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May 1k, 1951

Dr. Alfred Salmony
o Institute of Fine Arts
S 17 East 80th Street
et New York, N.Y,

Dear Dr. Salmony:

After our telephone conversation a few weeks ago, I wrote on your
558 suggestion to Professor Fujio Koyama to incuire about his plans for
? showing the Japanese Ceramique Contemporaine exhibition in the United
States after the close of the show at the iusee Cernuschi in Paris.

1 received today a reply from Professor Koyama which I thought you
might like to see. A copy of his letter is enclosed. I am returning
at the same time your catalog of the Faris exhibition which I had re-
ceived from Mr. Barr.

Let me thank you once more for the patience you have shown in letting
us keep your copy for this length of time. It has helped us, as a
matter of fact, in the identification of the only art potter in our
present little exhibition of Japanese household objects. Kazuo Yagi's
pottery was also shown in Paris and the biographical notes which we
found in the catalog were used for label material in our own show,

Very sincerely yours,

& B4 sy Greta Daniel
GD:d Assistant Curator
Enc, ; ¢ habm v plesiure Of SeNIng i

s 8 5

cc . Alfred H. Barr,-'rJr.
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cc: Miss D, Miller

. January 8, 1952

' Dear Mr. Sandberg: :
Thank you for your good wishes and your

words about Iris Barrys

To tell the £fﬁth T know almost nof.iiing
about Iris' status since I have been out of the
Museum for the last year working on the Matisse
book with only a day every week at my desk.

T am passing your letter on to René '
d!' Harnoncourt who is the Director of the Museum
and T shall follow the matter up for I do indeed
agree with you that Iris would be of great value
in representing the Museum's interest in the film

in Europe.

My very beét wishes to you.

: / Sincerely,

Alfred H. Barr, Jr.

Mro We Jo He B. Sand erg

Stedelijk Museum
Paulus Potterstraat/l13

Amsterdam, Holland

AHB:mh

! P. S. Last week I |
copy of the [Matisse book.

ghortly.

ad the pleasure of sending you a
It should reach you
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April 15, 1952

Dear Miss Schmalhorst:

While I described Picasso's La Vie
as a problem picture and said that abviously nallegory
is intended," I do mot know exactly what the allegory
is, I know of no written hint either which might be
of help to you., Also I think that if you wrote

Picasso he would reply inviting you to make your own
interpretation. ¥ = ' 1

T arﬁ sorry not to give you more
explicit helpe. :

Sincerely,

Alfred H. Barr, A o

Miss Joanna Schmalhorst
New York University
Institute of Fine Arts
17 Fast 80th Street

New York 28, N. ,7!.

T WA sl LISy Y}
{ .

AHBsmh
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New York University
Institute of Fine Arts
17 East 80th Street
New York City

April 8, 1962

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

I am a graduate student at the Institute of Fine Arts and am
writing a term paper for Dr. Jose Lopez-Rey in an attempt to
determine the allegory implied in Picasso's painting La Vie

In your book, Picasso; 50 Years of his Art published by the
Museum of Modern Art in 1946, you state, "s..a !'Problem' pic-
ture...0bviously allegory is intended."(pp. 26)

May I trouble you to ask if you can give me some indication as
to the best sources available that would give some writtem hint
about the allegory intedded?

In addition, may I trouble you to ask for this information if
available as soon as it ig convenient for you? If you would
prefer, it would be most satisfactory to me if the information
would be more easily relayed by appointment.

I thank you for your trouble.

Very truly yours,

7_: gt/[\'vwf» OLM«,T

Joanna Schmalhorst
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A,Lv,‘_/ %Mﬁ. ; ars, seeing him two or

ceton University, I also
oW . - to me to be a very in-
telligent, able and possibly brilliant scholar. I understand that he did very well in
his general examinations. I know nothing of his work as a teacher but believe that he
would be successful because of his warmth of personality and enthusiasm for his subject,

(2) As a member of the visiting committee of the Princeton University Department
of Art and Archeology I have been somewhat involved in the question of Mr. Seitz' thesis
subject, which he plans to develop as a book, Since his subject covers the art of the
past quarter century this met with some natural skepticism on the part. of the faculty
which, however, was finally convinced of the seriousness and importance of Mr, Seitz'

program, 3

I myself have no question as to the value of what Mr, Seitz proposes to do,
for his subject concerns the most vigorous and wide-spread movement in American painting
of the recent past. This movement, most frequently called abstract expressionism, has
met with a good deal of professional and public opposition. Nevertheless its vitality
and its attraction for the most vigorous talent among younger artists, and even older
ones, has given it an unrivaled position,

Although based on European précedeht, this new American tradition has devel-
oped so richly that for the first time in several decades European critics are congidering
American painting as a serious factor in the international art world.

It seems to me Mr., Seitz is peculiarly well equipped to analyze and report
on this subject because he is not only a highly trained art historian and a painter of
considerable distinction but also because he knows personally a good many of the best
artists in the movement which interests him, It may be argued that this will involve
some subjective or personal judgment but this possible handicap is far outweighed by&c
direct, first-hand insight which his intimate knowledge of this subject would give him,

va

I highly ‘recommend' his appointment.

X
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b o : 3 _ ceton University, I also
know something of his work through the faculty there. He seems to me to be a very in-
telligent, able and possibly brilliant scholar. I understand that he did very well in
his general examinations. I know nothing of his work as a teacher but believe that he
would be successful because of his warmth of personality and enthusiasm for his subject,

(2) As a member of the visiting committee of the Princeton University Department
of Art and Archeology I have been somewhat involved in the. question of Mr, Seitz' thesis
subject, which he plans to develop as a book, Since his subject covers the art of the
past quarter century this met with some natural skepticism on. the part. of the faculty
which, however, was finally convinced of the seriousness and importance of Mr, Seitz'
program, : ? 3 : . 4 0

I myself have no question as to the value of what Mr. Seitz proposes to do,
for his subject concerns the most vigorous and wide=spread movement in American painting
of the recent past. This movement, most frequently called abstract expressionism, has
met with a good deal of professional and public opposition., Nevertheless its vitality
and its attraction for the most vigorous talent among younger artists, and even older
ones, has given it an unrivaled position,

Although based on European precedent, this new American tradition has devel-
oped so richly that for the first time in several decades European critics are considering
American painting as a serious factor in the international art world.

It seems to me Mr, Seitz is peculiarly well equipped to analyze and report
on this subject because he is not only a highly trained art historian and a painter of
considerable distinction but also because he knows personally a good many of the best
artists in the movement which interests him, It may be argued that this will involve

some subjective or p l;‘sb‘u&lvf—:j\x‘agment ‘but this possible handicap is far outweighed by the

direct, first-hand insight Whidh ‘his intimate knowledge of this subject would give him,

-

I highly ’relapnmend’ his appointment.
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(1) I have known Mr, Seitz for the past two or three years, seeing him twe or
three times a year while he has been a graduate student at Princeton University, I also
know something of his work through the faculty there. He seems to me to be a very in-
telligent, able and possibly brilliant scholar. I understand that he did very well in
his general examinations. I know nothing of his work as a teacher but believe that he
would be successful because of his warmth of personality and enthusiasm for his subject,

(2) As a member of the visiting committee of the Princeton University Department
of Art and Archeology I have been somevhat involved in the question of Mr, Seitz' thesis
subject, which he plans to de¥elop as a book, Since his subject covers the art of the
past quarter century this met with some natural skepticism on the part of the faculty

¥

which, however, was finally convinced of the seriousness and importance of Mr, Seitz'
program,

I myself have no question as to the value of what Mr, Seitz proposes to do,
for his subject concerns the most vigorous and wide=spread movement in American painting
of the recent past. This movement, most frequently called abstract expressionism, has
met with a good deal of professional and public opposition, Nevertheless its vitality
and its attraction for the most vigorous talent among younger artists, and even older
ones, has given it an unrivaled position,

Although based on European precedent, this new American tradition has devel-
oped so richly that for the first time in several decades European critics are considering
American painting as a serious factor in the international art world.

It seems to me Mr. Seitz is peculiarly well equipped to analyze and report
on this subject because he is not only a highly trained art historian and a painter of
considerable distinction but also because he knows personally a good many of the best
artists in the movement which interests him, It may be argued that this will involve
some subjective or personal judgment but this possible handicap ia far outweighed by teho
direct, first-hand insight which his intimate knowledge of this subject would give him,

-

I highly recommend his appointment.
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Dear Mr. Seitz:

Of course you may use my name in applying

for a fellowship to continue your work,

Forgive me for not answering your question

before this, I am still far from the bottom of the

pile of unanswered correspondence .accﬁmulafed during

the last weeks of the Matisse rush.

Let me know when you come to town qgg;g 80
45

that we can have luncheon.

Sincerely,

n?

Mr, William C. Seitz
Department of Art and Archaeology .. .~ -» IR
Princeton University gt o s s oy i
Princeton, New Jersey

AHB:mh

Alfred He Barr, Jr.
el hoaon

S T Wl

R L i i b nd G ek T
o - —
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o Aliticed Barr
he Museum of Modern Art
W orke Gty

Die ar.dvir . Bair ri

| am enclosing a copy of what | hope will be the tinal
shahementy0f -fhiel ithe s isi s TaRiC.. I+ s far: trom completely
thought out for, as you can imagine; | have had no time to
work on it except to sum up the thoughts of random minutes.
I+ it is approved, | shall attempt to torget modern art and
prepare for the-M. F. A. exams which are scheduled for early
October., During the following year | expect to spend all of
my time, one way or another, with contemporary painting.

| plan to be in New ‘York on Monday, April 9. |t you are
free, | should be happy to have the opportunity ot lunching

with you,
'\\\\ Sincerely,
s .::«4..’ 2 «’ { . 5
B \Zéﬂéc;/4é1-‘x__ s

S Wil Fam R Seit

P g Crew Seret. GEMELSSTAT W 0T ST ST Ties. FURERO NG $1 D€ @ S0/ T
sleted, Rather ‘thian dealing with the duallsm of the "obijective”
and subjective” group, let. topic Qhuid tocuses won Hhe subjec-
tivists, snd considers the more rationeal istic abstract painters
only in relationship to the new centrieh fople, « Thie ir ehat lon=
ship ot exper iental thaught lct, topilc 3)ido sthe group I have
seleclted must, .to. some degree, be considered. The fourth

bapic et the previecus outl ine, which deals mith'the problem of
the communication of ideas: .in a non=tigurative nictorial
langvage, Is cenfral to the new topica gt

The previous emphasis on . Intfernal documents and a3 full
consideration of technical procedure and pictoral language
Is, it possible, even more pecessary in the oresent context;
bUY the material to te consldered con be narrowed In terms of
the new limitaticn,

' Inasmuch as the suggestions of the committee seemed to
be In general syMpa%hY with my conception ot the broblem, '|
shall mention them only where they scem ‘to iavelve a problem-
atical point, el : !
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To the Committee on Oraduate Students:

lamediate rasponsibilities have made ik Impossible tor me
to spend the amount of time | would have wlshed .in preparing
a i inal statement of my thesls olan...cvwen 50, @t ter giscussing
basauggestions of the committeaq w ith Mre fniend, and otfher
another coaversabtion with Mr. Barry | teel the alms which were

1

tmp Liet! in the carller outline can be made spectilic.

