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August 13, 1951

Dear Eddie:

I can't thank you enough for having written
that very handsome note to Jim Seby. I think he was only
gmmgma pleased than I, Bless you for taking the

.

Blanchette did not speak to me directly, but
Dorpthy said that she was very much touched by .
letter to her. I suppose that she may have written
to you an answer. I was disturbed to hear she had
several quite hostile letters. I wonder who wrote
them,

I hope everything is going well with you and
your writing.

All best,

'

Sm’

Alfred H, Barr, Jr,
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Dstr m‘. Cahill!
T am enclosing sheodytdf the letter from

f t
“

¥r, Soyer to Mr, d'Harnoncourt, which Mr, Barr asked
me to send you.
Sincerely,

Secretary to Mr, Barr

Mr, Holger Cahill
12 Fast 8th Street
New York 3, N, Y.

encl,
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March 27, 1951

Dear Eddie:

Thank you for sending me a copy of your letter to
Henry Hope. Of course I am very sorry you decided not to come on the
board and understand your reascns, Actually, as you know, you should
have been asked somewhere between & dozen and thirty years ago, In
any case, I have proposed your name twice over the past five years,
but T guess the powers that be felt that there were already too many
specialists in American painting on the board; at least that was my
impression., Of course I did not want you on the board as an Americanist
anyway, but because I think you could contribute just by coming to the
meetings and having ideas.

May we try again after you have given birth?
Sincerely,

"Alfred H, Barr, Jr.

Mr, Holger Cahill
12 East Bth Street
New TYork 3, H. Y.

AHBmh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

|_ Collection: Series.Folder:
The Museum of Modern Art Archives, NY | 5 T
| AT 7 4 258

T e

February 11, 195k

PERSONAL
Dear Ernestine:

Returning from Burope I found the enclosed page put on my
desk by Dorothy Miller and T thought it might amuse you in
view of the recent report,

I was glad to be away when my profile appeared in the New

« I do want to take this chance tc tell you something
which I am sure you and John will understand with your usual
sense of humor. One of the problems I had with Dwight MacDonald
_and the New Yorker wae to prees them to mention at least the
names if not the detailed achievements of about one
colleagues who were all key figures in the development
Museum, Of course you were one of them but

Alfred H, Barr, Jr.
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COMMONWEALTH OF AUSTRALIA.

MINISTER FOR EXTERNAL AFFAIRS.

Written in New York
27th September, 1953

Dear Mr, Barr,

I had hoped to have had an opportunity to
have got in touch with you while T have been in New York
lately at the United Nations Assembly — but it has been
such a very short and full time for me that I am very
sorry that I have had no reasonable chance,

T had nothing to bother you with - other
than to give you best wishes from my wife, She did not
come with me on this trip as it is very hurried.

Apologising for not having had a chance to
get in touch with you - With best wishes -

I am,

Yours sincerely,

P

i 7 N
H b Canty

— -

(R. G, Casey)

Mr. Alfred Barr, Jr.,
49 Bast 96th Street,
New ¥York City.

LEBT MELOUUITIy U el

[lfred Darr, Eag., Suwtralis
_ Bosoum of Meder: AFS ,

© NELAL ABet

e e B
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May 13, 1953

1
Dear Maie, I'I

Yany thanks for your very interesting letter.
T have carried on quite a pood deal of ecorresnonde

with various people including Kenneth Clark, Lady Je
and, of course, with Read, Rothenstein and Kloman about
the competition and especially the attitude of the Bri-
tish press which I found vretty exasperating and unfair,

Now 1 am begiming to feel indifferent about
the whole problem since British philistia is perhaps +the
most difficult in the whole world - and especially now
that two of the most open minded critics have been fired .
from the Times and the Guardian, leawing the art colums
of those two papers in the hands of a couple of disap-
pointed academic peonle.

Of course T would be glad to see Miss Frnm-u
Burke when she arrives. I think she is also a friend of
Edgar Kaufmann whom I shall speak to.

It is very good indeed to hear from yous
Cordddlly,

P. 8. I am glad you like your Moore. I smile a little
wryly when I reeell how positive he was in his condemnation
of the work of Pevener, (abo, Calder and so forth. He
hasn't raised & finger in support of Butler. . I:did think
he would be & little more generous, '

Mrs, R, G. Casey
159 Gipps Street
Fast Melbourne, C.2
Australia

AHBiet
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159 Gipps Street,
East lelbourne, C.2.

n’"z i N <
Lr- I =
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I thought you might care to see this
article which I have written for Australian papers in
three States. There has been a great deal of interest
in the Competition here, particularly perhaps amongst
women. I am also meeting the two il Sculptors'
Associations and telling %hem something about the
judging and the exhibits generally.

With regard to the Mirco - thinking back
I feel that it would have been more satisfactory if the
figure had not been so firmly turned towards its
captivity. It gives too great a feeling of acceptance.
I still think that with a certain amount of alteration
that might have been anw@my impressive monument.

It will be most interesting to hear who
the public vote for, and I think it was a brain wave
having a public bzllot.

A friend of mine will be in New York from
20th May until 24th June, staying at the Cosmopolitan

Club. Her name is lfiss Frances Burke and she is one of
our most distinguished designers of printed textiles.
However, she is much more than that as you will discover
if you meet her., She is a woman of great integrity and
ability. I have given her a letter to present to you
when she gets to New York and would really be grateful
if you would see her.

=y I like my Henry loore hands enormously

n s 5

P Ty ol 8 Feeclpasine mieh SE POAL G
; I did so tremendously enjoy our meeting in
London, particularly studying the jurymen., It was really
too bad that I had to leave to have tea with the Queen
at the psychological moment, because I understand that the
most gentle introverts then came into active life! )
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Museum’ of ab&ern Ar%, Linnctlos wodit. e hebras

NEW YORK, '
e g , fsi
. s .

e B o

¥




.'1

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY / /¢ ng I— / 2.0

awﬁ_v ——

P e s

31\"\'-'-..‘ (L}‘]., = s ‘-c‘{\.L(YY\

. -
S e e N f *'l\k‘ ‘1“~“'(“ l-..' s

i

1 - y . I T e O SRS A d
Ly Tld e fote {'ﬂ( L r‘( Ly

s O (B o

'll ':\'\""-»l = P 4
{ ]

rsefe  Pecl
v

-

!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: _]—_ Series.Folder:

The Museum of Modern Art Archives, NY | //;/ ‘ f;)/ 2540

CASEY

T e —

September 23, 1953
yutsaner 10, 106k

Dear Maie:
]
Ever so many thanks for the really excellent
book on Melbourne architecture.. I don't think you and.«
your colleapues could have done anything more valuable to
~arovse an interest in qualitative judements amont ;the peeple
of Melbourne. °

e WA ER. Y.
Citizens in the modern world generally overlook
what is right under their noses, and in this country.at least
this indifference has resulted in the déstruction of many of
‘the finest works of architecture, @articularly works on
a modest scaley Jometimes even world famous masterpieces such
+ as Frank Lloyd Wright's larkin offices in Buffalo, have been
destroyed in very recent years. I think hrg Mel '
Archite will help save your architecture calling
attention to it.
My very best to you and to your husband,

Sincerely yours,

Alfred H. Barr, Jr.

- Mrs. R. 0. Casey
159 0ipps Street
Cast. Melk
Melbourne, Victoria
Australia

AHB1ma
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Dear Todt

I found your note in our apartment when I returned
 to _town three days after you passed through. I am sorry to
have missed you.

On Wednesday I saw Dick Davis briefly. He spoke

very micely about you, mentioned the Washington thing and
.. . seemed to feel that you were very badly needed in Mimneapolis.
' My best to you.

Sincerely,

Mr. Stanton L. Catlin
Minneapolis Institute of Arts
201 Fast 2Lth Street

" b, Minnesota

AHBimb
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February 12, 1954

Dear Hatharine:

I am delichted Lo have your letter. It
would be a real pleasura to see you and
your higband: Here in New ork. When you "
come we mist have Iuncheon or ‘tea together
but ‘we ean: arrange a date by phone when
you get here,

Cordially,

Alfred H, Barr, Jr.

Mrs, Katharine Chaloner
é0, Craig Street
Ottawa, Ontario

Canada

AHB:mp
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60, Craig Street,
Ottawe, Onterio.

1th Feb 1954

Dear Alfred,

You will probably be shaking your head
over the unknown name at the end of this letter--
you knew me as Katharine Horton through my father
in London, England. You may remember s eaking to
me at some length on the telephone on your last
trip to England before you rushed off to Sussex
to stay with Percy and Iydia at the Tower.,

I am writinz this in the hope that you will
be able to find time to meet me and my husband
when we come to Hew York at the end of March--
my father suggested we might do this. fe hope
to stay in WY, funds rermitting, for a week
after which we shall set out for Vancouver, our
ultimate destination, in our little Morris cart

I would certainly like to satisfy my
curiosity sbout the strange Alfred Barr who sent
me & book in which every name was cunningly
changed to my name and every poem dedicated to mel
But I would understand if this meant demanding tno
much of your time. In anycase do write to me
care of the above address—-we leave here on

20th March.
Yours sincereii%lilﬂﬂ&gﬂig/
léd,ui oA :

Katharine Chaloner (Horton)
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THE TOWERS HOTEL
25 Clark Street
Brooklyn 1, N.Y.

Musenm of Modern Art
53 Street and Fifth Avenue
New York, N.

Gentlemenst

“ Three cheers and a huzzah for the Museum of Modern Art!
_A more appropriate time (plump in the midst .oi the husy pre-
"“Holidey season - a season of tired feel and aching bodies)
___could not haye been chosen for providing those comfortable, .
“mdneuverable camp stools for Mr, Chanin's rapt group.

¥rom an elderly person, my personal thanks. bBut could
you have seen the surprised, haopy faces, you Would bha¥e ...
known that bBoth young and old have now still another reason
for gratitude to your stimulating,.provocative, challenging ,
“ana a"iva museum - a physical camfort reason.

"5t close ih hore serious vein, and I believe T speak for
*-P,P.m,‘;m.‘f_ﬂb altend Mr. Chanin's malkss .1 cocieiy, of coturn,

He has given me a key to a small door leading into the vpo g 0oy
world of painters and pa!l.ntinps. He has given me an insight :
into an inexhaustible, ever—monne,, - ver-changing, evers expressing .
force thal has mir-ored, mirrors, cnd will mirror tne rumblings ,
crumblings and flux of the times, So that now L can travel the, .

‘Poad of exrivitions s much more intelligently witn & striving
. to understand, . Few experiences have Jeilded so much gain..

a 1 want to thank the dircciors of the museum for making tois. oo ¢
‘possible and Mr. Chanin for his vnusual abilities and capabilities
in transferring bis informati.n. . : i e

May 1 wish all of you the Season's Good, Greetings and &énother. ..
year of satisfying accomplishment.

Most sincerely yours,
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THE MUSEUM OF MODERN AR

Date. August 15, 1953_

To: Alfred Barr Re: Text on Paintings in the
Museum of Modern Art For
From: Abraham Chanin a forthcoming guide books

This is the text on a section dealing with the Museum of Modern Art, which
is to be part of a single volume presenting, describing, and to some extent
evaluating, the most important and/or interesting paintings of all the
museums of New York =- the book is planned as a critical guidefor museum
visitors,
About 80% of the book, dealing with the Metropolitan, Frick, Museum of
Modern Art, is completed as of now. The other museums ineluded ares
Guggenheim, Brooklyn, Whitney. Also there will be brief discussions of
smaller museums, like the New York Historical Society, et cetera.
Publisher is Horizon Press (publisher of Herbert Read's recent "Philosophy
of Modern Art", and a forthcoming book of writings by Frank Lloyd Wright,)
Since practically the entire Museum collection is the result of your
effort and judgment, I would deeply appreciate your checking on my
text if and when you have some spare time. (Bill Lieberman saw a draft,
and made some helpful suggestions. He also felt that it would be an ime-

portant help to the text if you could go over it for errors and misinter-

pretations.)
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12 August 1953

J am very glad to introduce my friend

and colleague, Abraham Chanin, who has for many

;marél been the Staff Lecturer here at the Museum

:)f"Hodr'rn Arte
p lettar o

Ha. Ghadn ie not- m:l.ya Bsotm; 3w Y

43
hus 2

Joat ﬂson wri ter and critic of considersble

reputation, He dis nes traveling in Em-uhmr donam,
he hopes to m:lt. puhlio am privqt.e oolhci&m;
na.rticularly in the. ﬁvld of modern :paintinge ‘oo o0

s T songht fosgeis
my eoumvy thatsmu can aﬂ'md . PR
o Yy iERa .H
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The Towers Hotel
25 Glark Street
Brooklyn 2, N. Y.

Mr., Alfred Barr
Museum of Modern Art
Weest 53 Street

Vew Yark, N. Y.

Dear Mr. Barri

When you begin to peruse this letter you
will be puzzled by a seemingly uncalled for autobiography
of an elderly woman, But believe me, this letter has a
definite object.

May T tell you how Mr. Chanin, your docent,
led me into an awareness -- an absorbing appreciation and
enlightening understanding -~ of how to look at modern ert.

Two years ago, after the sudden death of
my husband, my whole world collapsed, Though I sought forget-
fulness in teaching, after a lengthy period of ill-health,
there was no desire to accept the challenge of purposeful
living., Then, while drifting one day last Jume, 1 chanced
upon a Saturday gallery talk at the Museum of Modern Art.

My interest was stirred but I believed this to be an isolated
wgood talk," The following week found me there again, And
so it has proceeded since last June, I have rarely missed at
least one session 2 week and often turn up twice during the

same week.

¥r. Chanin has the unusual gift of presenting
new facets of the same paintings, As a just-retired high school
teacher, with 35 ysars of teaching experience, I would probably
be catalogued as & eritical listemer. But may I sincerely
express admiration Tor Vr, Chanin? His method of elieiting
untutored reaction and eriticism from the assemblare to a modemn
painting is provocative stimulating and to me (renerally on the
outer fringe of the crowd) fascinating as I watch the intent
absorbed faces of old and young. Words of praise come freely
after the talk (from listeners), but how infrequently does such
praise reach the person who should hear them, You ses, at this
gtapge of life, 1 have seen §0 many, many
recognition, particularly with teachers. Why wait for retirements
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or death? This new enthusises has enrolled me as & member of
the Museum and as a novitiate in a painting class.

I want 8o much to make this an acknowledgment,
too, of your perspicacity in seleeting on your staff suech a
docent as Mr, Chanin, Your museum is a vibrant hub of art
collections and showings, exciting and humming with activity.
It has an air of "living" today and tomorrow =- not statie
interest.

Sincerely yours

/s/ (¥rs,) Kate ¢, Haut
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THE MUSEUM OF MODERN ART

FIIM LIBRARY Dat
ate__ December 11,1950

Alfred H. Barr,Jr. Re:

Margareta Akermark

Dear Mr. Barr:

An excerpt from a letter which we
received this Summer from the Coalinga District
Library, Coalinga, California, may interest you,
in view of the recent W P I X affalr:

"... Due to a decislon of the library board of trustees,
opposing the present charascter ard status of Charles
Chaplin as an gvowed communist, I must ask you to cancel
the two Chaplin programs which we had scheduled for

the 10th and 24th of January, 1851, I am very sorry that
this sitmation has arisen, but since the library board

is also the local school board, any controversy regarding
the fitness of an actor must be settled before it ever
beginse «es."”

I am glad to say that this is the only letter of this

kind we have received. So far,
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December B, 195k

Dear Mrs, Chapmang

Here is a copy of my reply to William Bylur
 about whom you phoned me. 1'11 do my beste o
I have eo:u: Mﬂm nmm about the Vieira da

 S1lva and find that he has already made his selections.
lewrﬂnhﬂn lllmts to come in to see Mllﬂl hﬂpﬂ
ihly:igh‘bhlbhhnhleham. '
In ln;r cnso, 1 think it jmt lhout the best
Vieira da Silva I've/ ever seen.
Sincerely,

-

Alfred H. Barr, Jr.
Mrs, Gilbert W. Chapman
1 Sutton Place South
New York 22, New York

AHB:ma
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Mr. Alfred H, Barr, Jr,
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Mr. Blrr,

Thank you very much for your letter of November Sth,
I really didn't mean to bother you to send me a letter, It was only
that I need the official receipt for my income tex report, which has
to go back and forth to Chicago, as my affairs are handled there, and
it makes 8 rather complicatéd. Naturally, I am maintaining .
insurance of %5,000 on the Dufy while it is here,

I must engratulate you on the tremendous success of
your Show, It i really very exciting, and a complete educati n in
modern art, What a terrific job it was, I marvel at your being
able to straighten it all out and do it so beautifully.

