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pl or expenses
mm%" p of Ha ""‘%‘“
. - of Harlequins ($35),
who teachee at the vers o 1lle. You may
article in "Life" with the photogravhs of the casts on
leps of wounded soldiers which Wilke had decorated to
delight, T had forgotten his name but remembered the photographs,
The 1ittle water color has, I think, real quality.

T went to luncheon at Arthur Campbell's,
& superb Soutine, which I think he will leave in his will to usj
dined at the Berdeaus' (she used to be our Chicage membership chairman)
prposite Summer Welles (Whose solemmity gave me indigestion). The
Berdeaus have four or five excellent pictures and great good will
towards the Museum, 1 lunched with Ralph Norton who has built
extraord nary Yorton Callery in West Palm Beach in rivalry to
Palm Beach Four Arts Group,

Monday I drove to Miami stopping off to
dozen excellent Picassos belonging to Keith Warner whem I
ean oultivate further, In a suburb of Miami I called on Mr,
¥rs, Blumberg to pay my respects and to see her paintings.
were both extremely cordial and to my great relief her
good, in fact 1 brought back a group of water colors
like to show you when you have the time, They could
friendlier and geem very happy about their gift to the
She asked me if I could find someone here New
sympathetic with her painting and who would come down for

in

d
¥iami to give her some special criticism and
to do that with some advice from Derothy and
better than I do,
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that I bought the two water colora for yom. .

31!1“?0.1’ »

W no m'. Jrq. mmw
‘of the Museum Collections

¥r, Nelson A. Rockefeller
Room 5600

30 Rockefeller Plaza

Hew York 20, New York

AHB:mh
cet Mr. René d'Harnoncourt
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€ oeleets
THE MUSEUM OF MODERN A
ebermas  Date_

From the $700 received from Nelson Rockefeller te be used for
Bill's expenses in Burope, it would seem to us that he should
receive 1400 now as that amount is retroactive to last winter's
trip, when Bill purchesed a number of things for kelson's

peraonel eollection.
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To:

ce: :;.nm Date

Mr. Barr Re:

niunnu:

Following message from NAR via Mrs. Boyer:

1. Mr. Nelson feels that it would be a good idea not
to put in writing any mention of 10% comwdseion - this affects
in some way (neither Mrs. Boyer nor I understand exactly) the
donor's income tax return.

2. Mr. Nelson thinks it a fine idea that Bill Lieberman
pum.ﬂmaummmuwmtvmu(\\&Sm)
Rockefeller colleetion. Also Nelson will give the Muscum $700
to the Print Depertment for Bill's expenses, $300 the 10% on
this trip and $400 for last winter's when Bill purchased about
$4,000 worth of things for Nelson.
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THE MUSEUM OF MODERN ART

ee: Bill L,

Date July 19, 1949

Re:__Lieberman trip to

" Dear Ione: In regard to attached memo I
'h(mt.)mﬁﬁt“uﬂmﬁ&m”w

up a of donors who he thinks
$1000 e for prints for tho

partmental traveling expense.

further to this traveling fund if you wish him to scout for
illustrated books or for things for your own colleetion -
things that we hope might eventually eome to us?" .

We will receive from Mr. Rockefeller the cheek for
cd ;
$700 mention/in attached memo, to be eredited to the Print De-
partment funds, for Bill's expenses.
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I wish we oould have your help in this matter,
Sineerely yours,
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oo1 Mr, Draden iy Srlre Seckaiulior
Hr, "hitney
¥r, Durden
ur, 4d'Harnoncourt

Wer siave v rEvigwcles o W, Feawese, e, Sueth
is akwsedy 5 Prestse o the Laneloss :W
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Sy A T
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woalthy. e is about lorty=fiwe, very cuergetls, very
mmmmuﬁ.mymuﬂb
eallection. o would be walualls not (v hlesell, Wt
because he would be that atholis Irusiee w have aeoded
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AMERICAN FEDERATION OF ARTS: Ammual Meeting 1949: Chicago May 18 & 19

Questions for possible discussion st dum on
Art in the Hay

1. are the churches (Protestant, catholic, Jewish, ete.) so
Muhutmmmum'maw)

are churchmen gemerally ignorsat of so mich great
of the past? Why do make 30 little use of it, in
comparisan, sey, to greet masic, great devotlemel poetry?

What is the charsoter of modern religious srt outside the
churshes? Can it be assimilated for liturgl or
purposes’

Are the seminaries responsidle for the gemeral philistinism

of the churches? How mmch time is given in the seminaries
uwamumorunnmmumpnwmt

What should be done about commereislized religious art,

Christmss oards, Barclay “treet ssints, reproductions of cheap
interpretations of Christmas scenes in Protestant Sunday school
Journsls, the universal issistence on prettiness and sontimentality3

m-mmm.umm«muuuunmm
for meldng religlous experience vivid and intellipible?

nmnanmsmtunhmwmummm
imge ss religious symbol?

In the light of the Pope's support of Father Coutarier, how
should Americens interpret the recent emoyolical wediator Dei?
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Mr. Nelson A.
February 23, 1949

idul 4. Goalertul e
Pobromry iy 1905

»

25 Gy wode Vhitney e

to Jim asking
» asking

st It The Joet paisgi

{ do Walui i 'S

you a nobte of % to Yarini

you vwiatever he inows about MHarini's plans.
Dingere.y o,
I gather that you don't want to be
lectors, ote., in ¥Mlan, but if you do Jim or I could
the names of the prineipil ccllectors there
Rome,

-
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The Museum of Modern Art Archives, NY

ces Mr, William A. M, Burden (A)QCEFEPLSK‘,
Mr, John Hay Whitney

= isq Epenaiess

W= W"’, 19“

t) mmmum;wm
in the which contained several -
- excellent tements in defense of the Museum, M:
umwmmmmucumusm s Sarn

v)uumcnmlmucmmum
pointing out that Biddle had carelessly or
quoted a surrealist poem of Picasso's and had then used it
as an example of Picasso's eritical ability in order to
make a fool of him, mmbmnmm
4{ssue, I7'did not write on Museum stationery.

2, Robsjohn-Gibbings MONA LISA'S MUSTACIE. I'arranged to have :

m reviews published in the following places:
her em-mt issue (Jacques Barzun)
: (Margaret )

Miin nnhu words of praise for MONA uwa%.
distorted his original review, but bhas

3. Boston Institute statement.

Wrote analysis of statement at request of Mr, mdﬁ
" copies to Mr. Rockefeller, Mr, Whitney and, at her request,
to Mrs, Guggenheim,
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9 a - Poage LoI0N
Tolsg bs o

hm mnn Page two
March 30,

‘) Got Mm mm“

ar

-)unmm nﬁmﬁi-w w

a)mmmwmmﬂm
‘her neutral stand; she vent to Boston, interviewed artists

~. I alse arranged lunch with Jim Soby and Russell Lynes, Associate
Editor of , 40 induce Lynes to publish a general defense of moderm art
and an its position in the mid-twentieth century. Lynes was much
interested but Jim has not had time to do the plece. I have also got Russell
Lynes interested in an article by Holger Cahill comparing the conflieting

Northrop on the other hand considers modern art to be a stabilizing factor
fui-doty. rmboo as you know, has greatly influenced our friend Henry

ing he ptidatlmt‘ZOOfcrmu-
in going through Toynbee's five volumes, He has ale
excellent analysis of Northrop's book THE MEETING OF EAST

Magazine of Art.

the
The above are amateurish efforts at counterpropaganda which have
r taken very little time, mostly calls and luncheons, except of course
own written analyses. Yet so far as I can make out they represent the
work of its kind the Museum has done except of course Jim Soby's own article

in the Sgturday Reviey.

I realize that you did not entirely approve of Margaret Millerts
review in the Magazine of Art. I am inclined to agree with you in some of the
details of your criticiasm but not as to the general walue of that kind of
eritical detailed documented analysis of the lies and half-truths which appear
in RobsjohnGibbings dirty book. Instead of eounterpropaganda and rebuttals
1, too, would prefer positive statements. This should be an important part
of Braden's job and we should all help him as much as we can through our
various eontaets, Don't you agree?

Sineerely,
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The Museum of Modern Art Archives, NY

30 Rockefeller Plaza
New York

Room 5600

March 2, 1948

Dear Alfred:

Your interesting and thoughtful letter
of February twenty-eighth with a copy of your
letter to Mr., Redmond is most helpful to me.
This background is extremely valuable, and I'll
get in touch with Mr. Redmond in the not too
distant future, I certainly think you handled
the situation with great discretion and dignity.

With personal regards,

Nelson A. Rockefeller

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
Eleven West 53rd Street
New York, New York

P.S., —- Enclosed herewith are the clippings
which you sent with your note of
February twenty-eighth, Many thanks,
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o CONFIDENTIAL cc QMW

f«w,ﬂ!-l-v-\ (?)
C :
Fobruary 28, 1948

mm-u

" Boland Rednomi's dimner shout vhich T spoke 84
nu_mmmummdh-mnm
Brosk, Proseat vere Rednond as host, Tayler, Jayne,
vore, Goodrieh, Scby and myself, Tt lasted from 7:30 p.i.
to 1045 aeme

I vas not quite sure just vhat the meeting was
%o be about although Redmond hed sald something about our
M

Pirst there ves some discussion of what the
Musswssshould do about the Goldea Jubilee commemoratimg
the ingorporation of the flve boroughs.

The: edmond ¢ sked why ve had not barroved more
older vorks from the Metropsliten. I explained ve hed
ot the spece and mostof te désen pleturss we had
ssked to borrow had boen refused, namely, a group of
moriesn tiings and a Césmme landscape, sithough ve vers
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ver7 16 40 have he Gertrute Stotn portradt Yy Tiousen and
© the By Meille) vorse. I.ﬂlmm““mm
" he thousht we shoul? bevrow, LSy
e ”“b“ﬂﬁdm P AT
 vithowt any partisular onder, The great budes, hovever,
eonsisted of & veriety of eritieisns delivered by Taylor and
mem..-m“.mm
us then sgainst the Whdtney,
 The only erftieten ve mads of the ) s
in velatfon % the agreesent, namely, thet I had not found
Harry Vehle partienlarly rosdy to ldek at paintings vhieh
under the agreement vo had the privilege of 1 ‘ bee
purchase by the Ketropoliten - ﬂm,ﬁ‘mm
for us, ""”"
sttacked zlong the folloving lines:
Sul sitie Sané 08 oo S84 %6 ev’ siob To poies v T
the younger generation.
2) Ve 45 not pay enough atiention to vhat 1s going
TSR o o Towk Yumy pvenmiir. W SEmh a0

3 Amumummaqw.

L i
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 fesling thet the Metrepoliten Le tryinmg to bring pressure to beer
so that our purekeses and the vhitney's whole pelisy weuld be trans-
Lormed more %o the taste of the older imetitution. .

1 englose & oopy of a lomg unefficial letter whish I wrots
Redmopd, more or less in the inforwal spirit vhieh he isvoked at the
dinner. The letier whieh is s long you muy ot eere to reed 48,
tries Lo meke cleay the fsct that moders ert is extremsly varied
snd gomplex subject which ought nod to be preised or demned as &
vhelo, ‘esondly, that cur Musews (in spite of the niddle age of some
of itz staff) hap iadeed bess fully avare of ert owtaide of NHew Iowxk
ani has furthermoro shovn a grest varisky of movenents, both
eriginal plonsering moveneats such as abstraet srt and eublmm, ead
mmmmmumum

1 did mot try o follow up the argument which srose over
Taylor's sitack on modern art in general, It seemed to me so
malieious and ignoremt that I fell it betiter not to txy to debate
it in writing.

Although the Whitaey people were much more disturbed and
aueh sagrier, thore was enough in this seeting to make me wvonder
vhother you end Mr. Clavk bave not been right sbeut Tavlows I have
slusys liked him personally and hoped somehow thet his malice =ight

. be overgome, I was dissrmed further by his really cosperative
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spirdit in the inter-suseus sgrosmeat but I esmcot help fecling sow that
he 1s theroughly hostile both &5 the flald with vhleh ve ard conotradd
ﬂﬁm»uw T am not wure bhat he Intended to chow

u.uu..mx;..munu;mmmuuwm-mq.
and it is trus, o, of sowrde Lhat ils arguseste sre fairly sesersl.
NW ing nM W fora_in th;_rmt w0 lon “m« o~
ﬂum:m@Muummcanga
Bogwell, ste, 1 suwssed them up in & fev phroses 1o some peragrephs .
which I insluled in my first draft of We letter to Redeuad bui wideh .
for obvious ressons 1 did not send I the fiasl versiou. lers Uhey ayes

of gowrse we chould prefer %o work with your approval as well ap
your eriticiom, It is profoundly fiseppoluting to fine the Yetros
politan meinteiaiox dts tredition of estility o medwrs argy,
£ind some of 1ts leading staffasmbers not only sut of syspe v
with the sore originsl and eharegleriside axt of sur tima bub
actively emd ghrontesily cngaged 4a a'tscking 18, e 25 met

attack the art of the pssl with whigh the vetrapoliten Ls songerned,
Indeed we love and houer §6, YMore than thet ve censider the stuly
of the srts of the pest Lo be prafessiomally muur{; us in owr
sfforts %o & m.e\hnxrtnf ihe prevest, asms token,
I believe 4t nighl de of very great advantage %o thou rvsponsible
Mmmham in hletorie fislds if they were wére thoroughly
faniliier with and sympathetic toward modexs art. JFor ia spders
times 1t hae bees rrineipaily the lfving artiste of vmn‘?‘»
donclog vho establish taste 2nd nodify csthotie julgrents

flelds of eollecting, pust and presuat,

0f eourse 1 49 net demy that there is mueh thal s
trivial 224 imeompetent in sefern art bui »o nore S0 than ia the
ard of the past, There muy be some dlshomesiy, too, though I dave
sot run across it myself emeept im one inmetanse, But to lwwp
-dcrr. arbists u diseredit both thelr intentions
y %o r wopk as shortive and mutiﬁ m

to cb tbu with chrlam!n, ot Aoudle
pEAS ef faith 40 homndly, umqt !»r 1ife « 1 m
alther vise ar fair.

