.

1025 (A) HENRY MOORE. Sculptureand Red Rocks,
G X drawing, 1942. Museum of Modern Art,
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Tail, 1939. Museum of Modern Art, New
York.
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lection Benno Elkan, London.
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1935. Museum-of Modern Art, New York.
1035 Jost CLEmENTE ORrOZCO. Modern Migration
of the Spirit, 1932-1934. Baker Library,
3 Dartmouth College, Hanover, N. H.
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Art Institute of Chicago. &
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1907. Museum of Modern Art, New York.
(Acquired through the Lillie P. Bliss Bequest.)
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1910. Pushkin Museum, Moscow.
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1040 (A) Marc CHAGALL. [ and the Village, 1911.
Museum of Modern Art, New York. Mrs.
Simon Guggenheim Fund.)

(B) FraNz Marc. The Tower of Blue Horses,
1912-1913. Formerly National G
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1041 JOS‘EPH 'STELLA. Brooklyn Bridge, 1917. Yale
Umvem‘ty Art Gallery, New Haven, Conn.
(Collection of the Societé Anonyme.)

1042 PaBro Prcasso. Three Musicians, 1921. Mu-
seum of Modern Art, New York. Mrs. Simon
Guggenheim Fund.)

1043 FERNAND LEGER. The City, 1919. Philadel-

phia Museum of Art. (A. E. Gallatin Collec-
tion.)

X

1045 PIET MONDRIAN. Broadway Boogie-Woogie,
1942-1943. Museum of Modern Art, New
York.

1046 Gioraio DE CHirico. Melancholy and Mys-
tery of a Street, 1914. Collection Mr. and
| Mrs. Stanley R. Resor, New Canaan, Conn.
1047 Max Ernst. 1 Copper Plate 1 Zinc Plate
1 Rubber Towel 2 Calipers 1 Drainpipe Tele-
scope 1 Roaring Man, 1920. Collection Hans
Arp, Meudon.
1048 (A) Paur Kiee. Twittering Machine, 1922.
Museum of Modern Art, New York.
(B) PauL KLEE. Park near L(uzerne), 1938.
Klee Foundation, Berne, Switzerland.
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e Kenneth McPherson, Rome.
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ing, 1919. Collection John S. Newberry, Jr.,
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1922. Collection Mr. and Mrs. Alex L.
Hillman, New York.
1051 PABLO PICASSO. Minotauromachy, etching,
1935. Museum of Modern Art, New York.
1052 PaBLO Picasso. Guernica, 1937 Museum of
Modern Art, New York (lent by the artist).
1053 BEN SHAHN. Liberation, 1945. Collection
James Thrall Soby, New Canaan, Conn.
1054 JOAN Mir6. Composition, 1933. Wadsworth
Atheneum, Hartford, Conn.
1055 ArsHILE GORkY. The Diary of a Sez_iu_cer,
1945. Collection Mr. and Mrs. William
A. M. Burden, New York.
1056 JACKSON POLLOCK. Number 32, 1950. _Col-
lection Mrs. Lee Krasner Pollock, Springs,
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