Best regards

Sincerely yours,

(signed) Bobsy Chapman
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THE MUSEUM OF MODERN ART

Date. April 12, 1994

Mr. Alfred H. Barr, Jr. Re: Visits to Private Collections

mily 0. Woodruff

W/

Mrs. Chapman called me this morning about a social
engagement and when I said I hoped she was going to be will-
1;-3 to open her collection she to yv1d me that she was very
sorry but too many of her pictures were out on loan to do

it this vear. Therefore, I am lacking one person. MMy
inelination would be to rc'-"r\r‘l to Mr, leonard C. Hanna, Jr.,
who opened his house as far back as 1951. Would you kindly
let me know if you agree and I will have another letter
drafted.

T am sorny to bother you contimually about these \)_/
things but the schedule is always di fficult to arrange/c

/

Wl EX UTITIOUN .

Flease let me inow whether you can open your apart-
ment £or this year's series. I can assure you that the
FMuseun and ite Trustees would be extremely grateful for
your.help in this very important program of ours.

Sincerely yours,

Alfred H. Barr, Jr.
Director,
The Museun Collections

Mrs. Gilbert W, Chapman
One Sutton Place, South
New York 22

New York

W = £
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Dear Mrs. Chapmen:

1 an vriting to ask whether you would be willing to
open your collection on Wednesday afterncon, May nineteenth,
from three to six o'vlock, for the Contributing Members of
the Museun. We are organizing three afternoons of Visits
to Private Collections-for those people who contribute $50
or more annually towards the Museum's support. This group
is not very large and is chiefly made up of individuals |/
who are keenly interested in nedern painting and sculpture
and to.whom it would.be & great privilege to see Your works
of art. 14 &2

vie have learned from previous experience, when we
have. opened sueh distinguished collections as those belong-
ing te lirs..Albert D. Lasker, lir..and Mrs. Stephen G. CGlark
and Mr. and lrs. John Hay Whitney, that people appreciate
greatly the opportunity of seeing works of art in their
home backgrcunds.. . We expect to have two other eollections
opened the same day as yours, one of which we hope will be
that of lirs. Naurice Wertheim. Tickets are issued for
these visits and the number of people is limited so that
there will be no overcrowding. We ususlly count on an
average of about thirty people an hour during the course of
the afternoon.

Flease let me lmow whether you ecan open your apart-
ment for this year's series. I can assure you that the
Museum and its Trustees would be extremely grateful for
your help in this very important program of ours.

Sincerely yours,

Alfred H. Barr, Jr.
Director,
The Museum Collections

Mrs. Gilbert W. Chapman
One Sutton Place, South
New York 22

New York

BOW: Tk
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: - r ik U Untadiioy-
I have just returned from abroad to find your letter
written early in January. It is very good indeed to
hear from you after so many years even though I note

with regret that your address is the Community giogi-__l ———
'y ~ tal in Carmel, I remember the d:::a; at Shu%mn gt
.. ‘e . -and how entertaining you were. ~dong ago I was in e
'~ ‘oston again.and Looked vith renewed admirstion and |

gt " nostalgla at Mr, Spaulding's ‘pictures, - .

L very mch appreciate your havingwit*-an and W'.,‘T:.;‘: r—

f

Dear Mrs, Chase:

i aginietl 3y )

& - that you will recover soon, .

¥ : A

o= AT - L

A Sl AT wmd 2 ATt ErY e
R Cordially, , e Do, Gew
S P W ¢ Mg as
- ot 3 i~ homrn) in

q { sree 4 Bhg
¢ mutdn «

oo degth -

s t1fred H, Barr, Jr.
~++ Peninsula “ommunity Hospital
_ Carmel, California .

AHBmp
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"Machine Colas" which 1s the resort of ialiste preparing the rough cutting
for the reproduction of a plaster Iﬂll.m =

Bntotenunnnulmwmdimuyummvhuhh bably
the case of Epstein's mkmuhaloﬂonpuk,whlchmkmdafu:ﬂ
attracted attention on Epstein and started his fame, What was the
—mtithuwmdthﬁﬂt*w.fmﬂ-
bﬁdm—uhuamuhmmﬂdm“mm' Gaudier? = That

work of Epstein (commemorating a bird-lover I believe) was perhaps
which he needed a helper to carve?

about "pupil® of Fodin: In fact Rodin had no pupils properly said,
did not tesch, Hhaufamouaomughhhnweomﬂuiomh.mlayodﬂthr
slonals his studio, or in the studio young
from his eketches or models under his supervision and advice. == but they
accomplished seulptors, exhibiting succesafully at the Salon, However
mgmumm-mu'amrormwmamwm

mummmrxmmmammmmmnrmmmm
8 their own personality.

you
ifter Rodin's death how many sculpters,
mum)mmmuu'mvormm-m'mu
nly great exception of course is my good friemd Mal

Iaeanm familiar with Gaudier's work I only know & plaster cast (I think it
is a plaster) in the Springfield Mass, Museum — the book I read was not {llustrated.
Has your museun an illustrated pamphlet or were any illustrations printed in mome
art magazine, supbested by your exhibition?

Excuse me for being so discursive,
Respeetfully yours,
/8/ R Cheruy
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oct ", Lieherman

July 30, 1993

Fear Carls

1 have just learned that the type-seript
eatalopue of the Matisse prints has been returned %o
you, J want to thank you agaln for 1ntt_.:l_n_g_ us keep the
catalogue for go long a reriad, It was abstlutely
invaluable to me during the writing of the Matisse
book, particularly as 'adame Duthuit nj‘unad to
answer letters. £ ]

T hear no word that she is maldng mmch
progress with her catalogue, so that I hope eventually
yours may be published,

Apain,

Most pratefully yours,

Vr, Carl O Schniewind
Gurator of Prints

The Art Institute of Chicago
Chicago 3, Illinois

AT
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April 20, 1953

From Darothy Lyttle

An enquiry as to whether you thanked Mr. Schniewind of
Chicago Art Inst. for the loan of his catalogue in
manuscript form 8f Matisse prints. TYou had it here on
loan for some time, and it was sent back during the
first part june.

They would like to send microfilm copy of it to him
and thank him if you have not

s reand w “le

Mr, Sigurd Christensen
Consul=General of Denmark
17 Battery Place

New Tork 4, New York

AHBtjw




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
' 14
A 1 T A Z25F

T |
%-LWOM

April 20, 1953

May we remind you that we have not yet re-
ceived your remittance for renewal of your
membership in the Museum of Modern Art.

A duplicate bill and return envelope are en-
closed for your convenience.

The Museum of Modern Art

Mr, Sigurd Christensen
Consul=ieneral of Denmark
17 Battery Flace

New York 4, New York

AlBtjw
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Aprdl 20, 1953

Dear My, Christensen:

Some time ago Mr. Kaufmenn asked me df I
could send you any information about the discovery
of forgeries in this counbry. OSince I had nothing
of particular intersst to contribute, I did not
write you at the time, Pl u

The Mareh (1953) issue of Ark Howg,
654 Madison Aveme, lew York 21, New York, contains
‘m "Hodern Pakes of lodern P:I.otma. by .
John whigh might well interest your friend,
the Dn):llh m.

Sincerely,

Mr, Sigwd Christensen
Consul=ieneral of Denmark
17 Battery Place

New York 4, New York

AHBtjw
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Mr. Sigurd Christensen
Consul-Ueneral of Cenmark
17 Gattery Place

New York L, H. Y.

Desr Hr. vhrigtensen:
Since I really don't know, the apswer to your last inquiry, I am
the liverty of forwarding your note bto Wr. Alfred Barr, who will be able

to gi'e you Surther_ imfcrzaticn.

Siocerely yours, ..

Bdgar Ksugnana, Jdz.

bt e

e
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Jr. nr. 4l. N. 50.

17 Battery Ph cs,
New York 4, N.Y., October 3lst, 1952.

Dear Mr., Kaufmann,

A Danish Restorer who is very interested in studying
faleifications of old peintings has ssked me whether any
outstanding falsifications have bsen discovered in this part
of the World during the last lo years. As far as I know, no
American has besn able to compete with the Dutch expert who
was recently found out (van Megeren?). Do you think I would be
right in answering my compatriot that we have nothing to write
?

heme about.

Yours sincerely,

m&:“_ﬁonsﬁn

Consul-Genersl

Mr. Edgar Kaufmenn, Jr.,
The Museum of Modern Art,
11 West 53rd Street,
N.Y.19, N.Y.
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Jr. nr. 41. N. 50.

17 Battery Place,
New York 4, N.Y., Lpril 21st, 1953.

Dear Mr. Barr,

Thank you very much for remembering my inquiry
ebout forgeries of paintings in the United States. I shall

get hold of a copy of Art News and send it to the Danish

i Christensen
Consul-General

restorer.

Alfred J. Barr, Jr., Esq.,
The Museum of Modern Art,
11 West 53rd Street,

New York 19, N.Y.
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PHILBROOK ART CENTER
A PFROPENTY OF THE SOUTHWESTERN ART ASSOCLATION
2727 SOUTH ROCKFORD ROAD

TeLErHOoNE 4-T141

TULSA 5, OKLAHOMA

VICTOR €. BUNRT, PussioEsT
MONKERT M. OHORCH, mimeoToR

Mr, A. H. Barr, Jr.

Director

Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr, Barr:

If I do not have the pleasure of seeing you at the museum
meetings, I should like to heaxr how the Matisse work is going
since completion has not been announced, and to also know if
there is anything we can help with here in the Southwest as we
did with the Matisse material in the far West.

I shall z ing the f week in June at the Barbizon

Plaza an o not see j in Philadelphia, I shall tele-
phone to try to cat either lunch or tea, if convenient.

Church
Director

RMC/ j1
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February 25, 1953

Dear Johns

Paul Citroen, a painter and
commercial designer who studied at the Bauhaus
and now lives in Holland, reports that he has
a manuscript in French by Mondrian, L'Art réaliste,

ét 1'art superréaliste, consisting of ten pages
¥or VEIch Te aslis $200, He says that it has
already been published but it would still have

2 value as a holograph, also I suppose that he
would take half the price if you were interested,
His address is: i

Paul Citroen
Oortdorperveg 11
Wassenaar, Holland.

Sincerely,

Mr. John L. Senior, Jr.
331 Madison Avenue
New York 17, New York

AHB tmh
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THE KISKIMINETAS SPRINGS SCHOOL
SALTSBURG, PA.

March 17, 1952

:

Mr. Altred H. Barr, Ir.
Museum ot Modern Art

Bl West® 53rd St.

New York, N. Y,

Dear Alired:

Thanks very much for talking to Mr. Lopez and sending
him the picture of the new dormitory. Attached is a copy
of a letter | have just sent him.

Ella May and | will be in New York and will be at
the George Washington Hotel on Wednescay and Thursday,
March 26th and 27th.

| am clad that you reminded Ella May about our Elizabethan
Oaks. | personally am delighted with the modernistic building
and | am very much impressed with every other school and coll ege
which haye similar buildings. A few years age, we cut down
one of these aned oaks and the man who did the job ftold me
that there were 278 rings in that free which meant that it was
a smal | oak when George Washington made his expedition trom
Pittsburah up the Allegheny. It is likely that Washington
actual ly paddled his canoe up to the torks of the Loyalhanna
and Conemaugh, and this oak tree at that time was probably
about twenty-seven years old. It is just as intellicent to think
of that oak tree in connection with George Washington as with
the architecture of Shakespeare's day.

From an vtilitarian point of view, this new building
has been wonderful and | am also convinced that it is the
beginning of really beavtiful cempus.

Sincerely,
WW

Ls M. Clark

FrusidzntC
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March 17, 1952

Mrs Frank C. Lopez
Architectural Record
New. York, N, Y.

I3

Deer Mre Lopez:

Alfred Barr has written me that !¢ has senlt you'lht

Year sheet fre~ the Alecs Aluminum Mews showing the excel lent

picture of the new Kiski' cormitory.

Mr. Jukon, vice-president of the Pittsburgh Plate Glass
Company advised that he was having their photographers take
nlctures of this dormitory, particul arly because of the | arce
arount - of class vsed in its exterior.

AbSu't May lst, the green'grass and the new buds and
leaves on the tree should provide an excellent setting for
a colored photograph of this new building. Nothing would

‘please us more than to have the Architectural Record use

2 prcture of our new dormlitary; and it you thiok of having
such o plcture in cotor, I believe i+ would be better to
val P unttl about the first ot Mavs

Phvinusly, vou know more about colored photographs, and
14 am wrong, )V woulc be glao tao heve .4 pleiure laken, ar
have you send soméone out any bme-to take such @ pleture,

Sincerely,

Lirts Cl ank
Presicent
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March 12, 1952

Dear Monty:

I phoned Mr, Frank G, Lopez at Architectursl Record and learned that
he is still actively interested in publishing the Kiski dormitory although
he has had disappointing troubles with photographs, He seems to have visited
the architects in Altoona only a fortnight ago, I sent him the tearsheet from
the Alcoa Alumimim News in case thoss photographs should seem adequate,

He 48 eager £o know if you have taken any, recent. photographs which you
think are satisfactory, He has in mind sending a photographer from

I ’ 1 I I A
In any case T $hink you oould irite hin o help expedite the publication,

Ordinarily ' one architectural magazine wants to publish a building
of this importance, T think that you might also approach Interiors, 18 East
50 Street, Olga Gueft, managing editor, providing the interior design, furnish-
ing and so forth of the dormitory public rooms and bedrooms are comparable in
interest and quality to the desipgn of the exterior,

Let me know how things turn out, My very best to Ella May, I hope she
is reconciled to the dormitory, Remind her that when those Elizabethan caks
were young the Elizabethans were building modern architecture of 1600,

Siﬂm ’

Alfred H, Barr, Jr.

Mr, L. M, Clark

President

Kigkiminetas Springs School
Saltsburg, Pennsylvania

AHB: 1h
Enol
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~ Dear lr. Lopesnt

March 12, 1952

. _ Here is the tearsheet from the Aleoa Alumimum !Um
ﬁproducing a couple of photographs of the Kiski du'lltary
about which we spoke yesterday afternmoomn,

1 ; amn mtlu my ‘cousin the pmnm.. Lt'.ll. ﬂlll'k,
to report to him the encouraging news you gave mes

Many thanks.

My, Frank G, Lopes
Architectural Record
119 West 40 Street
New York 18, New York

AlBs 1h
Enel

[+}

Sincerely, -

Alfred H; Barr, b-
Dirsctor of the Mussum Gollutiml
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THE MUSEUM OF MODERN ART

Date__ March 10, 1952

Mr, Alfred Barr Re:

Arthur Drexler

Dear Mr. Barr:

T have spoken to Olga Gueft, managing editor of "Interiors,™ who
tells me that she thinks "Tnteriors™ would be quite interested in
the Kiskiminetas dormitory -- particularly if it has some furnished
interiors. I would suppose that the lounge ard the individual rooms
were given the same thought as the rest of the building, and if
photographs of all this are available, they should be forwarded to
Miss Gueft, probably with a letter referring to my conversation
with her. :

T haven't been able to reach Peter Blake, who is out of town, but

T think it would be a very good idea to send some photographs to
him or to Douglas Haskell at the MArchitectural Forum." From the
few exterior photographs I have seen the building certainly measures
up to all other school projects they have published recently. If
the architects have made any structural innovations, or any unusual
economies, it would be a good idea for them to emphasize this when
sending the material to the "Forum," where plumbing is at least as
important as architecture.

Another magazine that would conceivably be interested is "Arts and
Architecture" in California. The editor is John Entenza. He would
be, I think, quite sympathetic towards what was done.
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KISKIMINETAS SPRINGS SCHOOL
SALTSBURG, PENNSYLVANIA

PRESIDENT
L. M. Clark, D.Sc.Ed.

February 29, 1952

Dear Al{red:
Alcoa Aluminum MNews
Attached is a page from a excellent picture
publication showing the new Kiski
dormi tory. .
completel y made
Mr. McCague, the editor of the natural stones at
publication which printed this, told the pleture is opague
us that the Architectual Record has Ws above are clear glass.
this same picture, andhe thoucht they Yo excellent publicity
intended to run a story about it soon.

| believe this is a very beauti- eaves will come out
ful building, and any publicity we Iding should be taken
can get in worthwhile publications or dormitory purposes
should help Kiski.

It{ you have any suggzstions as Yo
to places which might like to have
this picture or know more about our
new dormitory, | wish you wowld let
me know.

Ella May joins me in best wishes
o to you and Margo.

w,m_w/&jw Si:nczl’relv,
1Y o 26 2 7?2
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February 29, 1952

Mr. Frank W. Judson
Pittsburgh Plate Glass Co.
Grant Building

Pittsburgh 19, Pa.

Dear Mr. Judson:

| am attaching & page from the Alcoa Aluminum News
Letter for February, which shows an excellent picture
of the new Kiski dormitory.