There s<cms -to be 'some sindicattonof a new tendency towerd
doctoral work in the contemporary fleld., Mre Harris Prior, (di=
rector of the Munson=Willtams=Proctor Institute in Utlica, New
York) tor example, is working on a dissertation for New York
Jniversity on the painters of the Pacitic Northwest, Wlthough
opeg ot his men, Mark Tobey, will be involved in my thesis as
wahlh, ®'is subject will not overlap mine "I ‘any way. ' 'Ft dows,
fowaver, cakbl aitention to the advisebi!l ity ot publish ing ‘my
topte as Soon as the «committee "tinds tpdig'abligt ackorys, §

| am proposing as & hitle Abstract Expressionism din Amer -
ican Painting: its Meaning and Developmenti ‘Inichoos Ing
Ahils: fTopicy dhere has been no essential change from the [deas
previously outlined, except thal one problematical phase has
beeln: 'seliected which cuts ecross all of the topics listed,
Rather than dealing with the tusion ot Abstraction and Expression-
tsm, lotwrtopdc i) o'l foeuses on lhe work o @ Grovp ot kst s
bod sehelied,” i olve menner or anothery the’ fuskon has been com=
sleted, Rather FThen dealing with the dualilsm of the Mobiject ive”
and "subjechive” group, lefs ‘toplc Rinild! tocuses woh Phe subjec-
tivists, and considdaers. the more wationel istguebstract palnters
owly o rel abienship to the new centrie b dopilch o iThieenr abat ion-
shilp ot exper ienhal thought lct, toplc 3) o ithe grioup <k have
selected must, to. some degree, be consideredis. . dhie dourdth
tapic et theg previcus ouiline, which deals sikh the problem ot
the communication of ideas in a non-flgurative pictortial
langvage, Is cenfral to the new topica deSiies

The previous emphasis on . infernal documents and a tull
consideration of technical procedure ond pictoral laenguage
is, if possible, even mpre necessary in the oresent context;

but the material tc e consldered cen be narrowed in terms of
the new limitation.

Inasmuch as the suggestions of the committee seemed to
be In general sympathy with my conceptlon ot the problem, |
shall mention them only where they seem ‘to involve & problem-
aticgl boin?, ¢ 7. " :
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"Abstract Expressionism” is at best an [mpertfect label for
the work of the artists which | have selected to study, and in
ertaln instances | have trespassed established categories.
%he word expressionism must be Interpreted In Its broadest sense,
treed of The implicafion of brute self-expression which It
corrles when applied only to the works of such artists as
van Gogh, Soutine, or Munch, he artists in whjch | em In-"
terested group themselves on the basis of & community ot tech-
nical methods, pictorial means, and ldeas.

Technigue

Technically, they have in common & new experimental y
inferest in freedom of execution. The most rigid and geometrical
works of the group are approached with freedom and vitality,
while the freest are painted in tluld or even volatile tech=-
niques shich often absndon the orush, sometimes depending for
certain efiects on the physical and chemical reaciion of one
medium vpon another. All of the artlsts concerned reject
laborious technigues and the slow bulld-up of forms by strokes,
lines, or gradatlions,

Pictorial Means

Common to all ot them, also, is an Interest in a rhythmiec
and relativistic space in which movement into and out of depth
is telt, often violently, but in which no point can be abso=
lutely plotteds At the same time, consciousness of the pic-
ture plane Is retalneds This search tor an emotionally active
space which functions independently of subject matter has
occasloned an exhaustive exploitation of the spaclally descrip=
tive and expressive possibilities of line, plane texture, and
the modulation of teone and color, The traditional means of
achieving what might be called "absolute form and space" have
been completely abandoned: <chlaroscuro, mass, (i« e, three-
dimensionally modeled plastic form) andlinear and aerial per=
spectives By consequence of the rejection of |lInear perspective,
the focused composition has also (with perhaps the exception of
Hans Hefmann) been abandoned. ' j

Sub]e;t Matter

All of the men in the group have discarded direct visval
data as subject matter, although the tormal qualities of our
environment-=the natural, the blomorphic, and to & degree the
mechanical--are immediately evident, “Nature" in Its broadest
sense, provides a great deal ot thelr subject matter, although
subjective concepts of Nature, both macrocosmic and microcosmic,
are more common than derfvatlion from immediate visval experience.
The nature of experience Itselt, while not visval, provides o
vast variety of material tor these artists,
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The Artistic Process

Signiticantly, the methods of all of the painters of
the group are evolving In character. Preparatory sketches,
when they exisT, are more in the nature of rehearsasls than they
are "blueprints" from which o work is finished by systematic
and gradval accretion., Psychologically speaking, the picture
is seldom the result of an ideal Image, projected complete in
the mind and approached gradualiy until completion, the work
grows, alters Itsclt, and "talks back" to the palnter, It may
be regarded as "tinished" in one of perhaps several stages of
development,

Content

The neture of the common content of the group is one of
the problems with which the thesis must deal, but certain
aspects of It can at least be suggested. Expression in painting
can proceed from many levels of the human personalify. The
most successtful works of these peinters- often evolve from
more elevated states of consciousness than do those ot the
painters more traditionally known by the expressionist label,
Clten aspiring In character, these works can become mystical
or philesophlcal while still being rodted in an essentially
expressionlst bases All of the artists of the group, | believe,
set ¢ high value on mood and emotional tone, so that we can
properly speak of "content" or "subject matter" os a psycholo=-
gist might,

In contrast te these subjective erfls;srlthe "obJective"

abstractionists sometimes speak In contemp » or even disgust,

of expressive values in art. (ctfa Stvart Dsvis at a. recent.-
forum at the Myseum of Modern Art)

Also commen to the work of the whole group is a fusion
of technique, plctorial means, subject matter, and content
in such a maenner that no separatlon can be made betweesn them.
An Idea and Its form are conceived simultaneously,

Selection ot Painters

I teel it would be harmiul to tie fhe thesis to the dis-
cussion of the works of enly three or four palnters, While
Preparing these notes, | have attempted to narrow the group
to the tewest possible men. Aftter having established stylistic
limits, my alm was fo present the widest divergence within

them, and to represent cach of these st¥listic "outposts™ by
one painter.,
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Although the problem cannot be treated in detail here, | can
demons trate Its nature.

Hans Hofmann s essential not only because of his paintings
which, deriving directly from still lite or landscape, are
possibly the most traditional of the group, but because ot
his Importsnce as o teacher of painting and an intuitive writer
on art, To represent "cosmlc" subject matter (which may deal
with celestlal or psychological concepts) | would select, first,
the early paintings of Matta; but te eliminate from direct
consideration the work ot Hayter and other men working In this
direction would be a serious |imitation. Certain of these painters
Interpret natural forms with animistlic overtones, BRaziofes
might well represent them, although others should be considered
as well, De Kooning and Motherwell are perheps the most di=
rectly expressionistic of the group, and both must be included,
Beside being a painter, Motherwell Is one of the most lucid
commentators on the problems and aims of the contemporary artist,
Pollock Is possibly the key tigure to be considered in deal ing
with the problem of the abandonment of the brush, the implications
of naturalism in technical processes, and the esthetic and
philosophical problems which this presents, The late Arshile
Gorky, once eclectic, synthesized his several Influences into
a rich abstract-expressionist style of great power, and has
become the greatest Intluence on the younger group, Mark
Tobey is unique In the mystical and phllesophical aspiration
ot his torms as well as for the austerity of his pictorijal
means. He is also important to this subject because he has
felt directly the Impact of the influence of oriental art and
calligraphy, which, because of its analogy to the aims of
contemporary esthetics, should become increasingly evident,

Thus the "absolute must" peinters cannot be narrowed down
to tewer than six, and the line between their work and that of
the men closest to them would be hard, and perhaps Impossible
to drew. ©On the other hend, essential points may often be made
by the Introduction of only one or two works by certain artists,

so that consideration of a larger group does not present as
vast a problem as it may at first sppear.

Instead of organizing the theslis around the specitic study

of certaln artists, |should pPreter to regard the developmedt of

the central tdeas as [ts core, and to assemble around It the
relevant works and documents .,
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It may be appropriate now, to mentlon a few of the ques-
tions and reservations of the committee., | am completely in
sympathy with their Insistence on an histerical orlentation,
| do not wish to work In & temporal vacuum, and | had already
planned to study the relationship of this recent school to the
work of the pointers of the carlier years of the century, beth
European and American, with whom they have attinlties,

Two other reservations of the committee can be mentioned
conjointly: ) the possibility that being a painter with cer- .
tain convictions | might attempt to write @ menifesto, and S
2) my statement that | wished to avoid "value judgements"
wherever possible, the latter statement was perhaps unfor=-
tunate. Such Judgements cannot be avolided without limiting
oneself to descriptions | do alm, however, to avoid purely
personal evaluations, and wish to concentrate on the nature
and development of the painting with which | deal, rather than to
estimate Its vltimste value., At the same time, | have no Ideas
of any one "true" art of the present or the future that |
wish to advance,

Mro. Friend has obJected, 1t secems to me justly, to the idea
of "creating" documents, and Insists on the "naTveté" of
true historical evidence. With this In mind, | plan to exhaust
already existing meterial betore relying on personal contacts,
at the same time Judgling and correlating It by attendance at
meetings, forums, and informal gatherings of ar tists. The
desire to keep the objects of my research "maTve" provides
another reason for avoiding the mentlon of any spécific living
painters in the title ot the theslis,

It it would be helpful to the committee, Ishpuld be
happy to answer any questions which might clarity these notes.

willitam C, Seitz

[copies to Messrs, Smith and Barr)
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349 Nassau Street
Princeton, New Jersey
Jainwa pys A3 8 S0 EH

Dr. Altred Barr

The Museum ot Modern Art

Il West 53rd Street

New York

Dear Mr. Barr:

My apparent idiocy can be explained by the

tact that | copied the calendar a week behind.

I had planned to be in New York on January 17,

but | shall come, instead, on the 23rd as you

suggest. | shall meet you in the penthouse af

5130,

Sincerely

5&\6/ Q;/L'
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Dear Mr. Seitzs

e

£ 3

I enclose your postcard dated January 3 but poste
marked January 10. I could not have met you ahywdf‘lﬁst
Wednesday, but could on Tuedday, January 23, If yg_lg‘cggf;t come
then, I will try to come to bhe Museum some other afternoon.
let me know when you expect to be in New York anyway. :

‘ Sincerely, e

AXffed H. Barr, Jre

L0 e

Mr, Williem C,. Seitz
349 Nassau Street
. Princeton, New Jersey

encls
AHB3mh
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January 5, 1951

Dear Mre Seitz )

Many thanks for },\ ur letter of Januvary 2,
‘Rather than answer in writing I sugges§ that you let me know when
you ean come to town so that we may have lunch or tea together
(perhaps the latter since I am working at home most of the dl.y)
80 that we can talk the matter overs 3

It is true that I ve been deeply :lntereutad
in persuading the Department to accept your thesis and have dis-
cussed it at length with George Rowley at}d have written Baldwin Smith

a long letters A . 3 , z

My own ideas are getting cleaver thanks t0
a discussion a couple days ago with Gecrgs? Rowley.