fonr of the new, nn hﬁ' of imovledge
woon & amunmmamwm-mn of man,
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Mry Nelson A, Nogksfeller Page Five Fobruary 28, 1948

son A, otk ils = Wy 4'-;-. u

' 1s born & 14ttle 1beral or a 1itile conservative, In this
spirit may 1 express the hope that the liberels will rot use Lhe sume
tacties of defumetion ani obscuranilsn sc oftem practived hy thelr
conserva tive sasallants,

ldﬂhﬂp*a”b\pmm‘-mm"ﬂ
that Lids ebarge bas besn mde several times, almost alvays by people
oldar than curselves (I would inelude Tayler temperamentally in this eate-
goxy) and not by people who are younger then curselves, It is a real come
fort to have dissovered Lhat whilo we are attacked by Dewree, Frankfurter,
Craven, and so forth, their assislants who sre much younger do not at all

agree with thea, For instance, among our new sequizitions whieh seen %o

bave offended Nr. Devree particularly are some by painters (3tanos and

Basiotes) wiowe rocent chewasan siovs have been tnoughtfully preised by s

young, uuhﬁut. Sun umter. 1 reoceived the folloving persenel lettar

fron ons of Praskdurter's assistants whon [ Jnow rather alightly so that

1 do not belfeve hat the Mter was wriiten for rensons of friesdehips
"Dear Yo, Darr; 9 Feb, 48

#7 am are that this is only one of mexy similar letlers whish you heve
recelved gongretalating you on the axhiibition of new nejuleitions %o
the Maseun of Modern Art's permsnent collestlons, Normally sush
letiere are unneeessary, dut the polisies and tastes whieh ¢chose these
pistures and seulptures bave bees so grosdly - and so publieslly =
wisiaterpreted, that T feel sueh a lotter is permissible, If only few
ny ovn satlsCaetlon,

"] foel that the very great majority of these works which mow enter the
Miasws's colloctisn reflect malnly the discernmont and ecouvage of those
whe ohose Shem, and are Invaluable atdibions %o the eolleetion (I hope
thds does not sound too powpous). The surprising number of atiacks
ageinst these My ntings seen to have bewn wotivated primrily by
malice, and 1t iz a pity thet it seems impossibtle to prove this quite
obvious feot with equal mblicity.”

lours, ete,
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This whole eontroversy is degewerating inte a battle of
words in whieh paintings are neglested and tuse arilsés Lismselves

have very iittle %o say.
vingerelys

Alfred H. Bary, Ir,

¥r, Nelson A. Rockefeller
Suite 5600

30, Roekafeller Mlasa
New York 20, Sew Tork

AHD g
enel,
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Er, Rolsen A, “caieleiler
Vatober 30, 1947

Mi R the lLasg view MRy SuT 7 PR ‘”;‘Jw;“. e

P> c5 & aulturnl aod Antertelameii gozter.) The thestre sorid
MR (8 oesidersble avounty of 2 PR SRa 8 tapred for the
TR el Dudget of Wile depxrtwent ar 84 el Lot Deen oe,

Deer ¥elson:
vpertiments I ol

< Ly P Y TR caigns daaber g0 2 wlld
Thiaking mtitmmmmteywuéio&;afum
% apesit 9f ey
probleus which came up at our luncheon on Tuesdey I sm jotting dowm
fhatover 9o e, w8 ust 2% w ‘ P eons
following summery of my answors to your guestions:
e Seory st we sust do & b ol oF DaRe 4% & 3. 4o oy i B
1, Where avre we golng? #hat should be the future policy of the
alresdy underteken. In addi'ion, howsver, we must face
dmmense oppertunity -- I think you feel it is an obligatiom, es do I —
to work on an intemailondiscule, doing what the State Dapartment has .
falled to do both becsuse of its own shortcomings and M‘QN becsuse
of Congressional blinaness. Our internstionsl progrem must maintain our
reletions but should comcentrate st the present time upon
western Europe. Eventually ifuuctahnop:::cnmﬁw'?-eﬁm
cultural understanding and tolerence of the U.8.8.8, . ro

© 2. Departments: to teep or not to keep! In genersl we must keep the
departaents, not only becsuse of our investment of fuith, emergy, time,

‘end momey stretching back in some caser over 15 years, pul because the

very charter of the museun reguires us to work not onl fields of
‘painting and scaipturs and the represestational arts, but slsc in the.
fields of art im practical life, What mekee our museun distlngulshed in
progras ls not its comcern wlth the 20th cemtury but largely its isciusion
of the arts of design. el

ot ayilirely

: &. Department of irchitecturs. Founded in 1932, continuousiy
sctive. Inmensely lnfiuentiel in the course of srenitecture ia this country
and in the internstional exchsnge of idess snd schisvements. More than any
other departaent it hes had & direct influence on its fleld, .

b, Lopartment of Industrial Design. &ctive sporaciceily from
1934 to 1938, thereafter inmcreasingly so. The ome center in thls country
for the disinterested study and prowotion of good design without speecisl
allegiance to menufactursr, distributor or reteller. 4 depsrtment which
ig now, I bteiieve, more than supporting itself snd has poseibilities of
bringing in further funds for general museum overhead. e B
c. Theatre Arts. York initiated ia 1934, but depsrtment mot formed
until receatly. Uf resl potential importance becsuse New York is the theatre
center of the country (and the theatre is of ineressing importance to
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page two Hr, Nelson A, *ockefeller

m ihres dy, Belson A, Boohwie .a
York which in the long view moy nrﬁno«mc’ﬂbm’:’iu

importence 2s & cultursl and entertelsment center.) The theatre world

with its congldersbls amounts of loore msney should be tapped for the

vory smell budget of this depsrtmemt., So fer this has not boen done.

Jthor departaents [ think sre not im serious danger so I will
pot.sposk of themy: . - o osition sua sl dal & bn s
woiiiy oo Wbatever.we do, we nust not sbandon sny cepartment entirely.
The theory that we must do & big Jjob or noneiatesdl is, to my wind, not
right; times chemge end the precent orisis will jass. Homver wuch we have
to reduce some of our depertments we must nalntaln the thrsad of continuity.

The merger of Architecture snd Industrisl Design is theo-
retically sound and in Tact returns to the arruagesent prier to 1941,
Practleally, we must face the question of sho 1s to be director of the
oombinad depariments — %111 Philip be acceptsble in the 1lght of Execu-

tive Goanitses disguscion of lest year? 4n important probiem 1s how we

ghould ﬂhtm Bdger Boufzenn's interesst. You mpoke of Lils enthastusmy

this is & smell pert of his sctual and potential eontrlbution, He hes first-
rate breins, knows & grest desl sbout the fiald, both commercial and techni-
cal, He is deeply, intensely and genervusly interested in the museum, 1
know that he 1s temperamentelly difficult, but we must try every means to
preserve hisz interest, and find & place for him whers he can work with
satisfaction to himself and to the institution.

As to Thestre Arts —— its budget is low; its exthibitions suc-

cessful though small, and ite funetion &s a center for informstion and resesrch
axtremsly aotive,
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dr, Belson &, Mockefeller
Qetober 30, 1947

I Gon't kmow the precticel solutiosns for these problems, but
I have the grestest mympathay for your position and vesl falth in your
sbillity to solve the situatlon.
oincereiy,

e, Reloson &, Hockeleller
35 Hogkeleiier Fluke - soom 50U
Bow York &L, Res Lork
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April 26, 1947

Dear Nelson:

Hudson ®alker, President of the American Federation
of Arts, has asked me toqod: at the annual meeting of the
Pedsration toward the end 'of May, on the subject of the
recent attacks in the Hearst Press on the State Department's
exhibition of "Modern American Paintings" with the resulting
cancellation of the exhibition's tour by Secretary Marshall
acting under congressional pressure.

Walker, Mrs. Force and other pecple &s well as
myself would meke short speeches questioning end protesting
this action.

The Hearst attaoks were not levelled as they might
justifiably be against the procedure of buying works of art
with money not originally allocated for that purpose, but
directly against the character of the art itself, and I need
not describe Mr, Hearst!s attitude which you already lmow.
You oan alsoc guess’from your own experience in Congress how
certain congresljien would jump at the chance to discredit
both modern art and the State Departmeni's patronage of it.
The speech would take little time and I would like to make

it but would like your oeke

Actually I think that the Museum itself ought to
take & stand on this matter. I think Rene agrecs and we may
have some proposal to make about it to you.

Sinceraly,

Mr. Nelson A, Bockefeller
30 Rockefeller Plaza
Room 5600

New York 20, N. Y.

AfBsme
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30 Rockefeller Plaza

5

ROOM 5600
30 ROCKEFELLER PLAZA
NEW YORK 20, N. Y.

September 22, 1950

Dear Alfred:

This week I got the first
installment of the catalogue which Miss
Allen and Miss Kinzel have been working
on and they have done an excellent job.
The time and advice which you and Dorothy
Miller gave were most helpful and I want
you to know how much I appreciate it.

With many thanks and best wishes,

Sincerel

elson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

.sfactorily

d I'11
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

July 28, 1950

Dear Alfred:

Many thanks for your note of the tenth.
I've been trying to get together with Mary Callery
but frankly haven't had a chance since I got back and
shall heve to put it off until the fall.

Everything is going along very satisfactorily
in relation to the stom-bomb protection plan and I'll
keep in touch with it from Maine.

I do hope you are getting a rest. With

very best wishes,

Sincerely,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
Greensboro, Vermont
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THE MUSEUM OF MODERN ART
MEW YORK 19 W s

CABLES: MODERNART, NEW -YORK

June 15, 1950

Dear Alfreds

As per the request of the Board at its meeting
on June eighth, we have written to all the Trustees who
were not present at the meeting to tell them of the bud-
get situation and to outline for them those cuts which
were discussed and which we all felt would have a very
serious effect on the Museum's program. Attached is a
copy of the letter which gives the details of the situa-
tion. As we said in the last paragraph:

®Tt will be clear from the foregoing that the
decision to balance income and expense has farced us to
eliminate what are virtuslly essential services. The
Trustees, recognizing the seriousness of such action,
therefore instructed us to write to all of the members
of the Board who could not be present to let them know
of the Museum's plight. Perhaps you will disagree that
solvency is more important than these services; possibly
a specisl interest in one of these departments might cause
you to increase your past generosity to the Museum. In
any case, we should be most grateful for advice or assist-
ance of any kind, and will hold these items open in the
budget at least until the end of this month."

Sincerely,

ohn Hay Whitney
Chairman

elson A. Rockefeller
President

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York, New York

Chairman of the Board; Henry Allen Moe, Ist Vice-Chairman; William A. M. Burden, 2nd Vice-Chairman; Sam A. Lewisohn, 3rd
Vice-Chairman; Nelson A. Rockefeller, President; Philip L. Goodwin, Tst Vice-President; Mrs. David M. Levy, 2nd Vice-President; Ranald H. Macdenald,
Treasurer; John E. Abbott, Alfred H. Barr, Jr., Mrs. Robert Woods Bliss, Stephen C. Clark, Rene d'Harnoncourt, Mrs. Edsel B. Ford, A. Conger Goodyear, Mrs.
Simon Guggenheim, Wallace K. Harrison, James W. Husted, Mrs. Albert D. Lasker, Henry R. Luce, William S. Paley, Mrs. E. B. Parkinson, Mrs. Chorles S, Payson,
David Rockefeller, Beardsley Ruml, James Thrall Soby, Edward M. M. Warburg, Monroe Wheeler.

TRUSTEES: John Hay Whitney,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.A.210

Dear Miss Dreier:

In 1929 when we opened our doors
of Vodern Art quite unwittingly assumed
half of the Sociéte Anonyme's name. Since then we
have followed your lead not
several more important ways as our
eollections clearly show. Your foresi
courage snd integrity, have been a frequent emd impor-
tant example tg us.

#1929", I am very happy to extend to you and Marcel
Duchamp and your fellow pionsers of the Sociéte Anonyme -
Maseun of Modern Art 1920 our congratulations, first on
three decades of notable and inspiring achievement, and
second on the happy conclusion which you are celebrating
tonight at Yale University.

Cordially,

Miss Katberine S. Dreier, President

The Societe Anonyme - Museum of Modewn Art 1920
Yale University

Yew Haven, Connecticut
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In dhe lattar ] e dyelted, 1 tove redwved 9 oG sssuslng

e ssocod kalyf of % Fenifll lesepunts ‘ m o e e
Bestum of Mndarn A% a9 ¢ Lind of r;ﬁ-t.',&ﬂ; is @eite wonoyed shoot
Wie Shomgh we slaply did net realise wut we had dowp wnbil she podnted
L% ont & pogpls of yease ladue,

Towdd e % b this lother with e AO Yhe shue Siae;
I em sskisg Jegk: ne & Tals men, %0 pigh 8 Wried telogyes sdfressed %
Pran Sewier of e Tels Sahesl of Plae irts ®hich reseived e callsetisn
ans e plisblag tie wxtedegs

¥inssmuly,

Dear Yelsons

Next Sunday, aémmmu‘ celebrating
the 30th Anniversary of the formation of the Scelidté
Massun of Modern Art 1920 which wes founded by s
2 collcotion and oxhibliL] on almost & decade before our

Bitlon organizati
Musewa wes founded, Dreier hes been president for years
and has heen sssisted by Xandinsky, Man Ray and Narcel !

Sosh mecs =

At the seme moment’, the Socldté Anemyme er an arganisation
will disband.

Over the past fow yeers I have served ss & trustee of the
Sociétd Anonyme out of respect and affaection for lMiss Dreier,
becauge I hoped that having given the collections of the .
46 to Yale, she might feel encouraged to leave two or three
Wﬂhhrr.:r@ﬂhﬁq?w:umh -
llﬂiﬂ mm m on
::. -ﬂnhrmtnindmmd toward defray=
disappoint us,

sign
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W, Soby

Dear Helson:

xumjn.erm!tmmnutnofmr»w

Trustees Meeting and em reminded that I m‘b’%ﬁ %c

you right after the meeting to say how gnt-fﬁ and

touched T was by your remerks, bothab«rtthemtmnt

end the recent acquisitions. Whet you said meent a

great deal to mo.

Mr. Nelson A. Rockefeller
30 Rockefeller Plaza
New York 20, New York

ATBs ]s

Sincerely, .
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Room 5600
30 Rockefeller Plaza
New York 20,N.Y.

April 19, 1950

Dear Alfred:

Meny thanks for your letter
of the seventeenth with the enclosed
copy of your letter to Giovanni Ponti.
The results of the Italian Show cer-
tainly have been gretifying and must
be a real source of satisfaction to
you.