As you know, this bullding Is completely made
of glass with aluminum supports and natural stones at
the ends. The part showing dark In the pleture is opague
bluish green glass while the twe rows above are clear glass.
This caolor combinakion lends Ttself to excellent publicity
plctures. :

During the month of May, the leaves will come out
and | believe a picture of this building should be taken
which would show the use of glass for dormitory purposes
in a very favorable manner.

Sincerely,

L M. Clark
President
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THE MUSEUM OF MODERN ART

Date

March 6, 1952
To: Re: L
Mr. Arthur Drexler Kiskiminetas Springs School
Alfred H. Barr, Jr. ]

From:

Dear Arthur

Bucking his whole board of trustees and _ .

«most of his faculty, L. M. Clark, a cousin of mine,

has built a modern dormitory at Kiskiminetas Springs

School in Pemnsylvania of which he is headmaster.

It is not & great building but is revolutiomary for that

part of the world and in that setting. Your prede~

cessor was instrumental in helping him with the t/l
I wonder if you have any suggestions as to where he Y
might send E)hotoe.mphs and data for possible publi-

cation. I ppreciate your help.
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Jamary 24, 1952

Dear Henry:

Won

. I find to my embarrassment that w_e_do no_t: hnn. color

slides pf $hg Vemos chapel, They had beem ordersd bub the
trangparengies had to be pasked bafors the photographer could
We might have them made
maks, slides, When is your lecture? We might have them -
in Gleyeland if that vere in time, = ..
For yous entestaiment 1 enclose s copy of my lotter

to Colonel Fowler,
Shmyg

Alfred H, Barr, Jr.

Mr, Heury Clifford
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C/vafz.’

Dear Miss Cloughi

I have had e letter from Douglas Cooper, the English
eritie, asking that I try to find for him a cony of your theeis
publication, "Looking Back at Puturism’., The Columbis Press
does not seem to have a listing of the book, nor have I been able

.wdo find out whether the promised 2nd edition has been printed.
» Mr. Cooper has tried the usual New York bookstores with no
success. I an mtiny t.o you 1n t.bc rathlr domﬂtq_ hope that

r s

) mwmmnuwhuumuﬂ.d ..,i,' aiil £8 Tans

. xmummmwmgaMonmwuu
. ntouhan $0. Tooks'

et you uill tall
F b d
fon - N

2ou

: Sﬂnmlyf&uﬂ‘ g e

Alfred H. Barr, Jre
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THE MUSEUM OF MODERN ART

Date November 2652950 ———

To: Alfred Re:

From: getsy

Mrs, Woodruff called this morning to say she had received a call from a
Mr, A.L. Cole, Genera) Manager of the READER'S DIGEST (which is a $500 Corporate
Member), Ir, Cole has recently bought a rather expensive Modigliani and is now
worrded that it isnot amthentic, He told Mrs, Woodruff he had heard that you
advised people on buying works of art.

for a couple of weeks

Mr, Cole is going away/on a business next Tuesday and hopes you will call

him before that at ENXIXSKBB CHappaqua 1=0400, lrs. Woodruff hopes so too.

e batd _However, 1 have to ask for an gscane ﬁ. ;; 54
Rl o thee quﬁa  able and willing to travel, Iwé‘ @I. “f“ﬂ
and try to take her away after Chri ;x olv At

el W, Hoes

A -:n. ort reste. If this seoms $00 much of a muﬂ 35 heat Pu¥
Aldea F Mg 'q' m.tﬁﬂ? M W name s ‘ y 3 oding tu Kass
Milliuco Mnes 09 Inows moat b re - "uing Len
Amdrew C. Widie & Puture wive of at M‘w 21 3TNy

lbgreace Fiovathabear will net he "l 4 ‘ , 1 > wovsit Y

Craoy Hhagh Seers the Unis f Percas Wiatt oml phi, about rZ T vl g

e & Wales Iintere 13 DIOPTAN ¢ b1y thave o - ~fe

. Alfrd E, Barr, Jr,

W BULETIN
A Carves Wiscier, Al

Mr, S. Lane Faison, Jr. ,
Collere . Art lusociatim of Anriel
COELEOE ART ORIRNAL %

g nm;g
Waery L Moge Ldives £ '.ﬂ !Ol'k
PLASTMEMT Dub oY }‘y'“ ; or

B ATY ¢ oerige
Pabar wamgilt
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Vo
AMERICKA

e Flazs :"05”

December 2, 1954

Tear Lane i

__Thank you for your invit=tfon to spesk aon the,
Ce As A, Panel, Since it's only four or five minutes, I
wWould he glad to do 80, nroviding vou will let me speak
baf‘o:e Fra.ncis Taylor, if, d4¢ ypu say, hs has t.he saug
1dﬂ“c -

I don't ¥mow _haw to answer your raquest S
articulate artists who.will speak on the Callsco Art e ki
Association and the Fupinities", Andrew Ritchie has, =~ . " " .
organized several symposiume with artists, I thinkhe | " °
might be ghla to answer the question, Besides, he's. one &
of the Directors of the C. Ae 4.y 50 he, ought to be gble
to,

2y
liiesn

- w1 Hovever, I have to ask for an escane hatch.

e

my wife is able and willing %o travel, I may cancel e:g.
engagenents and try to take her away 2fter Christmas for =
a short rest,. If this seems too much of a hazard to yuh,
Al F. Magors yog'd better drop rty name. :

=] -‘I’-- 181 iy 1 . 3 Siﬂ d

Aadrew O Endhie & 1

Marrs T
Walias W, #

Deeurgie Hv

Igece Io9seciabin

Coog Magh bmy?

Alhms & Wil

RBLILA TN Alfred H, Blffg_ Jr.

Mre. 5. Lane Faison, Jre

_The Collere Art Association of Ameriea
‘625 Madison Avenue

‘New York 22, New !m'k

AliBima

v Wi

ai ot
(o enoush Yo
=i TedradN
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COLLEGE ART ASSOCIATION OF AMERICH

Honorary Directors

Myrtilla Avery
Waller W. S. Cook
Charles R. Morey
David M. Robinson
Paul J. Sachs

Directors

Presidents
prngy 433
Yice-Presidents
John P, Coolidge

Secretarys
Roberta M. Alford

Treasurers

fp ==y

John W. Straus

H. Harvard Arnason
Franklin M. Biebel
Walter L. Croese
William 5. A, Dale
Gibson Danes
Marion B. Dovis
Lamor Dodd

Henry R. Hope
Waller W. Horn
George Kubler
Alden F. Megrew
Millard Meiss
Andrew C. Ritchie
Laurence Schmeckebier
Cralg Hugh Smyth
Allen S, Weller

PUBLICATIONS:

ART BULLETIN
"J. Carson Webster, Editor

COLLEGE ART JOURNAL
Henry R. Hope, Editor

PLACEMENT BUREAU

Business Manaoger
Peter Mogill

625 Madison Avenue, New York 22, N. Y. ° Phone: PLaza 5-0537

College Flace
Willismstown, Mass,
Nov. 19, 1954

Dear Alfred:

I've been asked to run a panel discussion at the
annual CAA meeting, on Saturday morning Jan, 29th at
10:00 a.m. in the auditorium of the Metropolitan Museum.
This is to invite you most cordially to be one of six or
seven members of the panel, I have in mind only a three
or four minute preliminary from each member, then a
free-wheeling discussion, and then guestions from the
floor, There should be a good attendance, particularly
as there is no competing CAA concurrent session.

The topic has been purposely kept general: The
Uollege £Art Association and the Humanities., The Executive
Committee, in setting up this main part of the 3-day program,
had in mind a getting together of art-historians, artists,
museum directors, angborsons engaged in the humanities
other than the arts, My own inelination is to make it
lively by insuring a degree of controversy.

Power of choice is mine, but I have done a little
consulting. I have invited Francis Taylor (for several
reasons and not merely because he is our honorary chairman
by virtue of heading the institution whieh is our host for
the meeting); Mr, Wellemeyer of ACLS (who according to Rens
Lee knows most about the impact and problems accruing from
a future wave of students which our present facilities
will not be able to take care of): and Morse Peckham of
the Univ of Penna (who can tell ,us about the extremely
interesting progrem establishedthere by Bell Televhone
Co. for some of their executives -- a ten-month "course"
in all phases of the humanities, and in humanities alone),

Your comments before our Harvard Committee made it
clear to me that we need your voice to shake us out of
routine and shop considerations, You would be just flabbergasted
(at least I wasg to know how similar your ideas were 53-35553_“
of Francis Taylor! (A clear case of the magical overlap of
opposites.)

May I count on you? (I would say that virtually no
preparation is neceassary, but of course I would inform you
in good time of the personnel of the panel and sharpen some
issues for all concerned.) Would you also be kind enough te
recommend two or three articulate artists whom you respect
both as artists and as ers

With best wishes,
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occasion 1 will refer only to the manner
of display and not to the choice of
works and artists. The new galleries
struck me as garish and as competing
disastrously with what they contained,
The arrangement of the partition walls
needs restudying, for at present one is
not sure whether continuous maze or
static symmetry—either of which can be

v
e

effective—was desired, The fmmum:
out at cach other, the large squares of
lavender glass pull the eye up as the
equally prominent squares of greenish
flooring pull the eye down from the pic-
tures, and the lighting lacks a quality of .
discreetness, I regret having to be so.
sharp, but 1 try for honesty even when
the outcome is not agreeable.

Theater

— e ——— ——— — — e — — e —

Harold Clurman

HEN the eminent American actor,

William  Gillette (1855-1937),
was asked what he proposed to do during
the period of his retirement, he answered
“Act!” On seeing Alfred Lunt and Lynn
Fontanne in "Quadrille”  (Coronet
Theater) T could not help thinking that
they had retired to the stage.

To speak ill of the Lunts—Alfred and
Lynn—has in the past ten years become
tantamount to engaging in a subversive
activity. To say that they are “superh”
has become as automatic as it is to rise
at the nirst strains of the national anthem,
I shall speak no ill of them. 1 merely
wish to point out that the superb couple
have been gradually converting them-
selvés into museum pieces, There is a
musty odor about their most recent ex-
hibit.

Alfred Lunt,

though essentially a

character actor rather than a tragedian,

notwithstanding his unmistakable pathos,
is the most gifted and accomplished
player of the generation which followed
that of Jobn Barrymore, He has that
mobility of temperament, that capacity
of transformation into the image of what
he senses or observes, that nervous hu-
mor—with its sudden sting of pain—
exploding at the thought of almost any
vivid experience which are the marks
of the creative actor. Through his long
service in the theater and through asso-
ciation with his wife, who though studi-
ously artificial is a past master in the
mechanics  of Lunt has made
himself into a player without peer on
our stage.

An exchange of dialogue between
Lunt and Fontanne is a brilliant exercise
in subtle rhythms of speech, alternation
of tone colors, graceful movement, and
a generally witty counterpoint—duel and

acting,

embrace—of personality. Some of the
more ambitious plays of their early years
with the Theater Guild seemed to have .
thrown them, so that with the passing of
time, and our lack of any institution
comparable to the Old Vic or the Shake-
speare Theater of Stratford, not ta men-
tion the paucily of fine new plays, the
Lunts have chosen to bemuse their vast
public with repeated displays of their
virtuosity on the most facile level. Their
manner now so greatly supersedes their
matter that what we get from them is
something like masks without faces.
There were instances in “'Quadrille”
when I imagined the actors had disap-
peared and by some dread conjuration
had been replaced by effigies of them-
sclves. That is what happens when
theater, instead of being made from the
stuff of life, becomes a substitute for it.
Anyone as prolific as Noel Coward
must occasionally tumn out sleazy prod-
ucts like "Quadrille.” The plot is hack-
neyed: an English marquis of 1870 runs
away to France with a married woman
from Boston; then they are pursued by
the Marchioness and an American rail-
road tycoon, who is the eloping woman's
husband; finally the latter two fall in
love with each other and are seen in the
cpilogue bound for bliss on Gallic
shores, The background is fake, and the
writing, except for a few bright quips, is
fairly labored. It is not saved when Cow-
ard, to give the railroad man a stiture
sufficient to merit the favors of the ele-
gant Marchioness, attempts a lyric pas-
sage on the beauties of the American
landscape in the vein of a Thomas
Wolfe. It sounds like a travelogue,
What is sad about all this is not the
weakness of their vehicle, but that at a
time when the Lunts shouh.{ be giving us
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Art

— — — — — — — — — — — — — — — — — — — — —

S. Lane Faison, |r.,

THIN the limits of one hundred

paintings the exhibition of Dutch
art now on view at thes Metropolitan
Museum of Art affords the finest con-
centration of quality in this ficld ever
assembled, Without including a single
example from its own collections, which
are among its richest, the Metropolitan
has taken the cream from the global
‘bottle, selecting the examples carefully
to represent the whole course of Dutch
painting during the seventeenth century
and displaying them beautifully. Major
works from the museums of Amsterdam,
The Hague, Haarlem, Utrecht, and Rot-
terdam have been supplemented by spec-
tacular isolated examples like Rem-
brandt's Man in Armor from Glasgow,
the Hals group portrait from the Thys-
sen Collection in Lugano, and the Her-
cules Seghers landscape from the Uffizi.
Private collections in England have been
raided, and American museums and col-
lectors have yielded their best. It should
be a matter of pride to.discover that not
only Chicago, Cleveland, Detroit, and
our other large museums own paintings
that stand up with Amsterdam’s, but
that small museums like Manchester
(N. H.) and Oberlin possess absolutely
first-class works of Ruysdael, Hobbema,
and Terbruggen.

Terbruggen is not yet a familiar name
in other than specialist circles, but it is
safe to predict that the large St. Sebas-
tian by this master, a recent acquisition
of Oberlin College, will have a public
impact not unlike that of the great vari-
ant on this theme by the French painter
Georges de la Tour in the exhibition of
Berlin pictures shown around the United
States shortly after the war. Terbruggen
and Georges de la Tour descend ulti-
mately from the Roman art of Caravag-
gio, and with differing national flavor
each of them developed what I may call
a passionately geometric art. Cubism and
Léger seem close, by, but bathed in a
light as tender as Corot's, or, to put it
more accurately, as magical as Vermeer's.
1 say more accurately, because Terbrug-
gen belonged to the Utrecht school of
2 ists which seems to have in-
spited Vermeer's beginnings,

20, 1954
A

After closing in New York on De-
cember 19, this tribute to the genius of
a great people will move to Toledo and
then to Toronto.

ALL three floors of the Museum of
Modern Art are filled with its pt:rm.lnL‘nl
collection in celebration of its twenty-
fifth anniversary, The exhibition isa trib-
ute to the wisdom and discrimination of
Alfred Barr and to those who helped him
form this collection through the years.,
All Ph_l\'L‘_\' of the modern movement are
surveyed in finest, or at least fine, ex-
amples, and at the same time the relative
importance of individuals is clarified
through the amount of space allotted to
each, The museum has never looked bet-
ter, nor has its superb sense of how to
display ever met a greater challenge.
The sequence by mazes, the sense of di-
rection around each interior space, the
alternation of light and very dark back-
grounds, the discreet framing, the superb
lighting, the utter lack of competition
between background and work of art—
all these elements work in harmony to
enthral the eye and stimulate the mind.
Some fifty recent acquisitions are indi-
cated by small silver stars on the labels.
Among these I was especially impressed

by Nolde’s Russian Peasants, Soutine’s "

Portrait of Maria Lani, a big Picabia of
1913, a bigger Matta of 1952, a very
recent Kenzo Okada, a Werper and a
Hans Hartung, a Riopelle and De
Kooning's Woman I. The German sec-
tion needs, in my opinion, a Fritz Win-
ter, and the Latin American areas nced
strengthening with more forceful ex-
amples. It can hardly be doubted that the
Picasso group is the finest in the world
and that the memory of Henri Matisse
has no greater monument than the selec-
tion of his paintings which the visitor
will find at the very beginning of this
magnificent show,

It would be unkind to suggest that the
Whitney moving  from
downtown to next door to the Museum
of Modern Art, invites comparison with
its more affluent neighbor, Such com-
parison will, unfortunately, be made and
not to the Whitney's advantage, On this

Museum, in

NEVER DIED”

T'he story of a man who became a myth,
Here is a unigue combination of history™ |
and creative wark, In his new boak “The
Man Who Never Died” Barrie Stavis |
presents the story of Joe Hill and then,
ising the documentary materials,

a play of unusunl dramatic intensity, You
will read Bethi—in the same book.

On November 19, 1915, Joe Hill was
executed by a fiverman firng squad in |
the state of Utah. During the 22 months:
between his arrest and his execution, his
name became known to millions.

His defenders said he was executed
not for the murder of a grocer and his
son, but because he was Joe Hill, labor’s
poct. President Wilson intervened fssice
on behalf of Joe Hill; the Swedish Gov-
ernment intervened; the AFL demanded
he be given a “new and fair trial.”