Until we meet let me say how delighted I
am that you find your discussions with Albert Friend rewarding.
. He has an extremely fine line, affected at times by strong and
even blind prejudices and a terdency to cohveniently simplified

- dialectic = the latter I guess chi efly in velation to undergudunhs.

Let us meet some time mext week at 5330 PeMo
if you think I could help you. :

sincorelir,

'\

Alfred H Barr, Jr.

P. 8. The comparison with P:leluos Fift £ills me vith mig=
givinga. You should aim at tter thnn ’thﬁ»

¥r, Wﬂlﬁm Ce Seitn ' ',
349 Nassau Street
Princeton, New Jersey

~ AHBsmh
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349 Nassau Street
Princeton New Jersey
lanvary 2, 195]

Dr. Alfred Barr

The Museum ot Modern Art
Fl e s "5 3rd™ S fires p

New York 19

New York

Dear Mr. Barr:

Reverberations of your interest and support have reached
me trom several directions. As | wrote you last June, the
meetings with Holger Cahill and Lloyd Goodrich were most en-
couraging.

As you may already know, the question of my thesis topic
came up concurrently with the formation of a new faculty
committee on graduate students, chaired by Mr. Friend and com~-
posed ot Smith, Weitzmann, Rowley and Egbert. Atter they had
met, | knew only that the idea of work in the modern field had
been aspproved, but that certain objections ‘still remained. |
must contess that | felt a certain apprehension about the final
ovtcome, My subsequent meeting with Mr. Friend, however, was
both enjoyable and successful. fThe greatest objection of the
committee, it seems, was not that my ideas were vague or sub-
jective, but that by attempting to minimize "value judgements"
| was limiting myself to a merely descriptive approach. _In
trying to tit my outline to the requirements of the Bh, el 2l
seem to have over trained a bit. It was pleasantly surprising
to have the department expand, rather than narrow fhe pos -
sibilities of the subject,

Friend balked, perhaps rightly,at the idea of "ereating"
documents. | surely agree that conversation or correspondence
with contemporary artists is comp licated evidence, and that
it cannot have the natveté of aspore historical document. As
8 matter ot fact, | had alreadyplagnetl to hay% no direct con-
tact with artists until other sources had -been exhausted.

Conversation with Albert Friend is an experience which is
always rewarding., Despite the fact that he is cynical about
modern art, his thought has a pecullar esthetic which has much
in common with it., | constantly discover mysel# unconsciously
picturing the workings of his mind in forms like those of a
Tobey painting=-distilled almost to the point ot Invisibility,
but ftull ot vitality and implication.,

You were pertectly right iIn suggesting that the subjects
in my ouftline were a bit extraneous, and that | really wanted
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to work on abstract expressionism. | do, however, wish to take
a particular point ot view toward it. Rather than isolating it,
| wamt to regara it historically as a tocal point, or perhaps
even an vuvltimate, in the evolution ot painting in America.

The committee, | believe, is sympathetic to the idea of
concentrating on the work of a few painters. |If | do take this
approach, the selection of the men is of great importance.

The group must be small, but no important orientafion within

the limitations of the subject can be left out. Gorky and

Tobey, 1t seems to me, are essential. De Kooning and Motherwell
should perhaps be included. Hofmann is important, particularly
as .an jnfluence. | would not plan, of course to deal with

these men biographically, or to be responsible for a catalogue
raisonné, |t might be happier tor the final outcome, as a matter
ot fact,. it . names ot specitic painters did not appear in the
Stalement Lo Tihie topic, :

It has also been suggested that the job which | plan is
too large for a Ph, U, subject and that it should be put aside
until later for practical ressons, and thatt | should write a
monograph on one artist--Tobey tor instance. Although it

would surely be easier, and could be completed in a short time,
it seems essential to me to comoress a natural matrix of

ideas rather that to go into an entirely ditferent direction
stimpiiv. St oSt nifsih ‘A ¥Fieis s

Il realize that these problems railse certain-issveshin the
relationship of the modern artist to the university which
dre broader than this immediate incident. Friend, | think,
also realizes this, “Hé¢ implied that he telt that both | and
the University were on the spot, and added that he telt that
the only precedent to which the quality of my work will be
compared is Picasso: Fifty Years, so you can see what | have
let myselt in for.

Shinclere| v

g
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PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

Department of Art and Archaeology

December 10, [95]
Dear Mr. Barr:

May | use your name as a reference in applying for a
tellowhip on which to continue my work during 1952-19532

It has become evident that | cannot complete the thesis
(particularly as a book of some possible public value) in
one year, so | have gone off the deep end and refused two
job opportunities for next year despite economic necessity.
Mr. Smith, however, seems disposed to revivethe Creative Arts
Program, and my present plan is to attempt to combine that
part-time job with an outside fellowship.

A survey ot the fellowship situation does not [eave many
alternatives. I did not apply for a Guggenheim (on the advice
of the Graduate School) because they seem to grant research
tellowships only on the basis of noticeable publication, and |
am not interested in a creative grant at present. The Me t
thing is out for obvious reasons, and | fail to qualify for a
Learned Societies Faculty Study Fellowship because | have
pRNPh DI

| am applying; however, for the Learned Societies Advanced
Graduate Fellowship, and, at Mr. Smith's suggestion, to the
Bollingen Foundation. Do you know of any other organizations
interested in tinancing work in modern S S heulld hane
to omit any possibility.

Work on the thesis is Progressing well, although its focus
seems to be changing somewhat as it begins to develop. When
g diS ity ol alrle ine | ilcvied ot immediate pressures, [ would enjoy
having a chance to sece you for tea or lunch again,

Sincerely,

S/

William|C, Seitz

N
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PRINCETON UNIVERSITY Q,LTU B atud

PRINCETON NEW JERSEY

Department of Art and Archaeology December 8, 1950

Dear Alfred:

I have delayed answering your long and excellent letter on Seitz's
thesis subject until we had threshed out what we consider to be some of
the problems involved. We had a meeting of the committee in cherge of
graduate work the other day, and although we have not as yet come to any
definite conclusions, I can assure you that everyone in the Department
feels that Seitz should be allowed to do a thesis on a modern subject.

We have, however, certain misgivings about the subject that has been pro-
posed, but I am not going into those misgivings at this time until we have
talked the matter over more fully with Seitz and found out what his re-

actions are to our questions. I will merely outline some of the problems.

It was felt that Seitz, in working in the proposed subject, could not
escape from, either consciously or unconsciously, writing a kind of mani-
festo of his own artistic principles and convictions, which he might or might
not be able to sustain against the opinions of others by documentary evidence
on the one hand and analysis of historical evolution of style on the other.
In fact it was the indication in his outline that he did not intend to go
into the past to sustain his arguments for present methods of expression that
somewhat worried the committee. It was also felt that his plan to talk and
work with the artist in question might not prove to be an objective one, in-
asmuch as he would be immersed in a climate of opinion and could only bring
to bear in support of his arguments the rather vague verbal ideas that the
artist in question might or might not say. We all know that artists them-
selves are never very clear about their purposes and methods when it comes
to stating them in words.

The principal objection, however, to the subject was its unlimited

scope and the fact that we could not see any very clear beginning or end.

It seems like an excellent subject for him to work on over a period of

years, but we could not see how he could control it and make it a clearly
encompassed piece of scholarship in the time which is at his disposal.
However, as I have said before, I will go into this more fully after Bert
and the other members of the committee have talked over these questions with
Seitz. Everyone on the committee expressed his appreciation of your interest
and the trouble that you took in analyzing the subject in your letter.

I hope that you did not suffer from your long delay in getting back to
New York. Joe Sloane has written an excellent set of minutes and a very good
letter to the President. As soon as this has been approved by Otto Kienbusch,
I will have it mimeographed and sent out to the Council.,

Very sincerely yours,

)Mméw?

Mr. Alfred H. Barr
49 East 96th Street
New York, New York.
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cc: George Rowley (thru Prof. Smith)

e
¥ N ;’) ( : :
gn,fc Antuan vwvze‘

Novenmber 27, 1950

Dear Baldwin:

Your remarks at the meeting Saturday morning about my having hoipﬂ the
department with some adviee to graduate students pleased me very much,
Aetually you know how very little I have dome but, I hope, how gladly I have
dom it. P ! s

A% luncheon after the meeting George Rowley told me that Seitz' thesis
subject was coming up for consideration by the department in the near fubture
and that he was still eager to do & thesis on American abstract painting of
the last twenty years. :

At your suggestion, Seitz came to sece me here at the Museum in Jume, I
suggested to him that he talk with Lloyd Goodrich at the Whitney Museum and
with Holger Cahill, and learned from George that he had done so., I do not
think I heard from him again after our conversation. I do remenmber, however,
your speaking of him briefly early in the summer at Greensboro. A% that time
you suggested that you would like to talk further about the problem,

I realize, of course, that such a thesis offers certain real difficulties,
not only to the writer but to the department, I gather from what you wrote me
and George sald Saturday that you feel that a thesis dealing with the art of
the past twenty years could not be seen in sufficient perspective, and that
the documentation would be, perhaps, too diffuse and inadequate. Furthermore,
the thesis would involve t{m use of foreign languages to only a limited degree.
And lastly, the subject lies well outside the authoritative knowledge of anyone
?n the faculty, so that it would be difficult %o check the student's findings,

Perhaps I am mistaken here; maybe Donald Egbert in his American studies ‘has
vorked in the field Seitz is interested in suffieciently to control his thesis.)

