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Binding Title: PHOTOGRAPHY: (839 - 1937
PREHISTORIC ROCK PICTURES

Letter from Beaumont Newhall to Goodyear, recounting talk with Stieglitz
and his refusal to loan MOMA any of his
work, January 15, 1937.

Well-illustrated newspaper & magazine coverage of MOMA exhibition:
PHOTOGRAPHY: 839 to 1937
MARCH 16 - APRIL 18, 1937

Sample preview invitation to MOMA exhibition of:
PREHISTORIC ROCK PICTURES
IN EUROPE AND AFRICA
APRIL 28 - MAY 30, 1937

The Bulletin of MOMA, April 1937 issue, devoted to Rock Pictures exhibit.

Hlustrated coverage and critique of Prehistoric Rock Pictures exhibit.
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I West 53rd Street, New York, N Y-

had a long ie Stieglitz.

en 1 asked

dey afterncon

leasant and hel]

ful up to ¢ e W
atiec "Hol" was the

would lend some of his work.
s extreordinary thing, however, happened. Zarlier
nversation we were discussing color photogr v, and
ed to lend us examples of the autochro that
process

1907, when the

he, Steichen and Bugene d4id in Pari
was first snnounced. later on, 4 refused to lend
black-and-white prints, I reminded him of this; he anawersd
thet he was glesd to lend his coler work as a token of his

good will towards the exhibition.

Now I had anticipated Mr. Stis¢ 11t='s Teluctance when 1 was
asked to get up the sxhibition, and during the summer I looked
over the prints which the Boston Huseum owns. Their collection,
given by tieglitz, is a very fine one, and they were at thet
time willing to lend them %o us. it last Tednesday Stieglitz

{n addition to saying that he would not lend us srints himself,
seid "I forbid you from using the prints in the Vetropoliten and
in Hoaton. don't went any of my work shown in the museum.

T have done my work for photography. I geek no fame." And so

forth for sbout & half an hour. He does not object to our ex-
nibiting plates from Camera ork, a duplicate unbound set of which
we heppily own. But, as he pointed out, they represent---marvellous
as the reproductiona are- work, and he did not
work until 1917.

nly his early

do mature
yone clse will make
nd particularly
prin show hurts
show now current at

t Stieglitz's last

It is nc
work, of

end (to my m
want to show
algnificance.

col

ally 1ies in Cemera Work,
then. But naturally I
hich is certainly of great
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ghshod over his
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A Specimen of the Modern Photagraphy an Exhibit
This is "Dinah Grace,” by Martin Munkacsi, of New York, one
the many moderns who will be represented.  Every |hl e of historic
and contemporary photography, from the first fumbling effort to record
light en sensitized surfaces to the modern dramatization of Iu;hl_« and
shadows and speed will be included in the exhubition

A Forerunner of Our Modern Snapshot Albums

William Henry Fox Talbot (1800-77) made this calot 1843. It is lent to the Museum
& % of Modern Art by Min M, T, Talbat, of England.

A Physionatrace of 18] 2

Thi portrait Ed ,
dev“ dy: (1756183 of P |
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1860 **Flashlight™

Nadar, (1820-1910) aof
Paris. made this picture
the catacombs of Paris by the
wet plate (collodion) process
and magnesium fares. It s
lent for the exhibition by
Victor Barthelemy, of Paris.

X-Ray Piclure
In 1896 Eder and
Valente, ol
Vienna, made this
radiograph of a
fish. It is lent by
Eastman Kodak
Research Labora-

tories.
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1850 ”:ng‘rwnr_upl:
A family group ftaken by the
famous Matthew B. Brady and
lent by Georges Sirol, of Paris
Beginning Wednesday, the Museum
of Modern Ant's photographic ex-
hibition, one of the most compre-
hensive ever shown in the United
States, will be open 10 the public,
continuing until Apnl 18, All
ph yhs from the exhib were
copied by Sichi Sunami.

One of the Earliest Photographs
Th de with negative and i
|!nllf:;u': ."lnlmm}.whdwm e c_All L™
William Talbot made in August, 1835,
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bt picture captured in 1837 a cor-
studio of Louis-Jacques Mandé
whose Diorama was at that time
g Paris crowds to his painted spec-
Rome and Edinburgh, is presented
hibition which opens at the Museum
n Art on Thursday, The items
enn assembled from this country and
ope and enable us to compare the
‘of the earliest crude processes and
akeshift instruments with those of the
iefected modern camera with its prodi-

IE CAMERA'S 100 YEARS

al

i
-

with their slow- and lumbering apparatus
often produced p not inferior in
quality to those of their well-equipped suc-
CERSOTS.

As in every other art, the contemporary

ous range and in of
exposure.
The pictures on this page give a swift
g epitome of the contents of the show in
< eleven shots—one for each decade.

-~ By the use of twelve

th the horses
m“wc;d “1“}-'»,. ‘,.| SN The device upon which the entire art of
dozen :d” P ?Il\ﬂ 3.1 photography depends — by which it turns
\«1\1;“!! Be. e light rays to its purpose—was known to
predocessar of the ¢

Leonardo da Vinci, who describes the
camera obscura in hia manuscripts about
the time Columbus discovered America.
Even before means were found to make the
camera’s image self-recording, it was pre-
served by tracing by hand that image thrown
on a screen of ground glass But actual
photography began with Daguerre in Paris,

J.M

An 1867 Picture of Thomas Carlyl

Thin aph was made with the s
< s " collodion process by Julia Mar-
; . mltl:;l:um) and was lent by the Royal Phnt;srlpl:;c

P 1l not only the fashions but
the mood and spirit of each successive age
—the sturdy individuality of the early nine-
teenth century in the portrait of Colonel
Burns, son of the poet; the melancholy senti-
ment of the mid-century period in the
labored composition called “Fading Away,”
the stark awkwardness of the Sixties in the
often printed picture of Lincoln at Antietam,
the matter-of-fact satisfaction in homely
things in the de Lesseps family party in the
pony cart, the self-consciovsness about art
which distinguished the early years of the
present century in the cunningly posed
Lady in Black with the statuette and the
Rembrandtesque lighting. H.L B.
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meras and sinngs

By the use of vwelve different
connected with the hotses
dazen dry plates at each dift
Muybridge. (1830-1904)

predecessar of the modern motion 1 —

An 1867 Picture of Thomas Carlyle

e Wl:'lﬂl‘ mlls‘l.n;g; with the collodion process by Julia Mar-

- of Great Britain, 4nd was lent by the Royal Photographic
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THE CAMERA'S 100 YEARS

light picture captured in 1837 a cor-
ner of the studio of Louis-Jacques Mandé
Daguerre, whose Diorama was at that time
drawing Paris crowds to his painted spec-
tacles of Rome and Edinburgh, is presented
in an exhibition which opens at the Museum
of Modern Art on Thursday. The items
have been assembled from this country and
from Europe and enable us to compare the
results of the earliest crude processes and
makeshift instruments with those of the
perfected modern camera with its prodi-
gious range and infinitesimal interval of
exposure.

The pictures on thin page give a swift
epitome of the contents of the show in
eleven shots—one for each decade.

The device upon which the entire art of
photography depends — by which it turns
light rays to its purpose—was known to
Leonardo da Vinci, who describes the
camera obscura in his manuscripts about
the time Columb di d Ameri
Even before means were found to make the
camera’s image self-recording, it was pre-
served by tracing by hand that image thrown
on a screen of ground glass Buot actual
photography began with Daguerre in Paris,

with William Henry Fox Talbot working at
the same time in England and using wensi-

means has gone steadily on through the wet
plate and the dry plate to the handy modern
film, but the cleven selections here carry
the conviction that the old photographers
with their slow- and lumbering apparatus

S ot Kakuatr AN

often p P
quality to those of their well-equipped suc-
CesSOTS.

As in every other art, the contemporary
product reflects not only the fashions bat
the mood and spirit of each successive age
—the sturdy individuality of the early nine-
teenth century in the portrait of Colonel
Burns, son of the poet ; the melancholy senti-
ment of the mid-century period in the
labored composition called “Fading Away,”
the stark awkwardness of the Sixties in the
often printed picture of Lincoln at Antietam,
the matter-of-fact satisfaction in homely
things in the de Lesseps family party in the
pony cart, the seli-consciousness about art
which distinguished the early years of the
present century in the cunningly posed
Lady in Black with the statuctte and the
Rembrandtesque lighting. H. L B.

The 1860s—The first efficient reporting of war by photography. President Lincoln and his

erals at Antictam, September, 1862, the work of Matthew Brady, who followed the Army
Potomac with his cumbersome traveling outfit, including a tent-like dark room set up in &
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The 1890s—Horse-car days. Alfred Stieglitz’s record of the scene urnd

at the t -
:rouqd place at the old postoffice at the tip of City Hall Park, with the smow ﬂirl?:.l
and, in the b-lck;\_'onl\d, the dignified Doric portico of the famous—and vapished — old
Astor House, relic of the days when New York's night life lingered way down town.

The 1900s—Photography in fivalry with the The 1910s—Serious portraiture by the camera on
old masters of painting. “Lady in Black With its own. Edward Steichen's translation into black and
white of his fellow-craftsman Alfred Stieglitz. Itisan

- Btauette,” by Clarence H. White, an ad rable
ake. interesting example of photographic characterization.