After his execution, when his body was
hrought to Chicago, 30,000 people
marched in the funeral procession. For
some years after his death much was
written about his articles, poems and
songs. Then a curious silence descended. |
Though his songs continued o be sung—
though his memory was kept alive in the
immortal lyrics of Alfred Hayes “I
Dreamed 1 Saw Joe Hill Last Night"—
the real man began to fade into myth.

In 1948, Barrie Stavis received a Fel-
lowship from the National Theatre Con-
ference and began his werk on Joe Hill, |
Five vears of devored effort have gone
into this work and today it is THE enly |
true and complete story of one of labor's
martyrs. The book, in addition to the
p'ay, contains many hitherto unpublished
documents—letters, reports, unpublished
photographs. |

The St. Louis Post-Dispatch says: “Sta-
vis'...research into Joe Hill’s life and
trial, is almost certainly the most |
plete job ever done on the subject ... :
feel the presence of a real living man
and a remarkable one at that"

Haven Press is proud to publish
this work. We believe you will
find reading it a unique experi-
ence. And we urge you to
order your copy today,

HAVEN PRESS = Al
545 Fifth Avenue, New York 17 |

for which send me |
. ~coples of “The Man Who Never
Died' at $100 (plus 15 conts for postage |
and handiing). y L l

Enclosed is §

N

Adlilress__

ity
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occasion T will refer only to the manner
of display and not to the choice of
works and artists, The new galleries
struck me as garish and as competing
disastrously with what they contained.
The arrangement of the partition walls
needs restudying, for at present one is
not sure whether continuous maze or
static symmetry—either of which can be

effective—was desired. The frames jump
out at cach other, the Jarge squares of
lavender glass pull the eye up as the
equally prominent squares of greenish
flooring pull the eye down from the pic-
tures, and the lighting lacks a quality of
discrectness. 1 regret having to be so
sharp, but 1 try for honesty even when
the outcome is not agreeable,

Harold Clurman

Willf!\’ the eminent American actor,

William Gillette (1855-1937),
was asked what he proposed to do during
the period of his retirement, he answered
"Act!" On seeing Alfred Lunt and Lynn
Fontanne in  "Quadrille” (Coronet
Theater) T could not help thinking that
they had retired to the stage.

To speak ill of the Lunts—Alfred and
Lynn—has in the past ten years become
tantamount to engaging in a subversive
activity. To say that they are “superb"
has become as automatic as it is to rise
at the first strains of the national anthem,
I shall speak no ill of them. T mercly
wish to point out that the superb couple
have been gradually converting them-
selves into muscam pieces. There is a
musty odor about their most recent ex-
hibit.

Alfred Lunt, though essentially a
character actor rather than a tragedian,
notwithstanding his unmistakable pathos,
is the most gifted and accomplished
player of the generation which followed
that of John Barrymore, He has that
mobility of temperament, that capacity
of transformation into the image of what
he senses or observes, that nervous hu-
mor—with its sudden sting of pain—
expleding at the thought of almost any
vivid experience which are the marks
of the creative actor, Through his long
service in the theater and through asso-
ciation with his wife, who though studi-
ously artificial is a past master in the
mechanics of acting, Lunt has made
himself into a player without peer on
our stage,

An exchange of dislogue between
Lunt and Fontanne is a brilliant exercise
in subtle rhythms of speech, alternation
of tone colors, graceful movement, and
a generally witty counterpoint—duel and

embrace—of personality. Some of the
more ambitious plays of their early years
with the Theater Guild seemed to have
thrown them, so that with the passing of
time, and our lack of any institution
comparable to the Old Vic or the Shake-
speare Theater of Stratford, not to men-
tion the paucity of fine new plays, the
Lunts have chosen to bemuse their vast
public with repeated displays of their
virtuosity on the most facile level. Their
manner now so greatly supersedes their
matter that what we get from them is
something like masks without faces.
There were instances in “Quadrille”
when 1 imagined the actors had disap-
peared and by some dread conjuration
had been replaced by effigies of them- .
sclves. That is what happens when
theater, instead of being made from the
stuff of life, becomes a substitute for it.

Anyone as prolific as Noel Coward
must occasionally turn out sleazy prod-
ucts like "Quadrille,”” The plot is hack-
neyed: an English marquis of 1870 runs
away to France with a married woman
from Boston; then they are pursued by
the Marchioness and an American rail-
road tycoon, who is the eloping woman's
husband; finally the latter two fall in
love with each other and are seen in the
epilogue bound for bliss on Gallic
shores. The background is fake, and the
writing, except for a few bright quips, is
fairly labored. 1t is not saved when Cow-
ard, to give the railroad man 3 stature
sufficient to merit the favors of the ele-
gant Marchioness, attempts a lyric pas-
sage on the beauties of the American
landscape in the vein of a Thomas
Wolfe. It sounds like a travelogue,

What is sad about all this is not the
weakness of their vehicle, but that at
time when the Lunts should be
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Dear Mr., Faison:

I have thought about your letter of May 13th at
length over the weekend and most regretfully have to write
you that I ean not take on the chairmanship of the section
on Art, Criticism and Politics at the College Art Association
meatings next Jamuary, This coming year is our twenty-fifth
ammiversary. Furthermore, I have 2 symposium of our own to
work on on the freedom of the arts and I am ecveral years
behind in my own writing.

In any case, T mve been hammering at the matter of
the relationship between art and politics sime 1933, I think
I even gave a talk to the College Art Association ten or so
years agos I think it's time now that someone more directly
involved in the C.A.A, should carry the ball. He would also
be ahle to keep in mind the geographical represerntation of the
speakers and promising young graduate students who, I think,
should have something to contribute to this really important
subject. [

Believe me, I feel very badly at not being able to
do it myselfs & & AldJY el datpoale  d uJoa.lJl:

Perhaps James Jolmson Sweeney could be interested,
or James Soby or Robert Goldwater.

Sincerely,

Alfred H, Barr, Jr.

¥r. S. Lane Faison, Jr.

Acting President

The College Art Assoclation of America
625 Madison Avenue

New York 22, New York

AHB tma
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Honorary Directors

Myrilla Avery May 13, 1954
Walter W. 5. Cook

Charles R. Morey Mr, Alfred H. Barr, Jr.

David M. Robinson 49 ¥ast 96 Street

Paul J. Sachs New York 20, New York

Directors Dear Mr. Barr:

President:

At the spring meeting of the Board of Directors of the
Lamar Dodd

Association held in New York City, May 2nd, plans for the
Vice-President: next annual meeting to be held in New York City, January

Millard Meiss 27, 28 and 29, 1955, were made., It was voted to establish tke
ten sessions listed below and chairmen were tentatively

vl selected for each.

loseph C. Sloane

The College Art Association and the Humanities
Medieval Art (In honor of Walter Cook, at the
Cloisters)

Art Films (Shown and discussed)

Ancient Art and Renaissances

Art, Criticism, and Politics

Artist-Teacher Session Number 1
Artist-Teacher Session Number 2

19th and 20th Century Art

Baroque and 18th Century Art

Industrial Design and its Historical Background

Treasurer:
John W. Straus

o

H. Harvard Arnason
Franklin M. Biebel
John P. Coolidge
Walter L. Creese
William S. A. Dale
Gibson Danes
Marian B. Davis

5. Lane Faison, Jr. 10.

Saafan H:K:W'h' & I am very happy to inform you that you were unanimously

T s () Howel e selected by the Board to be chairmax} of the session on Art,
A. Hyalt Mayor Criticism, and Politics, and to invite you to accept :t.nis
i F: Moodew chairmanship. May I hear from you in the near future?
Andrew C. Ritchie
Craig Hugh Smyth
Allen 5. Waller

= & & & = @

W0 Co~J v Flw
-

Please feel free to develop any aspect or aspects of your
session that you consider important and to organize it in
any manner that you feel will be most piﬁdugiige gi iggerest-
ing results. If you wish to improve on e e se

e oS (wgthin the limiis set) please do not hesltate to do so.

T FLRLETIN At this time we ask you merely to keep in mind geographlcal
PPN Vs, e representation of your speakers and the importance of

COLLEGE ART JOURNAL extending an opportunity to promising young graduate students.
Henry R. Hope, Editor Members from the west coaﬂg,, for example, usually come at

g ; their own expense unless they are reading a paper. We have
PLACEMENT BUREAU been criticised, I think with some reason, for too little
inclusion of graduate students and young instructors. On

the other hand, there is opinion in favor of sessions manned
by the most distingulshed persons in the field.

Business Manager
Peter Magill
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e Scr}edglingj of t'r_le_prog_ra:ns will be worked out later and
ectors you will be notified who the other chairmen are as soon

President: as they have accepted. It is suggested that you start

Lamar Dodd lining up possibilities before the summer vacation begins.

Vice-President:
Millard Meiss

Secretary: Sincerely yours,

Joseph C. Sloane .
Treasurer: 5 u/:-n_.e ﬁMmQE
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Marian B. Davis

S. Lane Faison, Jr.
George H. Forsyth, Jr.
Stefan Hirsch

Thomas C. Howe, Jr.
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UNIVERSITY cf PENNSYLVANIA
PHILADELPHIA 4

The School of Fine Arts 23 grt-» 0L,

DeparTuest or Fise Arts

lear Alfred;

‘ay. I hope that yours of the
25th doesn't close the door fast to
the poseibility of s presentation
by yourself at the CAA meetinge? I
am very serilous about the matter of
high quality in the papers, and only
honest 1in telling you that the kind
of thing you would do 1s what I most
particularly want. And it seems to
me that it is out of just what you
have been and are dolng wlth the
Matisse book that the most interest-
ing and important things will come.
So please just give 1t some thought
8t1ll and find me something that will
lend 1itself well to the sort of pre-
sen tation that the CAA sesslong need.

As ever,

David M. Robb.
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September 25, 1951

Dear David:

I am horrified to find your letter of
August 25 which arrived while 1 was in a fury of
work trying to finish my Matdisse book,

T have been set so far back in my other
duties by thi= book, which is mot yet finished,
that T am afraid T won't be able to give a talk
at the College Art Associstion this year. If
T find that I cansT shall certainly let you kmow
as soon &g possible,

I aprreciate your asking me.
Sincerely,

Alfred Re Barr, Jre

Professor David ¥, Robb
Devartment of Fine Arts
University of Pemmsylvania
Philadelphia i, Pennsylvania

AHBsmh
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The School of Fine Arts
UNIVERSITY of PENNSYLVANIA

PHILADELPHIA 4
508 Narberth Ave.
Merion, Pa.
DePARTMENT OF FINE ARTS 25 Aug., 1951.

Mr. Alfred Barr

The Museum of Modern
11 W. 53rd St.

liew York 18, N. Y.

Dear Alfred;

here wes some fesli T

last winter that the al average pepers read in the history of
art segsions was nol a s it might have been, and it was decided to
invite papers in part at least for the meetings to be held in New York in
1852, T have been asked to take responsibility for the session on modern
art, and in that capacity, I am writing to ask if you would be willing to
read a short paper at that time.

T am hopeful of getting a group of papers from outstanding end dis-
tinguished scholars, preferably dealing with matters thet Iave particularly
occupied their interests of late, =and, in your particnlar case, I wondsred

f you might not be able to present some results of the paper zbout Matisse's
luxe, Calme et Volupté that was your contribution to the Morey issue of the
Art Bullebin, assuming, that is, that it may not lave Dbeen published by thet
time, In the event that it has been, there would naturally be no purpose in
presenting the material again, and then I should be happy to have a paper on
some subject of your own choosing.

The metter of length of the commmications las also been a cause for
gome comment, and for that reason, I am nopeful that they can be kept within
a general limit of about 20 minutes each. I realize that this is a pretty
stringent restriction, but I seem to recall its having been complied with
in pest sessions, without necessarily being detrimental to the quality of
the presentationse.

Needless to say, I very much hope thaet you will want to do this, and
look forward to bsaring from you about it. If, morzover, you would care to
suggest othsr possible contributors to the session, I should be heppy to
have your ideas about them. Meanw hile, the very kindest regerda from

(=l )
Ay i

Pavid M. Robb.
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THE OHIO STATE UNIVERSITY

Howaro L, Bevis, President

COLUMBUS 10
SCHOOL OF FINE AND APPLIED ARTS 7 i
Histony or Ant .2.5— _L_ f/

Ant Evucamion
Panmvg
Sctirrues
Dzsran

Crnamicy
Commrrciat, Axr

: e x -y
the last moment hoping that T might be able to come
after all, Please forgive me,

S5y you

L ]

- b
T i T AL

A g g

Professor Gibson Danes
8chool of Fine and Applied Arts
Ohio State University

Columbus 10, Ohio

AHBgmh
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January 19, 1951

Dear Mr, Danes:

As I feared the pressure of work '
here at. the Museum has grown so, heavy during the past
month that I find myself not only unable to prepare
my talk for the C. A, A, mesting, but 1 shall even have
to give up ¢oming to Washington at all. I deéply
regret this, as 1 looked forward to taking an lct.ive
part in this year's sessfon,

; T put off writing you this mti‘.l
the hst moment hoping ‘that T might be able to come
after .11. lee fo"'g-.l“ me e

Sincerely,

AP "1 A

Alfred H, Barr, Jr,

Professor Gibson Danes

School of Fine and Applied Arts
Ohio State University

Columbus 10, Ohio

AHBsmh
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THE OHIO STATE UNIVERSITY

Howaro L. Bevis, President
COLUMBUS 10

SCHOOL OF FINE AND APPLIED ANTS COLLEGE OF EDUCATION

History oF ik Asts December 9, 1950

TRAINING OF AxT TrACHERS
Parntivg

ScrvrTon

Desicy

Crrasics

CoMMERCIAL AT

ArrLizo Anta

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

I was pleased to receive your note of December 6
concerning the Matisse paper for the C.A.A. meeting.
There is still plenty of time before a final decision
has to be made. I shall find out what the actual dead-
line is from Henry H. and let you know later.

I am delighted to hear that it may be possible
for you to present a short paper. I hope 1t works
out that way because your contribution will be great-
ly appreciated by the membership.

With kindest regards,
Sincerely yours,

O

ibson Danes
Professor, Art History
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Dear Mr. Danes:

Thank you for your letter of November 30, I still
hope to do a short paper on the Matisse subject, but my time
is so occupied that I am not yet certain. If you must have a
decision now, perhaps: you had better leave me out, though I
think it probeble that I would be able to speak.

-Jnuwcmlhopetocmtothamtingmdlook
forward to seeing you.

Sincerely,

Professor Gibson Danes
School of Fine Arts
Columbug 10, Ghio

AHB:mh
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THE OHIO STATE UNIVERSITY
Howaro L. Bevis, President
COLUMBUS 10

SCHOOL OF FINE AND AFFLIED 3
ARTS COLLEGE OF EDUCATION

November 30, 19°0

CoMMERCIAL ARt

Mr. Alfred H., Berr, Jr.
11 %est 53rd Street

The Museum of Modern Art
Vew York 19, New York

Dear Mr. Beorr:

In connection with the annual meeting of the College
Art Association in Washington, D.C. (January 29-30-31),
T have been asked to organize a session on modern art which
is scheduled for Tuesday afternoon, January 30, Henry EHope
told me that he had spoken to you about the possibility of
your presenting a short peper on some phase of a Vetisse-
Picasso problem. Needless to say, T should like to reinforce
Henry's feelinge because your presence at the meeting would
be grently spprecisted by the membership.

If you should prefer to discuss some other problem, feel
free to do so. There will be facilities for showing slides
in peirs, if that is of interest to you.

T hope it will be possible for you to participate in
the program.

With kindest regerds,
Sincerely yours,
/fdibson Denes

V Associnte Professor
School of Fine Arts
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COLLEGE ART ASSOCIATION OF AMERICA

Honorary Directors

Myrtilla Avery
Walter W. 5. Cook
Charles R. Morey
David M. Robinson
Paul ). Sachs

Directors

President:
Henry R. Hope

Vice-President:
David M. Robb

Secretary:
Rensselaer W. Lee

Treasurer:
Mark Eisner

Philip R. Adams
Roberta M. Alford
Peter H. Brieger

Jean Charlot

John Coclidge

Walter L. Creese
Marian B. Davis
Lamar Dodd

George H. Forsyth, Jr.
Lloyd Goodrich
Walter W. Horn
George Kubler

Agnes Mongan

Erwin Panolsky
Andrew C. Rilchie
Laurence Schmeckebier

PUBLICATIONS:
ART BULLETIN

Wollgang Stechow, Editor,

COLLEGE ART JOURNAL

Laurence Schmeckebier, Editor

PLACEMENT BUREAU

Business Manager
Peter Magill

625 Madison Avenue, New York 22, N. Y. . Phone: Plaza 5-0537

June 27, 1951

Mr. Alfred H. Barr, Jr.
L9 Bast 96th Street
New York, New York

Dear Mr, Barr:

You will by this time have received the telegram from
President Case of Bard College inviting you to attend
the conference on ART AND LIEFRAL EDUCATION to be held
July 12, 13 and 1l, 1951.