With best wishes,

Sincexgly,

Mr. Alfred H. Barr, Jr.
The Museum of NModern Art
New York 19, New York
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Boyer:

Recalling that from time to time Mre. Rockefeller
for an apartment for some distinguished
; sitor, I am en:n; the liberty of forwarding
wife of the art dealer, Sam Kootz. I
having reopened their gallery, the Kootses
went to keep their quite handsome apartment at

CQMM. and since I think that they perform a

very useful service as pioneer dealsrs in the work of

younger American artists, I offered to let you kmow about

the epartnant.

Please don't bother to scknowledge this note.
Sincerely,

lrs. Louise Boyer
Room 5600

30 Rockefeller Plasza
New York 20, HNew York

AHB3 js
enclosure
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SAMUEL M. KOOTZ GALLERY

600 MADISON AVENUE : NEW YORK 22 - PL.5-0884

MODERN PAINTINGS

27 Dec 49

Dear Alfred,

As you so kindly suggested, I'm enclosing all
the information about our apartment, so that

you may give it to Mr. Rockefeller's office.

We appreciate very much your doing this,

Best wishes from Sam and myself for a very
Happy New Year for you and your wife,

Cordially,

Q\)c'wv%

f

v,
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SRl e BN ams ane ie powr ohup e shesk ©

X 5 %o botlmr you. vy Thedsien .

Sineerelis,
November 15, 1949

Nelsau A, Reckefellisr

¥e used to put a changing 8ign which
‘could be seen from Fifth Avernue sbove ﬂn Is:;uec

over the emtrance to the Museum ;
different shows. At some mm
to tuke thir down by some one — I csn't pe-

legsl right to have it there, Frankly, I think
it's a grest loss to the Museum beecsuse it s
an exeellent way for sny one glaneing dowm from
Fifth Avenue to get & ouick ides of what show
was one Also, I thought it wes cuite gay.

Fockefeller Center has two marquees
in eonnection with the Center Thestre snd the
Music Hall. Above both of these, we have =igne
going up the side of the building which project
out over the sidewalk and which are narmanent,
If Rockefsller Center ean do it, why can't the
Museur have a permanent sign of some kind to whieh
it could attach ammouncements of the different
showsl I have a vague idea that it com do so if
it gets a licensze and perhape .ays s fe- to the city,

Mr. James V¥, Busted

Winthrop, Stimson, Putnam & Roberte
32 Liberty Street

New York 5’ He X,
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Could you get some one in your shop to check this?

I hate to bother you. W!W'

Stncerely, o
NELSON I\.ROGKE‘EELLE?\ NOV L©

J
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co: Mr. Williem A, M. Burden

Desr Nelsoma

' . 1 enblose & marked copy of the Museum
8nd & copy of & letisr T have written tom’ﬁ. '
Perkeps it would De possidle to zet the reralations

ehanged witheut zeing te conrte

As is true of almest all our n:m': utu;su‘ .‘
they have international and pelitieal reverberatioems, -
United States customs regulatisns have besn a butt of
ridicule on the part of Europeans fer many years.

Sincerely,

.s/ Alfred Barr

_ Mr. Nelsoa A. Reckefeller
_ .. 50 Roeokefeller Flaza
New Yark 20, New York

< AHBaj
. eanclesures 2
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A plmgrtph from a recent letter of Jim Sobytss

“Absolutely camot understand the Executive Committee's mction
in rsfusing teo approve the Whitney-Iastitute sgreenent: would
have been one of the best things we could have done, I feel.
Also mest disturbed that we couldn't swing the three Boccionis
for the lMuse lut glad they are tied up and in America.”

Dentt bother %o scknowledge this. It is just for yeur
informstien,

Sincerely,

P. 8. 1 did have a brief ehat with Mr, Clark at yeur dinner
Witheut my leeding up te She subject in sny way, he remarked
was sorry that he had stirred up a hernet's mest by questiening
three mugeum statement, He did not seem to fesl strongly that
statement should net be published, especially after se much
been dane on it, but he thought it would be better te ha

Art Imstitute or some ether museum join the statement
Ingtitute, He WQ m"' that this ‘1#‘

He said that he had seen my letter of Qo

questioned my statement about the Fr
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plotures at the Friek had indeed been sold and the third
in the hands of a dealer). o

~ Mre Nelson A. Rockefoller
30 lieckefeller Plasa
New York 20, New York
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Nelson would like a confirmation from you that he
should not become a lay member of the Grand Central
Art Galleries, as he has been invited. He is re-

luctant to accept, but would like your advice,

NAR accept
e

NAR refuse | — = fo sty O

;/L i (5 ’&M %iﬂ, e

10/21/49
Nelson has received an invitation to an opening at the
Hugo Gallery of an exhibition of Braque, Matisse, Picasso.
He is interested in a Braque, and wonders if you or

Dorothy know of any good ones in this exhibition or

anywhere else. (This is nothing urgent - just a tho:Z;;,*

for you to cogitaté upon!) y (,,,3

P

,,4!/’/‘
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

September 7, 1949

Dear Alfred:

I appreciate very much your thought-
ful note of the fourth concerning Jim. I'm
awfully sorry about this -- it's one of those
unfortunate situations where I guess each one
of us thought the other was taking care of it.
I was up in Maine and therefore didn't answer
any mail. Jock was going to come up and go
over the article with me, but was unable to do
so and, as he had been waiting to commmnicate
with Jim until he and I had talked, that's
what held him up. I haven't seen Rene as yet
so don't know his reactions, but presume he
didn't feel called on to make any comments
until after Jock and I got back. I had lunch
with Jock today and he feels equally badly
about not having been in touch with Jim. In
any event, attached is a copy of a letter I've
just written him which I do hope explains the
matter.

Despite such situations as the above,
I trust that you've gotten some rest and a
good vecation up in Vermont —- you certainly
deserve it. With many thanks and best wishes,

. Rockefeller

Mr. Alfred H. Barr, Jr.
Greensboro
Vermont
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September 7, 1949

Dear Jim: -

I just got back to New York, and Jock and I had
lunch today to discuss the LIFE article. He had planned
to fly to Maine to go over it with me but the day he was
coming the weather was bad and he couldn't make it. I
feel very badly not to have written you before, but I
thought Jock was going to get in touch with you before
coming up. Unfortunately, he thought the same of me. and
therefore I want to extend very sincere apologies from
both of us for not having written you sooner.

We appreciate tremendously the time and thought
which you've taken during your vacation period, partic-
ularly when you've been doing so much other writing. The
piece is extremely interesting and makes a wonderful start.
Unfortunately, owing to the fact that we weren't able to
get together this summer, we may not have our own thoughts
on the article cleared up between us prior to your de-
parture. However, Jock and I will get together on it just
as soon as we can and then we'll review the thoughts with
you and Alfred. You've put forward from various anges
material which presents the subject in a most interesting

way .

In the meantime, with very sincere thanks and
again apologies from us both,

Sincerely,

Nelson A. Rockefeller

Mr. Jemes Thrall Soby
29 Mountein Spring Road
Farmington, Connecticut
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Dear Miss Statt:

, Just to confirm my phone message about the Insti-
m«emunm; t.mmmmm
mnmumwﬁtbommmhht&
qaratctaowmmm mcmwu&m
he was familiar, mmum,mmmm
deude. mumn.mmutmmmaﬂdm
ht..mmmwmmuaM\um

Miss Jessie Statt
Mr. Nelson A.

Foom 5600

30 Rockefeller Flaza
ob

enclosures

Office

Sineerely yours,

g b
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THE MUSEUM OF MODERN ART &

Date  February 21, 1949

To: Mr. Rockefeller
Miss D. Miller
From:0live Bragaszi

Room 5600

30 ROCKEFELLER PLAZA

February 23, P

To: Mrs. Olive Bragazzi
_ Jessie Statt

FroM: —

In Mr. Rockefeller's absence, the
attached letter has been received from Mario
Vannini Parenti, with a brochure about the
Institute of Art in Florence, Italy. I
wonder if Mr. Barr would be good enough to
let Mr. Rockefeller have his recommendations
es to accepting membership on the committee r"‘h‘ it the best
so that he might answer the letter upon his gt:hm it 13 a 1ot
return on Monday. i pamec e kind.
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THE MUSEUM OF MODERN ARTMH

Date. . February 21, 1949

To: Mr, Ruhfdllr e 'g notes re
Miss D. Miller Re:— e Soaw

From:olive Bragassi Koerner and de Kooning

(These notes will be included in letters to Mr. Rockefeller which
will undoubtedly not reach him until Wednesday.)

'Dmmmmtbhm.
look at them I you should stop on the third
our Koerner which seems to me so much better than
current exhibition.

"I am also asking Dorothy to show you a
de Kooning; it seems to be excellent. I saw it in Whi
show and admired it so much I recommended it to Blanchette
gave it several days trial but finally decided not %o buy i
Just this afternoon I was talking to Clement Greenberg, the most
vigorous of the younger critics; he said he thought it the best
in the whole Whitney exhibition. I do think it is a lot
better of its kind than the big Koerner is of its kind."

Alfred H. Barr, Jr.
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

February 19, 1949

Dear Alfred:

I enjoyed so much the talk with you
last night and sincerely feel that we are on
the right road to the solution of a very impor-
tent problem, which reflects very simply your
own and the Museum's best interests. Mary and
T will be delighted to have you use our house
in the country as headquarters for your writing,

and shell weit to hear from you as soon &8 your
plans crystellize.

I forgot to mention your note concern-
ing the visit to California. It would seem to
me thot until the other situation gets straight-
ened out, it would be better not to try to take
this one on, interesting and important as I know
your visit there would be.

With best wishes,

Sincere

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York, New York
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N Keake feller

Mr, Monroe Wheeler
Mr, Victor D'Amico

Nelson A. Rockefeller
Portfolio of Modern Sculpture

I just can't tell you how delighted I am
with "MODERN SCULPTURE - TEACHING PORTFOLIO NO, 1",
I am craszy about the selections, the photographs are
perfectly beautiful and the portfolio arrangement is
ideal. ‘

I would like to suggest that when Vietor
gives his talk at the Trustees meeting, a set of these
photographs be given to each one of the Trustees,
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» to Mr. Berr

Near NMr. Visson:

the eighteenth
Room 5600 neteenth Ceuntury

30 ROCKEFELLER PLrAzA

December 23 ught in asking

he exhibition.

to aecept such
To: Mr. Alfred Barr %o teke an

o ely, my present
From: . _Nelsaon A. Rockefeller = = ok that his

i regret that I

rever, I do

i way indicates

ob you are

Subject: Letter from Vladimir Visson
12/18

I would greatly appreciate your st successful

guidance on the attached.

Meny thanks. R JAN 4: 1949

W ? (X' pren. é"‘" - refeller

{_'_,v.zg, *'“‘,\..N.&«_,a\
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z to Mr. Bary

Dear Mr. Visson:

Thenk you for your letter of the eighteenth
concerning the Exhibition of Italian Nineteenth Century
Painting.

I greatly appreciate your thought in asking
me to serve azs one of the sponsors of the exhibition.
However, it bas long been my poliey mot to aecept such
sponsorships unless I em in & position to teke an
active part in the project. Unfortunately, my present
responsibilities end comuitments are such that this
is not possible, and it is with sincere regret thet I
must decline your kind invitation. However, I do
want you to kmow that my decision in no way indicates
any lack of interest in the wonderful job you are
doing for the city of Florence.

With very best wishes for & most successful
exhibition,

Sineerely,
NELSON A.ROCKEFELLER JAN 4 1949

Nelson L. Rockefeller

¥r. Viedimir Visson
Wildenstein & Co.

19 Bast 64th Street
New York 21, New York
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WILDENSTEIN & CO.
INC.
NINETEEN EAST SIXTY-FOURTH STREET
NEW YORK 21

Buenos Aires New York
London Paris

December 18, 1948

Mr. Nelson Rockefeller
810 Fifth Avenue
New York, New York

Dear Mr. Rockefeller:

A Loan Exhibition of Italian 19th Century Painting, from
public and private collections in Italy, sponsored by the City of
Florence in order to help restore the Santa Trinita bridge end
other damaged monuments in Flerence, will be held in January 1949 at
the Wildenstein Gallery in New York.

On behalf of the Italian Committee, which includes among
others

His Eminence, the Cardinsl Elia Dalla Costa
Arcivescovo di Firenze

Count Carlo Sforze, Itelian Minister of Foreigh Affairs

Mr. Guido Gonella, Minister of National Education

Hon. James C. Dunn, American Ambassedor to Italy

Sr. Alberto Terchiani, Italian Ambassador to the U., S.

Dr. Bernard Berenson

Prof. Bruno Borghi, Rector of the Florence University

Dr. Ugo Procacci, Superintendent .of Galleries, Florence

Prof. Constantino Baroni, Director of the Milano Museum

Dr. Felica de Filippi, Director of the Capodimonte
Museum, Naples

Dr. Palma Bucarelli, Director of the Galleria d'Arte
moderne, Rome

Prof. Giulio Lorenzetti, Director of the Galleria
dfarte moderne, Venice,

1 take the liberty of'asking you to honor us by consenting to be on the
American committee of spomsors of ‘this exhibition.

Looking forwsrd to your favorable reply, I am
Sinecerely yours,
Vladimir Visson

Seeretary General
of the Exhibition




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.210

v e e

=
Ntﬂ\’)QA@. }E‘FE‘“"

Room 5600
30 Rockefeller Plaza
New York 20, N. Y.

December 15, 1948

Dear Alfred:

Thank you for your
thoughtful note of the second and
the copy of "Painting Toward
Architecture". It certainly is
a handsome volume, and I am look-
ing forward with great interest
to reading it.

With best wishes,

Sincergdy,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

¥Mr. Nelson Rockereller
30 Rockefeller Plaza
New !m; lo’o

AfBikg
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CC: Mrs. Tremaine P KLL kJ

Mr. Wheeler —l/ ,

3

Dear Helson:

1 am sending you herewith a copy of "Painting Toward Architecture™,
the book published by the Miller Compeny with text by Russell Hitchecock.
It wes for this that I wrote the preface, the fee for whioh we allocated
to defray some of the costs of distributing our catalogue.

The book itself,I think,willAnterest you becsuse it is published
by a large and enterprising memufeoturer of lighting fixtures. The Presi-
dent, Burton Tremeine and his wife Emily are both very much interested in
abstract peinting and sculpture, end have formed the collection which illus=
trates the book, partly to hang in their office end designing rooms and
partly to form a traveling show which is going arownd the country. A
large part of the editioms of the book itself will be distributed to archi-
tects throughout the country. Russell's text outlines the historical ac-
tivity of abstract art upon the architecture of the past twenty years.