_ Granted that there are serious objections to a graduste student choosing
to do a thesis in so recent a period, yet I would urge you to pernit him to de
so for certain reasons whiech seem to me really cogent. 4 ;

.1 do not know Seitz well and believe I've read little or nothing of what
he has written, yet he seems to have a good reputation as a scholar - at least
I gather that the department would have no objeetion to his writing a disserta-
tion in some earlier period. From talking with him I gather that he has not
only an adequate knovlecge of the history of art but some training in philo-
sophy and psychology, Purthermore, he has been a painter himgelf for some
fifteen - poarty working here in New York during the late 30's when the movement
about which he wishes to write was just getting under way, In other words, he

5 3
VT TE
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Professor E, Baldwin Smith November 27, 1950

has participated actively in the movement as well as having a most valuable
opportunity to study it from within as it developed. Yet I gather that he is,
primarily, not an artist but a scholar who can be counted on to take an ob=
jective and measured view of his subject. ” gl

. Hig subjeet is, I assure you, a really important one. The growth of
the abstract expressionlst movement over the past dozen years has been an
extraordinary phenomenon, not only throughout the free world but especially -
in this country, After the first World War, painters turned to realistie
subjects with an objective technique and, often, a nationalistic or sociel-' .
istiec bias; but after World War II, not only young painters but a great mamy -
middie-aged painters have turned toward an abstract style, (I do not kmow
why our post-war should have produced so radically different a kind of art
than the post-war of the 1920's = perhaps Seitz could throw important light
on this interesting problem,) e ik

ot only has abstract expressionism been the overwhelmingly predominant
(I underline movement because, of course, the vast bulk of painting

in this or any other country is marked by inertias, but it has produced, I:
believe, some of the most original and vigorous painting ever to appear in
this country. In fact, I would say that for the first time American painting
is as good, if not better, than painting anywhere in the western world so far
as the younger generation is concerned, Iuropeans who have come to this
country have been impressed by our painting for the first time in my memory.
(0f course, certain American expatriates such as Whistler, Cassatt, Peininger,
not to mention Copley and West, made importent European reputations, but they
all worked virtually as Europeans.) WPEEGEY e T¥ S O

Our museums have acknowledged the movement's importance by exhibitions,
especially at the Art Institute of Chicago, the Whitney Museum,'the museum
at Andover, Andrew Ritchie who, when he came to our museum a couple of years
ago, was skeptical, is now comrinoed and is making the movement the climax of a
large historical show of American ebstract art, ILven our universities have
recognized the movement: Yale has employed one of the best abstract expression-
ist painters, de Kooning, as a teacher-and Harvard - this is confidential - is
congidering Robert Motherwell as the leading candidate for an important lecture.

: ; v (LR TR R T g

Although the movement has become quantitatively importent only in
last decade, it springs from certain pioneers mohfgb back in this coun' :
some thirty years and in Europe some forty years; and back of Kandinsky, of =
course, lie the Fauves, particularly Matisse, and behind him, van Gogh,
Gauguin, Redon and certain phases of Cézanne, as well as certain non~Buropean
traditions. In other words, the movement has a history and an ancestry both
m“‘ m‘bm“. : " P 3 L LU SRR ) | ‘,,:\'v". A

._\.
5

The movement also has documents of importance quite outside the casual
end hurried newspaper criticisms of exhibitions, There are numerous statements
by the artists themselves, and stenographie reports of symposia, exhibition
catalogs, ete., There are the paintings themselves, and there is e whole




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY '4 Hi o Q—/‘?
-3
Professor L, Baldwin Smith November 27, 1950

-~

e B
T T

potential body of material of documentary nature which no previous period

can possibly afford. I mean the careful, systematic questioning of the
living artist, with the resulting notes or written statements which would
document the investigation. Seitz would, in other words, be providing his
own documentation with the help of the living subjects of his thesis.

I have often wondered why art historiens in our universities should
feel that the learned study of contemporary art is somehow out of bounds for

‘the graduate student when, in other departments, the study of the present is
‘accepted as a matler of course. I suppose the graduate student in economics,
anthropology and the other social sciences, in political or military history,

not to mention the natural sciences, rarely bas to think twice before embark-
ing on the present or the recent past as a valid field of study, providing he
is well equipped with a background of history and theory. Increasingly,
students in English and modern languages are permitted to work in the twentieth
century, (Yale recently asked me to give a graduate seminar in twentieth
century painting.,)

If you will grant that Seitz' subject is important and that he has
exceptional capacity to handle it, then the disadvantages of his doing so,
guch as lack of perspective, are more than balanced by the great advantage
of being able to study works of art and their history while the artist is
still alive,

Besides the importance of the subject and the student's capacity, there
is another factor which I hope you and your colleagues may comsider carefully:
that is, the very gerious need for the kind of study which Seitz might be able
to achieve. We - I mean everyonme concerned with contemporary art - desperately
need the help of young, well equipped scholars to help put in order the history
and theory of the recent past, Here is a man well trained in Princeton dis—
cipline, with enthusiasm and experience and an intense desire to bring this
enthusiasm and experience to bear upon a difficult, important problem, I
appeal to you to let him txy it.

If you can give your consent, I would like to help in an{owny that I can,
even though I am quite desperate myself with a book which has long since passed
its deadline, I think that Lloyd Goodrich would be willing to help o0, to some
extent, and so would James Thrall Soby, Holger Cahill, and Andrew Ritchie,

1 hope you won't feel that this letter is importunate - it's simply what
I would have told you this summer if you had followed up your suggestion that
we should talk the matter over,

And now let me thank you again for your hospitality, both institutionally
and pergonally, I had a most interesting time in Princeton =~ even though I paid
for it by taking six hours on the train %o get back to New York,

Sincerely,

Professor E, Baldwin Smith
MeCormick Hall

Princeton, HNew Jersey
AHB/1h
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P.S. = George Rowley does not know that I am writing you, however I think
he would be interested in this letter so I enclose an extra copy
in case you want to give it to him.

P.P.S. - Reading over this letter, I am reminded by the word Fauves of my
own difficulties this summer trying to make somé sense of the
chronology of Matisse's work and that of his colleagues of forty
years ago, I1f only someone like Seitz with Princeton training had
done his thesis on the Fauve movement working, say, in 1910, what
a help it would have been! But, ales, the only Anerican art his-
torians who recognized the importance of the Fauves that long ago
were B?renon and Whittemore = and they were absorbed in other
fields

I}
|
|
|
L
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Box 95
Princeton Junction

Dir s 'Altred R Barr
Director of the Museum Collections
The Museum of Modern Art

Dear Mre Barr:

Thank you tor the advise, | am planning
to see both Goodrich cand Cahill this month,
and | shall write to Larkin.  J1f it scems
advisable, | shall go to Northampton-also.

Our conversation has been extremely
helpful to me, although | -am afraid | kept
you too lenge In the time between the
"musts" of ‘a two-year M. F., A. program, .
| have been considering the ideas suggested
by our meeting., At present | am reading
over Milton Brown's thesis on American Art
between 1913 and 1929, ‘Although helpful
as & survey of certain aspects ot the per=
iod, it is faer from what | would like to do
both in subject and treatments ;

By early fall, particularly with fthe help
of additional advisement, |should be able to
outline several specitic possibilities, which
| shall mail to you for criticism, as we ag-
reed in May.

May | thank you again tor the help.

Yours sincerely,

2ol

William C., Seitz

SEL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHR o N ;B ey 4|
L R R Ry T e
GG
June 17, 1950 =

Dear lir, Seitzs

I have now had a chance to talk with both Lleyd
Goodrich and Holger Cahill about your probleme Both of
them seemsd interested and were very willing te ses you and
talk with you. Both will be in town during June, Lleyd
Goodrich at the Whitney Museum, Spring 7=0770, and Holger
Cahill at 12 East 8 Street, Algonquin 4-1691 (private).

. I do strongly advise you to see t‘hnom,g-q ¥
who]:re to my mind the best scholars in the modern American
fielde : : %

S o 5

é ‘ S 5. % i
; You might also care to talk with Oliver Larkim
at Smithe In that event, you should write him direo

b Sincerely,

)

2ye

R S i
S

Mr, William C. Seitz
B“ 95 'j,"
~ Princeton Junoction
 New Jersey
AHB:js
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- Telegram or Cable--
W. P. MARSHALL, PRESIDENT

The Museum of Modern Art Archives, NY

me unless its de-
erred character is in-
dicated by a suitable
symbol above or pre-

Ship Radiogra
‘The filing time shown in the dalte line on telegrams and day letters is STANDARD TIME at point of origin. Time of receipt is STANDARD TIME at point of destin

Mr. Willian C. Seitz STRAIGHT TELEBRAM 6725/ 5D
McCormick Hall ; i

Princeton University
Princeton, New Jersey ; ;

MUST BE IN BALTIMRRE MONDAY AND TUESDAY. COULD YOU COME WEDNESDAY,
MAY. 31, AT 5:30?

 ALFRED H, BARR, Jr.

Charges Good will for the Museum

TEE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

Ue grscourayginyg, VY TOTOTTET g [T TS 1TO Tl SO eamm— e
point from which the uniqueness of contemporary ex-
pression can be isolated and studied. At the same time,
I am much interested in the social-esthetic problems
which Read ond others have begun to investigate,

Perhaps these notes seem unduly dittuse. How=-
evers® W Il ‘no't takesthie M. Fo A. untid September,

1951, so a certain openness at this point msy con=
fribute toward an organic concentration.

Yours sincerely,
LA G0

William C. Seitz
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W. P, MARSHALL, PRESIDENT Ship R
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The Museum of Modern Art Archives, NY

| : ; The filing time shown in the date line on telegrams and day letters is STANDARD TIME at point of origin. Time of receipt is STANDARD TIME at point of

R: | - o gt
8 o BT Y / PO MAY a5z
5 , .
! | Mr. William C, Seitz > STRATGHT TELEBRAM
| B 7 McCormick Hall

Princeton University
Princeton, New Jersey =

i MUST BE IN BALTIMRRE MONDAY AND TUESDAY. COULD YOU COME WEDNESDAY,
il = 5
i MAY 31, AT 5:307 =

ALFRED H. BARR, Jr.

\

Charges Good will for the Museum

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE

S PR TS T U T UYTMYg s VI UTOAUET A M 1S TO T IO SOMTE s
point from which the uniqueness of contemporary ex-
pression can be isolated and studied. At the same time,

I am much interested in the social=esthetic problems
which Read and others have begun to investigate.

Perhaps these notes seem unduly dittuse. Howe=
ever, | will not take the M. F. A. until September,
1951, so a certain openness at this point may con=-
fribute toward an organic concentration.

Yours sincerely,

| | AE A

Willtam C. Seitz
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point from which the uniqueness ot contem
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I am much interested in the social-esthetiec problems
which Read asnd others have begun to investigate,

Perhaps these notes

seem unduly diffuse. How=

ever, | will not take the M. F. A. until September,

1951, so s certain openness
fribute toward an organic co

TR

e R T

at this point msy con-
ncentration,

Yours sincerely,
ALY S e

William C. Seitz
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Princeton Junction
May 16, 1950

Mre=Alitred Bave,. Jr.
Director of the Museum Collections
The Museum ot Modern Art

Dear Mr. Barr:

Your cooperative response to my letter is most
encouraging. If it is convenient to Vol s hiatl
meet you at the Museum of Monday, March 29th, at
5:30. Department work will be over by then.

My greatest interest at present is in the more .
advanced painting of the past twenty years, during
which new concepts begin to emanate from artists
working in America and England, while fhe influence
ot the School of Paris declines. | have brietly
mentioned this to Mr. Smith, who fater remarked
that both he and Mr, Weitzmann felt Fhat we have in=-
sufticient perspective on these vears. He suggested
concentration on the ecarlier years of the century,

Abandonment ot my idea, while it would engender
in me a certain resigned disappointment, would not
be discouraging., My broader aim is to #ind some
point from which the uniqueness of contemporary ex-
pression can be isolated and studied. At the same time,
I 'am much interested in the social-esthetic problems
which Read and others have begun to investigate,

Perhaps these notes seem unduly diftuse, How=-
eVers® Wi FIt ‘wo'r HakePve M. F. A, until September,
1951, so & certain openness at this point may con=-
fribute toward an organic concentration.,

Yours sincerely,

ARG A B,

William C. Seitz

e S
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May 17, 1950

Dear Charles:

Thanks for your letter of May 10th. Baldwin did indeed write
me about Seitz, asking whether he could come up to consult me
but he made no definite proposal about my working with grad-
uate students in more than a casual, advisorywy. The fact is,
that I am not sure that T would have time for anything more,
much as I should enjoy it, I have an increusing admiration

~ and esteem for Princeton in general and would like to help out
in any way I could, £ ohe

I have not yet seen Seitz and he has not as yet replied to my
letter. Probably he is pressed with end-of-term work,

- Of course I am curious to know about the Lg Coiffure of Picasso.