This conference which is sponsored by Bard College, the
Association of American Colleges, Artists Equity and the
College Art Association, has a particular timeliness. There
are many indications that art instruction is seriously
threatened by the financial difficulties which nearly all
colleges and universities face. The goal of the conference
is not, of course, simply to safeguard the teaching appoint-
ments but rather to offer the opportunity far systematic
examination of the significance of art instruction. Recog-
nition of the objectives of art instruction and the meaning
it can have for various types of under-graduate students
are the essentials in assigning an appropriate role to

the teaching of art.

The proceedings will be published and made available to
members of the sponsoring organizations.

Enclosed is a program of the conference, Will you please
indicate the panel or panels on which you would like to
participate and return as soon as possible to President
Case?

Very sincerely yours,

Horeny 2T

Henry R. Hope, President




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

= Collection: Series.Folder:
e Museum of Modern Art Archives, NY :
ART 7 A 25F

CONFERENCE ON THE ROIE OF ART IN LIBERAL EDUCATION
July 12 = 1h, 1951
Bard College, Annandale-On-Hudson, New York

Thursday,; July 12

5:00 - 6:00 P, REGISTRATION
6:90 - 8:00 P.lfy Cocktails and Dinner
8230 P.M. OPENING ADDRESS: “The Significance of Art" — IEWIS ITUMFORD

Friday, July 13

8:30 = 9:00 A, Breakfast
10:00 ~ 12:00 A.li, ART AS SKILIED ACTIVITY
Panel Professional Training
Teacher Training
Practice for Insight
The Amateur Painter
Self Expressiun

12:30 P.M. Iancheon
1:30 - 3:30 P,i. ART AS A ...L-EIT(, DISCIFLIRE
Panel History of Axd
Art Cziticiam
Appreciation
Medium of Jommunicaticn
Art As Communication

4200 =~ 6:00 P.M, ART AS TNTERDISCIPLINARY STUDY
Panel Relation to History
Relation to Sociology
Relation to Psychology
Relation to Fhilosophy

6:00 = B:00 P,l, Cocktails and Dinner
Saturday, July 1L

8230 - 9:00 A.M, Breakfast
10200 - 12:00 A.M. TEACHING METHODS , FERSOMNEL, FACILITIES /ND EQUIFMENT
Panels
A Studio B: Non-5¢ adio C: Art in the Community
Harry Steérnberg Edward L. wan Wil'lizm Paimer
Herman Cherry Richard Florsheim Simon Lissim
Harry Gottlieb
hnton Refregier

12:+30 PMo Inncheon

2:30 P, RESUME OF THE CONFERENCE
Reports
Discussion
Speaker

Accomodations are available at the College for $6,00 a day.

I plan to arrive at Bard College
I plan to leave
I will be alone or how many

Name
Street

City
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Dear President Cases

Thank you for your telegraphic invie
tation to attend the conference on the Rele of Art in
Liberal Fducation, Nothing would interest me more 5
but a rather desperate writing schedule will unfortunately
prevent my a"tt.endins:'.

Regretfully,

Alfred He BI.I'!‘, Jr.

President James H, Case, Jr.
Bard College
Ammandale-on-lixison

New York

AHBimh
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COLLECE ART ASSOCIATION OF AMERICA

Honorary Directors

Myrtilla Avery
Walter W. 5. Cook
Charles R. Morey
David M. Robinson
Paul J. Sachs

Directors

President;
Henry R. Hope

Vice-President:
David M. Robb

Secrotary:
Rensselaer W. Lee

Treasurer:
Mark Eisner

Philip R. Adams
Robarta M. Alford
Peter H. Brieger

Jean Charlot

Agnes Rindge Claflin
Sumner McK. Crosby
Lamar Dodd

George H. Forsyth, Jr.
Lloyd Gaodrich
Henry-Russell Hilchcock
Walter W. Horn
Ulrich Middeldorf
Agnes Mongan

Erwin Panofsky
Charles H. Sawyer
Laurence Schmeckebier

PUBLICATIONS:

ART BULLETIN
‘Woligang Stechow, Editor

COLLEGE ART JOURNAL

Laurence Schmeckebier, Editor

PLACEMENT BUREAU

Business Manager
Peter Magill

625 Madison Avenue, New York 22, N. Y. . Phone: PLaza 5-0537

Mr. Alfred H. Barr, Jr.
Museum of Modemn Art
11 West 53rd Street
New York 19, New York

Dear Alfred,

Thenk you for your note of Jenuary 4 with
Mr. Constable's additionel comment on exhibitions
of primitive art. Our final proof for the Winter
issue of the Journal had already gone in, but I
shall be glad to keep this for the Spring number,
perticularly if Wingert writes in a reply to your
last letter which he indicated he might.

I shall look forward to seeing you at the
Washington meeting of the CAA. With best wishes,

i

urence Schmeckebier
itor

LS:gg
e/oCleveland Institute of Art

11441 Juniper Road
Cleveland 6, Ohio
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THE ART BULLETIN

PUBLISHED BY THE COLLEGE ART ASSOCIATION OF AMERICA

EDITOR-IN-CHIEF MANAGING EDITOR EDITOR FOR BOOK REVIEWS
WoLreans Stecnow Marcotr CutTER Puvirs WiLLiams LEHMANN
Drrt. oF FINE Ars PrinNcETOR UNIvERsiTY Pagss HILLYER GaLLERY
OsErLIN COLLEGE PrivceTon, NEw JERsty SMITH COLLEGE
OnerLin, Omio NORTHAMPTON, MAss.

I sincerely hope that you will be able and willing
to attend a luncheon meeting of the Editoriak Board of the Art
Bulletin to be held on VWednesday, January 31, in connection with
the #nnual Keeting of the College #rt issocistion in Washington,D.C.
Please return the enclosed card at once so I can make the necessary
arrangements. I am expecting a greet deal of such a meeting and beg

you to bring along as many criticisms and suugestions as possible

1 . L o Y
( or write them if you can't come).

Yours very sincerely,
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July 20, 1953

. Dou- m.-ﬂmnuht

Thank you for your letter of July 17, Had I knowm
that mechanical failure was the prineipal cause of the flight
changes which caused me such inconvenience, I would have felt
better about i1t, However, you letbter does not answer a couple

had been donsolidated and would not leave wntil
heht m-ﬂ a.fﬂ. ilmyth! i.‘cn given me earlier in the
by ". b ”._....I'_‘r_ . w 1 az iving

- »2”m.ara 1muud to! bllnwm nls
Burlington for not having *the good sense .ﬁoigiwh complete

-‘I‘byﬂl:h ﬂighhhd Mmma
Mlﬁ‘mtm thbound extra usvvim
The distreseing
t stnﬂlm;bnru -ux nvtu.-
you complete
ansd snd ,r_-f your
hat they will

14 1w
"LLY

m-. m:m Coverdale,

“piyector of !I-umr nohuam
Colonial Airlines, Inc.

230 Park Avenue

New York 17, New York

AHB 1ma
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COLONIAL AIRLINES, INC.

230 PARK AVENUE . NEW YORK 17, N. Y.

July 17, 1953

Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr, Barr:

Mr, Herrnstein has requested that I investigate and reply to
your letter concerning the delay and inconvenience you
suffered on your return from Burlington to New York, July 12.
Our records indicate that the delay to your flight that
evening resulted from a mechanical difficulty on an earlier
flight of that aireraft, and that when the ship was delayed
out of New York on 1ts northbound flight Jjust prior to 1lts
return southbound through Burlington all stations were
advised that your flight would be operating late, arriving
at Burlington at 11:00, However, the departure of this

ship from New York was scheduled for 6:30 P.M,: The infor-
metion concerning the delay was transmitted at 7:05 P.M.,
after you had already left for the airport. The delayed
departure in New York actuelly stretched until 9:05 P.M,,
and 1t was subsequent to that that the plan was finally
evolved to consolidate this delayed southbound extra section
with our regular southbound coach flight. The dlstressing
part of this whole business 1s that our people in Burlington
apparently didn't have the good sense to give you complete
information as to what had actually happened and why your
flight was delayed and finally consolidated, and we are
bringing this complaint to their attention, so that they will
realize Just how disappointing such poor service aectually 1s
to a passenger,

Although we can hardly expect you to be too pleased with us
at present, we do hope that if in the future the occasion
arises you will give us another opportunity to provide you
with & completely enjoyable flight,.

Very truly yours,

COLONIAL AIRLINES, INC,
S?l,&b;a Cgamcu4t4%22 )
Miles Coverdale

MC/hr Director of Passenger Relations

CC, B. T. Dykes
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COLONIAL AIRLINES, INC.

230 PARK AVENUE « NEW YORK 17, N. Y.

OFFICE OF THE PRESIDENT

July 15, 1953

Mr. Alfred H, Barr, Jr.
The Maseum of Modern Art
11 West 53rd Street

New York 19, New York

Deser Mr. Barr:

Thank you for your letter of July 14, 1953
regarding the inconvenience caused you as & passenger
on our trip from Burlington to New York on July 12th.

We sgincerely regret any inconvenience caused
you and we ere pessing your letter on to Mr. R. H.
Herrnstein, our Vice President-Traffic, requesting
that a complete investigation be made of this matter.
Mr. Herrnstein will commnicate with you as soon as
2ll the fects are received.

Sincerely yours,
COLONIAL AIRLINES, INC.

BTD:mlt
ce: R. H. Herrnstein
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s an ’ 1 * 0 vohanical defedts
Dtlr")hl"- Dykest : ; ¢ Por \nde chenge of
hadnle I lsoroe

If this letter seems 111 tempered, lay it to my loss of time and
sleep. : WY TS,
My summer place, where I had gone for a brief rest, is in Northern
Vermont. Last Tuesday I telephoned the Burlington Airport to make
about plane flights to New York, I was informed that there was a flight
leaving Burlington at 9230 p.m., arriving in New York an hotr and a quarter
later. The flight number and description of the plane wae slso given me,

. “;

The following Sunday, tha! twelfth, I telephoned Burlington at
5800 in the afternoon to ask whether I could reserva a place. I was informed
that a place was still available. The time of departure, 9130 p.m., was
reépeated with the request mede that I appear at the airport at 910 p.m.
‘msider
{0 8. T was then driven forty miles to Burlington, arriving at 7100 p.m.
I Went immsdi@tely to the terminal to confirm my reservation, re I vas
fnformed  that the ‘departure of the flight would be postponed until 11100,
No explanation was given, but since the flight would still get T to New
York shortly after midnight, I made no complaint,

I returned to the terminal to\ take a bus to the airport gt half
past ten and arrived at the airport in 'good time only to be infori that
the flight was to be merged with an air \coach flight leaving at 12120 a.m.
Since it was then too late to take a train, and since I had to be in New
York the following morning, there was no alternative but to accept this
change, The plane actually left Burlington at & quarter of one. .ll

My chief reason for talking the plame was to ret & good might's
gleep in my New York home before beginning & difficult week's work.

I summrige: Your agents twice inf me that there would be
a 9130 p.m. flight from Burlington to New York, even as late as 5 hours
Before the departure, Thereafter, the flight was first postponed one
and one~half hours and then abandoned for entirely different accommodations,

i {
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Mr. Branch T, Dykes July 13, 1953
sat WaAan Siree
o w i :4‘ ew Yoy

Had T been wamed of this change I could have taken a Northeast plane or
& traing neither was possible b_y the time I was informed,.

I consider the conduct of your company under these cireumstances
to have been extraordinarily casual and irresponsible. Anyone can under-
stand and forgive plane delays caused by bad weather or mechanical defects
but your agents would give me no explanation whatever for this change of
schedule, I hope that you can - and will,

Very truly yours,

Lt istem Y0

e Yo 1 was Thaallore ;m
Alfred H. Barr, Jr.
she anelased awshists PN

- » dlatarosd and supaled bWy
pout Al AK 8 -

Mr. Branch,Z, DyMels..( wimt G, 7. S walstaltss the el eigh! Wedkiisd

Pmidsnt‘
oﬂlmm uw \m_ et W = L
230 Park Averme i ns
New York, New York Y de ned Snow how proctoe “Faste Aboul
AR e B e

=7 ave avm pareced,

perely,
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The Museum of Modern Art Archives, NY

Dear Dr. Stantons :

Go Be S. 48 the station that I listen to
the most and feel most friendly toward. :mwm
wmumwumummmmt.'m
Abnt!ﬂloﬂht'.butmwwduww.mﬂw
the statement that C. B. s.-mu- ‘the “t rlﬂd mm\.llli

nmmmm
xmmmmm-m;m

et by

Hacklist! u.munumu.:utm thtih
charges are shocking. 1 hope that they are exaggerated.
Sincerely,
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FACTS about BLACKLIST [

r.[‘he most in’lpnrtant news in the entertainment indu.-;tr)r tnda}' is the
blacklist—and not enough Americans know about it.

They do not know that more than three hundred and fifty of their favorite actors, writers
and directors have been driven out of radio and television in the past two years. Or that in
New York alone, almost one-third of the members of Actors Equity cannot work because they
are blacklisted. Or that the number is growing every day.

None of these people has lost a job because of lack of talent. None has been fired because
of any outery against him on the part of any considerable segment of the public. None has been
accused of undermining democracy in his work.

Each has been denied the right to make a living only because of the efforts of a small,
organized group of bigots, acting through the cowardice and connivance of most networks,
many advertising agencies and some sponsors.

FACTS ABOUT BLACKLIST is published in the belief that Americans would oppose this kind
of censorship if they knew about it. The blacklist feeds on secrecy—once the shoddy conspiracy
is brought into the light, it can be examined, fought and defeated.

FACTS ABOUT BLACKLIST Will be factual, rather than editorial, but it will not be dispassion-
ate. The blacklist is a dirty, un-American practice. The purpose of this bulletin is to expose its
workings, the people who cooperate with it, and the people behind it.

Facrs ABour BLACKLIST will also indicate certain actions that can be taken against the
blacklist. For example: the sponsor of a well-known Sunday night dramatic show recently
wrote a letter to Laurence A. Johnson of Syracuse, N. Y., an amateur vigilante who had com-
plained that the show was employing actors of whom Johnson did not approve. This letter
was irate in tone, but submissive in content. It criticized Johnson’s activities, while capitulating
to his demands.

If the sponsor had been supported by a good section of the public, he might have stood
up to Johnson—and one advance of the blacklist would have been stopped.

racts ABouT BLACKLIsT will supply the information that can help create this support. But
if the only reason for its existence were to save the jobs of a few hundred artists, it would be
a small and not very important project.

The blacklist, however, has a wider aim: to create in our country a climate of repression,
rather than a climate of freedom. This makes it a threat to all Americans, not just those in the
entertainment industry. It is a direct warning to all Americans to conform or lose their jobs.

FACTS ABOUT BLACKLIST i put out by people in the entertainment industry who believe that
other Americans beside themselves neither want nor will tolerate this kind of conformity.

The present editors are two writers, Walter Bernstein and Sam Moore, Both have major
credits in radio, television, magazines and films. This bulletin is an expression not only of their
point of view, but the point of view of many others, who have given their time and money
to get the bulletin started. These people do not necessarily agree with the editors or with each
other on every phase of American life. They do agree that the blacklist is a disgrace to their
country, that it must be fought, and that they are prepared to help fight it.

Together with the editors, they welcome any and all support in this fight.
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FACTS ABOUT BLACKLIST

What is the blacklist?

The blacklist is exactly what the name implies:
a list of artists who can no longer work in the en-
tertainment industry. It is not a new arrival. For
example: actors have always been blacklisted in
radio or in Hollywood for being too outspoken in
their trade unions. And in the strict sense, a black-
list has always been in effect against Negro writ-
ers, directors and performers. In this case, the color
of the skin substitutes for a name on a list.

But there is a list, and it is written down. That
is, there exists an actual compilation of names
which casting offices and story departments can
and do consult before hiring,

Since use of such a list is both despicable in
nature and illegal in fact, it is kept secret. For
example: the Columbia Broadecasting System uses
a blacklist to cast its radio and television shows.
But if a blacklisted actor asks CBS why he did not
get a certain part, he is told he was “not right for
it.” Only off the record is he ever told the real
reason.

Today, the written-down blacklist contains more
than four hundred names. It goes far beyond the
modest effort of Red Channels, a privately printed
booklet that appeared in 1950, listing the names of
151 artists and their alleged records of alleged
subversive activity.

But what is more important is that the blacklist
is a continuing process. In order to work in Holly-
wood today, a performer must not only be list-
free. He must be certified, either by the American
Legion or, as reported in the trade press, by such

“experts” as actor Ward Bond or Hearst colummists
George Sokolsky and Victor Reisel.