The 1850s—"Hence loathed Melancholy,” wrote John Milton. The Mid-Victorian vised

'I'hmu_n. -
Canal, in 3 smary uwﬂhuntmmw..“*
pony cart e—Ferdinand de Lesse,
camera artiat, with seven grandchild ps, builder of the Suex the mood. * 5
mw'“‘“ﬁmﬂt:::w;:?“h?mwﬁm Mdl‘wu:;u. wdﬂxrﬂ:uuhm“h-md
oquent of the g days. SEeRpt te to get in the figures and the cloud-flecked sky, !%
- - N
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: 2 : Eadweard
x 2 ir, the successive positions registered by Eac

A girl of the period leaping over & ‘::"o" in tuen by the girl's own motion. n his first LThe Dawn of Photography—Earliest surviving Daguerrcotype, a “still fife”
for every shot, e the shutters. scess which we associate with gilt and velvet framed portraits of ladies and gen-

The 1880s—Prophetic of the moving picture.
Ta, gperat
he track from each came arly Victorian era, replacing elegant miniatures previously painted on s

uybridge of England, using a whole battery of cameras in a row, one
:,puimwu with a race horse, named Mahomet, strings, stretched across t

of the age of steel and concret i

¢, harnessing the
benefit and better living—a dramatically effective
hydraulic generator in the Tennessee Valley Au-
harles Kratch, TVA official photographer.
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The 1830s—The Dawn of Photography—Earliest surviving Daguerreotype, a “still life™
te with gilt and velvet framed portraits of ladies and gen-
acing elegant miniatures previously painted on ivory.

The 1880s—Prophetic of the moving picture. A gitl of the peciod '{“W
uybridge England, msing a whole battery of cameras in a row, one for ev taken by the process which we associa
:pxinenunf-ith a race horse, named Mahomet, strings, stretched across tk tlemen of the early Victorian era, repl

e 1840s—Colonel James Glencairn Burns, son
| of Robert Burns, “taken” on
Hill and Robert Ad ‘“W‘:"?D:'*‘

¥ m‘sm? magic of the age of steel and concrete, harnessing the
M*“W“ ks mw man's benefit and better living—a dramatically effective

case of a hydraulic in the T Valley Au-

plant, by Charles Krutch, TVA official photographer.
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insist that nothing exists but in

it s0. In that case by refusing
he chance to persist. 1 have
sysiem for several years past on phmo:-
after all, I'm only one, and what can I do
) I'm d
of evil thinkers?
ltn.lq:rvfﬂ (hsn Auguste By alien voices must her dirge |
- ba sun
FH i ﬂi‘:"“ﬂ' ‘: T):; Her rl‘qu\':e:n due and solemn
msde something ™ i :
clamored for It The ¢am-  gons are we—sons, and Sorrow .
: like, Is & me- hath no tongue;
':n:::: ::‘:ym Who manlp-  With tidal urge It floods up
e silantly.
B » machisial, bl r’p‘rh.“ Cover h-: face: mine eyes daz-
¢ perhaps because o at,
b ihe machinat produses

zle; she died young.
When sin |s extremely prevalent,
this machine v seized upon helr
avidify by the prople

sinners lose the sense of sin, T|

judgment = colored, aa It were
not going to scold shout this
. Blass you, certainly not

“pPAUL ROBESON AS EMPEROR JONES®

geography. Those on one wide
the river think one way a
1 liks photography mysell. intelligent people on the o
strangely tempts me, and has of the river think just the opposite
n the beginning of my &c- There is nothing to be dane about
L1 tance with it Several times this I suppose, though douk
IT have siarted to collect phote- this phenomenon sufficlently ex-
raphs and ve Indecd guite m few plains the laughter of Voltaire and
rare apecimens In my possession Dean Swift and the agonies of Wil-
neliding he masterly por- liun Blake and James Thomson ;
i of Joan Miro, the greal Span- (Of the City of Dreadful Night)
i edatnist, by Carl van Vechten For my part I do not intend t
If'T 414 not eontinue In this siraddle the riv al
[ wap becaise | was discour- take up perma
by tha |mmensily of the task the other side until T get all
» tkan by the accusaticns of “hearings."
‘comacience. T always had, It I8 For |nstance, T say to myself,
Ahe feeling thai I was com- that the photographs by Edward
sin—brought up as I had Stelchen nre lovely, but T had no
n oo beligve In the sirict In- .
of good painting—but

sooney admitted this fact than T
found mysell wondering
| ¥ mndering If about
&4 ocean?

70 per cent of this beauty were not
Teur only atiributable to Mr. Steichen's ed
Ahey aly.h,w!:umn Tll‘l‘:hi far eation upon painting. The \-1-:\':‘11‘;
shore . I8 18 ferent lfesize X-ray st ot
g t s oacing ze ray study of =
sate landing ‘I“:f man, by sonebody else, with all the
ha vesi

NEW YORK POST: SATURDAY. MARCH 20. 1937

: bones of the akeleton unmistakably
e e e

etivel
ua In these Inter duys horror. Yet this x”-r:I;d nfog;um
could be proved useful, 11se and
are nextricably antangled
frr might say, Is thy Idenl

o urable. Btendhal sajd it I
Agre hag then ht":;vr::‘::" damour-—but .

i, " French md would aa Steic "y
 doen. Bowerey. enn nlzhm';"ﬂhnh; From the photograph by Edward Steicher at the MeSCE
ey Zrovl '::Idv l;:‘ f exhibition of Ph‘“o'f.'w'
.m: tme goey on and l

Hy

SHEEPINGSUREY
0F POTOGRIPHY
AT HODERN A

Perlod From 1839 to 1937
Covered by Exhibit of
ﬁamer_aﬂrk

TECHNICAL DIFFICULTIES
OF EARLY Dl\lS SHOWN

For all those with the least bit
of curiosity sbout the Instrument
that has done more than anything
else to satisfy and to stimulale hiu-
man curlosity, namely, the camern
eve, the exhibit of "Pholography:
1839-1837," at the Museum of Mod-
ern Art, belongs on the “must” list

Here we gel a sweeping survey
of those efforts, reaching back 1o
the Renaissance and intimately
bound up with the quest for mas-
tery of the physical world, to record
the image of actuality traced by
light. The development remained
in.the stage of “pre-history™ until
ihe early nineteenth century discov-
eries by the Englishman, Talbol, and

Niepee, of means of chemically fix-

“fhe Frenchmen, Daguerre m‘ £

ing the light image on a sensitized
surface.

Technical difficulties in those
early days were immense, Bul pop- |
ular demand spurred the search for |
better methods, and with each im-|
provement photography swept on
1o new triwmphs. Out of the most
primitive period come master por-
iraits by Davin Hill. A few wears
Inter Noadar was the leader in ex-|
ploring the visage of Paris

Civil War Pletores

In the American Civil War the
indefatigable Brady and his crew
braved the perils of the batilefields |
to make the first really exhaustive,
grucromely vivid war documenta- |
tion. Between these ard the photo-
graphs used for tactical purposes |
for the first time in the World War |
lie the sgleps which brought to per-|
fection high-speed photography,
making possible the motion picture,
the innumerable applications of the
camera to scientific oblems and
the creation of action ares which

have transformed the appearance of |

the newspaper,

Characteristic examples of these
waried phases of camera production
pre presented and the catalogue
foreword, an excellent analytical
guide to photographic history pre-
pared by the director of the exhibi-
tion, Beaumont Newhall, traces the
interaction beiween fechnical inno-
vations and the elforiz o extend
the sphere of the medium,

Wesh space is devoled in the dis-
pimy and in Mr. Newhall's ‘essay to
the ever controverzial agpects of
photography as an art form. Most

THE NEW YORK TIMES, SUNDAY,

was invented by artists (oot
{maginative artists, 14 s roe)
pearch of & more exact 3

all the eariy accounts of fhe n
medium praised the wonderful
ness of detail and concreteness of
the images, ;

But photography * did not L
=photographic” As we pass i
the galleries ieading from 0
teenth tn tweniieth century work
encounter changes no less striking
than those in painting. In the work
of such representalive  esmers
artists ax Steichen, Sticglite, While,
Paul Strand, Edward Westom
Berenice  Abbott, Walker  Evana
Man Ray, Mocholy Nagy, Waltss
Hege, Munkaesi and others are em-
braced virtually all ihe variands
styles, such ns formal traction,
new objectivity and  surrealism,
which characterize modern art. }

What one locks for in the finder is |
deyp t upia a i e |
sponsive to ever changing socisl |
needs and valucs. Photography =s
a medium may have strongly af-|
fected certain social values, But in |
jts forms it reflects, like all ‘the:
other arts, the influence of those!
gocial forces inat shape the orbit
and expression of the individesl °

MARCH 21, 1937,

| : =
'THAT ARTIST THE _CAMERAI

A ——

-

And how effectively the diverse
|m\|rill is presented wisitors will
|at ones appreciate. We find i, as
| catalogued, divided into chromolog-
jcal sections. First come the various
experimonts that precedsd photog-
| raphy proper; then the daguerre

|
|
(otypes (there are inciuded some
| very fine and rare cnes}; after that
| ealotypes, Bayard's paper ..,
|the collodion (wet plxte) 1
| with moditieations that followed In.
|m course of time; dry piate pho-
| tograp section ring the
| years between 1571 and 1004, This
| in turn is succeeded by sxampies
|oonl.mpoﬂﬂ work,

the often significant ac

of Europeans and Americans,

But the above terss outline




graphy or Painting-—!

i == -
'Museum Presents a Past While
~ Suggesting a Future.

S
sians insist that nothing exists but in
Thinking makes it so. In that case by refusing
& thing we deny it the chance to persist. 1 have
‘trying this system for several years past on photog-
bt after all, I'm only one, and what can 1 do
a erowd of evil thinkers?
b les & person than Aupuste By allen volces must her dirge
anid that whenever the ma- bo sung
o made gomalhing new the ot requiem due snd solemn
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y what you like, i= & ma- hath no tongue:
ahd the person who manip-  With tidal urge It floods up
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of perhaps because of that, '“""-"Ivﬂ ace: mine eyes daz-
pg the machinst produces zle; she died young.