‘ I hope your student will complete her work within the mext few
months so that I may mention her findings in the next edition
of my Picasso book, which will be published in the spring (this
means I must have all new material by next October).

It is good to hear from you, :
% L ~-Sﬁeeroly,

" Mr, Charles P, Parkhurst s
' Department of Fine Arts
' Oberlin College

Oberlin, Ohio

‘ m:m
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OBERLIN COLLEGE
OBERLIN, OHIO

DEPARTMENT OF FINE ARTS May 10, 1950
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Dear Alfred:

Two or three years ago, I mentioned to you the hope that I
cherished, that you would see your way to advising certain
Princeton graduate students who were worthy of the privilege
of studying under you in connection with their doctoral re-—
searches. I have just learned that Baldwin is entertaining
such an idea in connection with William C. Seitz, one of his
better men from the present crop of students. I am writing
on behalf of Seitz, for whom I have the greatest admiration,
and hope you will give such a proposition very serious con—
sideration if it is made by Princeton.

Seitz is a pretty good painter, as you know. He has had
a show at llarian Willard's and also is one of the gggt
stimulating teachers and friends that I have encountered.
You can ask Andrew Ritchie about him also.

I wish New York were nearer to Oberlin, but I have
managed to get there a good deal this year by plane, and
only the restrictions of committee work and teaching keep
me here regularly. One of our students recently made an
interesting discovery in connection with "La Coiffawe" of
i Picasso®® in your museum,which I hope she will study and
perhaps write up. Vhen she does, I'll see that you have a
copy.

Sincerely,

GHEET T

Charles P. Parkhurst

Ty

T
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| lir. Alfred H. Barr, Jr.
! The luseum of liodern Art
i He W t53rd St

New York City

i
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. cos Professor Smith

Ney Se 3980 iiversity

‘Dugr Mre Seites

BN -

Thank you for your letter which l(r.&nlth S AR
cnclosed with hise As T wro%e him, T cheuld be Very . . .
happy to telk with you about your doing & Whegis im:: . ...
modern art, , i e b 8
Porhaps you would come in %o Mew York so
*hat ve could tall about +the matter olther at lunchean
or late some afternnon for 4ea here et the Megeym &t
5330. . ; g 5 P
| Tt might be helpful if bofore this you were =
- Yo glve mo some ides of what intorests you. Otherwise il
- I mey find it hard to make any wise sugmestions. ; -

I remember our meeting in Buffalo, and look
forward to seeing you with pleasures By S

F WV Wy e

SRR erer il

PN

¥re William C. Seitz
MeCormicl: Hall
Princeton Unlversity
Princeton, New Jersey

ANBs3je

{
b
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Princeton University
Mc Cormick Hal l
Apr it i25 81050

Ar. Alftred BRarr

Director, Museum Collections
The Museum of Modern Art
New York City, New York

Dear Mr, Barr:

During your visit to Buffalo in 1945, | had the oppor=
tunity of talking with you tor a tew minutes regarding

two matters: graduate work at Princeton, and the pre-
cedents for doctoral work in the modern field, You in-
formed me that you had participated in more than one
examination in contemporary art, and advised me that grad-
vate work at Princeton was not easy. At his writing, | can
surely agree with your latter advise.

As a background tor planning the next tew years, | have
spoken to Mr, Smith, quite unotfficially, regarding a
desire to do & modern thesis, and the possiblity that, ag
a Department alumnus, you might assist in such a project.

Mr. Smith felt that vou would be willing, at least, to dis=-
cuss it, and was kind enough to ofter to enclose a note with
Hhills lietitier,
It you have the time available, | should appreciate
the opportunity of discussing this possibility with you.
Yours Sincerely,
A A i Rl
/e Ll e et
Wil litam ‘Ge St itz 5
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

e

Department of Art and Archacology L{ 222 ora é

CM G s s O/b««/ e b lsll Tf"‘wd‘?
W ) D—é‘.% 9d S 4 CM/ 72
e A T Jre—ts M oy 44”@.7._‘ e e
A : " S “_\: Z > 29 w I 7 ek [ 7¢Mﬂ

AP AP s

_f/mw_g . el Lo ieeee

I ST Y ccms'into tbwn ao tb.t e might;‘&iscmm
L matters

Of course I cm deli hdtoknu t he
‘ﬁn‘hﬁl’ﬁht‘é m Wufkm& iy sj‘?hm)*ﬁ with Kiowledge a.%ﬁ uhid &

gtanding ¢ sin to z and myself, T would
sppreciats ;_a, much I you o RebFeTE, suggestiions '35 by

IS,

Egurenist .r,*.reltf mm—u,
};1?(‘24.4/%{
Ene,
Professor Baldwin Smith
i ‘Dop-.‘rm-& of Art and &
©7. 1o . Archaeclogy
The : } 3
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Liay &, 1960
5 1€ e se
g Dear Baldwing: - t d » ~ £
.- o sl Forgive me for not answering your- létter *
v oF April 24, -1 have 'bean out of tovn. e : L
f' s A of coursa I° wauld be ‘delighied to hlk with -

.=w:.llim Seitz whon I remembér very clearly Mtlngqfu mich

- Buffaloe.” I em writing him to ask whether he would 2 y :
24" .care to coms” .mto town Bo that we might discuat the
o imatiers - ;

£ Of course I am dolightcd ta knur 'bht lu
;-inﬁnitod in r.hé fxeld. .

ecistively wddns,

S ’i fix ey 4
N B AR

Professor Baldwin Smith
Dapar‘hmnt of Art and
" o Archaecloegy
The M ‘University
- Princeton, New Jerssy

Af33js
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Department of Art and Archaeology April 24, 1950

Dear Alfred:

I am enclosing an accompanying note to reintroduce William
Seitz to you and also to inform you that he is an absolutely
first-class man who is doing exceptionally fine work as a graduate
student. T have suggested that he get in touch with you because
of what he wants to do for his doctor's thesis. In principle I
tully agree with him that his experience, interests, and ability
make it desirable for him to do a thesis in modern painting.

The difficulty, however, is to find a subject which can be
done in a reasonable time and allows of scholarly, objective analysis
that will produce a specific contribution to knowledge of the subject.
While critical evaluation will, of course, have to enter into any
study of art, I feel that a thesis should be directed towards an ob-
Jective analysis of evidence, an historical tracing of influence and
to the development of certain uncontrovertible conclusions. So much
has been written with one bias or another on so many aspects of modern
painting that I have no idea what are the sound, scholarly problems
and where the sources of new material, like letters, etc., can be
found.

Inasmuch as you are the only person with knowledge and under-
standing of the problem to advise both Seitz and myself, I would
appreciate it very much if you could give him some suggestions as to
what might be profitably worked upon for a thesis.

Appreciatively yours,

Mr. Alfred Barr
The Museum of Modern Art
New York, New York.
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Professor . Baldwin Smith

in this country ~
subjeets with an objeetive technique
istie biasy bub after World Har
niddlow-aged painters have turned

ghould have prodused #o »
wmﬁww of tho 1920's — perhaps Seitz could bhrow
on this interesting problem,)

only helmingly predominent
Tot has abstract expressionisn been the overu
$ {1 underline movement begauss, otcwrus the vast bulk n!.lt&l‘

s or ather eountzy 18 narked by
&Wﬂ,sxwrmmtmmwmm
this eountry, In faet, I would say thet for the firet
49 aw food, if not be‘:zu',ithnn nz:irggng

the younger generation ias €0 16 o _

;Zuntry have mﬂ inprossed by our peinting forr t&. firsb m-e
(0f eourse; certain Amerd »

1y 45 now 60 and is
-ea;ﬂ:!wu of hnerican abstract art,
the movenents Isle has empleyed one of
de Kooning, as & teasher and Harvard

though wvement has become quantitatively {mportant anl}.rin ‘the
e u%ommm;,mmnmm” m
';.uawmfwmm.amd = s of
mIves mmg gl‘tm, e ven Goghy ’
h:tm, W.Mh;amm‘tﬂ an anceatry both

t also has documents of o quite outside the casual
mmm mqu':umm of mamm Are MUMEXHUS UM‘
srtists themselves, and stemographie reports of gympogin, exhibition
There ave the paintings themselves, and there is a whole

A T T R S P e e e
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Professor ¥, Saldwin Smith Hovesber 27, 1950

potential body of materisl of documentayy nature whieh mo provious

can posasibly afford, I mean the careful, systematic questioning of the
living artist, with the resulting notes or written statenents which weuld
document the investigation, Jeits would, in other werds, be providing his
own dooumeniation with the help of the living subjects of his thesls,

1 heve often wondered why art historians in our universities should
feel that the learned study of conmtemporary art ism somehow out of bhounds
the graduate student whem, in other departments, the study of the pressnt
accepted as & matler of eourse, I suppese the greduate student in M
anthropalogy snd the other soeial seiemces, in political or militery hi s
not to mentlon the natural seiences, ravely hag to think twice before embaric-
ing on the present or the resent past as a valid feld of study, providing he
is well ped with a background of history and theory, Inereasingly,
students in fah and nodern languages are permitted to work in the twentieth
eentury, (lale recently asked me to give a greduate sewinar in twentieth
century painting,)

If you will grant that Seits' subject is lmpertent and that he has
exceptional capacity to handle it, then the disadvantages of his doing so,
such as lagk of perspeciive, are more than balamced by the great
of being able to study works of art and their history while the artist is
ptill alive,

Besides the importance of the subject and the student's capacity, theve
48 another factor which I hope you and your eollesgues may consider carefully:
that is, the very gurious peed for the kind of study whilch Selts might be able
%o mshieve, We - L mean everyone concerned with contemporary art - desperately
need the help of young, well equipped scholars to help put in erder the histesy
and theory of the recent past, leve 18 a man well treined in Primceton dis~
eipline, with enthusiasm and experience and an intense deaire to bring this
enthusiasn and experience to bear upon a diffieuls, important problem, I
appeal to you to let him twy 1%,

Ifyoneangiveyaurmmmﬁ,lmﬂdukotnhﬁpinmg that 1 can

even though I am quite desperate myself with a book which bas ginca
its deadline. 1 that Lloyd Goodrieh would be willing to help too,to some
axtent, and so would James Thyall Sohy, Holger Cahill, and Andvew Ritchis,