In radio and TV, a performer must be approved,
or at least not attacked by, Counterattack, a fort-
nightly paper put out by the publishers of Red
Channels; the aforementioned Johnson of Syracuse;
and the private investigators employed by some
networks.,

And since it takes 0:11_\' an accusation to put a
performer on a list, the field is also wide open for
the settlement of grudges. Super-patriotic actors
and writers now attend liberal or trade union meet-
ings, not out of conviction, but in order to spy on
their fellow actors and writers. The fruit of this
zeal has become apparent in recent issues of
Counterattack, where actors are now listed as un-
desirable merely for anti-blacklist activities in their
union.

How does the blacklist work ?
A sample case:

Bernard |. Prockter is an independent producer
of radio and TV programs. He hires writers, actors
and directors, and puts together such programs as
“Big Story” and “Treasury Men In Action.” He
then sells these programs to sponsors, who buy
time from the network and put them on the air.

The Prockter company has a blacklist.  Affi-
davits are available to prove that at least one hun-
dred and fifty actors, qualified in every way, are
barred from employment on any Prockter pr(.)gram
because of what someone, some time, somewhere.
has alleged about their political beliefs or affilia-
tions

private enterprises.’”

“*But for all our aversion 1o censorship, we have it now, today, and in larger
measure than is at once apparent. Much of the news that we read or hear, the amuse-
ments to which we have access, come to us through filters which remove the elements
that somebody else feels are undesirable . . .

“An even more perilous form of censorship is now abroad in the land, a kind of
subtle restraint on free expression that is inimical to freedom . . . This private censor-
ship sometimes comes when certain groups arrogate to themselves the right to pre-
seribe—often successfully—who shall, and who shall not, work in the motion picture
business, in television, on radio entertainments, in foundations, or in other public or

Excerpts from the speech by Willinm T, Gossett, Viee President
and General Counsel of the Ford Motor Company before the
Michigan Judges Association ax reporied in The Ford Rouge
Newos, Sept. 12, 1952.
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NOYEMBER, 1952

The blacklist also applies to writers and directors,
Several months ago, Prockter dismissed from his
employ two directors and a writer who had written
more than two hundred shows for his company.
They were told they were being fired because of an
allegation from an undisclosed source regarding
their political associations. i

Prockter also said he was obliged to maintain a
blacklist because of pressure from his sponsors, He
asserted he was helpless; that if he kept the of-
fenders, the sponsors would cancel the program.

Is it true that Prockter is helpless? Was he really
under pressure from his sponsors? What is the re-
lation between sponsor and blacklister?

Here is the complete text of a letter from one of
Prockter’s sponsors, the Borden Company, to Laur-
ence A, Johnson of Syracuse, N. Y.:

350 Madison Ave.
New York 17, N.Y.
July 17, 1952

Dear Larry:

I want to tell you again how grateful I am
for the time and help you gave me on Tues-
day. It is no exaggeration to say that my eyes
have been opened as a result of your coopera-
tion. The same goes for Francis Neuser and his
group. He mentioned the fact that they are
unpopular, but I know he isn't right. No one
could meet them without I_I'Jt‘.ing impressed by
the honesty and zeal with which they are pur-
suing this fine course, and with their obvious
determination to be fair.

Sincerel Y vours,

(S) Stuart Peabody
Asst. Vice-Pres.

Who is Mr. Johnson?

Laurence A. Johnson is the owner of Johns.nu‘s
Super Markets in Syracuse, N. Y. In his spare tm_w.
he also influences the hiring policy of the major
radio and television networks. Nobody works pub-
licly of whom Johnson disapproves.

His procedure is simple. He has a list of names
taken from testimony before Congressional and
state committees. Red Channels, Counterattack and
similar sources. When he gets wind through his
monitoring service that a “tainted” actor or writer is
being used on a show, he writes a |1-rtt-1"t0 l‘lll_’
sponsor or producer. His usual gambit ’i.‘i to inquire
whether the sponsor knows of the artist’s subversive

record. Usually, that is enough. The hint is taken
and the offender removed.

Sometimes, though, more drastic action is needed.
For example: Johnson did not like a certain writer
being on the Jackie Gleason show. He phoned the
producers. When they halked at firing a man they
thought capable, Johnson appeared in person. He
held a meeting with Gleason and the producers.

Result: the writer was fired.

In some cases, when a sponsor has not reacted
quickly enough, Johnson points out that he has a
perfect right to hang a sign above the sponsor’s
product in his markets, saying that if a consumer
bought this product, he would be supporting Com-
munism. This maneuver has worked in many cases,
although when Johnson's bluff has been called, as
it was by one sponsor who threatened a law suit,
he has hastened to back down.

For the astounding fact is that Johnson cannot
appreciably hurt a sponsor’s sales. He represents
no sizeable section of the public. He has met with
little success and much hostility in his attempt to
draw other merchants into this kind of intimidation.
If ignored, all he can summon up are a few letters,
many of them with the same postmark, mailed at
the same time and containing identical phrases.

Johnson represents no one but himself, his
friends, and some of the clerks in his employ, whom
he has organized into an impressive letter head
called “The Veterans Action Committee of Syra-
cuse Super Markets.”

And vet this man terrorizes a major American
industry. He has met several times with network
executives such as Dan O'Shea, a vice-president of
CBS. He has received various other vice-presidents
of giant corporations, and they have written him
such letters as that quoted above. And even when
the tone is less than cordial, the surrender is usually
complete,

At this time, it is not the purpose of Facrs Asour
Brackuist to deal with the identity of interest be-
tween certain sponsors and julmsun. The imme-
diate concern is with Johnson himself, and how to
blunt his overweening influence.

The first thing is to keep an eye on Johnson and
inform people as to his activities. This we propose
to do. We shall also try to find out more about who
really supports him, and we shall publish what we
know. .

For we believe that Johnson is like the Emperor
in the fairy tale: once people see that he does not
wear the armor of omnipotence, they will take steps
against what he represents.

And once the networks and sponsors see that




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

KT

T A 258

FACTS ABOUT BLACKLIST

more people are actively against the Johnson meth-
od than in favor, they will be forced to reconsider
their acceptance of it.

What can be done?
A sample action:

Several weeks ago, a statement was issued against
the blacklist. It came jointly from representatives
of Proctor & Gamble, one of the nation’s largest ad-
vertisers in radio and television: Benton & Bowles
and Compton Advertising, two of the best known
advertising agencies; and the Radio Writers Guild.

The statement said, in part: “It is our unanimous
belief that blacklisting in any field is a practice
destructive to good labor-management relations.”
It then went on to urge other employers in radio
and TV to join with the Guild in issuing further
declarations against the blacklist.

Most people in the entertainment industry wel-
comed this statement. But since this kind of action,
spread throughout the industry, represents defeat
for those who profit from the blacklist, it was im-
mediately singled out by Counterattack.

In its issue of Oct, 10th, Counterattack accused
the signers of the statement of “helping Stalin’s
conspiracy” and “furthering Stalin’s aims.” The rest
of the issue was devoted to an attack on the Radio
Writer's Guild and a eulogy of Laurence A. John-
son and his daughter.

We know that Counterattack can summon an
organized trickle of mail, designed to give its ac-
tivities the appearance of public sanction.

Therefore, we call upon our readers to write to
the business men who signed the anti-blacklist
statement, and support their action.

Write, and get your friends to write to:

William M. Ramsey
Procter & Gamble
Cincinnati, Ohio

William E. Schneider
Benton & Bowles
444 Madison Ave.
New York City, N.Y,

Leonard T. Bush
Compton Advertising, Inc.
630 Fifth Ave.

New York City, N.Y,

It is important to let these men know af once
that there are Americans who agree with their

stand, and who are ready to take action to support
it. They will listen to what you say.

What else you can do

FACTS ABoUT BLACKLIST will be published as reg-
ularly as possible. In future issues, we shall deal
with such subjects as:

How The Blacklist Operates
At A Major Network.

The *Clearance”™ Racket: a
new form of blackmail that
will get an artist off the
blacklist for a fee.

The Blacklist Against Negro
Artists: their particular case.

The Fight Against Blacklist
In the Guilds.

How The Blacklist Has Affected
What You See On Radio and TV.

If you are interested in receiving Facrs Asour
Brackuist, fill out the attached coupon and mail it
to us today. If you feel you can send a contribution
to help keep us going, please send it with the
coupon. There is no charge for the bulletin. It
exists solely on the basis of contributions.

But we are far more interested in the letters you
write protesting the blacklist than we are in getting
money. We need the money. We need your active
support more.

Write to the people behind the blacklist. Tell
them you don't like it and want it stopped. Get
your friends to do the same.

Acting together, we can stop the blacklist now.

FACTS ABOUT BLACKLIST

542 Fifth Ave., New York 36, N, Y.

Please send me Facts ABOUT BLACKLIST. | am inter-
ested in helping the fight against blacklist in the
entertainment industry.

I enclose a contribution of $.......... to help the

jmpl'r. *Hl
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Evpitors: WALTER BERNSTEIN * SAM MOORE

This is the second issue of Facts aBouT BLACKLIST. In the year and a half since the first issue, the
blacklist in entertainment has increased in scope and virulence. At the same time, its aims have been
more completely exposed.

Ostensibly, the blacklist seeks only to banish from the air those artists whom certain self-
appointed patriots consider “subversive.”

Actually — and inevitably — its aims go far bevond this simple goal. They are:

To suppress, through intimidation, any opinion or organization opposed in any way to those
who blacklist;

And, ultimately, to control mass communications in the interest of that combination of venality
and vicious ignorance called McCarthyism.

These twin aims of the blacklist have been increasingly successful, In particular, the giant radio
and television networks have beat a steady and degrading retreat — not before an aroused American
public favoring these aims, but before a handful of small-minded, profit-seeking bigots who represent
no one but themselves.

But this success has also been met with a growing opposition, most recently expressed by the
forthright and courageous television program, “See It Now,” produced over the Columbia Broad-
casting System by Edward R. Murrow and Fred W. Friendly.

This program articulated a vast American disgust with the performance of Senator Joseph
McCarthy. The public response was overwhelmingly favorable, expressed in a deluge of telephone
calls, letters and telegrams unprecedented in CBS history.

And vet, in direct contradiction to what this program meant, the Columbia Broadcasting System,
of which Mr. Murrow is a vice-president, maintains the most rigid blacklist in the entertainment
industry, under the personal supervision of another vice-president, Daniel O'Shea.

If the effect of this blacklist were only, as the blacklisters claim, to keep a few hundred actors,
writers and directors out of work, then it would be of small importance to the country. But the effect
is actually to paralyze any concerted action through radio and television against the sweeping evil
of McCarthyism.

So long as CBS maintains a blacklist, the example of “See It Now” must be an isolated one,
important but insufficient. It is not possible to fight evil with one lhand, while helping it with another.
Nor is it possible to appease McCarthyism by pointing to a blacklist as an example of proper anti-
Communism. What McCarthyism represents — the extolling of indecency above reason — cannot be
appeased short of complete capitulation.

The networks are the custodians in the public interest of our most important channels of
information. The public interest of our country requires a constant extension of democracy on every
level. A network that uses a blacklist betrays this interest.

Men such as Murrow and Friendly must be supported for their attempts to serve the public
interest. For the same reason, the blacklist must be exposed as an instrument designed to harm the
public interest by strangling such an expression as Murrow’s,

Once the blacklist is exposed, it can be defeated. Once defeated, an overdue victory has been
won for decency and freedom.
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Who runs the blacklist?

The blacklist in the entertainment industry does
not flow from a single source. It is the promotion
of a handful of individuals and organizations, act-
ing separately, together or even competitively. Their
success is possible only in a national climate of
fear and suspicion.

Their power lies in the ability to perform two
functions: they can blacklist and they can “clear.”

For example: Counterattack is a fortnightly paper
published by American Business Consultants of
New York City. It claims to tell “the facts” about
Communism, particularly in the entertainment and
literary felds.

Most of Counterattack’s four pages are devoted
to the names of alleged Communists or “fronters,”
with listings of their “subversive” activity. Occasion-
ally, Counterattack will also discuss the philosoph-
ical aspects of subversion. For example: When
Corliss Lamont complained that his book, “Soviet
Civilization,” had been burned on the streets of
Chicago by hoodlums who had broken into a rally
of the Chicago Council of Soviet-American Friend-
ship, Counterattack took the opportunity to give its
views on book-burning in general.

After stating that “burning his book did not
cancel out his freedom of opinion,” Counterattack
went on to warn its readers not to fall for the line
that anyone who burns a book is necessarily demon-
strating his fear of the contents. After all, the paper
asked, what is to be done with those books found
to be “subversive?” The ideal solution would be to
sell or give them away for pulp to anti-Communist
publishers or governments. But failing that, says
Counterattack, the simplest and most practical
thing to do is burn them.

This attitude is matched by the list of people

and organizations attacked in recent years by
Counterattack, for aiding the Communist cause.

They include, among many others of similar
standing, Mrs. Franklin D. Roosevelt, Harry Tru-
man, Harold Stassen. Trygve Lie, Dean Acheson,
General George C. Marshall, The New York Times,
The New Yorker, and the publishing firms of
Doubleday Doran and Little, Brown and Company.

In the case of Little, Brown, one of the country’s
oldest and most respected publishing houses,
Counterattack was mainly responsible for the
firing of the firm’s executive editor. One of their
accusations was that the editor had helped to
publish books by authors of whom Counterattack
disapproved.

For an artist to be listed unfavorably in Counter-
attack means certain blacklist. This fact is accepted
without question throughout the radio and tele-
vision industry. The only chance for continued em-
ployment is to be “cleared.” either by Counter-
attack or a party acceptable to Counterattack,

Clearance: the professionals

The dean of blacklist firms today is American
Business Consultants. As such, their “clearing” serv-
ice deserves |)l’i!'l’i:ll"\' mention. Like many good
business ideas, it is both simple and andacious.

For example: Counterattack will publish an item
about an artist who has appeared on radio or tele-
vision. Inspired by this item, letters will be writ-
ten to the sponsor or network, complaining of the
artist. There are never many of these letters; often
they come from places where the particular pro-
gram is not seen or heard.

Shortly thereafter, a representative of Counter-
attack may call upon the sponsor or his advertising
agency with the advice that future troubles of this
kind can be avoided by hiring American Business

sonally by two people.

The Editors wish to express their appreciation of the wide and generous response to the
first issue of this publication. We take this space to acknowledge with real gratitude the many
letters and contributions of money we have received—far too many to be acknowledged per-

This second issue tells more about the methods of the blacklist. Some may wonder why
we do not print the names of the victims; it is our belief that this could possibly, in the
wrong hands, become an extension of the blacklist itself.

Finally, we regret the delay between our first issue and this second one. Since we do
not charge for the paper and it is put out in the Editor’s spare time, there are many diffi-
culties. We hope to issue a third more promptly, since the response of our readers has con-
firmed our belief that most Americans are against the use of a political blacklist and will say
so when they learn the facts of its existence.
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Consultants to check and certify those hired to
work on the program.

As the networks and agencies have knuckled
under, the attitude of American Business Con-
sultants toward those wishing clearance has be-
come more lordly. They are no longer satisfied
with simple apologies for having belonged to
allegedly left-wing organizations, They are not
even satisfied with denials of their allegations, even
in those cases where the allegations have heen
definitely disproved. In one case where Counter-
attack accused the wrong man, the paper made
no retraction and the accused actor was too
frightened to demand one.

What Counterattack requires now, hefore it
grants total absolution, is active denunciation of
any previous liberal or progressive point of view,
plus complete acceptance of Counterattack’s brand
of anti-Communism. And even this becomes only
the beginning. In certain cases, they have made it
plain that a statement of religious principle would
help. In another case, Counterattack demanded to
know a director’s future policy on hiring actors,
along with the director’s guarantee that he would
not hire those whom Counterattack considered
“undesirable.”

It is also possible to obtain virtual, or we-can't-
clear-you-but, “clearance” from individuals in the
business.

One of these is Vincent Hartnett, a writer and
lecturer who claims credit for having compiled
Red Channels, the collection of 151 entertainment
names that is the basic manual of the blacklist
movement.

Because of his foresight, Hartnett today bears
roughly the same relation to the blacklist move-
ment as did Sutter to the discovery of gold in
California. He is at once beneficiary, seer and
promoter.

For example: Hartnett has written several articles
for the American Legion magazine. In one of them,
he named an actor as a past supporter of Loyalist
Spain. Fearful of the consequences, the actor’s
agent arranged a meeting between his client, Hart-
nett and Victor Lasky. a former newspaper reporter
who has become a self-styled expert on the sub-
versive penetration of American culture,

At this meeting, the actor was told by Hartnett
and Lasky that Spain was not the only suspect item
in his dossier. He was also known to have appeared
some years before in a Broadway play that con-
tained alleged Communists.

And while insisting that they could not “clear”

anyone, Hartnett and Lasky told the actor that it
would be best for his own welfare if he were to
submit to “experts” the names of other cast mem-
bers of other Broadway shows in which he might
appear. In this way, he could avoid even those in-
voluntary associations that could get him in further
trouble.