When sin in extremely prevalont
: revalent,
this machie s deled upon sinners loss the sense u!r :m. Thelr
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lhon. Bless you, certainty not. the river thi
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e tad md::d llc.r photo- this phenomenon sufficiently .-'x.
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o '« ihe greal Span- (Of the City of Direadf i
o . by Carl van Yechtan For my part I da i
x4 l‘:‘no: contine in this straddle the river 'r-:rml
R alne T was discour- {ake up permanent 1

k the other sl
the accusations of *he, _..“Ie until
“eamacience. T alwayn hud, It i g |-

realdence an
I get all my

e sooner. admitied this 1
m!md ;&:tm“_w; found  myself w«m!rrin?luth:h“ouI
o ‘—hovn, i n\ 10 por cent of this Beauty were
m)’- il "“‘h‘o?z attributable to Mr Stelchen’s 'n[:n
ntng. The very ;lll'-

life-size X
ny study of
m::"h:‘-tcﬁebody else, with ;I? |I|:
skeloton unmistakably
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SHEEPING SURVEY

i

i<

OF PHOTOGRAPHY
AT- MODERN ART

Period From 1839 to 1937
Covered by Exhibit of
Camera Work

TECHNICAL DIFFICULTIES |
OF EARLY DAYS SHOWN

For all those with the least bit
of curiosity about the instrument
that has done mote than anyihing
elie to satisfy and to stimulate hu-

. the camera
eve, the exhibit of “Photography
1839-1837," at the Museum of Mod-
ern Art, pelongs on the “must® list

Here we get a sweeping survey
of those efforts, reaching back to
the Renalssance and intimately |
bound up with the quest for mas-
tery of the physical wuorld, 1o w:nrdi
the image of actuality traced by
light. The development remalned
in the stage of “pre-history™ until
the early ninefeenth century. dliscov-
erles by the Englishman, Talbot, and

THE NEW YORK

Niepce, of means of chemically fix-
ing the light Image on s sensitized
surface.

Technical difficulties In  those
early doys were immense.  Bul pop- |
ular demand spurred the search for |
better methods, and with each Jm- |
provement photography swept on |
to new triumphs, Out of the most|
primitive pericd come master par-
traits by Davic Hill. A few years|
later Madar was the leader in ex-|
ploring the visage of Paris

Civil War Pictares

In the Ameriean Civil War the|
indefatigable Brady and his crew|
braved the perils of the batileficlds
to make the first really exhaustive,
grucsomely vivid war ducumenta-|
tion. Between these and the pholo- |
graphs used for tactical purposes
for the frat ime in the World War
lie the steps which brought ta per-|
fection high-speed  photography,
making possible the mollon picture,
the innumerable applications of the
camera to scientific problems and
the creation of action pictures which |
have transformed the appearance of |
the newsoaper. |

Characteristic examples of these
waried phares of camera production
are pressnied and the catalogue
foreword, an excellent analytical
guide fo photographie history pre=-
pared by the director of the exhibi-
tion, Beaumont Newhall, traces the
fnteraction between technical inno- |

vations apd the efforts to extend
the sphere of the medium,

Mok space is devoted in the dis-
Pumy wiid in Mr. Newhall’s essay to
the éver controversinl aspects of
photography as an art form. Most |

ness of detail and
o 'm;?‘“' hy did

But photogrphy -
*photographic”: As We ]:ﬁ“
the galleries eading from
teenth to tweniirih century ¥
encounter changen no less 4
than these in painting. In the work
of such representative -
artists az Sieichen, Stcglite. Wh
Paul Strand, Edward Westos
Berenice  Abbott,  Walker Evans
Man Ray, Mcholy Nagy.
Hege, Munkacsi and others are
braced virtually all the
siyles, such s £ abatraction,
new  objectivi'y  and  surrealism,
which charactetize modern arl,

What one looks for in the finderis |

4 upaaa re-|

gponsive 1o over changing m!.lli
peeds snd values  Photography a8
a medium may have strongly af-
tected certain social values But ln
its forms it reflects, like all the
other arts, the influence of thoss
gocial forces that shape' ihe orbit
gnd expression of the individusl

TIMES, SUNDAY, MARCH 21, 198%

THAT ARTIST

THE CAMERA

'OU got inslde the earliest eam-

ara, which was not a “'eandid"

but s espaclous ‘‘camera ob-
soura' or dark room. And Alfred
Barr, who Is something of a magi-
clan himself, has had = onmern
cbscura bullt into the entrance gal-|
lery of the Museum of Modern Art
as Exhibit A in the show assem-
bled under the direction of Beau-
mont Newhall,

This dsrk room s not, as Miss
Harris would say, uncozy, although
the sum of its mecouterments is a
lens wet In the wall facing the in-
formation desk. There happened to
ba & momentary lull st the infor-
mation desk, so that the procesd-
ings waere of indifferent interest
unt{li Mr, Tremp, out there, had
been persunded to make waving
motions with his arms.

Then, sven though Mr. Tremp ap-
poared upside-down on the ground-

 seroen in the camers obs

| whntever the exhibition might usy
|!nld. Thera may have been wubse-|
quent moments when knowledge
seemed not quite sufficlent to et
all of the demands, But Mr. Tremp
was anormously helpful at the start.
Arlstotls knew about the inverted

tmage of the hole in the wall, and I,-'
ths fabulous Leonardo may even
have had a motion plcturs camers
of sorts filed away in his mecrst
archives, where ho appears to have
#iled nearly everything else. But,
of eourse, It remained for Joseph:

Nickphore Niépes of Chalom-sur-
Sadne—whose name 1a one of the!
mlmhmlelnmmmm

| uerTe, to bring photography out of
the dark and into the light of com-

How It developed through the
yodra (Just two short of & hundred),
from 1839 to the present times, Mr.

»

| And how sffectively ihe d
materinl 15 pressnted visitors
at once appreciate. We find 1t,
|eatalogued, divided lnto chron
|teal weations, First come the ¥
experiments that precedad
raphy proper; then the
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: A Century of the Camera's Eye
i ﬂ By Rosamund Frost
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rs. In his study
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.—mm This view of a corner of Daguerre’s sty v eotype in fected hin

! voess anid boen pensioned for (L by the Frenel Government, Daguerre st
existence. 1t required an exposure of 6 minutes.  Chics be hal jues interest in

hetagrapliy, gave it up for peinting only four years after biy firsl sucoess,
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1 sty jorpeed

1353 Thve Civil War was most notably photographed by Matthes B. Brady.
The shot above of the Union field where General John F. Regnolds fell
an who, like Brudy, nsed ullodion plates.

ab Geltyshurg was taken by T, 1 O Sullive
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A R T Time, March 20, 1937 |

und author of the @ A portrait of Maseachuseits

_.________._——'——'_'—'_' Organizer of the show
sl last week as one Court Chief Justice Lemuel

A catalog, which was hailed las

Magic Boxes o0 I of the most concise histories of photog- ke a disheveled bulldog in
On March 3, 1839 & Parisian pe pshoW ohy available in English, was the Mu- !

known as a Dionima, 0 which panoramic oo ihrarian, Beaumont Newhall. With

ihi ed down. In s . RTI L 5 . nd ant ph I

ableate were cchibiited, burned 00 prints as well as actual pic ces of equipment 5 A 2 i tific, press & ; Fpps

it gpers coull view Ldmh.urg'l{ by OG-} b heen able to show practically every LL_J 1: during ]n‘-. exile in Jer taken by theme o fid new ”l“.i:”:mli! ot

.mmn\lw- St. Petersin R”'“f milestane in the history of photography. is son in 1853, Museum of Modern i"l‘i "':"L e nscum
i | an, T e il ath Ca : i a ke P S , with the show the e

and other romantlc Views sl up Of particular interest is an 18th Century . Sad-eyed Alfred, Lord Tennyson, taken :.i.hw:h Photography 1839-1937, with

fedd by its owner, M. Louis DARUETTE: Cyecs phscura, & box with a simple lens in 1868 by one of the first and most
ﬁ'm years Scenepainter. DRGUEITe o4 gne end, a ground elnss screen at the ardent of amateurs, Mrs. Julia Marg St
ladl hoen experimenting with photegraphy, gther which showed an invert od image of Cameron. N - ;
hail jnvented a secrel process for taking ypy brightly lighted object at which it was  USt deliber,
plctures on sensitized copper plates. Loss painted, was wide «d by inept amateur Soil, painting-t
of the Diorama was the loss of Daguerre’s yainters.  Other of ap- €@ A rudiment:

Th

. Cameron was th PR

!l(»! to
ta
ke quality in her prints,

the cams-
of Life by FTRMON

He nccepted an annuity D‘i 4990 paratus: a complete outfit for sensitizing,
francs ($300) from llhg Frmctl! Lnu\:{.‘,\ll"_ll'l cxposing and developing daguerreotype
ment lw!.l!s:udq P Latemtioh. WA plates; a portable { ¥
was shortly the subject of a hooklet soon

dated into six lang; publ

hed in the next great
16 pditions.

daguerreot) made by
Since that time photography has vitlly s collodion
alfected the progress of both science and
art, has become serious business for thou-
Sands, 3 hobby for millions, Last week
New Vork's Museom of Modern Art con- Eastman Ko
tinued iis great series of Joan exhibitions pictures ona ¢
with the most com d“,“n“‘e.“h'b‘““"_,”' hatl to be senl to the factory e
photography ever held in the U. S, With with a new fi 1 model Leica
%41 separale exhibits backed by o 225- yned by Admiral Byrd.
page explanatory catalog, the Museum has' o o0 Gnon .
sliempled to present and illustrate the - UIES S8 AIpOriATt old |
hﬂ!lv:{mnd development of photography, °F V1
and to show & selection of the work 3
of the greatest living photographers.