I hope you won't fesl that this letter is importumate - it's aimply what
I would have told you this summer if you hed followed wp your suggestion that
we ghould talk the matter ovey,

And now let me thank you again for your hospitality, both institu '
and personeily., I hed s most interesting time in Princeton = even though I
for 4t by taking eix hours on the train %o get back to New York,

Bingerely,
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Frofessoy B, Baldwin Smith

PoB. = Goovge Rowley doos not know that I am writing yo
" hwmd'{nmmmmautmnzm
in case you want to give it to him,

PoPuB. « Boading over this letter; I am reminded by the
oun diffloulties this suamer trying to make &
chronology of latisse's work and that of his
years ago, Lf only someone like Seits with F
done his thesis on the Pauve movement working, say, :
@ help 1t would have been! But, alss, the only American a:
torians who recognized the importance of the Fauves t long
were Berenson and Whittemore = and they were absorbed in
fields!
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CC: Mr, Karpel

iy

bl

_November:‘;la s 1952

Dear Miss Seton:

I want to acknowledge your = - S

letter of November 12. Since lMr. Barr is at present
extremely busy preparing an exhibition I asked Mr. Karpel,
our librarian, what he could do for you, He told me LAY
~that he had already had a phone call from Mr. Herman
Weinberg on your behalf and had given him all the
information, ; o 3

WA

- However, if somehow you did
‘not hear from Mr, Weinberg yet, I can tell you that =
Mr. Karp#l suggests you have the scenario for Sutter's
- Gold photostated which can be easily done. The cos
would be $12.50 if done in small size and $1R.50 in a SR
larger and more advisable size. The manuseript for An =
American Tragedy belongs to Paramount and we have no =
right to have copies of it made without written per- L
~ mission from this company, Should you obtain their
- consent Mr, Karpel believes that he can arrange to
g;;e ‘a typed copy vrepared which wo\,m,g,ggm approximately

R

B0 T TGS N Y SRR RO N R«
r.icwhat you would 1iKe us tordoe =+ 57 0

9

3o
1% W

S 1rtaianh " ors e

=

A .0 % ‘\’!
oy

Secretary to Mr, Barr

Miss Marie Seton g (%;ﬂ] wm e

~ ¢/o John Lane the Bodley Hemfl < » ot 7o o @&% Fe e R
28 Little Russell Street i SRR 5 R R ;
- London Vi, C, 1,_ AEng'lglnd‘
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¢/o John Lane the Bodley Head
28 Little Russell Street,

‘London,W,.C.TI, ;
' e ;12th November 1952
Alfred Barr Jr, 5 % T

Museum of Modern ARt e 4 o o
11 West 52nd Street : el Yo
New York,N.Y,

Dear Mr, Barr:

I am writing to you in the hope that you ¢anfassist me in a very

special and important matter,

You will remenﬁer‘thdt“thle T was working on the Eisenstein bio-

graphy, you very kindly arranged for me To receive the two vols of

Tisenstein's original copy of An American Tragedy,and that these were

Bent for me to work with at the University of Chicago library?

Now I am in %ngland giving a series of lectures to the film
societies under the auspices of the British Film Institute,164
Shaftesbury Avenue,London,W.C,2, As you probably know,the B.E. Lo i
have a library.From time to time, the Museum of Modern Art Film
Library has sent material to the 3,F,I,-mostly ,I think, to the
present deputy-director,Mr, Ernest Lindgren,

Tn connectionm with my lecturing,there is something from your
Eisenstein Collection in which I stand in the greatest need, It is
to make copies of xhExE two of the FRisenstein scenarios which Mr,
Jay Leyda placed in the collectiom, They are Sutter's Gold and An
American Tragedy. At this distance it is extremely difficult for
me to get someone to come into the Film Library and copy the pori-
ions which T require, (I,myself,have only the copy of a few scenes-
those which I quoted in my Risenstein biography), In these circum-
stances do you think it would be possible for you to make arrange-
ments for the typescripts in the Eisenstein Collection to be sent
to the British Film Institute Library? The typescripts would not-
leave the custody of the library and the portioms required would
be copied there, I have spokem to the British Film Institute about
this and they are willing to be custodiam,just as the Univérsity of
Chicago library were custodian of the two vols of An American
Trﬁgﬂifo O A B T e AR IaS FERAS C R e o

T will greatly appreciate it if you will let me know as soon
as possible about this, If you require an official-request from the
British Film Institute, Irwillfask‘Mr;dLindgren'LOTWrite—you a
létter, Of course, it will only take me a few days to. have the

a

copies made and then,Aturally,the originals would be returned to - -

you ggnqqgg,; will be very pleased to pay the costs of postage and

B s e e e A crtmr e getem A

e e e e M S
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and reglstrat.ion._ LA s e : et
- T was 'so very, SOI‘I‘V f,hat you ‘were unable to - wri%ewafx :lm.rod

to my Tisenstein biography, T suggested you to AA,.¢ Wy'n. ‘The. book
is doing very well here and all the reviews here have: been very good
to date, There will shortly be an Italian edltion\-five Tralien &8
publishers: requested the rights, ; S i L

Thank ~youl very much for a11 your help.

N4 '{(7. G ad AT ISR

GiAE paga Slncerelyé ri

Marie Seton

o

i INELR T

Sender’s name and address:-

., <€—To open cut here
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,Alfxed H., Barr Jr.
Director of the Collect.ions
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<——— First fold here ————3

<——— Second fold here ——3»

Sender’s name and address: E:X t‘_ AL
‘3 gw
A

\
IF ANYTHING IS ENCLOSED THIS LETTER
MAY BE SENT BY ORDINARY MAIL

&= 39 2 usdo o I
% L s " o

Alfred H. Barr Jr.
Director of the Collections
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16 sugust 1952
c/o Chase Baunk
51 Berkeley Sqg.
London

Miss Darthea Speyer
Asgistant Cultural Attache
american Embassy

Paris

Dear Darthea,

1ting you 1 tall about my
: Rather than writing you 1n de

versabion with Cassou I am se<nding you a copy of a cqniidegtig%
con % I made to the Museum. The report refers to one or LWO OLA .
repzr 8 sawell put 1 trust your discretion, However, yoq;maxAguo
??gme{heareport’ir you wish some offlcial‘evidqnce of yp9r_ 5
vefy ‘real nelp in tnis matbler.

of course I'm nolL sure waether our Museum wi;l Wghtfté“?&w%wyz
_head with tnle kind of snow bub my guess is 1t e

Anyway we are really indebted toO you.for'your“né}p

' : 5 7 tacaRiead se

i  favor to the Mueeum,Awould.ygu»mipd,hgylpg”
etcﬁiﬂgwéngiographed for our Print hoom? Andislnq HI,my tie
ruthlessly acquisitive for the luseum COllGCQ”9§t§Es*éin
T . will for us? I'm qulte serious about e
. l&~¥2%3% we'll never have a chance to_acgu1r$u%nother of . xh
s xiating prinus. A8 1 explained to you we're trying to form
tﬂgegggi'gomﬁiete chllection ofaKleejppinngi%gﬂpng_ng; : :

3

e e R T T
O PR T AN T T

L T

LI

T

we bouh greatly eunjoyed seeing FoWigssn

A4 ARHBIR - S
= Shncerelyie.

ATy

TS
.

Alfréd H, Barr Jr. vnf” gl
Director of the C llections

E e
G
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December 6, 1950

Dear Miss Speyer:

I can't tell you how sorry I am to say that I can't write the
preface 1o the Fine Arts Section of the special issue of 1'Age Nouveau, You
honor me greatly by asking me, and it is cortainly something that I would
like to do very much, in fact, ought to do, but the pressure of work here
in our Museum makes it impossible. FHere are a few suggestions on the i
subjects which you liste

1) Museums and Scholarship, I think Aline Louchheim would be exeellent for
ums™, which she has surveyed personally more widely and
more thoroughly than almost anyone I know. I do not think
she woulc be as good a person for an article on American
Seholarship in the Arts, It would be bebtter to have an American
scholar of greater prestige do this, I would suggest Profe
Ce Ro Yorey for this articles He is emeritus of Prineeton
University, where he was for years the head of the Department
of Art and Archaeology. Over the past three yesrs he was
Cultural ittaché in Rome, where he did a most dis
Jobe 1T think he would have time to write such article
believe me, time is what is most lacking to American scholars
and Museum peoples Prof, P, J, Saghs would be good to9.

2) John Marin, I think Jerome Melquist would be txcﬂl.ntc;' ’ . & Mawekdn ¥

3) lLoren Maclver. You may have to use reprints in a good many cases just as,
apparently, was necessary in the British number, If you do,
I would suggest the article on Loren Maclver by Renée Arb,
which was published two or three years ago in the Magazine of
Arte It seemed to me sensitively written. (Miss Arb happens
to be in Paris at the present time at 24, rue de la Chaussée
d'Antin - you eould reach her there, She was incidentally,
, for several years an associate editor of Art ‘m € S
. be of some help to you,) RSB g o !

L) Hyman Eloom. Sydney Freedberg would be fine, if he would take the time.

5 mx%%.“ Greenberg is perhaps too enthusiastic, but no one
with sveh eloquence about this interesting painters
4 5 # " E g A4

6)aBdwird Eopper, T showld think that you might be able to reprint an arbicle

|

8¢

A o
i iy 8 t
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December 3, 1955

by iloyd Goodrich or J. T, Soby, either one of whema i much
better Jnown and I think rather better equipped o write about .
Hopper than Milton FHrown. an paivier of Hee sdduey Jiviag

ap and seulpture and now at
tract Art, or perhaps .. -
Thomas Hess, managing editor of Art Vews, would be more -
available than James Soby, though of course Soby would be -

excollent, if you could get hime

7) Abstract Art, I think that either Andrew Ritehie of our own Museum,
dTreT T aead of

8) Modern American écul ture. T would suggest Prof, Charles Seymour; Jre
of Yole umi

Vale universitye

9) Frank Lloyd Wright. Elipabeth Hock would be fine, though Henry-Russell
-“""“‘V‘T‘t"—.a Theock would have more authority and so0 would Johm Meindrew.

10) Mies van der Rohe's American work, Frapkly, I don't think this is
) oularly irportant or relevant for such a symposium though,
if you include it, 1 am sure your wrother would be excellent.
Instead, 1 would recomnend & plece on American domestic
architecture by Betby Mock and a gecond article on a typiecal
big American industri al and sky-scraper firm. One of them
has done preeminently besutiful bulldings, namely Skidmore,
Dwings & Merrill., fSuch an essay would not only indicate
something of the complexity and scele of a bip American
architectural firm, but ecouvld be i11ustrated by some of the
most distinguished large bulldings put up anywhere in the world
during the past five years. Petty Yock's article on domestic
. architecture would balance this. She is inclined to favor an
agreeable and informal style, quite different from the grandeur
- and geverity of the big buildings T have just menticneds (I am
__sendinp you & Musoum Bulletin on Skidmore, Owings & Yerrill.)