Clearance: the amateurs

One of the ways to get blacklisted is to denounce
blacklisting on the floor of a union. Since the power-
ful craft unions in the entertainment field can end
the blacklist by declaring unfair any program that
uses it, the blacklisters have a special stake in
minimizing or aborting any union action against
the blacklist.

In this area, the amateurs carry the blacklist ball.
They are those artists who aid Laurence ]nhnson.
Counterattack, networks, movie studios and ad-
vertising agencies by helping provide names for
the blacklist.

So far as is known, they are not paid in money
for this work. Many of them, however, have re-
cently enjoyed professional employment to a greater
degree than ever before.

For example: Franklin Pulaski is a former radio
announcer who has claimed that he was not work-
ing because of his outspoken views as an anti-
Communist. The New York Journal-American took
up Pulaski’s cause editorially, and his fortunes
rapidly improved. He acted on several television
programs and most recently in the Twentieth-
Century Fox movie, “The Robe.”

During this period, one of Pulaski’s extra-thespic
activities was to give Twentieth-Century Fox in
New York his opinion on which performers were
“pure” enough to be employed by them.

For example: Paul Milton is a radio and television
writer. who testified as a friendly witness before
the Senate Imternal Security Committee, He did
not claim ever to have been a Communist, but
named several other writers as “pro-Communists.”

Two of the writers named by Milton were fired
from programs they had been writing regularly up
to that time. A short while later, Milton became a
writer on one of these programs.

Blacklist and unemployment

Jobs in the entertainment industry are scarce.
Fewer than half the members of AFTRA, the fed-
eration of radio and television actors, can make a
living in their field. The incomes of at least a third
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of the members of the Radio Writers Guild are
less than two thousand dollars a year. To be a
member of Equity, the union for actors in the
theatre, an actor must have performed in at least
one class-A production—and yet Equity estimates
that only half of one per cent of its membership
earns enough in the theatre to pay income tax.

In such a situation, the economic pressure on
artists makes them particularly vulnerable to
threats of blacklist. These threats are used without
conscience by the blacklisters.

For example: a year and a half ago, an actor
active in the fight against blacklist was approached
by Vincent Hartnett, who asked him to reverse his
anti-blacklist stand. The actor refused. Until that
moment, he had worked regularly in radio and
tﬂLevision. After that moment, he could not get a
job.

A month ago, the actor reversed his position and
wrote a letter attacking his own past and those
presently fighting the blacklist. The letter was read
at an AFTRA meeting. Immediately thereafter,
the actor began to work again on radio and tele-
vision.

For the artist then, the price of a job has be-
come not even simple conformity, but the active
display of a required point of view. The artist must
insure his job by speaking up to show where he
stands, by voting the proper way at union meetings
and making his vote known, and by joining such
organizations as the newly-created “Aware.”

Beware “Aware”

“Aware” is a dues-paying, membership organiza-
tion whose members have to be proposed, en-
dorsed and approved before admission. Its pur-
pose is “to combat the Communist conspiracy in
the entertainment world.” Its head is a lawyer and
Fordham University teacher named Godfrey P.
Schmidt, now considered the top man to see when
“clearance” is desired. On its board of directors are
the ubiguitous Vincent Hartnett, Paul Milton and
Vinton Hayworth, president of the New York local
of AFTRA.

The ostensible program of “Aware” is to counter
the Communist menace by monitoring, investi-
gating, studying and publishing material about its
manifestations behind the footlights.

Its real program is to become that organization
in the entertainment industry which an artist must
join as proof of his “loyalty.”

For example; an actor who found himself black-
listed at a major network, although he had been

previously cleared by the FBI in another capacity,
went to Vinton Hayworth for assistance. Hayworth
told him that, despite the FBI clearance, the actor
was possibly being blacklisted for having run for
union office on an anti-blacklist ticket.

Hayworth then advised three steps for becoming
employable again: the public renunciation of the
anti-blacklist ticket, preferably on the floor of the
union; a letter from the actor to Godfrey P. Schmidt,
attesting his loyalty; and an application for ad-
mission to membership in “Aware.”

The actor took none of these steps. He remains
blacklisted.

Blacklist: a new disgrace

The Negro performer has always been black-
listed, in the sense of being diseriminated against.
The appearance on WOR-TV of a dramatic show
called “Harlem Detective” was therefore a con-
siderable democratic achievement. In addition, the
show received excellent reviews, with special refer-
ence to its Negro star, William Marshall.

Shortly after a particularly good review appeared
in The New York Times, Marshall was attacked
by Counterattack and fired from the show.

Shortly after that, the show itself was dropped by
the station.

We urge our readers to protest this action.

Write to:

Program Director
WOR-TV

1440 Broadway
New York, N. Y.

Ask the station to reinstate the program, “Harlem
Detective.” Tell them you believe that only the
audience should be the judge of whether or not a
show stays on the air.

Acting together, we can stop the blacklist now.

FACTS ABOUT BLACKLIST
542 Fifth Ave., New York 36, N. Y.

Please send me FACTS ABOUT BLACKLIST.  am inter-
ested in helping the fight against blacklist in the
entertainment industry.

I enclose a contribution of $
paper.

o 244
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COLUMBIA UNIVERSITY

FREDERICK COYKENDAL s v - <
PRES OENT : NEW YORK 27, N.Y

= PROFFITT February 6- 1953 ONE UMAVE TY 4-3000

ABLE AEss PRESS
DIRECTOR DABLS SRR

ROOM 700 JOURNALISM

Mr, Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53d Street

New York 19, New York

Dear Mr. Barr: MYERS: THE EXPRESSIONIST GENERATION

I am grateful for your letter of January 30, though I am, of course,
disappointed that you cannot give us your opinion of this manuscript. I
can certainly understand the situation you describe, however,

It was Professor Charles Kuhn of the Busch-Reisinger Museum
who told us that he was too busy to read the manuscript for us and had
aleo been too busy to read it for Princeton., Mr. Rathbone and Mr.
Valentiner are the two principal other possible readers suggested to
us by Mr. Myers himself. Since neither is a2 man with whose work
I am acquainted, I am glad to have you reinforce Mr. Myers's own
view of them as men who have considerable specialized knowledge
of German expressionist painting., I am inclined to assume at this
point that one or the other of them, at least, must have read the manu-
script in behalf of Princeton University Press.

I cannot recall that our consideratinn of any manuscript has ever
been so frustrating as my attempts to get qualified opinions of Mr.
Myers's manuscript have been. I am, however, grateful for the
helpful words in your letter.

Sincerely yours,

DosldcHa 2 (o

David Howell Jones
Publication Department
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January 30, 1953

Dear Mr, Jonest

I.was not one of the readers

of Bernard Myers' book on the German Expressionist, .
Geperation nor can I, I am afraid, take on the

job of reading it. I am so far behind in my

own work that even the thought of appraising
eritically this 1ong nnd serious hook cppalln me.

' : I do th'.lnl: that you Iigiﬁ W
i Prwfenor Charles Kuhn of the Busch-Reisinger: = .
Museum, Harvard University, or Perry Rathbone, | .. .
Director of the St. Louis Husauu, or Dry Wo Re . .,
Valcntimr. 1 . WD reporis

‘s inursly_.'

Alfred H, Bare, Jr.

Mr, David Howell Jones
Columbia University Press
Room 709, Journalism
Columbia University

. New York 27, New York

AHBsmh
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Columbia TUniversity Press

COLUMBIA UNIVERSITY

FREDERICK COYKENDALL o - -
RRESIDENT NEW YORK 27 N, Y

CHARLES G PROFFITT January 28, 1953

DIRECTOR

ROOM 709 JOURNALISM

Mr. Alfred Barr, Director
The Museum of Modern Art
11 West 53d Street

New York New York

Dear Mr. Barr: MYERS: THE EXPRESSIONIST GENERATION

For a shockingly long time we have been considering this manuscript
for possible publication by Columbia University Press. More difficulties
than one would think possible have beset us. The main difficulty arises
out of the fact that the manuscript is some 536 pages long and is heavily
illustrated and scarcely anyone is willing to take on the formidable task

of examining it.

When Mr. Myers brought us the manuscript, it had been declined by
Princeton University Press, after seven months' consideration. The
reason offered Mr. Myers was that Miss Cutter, their Fine Arts Editor,
was going abroad and their program did not have quite the flexibility that
it normally had. Princeton declined to show us their readers' reports
for various reasons of their own but did say that they had had two reports,
one of which recommended publication strongly, and the other of which
recommended publication with some reservations. Sincel do not know
who their readers were, 1 assume it to be possible that you may have been
among them. Be that as it may, Mr. Myers gave me a list of about five
persons whom he considered to be the only ones in this country who knew
enough about German expressionist painting to give us really valuable
opinions, and your mame was on that list. At the time, you were in Europe
or I would surely have sought your help before this. As it was, two of the
other four readers said that they had declined to read the manuscript for

Princeton and would have to refuse our request also because they think

they did not have time to undertake such a project.

The manuscript has now been read by someone who was suggested by
a member of our Publication Committee. This reader is a specialist in
art, but not in this particular field of painting. The comments indicate
that if we are to undertake publication of this work, we _shall have to ask
for a certain amount of revision on Mr. Myers's part. We do not feel that
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Mr. Alfred Barr January 28, 1953

we can ask Mr. Myers to revise the manuscript--or even tell him
categorically that we cannot publish it, at this point--without having
the comments of someone who has made more of a study of German
expressionism in painting than our other reader has.

I can well imagine that all this does not make what I am asking of
you particularly appealing. You have no idea how great a favor you
would be doing the Press, its Publication Committee, and me, how-
ever, if you would consent to look at the manuscript now and give us
your comments upon it. Any remarks that you make will be confi-
dential, for the use only of our Publication Committee and those few
members of our staff who are concerned with consideration of this
manuscript, and we do not divulge the identity of our readers to our
authors. It is perhaps not out of order for me to say, though, that
Mr. Myers has several times urged me to ask you to read the manu-
script. Were he seeking criticism himself, you are apparently the
one whose opinion he would most welcome. If you have already read
the manuscript, perhaps you would be willing to give me some general
idea of your view of it. Anything you might have to say at this point
would be most helpful.

Should you find yourself in a position to look at the manuscript and
offer your comments to our Publication Committee, we should ask you
to accept a check for $30.00. This is obviously only a gesture and no
proper fee for your services; we can only hope that you will feel kindly
enough disposed toward us, or interested enough in seeing the manu-
script, that you will be willing to do us a very great favor.

Sincerely yours,

Dm&%@z g

David Howell Jones
Publication Department

DHJ:JA
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CC: Mr. & Mrs, Marx

']

‘Dear Count Continii
It is a pleasure to introduce to yom
my friends, Wr. and Mrs, Samuel A, Marx of chiougo.

Mr, and Hrs.' Marx are a‘nii’\e’ﬂt eollectors of nodnr!i :

/

painting and generous patrons of our Museum. At the

same time they are amateurs of the art of the past
80 that I know that they would greatly appreciate
seeing your colleetion, both of old masters and more
recent art,

Any courtesy that you can show Mr, and Mrs,
Marx would be much anpreciated,

With hapny memories of our visit in 1948
and with very kind regards, 1 am

Cordially yours,

Count Alessandro Contini-Ronacossi
Pratello Orsini 1
Florence, Italy
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THE MUSEUM OF MODERN ART

Date_ September 13, 1954

To: wr, McCrey Re:_  Lester Cooke

From: 1774 rarr

Dear Porter:

If your office can't handle the request in Cooke's first
paragraph, could you ask Margaret Miller to do it? My people can't
tackle it for the next two months. _

Please return the letter, since I want to helg}?ind a jobe

Have you any suggestions? I have recommended him to Dick Davis,
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AMERICAN ACADEMY IN ROME

VIA ANGELO MASINA, 5
(PORTA 5. PANCRAZIO)

ROME

CABLE ADDRESS.
“AMACADMY ,, PADIGLIONE DEGLE STAT! UNITI

|ONE BIENNALE
ESPOSIZ VENEZIA

21 August 1954

ir. Alfred Barr

The Yuseum of lNodern
11 West 53rd Steeet
New York 19, N.Y.

r

Dear ifr. Barr,

Can you help me? Domus, the Milanese architectural
magagzine has asked for an article on the sculpture of Ibram
Lassaw, I found what reproductions and information I
could in the lMuseum's publications, but I don't believe
this will be sufficient for an article. I was wondering
if you could ask the luseum to. send me scume. photographs
which would reproduce well and perhaps some information on
contemporary American abstract sculpture in general.

The acrual working will be done by Mario Negri, the art
déditor of Domus,

Secondly, could I ask you for your advice? At the end
of the Biennale gl ] be unemployed. The Italian
Government has asked me to collaborate in writing the
catalogue for the Corsini<coliectiony ‘however I can't find
enough money to support myself while I'm working on this
project. Therefore T must return to the U.S. and start
looking for work. T was wondering if you ' kmnew of a2 job
anywhere in the MNuseum world. The field in whieh I have
are 18+h C. and contemporary Italian painting.

specialized C.
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AMERICAN ACADEMY IN

VIA ANGELO MASINA, 5
(PORTA S. PANCRAZIO)
ROME

CABLE ADDRESS
"AMACADMY ,,

Just dn case you know of someone who might be interested

I enclose & curriculum vitae. I hope the following will

speak on my behalf:

Lawrence Roberts
Director

Amierican Academy in Rome
Viae A. desing 5

Rome

Donald Egbert
Department of Art
Princeton University
Prineeton

Signorza Fanny Bonajuto

Secretary

Internationgl. Union of Institutes of Archaeology, History
and History of Art

Piagza Annibaliano 18

Rome

Prof. Bmilio Lavagnino

Soprintendente alle Gallerie del lazio
Palazzo Venezia

Rome

Yours sincerely

r,ﬂ._, Rl

~

H., Lester Cooke




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY /4 &7 J- /f 22.P

at')ok'e_,
THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
PAQ'GL!ONE DEGL' STATL UNITI CABLES: MODERNART, NEW-YORK
ESPOSIZIONE BIENNALE

PORTER A. McCRAY VENEZIA

Sept. 21. 1954.
DIRECTOR OF CIRCULATING EXHIBITIONS 1

Alfred H. Barr, Jr.
The Museum of MOdern Art,
New York 19

Thank you for your letter of Sept. 13, and also for
speaking toﬁﬁovher.‘The naterial for the lLassaw article
arrived last week, and I hope the results will be published
in the not distant future. There have been several
other requests for articles and I have been trying to
collect ;ﬂOHTh material to write something which will
be interesti%q to the Italian publie. "Tradition and Trends
in American Art", "Tancredi" (with your friend Peggy
Guggenheim),"Marxist Art at the Biennale", ete. I find 1%
fﬂ;éjnﬂtind bei able to see so much contemporary art in

ope place, and hope the articles will be worth reading.

Thank you alsoc very much for giving my dossier
to Mr. Davis, and for helping me in this way. I enclose
two more copies of the curriculum vitae, as you asked.

Yours very sincerely

L‘g,muﬂ@g@m\
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HEREWARD LESTER COOKE, Jr.

born 16 February 1916, Princeton, N.J.
Father: Prof. H.L. Cooke,

Mother: Olive McCallum Cooke.
Education

1927-9 Realgymmasium, Freiburg-im-Bresgau, German

1929-34 Harrow School, England.

1934-7 University College, Oxford, BEngland, (B.A.
philosophy and history, honours. Fato Radivm

1939~-41 Yale School of Fine Arts, Dept. of Paintin_

1941-6 Army Air Force, pilot, combat intelligence: China, Burma,
India and S.W. Pacific,

1946-48 Princcton, Graduatc College, Dept. of Art and Archacelogy
(M.P,A., 1948, magna cum laude).

1948-51 Princeton University, Instructor and resident artist,
Dept. of Art and Archaeology.

1951-2 Sorbonne, Paris, Ph. D. thesis submitted to Princeton
1952 ("Theories of 18th C. PFrench Art").

1952~4 American Academy in Rome (18th C. Italian drawings).

1954 Museum of lodern Art, Director of the American Pavilion,
27th Biennale Internazionale d'Arte Moderna, Venice.

Lan.‘mz as5es
Latin, Greek, fair. TFrench, read and speak fluwently. Italian,
read and speak fluently. German, fair. Spanish, fair.

Fellowships etc.
Yates-Thompson award, 1934, History of Art.
Beaux Arts competition, lst prize, mural painting, 1941,
Senior Fellow, Dept. of Art and Archaeology, Princeton University,
1947-48.
Fulbright Fellowship, Paris, Sorbonne, 1951-52
Statc Dept. prize award, Paris, 1952.
Senior Fellow, American Academy in Rome, 1952-54.

Lectures
College Art Association, 1947.
Prick Symposium, 1948.