It seems to me that the Tremmines have really used remarkable cour=
age and imagination in thus demonstrating, on several levels, the rela-
tionship between modern art and industry.

Sincerely,

Mre. Nelson Rockefeller
30 Rockefeller Plaze
Few York, N.Y.

AfBikg
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ce: Mr, William A. M. Burden
M’ \, OCKEFE LL £V E
Room 5600 | .

30 Rockefeller Plaza
New York 20, N. Y.

s

October 18, 1948

Dear Alfred:
Thanks for your note of
the thirteenth concerning the lietropolitan

agreement. When I get back from Venezuela

I'd like very much to talk to you in more

detail about what Roland said concerning..

W

their plans. In the meantime, with best

wishes,

Nélson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York
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Gould I suggest that the $300 fee from the Miller Company
to this purpose?
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Trustees

Would you be willing to raise the question at the coming
neating?

Sincerely yours,

Mr. Nelson A. Rockefeller
30 Rockefeller Plaza - Room 5600
New York 20, New York

att: Miss 8usen Cable

AFB/ob

.s.—zuuttmmmnﬂ.mcmplu
postage; this includes a 20f mark-up over
cost of marufacture to cover gyerhead.

AHB jr.
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

October 6, 1948

Dear Alfred:

Thank you for your letter of the twenty-
first of September with the copy of the label in
connection with the exhibition of the four works
bequeathed to the Museum by Mother. I read this
with great interest and very sincere appreciation.
There is no one who had the understanding of or
who shared more completely Mother's feeling for
the Museum. The label, as prepared for this
exhibition, is a perfect illustration of your
great sympathy in her participation in the work
and life of the Museum. I am sending a copy of
it to my father and my brothers.

With personal regards,

Sincerely

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York
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30 Rockefeller Plaza
New York 20, N. Y.

Room 5600

September 22, 1948

Dear Alfred:

As you may recall, you wrote Nelson in
August of 1947 about the Institute of Contemporary
Arts in London, and suggested that perhaps he might
went to make a contribution. When you were in
Itsly, as I think you know, Nelson sent a contri-
bution to Mr. Herbert Read who was then in this
country, and I thought you might iike to have for
your files a copy of Nelson's letter to Read,
Read's reply, and Roland A. Penrose's formal
receipt.

I also am sending you herewith the only
material which we have received from the Institute
of Contemporary Arts. If this material comes to
you anyway, I wish you would let me know, as I
don't want to duplicate your mail. In addition to
sending this to you for your information, you will
note that in Nelson's letter to Mr. Read, he speaks
of the Museum of Modern Art welcoming the idea of
cooperation with the Institute. I think Nelson is
anxious, as a result of his recent trip to Brazil,
to discuss with René the question of the Museum's
international role, and I thought this file might
be pertinent.

Sincerely,

§‘.U»Q,u.,,

Mr. Alfred H. Barr, Jr. et
The Museum of Modern Art

11 West 53rd Street

New York 19, New York
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The Institute of Contemporary Arts

Yidving Arts Ltd. E.C.Gregory )
Registered Cffices)24 Colemen Street Roland A. m; Directors
)Lendon E.C.2 Herbert Read

Kr. Nelson A. Rockefeller
30, Rockefeller Flaza
New York 20

Bs YOgae Be. Res

Bk KAy 1948

» v
T

e s oskntebien, |

SO U in nis return from hew fork our chairman,
ke. Herbort Read, nas nanded to the committee your very
generous gift of 82,500,

¥ red "

: At a general meeting of the commlttes held
on the 5th of May, a resolution was passed asking me to write
to you and express the whole-hearted thenks of all of us who
have been working to bring the institute into being. Hothing
could be nearer to our desires than to feel that we have your
baeking and & close relstionship with the kuseum of dodern Art,
with whose aims and ideals we have 80 much in common. The
encouragement which you have now given us by your generosity
will be & new stimulus to our efforts. #e shall naturally
keep you informed of all future developments, and shall be
happy to place your name on our list of founder-members.

In case you have not received details of
all the aetivities which we have undertaken during the short
period we have been in sxistence, 1 am sending you, under
separate cover, & complete set of all our catalogues, announce-
ments, etec.; tO date.

Thanking you again for your much appreciated
gift,

Sincerely yours,

Roland A. Fenrose
HON. TREASUREK.
)

Ay
Copyof label
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April 23, 1948

Dear Mr. Read:

It gives me great pleasure to send you
the enclosed check for $2,500 as a contribution to
the work of the Institute of Contemporary Arts.

I have been tremendously interested in reading of
the plans which the Institute has formulated and
admire very much the Gourage and foresight of its
founders in undertaking & program of this scope.

I will look forward with entimsiasm
to hearing of developments, and 1 can assure you
that the Museum of Modern Art welcomes the oppor-
tunity of cooperating with the Institute in any
way that we can. : =

With best wishes,

Sincerely,

Nelson A. Rockefeller

Mr. Herbert Reed
Hotel Holley

36 Washington Square
New York, N. Y.

oy G
Copyof label
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September 21, 1948

Dear Nelsons

I enclose & copy of the label which we used -in
connection with the exhibition of the four works bequeathed
to the Museum by your mother. A good part of this label was
used in the release to the press.

I need scarcely say again how happy I am that we
now have these works which I know from personal conversation
with your mother were very dear to her.

Sincerely,

¥r, Nelson Rockefeller
30 Rockefeller Plaza
New York 20, New York

P.S. If you think your father might be interested, won't
you show the label to him.

AHB/mw
Copyof label
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NRockeeller

det P
DO

Soby. These were nol among the best Riveras in your
eollection. Both Jim and I feel that they are
museum standard, though we would be very glad to
c .mm 1s an
mql-of!um'cﬁntmw,mdtboﬁhc
1927

unique document of his stay in Moscow in Just as

losing favor with Stalin's regime.

I em also enclosing for purposes of
photograph of the silver box which I mentioned the
which you asked me to write you about. This box was one of
best pieces selected by Philip Johnson for his pioneer
Houveau exhibition back in 1934, It 1s a masterpiece of ish
art nouvean, beautiful in style and workmanship, end would be
an extremely desirable addition to our emall, cargfully selected,
permanent collection of objects of that important period. Both
Edgar Kaufmenn &nd Philip Johnson agree with me in this.

I spoke once or twice with your mother aboutthis bex
brutl Mthtlh.mtedbokoopitnonbmm-h.m

Otherwise I was under the impression that she would
hsvobmuryglutulotthommhwoit.

I vould like to speak of one other picture which I myself
bought for your mother in the hope that eventually it might come
to the museum., This is the little
painted and sent to his lady friend. is & small but delightful
and very rare example of Rousseau's flower painting., I hesitate
to mention it, yet it is something that I would deerly love to see
in our Collection. Indeed if I had had any purchase money when I
bought it I would have tried to secure it for the museum. I enclese

a photograph of it too.
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Mr. NHelson A. Rockefeller

30 Rockefeller Plaza

liew York 20, New York
Attn: 1iss Susan Cable

AHB/ob

enclosures: two photographs
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Mr. Felson A. Rockefeller
30 Rockeleller Flasza
Few York 20, Few York

Denr Nelson:

T vant to report very briefly on our trip to Italy and
‘the prospects for the Italian show. owr 1taidam show, is

4

We found a good deal of material of very decided interest
wmmummu;mwu&m
ean have a most stimulating exhibition. There is extraordinary
anwhmam;muammwmt
the exhibition will be varied, good in average quality and an
exciting experience for our public here.

. In Ttaly there is a great deal of emthusiasa over the
show, not anong the Italians but among members of Lhe Amcrican
colony., I ,Mmmu“m‘.h;m*l
mum&m&nuw»uwm-ﬂm
times that they felt it was extremely important for this gountry to
make such a cultural gesture toward Italy. Indeed, Mrs. Dunn became
@ interested in the project that she asked me to draw up for her a
lm«mu-imu-uxumm.nmsmm
ﬂ@th&ﬂ.hﬂﬁt«msﬁoﬂiwm. I sent her
this list from Venlee with brief notes describing the werk of the
artists involved. The American Academy in Rome is also extremely
interested and they have offered to help assecuble the pictures for
shiprent to America.

As to the Italian eollectors and artists we found that
the exhibition meant a very great deal and we were treated on all
sides with the greetest kindness and enthusiasm. In fact, I think
nuf-tocqtutth-mmnmyuﬁuprudgmlinwutin
the exhibition and a very real asppreciation of America's imterest
in the living artist of Italy. ‘ ' -_g

I would like very
when have a moment. )
know that Alfred and 1 believe more
ettmohwiutlrmdinituumun
MIWWNIW.

With kindest regards,

time
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help with the restoration of the Brera. However,
- desperately needed, Mr. Toninelli's hope
it might be possible to persuvade a great number of Italians
Wew York to subseribe a very small sum each,
this eould be managed Mr, Toninelli feels that
appreciation the City of Milan might send to
sculpture by one of its leading seulptors, to be
erected in Central Park. There is as a matter of fact a sculior
named Marino Marini who is among the best seulptors of our day
in Milan,

I have of course no idea whether Mr. Tonimelli's plan
1e at all feasible or not, but I did tell him that I would
mention it to you. He was extraordinarily helpful and generous
to the Barrs and myself when we were in Italy and he has really
done far more than anyone there to promote interest in owr

Italian show,
I hate to take up your time with this but if it
be possible for you to see Mr, Toninelli for a moment I

wonld appreciate it enormously, particularly sinece you
well the situation in New York campaigns of this kind,

With kindest regards,

set
is

w’

Mr. Nelson i. Rockefeller
30 Rockefeller Plaza
New York 20, New York

JTSsme
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TO: Mr. Alfred H. Barr, Jr.
FROM: 8usan Cable

SUBJECT: Marcia Strobridge

As of today, Miss Marcia Strobridge will
be working with me on the Museum in this office, and
if you can't reach me, she will be glad to help you
in any way she can.
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Rome, May 29, 1948
Dear Nelson,

; I'd prefer to telk to you ebout this matter rather than
~write you but Monroe needs to have & decision possibly before 1 return.

It's about & possible memorisl exhibition of your mother's gifts and
bequests to the Museum Collection. You mey recall we had a such an
exhibition after Miss Bliss' death in 1921 - aud naturaily the ides
occurred to several of us that this would be sn sppropriate thing for
the ¥uceum to do in your mother's memory.

Before making & decision there are seversl gquestioms about which we
need your advice both as the Mussum's president 2.d &s s son who knew your
mother's feelings about her gifts perhaps better than anyone eise.

Your mother gave the Museum & very large number of works of art per<,
haps in &1l £500 objects { I haven't exect figures here in Lome) including
oils snd wat-rcolors, sculpture, over 150 drawings snc about 2000 prints.
But because of her modegty ac.a collector most of these objects were

smell in scale, .

Your mother was always reluctent to have her name used but often we
coulé persuade her to do so on the grounds thet it pelped both the Museum -
and the eriist. However 4in 1942 she asked for the 1ist of all her gifts
of painting and sculpture and withdrew her name from the great mejority
of her gifts saying she thoughil her name occurred too often in catalogs
end on iz2bels; besides, she said, there were & good many works she had <
bought "for the M¥useun™ which she really didn't like much personally and
therefore preferred not to have her name upon them as her gift. Unfortu-
netely she withdrew bher name from m ny of her best and most important gifts
lsaving it upon some good things but =zlso upon & rumber of works of compa-
ratively minor interest. A year &go she repeated this step withdrawing her
neme from all but five of the scores of drawings she had given the Museum.

If then we were to hold » memoriasl exhibition we should have eltber to
1imit it to the works which bear her name - & very fragmentary group - or
we should have to ignore her considered and definite request for anonimity
as regerds @ large number of other gifts from which we'd have to choose
in order to mske the show falrly representative. (including certain works I
persusded her to buy like the big Lehmbruck ngp and the Matisse gourds
yhich I'm not sure she ever felt were really bers. Replacing her neme, even
temporarily, could be dome ( I think) only with your approval, and evem
then 1'm not sure she would have liked 1t, :

A very similer problem would come up if we were to include the works
bought with her Purchasse Fund. Some of these she likegl; some she very
positively disliked; in eany casc she had her name removed from the great

majority of them inciuding meny of ti.e best.

My own suggestion is that we should not hsve a memorial exhibltion but
should opem the Print Room in her neame perhaps calling it the
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Mrs. John D. Rockefeller JrinbrEnbmRoom Luring the past ten years prints
and the Print Room were her principal interest so far as the Nuseum Colle
lection was concerned. Thls woulo avold the awkward problems in & memo- .
rial exhibition of her other gifts. Furthermore the exhibition of prints
which is to insugurate the opening of the Print Room will include
meny of her personal gifts which will be shown for the first time
whereas all her best gifts of painting, sculpture and drawings have

\ been shown meny timee so that thelr inciusion even in a memorisl exhi-
pition would have little fresh interest for the public.