Muy-
5 ol mo-
trically

guerre's
heads, a b
ered wine bottle,

' he Museunt
. REJLANDER's Tine Two Wars op Lire #
a = M. Doguerre started it gy,
| -
S .__.__,__q--—___-h = —
et e et il

Tur HISTORY OF PROTOGHAPIY,
with equipment and
eraft's primiti

text by

inclutded in

wentative

The Camera Craft

illustrated

ve days in contemporar

Newhall, which,

criptive
Of the

photographs  from the

My, furnishes the
on at the

Kollar,

Ray,

wn,

Charles

» well a

1t April, 1937

Brughl

are the [moous names

eraphy ineludiz
Bourke-Wh

The history of photography is u histary of
ihis effort to copy painting anil many of the

b nts of the prewat and post-war eras
were s of this s In i against
the tendency the e nists,” Jed

by Alfred Steiglits an the malern meve-
ment in photography, which, howeves, lnsted
. nder on the theary of
: ake. M. F. Agha, in
the history of
foond it studded with
irtant prople that the “game
painters. George Bermard
+ ennvinced of the
he had himsell photographed i
T ! = palnters conthnned

however,” ho adds

wriles, was

ading hinewas, Mr. Aghs, ait dirse
( 16 Nast  Publications, wriles:
the expression of the
s the world, It does
s live up 1o, b
ause the camers
e means of
g with Zeitgris’

7, the sound
than the
i probably

i ihing to the

that  phetographers

setl with more

1 will explore mmay
1 Meanwhile, the
presents its

« in the mes

kind ever held in

Carl Sendburg: Epwann [ STEicHEN
Lent by Uhn artist *
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Prints and Paints

ago R hot bat-

O e R that long-l2-

ok place in
. ::e::;d eekly, the .Fr-':'!mufi
* potography shoul
I -""“.“"" urm:sT:‘! :l‘:l Tris doubt-
ition of photog=

x::::lv:t:;:‘ “The museum:
have quiﬂl)‘ been collecting
phu!ugrnphs during the last
wenty years and though pr |.-
yate collectoss have not been
e 50 avid for prints 28 they
might be, that i probably be- -
cante the dlwtrated newspE
pers and magazincs Ve ""‘.dr. good
praphs commonplace. While the
dividing line between phot ;
the uther graphic arts i perhaps |
firmly defined now than it was 3
generation ag0, 5 ly anyone doubts
thatthe best wark has acsthetic validity.
Fine photegraphy remain scarce, just as
first-rate pamting is scarce. Mare than
Jualf the prints in the present show haye
preater sigmificance as historical land-

miodelled solely hrough light and shade
all these ajms were pur sued by paint-
ors from two to four centurics betore
the mechanical method of achieving the
ame results Was perfected. I h:-i abuse
Tk i b iog=
of photography by “armsuc P uq g
" raphers, inning with £
mon, L i
intercourse with pamntir
through the attempt to @ress

hives, NY

ACG

44

best shiort eritical histories 1 know in any
language, So perhaps 1t is o little gy
grateful of me to suggest that the My,
seum of Modern Art has begun 1y
overreach itself in the matter of docy.
mentation: the precedent of the Sur.
realist show seems 1o be hardening ings
a permanent vice, For what is la king
in the present exhibition & a weighing
-nt of photography in -

esthetic merit—such an evaly-

i as should distinguish a show in an
art muscum from one that might be
, say, in the Museum of Science and

tunction of

anil light the sub-

and pos h

jeet so that the grap!
1y reseml an old-

fashioned ps )

grew out of 3

t and

“The |
aration 1o
something
maAnuscrpt p

invention.
tography, wi
strumen

marks than as acsthetic achicvements. 1

A David Hill, an Atget, or 2 Sueglitz
4 rare hird.
The present exhibition covers the en-

tire history of the art on both its tech-

mical and ts aesthetic sides; it

al

id Hill’s por
studics of
thew Brady's

Civil War sc

with Porta’s device, the eamera 0b-
sctira, and it ends with the micropho-

tograph and. the infra-red exposur:

After Daguerre’s demonstration of his

more facile succ

adroitness, of

perfeeted process in Paris in 1839, the  thatsu

world went mad about the new inven-
tion, for it made every amateur into a landscape by Ps
potential painter—to about the degree

that the newly invented revolver

the prints shown by contemp
1 Strand or E¢

Weston, a buildi 1

er, & togso by Ste

‘every coward into a hero, ‘The painters  clair Lewis by Man Ray,

swere not immune from this excitement.

Delacroix was a charter member of th

. 3 ¥ R
by Berenice Abbott or W
¢ are all significant contributions to the

! French Society of Photography, and it art, But to single out these ;\n.u:ric:m

was. David Octavius Hill, 2 mediocr

¢ names from a much longer Ls

P‘ﬂ"ﬂ?ﬁnp:hkr of Edinburgh, who little invidious, especially because the
miade the finest calotypé portraits, with- most important modern photographer,

afier Talbot had perfecie

d Alfred Sticglitz, is not I'cprrwr:tcd in

34 of printing on paper, this show by any of the work he has
__]ilo!upaj}'_'s slow develop-  done during the last twenty-five 5

im_i:ymd:m arty there has  An amaz
by low of fnterest hack and
cen the darkroom and the

nission that at least
for explanation in the catalogue.

Mr, Beaumont Newhall, who as-
sembled the photographs and instru-
ments for the Museum, did an admir-
able job in ransacking the important
collections for historic examples; his
£ catalogue, too, is & very comprehensive
M and able piece of exposition—one of the

sclection onto the spect
seuIm seems to me t

s the Mu-
o unfairly adding
i to be reducing its

JUNE CARAVAN

graphs of

BUT IS IT ART?

SHOW AN ARTLOVER an exceptional pho-
tograph and chances are his remark
will be: “I’s striking, but is it art?”

That in a few words is the gist of the
controversy between the followers of
the brush and pallette and the black
box. In an attempt to reconcile both
these schools, the Museum of Modern
Art ew York City, scene of recent
exhibitions of such accepted artists as
Van Gogh, Degas & Co., held an Exhibi-
tions of Photography.

The exhibition was arranged to show
step by step the evolution of photog-
raphy from the first public announce-
ment of Daguerre’s process in 1839 to
the present date. In addition to photo-
graphs, cameras and photographic ap-
paratus invented during the past ninety-
eight vears were shown. The exhibition
demonstrated the particular character-
istics of different techniques, the artistic
qualities of each process, and the rela-
tion of technical and esthetic develop-
ments of photography to the taste and
social needs of the times.

Among the rare specimn { photog
raphy included in the exhibition were:
a reproduction of the earliest daguerre
otype in existence, a photograph of the
first calotype negative, early photo
graphs by David Octavius Hill, photo
graphs of Bayard's first direct paper
positives, the first
photograph, the earliest photographs
taken by flashlight, Muybridge's photo-

‘candid camera”

| Continued on page 361

animal locometion and other early in-
stantaneous photographs, Brady's docu-
mentary photographs of Civil War
scenes, Atget's famous views of Paris.

| Approximately half of the photographs
shown were the work of distinguished

nature. . .. But, justas photography had

been {

contemporary photographers,

The exhibition was assembled under
the direction of Beaumont Newhall,
Librarian of the Museum of Modern
Art. For almost a year Mr. Newhall had
been collecting material from Ameri-
can sources and photographers and last
fall spent several months in Europe
where he obtained both contemporary
work and “old masters” of great rarity.
Supplementing the main historical se-
quence of the exhibition were sections
devoted to color, press, and scientific
photography, and the relation between

and photography.
catalog of the exhibition con-
tained 95 plates and an cight-page fore-
word by th tor of the exhibition.
Mr. Newhall discusses
f d: “Is photog-

paintin;

been confused
with all sphic pr o, P

tinw heén

il and

vas hrought into b g

Withou

o instru:

mental in making it practical Wwere
When a
<% Was an

ed forward te the

impelled by au artistic ur
practical phot ihie pre
nounced

bserving

ing to produce pictures. The public
found that it could purchase portraits
and other records more cheaply than
ever before, An economic crisis was pre-
ipitated; the industrial revolution had

rated the artist’s studio. Minar
artists who earned their daily bread
largely through the subject-matter of
their art rather than through their
masiery of form and color probably
su d most.

“The eariy criticism of photography
was almost entirely in terms of paint-
ing and drawing. Bul we are seeking

ndards of criticism generic to pho-

iphy. In order that such eriticism
alid, photography should be ex-
amined in terms of the optical and
chemical laws which govern its produe
tion. Primitive photography enables
s to isolate two fundamental factors
h have always characterized pho-
graphy — whatever the period. One
has to do with the amount of detail
which can be recarded, the other is con-
cerned with the rendition of values, The
first is largely dependent on optical
laws, the second on chemical properties.
Ihe camera is able 1o focus many de-
tails simultancously. and so to reduce
them that we are able to comprehend
them more readily in the photograph
than in nature. Thus the photographer
i= capable, under certain precise cir-
cumstances, of offering the essence of
the natural world.”

STILL LIFE. 1837. by Louis-
lacques -Mande. The earliest
daguerrestype in existence.

1 by would-be artists who
lacked skill and training. so it enabled
countless followers who had little teain-




STATUES, 1838, by Hippolyte Bayard. France,

1801-1887. Bayard's Paper Positive.
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FIELD WHEHRE GENERAL REYNOLDS
FELL, Gettysburg, 1863 by T. H. 0’8y}
livan. The Collodion (Wel Piate)
Process.

NUN STERILIZING SURGICAL
INSTRUMENTS. by lse Bing.
Paris. Contemporary Photog-
raphy.

WOMAN JUMPING OVER CHAIR (photo-

, by Eadweard Muy!
gravure), Igrv '?:..1

1830-1904.

bridge. London.
.

