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_ Januery 8, 1848

New York City,le 16 janvier 1944 |
228 East 75th Street

Cher Monsieur:

Accusant réception de votre lettre du 6 Janvier j’ai & vous |
dire avec le plus grand regret que ma mémoire n’est pas [
assez précise pour rappeler les dates concernant mon petit
papier sur ma premidre rencontre avec Picasso en 1911 .Je _
crois que je 1’ai publié entre 1031 et 1933 dans le mDavoser
Zeitungmou dans le »Davoser Revue» ou m&me dans les deux.
Comme les communications avec la Suisse sont interrompues

e ne peux me renseigner suprds mes amis suisses.Le papier
était sans importance scientifigque,mais il domnait peut-2tre

'ambiante/de ces premiers jours du cubisme.S8i ga vous inté-
resse pour votre travail sur Picasso,je serais trés heureux
de vous en parler.

Veuillez croire,cher Monsieur,% mes sentiments les plus
distingues.

Mox ﬁ?%ﬁ(ap(
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Dear Dr. Raphael:

Many thanks for your note of the second of
January. I regret Bery much indeed that we do not have
your article on Picasso in 1911. Could you perhaps
let me know when and where it was published so that
we could have the reference in our files.

Sincerely yours,

Dr. Max Raphael
228 Hast 75 Street
New York City

AHBime
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Dear “r. Barr

1 have just seen your recent book on Picasso and found in
the bibliography mention of my old books. I thank you very much
for your kindness.

I am terribly sorry that I am unable to send you the
article in which I told of my first encounter with the paintings and
the personality of Picasso, in 1911. But maybe you knew yourself
this "heroic" period of cubism in Paris.

Yours very sincerely,
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MUSEUM OF ART
Rhode Island School of Design
Providence 3, Rhode Island

July 18, 1944

722

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

I made an attempt to see you when I was at
the Museum last week but found you were preoccupied
with other work and unfortunately did not have time to
try again to see you.

I wanted to see you for several reasons
but mainly to speak of Heinrich Schwarz's exhibition
or rather his plans for it. You will remember that
we spoke of it to you a year or two ago and we are
now taking the matter up again because Heinrich has
been working on the subject and it looks as though an
exhibition could be made ready within a year or a year
and a half.

While I was at the Museum I talked the
matter over with both Jim Soby and Elodie Courter
and I promised Jim to send a few photographs and a
brief outline which could be used in discussing the
subject with the Exhibition Committee.

Jim will tell you of our conversation and
of my suggestion which in brief was that the exhibition
be presented jointly by the two institutions, first in
New York and then in Providence and that your facilities
be utilized for mounting and other technical work.
Probably Schwarz would have to work for six months in
New York and the show might be put on sometime in
January 1946 if you are interested.

W S T

It would cover the subject of the influence
of photographic vision on art since the Renalssance
and it would I think be the most important exhibition

which could conceivably be arranged.

O s o

P —
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Mr. Alfred Barr July 18, 1944

Aside from the exhibition I also wanted to
tell you something of Heinrich Schwarz's position in re-
lationship to my work and of my feeling that he should
be given a wider opportunity for the use of his knowledge
and talents. I spoke both to Elodie and Soby about this

also.

Much as we value his charming friendship and
enormous capabilities I feel that they are wasted on the
desert air in the work which he 1s doing which might also
be done by someone much less able than he is to contribute

in other directions.

Frankly, I would like to see him get a New
York job and one with you if that seemed feasible, $o
too would he.

The work with me has always been considered a
kind of fill-in before something better came along and
now I think it is high time to court opportunity. I do
not know how much you know of his talent as a specialist
in prints but I could suggest that no one would be more
useful to you as a Curator of prints than he might be.
He knows the field in and out having been a collector him-
self and a good one., He could also handle the Photographic
Department, or the Library, or all three of these jobs
should the situation arise that you needed someone to do

this work.

I expect to be back in New York again in a
month or so and will talk with you about all this at that
time. Don't bother to reply immediately unless you have

something you particularly want to say.
My warmest regards to Margo.

Sincerely yours

Snoﬁm
Gordor Washburn

DIRECTOR
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Pt Brp.

Dear Gorden:

mmmrmwormummm.rm.
Yen Jooke

‘I think she'd be pood »‘tmmunm;ummmm
schools, though ‘never heard her talk,

She is & girl of streng charecter, We found her extremely
valusble, indeed se far guite irreplaceables

My dest to Ruth, ' _
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MUSEUM OF ART
Rbode Island School of Design
Providence 3, Rhode Island

June 14, 1944

Mr. *‘Alfred H, Berr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New ¥ork

Dear Alfred:

I met the other day in Boston your previous
assistant, Mrs. F.V. Ferber, née Elissa Van Hook,
who is now living in Cambridge. She thought it
possible that she would be interested in a Job with
us and I em therefore anxious to know what you think
of her,

The position which we have open is in the Educa-
tion Depsrtment, for which we want a girl who can help
arrange exhibitions for the publie schools and then go
out with them to do multitudinous talks. I have
written Mrs. Ferber and hope to hear from her shortly.

In the meantime I will be infinitely grsteful
if you will give me the low-down on her character and
capebilities.

Ruth Joins me in sending affectionate greetings
to you and Margo.

Sincerely yours,

ﬁa&w—-\w

don Washburn
DIRECTOR
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. membership fee for the Soclety of Religious Culture,’

I must ask you though as a favor not tc use my name
.. in connection with any oxhibition or publiocation have
mwdoﬂthoont«panwm. Fhlshnru;cim

A
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I bave mentioned Meyer Schapiros. mu;mmm :
So‘zﬁmnmnymr Society, n.x:mmtwa»-
mw . and is deeply
" interested lem o?m o history of

cm n;t as wcllqu religious art in generals

~, §incerely,

= LA N

Mre George Yeisley Rusk
110 Elmwood Road
Baltimore 10, Maryland

AHBabk
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At the suggestion of

Ve DmeraXony

we are writing to invite you to become a member of The Society for
Religious Culture, We are not asking members of the Society to take
on added responsibilities at the present time but are merely pub-
lishing the enclosed description of the Society in The Key Reporter
of The @BK Society and are preparing a list of members so that no
time will be lost on preliminaries when academic schedules become
normal at the close of the War.

Several months before the convening of the first nation-
al convention of the Society, we are planning to place in several
leading cities duplicate files of the Society for the study of its
members at their convenience. These files will contain descriptions
of the projects which members propose that the Society include in
its repertoire and a twenty-page prospectus of the Society. The lat-
ter contains, for instance:

(1) a proposed constitution constructed to insure that all of the
members of the Society will at all times be kept intimately
informed of the work of the Society, can exert all of the con-
trol which they may care to exert over that work, yet will be
relieved of all duties which they consider that the officials
are performing satisfactorily; and

a statement of a proposed philosophical basis for the work of
the Society, constructed to provide a positive frame of ref-
erence of such a nature as to prevent the Society from ever
finding it impossible to assign to the work of any of its mem-
bers a relative place in the construction of a common relig-
ious culture,

We believe that thru a study of these files the members
of the Society will come so intimately to know the minds of one
another that with a minimum of discussion at the national convention
they will be enabled to formulate a program of projects attractive
to all of the members, We believe also that the Society will be en-
abled at all times to avoid an exclusive, and so a discordant, ortho-
doxy - whether scientific or religious,

Faithfully yours, MW"‘M .

Initial members and the fields of their most distinctive con=
tributions to the Soclety:Professors Charles Morris (logic),
Gerdner Murphy (psychology), Charles Hartshorne (metaphysics),
H. N. Wieman (theology), James L. Adams (aociolqg’y), Wm. O.
Martin (mathematies), C. R. Carpenter (educstion) Dre D.E.
Littlefair (community church), and the seeretary (mensurational

philosophy).
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THE SOCIETY FOR RELIGIOUS CULTURE

Because religious doctrines have been vague or extreme and
conflicting they have been without compelling authority over the minds of
men and of nations. The Society for Religious Culture is being establish~
ed to explore, develop and apply the means which philosophy, science and
historical and literary scholarship can provide by which religious doc-
trines can be at once subjectively valued and objectively confirmed, and
by which they can be made definite, restrained, adjusted, and powerful by
reason of their general acceptance. It will also endeavor to develop
means by which religious doctrines can be empowered by art and by which
they can be applied to the lives of individuals, to person-to-person re-
lationships, and to the larger social units,

The members of the Society believe that in the very process
of the development of means that can achieve these high ends, religious
doctrines would be minutely examined, honored and- increasingly obeyed,
for instance, by persons at present ignorant of or hostile to them; and
that as a result a basic ground for religious faith would be preserved,
civilization would pass safely thru its present crisis, the contentment
of minds would be restored, social conflicts would be resolved and humane
practices adopted,

The Society may carry on its work by any of the following
means:-

(1) It may conduct its own conferences and specific research projects,
designed to make limited yet influential contributions to the above
inclusive objectives of the Society.