Perhaps theve &re reasons of policy which may prevext our so naming
the Print Room but 1 know of none. Lndeed 1t might not be & bad precedent
to set. This recqulres some thought on the part of the Trustees. Meanwhile
won't you let me know what you think about the guestions raised in this
letter. Perhaps you would care to discuss ¥hts whth fethefather though
paturally you will know best about that. ; -

Sincerely

Mr. Nelson A Reckefeller, President
Museum of Modern Art-

11 West S5%rd 8.

New York 18

&
&
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Mrs.
hﬂm 5, bequeathed to her hus-
band, John D. Rockefeller Jr., all
“"her oriental miniatures for use
:';'&mm his life and provided that
on his death they should pass to|
~ Harvard College for the benefit of
% the Fogg Museum of Art.
¥ Fourteen nephews and nieces
“each receive $7,000, minus gifts
iade to them during her lifetime.
The residuary estate is bequeathed
a1 to the Museum of Modern Art.
-1.° Mrs. Rockefeller left two Seu-
slyat drawings known as “Jeune
“TFille a I'Ombrelle” and “Jeune
~“Fille,” to the Art Institute of Chi-
y.1.cago. Van Gogh's drawing,-known
7228 “Village of Ste. Marie,” and his
=, ting, “Corridor of the Hospi-
-tal, St. Remy,” go to the Metro-
s%ﬁt&n Museum of Art, subject to
<r-the right of the Museum of Mod-
~ziern Art to possession of them for
-»not less than twenty-five years
arinor more than fifty years.
(e “All her furniture, jewelry and
«=other p 1 and - h 1d ef-
zafects were left to members of Mrs.
o Rockefsller's family, with the right
-zi0f her husband to use during his
lifetime such of these articles as
fizhe may select.
2w Under the will, Nelson A. Rocke-
aiofeller, a son, receives the white
‘lrmarble statue of Boddhisattva in
sFilife size, which was formerly in the
5:Ling Yen Temple in Ling Yen
.~“Mountain. The will gives portraits
=2:0f her sons, John D. 3d, Nelson,
= Laurance and David, to their sons;
~and the portrait of another son,
©»Winthrop, goes to him.
The will lists twenty-six items
in the inventory of miniatures, in-
71jgluding one showing Suyanhing, a
© legendary chieftain of the Mongols.
Another shows the Prophet Mo-
“* hammad talking with his father-
in-law, Abu Bekr. Still another
shows Hasan, one of the greatest
Shia saints, entering Medina.
© 1 Leaves from ancient manuscripts
97 listed include one from a Persian
““'history of Tamerlan and his suc-
S7cessors, illuminated at Tauris or
H9Bagdad about 1425. It is decorated
with a painting, representing Tam-|
i0erlan, seated on a carpet under a
Sfitree, receiving members of his
-lieourt. Another leaf is a title page|q
“%of the Gospel in Armenian, dated|g|
-71180.
797" A power of appointment Mrs.
““Rockefeller held under a trust cre-| g
#ilated by her mother was exercised
in favor of her children, and thus
they will receive in equal shares
her share of the trust fund. The|y
children sharing in the trust fund|n
are Nelson A, John D. 3d, David
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+ Aldrich Rockefeller [1948] from
§92:

1t now on the boat I have a clearer

tantly. It seemed to me that the
thought about it continually and
1 so much for the same institution

- we used to talk together with the

1d mother - she was so thoughtful

oy writing another long one. Yet
er generosity and kindness which
all statesmanship.
oman, the outside world took for
!"ew realize what positive acts of
‘cal, but it is often assumed to be
ight have given pause to a more
'ons they caused her real anxiety,
i the plans for the Museum. For
d collection alive in the minds of
it was she who called the meeting

‘in the way she kept the Museum
‘rwhile it is a grand magnet is also
E off the edge. The museum has

ur mother (sometimes when the
" the Museum's high goal[.] This

}he had great vision herself. She

£ months ago just before she went
1 better form. In recent years she
2 world itself, as one might expect
' youth, of the years around 1900
on. For three hours we talked as
and about her faith in youth. For
it was fresh and adventurous and
ssome of it again for eventual gift
just when we were deep in a wave
that I would count that delightful

conversation as among the most memorable and inspiring of my life in the Museum. Remembering her as she was then
has helped dull the shock and grief of her sudden death - just as I am sure your last talk with her, about which I've heard,
must have greatly consoled you and helped you face the future with faith and new courage.
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: » Aldrich Rockefeller [1948] from
192:

1t now on the boat I have a clearer

tantly. It seemed to me that the
thought about it continually and

4 so much for the same institution
‘we used to talk together with the
 1d mother - she was so thoughtful

dy writing another long one. Yet
er generosity and kindness which
all statesmanship.

oman, the outside world took for
‘ew realize what positive acts of
cal, but it is often assumed to be
hight have given pause to a more
ons they caused her real anxiety,

| the plans for the Museum. For
d collection alive in the minds of
it was she who called the meeting

in the way she kept the Museum
while it is a grand magnet is also
g off the edge. The museum has
our mother (sometimes when the
[ the Museum's high goal[.] This
she had great vision herself. She

< months ago just before she went
1 better form. In recent years she
> world itself, as one might expect
* youth, of the years around 1900
on. For three hours we talked as
and about her faith in youth. For
it was fresh and adventurous and
some of it again for eventual gift
just when we were deep in a wave
that I would count that delightful
conversation as among the most memorable and inspiring of my life in the Museum. Remembering her as she was then
has helped dull the shock and grief of her sudden death - just as I am sure your last talk with her, about which I've heard,
must have greatly consoled you and helped you face the future with faith and new courage.
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Aldrich Rockefeller [1948] from
D2:

t now on the boat I have a clearer

iantly. It seemed to me that the
thought about it continually and
1s0 much for the same institution
we used to talk together with the
1d mother - she was so thoughtful

)y writing another long one. Yet
er generosity and kindness which
all statesmanship.

oman, the outside world took for
ew realize what positive acts of
cal, but it is often assumed to be
night have given pause to a more
ons they caused her real anxiety,

the plans for the Museum. For
d collection alive in the minds of
it was she who called the meeting

in the way she kept the Museum
while it is a grand magnet is also
g off the edge. The museum has
our mother (sometimes when the
“the Museum's high goal[.] This
she had great vision herself. She

< months ago just before she went
1 better form. In recent years she
> world itself, as one might expect
* youth, of the years around 1900
on. For three hours we talked as
and about her faith in youth. For

[t was fresh and adventurous and
L"‘* some of it again for eventual gift
just when we were deep in a wave
: e that I would count that delightful
conversation as among the most memorable and inspiring of my life in the Museum. Remembering her as she was then
has helped dull the shock and grief of her sudden death - just as I am sure your last talk with her, about which I've heard,
must have greatly consoled you and helped you face the future with faith and new courage.
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must have greatly consoled you and helped you face the future with faith and new courage.
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Aldrich Rockefeller [1948] from
D2:

i now on the boat I have a clearer

antly. It seemed to me that the
thought about it continually and

so much for the same institution
ve used to talk together with the
d mother - she was so thoughtful

y writing another long one. Yet
r generosity and kindness which
I statesmanship.

_man, the outside world took for
>w realize what positive acts of
:al, but it is often assumed to be
ight have given pause to a more
ns they caused her real anxiety,

the plans for the Museum. For
- collection alive in the minds of
t was she who called the meeting

a the way she kept the Museum
while it is a grand magnet is also
, off the edge. The museum has
ur mother (sometimes when the
the Museum's high goal[.] This
1e had great vision herself. She

. months ago just before she went
better form. In recent years she
world itself, as one might expect
youth, of the years around 1900
m. For three hours we talked as
nd about her faith in youth. For
: was fresh and adventurous and
ome of it again for eventual gift
ast when we were deep in a wave
aat [ would count that delightful

conversation as among the most memorable and inspiring of my life in the Museum. Remembering her as she was then
has helped dull the shock and grief of her sudden death - just as I am sure your last talk with her, about which I've heard,
must have greatly consoled you and helped you face the future with faith and new courage.
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Transcription of draft letter Alfred H. Barr, Jr.-Nelson A. Rockefeller re: death of Abby Aldrich Rockefeller [1948] from
Alfred H. Barr, Jr. Papers, Series L. Personal Correspondence, 1947-50, File Folder 192:

file under Nelson R.

Fever kept me from writing you as soon as I heard of your mother's passing but now on the boat I have a clearer
head - and some perspective on what she meant to the Museum - and to me.

During the first ten years of the Museum I used to see your mother constantly. It seemed to me that the
Museum interested her more than anything in her life excepting only her family. She thought about it continually and
worried about it and planned for it. Because we saw each other so frequently and cared so much for the same institution
and perhaps because I was very young at the beginning - even younger than my age - we used to talk together with the
greatest candor, even intimacy, so that often I used to feel almost as if she were a second mother - she was so thoughtful
and so kind.

By now you will have had many letters: I shall try not to impose upon you by writing another long one. Yet
there are two qualities your mother had which I especially like to remember (besides her generosity and kindness which
everyone felt). These were her courage and a very special virtue which one might call statesmanship.

In her position, which I suppose was as exalted as that of any American woman, the outside world took for
granted that she could do almost anything her wealth and power would permit. Few realize what positive acts of
courage her interest in modern art required. Not only is modern art artistically radical, but it is often assumed to be
radical morally and politically, and sometimes indeed it is. But these factors, which might have given pause to a more
circumspect or conventional spirit did not deter your mother, although on a few occasions they caused her real anxiety,
as they did us all.

She had courage too, and enthusiasm and imagination in carrying through the plans for the Museum. For
instance, it was to her that I used to turn for support in keeping with the idea of a grand collection alive in the minds of
the Trustees; and when the businessmen on the board were reluctant and discouraging it was she who called the meeting
that TK the Film Library.

? More that in these particular campaigns she showed her statesmanship in the way she kept the Museum
together. She was the heart of the Museum and its center of gravity - and the Museum while it is a grand magnet is also
strongly centrifugal; ideas and people tend to slip away from its center and be flung off the edge. The museum has
attracted people who were by turns generous and enthusiastic, capricious and vain. Your mother (sometimes when the
rest of us had failed) helped people forget their pettiness and recapture their vision of the Museum's high goal[.] This
she could do not only because of her position in the world but even more because she had great vision herself. She
could take the long view, the high view - and induce others to see what she saw.

It makes me very happy to recall the last time I saw her. It was about three TK months ago just before she went
to the Southwest. In the 18 years I've known her I do not remember ever finding her in better form. In recent years she
has at time seemed tired and old and a little remote from the Museum, indeed, from the world itself, as one might expect
her to be at her age. She had seemed ready to turn back to the days and the art of her youth, of the years around 1900
or even earlier. But during this last visit she seemed full of a new vitality and animation. For three hours we talked as
we used to years ago about the Museum and its grand, still half-realized possibilities; and about her faith in youth. For
the first time in many years she asked about young artists, what they were doing that was fresh and adventurous and
original. She asked me to bring her their work and said she wanted to begin to buy some of it again for eventual gift
to the Museum. I wrote you at the time how encouraged I was by her new enthusiasm just when we were deep in a wave
of doubt and reaction. I did not know of course that I was not to see her again - or that I would count that delightful
conversation as among the most memorable and inspiring of my life in the Museum. Remembering her as she was then
has helped dull the shock and grief of her sudden death - just as I am sure your last talk with her, about which I've heard,
must have greatly consoled you and helped you face the future with faith and new courage.
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April 27, 1948

* Nelson A. Rockefeller, Esq.
Room 5600

30 Rockefeller Plaza

New York 20, New York

Dear Mr. ﬁqﬂk‘fgllgr;

It was most kind of you to. send me
such & generous contribution f or th‘ Institute
of Contemporary Arts in Iandm, :LU, take this
back with me on Friday, and will l}pve a form.l
acknowledgment sent to you, from London. Ve will
not fail to keep you in touch I:Luh our plans and .
devolopnent.s.

It was a great plmure to meet yom.
the other morning, and I hope I shall see you
again if I return to America next year.

With best regards,

Sincerely yours,

Herbert Read

Hotel Holley
Washington Square West
New York 11, New York
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M. Boohe fullin

Dear Susan:

I am enclosing a copy of the letter
we received from the Fresident of Venezuela,
thanking the Museum for its cooperation in
an exhibition held in honor of his inauguration.
It was the show to which we lent some two

" dozen works of art selected by José Gémez-Sicre,

Alfred left this morning. I went to
the boat where I enjoyed myself thoroughly and
alo developed a great desire to sail the seas

. again,

£11 ‘best,

Miss Susan Cable
Suite 5600

30, Rockefeller Plaza
New York 20, N, Y.
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El Presidente de la Republica
Particular

Y

April 3, 18

No. 48 mumn-m 30 March 1948

Senores _
Miembros de la Junta de Patronos
del Museo de Arte loderno A

- n

Estimables senores:

Sitn o PO Sat x daui ¥

le es particularmente grato hacer llegar hasta ustedes
mi palabra de reconocimiento, por la valiosa cooperacién prestada
por ese Museo de Arte Moderno, al patroeinar el envio de obras
artisticas que contribuyeron notablemente al realce de los aetos
realizados con motivo de haber tomado posesién de la primera
magistrature de Venezuela.~

Sirvanse aceptar los senores Micmbros de la Junta de
patronos del Museo de Arte Moderno, los sentimientos de mi mas

alta consideracidn.

8/ Rémulo Gallegos
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Mr. NHelsch A. Rockefeller
30 Rockefeller Plaza
New York 20, New York

att: Miss Susan Cable

(transcribed and signed in Mr. Barr's absence)
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Siad Retin:

lettear to of Mareh 5 wa- miled before I had & .
chance to it to Portor lieCray whose ;=1 O
reported to yous A X 52150 "

1 showed Forter the eopy of the letter
tolay ond he wants to meke one or two mimer corrections
wiich appear in tho altached copy of the ordginal
letter. Apparently Fouchton is mot a trustee of the
Yele Librery but Halsted Vander Poel is.

T think thet Susan bas told yom ebout the
nagnificent book on Steuben plass for which James S
Pleut hes prepered the text. ~

Sinecrely,

Mr. A. Rockofeller
0 Plaza
How Tork 20, H. Y.

ahbjme
1 enel.
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mmw«mmn
quite useful considering Harper's usual stand on the
Museum,

I think you will be amused to know that Dooley
who wrote_the review in the N. Y. Times has retracted
publiely. &hn Sunday's Times Book Review section
appears mm;ns

"As & footnote on a slightly divergent matter,
this book has been issued by the publishers
of Mr, Robsjohn-Gibbings'! recent hdb-puuin;
witeh hunt, "Mona Lisa's Mustache."
review of that volume (published lut r-11 in
these columns) my intended ironical remarks
missed their target. Only two recent volumes
have undertaken systematically to attack
modern art. By facetiously implying it was
the better of the two, I should have reinforced
my statement by adding that Mr. Gibbings' book
is also the second worst of its kind."

m-rotmummuabmtthmughwm
from a colleague of Dooley's in Bhe Boston Museum who
eriticized the review that Dooley had excused himself the
that the Times had edited and distorted his remarks.
I then wrote Dooley a sympathetic letter askimg him to
me a copy of his original review. He has not answefed
letter but this curious paragraph in the Times may
tute an answer. While I am glad to know that the
the Department of Education of the Museum of Fine
Boston has correeted his review, it is very interesting
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Nelson A, Rockefeller Page 2

- :
Mapen 2, 1605

that the Times should have distored his original remerks =
if it did,

.

yr. Nelson A. Rockefeller
30 Rockefeller Flaza -

New Tork 20, Wew York

0

AHB ime
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\ clEFeweis |

March 2, 1948
ey

1 havesasked rehitecture Department to throw light
upon Mr. Pycha's posteard, They ean't throw much Wit inform me
that architects » rezistered only by taking New York State
Examinations or National Registration Board Examinations.