Txcept for the ¥ies van der Rohe article T have not questioned

- 4he other sections, I think T should like to do go,in one or two cases

_ however: for one think I do not think Hyman Bloom is of gufficient importance
to be one of the three younger American prtists selected, Instead of Hyman

~ Bloom I would certainly put in. s _who s not only ome of our best

g nters but seems to have qualities which interest Europeans, Furthermorey
Ben Shahn would represent the American paigter concerned with sosial ssuver
which Maclver and Pollock certainly are ndte Finally Shahn is one of the best
American mural painters, His mural work would, 1 am sure, interest the ek
whose walls are for the most part given ove to the sheerest pompierem James
Soby had written an sxcellent short study of Shahn , published by Penguin in:
Great Britain and by our own Museum hexe, ' A\ :

! aiso think thal Steart Davis of the older artists vould interest
Furopeans, because of his aseimilation of mr:\‘un elements of 2 popular and

R R R AR TRt L

|
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_ Hiss Darthea Speyer - R December 6, 1950

¥

folk character into his more or less abstract style. Between ourselves, I think
Marin is not only a bit overrated but reproduces very badly in black and white.
Nevertheless, I suppose he is the best American painter of the oldest ldving
generation and should certainly be included,

I wonder, if you lnow James T. Soby's book "Contemporary
Painters™ published by our Museum in 19487 It eontains excellent chapters on
Edward Hopper, Ben Shahn, Loren MacIver., I wish you eould get him to do a
general essay on younger American painters, If you do not have his book, let
me know and we will send you a copy,

Hy best wishes to you in this really important undertaking, I
wish I could help further,

Sincerely,

Alfred H, Barr, Jr., Director
of the Museum Collections .

Pe 8¢ Jet me lmow if in fact &ou are astembling this aymposium partly from .
material already published in finglish or 4if all the essays must be
original? s R

Migs Darthea Speyer

Agsistent Cultural Officer ;
Office of the Cultural Attach§ =
41, rue du Faubourh St. Homor§
Paris 8e, France

mt‘lh .» >

ee1 e, J, T, Soby

i8S
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

office of the Cultural Attache i
41, rue du Faubourg St.Honore, Paris 8e

November 27, 1950

Mr. A. Barr Jr.,
Museum of Modern Art
West, 53rd Street

New York, N.Y., U.S.A.

Dear Mr. Barr, -

The magazine "L'Age Nouveau', which appears monthly,
(except for the summer months), has discussed with me their
desire to publish an American number. nL'Age Nouveau" is a
magazin= somewhat similar to Harper's and the Atlantic Monthly .
The regular numbers do not have illustrations. However, there
will be illustrations for the art section of the American number.

For the American number, there will be three sections --
Fine Arts, American Llterature, and Philosophy and Ideas.

, When John McAndrews was in Paris, we discussed possible
ideas, and he suggested that you might be willing to write a
short introduction to the Fine Arts section. I should roughly
envisage, for this section, the following articles, all gquite
short in length :

- Museums and Scholarship -- Aline Louchheim

- John Marin -- perhaps Jerome Melguist, recently in Paris.

Loreen MacIver -- John McAndrews

Hymén Bloom -- Sydney Fréedberg

Jackson Pollock -- Clement Greenberg

Edward Hopper -- Milton Brown

Abstract Art -- James Soby '

Modern American sculpture -- (Whom would you suggest?)

Frank Lloyd Wright -- Elizabeth Mock

Mies van der Rohe's American work --(if my brother does not
want to write this, someone else in Chicago could.)

Modern American Design -- Edgar J. Kaufmann, fres

My idea was to have a sort of symposium of modern Ame-
rican art. I thought this would be interesting, and it was not
necessary for the section to be inclusive of Modern American Art.
Any ideas you have on the subject will be of the greatest inte-
rest to me.

0

sias i

|
|
|
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g  The articles will be translated by "L 1Age Nouveau'.
They offer the typical French fee for original articles.

This fee considered good in France, is such a pittance that

I am ashamed to even offer it to the writers. I have not
approached anyone concerning the above articles. I first would
like your advice. "L'Age Nouveau" will publish this number
October 1st. All the material should be in their hands in May.

I would deeply appreciate any suggestidns or advice you
may have.

Under separate cover, I am sending the copy of ®L'Age
Nouveau", which was devoted to Great Britain. "L'Age Nouveau" is -
not enthusiastic about this number, since some of the writers were
French, and certain articles are reprints rather than original.
They expect far better things from usl

With kindest regards, I am

Sincerely yours,

Darthea Speyer

Assistant Cultural Officer
American Embassy

Paris.
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THE SECR F ST, y
s, B, DEPARTMENT OF STATE g%mfia Qg,/;

WASHINGTON :

June 14, 1951

Dear Mr. Barr:

Thank you for your letter of June 8 and your telegram
of the 1llth.

I am sorry the pressure of work prevents you from
undertaking the article for "Age Nouveau", but of course I
understand how burdened you must be. I appreciate your
having approached Mr. Ritechie, and your recommendations of
Robert Goldwater and Thomas Hess.

We are aeking our Paris offlce to get in touch with
Mr. Goldwater for the artlele, At the seme time, I am
writing Mr. Hess to see 1f he would be in a position to do
another article for the magazine —- on 1The Growing Appreciation
of American Art."

Many thanks for your sssistance.

Sinecerely yours,

ol S. Hirsch
Chief of European Unit
Mission Service Section
International Press and
Publieations Division

Mr. Alfred H. Barr, Jr.

Director of the Museum Collectlons
The Museum of Modern Art

11 Weet 53 Street

New York 19, N. ¥,
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BeT SRS }i{llw i
June 11, 1951

Mr, SOL S. HIRSCH

CHIEF OF EUROPEAN UNIT

MISSION SERVICE SECTION, INP

DEPARTMENT OF STATE

ROOM 226

$vx 1778 PENNSYLVANIA AVE., IW
- WASHINGTON 25, D.C.

P. S. MY LETTER JUNE EIGHT STRONGLY RECOMMEND ROBERT GOLDWATER
 EDITOR MAGAZINE OF. ART NOW FULBRIGHT SCHOLAR PARIS OR THOMAS HESS

MANAGING EDITOR ART NEWS NEWYORK WRITE ABSTRACT ART ARTICLE. .. . .

BOTH EXCELLENT.,

charge to Museun Collections

send straight telegram
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"

WASHINGTON

- MUSEUM OF MODERN ART

EST 53rd STREET, NEW YORK CITY

. despemttiy tryine to M.hi’h & hook do that
‘my cdmapcnd‘é?ée, and have not igﬁnohd Mre
etter of Nay 25) 1951, 7 T SfTL S

qlation Le

rbmtely beaausé of my own ‘writing schedule,

ticle which M, Miller rdqunatudk In oxder

ve alsa approached Andrew C, Ritehie, director
the following, which you have Painting and Sculpture, who has recently

e subject,  But because of the mss*'p of

write 't*ze piece*either. izt

truth is tha‘t Tost peoplt ﬁrﬁiﬂg in

fes have during the past years ‘been = anra
heir ‘own hshitu%im that they ecannot write
ons without long notice, The two or three

r prbﬁm ﬁs simp]:y not' mu mﬁ even if

ry ‘smy ririshd N e wvmef“’ '
orf ’amil apél»eglie lgwhs ”ﬁn: <ﬁnr i “'

smceuly,

Registrar

e B '-1’ "nm-ﬁﬂ. m. Jr.
¢ Director of the Museum Collections
‘{% 11,31“1‘ s '.»,,,,ﬁ\‘ Pt emrs A,{ o 3 yeu S8 EQch &8 !&‘ﬂﬁ&b}.“y
50 L UMpe 8ol Bk able to plan i’i.; isngne asserfliagly
Chief of E pelm Unit
Mission Gervice Bection, INP
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TATE

ec: Miss D.Mﬂ.lbr

D;ar Letitia:

I have returned today to Dr., Salmony the catalog of

the Japanese pottery exhibition in Paris which he had

lent to Mr. Barr. A copy of my letter to Halmony ,

‘is enclosed. June 8, 1951

i SO 53

ot bR

5.14.51

0 ﬂnﬂp ‘a bhook 8o that
nd hhve m %nﬁend Mr.

£
I’ '
! ‘s'(’/ 3_5-:

' " Unfortunately, beoause oF my “oun m%ﬁng schedule,
I urmot urite ’the article which Mr, Miller requested. In oxder
to save you time I have also approached Andrew C, Ritehle, director
of our Depar‘tma'zt of Painting and Sculpture, who has recently
finished a bool{' on the subject. But because of the pressirg of
Euam work he cumot write t.he p:ece eit.her. . e
B REO-AT The ‘truth is that most people vbrldug &n ﬁﬁ‘ﬁm
muse\m ‘nd universities have during the past years been so over=
“whelmed by work for their 'own 4dnstitutions that they eannot write
for outside publications without long notice. The two or three
“weeks which Mr, ¥ er proposes is simply not' time enwgﬁ even if
the perﬂm '“m .
e have an artie Inmveryum'yindhedwfavatpmf‘_ g
suh% diﬁbpcinﬁing 10%”* md lpologiae ig“h for dy 23
ammmb \ Py DR

. SiueEet

ks 28 ;’l

-3
L]

% 4] qiibl
¥ Lo £ &t 4 &
ﬂfﬁﬂ’ﬂ. m, th
Dinator of the Mugseum Collections

‘\’53‘ iua@;

ey s s Been
Chief of Em Unit
Mission Service Beetion. INP

: yivnnh Aveas, W
! tﬂ! 25. /DQ 0.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHR oA e

The Museum of Modern Art Archives, NY

PR, CRMMUMIATIONG YO

cc: Miss D, Miller

JEPARTMENT

WASHINGTON

- Dear Mr, Hirsch:

6 P T am desperately tryine to finish a book 8o that

' I am, T fear, behind in my corvespondence, and have M izgdweud Mr,
' Ghlrleu Py ¥Millerte le%te? of Hay 25, 950y ,

: ' ﬂnfortmtely; becauge of my oun wriﬂng ‘schedule,
I eannot write the article which Mr, Miller requested. In order
to save you time I have also approsched Andrew C, Ritchie, director
of our Department of Painting and Seulpture, who has recently
finished a book on the subject, But because of the pressure of
ﬁuaoum work he enrmo?. write the p:u.-ce eithers

3 R R

' { " The “truth is that most people wrldug in iubrican
mugeums and universities have during the past years been g0 over=
“whelmed by wu?k for their own institutions that they cannot write
for outside publications without long notice, The two or three
“woeks which Mr, !"iller prbposes is simply not’ time enotgh even 1f
tha persa# vem

. | pr i - Tram very um'y indtedbohma tovm
: .\mh @ diuppudn‘bing 1.\'&,91- and upolﬂgiu lg.‘m rcr w 1n
’ anmmgw iy

Faydbk fv

 Binewvelys oo

ni WESRSARE. Dape, T
! Dimetor of the Museum Collections

o6 &8 DO vlL.ZE

UG Sab a,.ugﬁnh ma abls to plan 1te lssue soserdingly.
Chief of Eurgpean Unit
Hission Service Sechion, INP

Department of State
Room 226

1778 Yemmsylvania Ave., IW
Wi ton 25’ JDO Ce

: ,xnsaﬁxi N

/
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10NS TO
THE SECRETARY OF STATE

WASHINGTON 25, D. Ca DEPARTMENT OF STATE

WASHINGTON

>

May 25, 1951

Dear Mr. Barr:

The Paris monthly review "Age Nouveau" is planning an
American number for Oetober 1951, dealing with literature,
philesophy, and the fine arts. "Age Nouveau" 1s a serious,
well-edited publication whieh, while its eireulation 1is
relatively limited, has a certain degree of influence 1n
intellectual eireles, not only in Franee but in other
Freneh-speaking areas of the world.