(2) It may help colleges conduct projects which would contribute to
those objectives,

It may itself serve as a project of colleges, of seminaries, of
associations for religious and for adult education, and of learned
societies,

It may make explicit the religious implications of philosophical,
scientific, historical and literary articles and books, secure
wide distribution for such articles and books, develop local and
correspondence classes for their discussion, and award honorariums
to their authors,

Every recipient of this announcement, and every person nominat-
ed by such a recipient, who is interested in furthering the work of the
new society, is urged to fill out and send one of the following applica-
tion blanks for membership in the society to its secretary, Dr. George
Yeisley Rusk, 110 Elmwood Road, 10 Baltimore, Md.
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Mre Mﬂ Yelsley Rusk
110 Elmwood Road
Baltimore 10, Marylend
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P.Ss muhmdm Is your brother Bill
interested in this Soclety?
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To the Members of The Society for Religious Culture,

Greetings,-

The need for the work of our Society becomes hourly more urgent

if religion is to assume its rightful place in American culture. As some
of the members of our Society till some months after the conclusion of the
War will be under the necessity of devoting all of their attention to ex-
traordinary duties resulting from the War, we cannot till then hold our

. organizing convention, determine the work of the Society and apportion it
among our members. That is, we cannot till then lay any responsibilities
upon our members. But I believe that we can at the present time submit
the following questionnaire to our members with the request that all of
those able to do so volunteer to fill it out and return it as soon as
convenient, and that the others merely file it for their attention as
soon as their extraordinary duties permit. My early receipt of the re-
quested descriptions of proposed projects would aid me give to the pro-
Jjects adequate time for their complete mastery and to select and attract
into membership in the Society persons especially competent to be col-
leagues of our present members in carrying out those projects.

I would ask each member, when replying, to have his material
typewritten, single spaced, but with each.item and each project in a
separate paragraph and numbered as in the questionnaire, and in tripli-
cate, so that I can keep one copy of each reply on file as received, and
yet be free to cut up the other copies so that I can conveniently arrange
the items and projects topically for inclusion in my report to the
Soeiety and for reference to appropriate committees, If any member has
any material, such as reprints of articles, which explain or support any
of his proposed projects, I should be glad if he would send a copy of the
material to me, immediately for my instruction and ultimately for my ref-
erence of it to appropriate committees,

Faithfully yours,

Qavrge

George Yeisley Rusk.

110 Elmwood Road,
10 Baltimore, Md,
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Questionnaire of The Society for Religious Culture.

I. It seems wisest to hold the initial conference of our Society in -
New York: (a) following the meeting of The Conference on Science,
Philosophy and Religion on approximately September 1l; (b) following
the anticipated meeting of The Society of Biblical Literature and
Exegesis on approximately December 30; or (¢) following the meeting
of The Conference on The Scientific Spirit and Democratic Faith on
approximately May 28, Please name any of these dates upon which you
can attend our conference; and if not upon any of them, please indi-
cate upon what dates you could attend it,

Please send me a list of research projects which you wish to submit

for the approval of our Society as being of service in the achieve-
ment of one or more of its objectives., If you express any of your
projects in terms of secular sciences, please state what doctrines or
values of religion the projects would serve, Please state if you wish
our Society from its present or prospective membership to secure for
you colleagues to aid you in carrying out your projects. If possible,
please name the colleagues whom you desire, or at least describe the
specific interests, experience and achievements advisable for such
colleagues to have, What part of the work on your projects would

you offer to do, and how would you.divide up the work that you would
ask your colleagues to do? Would the carrying out of your projects re-
quire the securing of grants from such institutions as foundations,
churches, universities, other learned societies, or publishers? If so,
please give your reasons for believing that grants are necessary and
name the institutions from which the grants should be sought.

As opportunity offers, please seek and forward to me information with
regard to the comprehensive cultural or the religious interests of
workers in the proposed fields of membership of our Society listed below,
especially of those in the fields from which the Society needs greater
representation in order to carry out its current projects.

Please send me a list of the topics upon which you wish that our
Society at national or local meetings would have lectures, the names
of proposed speakers and their fees, and inform me whether or not you
are personally acquainted with the speakers.

Please send me a list of other activities in which you recommend that
our Society engage.

Do you wish to establish in your office at the present time the files
of our Society for consultation by our prospective and present members;
or do you believe that I should change my plan for the establishment of
local files, which I mentioned in an earlier letter, till local inter-
est has created a demand for them?

Please indicate any additions which you wish to make to the enclosed
proposed list of agenda for .the initial conference of the Society.
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Proposed Agenda of the First Conference of
The Society for Religious Culture

Call to Order; The Adoption of a List of Agenda,

Reading of a Report by the Secretary-Treasurer,

The Adoption of a Constitution.

The Election of Officers.

The Adoption of Official Publicity.

The Adoption of Research Projects, Subjects of Lectures, and other Activ-
ities of the Society.

The Election of Committees to carry out Research Projects, to arrange
Lectures and to conduct the other Activities.

Meetings of Committees, e.g., organization, designation by each member
of what he will do to forward the work of his committee, including
what he will do in seeking the cooperation of non-members and in
seeking necessary funds.

Reading of Reports of Committees.

Adoption of Methods of Communication and of Publication.

Adoption of Dues, a Provisional Budget and Financial Policies.

Other New Business.

Adoption of the Time and Place of Next Meeting.

Ad journment.

Present Members and Fields of Their Specialties

Members: James L., Adams, Edward Scribner Ames, Paul R. Anderson,
Alfred H. Barr, Kenneth D. Benne, Harold Buschman, Clarence R, Car-
penter, A, Powell Davies, Paul F, Finner, Henry J. Forman, Arthur C.
Garnett, S. Ralph Harlow, Hornell Hart, Charles Hartshorne, Jay W.
Hudson, John A, Hutchison, Howard B. Jefferson, Zora Klain, Duncan
E, Littlefair, Bernard M. Loomer, Howard Y. McClusky, W. Oliver
Martin, Charles W. Morris, Gardner Murphy, Henry Neumann, Horace J.
Nickels, Elmo A. Robinson, George Y. Rusk (secretary), William W.
Sweet, Harold S, Tuttle, Dalton Vernon, Edwin R, Walker, Henry N.
Wieman, William K. Wright.Ou & sy Hrn Reaenthal,

Specialties: theology, philosephy of religion, metaphysics, logic,
mathematics, ethics, aesthetics, psychology, (theoretical, per-
sonality, social, religious, psychical research), education, social
philosophy, sociology, history (cultural, religious, ecclesiastical),
and religious literature.
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‘Proposed Fields of Membership and of Projects

I, Major

Religion ~ logic, metaphysics, theology, ethics (individual, mutual,
social), sociology (internal, external), history, literature,
psychology, education - including homiletics, aesthetics - including
materials and methods of worship.

II. Subordinate

Logic, Semantics, Philosophy and Methods of Science and #f the Sciences,
Organization of Culture and Methods of Research in Library Science.

Metaphysies.

Ethics.

Aesthetics, Art, Architecture, Drama, Music, Sculpture, Rhetoric.

Literature - philology, philosophy, psychology, sociology, and aesthetics
of . :

Archaeology, History - biographical and cultural, philosophy, psychology
and sociology of. ;

Anthropology, Ethnology, Folk Lore.

Sociology - especially marriage and the family, home economics, community
planning, rural life, business methods and advertising, technologies
(production, consumption), and engineering,

Economics - especially theoretical, labor problems, insuranee, coopera-
tion.

Law - jurisprudence, administration, criminal, sociology and psychology of,
civil rights and duties, ecclesiastical,

Political Philosophy and Science.

Fsychology - theoretical, physiological, personality, social, religious,
applied, extra sensory, psychic research,

Education-secular and religious. !

Psychiatry; Medicine, Nursing, Athletics - psychology and sociology of.

Biology - especially genetics, eugenics, physiology, Zoology, Botany.

Mathematics, Astronomy, Physics, Chemistry, Geology, Geography.
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SHADY HILL
CAMBRIDBE, MASSACHUSETTS
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at the naval air station in the Florida city frolic in the light crust on tlr PBY
the snow was a phenomenon, to the boys from the North a touch of h"z'.a
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Mac s Introduces Collection of New Gadgets
To ‘Make Amateurs Into Successful Decorators

@k top: The Dewr-cmph, a simple, muuing help in dccarﬂ:;'yw own rooms. Unﬂmm‘ql@ﬂ' ¥

At bottom: Neiw mch—a-c pattern specially papering window frames. Ten centss ¥

'l pattern, thirty cen’ T Jdirections for imﬂu-u R
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July 19, 1944

mm with Mr, X of the Foundation
- of a calendar or schedulefwill you

P A

M.

Hies Grace L. MeCann Morley
Director

San Francisco lmseum of Art
Civic Center

San Franciscc, Celiforaia
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" about which you write and shall let you know if
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SARAH LAWRENCE COLLEGE

m BRONXVILLE, NEW YORK

TELEPHONE

BRONXVILLE 2-0700 wer

January 12, 1944

Mr. Alfred Barr
Museun of Modern Art
11 W. 53rd St.

New York, N. Y.

My dear Mr. Barr:

The president of Sarah Lawrence College, Miss Constance Warren,
is retiring in the near future and the trustees have appointed a committee
to seek candidates for the presidency of the College. The committee con-
sists of members of the Board of Trustees, including one alumna trustee,
and members of the faculty.

We are beginning this search by asking a limited number of indi-
viduals to suggest the names of candidates who might be qualified and
available,

The trustees and faculty will consider candidates of either sex;
preferably not under thirty-five or over fifty years of age. And they
would like to consider not only candidates with experience in teaching or
educational administration, but also men and women who have been active in
research, public affairs, guidance, and other fields, The committee is
concerned to find an individual whose personality and educational con-
victions and interests will enable him or her to work effectively and with
pleasure, in a democratically organized college in which the faculty carries
its full share of responsibility for educational planning and operation,

We are appending to this letter a brief statement about the College
which may be of use to you in suggesting candidates,

We hope you will give this inquiry your serious consideration and
that after reflection upon possible candidates you will write to Mr., Lawrence
Frank, Chairman of the Nominating Committee,

Sincerely yours,
/ e
c>r

Burton P, 1er
Chairman, Board of Trustees
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Sareh Lawrence College opened in 1928 as an experimental two-year college for
women. Miss Constance Warren became president the following year. In 1931 the
college received a charter empowering it to grant the A.B. degree and in that
year it became a four-year college. There are approximately 300 students and
its plan is to 1limit the enrollment to that number.