Courses taught

History of Art: Survey course of architecture and sculpture,
Princeton, 1948; Survey course of history of painting,
Princeton, 1948; History of American art, Princeton, 1949;
Higtory of Oriental art, Princeton, 1950.

Painting: Form and colour, School of Architecture, Princeton,
1950; Creative arts program, Life drawing and painting,
Princeton, 1948-51; Adult education, Drawing and painting,
Princeton Township, 1948-51.

Publications
Gollier's Incyclopaedia, 1948, articles: Painting, Seascape, ete,
Co-author and cartographer, Atlas of Islamic History, Princeton
University Press, 1951.
Various newspaper articles.
In preparation: "Theories of 18th C. Art in France",
"The Pountain of Trevi" (to be published by the
Anerican Academy in Rome, 1955).

One-man _exhibitions: Venddme Gelleries, N.Y.C., 1982; Philadclphia

City Club, 1947; Voodmere Galleries, Philadelphia, 1948; Bowdoin
College, laine, 1950; Princeton University Iuseum, 1950, etc.

Exhibited: Philadelphia lMuscum, Whitney lMuseum, National Academy,
American Academy in Rome, etc. Various mural
commissions.
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HEREWARD LESTER COOKE, Jr.

born 16 February 1916, Princeton, N.J.

Father: Prof. H.L. Cooke.

Mother: Olive McCallum Cooke.

Education

1927-9 Realgymnasium, Freiburg-im-Bresgau, German

1929-34 Harrow School, England.

1934-7 University College, Oxford, England, (B.A.
philosophy and history, honours.

1939-41 Yale School of Fine Arts, Dept. of Paintin

1941-6 Army Air Force, pilot, combat intelligence LGRSl
India and S,W. Pacific.

1946-48 Princcton, Graduatc College, Dept. of Art and Archaclogy
(M.F,A., 1948, magna cum laude).

1948-51 Princeton University, Instructor and resident artist,
Dept. of Art and Archaeology.

1951-2 Sorbonne, Paris, Ph. D. thesis submitted to Princeton
1952 ("Theories of 18th C. French Art").

1952-4 American Academy in Rome (18th C. Italian drawings).

1954 Museum of Modern Art, Director of the American Pavilion,
27th Biennale Internazionale d'Arte Moderna, Venice.

Languages
Latin, Greek, fair. French, read and speak fluently. Italian, .
read and speak fluently. German, fair. Spanish, fair.

Fellowships etec.
Yates-Thompson award, 1934, History of Art.
Beaux Arts competition, lst prize, mural painting, 1941,
Senior Fellow, Dept. of Art and Archaeology, Princeton University,
1947-48.
Fulbdbright Fellowshlp, Paris, Sorbonne, 1951-52
Statc Dept, prize award, Paris, 1952.
Senior Fellow, American Academy in Rome, 1952-54,

Lectures
College Art Association, 1947.
Frick Symposium, 1948.

Courses taught ;

History of Art: Survey course of architecture and sculpture,
Princeton, 1948; Survey course of history of painting,
Princeton, 1948; History of American art, Princeton, 1949;
History of Oriental art, Princeton, 1950,

Painting: Form and colour, School of Architecture, Princeton,
1950; Creative arts program, Life drawing and painting,
Princeton, 1948-51; Adult education, Drawing and painting,
Princeton Township, 1948-51.

Publications
Collier's Encyclopaedia, 1948, articles: Painting, Seascape, etc.
Co-author and cartographer, Atlas of Islamic History, Princeton
University Press, 1951.
Various newspaper articles.
In preparation: "Theorics of 18th C. Art in France'.
"The Fountain of Trevi" (to be published by the
American Academy in Rome, 1955).

One-man exhibitions: Vend8me Galleries, N.Y.C., 1942; Philadclphia

~ City Club, 1947; Voodmere Galleries, Philadelphia, 1948; Bowdoin
College, Maine, 1950; Princeton University luseum, 1950, etc.

Txhibited: Philadelphia Muscum, Whitney lMuseum, National Academy,

American Academy in Rome, ete. Various mural
commisgions.
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THE MUSEUM OF MODERN ART

September 13, 1954

Lester Cooke
Tobir, YMeCray Re:

Fromifred Farr

Tear Porter:

If your of fice can't handle the request in Cooke's first
paragraph, could you ask Margaret Miller to do it? My people can't
tackle it for the next two months. i

Please return the letter, since I want to help/find a jobe

Huve you any suggestions? 1 have recommended him to Dick Davis.
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THE MUSEUM OF MODERN ART

mSept'ﬂ-r 13, 1954

ToZre YNeCray
Fromklfred Sarr

Dear Porter:

If your office can't handle the request in Cooke's first
paragraph, could you ask Margaret Miller to do it? My people can't
tackle it for the next two months, -

Please return the letter, since T want to help/find a jobs

Have you any supggestiona? I have recommended him to Dick mavis,
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THE MUSEUM OF MODERN ART

DateSePtenber 13, 1954

TozMr. MeCray
FromRlfred Barr

Dear Porter:

If your office can't handle the requeat in Cooke's first
paragraph, could you ask Margaret Miller to do it? My pecple cau't‘
tackle it for the next two months.

him
Please return the letter, since I want to help/find a jobe

Have you any suggestions? T have recommended him to Dick havis.
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Dear Mr, Cooke:

Thank you for your letter of August 21st which
I find upon returning to town. I shall be involved 2
intensely in our Twenty-fifth Anniversary Exhibition so

that I carmot myself help you with ﬂu'P article on
Lassaw, I am ssking Portar McCray to De

I am certainly poing to keep your questdon &bout
a job in minds I have already piven your dossier t6 Richard
Davis of the Minneapolis Art Institute, He seemsd mich
impressed, so that you may hear from hime However, as usual,
he has some other candidates in mind.

This leaves me without a ecopy of your dossier,
Could you send me two more.

Here'e lucki

Mr. Lester Cooke

The American Adademy in Rome
7ia Angelo Masina, §

Porta S, Panerazio

Rome, INJ"
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September 13, 195k

eyl

Dear Mr. Cooke:

Thank you for your letter of August 21st which
I find upon returning to tom. I shall be involved _
intensely in our Twenty-fifth Anniversary Exhibition so
that T carmot myself help you with the n'ﬁeh on
Lassawe. I am ssking Porter McCray to help.

I am certainly going to keep your question about
a Job in mind, T have already given your dossier to Richard
Davis of the Minneapolis Art Institute, He seemed much
impressed, so that you may hear from him, However, as usval,
he has some other candidates in mind,

This leaves me without a copy of your docmr.
Could you send me two more.

Here's luckl

¥Mr, Lester Cooke

The American Adademy in Rome
Via Angelo Masina, S

Porta S, Pancrazio

Rome, Iw
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Croke
THE MUSEUM OF MODERN ART

cc: Mr. d'Hernoncourt Date  sugust 20, 1954
H!'l. M DC m.n.r’l.ll
Mr. Barr .
Mrs. Borcler:

full~time supervisor of the American Pavilion at the Biemnale in Venice,

invited recommendations from the American /mbassy and the imerican
orweprmumm,wmmm@ﬂmaﬂm,
L. Cooke at the American Academy, mummm

by its director, Mr. Laurance Roberis.

c After having Mr. Cooke talk with René, hwnhﬂl‘ﬁnw
tionally fortunate in finding so well-qualified a person. 1 therefore dis=-
cussed with Mr. Cooke the details of the job and he agreed to serve, on the
basis of a seven-day week, from June 19 until the return shipment of our ex-
hibition from Venice (approximstely November 1), for a fee of §1,500.

Mr. Cooke is the son of r. Lester Cooke of Princeton University,
is 38 years ocld, and married. He received his early schooling at Harrow and
his Master's degree at Oxford. He attended the Yale Graduate School of Fine
Arts, took his M.f.i. and Ph.D. et Princeton, and later, as an Assistant Pro-
fessor there, taught Art History. In 1951 and 1952 he held a graduate Ful-
bright fellowship in Paris, and for the past iwo years has been the Semior
Resident Fellow at the Americen Acadewy in Rome. He has been commissioned
by the Italian Ministry of Fine Arts to prepure, during the coming Winter,
the definmitive catalog of 18th Century Drawings in the COabinetto Nazionale
delle Stampe in Rome.

Mr. Cooke has requested that payment be made by dollar check teo his
bank in Princeton on the following schedule:

‘.u‘u" 27“’ 19514 Pessasmsssena '1’m.w
M’-b.‘l.‘ 1’ 195‘4 (XX EIEEEE R R LN ] 5W-00

His account is in his full name: HEREWARD LESTER CCOEKE, and the checks should
be directed to:

The First Netional Bank
Princetaon, New Jersey.

I presume the §1,200 voted by the Internationsl Couneil and the pro-
vision of 300 from the department budget will cover Mr. Cocke's salary.

Continuing operating expenses will be verified by Mr. Cooke and in
some instances will be paid in advance by him, with the understanding we shall
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THE MUSEUM OF MODERN ART

Page 2
Date_ august 20, 195k
€c: Hr. d'Harnencourt

¥rs. John D. Rockefeller, III
Mr. Barr

To: . Keppel Re: Supervisor - Americen Paviliem
From:

Porter MeCray XXVII Venice Biemnale

immediately reimburse him upon presentation of receipted bills,

After the opening of the Biennale, several persons from our Nu-
seum present in Venice agreed it would be desirsble to provide an adequate
expense account for the modest entertainment, during the summer, of wisit-
ing artists, journalists, musews officisls, etc. Based upon this sugges-
tion, Mrs. Mellon contributed to the International Fund the of §300,
to be supplenented by & meximum of $200 from our funds, if this became
necessary, Nr, Cooke has been instructed to furnish me with a monthly
counting of these expenses, prior to reimbursement.
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May 1, 1951

. Dear John:

I write to ask you whether someone on your staff
could send me.a list of the Matisse paintings and drawings in the
eollection of the Fogg Museum outside of the drawings already
lieted in the big Sachs and Monpan catalog. I believe that you
have received title to several Matisses in the Wertheim beguest
and there may be other things that I don't know about,

I ask because I want to list the paintings and

sculptures and drawings by Matisse in Americen museums as an:
- dmportant appendix in our forthcoming book on Matisse. I need
to have dates and measurements if possible. : -

Have you any plans to publish any of the talks
given .din your symposium which I hear was wery successful and
interesting? If you do, I should like to know about it.

My very best to you.

Sincerely,

Alfred H, Barr, Jr.

Mr, John Coolidge, Director
Fogg Museum of Art
Harvard University
Cambridge 38, Massachusetts

A¥WBimh
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WS, Goopen -

Dear Dr, Cooper:

I have recently retumed from Eurcpe to find your most welcome
detter, I am delighted to hsar from you and have some account
of* your most interesting career,

I was greatly touched by reanding again my father's latd mi.d\
, you -have kept now faor over forty years. I am golng %o
liberty of ssnding them to my mother who I lmow will &m
reading them, T nhall anlc her to he earetnl to return

She has recently fallen and cracked a bone which will
bed for a month or so. Should you have the tinauoq‘l.ﬂEg
her & short note, Few thin:s would please her more.

1l 1415 Parker Avenue; Detroit 15, Michigen.

.-~ Of course T mmberﬂubuturmummtminmm
.of Paris cases, I was particularly impressed by a m‘m
Nitra whiech my Holland indicated was cne of the rarest

swallowtails,
Thank you again,
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WILLIAM S. COOPER
1421 BLUEBELL AVENUE
BOULDER, COLORADO

January 16, 1954

Dr. Alfred H, Barr Jr,

Museum of Modern Art
New York City, New Yc

r
W " - W L&

Dear Dr. Barr:

The recent profile in the New Yorker
devoted to you has snurred me tc write you,
Al though vou may well have forgotten me entirely.
I hawve, however, kent track of you and last
August visiting the Museum I asked for you but
you were absent. You may remember that in
vour rly vears I helned you a little wh
you were becoming interested in the collection
of butterflies.

It has occcurred to me that vou may
be interested in two letters from your father
whieh I recently came across H one of
my best beloved friends andhis x
character, I can truly say,
finest influences in my early
return the letters at your conver

As my owrni hi 2 botany was alwavs
my first love, b pfltes ¥ g a side issue.
I was a member of jotany faculty at the
Thiversity of Mi 35 r 6 yvears and retired
two vears ago last June. We came to Boulder
to 1ive - nartly because it is so near to our
svmﬁer home in the mountains to which we have
gone for many vears.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY //4‘ J,? I 4’ 25.°

In art, T am interested in all kinds,
but music takes first nlace - all nericds from
Machaut to Schoenberg, with pnarticular interest
istory of the art. I
111 come next - after

in the develonme
would like to know what
I have passed from the scene.
Lac d'*Harnoncourt
who lectured here. se give him my kind
1 well have forgotten

regards, although he ma
one mnerscn g the many with whom he talked.

Last Spring T

Please convey my affecticnate regards
te vour Mother. My best wishes to vou for the
New Year,
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April 17, 1953

Dear Mr. Coward:

e -1 It is hard to give you an opinion about the Picasso on
'f*-‘"* tho basis' of the photograph you send me, especially as I have
'L ¥eiino sense of the color and no size is given -- size being an

{99 mportant’ factor in price.

- 4T geems genuine and typical, and dist.inguiohod by the
fact that it represents a mother and child. I suspect that it
is ‘& monochrome. It seems very sketchily painted and would not,
%6 my mind, be a bargain at the price asked, but these observa-

tions are guesses, 4
s Of course, I shouldn't think of buying this without
-~ seeing it.

_Sincerely,

Afred H., Barr, Jr.
Director of the Museun Collections

Mr. Thomas R, Coward, President
Coward-McCann, Inc.

210 Madison Avenue

“New York 16, New York

AHB1lh
Encl
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\ Cownrd- MCann, Inc.

BOOK PUBLISHERS
210 Madison Avenue, New York 16, N. Y.

Lpril 14, 1953

Mr. Alfred Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. Sarr:

James Soby told me, before he
left, that you would be good enough to
take a look av the enclosed photograph
of a Picasso - 1942 I think - which is
owned by the artist Hartung who is now
in Paris. He wants something arouna
$4,000 for it.

Anything you care to tell me,
or any advice you care to give, will be
warnly appreciated.

Sincerely yours,

ey e C,u.._f

THOMAS R. COWARD, President
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ce: D Miller CUTTM/G—

- &
!

January 2, 1952

Dear Mrs, Cutting:

T have had 8o many Christmas cards which T
cannot atkmowledge, but T was so delighted with yours' -
that T want to write you 4o express my pleasure,
Congratulations to Elsa Sehmid and her
patroness,

Sincerely,

Alfred H, Barr, Jr,
Direator of the Museum Collections

Mrs, Charles Suydam Cutting
14 East 89 Street
New York 28, “ew York

AHBs 1h
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THE MUSEUM OF MODERN ART

Date Jamary 2; 1952 —

Rez___c, - PRI

Dear Hunrool_

. Herewith a Christmas card from Mrs. Suydam Cutting. Posaibly

1% might be something which we oquld reprint, pnhm H_ﬂh.hr help.
: I think she is a $500 member, and in 1950 she gave v-_.thi_ num‘

. excellent mosale portrait of_m D'Apay.
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ce: Mr, Mellhenny

Alfred H, Barr, 3r.
Director of the Museum Collections

Nrs, cn.;gm Sw:m Cutting
1/ Bast 89 Stree
New York 28, New York

ANB:lh
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ce: Mr, MeIlhenny

Alfred b, DarT, or.
Director of the Museum Collectiona

Mrs. cmhsts‘:y:m Cutting
East 89 Stree
%ﬁv York 28, New York

AlBilh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY //’% 7
e

Z A 2L

cet Mr, MeIlhenny

Dear Mrs, Cutting:

This Friday, a few friends of the Museum are eaming
aninfomipﬁutaprﬂiwotaomnm'lmnh-
1life of St, Franocis of Assisi, Among the guests
. Nabueo of Brasil, Father Ford, Otto Spaeth,
gsted in the Catholic film, I thought that
.cuttingmldlﬂkatomthexﬂh,nh

31“.“1"

Alfred H, Barr, Jr.
Director of the Maseum Collections

Mrs, Charles W:-ll Cutting
1, East 89 Stree
New York 28, New York

AfB1lh
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le 6 septembre 1951

Madame ,

Comme Monsieur Barr se trouve & présent
d la campagne je tiens a vous remercier de sa part pour
les deux photographies d'oeuvres de Picasso que wous
avez eu l'amabilité de lui envoyer. Monsieur Barr
compte rentrer 4 New York dans une dizaine de jours
et Je lui montrerai ces photos aussitdt.

Veuillez agréer, Madame, 1'expression
de mes salutations distinpudes,

Séerétaire de M, Barr

Madame Cuttoli
55, rue de Babylone

Paris 7eme, France
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