A special Ameriean issue of this review, containing
articles by Amerieans prominent in thelr respeetive flelds
in the United States, would assist in furthering the eause
of Franco-Ameriean relations and would go a long way toward
dispelling some of the misconeeptions unfortunately still
prevalent in France on the subjeet of Ameriean eulture.

For the seetion to be headed "Painting in Ameriean Life
Today", the United States Information Serviee in Paris
advises us that the editors of "Age Nouveau" would very mueh
like to have an artiele from you on "Abstraction as a Foree
in U.S. Painting" - an artiele of 2,000 words, accompanied
by 4 illustrations. The magazine, however, can pay only a
nominal fee, in franes.

Would you be interested in writing sueh an artiele?
If so, would you be good enough to indicate the minimum fee
you would aecept? Should you agree to writing the artiele,
ve would need your manuseript by June 25, in order to get 1t
to Paris in time for translation and editing.

We would appreelate hearing from you as soon as possible,
go that the review may be able to plan 1ts issue aecordingly.
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Please address your reply to: Sol S. Hirsch, Chlef of
European Unit, Mission Service Section, INP, Department of

State, Room 226, 1778 Pennsylvania Ave.,NVW, Washington 25, D.C.

Your cooperation will be very mueh appreclated.

Sincerely,

hV

Charles P. Miller,
Chief,
Migsion Service Section,
International Press and
Publications Division

Mr. Alfred Barr

¢/o Museum of Modern Art
11 West 53 Street

New York, N. Y,
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THE MUSEUM OF MODERN ART: & "
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

August 8, 1952

Dear Mr, Barr:

T wrote to Strand in April, telling him about the first of a new series
of exhibitions we were doing and asking if he had anything new or the
illustrations from his New England book to make up a group of about
twenty-five prints, He answered telling me about the book he was doing
and that he wanted to show that material in Europe first, Since then he
has written Mr, Wheeler asking him to use his influence to get his work
shown in Paris.

Rene believes that the long dreamed of project of doing a large photog=
raphy exhibition on the theme of "The Family of Man" is practically
assured, in which case I shall be in Europe in September or October to
contact photographers. I hope I get to see you either over there or here
before I leave, to take counsel with you about the various aspects of the
projects

T will also see Strand then and try to convince him to let us show twenty-
five to fifty of his French pictures in one of our group shows,

If you should happen to see Brancusi, please give him my love and tell him
I count on seeing him before long. I hope you are g,njoying a good rest,

Co [y ypurs,

Mr, Alfred H, Barr, Jr.

¢/o The Chase National Bank
51 Berkeley Square

London, England

ES:nt
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THE MUSEUM OF MODERN ART

Date_ !V 12, 1950

To: Alfred Barr

From: Betty Chamberlain

Dear Alfred,

I quote a piece of train conversation with Steichen for your possible
interest.

I told him of the letter from the Georgia school teacher who couldn't believe
that Negro cultire of any kind could exist, and the fact thet, in the midst of
everything else, you would take time to write her zn answer and send a substantiating
article.

Steichen said yes and he is right too, and told, as nearly as I can remember,
the following:

"I reméber one sammer , working in my garden, that for several days I kept
catching a glimpse of something red over in the corner of the garden. I knew I
hadn't planted it, and finally I decided to push through the bushes and investigate.
It was a huge Flanders poppy - probably from a seed dropped by a bird - very big and
heulthy. I decided to count the pods ~ there were 247 — and then I took one pod
and laboriously counted the tiny seeds. Through this calculation I figured out
that the seeds from that one popoy, if they all grew, would cover 2% square miles
with poppies. So Alfred is right and 'wise in taking the time to plant one seed."
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FAULKNER, KINGSBURY & STENHOUSE - ARCHINREICHES
1200 EIGHTEENTH STREET, N. W. - WASHINGTON 6, D. C. - TEL. METROPOLITAN 5382
WALDRON FAULKNER SLOCUM KINGSBURY JOHN W. STENHOUSE ERNEST D. STEVENS

March 5, 1952

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
11 W. 53rd Street

New York 19, New York

Dear Mr, Barr:

Your letter of February 29 came as some=-
thing of a surprise for I had given up hope of hearing
from you.

Your discussion and recommendations coin-
cide largely with information I have received elsewhere
and my own conclusions,

I am particularly appreciative of your
postscript suggestions for they had not been offered
. before.

If there were a closer alliance between
architect and artist today it would perhaps have been
unne€essary for me to seek your advices T very much
hope that wherever the fault lies a change can be brought
about whereby greater collaboration will result.

Let me thank you for your extreme kindness
in giving my plea such genuine consideration.

Sincerely, : : Z
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February 29, 1952

Dear Mr. Stenhouses i,

Mr. Johrisién has been out of town on various
jobs but has come’back recently and we have had a chance
to talk about the problem of your son's se¢hool.

It does seem to me that Yale offers incom=
parably broader education for the student seriously
interested in painting. Although Josef Albers,who I °
believe is the head of the Painting Department at Yale,
is fairly narrow in his range, he usually has important
visiting teachers every year and a permanent staff which
can conduct a congidersble variety of diseipline.
Princeton for instance (where my own first loyalty rests)
has never pretended to offer serious techniecal education
in the practice of painting or sculpture. The few under-
graduate amateurs who work in sculpture or freehand
drawing apparently enjoy the classes but the instruction
is extremely limited.

Therefore I think that Yale is perhaps a
good place to consider; especially as it also has a ]
- highly developed architectural school in case your son'a
| interest in arghftnctum should revive.

Sincerely,

Alfred H, Barr, Jr.

" Mr. John W. Stenhouse
1200 Eighteenth Street, 1. W,
Washington 6, D, C.

P. 8. You might also consider Cornell, Minnesota, Iowa and
CGeorge Washington University in St. Louis. For
studying painting it seems to me there is no place
as good as the Art Students League, partly beuun :
it is situated in New York. :
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THE MUSEUM OF MODERN ART

Date  February 13, 1952

Mr. Alfred Barr

Arthur Drexler

Dear Mr., Barr:

T have discussed this with Philip but we are unable to recommend
w1th enthusiasm any particular school. According to Philip the
painting done at Yale indicates fairly competent instructors. I
understand that the North Carolina State College School of Design
in Raleigh, where Buckminster Fuller has been teaching, offers a
varied and imaginative program.

adihenas 31X 8
Sotewsr 1o Hew

% j(r. John Wc 3tonhm13|. A%
Faulkner, Kingsbury & stenhouse
1200 Eighteenth Bsreet, N. H.

».wuhiugtm ﬁ;ﬂ. \67. of

B QEER 2 Siny

ulpge
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THE MUSEUM

Mr. Philip Johnson

Alfred H. Barr, Jr.

713‘\/(’.; €910 i

OF MODERN ART

Date__jJanuary 21, 1952

Re:

Dear Philip:

Could you and Arthur Drexler read this letter, talk
it over briefly and let me know how you think I should
answer it? At least so far as architecture is concerned

I need your helpe.

“than T am. T hope to write you further in a few days.

C Mr. John We stonhouu
Fa.nlkmr, Kingsbury & Stenhouse
1200 Eighteenth &tx’oﬂ'... H. H.
Hxshincm 6. m 1&. is t

LHB m’h

VI

‘Sincerely;

being

54

B ﬁ“nw !??lt"t
reapes. Had bl
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JSE  ERNESTY DONIETERSL -

January 21, 1952

Dear ¥Mr. Stenhouses

Thank you for 'ydur very 1h¢.er§sti;1g iettof of

Jannsry 17. Before answering I should ‘.l.ike to diacun

the qmstion in conference with one or two-of my

‘coueagues here in the Museum who are bott.r informed
- than I am, I hope to write you fux"tharfih a few dnyiﬁ.
Sincerely,

RV

Mr. John \i. stenhmn
Faulkner, Kingsbury & Stenhouse
1200 Eighteenth 85:'39@, N. H.
“lsmﬂ‘tm 6. Do G. i B !

AHBmh
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FAULKNER, KINGSBURY & STENHOUSE " ARCIHINECHES
1200 EIGHTEENTH STREET, N. W. - WASHINGTON 6, D. C. - TEL. METROPOLITAN 5382
WALDRON FAULKNER SLOCUM KINGSBURY JOHN W. STENHOUSE ERNEST D. STEVENS
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January 17, 1952

Mr. Alfred Barr, Jr.
Museumn of Modern Art
New York City, New Yorke.

Dear Mr. Barr:

In searching for information that might help my son in determining
éhis future course of studies it occurred to me that you might be willing to
advise me with respect to Art Schools.

Let me explain that acting as I thought at the time with consideration
for such artistic ability as he bad evidenced, my son was entered at Princeton
University and is now in the middle of his sophomore year.

The thought behind this action was to expose him to certain phases of
Architecture and obtain his reactions. In sending him to college rather than to
a school which offered instruction only in painting or sculpture for instance.

I felt that he would be obtaining in these early years a broader education which
though perhaps not mandatory would in all probability contribute in a larger
measure to success in any work vhich he might undertakea

I do not believe that in thinking thus I have erred, although it is
possible that in the selection of a place of study I may have. However in these
times one does not always have a choice.

Recently my son has expressed the thoucht that he was not entirely
happy about continueing towards architecture, that he missed his contact with
painting and did not sympathize with the attitude that his mentors had toward
such courses as he was taking now that touched upon paintinge

Glad to have something definite to work on I have promised that I
would explore the possibility of his transferring next fall to a school where
he would be able to indulge in greater measure his inclinations.

The Yale school would I believe from what I have heard of it, answer
the requirements. Painting, sculpture and the theatre being so to speak under
one roof, I have heard too rather favorably of a school at Black Mountain;
though I do not know with whom to communicate or vhere this last is located,

Perhaps you can give me your opinion of these two without jeopardizing
your position and at the same time make such other suggestions as you think will
be helpful.

For your assistance I will be very grateful,

Sincerely, Z :z f
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ce: Mr Lieberman, w/orig ltr
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Py

Dear Mr, Stern:

- Congratulations on your plan to sell original
prints instead of reproductions,

T am puzzled, however, by the large color etching
by Matisse. Could you let me know just what this is,
since I am not familiar with it?

Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Oomctte {

Mr, Charles Stern
17/, State Street
Brooklyn 2, New York

AHB31h
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