The college is an experimental college which conducts a research program to
meke a continuous appraisal of its work and to make available to other colleges
the results of its inquiries.

From the beginning, Sarah Lawrence hes had an educational plan under which each
student's course of study is worked out in terms of her own individual educational
needs and capacities in place of & general course of study which must be followed
by all students. Each student is assigned to a faculty adviser who helps her to
work out her program of studies. Such individual planning mekes it possible to
provide an educationally desirable program both for the four-year student and for
the student who will attend college for a shorter period. The college work is
conducted through small classes which allow for active discussion and individual
conferences.

The college views work in the visuel arts and in the performing arts as important
instruments for education, and therefore considers study in these Pfields as en
important part of the academic program. Students are also given many opportunities
for field work, including both individuval investigations and continuing jobs, and
they also participate in larger group projects, some of which serve neighboring
communities.

The student body is self-governed; students are given a large degree of freedom in
planning their social life and in the disposition of their time, and are exzpected
to learn to work independently without day to day supervision.

The college 1s democratically organized and the faculty takes an active part in
educational planning and administration. There is no organized system of faculty
rank and, consequently, all faculty members have equal status and & share in the
total educational responsibilities; moreover all faculty members are equally eli-
glble for membership on the committees concerned with college policy and operation.

The tuition fee is high because the educational program of the college is, of
necessity, expensive and the college has only a small endowment. There is a
growing number of scholarships awarded each year and the college is taking active
steps to seek further funds which will permit the acceptance of qualified students
who might, because of financial difficulties, be unable to attend.

The college 1s giving serious consideration to its post-war plans and it is hoped
that the new president will come prepared to help the college to advance its progrem
of education for women.

We will be very happy to send you further information about the college.
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Jenuary 18, 1844

Dear Miss Ayoriggs
I greatly appreciaste your invitation to
give o lecture at Sarah Lawrence Colleges Unfortunately
I cannot do so since 1 osmnot mommm.m
that I am doiaaa » I sppreciate your having asked me.

¥iss Catherine Ayerigg
Sarah Lawrence College
Pronxville, New York

AFBibk
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SARAH LAWRENCE COLLEGE

BRONXVILLE, NEW YORK
TELEPHONE
BRONXVILLE 2.0700

January I4th, 1944

Mr, Alfred Barr,
49 East 96th St.,
New York,
New York.

My dear Mr. Barr:

during the week of Febuary 22nd to March 3rd the Student
Curriculum Committee is planning a group of lectures on the
subject of Post-War America. We are anxious to have you
speak to the students on lMonday night, Febuary 28th on the
subject of the Arts in Post-War America to be followed by
a panal discussion in which Mr. Kurt Roesch, Mr. Maxwell
Geismar, and Mr., William Schuman will participate.

Our budget is limited but we will be able to offer you

$50. The lectures that week will start at 7:30 and we would
be glad to have you join us for dinner at 6:30.

Yours truly,

¥——————\
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THE BLUE FOUR

ley T 6
Dear Mr, Barr; Lpssct -

Home in Hollywood I found your book on Cubism and Abstract |
Art and also found that I had read it even with notes attached. |
But I had completly forgotten, Why,do I ask myself was my
conversation with you,or better your convesation with me,on

the same subject so inspiring and unforgettable? Why do I shy
from reading about Art?

IS8 [ Flove AT
<

I think Klee exglained it to me, when I regretted that I gould

not understand his lectures not read with interest his book ,
He said to me that lectures and books are for people that do
not know and have to be hepped to learn to understand Art,
However that I got my experience first hand and naturally did
not need books and lectures, I consoled myself with his exe
planation,

The deep excitment I felt to converse with You probably was
born from the living exchange of love of Art which we seem to
have &n common though from very different angles,

A book gives no chance of spontanious exchange, It is one-
sided,One has to take or leave it, In a conversation however
a living unforseen creative spontaneity has a chance to enhance 4
widen and give life to ones love and understanding of Art,
This exchange is one of the richest moments for me and I was
happy to have had this experience with you, I hope it meant
something similar to you,

How I wish you would visit here and I could show you and Mrs,
Barr the pictures I have here, We need a Modern Museum here,
80 please help towards this goal,

You would be able to write your book on Modern Art here in
Californias gentle climate and atmosphere with many originals
from private collections to inspire you,,

FageyBi'and Jouldsiore, S0, 2004 404, 0B 05 MY £ YAeF 19 0, Kloes
Meanwhile I am sending you under sep, cover the 3 Lithos by
Klee you designated as well as the little etching"Charme *

you might @1{1;;2 see, 4/ &/M% ﬁ

GALKA E. SCHEYER, AMERICAN REPRESENTATIVE

Wee abivtee vices sl ines,
4716&,;.
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INSTITUTE OF DESIN WJ? dr

formerly

Sponsors’ Committee
William Bachrach

. . Chairman, Com. on Education, Chicago Assn. of Commerce
: Alfred H. Barr, Jr.
on Director, Museum of Modern Art, New York City
John Dewey
New York City
‘Walter Gropius
M&y 2 9th 1944 Chairman, Bept. of Architecture, Harvard University
Joseph Hudnut
Dean of Graduate School of Design, Harvard University
Julian Huxley
v, London Zoological Society
W. W. Norton

Mr. Alfred H. Barr, President, W. W. Norton & Co., Inc., New York City
¢/o iluseum of lodern art 5 E&ﬁ?ggxyungy
11 W, 53rd Street,

New York 19, N.Y.

Dear Mr. Barr:

I have just returned to my office after a very pleasant
and profitable trip and find our new catalog completed,
a copy of which I am enclosing.

You will see that we have a fine new Board of Directors
under the chairmanship of Walter Paepcke, president of

the Container Corporation of America. While this relieves
irom the former Sponsors' Comnittee many of the burdens
which you have helped to carry as a member of that Committee,
I deeply hope that we can continue to count on you for
advice and counsel.

I am most grateful for your past service and splendid
cooperation and will make it a point to keep you fully
informed of our progress.

Yours very sincerely,

ik /%44:%/97

L, Moholy=Nagy

247-257 East Ontario Street Chicago, Illinois » Telephone DELaware 5775 and 5779
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THE MUSEUM OF MODERN ART

P ° , , Date_Decesber 15, 1942
To: K&m’z’ : Re:.
" From~ "“‘« Gﬁtlin for Ur, Barr .

> £

Ihm 13 a thegi.s by ddirian B, uchvt\rtzberg on Jacques Lipchitm

)
he gm us permigsio-x to k’ep it In the library, but it is supposed

tq EQ Juﬂt for thp mﬁ‘/aaﬁ not to be placed pn the shelf.,

Sr. Jose Gomez Sicre
Calle 27, 905 Altos
Vedado, Havena, Cuba
AHB1bk
P, 8¢ Who is Arthur Zimmerman who showed recently at the Lyceum?

hlvmu-b»m
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Gw"lf’L’ 4=

~ September 9, 1944

Mhpu_

®ige

1 doubt if you saw thil ori.tlihn fx'un lu ?rlminco. It n.pplin
to the Cuban section of the Museum Collection, not o6 the Cuban
show. The writer, a Frenchmen, is easily the best critic on the
Yiest cmt and one of the ‘nnt m the Unitod Bto.tu, :
How are you? Ihvobadmrdtm!uriothtymuoutthohnoh
lying in the sun after your strenuous winter, I am esger tc have
news of Cuba, upeo%m Luisees Did she ever get the second
round of letters? Nei the Museum nor I have heard from her,

Nor have we heard from the Cuban megazine to which I wrote the
long letter, Was it received and what was the reaction, if any?

Do let us hear from youe
Sincerely,

Alfred He Barr, Jr.
Advispry Director

Sre Jose Gamez Sicre

Calle 27, 905 Altos

Vedado, Havena, Cuba

AHBibk

P. 8s Who is Arthur Zimmerman who showed recently at the Lyceum?

Enclosure - one
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Ixgerpts from San Francisco Chronicle, 1944

by Alfred Frankenstein - $ome latin-Americen Veterans and Some
liorth Americans ’ Ry

Cubs in the Foreground

The main difference between this parti.culir show and previous ones
in the same field is that the present dimplay lays o comparatively
heavy empbasis on medern primitives, and also serves preatly to

inoreese one's respect for Cubs es an artistic country.

-,

The High quility 6f “the Cuban Fopresentation is Failer ramariable,

thanks to the strongely mongtrous and violent .uprkg of Wifredo Lam;
the ribrlm. ﬁiprnqiéniiﬁe sophigtication of Pidslic Ponse de
Leon; the vb;‘illilo.:';t‘colqr,o{ “ardeae RM‘.‘,! and thﬁ.Jrish play
of forms 1h the paintings and drawings by Amelie Pelnes.
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or interds el artfculo "Colores Cubanos en Nueva York"
zmuw.uumhmmmm,u
directamente en relacién con la pintura cubana y, por lo tamto,
me encanta ver gue ustedes hablan de la exposicidn como de una "hercica in-
vasién a los yanquis®, :

En todo caso, la "invasién" de Nueva York ha terminado. Olausurada la ex~
posicibn en nuestro Museo, el conjunto - mejor dichot 1lo que gueda del con-
m.mw ventas de cuadros - circuls

Quiséd, como extranjero, no deberfa ni mencionar
-.rtu‘uuwbu h:vimuq\ahnlm

subsanar una falss impresidn que puede dejar su artfculo, Hablan ustedes &
pargonalmente :

£t

Querria
de la "lamentable" omisién de Wifredo Lam, Yo he side
ae la seleccidn de los artistas que figuran en la
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THE MUSEUM OF MODERN ART

Date_ July 20, 1844

Re:

Dear Franoces:

Here is a copy of & recent letter I he Gome

; ve had ;

in which he says that Sra. Gomez liena never m::nd a:lysi:‘m

our aq-ﬁmunm thanks to the Mexicen mailse Do you think

gn acm ':md her new letters as soon as you have copies of
. k's as well as the one you sent as Secretary.