FOOTBALL
o1

SAND DUNES, OCEANO, CALIFORNIA,
1836 by Edward Weston. California. Con-
temporary Pholography.
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| The Bulletin

of
The Museum of Modern Art

|

| Three crouching figures. Rock painting, Macheke, Southern Rhodesia

|

 Prehistorie Rock Pictures in

P\ -
Europe : / .
The President and Trustees of the Museum of Modern Art = 0 I'( a ].-‘I “ ‘rl ca

invite you to attend the private opening of an exhibition of olume 4 April 1937
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PREHISTORIC ROCK PICTURES IN

EUROPE AND AFRICA
Tuesday, April the twenty-seventh, from four to six

11 West 53rd Street, New York

AN ILLUSTRATED LECTURE on the mean-
ing of these earliest paintings and carvings in relation
to the development of human culture will be delivered
by Professor Leo Frobenius, Director of the Research
Institute for the Morphology of Civilization, Frank-
fort-on—.-lfuin, at the Dalton School, 108 Fast 59th
Street, New York, Thursday evening, April fwenty-

ninth, at eight-forty-five. Professor Frobenius will

speak in English. A card of admission to the lecture

will be sent on request. A few guest cards will be avail-

able also.

The Bulletin

of
The Museum of Modern Art

rouchi fi . 2 ainti J
ng figures. Rock painting, Macheke, Southern Rhodesia

Prehistoriec Rock Pictures in
Europe and Afriea

*  Volume 4 April 1937
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On Tuesday, April 27,
Pictures in Europe and Africa, a setec
lections in Frankfort-on-Main ussemble
of Professor Leo Frobenius. Facsimile
tures painted and engraved, from five
on the rocks of the African deserts, in

the rock shores of

terranean caves of France and Spain.
wxact dimensions of the original pictures as they

and, with a few exceptions, the «

now appear, with chips, cracks and weathering

present a complete and accurate cultu
the artist members of the Research [
tion in the course of twelve major anc
prehistoric art in Africa, Europe and

Tivo days following the opening of

at eight forty-five p.m.,

the Museum will open an exhibition of Prehistoric Rocl:

tion from the remarkable group of col.
»d and administered under the direction
s and photographs will be shown of pic.
hundred to twenty thousand vears age,

the rock .dwfhlr.u OJ" the A f}f:'r:ri bu.\'n‘l. on

Srandinavian fiords and on the limestone walls of the sub.

The ﬁ;--_ui:m'.l’v.u r':'pruu'lu'f' the exact colors

faithfully copied in order to
sral document. They have been made by
nstitute for the Morphology of Civiliza-
{ several minor expeditions to centers of
the Near East.

this exhibition, on Thursday, April 29th,

Professor Frobenius will give a lecture for Museum

members at the Dalton School, 108 East 89th Street. In this lecture, which will

be illustrated with lantern slides, Prof

of the rock pictures in terms of the de

pssor Frobenius will discuss the meaning

swelopment of human culture. Beginning

with the great cave pictures of Southern France and Northern Spain, painted

probably in the 200th century B. C.. he will trace in broad sweeps the geo-cul-

tural course of world history to the

catalog of the exhibition, Professor [

present day. In his introduction to the

'robenius tells why he believes these pic-

( tures have an importance for the contemporary world beyond their esthetic

and documentary importance:

>0H that which happens from one day

“For it has come to puss that we . . .

concentrating on the newspaper and

to the next, have lost the ability to think

in large dimensions, We need a change of Lebensgefiihl, of our feeling for life-

And it is my hope that the enormous perspective of human growth and exisi-

ence which has been 0;}1'!"4! to us h_\-

the modern prehistorian may serve to contribute in some small measure to US

development.”
2

these pictures and by the researches of

p“,hi_-;loric Rock Pictures in Europe and Africa

Wr. Douglas C. Fox, author of the following article, has for several vears been

o
Jistoric stations in Africa and Europe.

n rock pictures the French
and Spanish are the aldest and are the
|mu|m:t of two separate and distinct cul-
ures, the france abri

le for thousands of

and the levant,
which lLived side by
vears, cach without an apparent influence
on the other, The people of the frane

yabrian culture lived in subterrancan

and made in the main what we may

large polychrome ntings and engrav-
ings of b . reindeer, mammoths. wild
horses, cav r= and lions, while those of
the levant culture lived in open rock shel-
ters and made monochrome

chiefly of |

and fighting. The [rancocants

painti
an beir dancing, hun
people
who fought and hunted with the spear
printed what amount to portraits, whili
the levant people, who were adepts with
y for action pictures.
And that, in a nutshell, is the pictorial dif-
ference between the two cultures, Both
lived in the last lee
thirty

which lasted for
thousand ve and ended, very
probably, not less than twelve to fifteen
thonsand ve

The Afric

TETAV I

=, both painti

o are, with u few excep
ited to the European, poriray all soris of
animals, show every type of human activity
antl can be dated, roughly, from about
10,000 B. €. down to the present day.

What do these pictures tell us?

I
LTI

swer this question let us tarn far 4
nt to the nineties when it was proved
that the pictu

: '8 found some time before in
the Sy

sh « n of Altan

+ were not
the work 3

[ tramps or shepherds but were

2 0f Professor Frobenius® assistants and has taken part in expeditions to pre-

prehistoric
diluyial. Diluvial means of or belonging to
the Tee Age. When the hubbub and contro-

ittendant on this discovery subsided,
it was made known that this Tee Age art
had died out at the end of the Melting
Period and that there was no t ‘

1d not only prehistorie but

= of it in
the Neolithic or New Stone Age cultures
which first thousand
years later. And if the art had died out it

appe several
med that the cultures which pro-

it had died out, too, The only person

wha disagreed with this theory was Fro-
benius, then a young man. He believed that
cultures which had produced such vigor-
ous work must have been far too vital and

alive simply to die out. And if they had not

Professor Leo Frobenins
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Mammoth. Rock engraving in the cavern of Les Combarelles, Les Eyzies, La Dordogne, Franee

Jicd out they must have moved, for there
il “ . s
2o cortainly no further sign of them in
& O .

The logical place for them was

wa
E“m:::'l.\frim‘ North Africa and th

nears:
fara, which was at that
made fertile by the ra ‘
1 from the melting ice of Europe. And

ime wateree
which were de-

rives
when the ¢ _
nnrlhlhnrulu.-mrllhr- formation of the desert
pegan, then the people of these cultures

stopped as the ice retreated

could have migrated to Egypt or the

remembered that in

ed Bushmen still

rocks and it oe-

curred to him that these pictures might he

a last remainder of the European Iee Age

enltures, something which was still alive
and could still be studicd.

On hiz earlier expeditions and in the
course of the five vears he spent in the
Sudan he encountered, time and again, cus-
toms and beliefs which reminded him very
forcibly of the Ice

people who first dre

cultures. He found

and then shot at the
pictures of animals before setting out on
the chase: he found others who tried 1o
persuade the animals they had slain that
they were not dead. If they had killed an
antelope they made a clay model of it and
then covered the model with the de

mnd to u certain extent expl
called elay

Southern France, These things moved him

1o the investigation of the prehistoric en-
gravings of the Sahara Atlas Mountains
and later to the expedit most purely
prehistorie in purpose, into the Libyan
and Nubian Deserts, to Fezzan and South
Africa,

Without going into detail it is possible to
My broadly thyy these expeditions resulted
first in ap detual gallery on canvas of more

th = R
an three thousand facsimiles of prehis-

[ Omettion iz wresa) A
Nv. ol [T

1

Routes of the Frobenins expeditions of
1904-1935

torie art, the only collection of its kind in
the world, and, seeond, in the establish-
ment of the main lines of the migration of
the European Iee A ultures to Africa.
Pictures copied in th a Atlas region
were found to be sim in style to the
European cave pictures and were, so to
wabrian. In the Libyan

ius found paintings which.

speak, frar
Dezert Fro
in style, were not to be differentiated from
those of the rock shelter or levant people
of Eastern Spain. The levant and Libyan
styles were one and the same thing. Mean-
while Fezzan, a rocky Sahara platean
where Frobenius made the most astound-
ing discoveries, a plateau lying between
the Sahara Atlas in the West and the Lib-

5
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Eastern Spain

van Desert in the East, both styles, levant
and francocantabrian were apparent. Much
the same thing was true of South Afriea.
The earlier engravings found in the Union
and in Southwest Africa were pure franco-
cantabrian, the later ones a deg e
mixture, while the paint showed some-
times the one style, sometimes the other
and, latterly, both styles te
And so we have the picture of two indi-
vidual prehistoric cultures producing two
individual styles in art, culiures ex
gide by side in Europe, living on
side in North Africa, one in the Sahar.
Atlas, one in the Libyan Desert with their
point of meeting but not of combination in

6

of Modern Art Archives, NY

AcCe

4y

from the rock shelter of Caballos, near Albocacer, Valeneia,

the central on of Fezzan, living on

again indepe Iy for a long time in
South Africa and only fusi
dute, Rock pictures were still being El.llllll'll
at the end of the nineteenth century by the
Bushmen of the Kalahari Desert, whose
ancestors had probably acquired the art
from the cult
north. In the S

a very lato

« coming down from the
n they are still painted
today in what we call a primitive but what
- a degenerate style. Frol . dis

s a new path along

which to trace the 1o course
and development of

ory of tl
— ,'.npn!’l;!ﬂl
ks to hink

One of the ariise ) N
1 artists of the ninth expedition copying the murals in the Mioko cave. Southern Rhodesia

we may study in Afric
Mg remnant of the
Cultures,

thyes

e
"Tans are sometimes re
Hysgg,

4 today the last liv-
European Iee Age

ferred 1o as

iy but it is due 1o

CTY. $AMe UBcoTvar: :
e unconventional qualities

in like Frobenius and, for instance,
the late Heinrich Schliemann that Ger-
many owes much of her high position in
the world of seience. Both these men re-
fused 1o be what is commonly regarded as
sensible. Schliemann refused to look on




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
ACG Ly

The Museum of Modern Art Archives, NY

{ who made up his facts

Homer as a poe ;
them from his

from fancy or borrowed
muse. He took the description of the |1H‘;f-
tion of the Trojan city literally, decided {l
was the Hill of Hissarlik, dug down into it
and actually discovered the cite of ancient
Troy. Frobenius refused to believe that the
Eu.r;:pmm Tee Age cultures had died and
fonnd them again in Africa. In 1932, acting
ot & hunch and on the strength of a few
African legends he had heard. he followed
his intuition to the rocky wastes of Fi
where, the Italian Goyernment

him, he would find nothing

nothing. And there he mads

.cu‘llr-'.t ;m-lni.-imris- discoveries which has
been made in Africa in modern times. Ter-

on terrace of cnormous engravings

chiseled deep, deep into the weather-
beaten rock, pictures ten and twelve feet
high of elephants, lions. giraffes and other
animals which oceur nowadays only thou-
sands of miles to the south. Here he found
engravings of the antabrian and
levant styles side by side, the first enor-
mous and the second. too, in their physical
dimensions, larger than in Spa )
however, still in the same relationship to

ther, the first still devoted to “por-
i nimals, the second still

to “action pic of human
leings. With the francocantabrian connee-
tions already established (South Africa,
1928-30) , it remained only to trace the geo-
graphical spread eastwards of the levant
style, and the Libvan Desert seemed the
logical place to look for further levant and.
incidentally, pre-Egyptian pictures. This
was done successfully on the expeditions
of 1933, 1935 and with them the first rough
survey of the distribution of prehistoric
European art in Africa was ended.