If Nelson is sufficiently interested, however, you might
refer Mr. Pycha's card to the Director of the Saginaw Museum,
Mr. H. Maxson Holloway (1126 North Michigan Avenue, Seginaw,
Michigan).

Singerely yours,
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30 Rockefeller Plaza
New York 20, N. Y.

Roox 5600

February 27, 1948

Dear Alfred:

Attached is a post card which
Nelson received from NMr. Pycha of Saginaw,
Michigan. The only connection that we can
f£ind between this gentleman and Nelson is
the post card which you sent Nelson on
January twenty-sixth saying:

"T think it will interest you to
know that the Museum has lent to

a comprehensive exhibition of
American Art at the new museum in
Saginaw, Michigan, the painting by
Niles Spencer, Near Avenue A, which
you so generously gave the Museum."

Cen you throw any further light on
this communication or suggest a way in which
this can be answered? 1 am sorry to bother
you with this.

Sincerely,

Mr. Alfred H. Berr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, New York

O 2
oL tms

f AL Gu-t) t;f-r_ I_
Qkuﬁ\lecxs o oy\,c-u‘ &;i‘;uzm Lg,\( XOL
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The Museum of Modern Art Archives, NY

Dear Nelson:

Here is a clipping from Caracas with
a note from Pepe Gémez-Sicre. Won't you please

return it to me for our files.

Sineerely,

Mr, Nelson A. Rockefeller
30 Rockefeller FPlaza
New York 20, New York

AHB :me
encl,
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Room 5600
30 Rockefeller Plaza
New York 20, N. Y.

February 27, 1948

Dear Alfred:

You made a great hit with
the loan exhibition, the opening of
which I attended while I was in
Venezuela. The new President was
there and it was widely publicized
in the newspapers and movies, much
to the credit of the Museum and of
modern art in general.

With best wishes,

elson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, New York

I drs,
'lhf. J!.

| Rockefbller, g
m Fund v

The paintings were selected by José Gomez Sicre, the young Cubsen critie
who has been so active in the past few years in promoting an inter-American interest

in modern painting.

Gomes SeCre was the most informed and ablest critic in Havana when I
visited there in 1941 to make purchases with your Inter-American Fund,

ue organige the Cuban exhibition here at the Museum end during recent

He helped

years has

been & member of the stafli of the Pen-American Union where he has done a great
deal to modernize their shows. He has lectured and written extensively in Latin
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Room 5600
30 Rockefeller Plaza
New York 20,N.Y.

February 9, 1948

n 2
L DRI,
Dear Alfred: Riwis,

Thank you for your thought- jrepigh

ful letter of the second concerning By ploterss,
the pictures which have been loaned ’ollow ing

to the Exposicion Interamericana de lenezuela 3
Pintura Moderna in Caracas. It seems =]

to me thet this is a most interesting
evidence of international cooperation,
and should be very useful. I particu-
larly appreciate this information, as
I am leaving for Venezuela this week.

With many thank

Nelson A. Rockefeller

und
n

0

"

are listed
Mr. Alfred H. Barr, Jr-
The Museum of Modern Art
11 West 53rd Street v
New York 19, N. Y. and Mra,
lss
efeller, Jr.

t D. Rockefdller, g
theim Fund

The paintings were selected by José Gomez Sicre, the

Cuban criti
who has been so active in the past few in promoti ; . .
o b e years P ng an inter-Americen interest

Gomeg S¢dre was the most informed and ablest
visited there in 1941 to meke purchases with your Inhr:z:::e: ::m ;.h:.i
us organige the Cuban exhibition here at the Museum end during nunt. h:‘
been & member of the staff of the Pan-American Union where he has imr:." 7
deal to modernize their shows. He has lectured and written extensively ﬂm
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Februsry 2, 1948
el Sod e,
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i ’ ride Y FLAg i 4 ud AlWELE R,

Dear Nelson: ' e St 2t s v o _—
" $ - e .. ¢ o5 plotPes .,

I thought you would like to lmow that the Museun has lafb the following

pictures to the Exposicion Interamericana de Pintura Moderna, Caracas, Venszuela:

Wi H

 Anguiano: La Llorona. 21l on canwas Inter-imerican Fund
Arisa: % ta. 01l on canvas ” » .
Badi: Soho. bleau=San Martin's Birthda
Butler: L1 Camelote: Ti'ﬂ_. Uil on cwnvas
Chavez Morados Procession. 011 on cenvas
Forner: Desolation. O1l on canvas
Matta: Lizten to Iivins. 0il on canvas
Pacenzes orner of San Teluwo. il
Prazeres: tt. John's «_ 0O1il on canvas
Pettorutis or s Ycblet. 0il
Roe: The Palnter's 3%%&;{. 0il on cenvas
Torres Uarci@é: 1The . ort. il on canrdboard
Acuna: The Golden u’_'%g. 0il1 on canvas
Pancetti: ) ortrait. 0il on canvas
The last two piotures are in the Huseum Study Collection and are listed
&8 anonymoue loens in the exhibition.

2 2 3 33 33 3 23 a3

" "
" n
" "
n "
" "
" "
" "
" "
" "
" ]
L "
L "

Orozco: Berricede. 0il on canvas, Given anonymously

Figaris eole ce. O0il on cardboard Gift of the Hon, and lrs,
Robert Yoods Bliss

Austins Catamount., O0il on canvas Mrs. John U, Rockefeller, Jr.

Purchase Fund

Portinari: Morro. 0il on canvas w e n n

Rivera: Child in Checked Dress. 0il Gifrt of Mrs. John D, Rockefdller, g

Osver: Melanocholy of & Rool Tp. 0il Mrs. Simon Guggenheim Fund

The paintings were selected by José Gomez Sicre, the young Cuben critio
who has been so active in the past few years in promoting an inter-American interest
in modern paintinge.

Gomes Se¢Gre was the most informed and ablest critic in Havana when I
visited there in 1941 to make purchases with your Inter-American Fund. He helped
us organige the Cuban exnibition here at the MNuseum end during recent years has
been a member of the staff of the Pen-American Union where he has done a great
deal to modernize their shows. e has lectured and written extemsively in Latin




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.210

Americen countries, particularly ercund the Caribbesan basin up. 1 think,
& correspondent to several papers including, I belisve, me in Venesuela.

It makes me mx‘m )ﬂppy that thanks largely to your foresight
and interest, we were able to be of such assistance by lending so meny pictures,
both of Latin Americen end United States artists.

\

i
4 ‘ J

21 iAad (] =
AN L

{u} pictures went to Venesucla as part of the baggage of the

A

Sincerely,

. Mr, Nelsop A, Rockafeller,
Suite 5600, ;
30 Rocke feller Plaza,
New York 20, F. Y.

AHBsmo
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Room 5600
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Mp. Nelson A, Rockefeller
30 Roekefeller Plaza
New York 20, N, Y.

AHB:me
3_ encls,

i o
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Dear Nelson:

Here is @ eopy of the Poreword to the new edition of
t&uﬂth&pﬂﬁwnﬁ%uﬂuﬂa“lh
bave drafted for Jock Whitney. xmt.omuunu-q-ﬁi'

carefully and he suggested the changes which you will find on
the typescript. He seems to be quite pleased with it but I
umhwﬂmﬁwwwmmtmm‘
have in mind, :
o inloni
This would precede my own somewhat longer and more de-
teiled introduction.
Sincerely yours,

Mr. Nelson A. Rockefeller
30 Roekefeller Plaza -~ Room 5600
Hew York 20, New York

attn: Miss Susan Cable
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Room 5600
30 Rockefeller Plaza
NewYork 20.N.Y.

January 29, 1948

Dear Alfred:

Thank you for your
note of the twenty-sixth with
the enclosed card concerning
vorks of art in Museum
Collection. the idea
very much and ¢ it will be
much appre donors of

pictures.

Again with many

hanks,

Mr. Alfred H.
The Museum of Modern Art
Eleven West 53rd Street

Wea

New York, New York

e e

#t. ineinien 8 £
LOaknteen A0 Ashrdon
e e»,s-...m-f 'f\:t?-m .

e skoven aplliate
wa weve B0l onbesa
W oCowene o Il 8

ey of }-uf..ng
X VA b Fiom 18
ail tyses Maedn Sogettey
Wm ey AUl of ay
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Jeanary %1, 156

January 26, 1948

10l Frastunate e sadet i e TRddlete 8

. ‘"“W““vwmm
.:-%{"“Miw q“*“%’ e X
 donars of works of art to the Museun Gollestien 1%}@;
ummww;{ »':r::%MM¢ .

Y.

| clerfcal work, because 1t lets the donors know that their

gifts are being used — in fact are in demend. Do you think .

" ‘the posteard undignified? It is of course an ecomomy.

| If you have tine, wouldn't you let me have your opinfon?
_Sincerely yours,

30 Rockefeller Plaza ~ mum"
New York 20, New York
att: Miss Susan Cable
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Mr. Nelson A. Rockefeller January 21, 1948
30 Rockefeller Plasa
Yew York 20, ¥. Y.

Dear Yelson:

1 enclose a tearshest from a recent SAN FRAKCISCO CHRONICLE
with an artlele by Alfred Frankenstein answering George Biddle's atteck
on modern painting. It seems to me that thie a and for
us very useful article although I wish 1% have :
where our friends and enemies could read 1%, xn-ﬁdup;{ﬂ
passages which seem to me most ] ng & final sec on
the Museum. Do you think we should do someth! w&h

"1 n::‘:“i:o‘t are u:' '; ‘:' mly
George e t to atv ars not rn painters sce
in eompetition with him but wm&muh;zm,
Brook, Brackman, Kuhn, etcs, whose superior achievements in their own
1ine make Biddle’s work seem medioceres < W o0

Jamary 16, 1548

I alse sttach a copy of the magazine SE” which I bought off
& subway stand becsuse of the Vinocent Sheean article (Miss Cable draws
my attention to the red object on the cover in her oynical way)e 1
have never seen SIE before. Its alternation of quite interesting and
serious articles with chewesecske is systematioce

I send it o you because on p. 44 and 456 is & double spread
of the competitlon sud exhibition held at the Brooklyn luscum. .gi
shows & kind of cross-section of various conservative and advanced
tondencien, but what is interesting to me is the faot that ian this
extremely popular and someihat vulgar 156 subway smgazine these prints
are teken seriously, soms ¢ffort is made to explain them to the ln=
experionced reader and there is no sign of the customary snide appesl
to popular prejudice and ignorence which characterizes most of the
articles on modern art in LIFE and TIMR,

1 also enclose & aurrent issue of LOK which includes a §
page color spread entitled "Are These Men the Ueat ‘ainters in

* The intreductory pars

think will interest you is the fact that of the ¢
1isted as the leading Americen painters, all dut two
shows &t the Museum (In this number I include Jack
large gallery of 12 paintings in Dorotiy Miller's show of

. In most caces tiese are the first museum one-man
: ts have had, I would like somehow to call these facts together
with the works of these men in our ooclleotion to the attentiom of our

T Sincerely,
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Dear Susan Cable:

I am enclosing copies of correspondence concerning
three requests Mr. Barr has had to lecture, which he has refused.
They are from the Virginia Museum of Fine Arts, The Art Gallery
of Toronto, and the Yale University Art Gallery. We just send
them along for Mr. Rockefeller's information and your files.

Sincerely,

Miss Susan Cable

Mr. Nelson Rockefeller's Office
30 Rockefeller Plaza, Room 5600
New York 20, New York
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N y Qec CereLel

THE MUSEUM OF MODERN ART
s i i

CABLES: MODERNART, NEW-YORK

October 11, 1947

Dear Alfred:

Thank you for your letter of the

e ———— e

e eaie oot seaeA N e o

fourth. This is to confirm our conversation
in vhich I agreed that you attend the meeting
of the Artists Equity to explain the sgreement
between the Metropolitan, the Whitney Museum
and the Museum of Modern Art. ; us to me
it would be a most usefu

With best wishes,

felson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Stre

New York 19, N.

TRUSTEES: John Hay Whitney, Chairman of the Board; Henry Allen Moe, Ist Vice-Chairman; Philip L. Goodwin, 2nd Vice-Chairman; Sam A. Lewisohn, 3rd Vice-
Chairman; Nelson A. Rockefeller, President; John E. Abbott, Vice-President and Secretary; Ranald H. Macdonald, Treasurer; Alfred H. Barr, Jr., Mrs. Robert Woods
Bliss, William A. M. Burden, Stephen C. Clark, Mrs. W. Murray Crane, Walt Disney, Marshall Field, A. Conger Goodyear, Mrs. Simon Guggenheim, Wallace K.
Harrison, James W. Husted, Mrs. David M. Levy, Henry R. Luce, David H. McAlpin, William S. Paley, Mrs. E. B. Parkinson, Mrs. Charles S. Payson, Mrs. John D,
Rockefeller, Jr., Beardsley Ruml, James Thrall Soby, Edward M. M. Warburg, Mrs. George Henry Warren, Monroe Wheeler.
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WAR

October 10, 1347

Dear Susans p j i

Apropos of our telephone conversation,
1 enclose a copy of my leticr of September 27
to Mr. Clark. In view of whai 1 said in this
lctbor I think it would be a bil supsriluous
to wnte anything further though Il should like
to say somethinz more ailer yesterday's meeting.

I haven't heard from bdm since the: .
27the

This is just for your informetion.

&incerely,

Miss %ucan Cable
Suite 5600

" 30 Rockefe=ller Plaza
New York 20, N. Y.

AliBsmec
1 encle
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The Museum of Modern Art Archives, NY
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!

N %twdt»:%m

Oolober 4, 1947
October 9, 1947

Dear Susen: .
The matter which lay at the Lottom of our alads
but coula xx;;'k'):t;rou.gnt to the top was & note from Neisom
wdsan Yallk » who 1s head af Axbiobs £
saying he wanted to speux witn ae ab@u‘i&igé g_pg't:it&e of Con-
Serubion of irts ks ssbed Be &0 some to
temporcazy #rts ia uondon - or an I alstasen’ .

- n T 634 »
FP-as igresment, I tolsd Win

this .{m‘.‘,,-. f,“"

L iy yours,
" ¥ g A

ativan of ¢

€ e

2 Matroe

Miss Susen Uable

Nelson Hocueferler vitice

30 Rogkefeller Pluga - Hoom 5600
siew Jlork =2u, Hew lork
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October 4, 1947

Dear Nelson:

Hudson Walker who is head of Artists
Equity and also President of the Ameriean
Federation of Arts has asked me to come to a
members meeting of Equity to answer questions
about the inter-museum Agreement, I told him
that I thought I could do this after first
clearing with our authorities, but strongly
recommended that representatives of the Metro-
politan and Whitney should be present.