Many thankse

AIBsbk

TS MOMSHT , THETE 1S N0 ONS WU LEiwl o8 ity wesmrmryonm 2o e s EHa
obtaimed for our painting the first and more solid step,now 1 know that
the work is our and I am sure T shall work tireless unt:{l the produet

mature. Is all I cen do,but always with my best faith.
| have received & proposition to send & xamw¥ small show

to Haiti. Everything is paid by the Haitian Government or some organiza=-
tion connected with the sovernment. L'11 try to prepare the show &nd,if
it is possible,l'll 80 too to know that country,at least for two weeks,

I hope to find there popular arts.
Maria Luisa has returned from mexico. She was traveling for

the interior of the country and,by this reason,your letters informing her
and thanking her on the exhibition were lost. L would like that if you
can,repeat them again from the copies, I expect that she will continue
her help in all these things. I know she didn't receive nor your leter

neither mr.Clark's letter,

- With all the photographs of vaintings and sculpturesl brougt

from wew York I am trying to orgsanize a good file for all the students
of moaern art who want to consult. the seme I shall do with all my books
and mariots, I have asked Luis for some other hfrom the m%sgum collection
that will be highly useful. In ‘the same W&y I/have a great interest in

a Ensy Strect Art® that I know is

btainni our catalogue on ngybism and Abs
8 o L ¥ in wmew York but until the

out of print, I have ordered it to some agents

moment is imposible to get one cODY.
I shall maintain correctly informed of all eur things an%hQ

the development of all the gestions trying /to obtain some thing Irom

new government.
T hope to he from you Very S00n. My regerds your wife.
i Sincerely




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
AHB .LA.133

La Habana,duly 5rd.1944.

Mr, Alfred H.Barr,Jr.
The Museum of modern Art
NEW YORK CITY.=-

Dear Alfred:

T couldn't write you before because was extremely busy in
the first days of my arrival. I have not words to tell you how grate-
ful I am for all your kindness,for all your help. I hope to have some
day the right way to return to you the same enthusiasm and warmth you
gave to our little,tiny pictorial movement, I am really happy to be
considered your friend. I am really happy to have a friend so honest
and sincere.

§n the first days,l went to see Dr.Grau San Martin., He gave
me the interview,noy so extemse as 1 hoped but was enough to talk him
inmediately about the problems of the new culture here. ne was Very
polite, and promised me to take care in his government of this vital
problem, ror the moment,l talked him on the success of the Cuban show
in N.Y. and asked him for a small permanent gallery,and some scholar-
ships for the young painters, Now, T am asking the painters to go in
a comission to see him and ask hinm officially ell these matters. I think
that perhaps we may have hopes,because I am plenty sure he is a man of

ood will.

1 you and the luseum must be deeply happy with the results of
the show here.Our beginning movement is taken the public opinion and,in
this moment,there is no one who ignores the trascendence of it.You have
obtaimed for our painting the first and more solid step,now L know that
the work is our and I am sure I shall work tireless untll the product
mature. 18 all I cen do,but always with my best faith.

1 have received a proposition to send & xamxX small show

Everything is peid by the naitian Government or some organiza-
with the Uovernment. 1111 try to prepare the show #&nd, if
111 go too to know that country,at least for two weeks.,
nd there popular arts.

Maria Luisa has returned from mexico. She was traveling for
the interior of the country and,by this reason,your letters informing her
and thanking her on the exhibition were lost. L would like that if you
can,repeat them again from the copies, I expect thet she will continue
her help in all these things. I know she didn't receive nor your leter

i mr.Clark's letter.
L neither mr,Clarls IoHR | tographs of paintings and sculptures I brougt

from mew York I am trying to orgenize a good £ile for all the students

consult, ‘'he same T shall do with all my books

:idng;{g'gfth%g§§aggkgg {uis for some others from the museum collection
that will be highly useful, In the same way,I/have a great interest in
obtainning your catalogue on ngubism and Abstract art® that I know is
out of print, I have ordered it to some agents in wew York but until the
moment is imposible to get one 6ODY.

I shall maintain correctly informed of all eur thing;uénd
the development of all the gestions trying /to obtain some thing the

vernment., /
gl T hope to heg¥ from you Very, soon. My regerds pp your wife.

Sincerely
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La Habena, July 3rd,1944

Mre Alfred He Barr, Jr.
The Museum of Modern Art
NEW YORK CITY.~

Dear Alfred:

I couldn't write you before becanse was extremely busy in the
first days of my arrivale I have not words to tell you how grateful I em
for all your kindness, for all your help, I hope to have some day the right
way to return to you the same enthusiasm and warmth you gave to our little,
tiny plctorial movements I am really happy to be considered your friend.
I em really happy to have a friend so honest and sinceres

In the first days,; I went to see Dry Grau San Mertin. IHe gave
me the interview, not so extense as I hcped but was enough to talk him ime~
mediately about the problems of the new culture here, He was very polite,
and promised me to take care in his goverrment of this vitel problems For
the moment, I telked him on the success of the Cuben show in ¥.Y, and asked him
for a small permsnent gellery, and same scholarships for the young painterse
Now, I am asking the painters to go in a comission to see him and esk hin
officially all these matters, I think that perhpas we may have hopes, because
I em plenty sure he is a man of good wills

You and the Museum must be deeply happy with the results of the
show here, Our beginning movement is teken the public opinion and, in this
moment, there is no one who ignores the trascendence of ites You have obbained
for our painting the first and more solid step, now I know thet the work is our
and I am sure I shall work tireless until the product meture, Is all I can do,
but always with my best faith, o

I have received a proposition to seiid a small show to Haiti,
Bverything is paid by the Haitian Goverment or some organization comnected with
the Goverment, I'll try to prepare the show and, if it is poseible, I'1ll go
too to know that country, at least for two weekss I hope to find there popu-
lar artss

Maria Luisa has returned from Mexico, She was traveling for the
interior of the country and, by this reason, your letters informing her and
thanking her on the exhibition were losts. I would like that if you can, repeat
them again from the copies., I expect that she will contimie her help in all
these things, I know she didn't receive nor your letter neither Mr. Clark's
1““1"

¥With all thephotographs of paintings and sculptures I brought from
Few York I em trying to organize a good file for all the students of modern art
who want 46 consulbte The same I ghall do with ell my books and Mariots, I
have asked Luis for some other photos from the Museum collection that will be
highly useful, In the ssmoc way, I have a great interest in obtainning your
catalogue on "Cubism and Abstract Art" that I know is out of print., I have
ordered it to some agents in New York but until the moment is imposible to get
one Gopye

24 I shall maintain you correctly informed of a&ll our things and the

development of all the gestions trying to obtain some thing from the new gove
erments

I hope to hear from you very soon. My regards to your wife.
Singer »

(signed) Pepe
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Now thor ot o
o w A i Torm

M e et 4
I read with great interest your article, Colores Cubanos en

Mueva York, in your issue of May, 1944. Having been particularly
concerned as a member of the lMuseum staff with Cuban painting, I
am delighted to read that you consider the exhibition an "heroiec
invasion of the Yankees."

However, I should like to explain to you that I recommended
this exhibition to the Museum, not only so that the "Yankees" wo
be able to see modern Cuban peinting at i also in order

P A
that Cuban L might, &as a result, assume some greater import-
the eyes of Mbans hemaedias Wwho have so far given

N P 2 e ¥
it semerkably little support. s 7

Although I have been in Havana for only & short visit/,\ I was
impressed and depressed by the neglect of the best Cuban pai\nters
on the part Wofficial and private patronage. You have, I
believe, one of the most talented groups of painters in the western
hemisphere, As evidence of this I offer the reception in New York

of the recent exhibition. But I must also suggest that Cuba scarcely

deserves the very real prestige won by her painters.

41 LA

foreigner, W The solution rests with

Cuba, with Cuban intellectuals such as yourself, as well as with

The problem of supporting artists in Cu? is ong, which, as a

private collectors and the State. The recent exhibition which as

you rightly declare "we owe to Marfa Luisa GSmez Mena and Jos? Gémez

S At el
Sicre” is an importent step, but"i.w be followed by other under-
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tekings with broader support. I hope that in the future discussion of

the exhibition which you promise,you will examine this crucial problem.

5 May I correct one impression? You speak of the "lementable"
omission of Wifredo Lam. It was my responsibility to choose the artists
who were included in the exhibition. Naturally, I wished to include Lam
whose work the Museum has recognized and purchased long before he was known
in Cuba, but Sr. Lam after having agreed to participate, changed his mind
and rsefused, preferring instead to exhibit at a dealer's gallery. This
both 6:.-09 Gbmez Sicre and myself regretted, for hadg%:”;;nsented to

take part, he would have added both to his own reputation and to the

importence of the exhibition. fj/This leads me to suggest that Cuben painters
L

(like all artists) mop personal interests and jealousies in order

to cooperate with each other and with those who try to help them when &
venture such as the recent exhibition is undertaken.

Again let me say that I look forward to further discussion on
your pages not only of the exhibition but also of how Cuba can be brought
to appreciate the value of her painters' contribution to her national and
our internationsl culture.