DOUGLAS C. FOX
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{September 14-Octabor 12, 1936} 14006

John Marin

(October 19-November 22, 1936/ 20,032

Fantastic Art, Dada and Surrealism
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January 20 184
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ART MUSEUM OPENS
PREHISTORIC SHOW

Vast Collecti A \.u;hy

e

f‘-'%iari

Braf Brabiailiia nalod,

P

vin
it
and delight those

L Fr

Many Rock Pictures

150 FACSIMILES IN GROUP

Exhibition of Stone-Age Culture
Conducts Visitors Back Into
Past Some 200 Centuries

By EDWARD ALDEN JEWELL
The Mustum of Modern Art, 11
Wast Fifty-third Strest, opens to
the public today an exhibition that

of prehistorle rock palntings and
sngravings by “‘dawn artists,”
ch7sen from the vast collection ms-
mambled by Professor Leo Frobe-
nius. The Frobenius collection Ia
g:nued ’l‘:;‘ the Instltule. for the
udy o & Morphal of Histo
at Frankfort, c'::rm::g and :o‘z
tains more than 3,500 facaimiles,
gl;lymd over a considerable period

| “should not the culture of the pe-

who did not dream either that the
fiold was so extensive or thai so
much material had been brought to

t

r. Frobenius, in the (Hustrated
eatnlogue, relates the story of rock
ploture reacarch in which, since hin
youth, he has been engaged. Dis-
agrecing with the theory held by
many lats ninetesnth century selen-
tists (who contended that Stone
Age culture died out when the ice
recaded northward), Professor Fro-
benius thought It most improbabls

t, an he s 1, *

£

ton to Africa, emboldened by the
knowledge that North Africs had
tot always been a 3 . In-
deed, "onjoyed a pluvial period at
the very time when glaciers wstill
covered the slopes of the Pyrenees.”
‘Why, therofors, ha asked himself,

rh have fMourished in Africa as
well as in Spain?*

Falnted Plotures an Rocks
The fruits of the expeditions con-
ducted in Africa seem amply, now,
to attest the soundness of this rea-
soning. And a sort of alimax,
points out, was reachad '‘with the

yoars
Theso kabl i 1
in color, made by mrtists who nc-|

and|
directed by Professor Frobenius|
himself, represent culture that the
modern world has begun in earnest
o a) #, and to which scholars

| South Atriea today

!
of our day have directed sager and

that the Bushmen ¢
actually

odarn




; from ma-
of lsat, deer, bonrs
garved with  large |

nutive Tock, to
wivid, counplicated

i Rainals to man. Prace |
ipttire exhibition depicts |
man's’ honoring of ani- |

to Dougians C. Fox, |

o helped the latter to

i exhibition. Many of the
said, are examples of |
magic."” |

ing From Rhodesia |

B of ihe primitive pictures
nary colored roplica |
Palniing in the Mtoko |
Rhodesin, show-

m. antelopes, form-
figures, Another |
part of Africa is|

flic in character and |
‘Bolored areas somewhnd |
in the sand. |

of the Sahara

ol muthority on pn-hlz:--I

from: w loness or |
d anothior a pair of hiige
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‘the influence of prehis-

earving and painting on

the art of the twentleth unu:'dy.

Under his directon a room of mod-

ern paintings by Miro, A, Klee,

‘Musson others his been ar-

af exhibition to illus-

trate this relationship. Near by I8

another display showing reproduc- |

tians In watercolors of piotographs |

found in California, which represent

the polychrome and red monochrome |
di

wings of ancient American In-)

1 primitiv
been found on

Like the Eur
they hay
i:w‘rml td by workers on the Fed-
project. With the modemn
they are being
e of comparison
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Altamira, in mm:;sﬁ::u:" o
und ‘board, also nre on view, togethipr
|\mh A figure of & mammoth g
Les  Eveies, iy northern l’nn‘::‘
| The African examples are the moss
numerous, including nineleen Trom,
the Libyan . toelie from (hy
SaharaAtlas regioni* twenty.re
ftom  Pezzan,  twentystwo f
Southern Rhodesin ang i
Irmll\ Hu:e Unlon of Soulh Mri‘:
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 Collection at Modern Museum |
_Rearranges History of Culture.

By HENRY McBRIDE,

.
E'Thl Modern Museum on

West Fifty-third street has

gone scientific with & vengeance. This time it is not a mat-

h‘i"df’bﬂmg primitive, but, if you please, prehistoric. Leo

) ius, who brings these reproductions of ancient

Fock-pictures to us from the museum at Frankfort-on-Main,

is gropingly trying to reconstruct the cuI:‘:ure of 30,000
rs ago. That, any one must admit, is going some.

& to the 30,000 years ago every-
5 a8 yet, in somewhat vague.
'ls mersly that through the little
in the mists that crowd in
the heals of Father Time Mr.
Efvbeniun thinks he gets vistas of
sthing—what s itT—not verl-
E facts—but suggestions that
‘s culture, llke man himself,
been banging around s wholo
longer than strictly ploun people
hitherto supposed
prevents even the sharp-
from sesing through the aper-
maore clearly, Mr. Frobenlus
ks, {a the fact that our lsbens-
hl s too restricted. This is be-
E-e “we Burcpeana' (and “we
ericann,'* ‘too, for bhat .matier)
&‘;anunlﬂllm an the newspaper
on that which happens from
to day, have lost the capacity
think fn large dimensions. We
d to expand our lebensgefuhl
it ean we? Can we have our
® mnd eat it too? It mearcely
BBia  llkely, Must we give up
ding our daily newspaper in
er to get the correct approach

Elho cultire of 30,000 years ngo?
e & high price to pay. 1
Barmine, confirmad nowspaper
fiador that I am, that only archae-
ohog pay it. And what do
reall
about oultore? PR
“B'-"- at any rate—and be that as
fAy—It la apparent that Mr,
:’whrnlu- and hls friends have
cund engrosstng and large Jobs for
tisslves. This whols business of

b X
ba not
one must be kind :‘:;'h =

di?h. wholo thing began with the

praf in these paintin,
:ﬁ & dmowledge of wnlme: lite
; d big mannee 9

rock-paintings, They begaun writing
letters of inquiry to the remots
ploces on the earth, and In what
seema like an astonlshingly short
time they got ‘‘results.’” That Iz to
may, they found that in both North
and South Africa as well as in
Arabla, prehistorie rocl-pleturss
waore atill preserved that compared
imterestingly with the mlready
known rock-plctures of Spain and
Beandinavia

With characteristic German thor-
oughness thin group of sclentists
immediately began to documentize
this hitherto unstudied matter, Tha
oamorn was found te be less help-
ful than had been hoped in record-
ing the finds, since [t accepted the
Incasentinls with the same equa-
nimity that it accepted the essen-
tinls, and with the erosicns of time
there were many Inessentials In
these rock-pletures, and ao artlsts
expoct in the use of watler color
were semployed to make fac-simile
reproductions. Thess are what are
now shown,

Archacological opinion In regard
to these rock-plctures Is still in a
formative stago. Scientists agres
that In the remote ages following
the dissolution of the glaciers that
covared Europs there was a paleo-
lithle connectlon hetwsen Africa

and Eurcpe and so it Is not sur-|

prising to find that there Is a con-|

artists nor the genoral

ko deeply Into the scientific
of the problem. How can
having scientifie minds
title tralni The

might plek up wome Nes

idean, much as the enblats g
Paris at the Trocadero m "
blam first swam our

they were wiser not"

poor heads about the

that flutters dangerously Besar to
the subject. Artists who get mrch-
neological are alwaya “‘suspect.’”
And singe I am jawjn nin i
1 suppons I ought to teil our Gers
man friends that they m:

tempt to “expertize' thess
pletures, Considering all

comforts we have to

our experts find now ndta

in garrets In Scotland, |t otn'

imagined how wide opep s |
opportunity for self-cheating
put it mildly) when plelures
back 10,000 years.

only 200 years old,
tures that have
kinda of culture

safer keeplug o
neological end of the
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London n little more than The Beginnings Of Man’é -- : -. |

.JInI:ighl.l pronouncem

Tamous

ot e, Lare v vas 4 _SATURDAY, MAY' 1, 3097, | T R
proceeded to develop his discourse as F . 0 . T . &*

NEW YORK WORLD-TELEGRAM,

Jwent forth each day—some to do battle,
agaln, to dig and delve in the field—all that
lose and die. Until thore was found