*(

The meeting is in the near future so
that I would greatly appreciate an opinion from
you at your earliest convenience,

I believe that I should accept
Walker's invitation since insspite of our
every effort to be clear, there is undoubtedly
a great deal of misinterpretation of the Agree-
ment.

Sincerely,

Mr. Nelson A. Rockefeller
Suite 5600 '
30 Rockefeller Plaza
New York 20, New York
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

\\ZMQ CeT

(Npt)

Room 5600
30 Rockefeller Plaza
NewYork 20,N.Y.

September 29, 1947

Dear Alfred:

Thank you for your
thoughtful note of the twenty-
fourth concerning insurance. T
annreciate a great deal your
takine eare of this matter.

With best wishes,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Mugseum of Modern Art
Fleven West 53rd Street
New York, New York
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N‘_‘(Lo;m-eFaqu:a_ e

30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

September 24, 1947

Dear Alfred:

Your thoughtful note of the twenty-
second means a creat deal to me. To be frank,
though, I think you and Mr. Clark are the
ones who really shaped the policies which have
made the agreement so effective and important
in furthering the interests of all the museums
without jeopardizing the position of any of
them. What delights me particularly is to see
the contimuing drive and far-sightedness of
your leadership in Museum affairs.

With personal regards,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
Eleven West 53rd Street
New York, New York
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THE MUSEUM OF MODERN ARI

NEW YORK 19

k. gk 1Qzn

N Q’DQ WET |

Room 5600
30 Rockefeller Plaza
New York 20, N. Y,

September 8, 1947

Dear Alfred:

I was terribly sorry to
learn on Saturday that you had been
i11, and hope that by now you are
well on the road to recovery. I
have read your letter concerning
the Institute of Contemporary Art
in London, which arrived while I
was in Wyoming. The statement of
policy and aims of the proposed
institute is very interesting, and
I would like to discuss the matter
with you upon your return.

With personal regards
and very best wishes,

Sincerel;gr,'

il

,/lfe/lson A. Rockefeller

Mr. Alfred H. Barr, Jr.
Greensboro
Vermont
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N.A. Q cé.mecnuuai.. !

Dear Nelson:

I very much appreciate your letter of July 14,
inquiring sbout my trip to Burope. I have thought of this trip
as occurring in the spring elthough I dom't remember that a
time was memtloned at the budget committee meeting when the
expenses were allocuted.

hotually I wm alreld thet I ought to give my
time to writing in the full since ay royalty peyments begin
themn and I don't went to run into cebt. It has been sbsolutely
imposcible thic spring to engage in anyy writing except for the
duseum Collection, slthough im theory I am supposed to take
four months of the year off for sriting. There is & great deal
of reorgamizstion to be dome im the Collections in &ll departments
which was meglectec to & large extent during the pest four years.
Involved in this is my own special field of palnting and scuipture
with & 300-page citslog on decs for publicatioa im the fall.
I scarcely meed add that the Metropoliten negotiations and fund-
raising heve slso takea u lot of time.

behina this of course lies the silmple fact that
the cost of living has ceught up with my finsnciel margin and
passed 1t. We have lowered our Standsrd of living without belng
sble to break even except turough Very uncertsin windfalls such
as the Lord snd Taylor prize. I have of course cut off all
jncome from speclal lectures ss a part of our agreement.

For these reasons 1 feel that I must earn my
royalties, though from every other poimt of view L ought to go
sbroad.

I write thus frenkly in order to answer your frieandly
question.

Cincerely yours,

Mr. Helson «. hockefeller
30 Rockefeller Plazs - foom 5600
New York 20, New fork
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THE MUSEUM OF MODERN ART
B b

CABLES: MODERNART, NEW-YORK

July 14, 1947

Dear Alfred:

What is happening re the plans we dis-
cussed at the budget meetings for your trip to
Europe this fall? I think this would be most
valuable and would like to know how things are
developing from your point of view as well as
from the Museum's.

With very best wishes,

son A. Rockefeller

Mr. Alfred H. Barr, Jr.
11 West 53rd Street
New York 19, N. Y.

TRUSTEES: John Hay Whitney, Chairman of the Board; Henry Allen Moe, Ist Vice-Chairman; Philip L. Goodwin, 2nd Vice-Chairman; Sam A. Lewisohn, 3rd Vice-
Chairman; Nelson A. Rockefeller, President; John E. Abbott, Vice-President and Secretary; Ranald H. Macdonald, Treasurer; Alfred H. Barr, Jr., Mrs. Robert Woods
Bliss, William A. M. Burden, Stephen C. Clark, Mrs. W. Murray Crane, Walt Disney, Marshall Field, A. Conger Goodyear, Mrs. Simon Guggenheim, Wallace K.
Harrison, James W. Husted, Mrs. David M. Levy, Henry R. Luce, David H. McAlpin, William S. Paley, Mrs. E. B, Parkinson, Mrs. Charles S. Payson, Mrs. John D.
Rockefeller, Jr., Beardsley Ruml, James Thrall Soby, Edward M. M. Warburg, Mrs. George Henry Warren, Monroe Wheeler.
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July 10, 1947

Dear Helsont

I hope te be haok fron’my Pastu'.i'u-y
meeting at Lake &w‘d;é’s in,, time to come ’eo th-
reception of the Braziliau architects om Thurs-
day a.ftermon. g » : |

Sincerely,

Mr. Nelson A. hockefeller
30 Rockefeller Plaza
Room 5600

New York 20, New York

Dictated by Nr. Barr on July 8§,
and signed io his absence.
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THE MUSEUM OF MODERN ART
i gt 4

CABLES: MODERNART, NEW-YORK

Dear Alfred:

On Thursday, July tenth, the Trustees of the
Museum will act as hosts to a group of distinguished
Brazilian architects and engineers at a cocktall party
in the Museum Penthouse from five-thirty to seven
o'clock. These guests are returning from the Milan
Triennial Exposition where they have been discussing the
problem of the reconstruction of devastated European
cities and I feel sure you will enjoy meeting them.

I am writing to tell you how much it would be
appreciated if you could be with us as a host on that
day, even if only for a short time. Would you be good
enough to let me know whether or not it will be possible
for you to come?

With very best wishes,

Sincergly,

elson A. Rockefeller
President

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
Fleven West 53rd Street
New York, New York

TRUSTEES: John Hay Whitney, Chairman of the Board; Henry Allen Moe, Ist Vice-Chairman; William A. M. Burden, 2nd Vice-Chairman; Sam A. Lewisohn, 3rd Vice-
Chairman; Nelson A. Rockefeller, President; Philip L. Goodwin, Ist Vice-President; Mrs. David M. Levy, 2nd Vice-President; John E. Abbott, Secrefary; Ranald H.
Macdonald, Treasurer; Alfred H. Barr, Jr., Mrs. Robert Woods Bliss, Stephen C. Clark, Rene d'Harnoncourt, Walt Disney, Marshall Field, A. Conger Goodyear,
Mrs. Simon Guggenheim, Wallace K. Harrison, James W. Husted, Henry R. Luce, David H. McAlpin, William . Paley, Mss. E. B. Parkinson, Mrs. Charles S. Payson,
Mrs. John D. Rockefeller, Jr., Beardsley Ruml, James Thrall Soby, Edward M. M. Warburg, Mrs. George Henry Warren, Monroe Wheeler.
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June 26, 1947

Lear Nelsen:

festerday in the course of conversation about
the possible purchase of ¢ painting from her Fund, %rs. Guggen-
heim gave me some insight as to how she felt sbout the Metro-
politen plan. She cidn't seem to understand it very well,
and seemed preoccupied about our giving up certain pictures
before they had fulfilled their term of usefulness here.

L expleined to her the plan &s it now stood,
and she repested that she thought we would lose & great deal
of prestige if the principle works in the bliss Collection
were t0 pass on to the detropoliten in the next few years,
Ohe had hed the impression from Mr, doe that we might keep
some of these pictures 30 or 40 years, or as long as we
wanted (I tniak she also had in mind the Aoussesu sleening
SGypsy whici she gave the 4useua.)

From her, I understood more ciearly how people
in her generation feel. To them modern art waich they like
and btelieve in wes produced by the generation of Cesanne,
van Gogh, eurat, doussesu, ete., with eeriier works by
Mctisse and Yicasso coming zlong as & less important sehesd.< << il
It is harc for tmneam to think of our coliection without these g
femous pioneers of tne modern wovement.. She, dr. Clark, snd
iy, Lewisoin sees willing to accept the logical necessity of
passing on such pictures, but it is clear that they want to
postpone that momenl weil beyohd the decade which the Metro-
politan agreement stipulates as the minimum,

In the light of Mr. Redmond's recent conversation
gud letter, it was impossible for me to reassure her that we
would not be under sirong pressure to deliver a good number of
things tea years from now, and possibly some of them sooner.

I wish we could persuade the Metropoliten to look on this trans-
action &8 & kind of insurance or amnuity policy, If they ecould
take & long view of the matter, they could let us keep these
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Mr, Nelson &, Rockefeller June 26, 1947

importent works which are so close to the Learts of our older

trustees until the passage of time makes it possible for us
to pass them on without creating misgivings.

I sm not sending coples of this letter to amyone
but Jim Soby because of its references to the tastes and
feelings of the "older" generation,

Sincerely yours,

lir, Nelson &, Rockefeller
30 Rockefeller Flaza - Room 5600
New York 20, New York
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(L/QC CEVFELLE

Room 5600
30 Rockefeller Plaza
New York 20, N. Y.

May 24, 1947

Dear Alfred:

Thank you very much for
your note of the twenty-second. I
thought your letter to Sam was
excellent and appreciate your
thoughtfulness in letting me see
2 copy.

With very best wishes,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
seum of Modern Art
Eleven West 53rd Street

New York 19, New York

Hr. Nelson Rockefeller
30 Rockefeller Plazs - Room 5630
Rew Yorx 20, N, 1.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.210

Room 5800
30 Rockefeller Plaza
New York 20, N. Y.

March 7, 1947

Dear Alfred:

Thanks for your letter of the
third Wwith the letters to Mr. Watson
end Dr. Finkelstein. I appreciate the
action you have taken in connection with
both of these. You certainly hold a
unique position in the field. Con-
gratulations!

With best wishes,

Sincer#lty,

Nelson A. Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

dr. Belson Rockefeller
30 @ockefeller Plaza ~ foom 5630
New York 20, N, Y.
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cet HMr. Clark

March 3, 1947

I enclose copies of two lettes for your informatlon.

Horizom is the leading Baglish periodical of literary
and artistic criticism; the eaitors have been in this country pre-
paring a special Americen issue. An srticle of 5,000 woras of
this character would take a good deal of time so that I feel I
must refuse it. : 4

The Conference on Science, Philosophy and Religion
is an orgenization now eight or ten yeers old which b%; to-
gether the lesding university scholars annually in an effort
to bridge the differences between the various fields of religlous
end inthllectual sctivity. The last mesting was held, I thinmk,
at the University of Unicago.

George Kubler of Iale and I have been sitting in
on & number of evening conferences this yesr with Professor
Tillich of Union feminary, Fether LaFarge, Julian Yhittlesey,
Jacques Lipcuitz sné Dr. Finkelstein, trying to arrive at some
conclusions sbout the relation between the modern arts and the
modern religions - studying perticularly the problem of why
orgenize¢ religion is so indifferent toward the living erts
both of the past and of the precent, We secem to be making some
heedwsy, perticulerly with the Jews end Cetholics who seem more
eware of the velue of art &8 & servant of religion than the
Protestants.

Sincerely yours,

/e/ Alfred H, Barr, Jr.

¥r. Nelson Hockefeller
30 Gockefeller Plaze - Room 5600
Hew fork 20, N, 1.
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THE MUSFUM
NEW YORK 19

Dear 417y

, ' hbmry 1S, 1.9&7
whieh ¥y (-i\'  <“= .r“"L}‘. Lire £33 » tha
Callection faing & hy lor o
you he MM-—,

and

s fol : Mm:uymmmahhwm

mummmﬂm shall get
. from Dick Abbott the letter which he wrote Sewyer at
.. Worcester sbout my 16 New England lectures. 1 will
L | MMmmmﬁmkmmlamm
it lr, Sawyer to cancel the series. b

Sincerely yours,

Mr, Nelson A. Rockefeller
30 Hockefeller Plaza - Room 5600
Hew fork 20, N, Y,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

February 14, 1947

Dear Alfred:

Thank you for your letter of the thirteenth in
which you accept your appointment as Director of the
Collections and outlining the three prior commitments which
you had undertaken with the recommendation of Mr. Clark
and the approval of the Trustees. It seems to me that if
we follow the suggestions you make concerning these, it would
be the wisest procedure and I will communicate with lir. Sawyer
to see if he would be willing to excuse you from the four
lectures in the New England States. I wonder whether you
would be good enough to suggest a letter which I might send
him in connection with this as you know the background of
the situation.

I was delighted with the reaction of the Trustees
yesterday and think we are off to a very auspicious start
as far as the future of the Collections under your direction
is concerned.

With many thanks and very best wishes,

Nelson A. Rockefeller
President

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

TRUSTEES: John Hay Whitney, Chairman of the Board; Henry Allen Moe, Ist Vice-Chairman; Philip L. Goodwin, 2nd Vice-Chairman; Sam A. Lewisohn, 3rd Vice-
Chai ; Nelson A. Rockefeller, President; John E. Abbott, Vice-President and Secretary; Ranald H. Macdonald, Treasurer; Alfred H. Barr, Jr., Mrs. Robert Woods
Bliss, Wlllium A. M. Burden, Stephen C. Clark, Mrs. W. Murray Crane, Walt Disney, Marshall Field, A. Conger Goodyear, Mrs. Simon Guggenheim, Wallace K.
Harrison, James W. Husted, Mrs. David M. Levy, Henry R. Luce, David H. McAlpin, William S. Paley, Mrs. E. B. Parkinson, Mrs. Charles S. Payson, Mrs. John D.
Rockefeller, Jr., Beardsley Ruml, James Thrall Soby, Edward M. M. Warburg, Mrs. George Henry Warren, Monroe Wheeler.
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_ @l Qmerica Cables and Radio

SUBSIDIARY OF
AMERICAN CABLE & RADIO CORPORATION
Largest American owned international telegraph sys-

For Repetition Service
To Telephone a Message or tem providing worldwide service by cable and radio. gl
Call a Messenger o5 ; and All
Telephone the Main Office o p WG
g T " ! Other Departments
WHitehall 4-3100

-

o)q .
BO\%inQ Green 9-3800

Or Any Branch Office

WARREN LEE PIERSON, President an amm'cgﬁbles and Radio V:14)67 BROAD STREET, NEW YORK
The following message was received "\M AMERICA" @ ) o /2 "7
\ N (74
RDL PLNLTS4 SAOPAULO 65 23 Ovz34g-23
NLT ALFRED H BARR JR MUSEUM OF MODERN ART

11 WEST 53 ST Ny
CANT TELL YOU HOW MUCH | APPRECIATE ALL you AND DRRAXN¥X

DOROTHY ACCOMPLISHED N CONNECTION WITH THE PAINTINGS STOP
YOU CERTAINLY DID A WONDERFUL JOB IN GETT ING TOGETHER THIS
COLLECTION® ON SUCH SHORT NOTICE STOP IT IS

MAKING A TREMENDOUS HIT HERE AND WE ARE HAPPY TO REPORT GOOD
PROGRESS REGARDS

NELSON

Cee DcM M’”‘?