Sincerely,
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ce: Mr. Morse

Dear Pepe:

mumpdcmwum e

/\?C/\&

Wt

Nagasine of Arbs As you will ses, it Ias been out

s 4

m;mm,mmunuiummm

*vermn A

mdmm::uﬁmlmwﬂﬂm

Mum%ﬁd@x&&ﬁ

nwm:ﬁhﬂ“ﬁmw
9 Weet B4 Stroote n.mcuﬂw Ho lnows
who you mmmuumumm a-u

Af you have any guestionse "M.}"ﬁ‘"‘i #

i

o ,:{l
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NEWCOMB CARLTON . ©. WILLEVER
CHAIRMAN OF THE BOARD FIRST VICE-PRESIDENT

Jose Gomez Sicre
Calle 27 905 altos
Vedsdo, Havana {uba a

Bon voya}ge looking forward to seeing you and Mario

Alfred
(#1fred H. Barr, Jr.)

N A G a5

group oﬁnyroet-ﬁmau aannhtrb a eerr'dt 1&1: of whnt 1 tricd

b

to cxpl:in 1n my 'book.

;;';f gnalolp herewith a ph&tosruﬁh of one of the
more important ducos of Carrefio to be enclosed in the show
at the Museum and I think could be useful for my article of
"Iugasino of Axt",

o ’; exyoct for your letter telling me your

opinion about tha tcxtl.

Sincerely,

z/.b
p———
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LA HABANA,December 29,1943,

Mr,Alfred H,Barr, Jr.
The Museum of Hodern Art
NEW YORK CITY, U,8.4.

Dear Alfred:
. Thil is the last group of proofs of artists who

el

appoar 1n the book. lith the personality or Victor Manuel,
Abols.%tmm,?énen tnt!?oi‘nz bmnr omb‘tly thc ‘book,

B0 WAy ¥SUe Lot an 4yt

Each artilt will have at least 4 half-tone plates and one

eolor'pla§' yékcdcdcd.by‘th-%oxt. Bitorn th‘ first work
& couple wadls

there ;ﬂ an 1n$re¢aet19n ﬁrmn 18th-&entury tih& Ronaﬂach'a

prﬁsrqgshxa P“&iltm I'd try to revicn*cvcrything very briefly
to makc it casy its locturo. Introductioﬂb proors will be

e So 2€

ready ;n, one. ml)exnmoro or hnsy. I suppose that with that

group | ot-; preetumu ean huc a corr-dt mu vﬁ nhat I tried

v . TN

e Y

to oxplain in my bodi:

ﬂ i

ML”Q hoamth i\ pho*tosrnyh o& one of the
more important ducos of Carrefio to be enclosed in the show
at the Museum and I think could be useful for my article of

'llsnzinc of Art",
g oxp¢¢$ for your letter telling me your

eile 7,

opinion about the texts,

AN 2 N

Sincerely,
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s

December 15, 1943

Could send a few more photographs '
mmﬁ“ article, partioularly of the primitives?

Sincerely,

8r. Jose Gomegz Sicre
Calle 27, 905 Altos
Vedado, Havena, Cuba

AHB bk
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December 22, 1943

Dear Pepe:
Under another cover I sm sonding cata=
loge of Columbia University. I em not sure that
you will want to consider taking a course there,
but at least you will have the lists to look over.
' shapiro is & very brillisnt teacher, more brilliemt,
in fact, then any teacher of history of modern art
at New York University., However, you need do nothing 3

about this until you come to New Yorke
’ Cordially,

sr, Jose Gomez Sicre
Calle 27, 905 Altos
Vedado, Havana, Cubs

ABBibk :
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LA HABANA,november 6th,1943.

Mr.Alfred H,Barr,Jr. i
The Museum of Modern Art. Bowsatdy IS,
NEW YORK CITY, U.S.a. '

Dear Alfred:

I have received 211 yourX letters and comunications.
Followed exactly your instructions and regret inmensely the
new circumstance of interior changes.

I think the exhibition is a real ract.I am finishing
all the detalls to write inmediately %0 Mr.Monroe Wheeler to
%1\19 him the results. I'll try to take the best pictures of

he cuban artisis.and very well framed as we can do,with the
frames you know, some baroc,some plain of cuban woods.,

I am deegly‘ interested in reading your naw publi-
cation on modern art and hope to,make some day a good trang-
lation of 1t in Spanish to difuse it weal in our America,

Our book is increasing. It will have probably 20
color reproductions,some of them I have sent you by separate
covers from time ago. Also, I sent you some half-tone repro-
ductions of popular painting I hope they are now in your hands,

I have .found some pictures really interesting of a
northamerican portraitist named Metcalf who lived in the first
half of the xixth century. He came often to Cuba during 15
yeﬁm ancé h%ﬁ 131’1; gine prg m%tﬁ,somemoftggmtg argisug rgrgt
unknown to the U.S.A.. people. I know too. that the big par
nis northamerican workp?vag destmyed by the fire in a total
exhibition at. the U.S.A..amd these cuban poptraits are splendid
in tecniﬁ,andh{ine ﬁpliqgit g}glt‘ne sitter éx’;:”’z~e$5.on‘.1 %%{ppggf

ou must know him an .8 influence from Ingres an pr :
%ograph the plictures to se:lid vou to ﬁn’ow your opinion.

I hepe to have news from you rrequentlgemd that you
don't leave your interest in our modern painting because it
needs of your intelligence and good comprehension,specially in
your country where it's absolutely unknowgm; !

Ccunde Rermidez and Felipe Orlando have realized
a common show at the Lyceum Club with great success and Mario
will present on 9th his works to e sent, to Peris Gallery.

| Receive a hot shake-hands,real Latin shake hands,
from your sincere friend: ﬁ | e

Gad %
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November 13, 1943

Dear Pepe:

I am glad to have your reassuring letter of
November 6th, What you say of the Cuban book is
impressive. Howwnderful to have twenty color
reproductions.

I did 1& know“about Metcalf. It would be

interesting to see some photographs of his work.
Certainly I shall not lose interest in Cuban ,
peinting though I shall not be eble to do as nw;z
work for it and for you as I hadkhob;@f Ihada
note from dario and look forward to ‘;;nmg him
shortly.
My best to all ny‘ friends.

Mr., José Gdmez Sicre
Calle 27, 905 altos
Vedado, Havana, Cuba

AlB:ljs
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A

La Habana a 9 de diciemhre de 1943,

8r. Alfred H. Rarr.
Museo de Arte Moderno.
Nueva York.,

BEstimado amigo Alfred Barr :
Uoar ©La. sefioréiMargarita Finlay de loret, esposa de mi cohga y emigo
el escultor Morets me:ha: mm csm 1@ mmwmmm&w es la primers

1 -w‘ e ey
’v‘“ "‘ )-“_ﬁ. 4 #1389 “ae b ,..l

vez gue u mmuviummo m mm g&; f*ﬁl’ émdablo ciu~

i3 now Lakd © f@ o patati

ded qu dtark,qwom aa.ﬂnmh M MQWWWH.MB que e

gras TR » o E

wom&%mumw ﬁm m}u amble wmm do los medios

i is 4 @ Sl N ba
saaiere Wik tereanted nie wovky e

artisticos mww & st ‘.e?_' e i @-
of EPBAgTAR ¢ b vgud Nostsad

gy wgm de cme dedt.ro de ms mibindsdu, atenderé ugted cuslquier
glplica de la Seilora Moret, aprovecho da presente para galudarlo muy afectuo-

samente y decirle que ostamos en espera de sus amables letras,

C/?//

ettt e ot ity

mvid Alfaro Siqueiros.

¢

J—

4-0:.;"‘. ;’*3* 5 !! /\‘ %M(me Ms«c—&(?’-««.

Nota: ma ‘en breve tiempo espero ragresar & México, suplicole que me escri-

be & '1a dalle de Parfs No, 7 , México D.F.
anile rcce Yo 7
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Dear Mrs. Moret:

1 had the message from wife to call you at the
Hotel St. Morits, waich I did this sorning and unfortunately
you had gone out. I find at the Museus that Mr. m&u
1s now head of the department of painting and sculptu 'f"‘.',
‘been in touch with you and suggested that you show photo- r
graphs of your husband's work to 4r. Wheeler, the director
of exhibitions. Mr. Soby says he also suggested several
dealers who might be interested in his work, As I am b ‘
longer director of the , 1 do not believe I | be
of assistance to you, though I wish you end your h
 every success. rosm 1 G%Ns ry

Mrs, Iu'pr:lu Finlay de doret
Hotel 8t, Morits s b
‘ Central Park South at 6th Ave,
New York City

- diBimc
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PRATA DO FLAMENGO 172, 4° and.

January 10, 194k

Mre. Alfred He. Barr, Jre
Advisory Director,
Museum of Modern Art,
11 west 55rd Street,
New York - N. Yo

Dear Alfred,
We were terribly sorry to hear that you had

changed your status from Director to Advisory Directeor of

the Museum,but on the other hand look forward to your future
publications with much anticipation. Would that we might
have an evening talking things overl At this distence it
is really hard to separate fact from fiction and faneye
Madame Martins did not leave the package of
photographs of Rrench paintings with the list of prices
with me,so perhaps you had better inquire what became
of theme I am inclined to believe that the big league
prices intimldated the loca; sandlot ball players.
With best regards to both of you.

Sincere 17‘%"‘“:

Carle Smithe.

CSS:hvm.

F3. §un /QM'FH%
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Dear Carleton:

I hope all has gone well with

something of the material, =
xmmmuttﬁvmmww pre-
f::thm it up directly with the ¢

.

wm..mm:-numgmmu El

3

I had the pleasure of seeing Bunice and Julian the other

nights They seemed to think that you and Llizabeth are

; a great success. I myself have seen a confiden-
report by S« Be in which you are praised to the skies.