B swrm== Prehistoric Rock Pictures
Il-q._nr of quaint patterns—this drvl.hlt‘t of
ed fn Nature about him curious curvings, ai’ the Modern Museum |

five—this dreamer spart, was the fArst artist,

¢ this hypothetical Ir 1 at the of =
tbnm“uﬂm:{;&n:&d but making | Ageless n Beauty

in works aro

ght :::: ;I)u- ;'nl:;mlnoux eollection at Frank- By EMILY GENAUER.
they e e most excl ¥ 3 £ -
. G Bar, the i A i A]ljt is long, and time is ﬂéehng. an&l 3{;.(_!00 Y o
e that *'the mural art of the 8 y {there lived in various parts of Europe and Africa prehistor
of the Bpanish caves and foo 104 who could draw with such beauty and sophisticatie

Integral and essential function of life, for these r 0
e, for these joo '+ shame their brothers in nearly all succeeding cultura.
than the actual joy of seeing et

wete almost certainly magic symbols used to INSUPe Ly py " mych and little mo thar
M of the real animals.” It ls & suggestive remark, | werk—could we derive from the current exhibition of prehistoric ok
with actus] human conditions and pointing to the [pictures at the Muosewm of Modern Art, And that, perhaps, i8 enougt- |

!&‘S:V which survives in them across the centuries, — - enough to restore to present generations a new 7l
ove " ; {o think In large dimensions, s new perspeciive
R restimate the esthetic value of the art sus- | human growth and existence, b new sense of our 0%

gitality. When Professor Frobenius, a high authority | \ insignificance.
| There 15 much more to be derived from tong atel

of tings and &)

1

I descants upon it in the eatalogue and refers to the
{1 that flourished thousands of years prior to our era, | of this of 150 fig P >
#le At tho adjective. But the erudite expert’s en- ravings executed on the caves & 1 rock sheiten &
after all, understandable. If these things are not pre- rAnNCce; Nur.:r;em Syn‘t,n,;m 1;;;1‘1::: ?;’:u,;nd in
cent,™ s e A rica, and chossn T
1Al . they have, at all events, singularly impressive n of 3,500 in the Institute for the Study of M
I am thinking, for example, of the rock picture from the | phology of Glvilization, mnk:.'u:ml-m:n‘m%ﬁ
which depicts “an elephant protecting Ils young | o There are comparisons to be o of the nu
panther or Jioness.” In its dramatic Smpliclty "oty Genauer the Paisalinie, Meslihic sicl HEbod whie
R rid) mare sophisticated Work in the British it of the four Tce Ases, differentiations to ba drawi DEESG i
ted "Wounded Lioness in low rellef, which is Francocantabrin and Loventine styles (the former gemerally
ceq fn Assyrian sculpture. What n sense of large wild animals usually, st rest; tho ntterman fn vigorous
E, was d by those pr of an o
The rhinoceros, bear i These, we Inslst, are for scholars and sclenilats. Por the redt
A .t cavn , the bisan, iy.re only are wonder nt the perfection and agelessntss of thess
-are renlized in these pictures in an Astan- done a period hundreds of Jos g0 down to about ¥
ith the human figuce the old craftsmen, sand yeara bulwoo{crarsa , and pure joy &t thelr over fi
were nob te as much abt ease as beauty as works art.
quite as much The grandeur of line In the huge Nunrtsl:? rock ﬂrll:El:l‘lu"

is unduly elongated, and, at the same

3 1k and whale: the i
: W:«mmam?m‘ﬁ.:dngm.umui bisen 19,
 same of the most fascinating of the plotures caves of ; inking sponthncith
» not only the hunted but the huntera. South ?,,"‘&1‘.“.;%‘;."““"‘ alihouptte; e

of & curious felfoity i ineac cxpression, 85 FUGE iy fndividual form, and thelr exqulsite, pATSmOTIO,y
R articulate sbetractions, so clearly slated

s aly e most measer £ of native egend, 1 18 e
the Wikl be 'maaeuu'wuyymm-ﬂw'

A 3
Thic mgdglc Ceremony of Qur Ancestors Preserved Through R
the reading of fhe urrom about 9,000 B. C. T s unknown even
ands often ancient primitives. [t was done in red and white. Levant style.
the mode occur on the walls of F; Bitkn) caved dometi vei. badly muti
mpnmu“‘"lili'lirﬂﬂprﬂedullitnofm' ing. I
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Levant Style in Spain
This rock painting was found I
Valencia, Spain, and was doncl in
red on the walls of a rock lhc}e:
high on a hillside affording a W .
view. It is estimated as the wor
of an artist of 20,000 years ago
and shows a stag hunt.

~Series Folder:
44

Tracing the Engravings
Two young women who accom

benius expedition making records of prehistorie
art at Ain Safsaf, in the Sahara Atlas region

of south Algeria
All phatographs Soichl Swxami fo
Museuni of Modern Are

for the

Rock Picture Exhibition

As its final major exhibition of the year the
Museum of Modern Art, || West Fifty-
third Street, is showing a selection of 150
facsimiles of prehistoric rock pictures from
the noted Frobenius collection at the Inslitute
for the Study of the Morphology 6f Civiliza-
tion, Frankfort-on-Main, For thirty years

r. Frobenius, German archeologist
;und anthropologist, has headed expeditions
into the territory from Scandinavia to South

frica, tracing man's history, At the right,
l‘lidfd areas on the map indicate the sources
°f, his N'Fh pictures, exhibition, which
will continue until May 30, was prepared
3 m:' F“. s .-““‘ 1o
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11,000 Years A 0

r odern Swing from the Art .o
skirts a.Llhqe dancers are merely spots where the rock has crumbled and fallen. o

cave near Gilf Kebir, in the Libyan Desert and is of the Levant w.__-—lh.
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TO

MODERNISM

THE CAVE MAN AS ARTIST

Museum of Modern

Facsimiles from Frobenius Collection

Art Shows Group of

By EDWARD ALDEN JEWELL

F no little interest to the mod-
arn world has become the com-
O plicated and engrossing ques-
tion of prehistoric art. The
Stona Age is remote enough, heaven
knows, to discourage any but the
most serlous and determined efforts
of scholars who appreciate the sig-
nificance of what may be ealled
(adapiing a term now In use) the
“dawn culture” of the human race,
A century agoe this dawn was atill
lost to us In the mists. The firat
of the Palaeclithie, or Old Stons
Age, printings to come to light were
not discovered until late in the Sev-
enties—or at any rate their impor-
tance seems not to have been
glimpasd until Don Marcelino de
Bautuela cime upon them, half by
chance, at Altamira and pub-
lished & report (received with much
skopticiam) in 1880, Today enor-
mous progress has besn made, as
you will find whoen you visit the
extraordinarily Interesting exhibi-
tion of facaimiles just opened at
the Mussum of Modern Art,
R d d by Pi
Leo Frobenius mnd his masociates,
while by no means neglecting the
great already known reservaoirs of
Prehistoric art in Spain and France,
has concerned itaelf in large mens-
ure with exploration elsewhers.
Thanks to Professor Frobonius's ac-
::::i:l,; :U-ul new fleld 1s now out-
L2 efore us, embracing the
Camonlea Valloy in Italy, several
spots In Norway and (of great mo-
ment) varlous parts of the African
Continent. Wa are led into the

...

XCHEPT for specinlists, or un-

loas outlines be kept very

broad, ths "'prehistoric’ ls apt
%o sound ponderous, dry and dull
‘The term *200 canturies B. 0." can
make its swift, immediate appeal
to the lay imagination. Wa like to
take 20,000 years in our modern
stride. It seems related, more or
less, to speedy travel by alr—break-
tant in New York, dinner in Holly-
wood., Nor dbo the grander divi-
sfona of time, such as Stone Age,
Ice Age and Intergincial Ages, tax
to the oxtent of creating in ma =
mood of mcute discomfort, It s
only when aclance poses such nec-
sssary archasological subdivisions
as Moustérien (belonging to the|
Inst Interglncial), Aurignacien and|
Bolutréen (applicable to the Fourth |
Ice Age), or Magdalénien and Meso-
Hthis, of the Epiglacial Period—it
is only then that the unaccustomed
mind begine to swim, the truant
thought to gather wool. So par-
haps the Jess we permit ourselves| |
here to becotne involved In techni- |
calitien of that kind the better It
will ba,

But there are two térms constant-
ly employed by recent delvers into
the prehistoric that ought to be
memorized and thus fetched beyond
the pale of bewilderment, since
they stand for two distinot styles;
which even a casual visitor to the
exhibition now on at once detects.
Thess terms are “‘francocants-
brian” and ‘Jevant.’’ They refer

to native cultures that are belleved |

| to have developed side by side, for

Libyan Desert, the Sahara Atlas | thousands of yoars, in tercitories
Mountalns, Ferzan (s rocky Sahara | now known s France and Spain,
Plateau where, the Italian Govern- | “each without an apparent influ-
ment is sald to have warned, “'noth- | ence on the other."

Ing, absolutely nothing,” would be

foung) South
and Southwestern Africa—as well,
Of course, na into Northorn, Northe
sastern and Eastern Spain and the
Anclent Dordogne district of France,

ol Appear to be the true eradles
“of Ice Ago, or Inter Palacologio, art,

! Do . Fox. ﬂﬂ‘ﬂ'w
et St .mmnn-|

¥
|ntes nnd compares the two styles,
l-fulmhehﬂwlndﬂnh‘-..-'
{way that T shall quote hers what
he says about them in the
Bulletin of the Museum of

Art:
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moned Into play no tralis of true
artiatic imagination.