~MITTEr UNJertaxe LOWe of WIls luportant work. 1 BeIIsve Her
exceilently aquipped for such research snd writing, but reglize that
you may wlsh to aesign her to other duties,

Lestly, if taere are no serious objections, I should
like to have the seme offlce I hud when I was previously in charge
of the collections. I do nmot attaech any "symbolic importance" to
this room but it is gulet, comparatively isolated and was designed
for henging and studying lmportent pictures which are under con-
sideration for purchase,
¥ 3

] Rene, Ione Ulrich
of staff, which will include the probl
your question thet night &t dinner about
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- Heve ave the notes and suggestions which I mentioned
in my letter accepting the directorship of the Kuseun Collections, .
but did not elsborate beceuse they &re in no semse "conditlons";

I am very glad to nave ¥iss , Lorothy Hiller to assist
me with the administration end care of the collection of painting
and sculpiurs, However, the title Curztor of the Collectlicas
which you propose implies responsibility for all the collections
including those of photography, theatre, inaustrial design, ete.,
which slready haove their own curators., Would it not be better
to continue aer precent title of Curator of Paintiag ena Sculpture
since that 1s in fuct ber function «nd continuing her titie swould
meke ner fuaction clesr, If this is not feasible + would fevor
the suggestion that the second in commend la the Lepartment of
Peinting and Sculpture be called isgistent or hscociate Pirector
rather than Curstor.

With my lncressed sdministrative snd curatorial
respousibilities snd my continuing obligatlons to write about
material not in the collection, and with the proposed gradual trens-
fer of my resenrch sssistant, Mr, Lieberman, to tuie Print Hoom,
there will be wuch resesccii end publications on the collection
8till to be done. I woulc be very happy to see Miss “arguret
Miller undertaze some of tals iwportent work. I beileve her
excelleantly aquipped for such resesrch and writing, but reilize that
you may wish to assign her to other duties.

Lestly, if taere are no serious objections, I should
like to have the seme office I hud when I was previously in
of the collectlons. I do not attach any "symbolic importence" to
this room but it is qulet, comparatively isolated and was designed
for hanging and studying lmportsnt pictures which are under con-—
slderation for purchase.

: Rene, Ione Ulrich and I are working ocut yue:tions
of staff, which will include the problem of the Print Room, -
your question thet night at dinner about your mother's feelings about
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Mr, Helson A, fockefeller f February 13, 1947

the Print Room, I &gain saw her snd spoke with her about our
tentative plans, It seemed to me that she was entirely agreeable
to the staff pluns which Mr, Schniewind, the Chicago Curator, end
. I outlined to her. These were, very briefly:
e Dfooetar of & Sidections shoil b rospps’ Bl S
: The first need of the Print Room so far ae personnel
~ 18 concerned is a custodien with the sbility to take expert and
consclentious care of the prints, their condition, cataloglng, ete.
© The second person on the staff would be of cifferent cepacities
with a fleir for selection, exhibition, eriticism, etc., of the
~ materlal. This would be someone who might eventuslly work into the
position of curator.

STl ey ¢

] 3 b B R
I will not trouble you with furtner cdetails at this
. time, but thought you would like to have this brief outline.,

L ey Sincerely yours,

Kb Ls

* » k. m k., Bockefeller
30 Rockefeller Plazs - Room 5600
New York 20, H, ¥,
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THE COLLECTIONS OF THE MUSLUM OF MODLRN ART

The bimam or the Oonocum shall be responsible to the Comulttee
on the mwutmmmmurmm "He will genmerally .
be mihh fcr th. planning, erguuuuon, care and use of the colles—
tons as & whole, mmm acquisitions and eliminations. Under n. '
ml ﬂlporvi;ion, the heads of the nri.m curstorial departments
will unu mpmluuty for mu respective sections of the Collee-
mmwmummzounuummuﬁ.nﬂuhhdh
p um.r n.ikii . In r.nuu and Sculptnro “nowever, the Director of the
Gllluum '111 uhh tho lpocx.ﬂc responsibilities of undmm the
utd.viuu of mt section of the Collections with the mdcraundiu that
he may &clcnt.o mpomlbility for speeific phases of the work. The amount
o:msob.mmwmcouuumwmmtm«mumﬁ ‘
be / /m.mmu by agreement between the Director of the Collections and the
: ,_,Aimr of Progru Departments, the Diresctor of Curatorial Bcwtunu, the

<3y Wi

: Bulm-—lampr, and the chtary of ﬁn Museum.

I. ACQUISITIORS
All proposed acquisitions shall be presented to the Committee on the

Museum Collections by the Director of the Collections after comsultation

with department heads. Defore acceptance, they mt have the approval of

W the Committee and the Director. Dissgrecments between thu will be
referred to the board of Trustees. Disagreement between the Director of
mmmtmm-a.wmmm-mhennmumwtm
on the Collections and the department head will have an opportanity to

present his case personally before the Committee. This procedure is to
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wwxsxnom, continued

% .= "2

be tdlnnd elso in other matters cmoming the dopmm nutm
ﬁ-mxmmmmm»ﬁmwalmnu mnmor
the Collections authority to make purchuu for th. Museun tnvei;iu limited
amounts (a renewalie sum of $5,000 with individual purchases up to $1,000),
and he 10 turn msy delegate this suthority to department heads uuun

the limits and purposes of the available funds, ‘huupurmaumuh
subject te approval ty the Committee on the lunmn cou.amn iotm.
becoming part of the Museun Collections. I sach apyronl i- mt gim,

1mmmmruf%nuw»uocuu

G4 A0

II. ELIMINATIONS

The Committee on the Museut Cillsctions ill review the olid.ut&ﬂl re-
commended by the Director of the Collections. mm.uum npprontt'
mﬁu-ituoﬂuthnbtmhdtmtothalmdofrrutmtwﬁnl
epproval .

oau approved for clhimtion, objects may be sold or exchanged by the
Diroewr of the Collections at hin discretion, with the exception of
objects appraised at over ${00, the selling price of which will be
approved by the Committee on the Muscum Collections,

Gifts of objects to other institutions must be approved by the Trustees
upon recommendation of the Committee on the Museum Collectiona,

III, CARE

¥hile the physical protection of the Collections will be the responsi-
bility of the administrative heads of the Museum, the Director of the
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The Museum of Modern Art Archives, NY

CARE, continued
fAIRELLTIE O

Collections will be respomsible for the general supervision of their
. ‘technical care including cataloging, arrangement of storage space for

study purposes, and the establishment of valuations for imsurance and

Oifnr nxl_x'p‘gcl.

IV, USE OF THE COLLECTIONS

The Director of the Collections will be responsible for publications
concerning the Collections, for the display of the Collections in the
gallery space permanently aseigned for this purpose and for those tempor-—
n"z exhipitions designed to show specific aspects of the Collections and
mi;tm exclusively of items from the Collections.

i

He will be responsible for loans from the Collections, internal and

external, except that in externsl loans, if the insured value of an item

is mr $5,000, the Director shell obtainm the approval of the Chairmen
of ;ho Committee on the Museun Collections.

A1l publicity releases, films and telecasts concerning the Collections shall

be approved by the Director of the Collections or his delegate.
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RESPONSIETLITIES OF THE DIRECTOR OF THE DEPARTMENT OF PAINTING AND SCULPTURE

The Director of the Depsriment of Painting and Sc.nlpwu M, within

the administrative setup of the Museum, be responsible for the prepare-
tion and execution of all lon oxhibistwa and or pnbliuttm mﬂd
with such W&i\im.
In the field of painting a.nd lmlymr-, oxcopt in matters ommm the
Museum Collectiorns M&Muwmwmumma the
Collections, he shall conduct the Museum' s mmtl with u-\uu._m
galleries, ert scholars, m-mu, mmmmamm.
The Director of the Department of Peinting nd Sculpture mu also
be responsible for the content of traveling exhibitions in his field and
for the supervision of the bailding up of the Museux's photographic
files on paimting and sculpture, and files on ertists, collectors, ete.
Sinee matters related to painting and sculpture are deslt with in most
of the meetings of the Comwittee on Exhibitions and t-hn Gollitm on the
Museun Collections, the Director of the Department shall ex offielo attend

the meetings of both comnittecs and be a voting member of the first.
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Dear Alfred:

This is to confirm your sppointment as Director of
the Wuseum's Collections which was outlined in the Museum's
reorganization plan estsblished in September,

Since the Fuseum does not want to deprive itself
of the valusble services you are rendering to it as an author,
you will give four months every year to writing and editorial
work on subjects not related to the Collections, Your present
salary will cover your services in your capacity as Director of
the Collections only, while your services as e writer will be
compensated in accordance with the enclosed agreement between
you and the Museum's Department of Publications,

In order to assume such a heavy schedule you will
have to forego any cormitments to lecture or write for agencies
outside the Yuseum and will be given competent assistance in your
work with the Collections so that you cen delezate duties to the
extent demanded by your sgreement with the Departwent of Publi-
cations. ¥iss Dorothy “iller, Curator of Painting snd Sculpture,
will therefore be transferred from the Depsrtment of Painting
and Sculpture to the Collections as Curator of the Collections.

Your tenure of the Chair of Research in Painting and
Sculpture shell be continued, but the title and function of the
position shall be superseded by that of Director of the Collections,

Until the sppointment of a Director of the Department
of Painting end Sculpture, Fiss Dorothy Filler will be acting ss
head of the Department with the understanding that in sdministre=-
tive matters she will be responsible to the Director of Curetorial
Departrments and in professional matters to you.

Sincerely,

Nelson A. Pockefeller

¥r, Alfred H. Berr, Jr.
11 West 53rd Street
New York 19, New York
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,% s '**mww‘*w-'
Mwwmmm I om

m“hmﬁhﬂwﬂﬂd&ﬁﬂmmu

nmmwmmnwnmmm

ummmuw“amnumummt
with the Depurtment of Publicstions, ¥y only provision concerns
certeln prior gommituents shich I mention Pelow,

I beve signed end we veturning to you the attached
agreement botwsen the Huseun's Uspertment of fublications wnd my-
saulf., Tils seems to me, under present conditions, to be & very
falr srrvengesent. '

I bave several prior comsitments whick I had under-
token with the recomasndstion of ¥r, Clark snd the approvel of the
Trustess:

One of these iz to fulfill the mecond of
for ,.-ﬁ.:‘&'%"i‘.’i;:.”ﬁ’n:."&: oty ?i.-:': ha:

m—ﬂqmﬁ&tmtym}. i do mot belleve 1 cen weive
but I con try to do such of 1t ln my zpsre tise,
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I have & couple of comsente end suggestions to
make, but as they sre not of grest lsmportence I shall send them
on to you in enother lettar,

sy I sey now how much I look forwsrd to working

with you end Hr, Clark and ¥r, ®hitney in this {mportent part of
the Wuseum's program, I would ilke to add too thet I grestly
appreciste the imterest snd conslderstion you have shom peconally
in working out the plan,

Sincerely,

Alfred H, Barr, Jr,

Hr, Heleon A, Rockefeller

30 Rockefeller Plasa - Roow 5600

Hew York City '

AliB/ob  enclosures - 1. extra copy of this letter for your convenience.
2. signed copy of sgreement with Publication Dept.
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| To: Aa B
From: [,/

\
L B "
Librarie Lipton RE 7 - 3860 791 Lekington Avenue
Lol
J——Buffon - two copies at 1250 and 1600
e—— Rouault- Pagsion and Cirque at 1100 each

Weyhe

Rouault  Passion and Cirque at 2500 for both together

Rouault Passion and Cirque at 2000 each -— 1500 for Museum

Kleemsn

Cirque (luxe edition limited to 4 copies) plates in black and white and
color - 2000

Cirque regular edition if Kleeman has it 1200

Passion 1200

#%6¢ Nobody has Miserere et Guerre or the Bonnard = WQ&AMXQMQ

st s s e ot e For

(ln colee Lidlon)
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PAINTINGS FOR MUSEUMS IN BRAZIL

Byron Browne: Woman of the Circus. 1846s Oil.
Alexsnder Calder: Yellow Plane, 1946, Sheet metal, wire, etes
Mare Chagalls Spring. 1940, Gouaches

lax Ernst: Ploture for Young Peoples 1843, 0il.

Morris Graves: In the Night., 19243. Gousche,

George Grosz: DBestlality Marches Un, 1833, Watercolor,
Robert Gwathmey: Standard Besrer. 1946, 0il.

Jacob Lawrence: Leoture on Architecture. 1946. Gousche.
Fernand Leger: Gousche. 1938,

Fernand U;gor: Gouache. 1938,

Andre Masson: Germination. 1942, Gousche,.

Arthur Osver: Forest of Chimneys. 1946. 0il,

Everett Spruce: Antelope Mountain, 1946. 0Oils

Yves Tanguys Ocean for Birds. 1948, 0il,

2 Y, . y
X‘JL&X(&&-’ ol IJ'L».‘ f'(v(s('/:dv/fg & ,y’—, }‘,.\»g I RN W Sy 7,{"“(.

b ¢ -
P ﬁ,.’i,{& . S 20, En : figs 5 C g "‘\';*-a/t~~\(.'q ~
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Suggested Division between Rio and San Pmolo

San Paclo

Browne

Ho

dpruce
Oweathmey
Lawrence
Javer
Leger
Tan guy

rost