Sincerely,

Dre Carleton Spr Smith
o/o National City Bank of New York
de Janeiro

Brazil
AHB bk
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ces #Mr. D'Harnoncourt
Mr. ilchndrew

September 7, 1944

Desr President Enciso:

I have just returned from my vacation to find the Picasso
catalog, your first publicetion, awaiting me.

I ezn't tell you how happy 1 am &s ome of your Asoclados
end a student of Picasse to find this evidence of your
achievement. 1 kmow in gome detail of the mamy difficul-
ties which you have overcome in organizing both the Socledad
snd this wost @ifficult exbibition in the midst of war,

It gives me specisl sstisfaction to realize that a fellow
countrynan and cue of my former colieagues, Johm Mc“ndrew,
has contributed so much to the work of the exhibition.

I have not yet resd the cetalog in deteil but hasten to
write you ismediutely my congratulations.

Cordially,

Alfred H. Barr, Jr.
havisory Lirector
Presidentedorge knciso
Socledad de Arte Hoderno
Mexico, D, F.

AHB:bk
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Mr. D'Harnoncourt

September 7, 1844

Dear President Incisco:

I have just returned from my vacation to find the Picasso
catalog, your first publication, avaiting me.

L1 can't tell you how happy I am as one of your Asocisdos
eand a student of Picasso to find this evidence of your
achievement. I know in some detail of the many difficul-
ties which you have overcome in organizing both the Sociedad
end this most difficult exhibition in the midst of war.

It gives me special satisfaction to realize that a fellow
countryman and one of my former collesagues, John McAndrew,
has contributed so much to the work of the exhibition.

I have not yet read the catalog in detail but hasten to
write you immediately my congratulations. :

Cordially,

Kifred H. Barr, Jr.
hdvisory Director

Presidente Jorge Enciso
Soc iedad de Arte Moderno
dexico, D. F.

AHB :bk
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Sociedad de Arte Moderno

10-14-02 PASEO DE LA REFORMA 121
1-58.-24 MEXICO, D. F.

May 16, 1944,

Daar Alfred:

As you undoubtedly knov, the final srrengzments
for the Pic2eso shov in lMexico are being msde, and
wva axpact te inesugurate on about the 15th of Tune
Our task here® has not been an eassy one, Raising mon-
2y « 2nd such censidarsble sums as ¥e recuirz - for a
private non-comercial projsct is samething never be -
for uniertaken in Maxico, V¥a have, neverthelasss,
bean amezingly suc ~’qsful, and cne2 the results of
our first efforts can pe s29n by the publig, I feel
our fineancial worriss +vill ba con*iﬂarﬂbly lighter,

1 shall b haprpy to =end you ths cBtalogus ¥e are

Acing Ter ths show Just a8 "soon as 1t can®s off the
Y press,

Cen S iMHare ars sevaral Picessos in Mexico which we
“ think Wculd be wisa tc sxhibit together ¥with the
‘others, Thaze is, howevar, scme dcubt about the
authenticity of one of them - ‘the unsignsd 0il be -
.leonging to Salo Hele, I'know you have s2an it and
1 wonder if you veuld be goed =2ncugh to give us your
opinion. s den't wsnt tec use 8 picture that is in
any va doubtful , e - : ,
1'sm o fcrry my vork ners ifl thd Sgoizdad mede
1% impossible for mes to accompany Fernanio on his trigp
to Chicago 2nd New York, It would haye given me great
pleésur* to'sga you, " I hop° you’ %111 find it peesible
to come te Maxico wvhera wa weuld 211 d¢ our bast te
mak3 you happy and confortabls ,

My very warmsst regards to yeu snd Mre Barr,

Afflactionately,

Me Alfred E Barr,jr, Atary ,
Mudsum of Medarn Act

11 Fegt 53 Striet

_hw Vlrb f"\‘ +ﬂ

Jorge Knusc Prazdtute ln— Rotl Veldés Villamesl Temwers, Sussve Samics Secrefuria.
iManuel Alvarer Bravo, Inés Amor, Marfa Aslinsols, ¥ ng. Luis é' A\doi‘r Best Maugais,
Maria Luisa Cabrera de Block, Arg. Mauricin Campos, Lo joas y Arsgoe, Be. Alionss
Casc, Migysl Covanrubiag, José Chévesz Morads, Pref. Jus rnxrsn'}m Maris Lalse A& ce
Fernéndez del Valle, Carclina Amor de Fourmser Fan Gambo:, 7 Mazie P. Goms
Maria Luiss Lacy de Gume, Prof. Pablo Mearise: dal _4 v:)}‘-q l;:-rr.d'ea Eduario
R Méndez, Carlos Mérids, Framvisco Oroeco Mufian, P
56 Reyes, Victor M. Reyes, Milee Beank Biley. B»
ne, Frances Toor Lic  Salvador Tescane, Prof Mague

Xavier Villaurrsie

B e e G L
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Dear Susanat:

I looked up my notes on the Salo MHale Collection and mlthough I de
not now remenber the Picasso very olearly, I do not find in wmy notes
anything to indicete that I doubted ite I must say at that time I

had not heard that it had been ‘questioned,

Under the circumstances I could not give a very definite opinion,

I suppose that Hale knows from whom he dought ite I find im my notes
that on the beck there 1 a signabure of Plossso, tly ew

tio, & reference to Paul CGuillawme, July 1018 (Cui was an ime
portant dealer ut that time) and also the musber 222 whieh I mal'd
at the time to e a Kahmveller mumber, My notes resd K 222, Al

- these suggest 1ts authentioity,

There is » unique copy of one third of Zerves' catalog resume having
to do with Picasso's cubist periods The painting is not reproduced
there tut the list is very incomplete,

My guess is that the painting is suthentic, If you u,a%%
give me a more exact desoription of the label with the K 222 -

- 48, the size and exact lettering - I could cheok i% with the RKahn-
weiler labels here, The original would be about 1812 or 1913 in date
and would therefore have passed through¥shnweiler's hands almost cere

tainly. .l
Sincerely,

Bra, Susans de Cemboa
Secretary

Sociedad de Arte loderno
Paseo de la Reforma 121
W’ D’ ”

AHBidk
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Sociedad de Arte Moderno

Timesis 11
México, De.F.

January 3,1943.

Dear Mr. Barr:

I have received the letter you wrote in -
troducing the American painters Arnnot and Rudolf
Jacobi., We will do all we can to help these ar -
+tists realize their proposed visit to Mexico. Un-
fortunately, as you well understand, we are not as
yet in a position to be able to extend invitations
to foreign artists, much as we should like 0w o We
have, however, sent a memorandum to Roberto Monte-
negro,since Bellas Artes in the past has given fa-
cilities to painters of other countries, asking
him %o ‘consider the possibility of an exposition,
We are also in touch with a Mrs. de Jager who has
written us about these artists.

I take this opportunity of reiterating my.
gratitude and very best wishes,

Singerely, -

Jorge Enciso
President,

Mr. Alfred H, Barr Jr,

The lMuseum of Modern Art

11 wWest 53 Street P & §
- NWew York City. -

lorge Enciso Presidenie, Lic. RaGl Valdés Villarreal Tesorern; Susana Gambon Secrelarie,
Manue! Alvarez Brayo, Inés Amor, Marfa AsGneolo, ing. Luis Barregéwn; Best Maugard,
Mazla Luise Cabrera de Block, Arg Mauricio- Campos, Luis Cardeza y Aragbn, Dr. Caso,
Miguel Covarrubias, Jesé Chévez Morado, Prof. Justinoe Ferndnde:
Marfa Luisa A. de Fernfudez del Vslle, Carolina Amor de Fournier, Fernande

Ing. Marte R. G&mez, Maria Luisa lLscy de Guma Pref. Pablo Mertinez del Rio
Arg. John MoAndrew, BEduardo R. Méndex, Carlos Mérids, Frapcisoo Omosce Mufios,
Princess Paulette Poniatowska, Lic. Alfonse Reyes, Victor M Reyes, Miles Beach Riley,
Dr. Daniel Rubin de la Borbolla, fuan Sorienc, Frances Toor, Lie. Salvador Tosceno,

Prof. Manuel T int, Rafasl Heliodoro Valle, Xevier Villaursutia,
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Gecodtod!

Sociedad de Arte Moderno

Tdmesis 11
Mexico 2 DeFe

November 26, 1943,
lz/;

Dear Mr, Barr:

We are very grateful for the kindness with
which you received our representatives, Mr, and Mrs.
Gamboa, and for the important cooperation you gave-
them on the organization of the Picasso exposition.

We all regret your resignati on as Director
of the Museum of Modern Art and hope that your new-
position as Advisory Director will give you more --
time in which to devote yourself to writing.

We consider you to be a good friend whose-
advice and help will always be necessary to our or-
ganization, There is simply no question of p ur ==
not continuing as Asociado de Honor on our Committ-
ee, We hope to be able to count on you in the fu -
ture as we looked foward to your support in the --

ast, '

. Thank you véry much for your good wishes -
on the formation of our Society; we have every reasm
to hope they will be fullfilled. The Picasso expo-
sition is expected to be inaugurated here towards -
the end of January and we are working very hard to-
raise enough money to support the Society during --
its first two years, I shall keep you constantly -
informed of the progress of our works

Believe me, we deeply appreciate the encour
agement and understanding you have given us. 17

Sincerely,

Jorge Enciso
President. -

Mr, Alfred H, Barr Jr. WW
Museum of Modern Art

11 West 53 Street

New York City.