L |
NLIKE the francocantabrian
artist, who confined his hand
r almost entirely to the por-
| trayal of animals, the levant artist
concornad himself both with ani-
/mals and with mankind, Bealdes, |
as Mr, Fox has pointed out, the |
levant s & style of action (fre-
quently, indeed, of violent and fan-
tastio mction), whereas the other
Is = style of repose. In ths jevant
style thore In far less evidence of
‘realism, in the francocantabrian
senme; there is, instead, wviah
use of symbol, of decorativa sim-
plitication, of fantastic devices;
and thers is here & very manifest
fealing for design. |
Although wa nre assured by mod- |
orn archacologists that these two
stylss existed contemporaneousty,
the difforence between them is|
enormous; and it might be oy |
difficult to prove that both wers
rooted, as was the first we con-
sidered, in practical “magic.”” The
levant style ia fres, Imaginative In
high degree, gracile, frolicsomo
It runs, one would say, Into the
most deliclous and spirited extrav- |

Collection:

Series.Folder:

AcCG

sidered, as art, antipodal g the

francocantabrian in that it Seeme,
unlike the latter, to spring from »
| powerful innate desirs g SXpreas,

broader, a much more richly imag-
Inntive, ssthetic significancs, even
though it miss, by long way, 1he
monumental grandeur of the Ypor-
traite." |

The relationship betwean prehis- |

toric and modern art (implisit ang
at times, perhaps, sxpliclt, too) 1a
patant. Mr. Barr has performed
sarvies by assembling on the fourth
floor, for purposes of comparisan [
some work by Miro, Arp, Kiee, |
Masson, Lebedev and Larionov, |
artists of the twentisth century,
The Camonica Valley rock ple-
ture of pile dwellings, maon and
animals (while in truth, ss art, ne|
Ereat shakes) might have ||uplrml|

the wistful little kindergartnar,
FPaul Klee, to the creation of some
of his most characteristic l:mwll.‘

HY

.i
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Art of Our Simian-Like Ancestors on View

spxctioy of 150 istatie rock pictures
! Frobenius n-lpk:.':nn of 3300 facsimile
i the Instituie fur Stwdy of
l'm ol Civilisation, it Frankfon.
win, Geemany, is installed for the wonth
iy ol the Museumn of Moders Art, Gath-

of in the course of 12 seientifc expodi

Europe and Africa headed by Prolessor
R Wiins, b e reacasd. and cocorded
‘this art, the pictures eepresent earliest artistic
wetivity known e man, dating from the Paleo
Bithie Age, Supplesmesiary inclusions in the
wxhibition, for purposes of comparison, are
pletures by comtemporary artisis such as Mito,
Rlee. Arp, Masson, Lobedes, and Larinonov
and reproductions of pictographs painted many

agn by the American Indians in Call
| copled fu facsimile by workers on the
Federal At Project.

The story behind the discovery amil seholarly
sceeptanee of these pictures bs the story of a
battle by Frobenios and athers against 191
Soemlury smuigness fn acientific circles. It was
In 1029 that Baron Suatuols amd his linle
Maughier, sged 5. went o the cave of
Mliasirn (s Spain i search of e imple-

(menis and antifacts. His  daughter, being
Dored, fouk & candle and procended into the
uirowing eave. Unlike her father she could
stand upeight under the low ceiling. Happen-
g 0 look opwards she canght sight of the
norw famins friere ol painted bison,
aalled oot to her father “Toros!
ABalls! Bully). This were the First and st
Bamenss tock pictire discnvered.

Scholars were mit convineed of the authen- went. With o sense of cor
ety of these picty untll, in 1895, similar
pletures were discoverod ar La Mouthe, ot
ar away, which had been excavated
which therefore, could not have been
sible to any but prebistoric man
tatiom of clear evidence of autheriticity dis.
turhed Hifie * inde not caring 1w
pursue the matter any further. Here was
dence of an anistic
siman-like
cenlury
aehi
it have lasted i

i out e

at the
andd a strong fee
of these culiures liave heen pu
torical times 1o, in the case of the
tabrian style, the farthest

g for thythm, The

L il
rs

The presen rorners of

o other, the levant, remaing, pre

evi- i = wpical suli
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CROUCHING FIGURES RO

PAINTING FROM ItHfIIJ!:.“i\

ROCK ENGRAVING OF FOLR
OSTRICHES, FROM FEZZAN

MAGCAZINE OF ART]
-

PREHISTORIC ROCK PICTURES

A MUSEUM OF MODERX ART n

of the works of art produced by the prehistoric peoples. The

& no pretexts for the exhibiting

very discovery of these paintings and drawings and their
stily in the last sixty vears is an outstanding example of
that historical spirit by which modern art was at first 5o much
ffected and from which it has more recently reacted so
violently. More than that, the opimions concerning this art,
from its carly neglect by those investigators who could not
fit it into their picture of what a “primitive™ art should be,
through those who wished to consider it a manifestation of
the purely decorative instinet of mankind, down 1o the pres-

ent view (surely more in accord with all the evidence) of its

combined social efficacy and aesthetic use, have been a rather

in tasle

aecurate if somewhat belated reflection of the cha
of the contemporary period. Even today the exotic appeal of

the close affinity to modern art which is often found in it; vet

i with that of any other “primitives,” may influence

we mus! recognize this exoticism as an important factor in

stitution of the modern eye.

the con
The present exhibition at the Museum of Modern Art is

yast in its scope, and alluring in its suggestiveness. It men-

tions only incidentally and as a kind of introduction the most

famous of prehistoric pictures, those of northern Spain and

southwestern France which have been grouped as franco-

cantabrian, and whose best known, because hest preserved,
at Altamira. Nor does it dwell
Jong with the more recently discovered style of castern :5||_a.in..
brian of palaeolithic date, but practiced
caves, and inclading in its
1 beings never found in
groups in colleetive scenes of hunting
ceremonics (a8 at Congul) in con-

the contemporary style.

xamples come from the cave

like the francocanta
in rock shelters rather than in
repertory the representation of huma
the western art 'w hich it
(as at Alpéra) or initiation

trast to the isolated figures of
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But this hasty reviow of comparatively

is not surprising ey B
OnCEntrates on those
lius upon the various
: ngsinstitut fiir Kulpr.
he is the leader, and whose #tall has
ense copies hrought over fro
collection kept in that «

. e the exhibition
pictures discovered by Dr. Leo Frober

expeditions of the Frankfort Forsehy
morphologie of which
made the i

the enormous
'« Apart from the Seandinavian rock

ing artistically, Dr, Frobenius® dis.
coveries fall into 1we import

engravings, less inte

it groups: the first includes

(Sahara Atlas and Libyan
Desert) connected with the eastern Spani

though as their style and the

those sites of northern Afric

sh paintings, al-
na represented indicate, con.

siderably later than the palaeolithic era of these latter, and

differing from them in that they are engravings rather than

paintings and that large scenes are rarely represented. The

second g vonsists of paintings found on the 1928-1930
expedition to Southern Rhodesia, all in a stvle which Froben-

ius, because of their “we haped™ human beings, the ex-
istence of landscape, the lack of interest in animal representa-
tions. and the presence of s which. interpreted aceord-
ing to still existing legend, are to be considered as poctrayals
of a lunar mythology, would connect with a eulture deriving
from western Asia. He would thus separate this style from
that of the rest of prehistorie Africa, whether represented by
the northern sites or by the allied "Bushman' paintings of
the Orange Free State and German South West Africa which
Frobenius sees as practical magic produced by an “equatorial”
culture, whereas the art of Southern Rhodesia is "hyper-

lbore: BISON COW,. FACSIMILE OF M YCHROME PAINTING, BrhiEge

ALTAMIRA. EYE, EAR, BEARD, AND PART OF THE CONTOUR ARE
AS WELL A8 PAINTED. Below: RUNNING FIGURE Sy
OF PAINTING FOUND IN JOCHMAN CAVE, S0UTHWEST be the foeus of . both in origin and in interpreta

AFRICA. PREHISTORIC HOCK PICTURES FROM THE FROBENIUS

COLLECTION, It

Bevause of these very qualities which set them off and

give them their interest, the works of this style are bound to

tion. For this r it is. from the scientific point of view al

NTLY EXHIBITED AT MUSEUM OF MODERN ART i I . o
least, unfortunate that Dr. Frobenius Jias not provide !

i e, be m-

with further documentation. It wonld, for examy " 2

the location of Frebenius' sites with

resling Lo COmpans 1
teresting comy Burkitt

those published in 1928 by Burkitt; particularly as
scteristics of the South Rhodes-
nently

wl @ concentration of vimal
pl as space filling

notes as one of the chief chars ;
scepies S0 proml
ian locations an absence of the group scene pr
present in Frobend s sites, ar
ssion of which (exce

epresentation the i
+ an important indication of

pattern) Frohenius mentions. as

: ool th
the radically different quality of t
publiwhn

Yet neither in the
hibit

is style.
{ account of the &
iclhed us with 0¥

present exhibit nor i his
5 furnl ot
surely thisis &

(Madsi --“‘!1““55"“} has Frc

2 - ‘on-
to base such an jnvestigations

maps on which
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serious archacological oversight. Some hesitation may b

permitted concerning Frobenius interpretation of these paint-

ings: can we fairly judge the art of a culture w hich goes "hack
eleven thousand years™ and whose closest parallel is 1o be
ound some five thousand years ago in Asia on the basis of
contemporary legend, when the region in which the art is
situated has been the scene of migrations of more recent peo-
ples (Bantu, Hamites) down 1o at least three centuries ago?
As regards the e stions between the rest of South Africa
and the levant style of the north and of castern Spain, we may
mention Burkitt’s theory that the earlier “Bushman™ art is
the ||rn|h|rl of a "m-u.-mll|ru||i|"' race having its origin in the
southern Sahara which moved north to Spain and south te the
Bushman country. a theory which Obermaier, though refus-
ing to aceept on the artistic evidence now available alone, con-
siders as still open, and which reverses Frobeniug' connection
between Spain and North Africa, And Obermaier as well as
Burkitt includes Southern Rhodesia as branch of the
general style of South Africa, from which only the paint-
ings of the extreme southern tip of the continent (connected
with the Wilton eulture) are to be expected
Some further investigator may finally resolve these prob.
. In the meantime the Museum and Mr. as well as
“the original stall of copyists, are to be congratulated on
magnificent presentation of fascinating material.—nonERT

L GOLDWATER.