Jorge Encisc Presidente, Lic. RaGl Valdés Villarreal Tesorem, Susane Gemboa Secrelaria,
Manuel Alvarez Bravo, Inés Amor, Marfa Asimeclo, Fng. Luis Barragn, Adolfo Best Maugard,
Marfa Luise Cabrera de Block, 4rg Mauricio C: . Luis Cardoza y Aragbn, Dr. Aﬁamcu&no,
Migual Covarrubias, José Chévez Morado, Prof. Justinc Fernandez,
Maria Luisa A. de Fernindez del Valle, Carolina Amor de Fourpier, Fernande Gamboa,
Ing. Marte B Gbémez, Marfa Luisa Lacy de Gurza, Prof. Pablo Martines del Rio,
Arg. John McAndrew, Eduardo R Méndez, Carlos Mérida, Francisco o  Mufioz,
Princesa Paulette Poniatowska, Lie. Alionso Reyes, Viclor M. Reyes, Miles Beach Riley,
Dr. Daniel Pubfn de la Borbolla, Juan Soriano, Frances Toor, Lic. Selvador Toscano,
Prof. Manuel Toussaint, Ralael Heliodoro Valle, Xavier Villaurrutia, .
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February 23,

Every American who has seen the eloquent war posters
by Soviet artists will wish to send congreatulations
to them on their megnificent part in hastening the

Red Army's victory over the Nazi monster.

By AH.B.Jr. on the
occasion of the

26th Anniversary of the
Red Army
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LAW OFFICES CIRCLE 7-8124
MAURICE J. SPEISER
HERBERT A.SPEISER

630 FIFTH AVENUE
NEW YORK 20, N. Y.

January 20th, 1944

Mr. &#l1lfred Rarr
Modern Museum of Art
1]l West 53rd otreet
“ew York (gity

Dear Wr. Barr:
Thank you for your kind favor of the 18th.

I heave made diligent search for the files in
the Brancusi matter. So far we have been unable to
discover them. Tt is my belief that T loared the papers
to someone who was writing up the case for some macazine.
Fowever, this was some years ago and it escapes my
memory &t the moment as to who the person was.

Thanks egain for vour kind sentiments.
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Dear lre Speiser:

1 recelved the oatslog of your sale this morning
think 1t very impressive, I made a real

of gomecns who night have written the f
ymooluthnmma;rﬁnn

proposeds Fiskeiimball wrote In jJust

and his threst of Phlladelphia Mﬁ
effootives

Hay I remind vou that youwere golng to try to recover
the files on the Brencusi affalrs Let me say sgaln

how much wo would appreciste having this meterlal Cor
our arehives,

Best wisghes for the suooess of your suction,
Cordially,
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LAW OFFICES
MAURICE J. SPEISER
HERBERT A. SPEISER

¥r. Alfred Barr, Jr.
Modern Museum of Art
11 West 53rd Street
New York City

Dear Mr. Rarr:

Spetart

CIRCLE 7-8124

//z?

630 FIFTH AVENUE
NEW YORK 20, N. Y.

November 27th, 1943

N

P

I would like to meet you to discuss a
matter which I think would be of interest to both of us.

Would you advise me when and where T can

meet you?

MJS:PK
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Dear Mr. Speiser:
I em still trying to find someone
who might do your prefaces It's hard to think of a
well-known name who would have sufficlently varied
knowledge to write about your remarkably inclusive
oollections
?}Wl’:

W,

Mr, Maurice Je« Speiser
630 Pifth Avenue
New York 20, New York

AHB bk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

1.A.133




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.133

lrs. Kate Steinits
796 Loxington Avemue
lew York 21, ¥ '

Mlﬂg muu.

Hwthwk:terwlﬁwct&ﬂ&dﬂtmvm
interesting date about Merz:. I had not known this
before and I sa mzwﬂ"guw the informations

Your letter led me %o look through our copies of M
which seem to be guite incomplete if we judge by The
back mmberss Do you happen to know whethsr all the
mmbers were actually issued up through IXIV, the latest
in our filesg We have the following:

REBloounnsunm

umlditbopnuhlohmhu-rm
missing nugbers should you have du
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Kate Steinitz 9 Thayerstrett New York 34 N.Y. J%é;c¢4'§

May 18th,1944

g/

oAb PrR3aP2F Wy .. y.

Dear Mr. Bary

May I ask you the favor to have the letter to
walka Scheyer addressed and mailed in your office?

I enjoyed the lunch hour very much . I made

a very peculiar experience with myself., and

the different layers of memory . All these
disconnected stories and anecdoted of years ,

that became importasnt , though atthat time I rather
playfully enjoyed them, without pretentiom...

and which were covered by layers of seriousness
struggle , misfortune, and Wonderfuynew impress{ons
«oeos I wonder whether the time will come to
separate these layers, and put them together again,
give them flavour and spice, bake a layercake, in
other words , write the story.....

Very sincerely
Toure,

Ml B

wate Steinitz.
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Dear Mrs. Steinitz:
Thank you for your letter of ‘
May 18+ I hope you will put down your memoires,

I, too, greatly enjoyed our luncheon,

Sincerely,

Mrs, Kate Steinitz
9 Thayerstrels StAeil
New York 34, N. Y.

AHB bk
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SWARTHMORE COLLEGE

FINE ARTS DEPARTMENT

March 15, 19&4

Mr. Alfred Barr
Museum of modern Art
New york 19, N.rv.
bear Mr, Barr,

Let me thank you for your snswer on behalf
of Neumann. this inrformation has been most helpful; I shall use

1t extensively.
Sincerely, l‘ ; ‘W%

Helmut von Erffa

g.w

MWW Vibiken. porioting

Ti:“.'»; s wil o9 Hore then anyone clse h.m re-

<o 3 ,
mtx ﬂ 'twh um 060 Hono -
, hig friends, the mm, #n inetruments of this
“’M" &’4 ;‘;i 'in Rt it ?ﬂ' -~

"auamrn»m £ with more devotion and

'%L”ﬁ F el f%& ' 3";{&
p Sgeeratys
¢ f 'i-«"ff’:;;‘l‘ s P L 77, a‘f‘
v o
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%ﬂ‘ Nrs ‘!‘ﬁﬂ m: iy
fos it ?rm*jlg.ﬂm:;&? rog e g 0
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Fi Sl (I T U et e e e
C‘ r." in 1927, ', .

_&b 1
-‘;&&, of Surio} s ot thc ’pimn* Bhttes s mmsm ocon-
nected with the Expressionist movements in « I camot give
ﬂ 113:‘?‘ his. fic attaiments s tiory tut I
he Berlin : uw

do I'iﬁi M&Q‘;:g then with Beckmen, Lehmbruck, Klee, Mare,

2 . well as such as Rouaul He also
BT LR e e S
pﬂﬁt:o:anuu . ::;tmmdn:;-m

n on promoted
Bhk-. as well as many early Nineteenth
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May 81, 1844

ees Jias

I have the following notes onm Picasso which
I sew in Mexico'in the e¢ollection of ‘Hale, It 18 s
horizontal plcture of medium size, & 8till life, with the
words Pernot, Ledn ~ Kub, the last word as I remesber
vritten in Russien let.ers. On the back I found "Paul
Guillame - 8 Juil, 1918", the signature of Picasso, and
apparently the Kahnweiler number 222, Vhether thiz l1s &
stock number or & negative number my notes don't indicate.

If you should come scross this in the next few
days, it would be & great help since certain Hexicans have
guestioned the authenticity of this picture.

Sincerely,

s @

Hr. James Johnson Sweoney
120 Eest End Avenue
New York 28, N, I,

AHBime
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Mr. Alfred H. Barr, Jr.
The Museum of Modern art
11 West 53rd Street

New York City

Dear lir. Barr:

=

(X L8t AT

1411 Avenue J
Brooklyn 30, New York
April 19, 1944

Tnank you so much for telling me about
"On Growth and Form", which is full of the most

intriguing knowledge.

I suppose 1t is a commentary on a fairly
elaborate education that I have been busy at this
point with books called "Science for the Citizen",
It would surely afford considerable amusement to
the teachers of the required math and science
which I tended to course through in a supercilious

way.

Gratefully yours,

Libby Tannenbaum

Chbln

i
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1411 Avenue J
Brooklyn 30, New York
March 31, 1944

Mr. Alfred H. Barr, Jr.
liuseum of Modern Art

11 West 53rd Street
New York 19, N.Y.

Dear Mr. Barr:

I have not yet neard from Mr. Breton.
However, before giving the paper to Mr. Morse, I
modified the passage you questioned, so that Poe is
now an "early" rather than a "foremost" surrealist
saint. Calas invokes Poe repeatedly and includes
him in his "Surrealist Dictionary" (New Directions
- 1940) with the commendatory "surrealist in adven-
ture" of the First Surrealist Manifesto, ignoring
the disapproving Second Manifesto. Given a fairly
broad definition of surrealism, the recent drawings
of Masson and Hawkins would also, I think, tend to
support this much "sainthood", though I confess I
am now somewhat embarrassed by the terminology.

May I say again how grateful I am for your
kind interest?

Sincerely yours,

Lot VoeenSaan

Libby Tannenbaum
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"

- F'd
Pt cietes

T

February 29, 1944

Dear Mt Temnembumi :
 Why not explain to Morse your in-

terest in the Brooklyn exhibition? It may well

be that he may be willing to postpone the publi-

cation of the article until it would soinelds with

the exhibition,

I raised the question thlml saw
you 1a the 1iveary staply Desunsb X Ty Wisti i viPacein,
Morse needed material and because your artiole
seemed very near completions I thought you might
send it to him soon.

Sincerely,

Niss Libby Tennenbaum
1411 Averme J
Brooklyn 30, New York

AHB sbk
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1411 Avenue J
Brooklyn 30, New York
February 26, 1944

2{2¢

¥r. Alfred B. Barr, Jr.
Museum of Modern Art
11 West £3rd Street
Kew York 19, N.Y.

Dear Mr. Barr:

I am afraid I did not make it clear on Thursday
that I was not yet committed to hold baek the Poe for
the Brooklyn Nuseum. I had hesitated to approach you
for that kird of advice, but am very glad to have
learned your opinion, which I need hardly say how I
regard. I shall get in touch with ¥r. Morse this week.

I had come to bthe library to see what I could
find in the way of Breton-on-Pce. I left for you a
copy of the no doubt Hegelian contradiction that turned
up, ard I do look forward to a surrealist synthesis from
¥r. Bretcn, to whom I have now written.

Sincerely jyours,

LQ)LL4:TT;A~U¢£ME;04~4~\_

Libby Tannenbaum
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1411 Avenue J
Brooklyn 30, New York
February 2, 1944

Nr. Alfred H. -Barr, Jr.
Nuseum of Modern Art
11 West 53rd Street
Bew York 19, X.Y.
Dear Mr. Barr:
I hope I do not impose too much in sending
you this copy of the Poe paper - I should be so
grateful for your opinion of it.

The illustrations, I am sorry to say, are
not yet ready. I should like to use the following:

1. Masson. Portrait of Poe. 19422 (VIEW, "Vertigo")
25 Begros.  The Black Tab. 1881

3-7. Manet. The Raven. 1875.

8. Dore. One plate from The Raven. 1883.

9-10. Redon. A Edgar Poe. 1882.

"L'e@ll, comme un ballon bizarre, se dirige vers
Thintint o

"Devant le noir soleil de la Melancolie, Lenor
apparait.”

11. Beardsley. The Fall of the House of Usher. 1895.
12. Ensor. King Pest. 1895,
13. Kubin. The Oblong Box (from "Nebelmeer", 1920).
I can only repeat that I should feel much

indebted for your criticism.

. Sincerely yours,

Libby Tannenbaum
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Dear Miss Tannenbaumi

I greatly enjoyed ;our yupor on "The Raven Mﬂ.' .
I think 1t written with grest style though perhaps it may '
prove & bit long far the Magazine of Art. I hope mot.

1 made & few notes, toutiy minor changes of words or
requests for references to quotations. It seems to me that
you have enough illustrations though I have & feeling that
something might turn up among the inglish {llustrators of
real interest. But that will be a long seerch.

{ms

iy m':ori us question concerns your suggestion

that Poe has taken _a place among the Surrealist seints. Why
don't you phone Breton and find out for sure. Iou might

get something interesting. lou can use my neme if 7om don't
know him.

LA
n s ¢

Sincerely,

¥iss Libby Tznnenbaum
1411 “venue J

AlBime
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1411 Avenue J
Brooklyn 30, N.Y.
December 31, 1943

W

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York City

Dear ¥r. Barr:

Thank you ever so much for the Kubins (8 separate Poe
volumes between 1909 and 1920), which I am very glad
to know. The Poe study is still in the stubborn stage,
but I hope it will not be too long before I have some-
thing I could ask you to look at.

I have left at the museum in your name the copy of
the Ensor thesis for the library, and I would like
again to express my gratitude for your kind interest
o A

Sincerely yours,

|05 Voaaninbitim,

Libby Tannenbaum

P.S. May I say that I have read your little book,
What is Modern Painting? with great profit?

R N &, W
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March 80. 1944

 Dear Johm:
I have asked Monroe Wheeler, Director of Publications here

at the Museum, to answer your question about cutss You
should hear from him shortly.

- Rene d'Harnoncourt is & member e{_mawfmﬁiomﬁr
- of the Museun's book, "Indisn Art in the United States,”
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March 21, 1944 2}
XC .,/&7

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 #. 53rd Street

New York, New York

Dear Alfred:

/fWe are very sorry indeed to hear that you are all tied

f up, and somewhat vexed by the thought that it is with

I

Harverd. Well, I know it will be = grand book and will
be looking for it even on their list.

My letter to you mentioned Reynal and Hitchcock only
because I was sure you had done one book for them and
that they would have an option on your next.

One of the questions in my letter must have escaped you.
It was whether the Museum of Modern Art would be in a
position to lend some of its old catalog cuts to us,
for use in the various books of the series we are plan-
ning. Your policy may be implied in your letter, but
we would like to know it explicitly.

And by the way, can you suggest to us anyone who could
do a good book on the subject of American Indian Art?
Rene d'Harnoncourt has been suggested, but all I know
about him is that he used to be head of the Indian Arts
and Crafts Board in Washington.

Yours sincerely,

ohn Scoon
Editor

% : TRES O TR N LT P e e e €
Sl s 2 ane 3 HRE KRBT TR T et
T el Wi 4t aRy rate, o Saried Lo EBiead
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March 4, 1944

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

I am earnestly hoping to add your eminent name to our list of authors so
perhaps I should tell you the story from the start. The new Director of the
University of Chicago Press is Mr. Joseph A. Brandt who, at both Oklahoma and
Princeton, has done more than any other one men to revolutionize university
press publishing. Since Janmuary 1 of this year, I have been his editor here
and we are now planning a future list which will bring the high standards of
university press books to a far larger audience than these books ordinarily
reach. We are working in all the different fields at once, and you may have
noticed that for two weeks in a row last month we had a front page of the
New York Times Book Review.

Out of the combined suggestions of Mr. Rich of the Art Institute here, Mr.
Middeldorf of the University's Art Department, Mr. Brandt, and several others,
has come a proposed series in art. So far the projected volumes are: one on
modern French Painting by Professor G. Haydn Huntley, of the Art Department
here, & book on American Indien Art (perhaps by Rene d'Hag:}oncourt?), and
one on modern American art for which you were enthusiastically suggested as
the ideal author. I don't know whether you have the time or the inclina-
tion to write on this subject at the moment, but we certainly hope so and
feel that you would be doing both art and the public at large a real service.
As far as we know the book would not compete with any of the Museum's publi-
cations or your books for commercial publishers; you may have a contract
with Reymal & Hitchcock, but Curtice Hitcheock is an old friend of ours and
as long as the scheme originates with us, a telephone call to him will
probably clear you on those grounds.

The sort of thing we have planned, subject of course to the author's approval,
is a series of books somewhat similar to your own catalogs, with an intro-
duction for the general reader followed by a series of cuts with explenatory
captions or sketches on individual painters. In order to keep the books
within a normal price range we hope wherever possible to use already exist-
ing cuts; the Art Institute and the Metropoliten have already put their
cuts at our disposal and I imagine that similar organizations will probably
do likewise. (Entirely apart from whether or not you can do the book for us,
what is the policy of the Museum of Modern Art on lending its old catalog
cuts to a nonprofit organization such as ours for a scholarly purpose such
as this?). In keeping with ordinery university press policies, we cannot
offer the whopping advences that a commercial publisher can, but I am not

so sure that this is not & good thing; at any rate, our series is plenned
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to reach & wide public and perhaps you will feel that it is a worthy under—
teking in itself, outside of the standard royalties which it pays. May I
have your reaction as soon as possible?

My very best to you and Margot.

As ever,
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VASSAR COLLEGE

POUGHKEEPSIE- NEW YORK

Depariment qf Art Jan 18 i’ 1944

Dear Mr. Barr:

For over a month I have been trying to contrive a plot of such
complexity and refinement that once you were exposed to it you would fall
a willing victim, straight on to the lecture platform of Vassar College.
But the pressure of time is such that further machinations are out of the
question and there is nothing for it but to reveal all and ask you point
blank if you will please come up and give us a lecture on twentieth cen~
tury painting -- any part or aspect of it that you please -~ on either
the 21st or the 22nd of March -~ or both, which would be even better. We
long to have you and we need you desperately.

Our situation is briefly this -— until now we have had Agnes to
look after modern painting for us. She has provided much needed informa=
tion, clarification and interpretation in a field which, as far as our
students are concerned, is the object of avid interest and the source of
considerable confusion. We are going to do the best we can without her,
but we feel that our efforts must be supplemented by one or two lectures
by a distinguished visitor and we can't escape the conclusion that you
are that one —- in fact we are so smitten with the idea that we can think

of no one else.

I know == or at least I have heard tell =- that you are somewhat
loath to lecture, and I have been timorous about asking you for fear you
would say no without really considering the proposition. I hope you will
not do that == in fact I hope you will say yes right away.

The time set for this lecture -- or lectures — is a strategic
one. It is a week before the comprehensives, when the seniors are most
in need of a good spring treat, and exactly at the moment when the eager
beginners come to twentieth century painting. We can offer you the best
audience in the world, the princely sum of $75 for each lecture, and our
most distinguished hospitality. Do please come. You will enjoy it, and
it is high time that you revisited the scenes of your youth.

Hopefully,

Leila Cook Barber

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, N. Y.
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Dear Betty Mock: I hate to say this to you - but since your
glad notification, as I've been thinking the matter over - it appears
to me that the exhibition of the Museum of Moderm Art places me in a
kind of competitiom. All entries - either master, diseiple, or ex-
ploiter are being held down to three exhibits for each eompetitor!

This, being the Era of the Shopkeeper, .l suppose thet this ruling is
to give the boys an even break?

But whatever it may be no master feels it to be either complementary

or just. Always averse to sporadic uhlbdti“ef my work at all times
during my life, I find myself unable to change in such circumstances
as the Museum sets up. So I must insist that my work be kindly omitted

from the competitive exhibition which the Museum of Modern Art has
instituted.

It 18 of a kind with which I have never voluntarily cooperated, if you
will remember.






