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Correspondence between Goodyear, Mabry and Barr over Goodyear's insisting
on the removal of certain items from MOMA's
traveling exhibition: FANTASTIC ART, DADA
AND SURREALISM, January 1937.

MOMA brochure: "A Brief Guide to the Exhibition of Fantastic Art, Dada
and Surrealism".

Illustrated newspaper publicity over gift to MOMA by Walter P, Chrysler of
the rarest and most complete existing collection
of literature pertaining to the Surrealist
movement, November 1936.

MOMA's 55th exhibition : FANTASTIC ART, DADA & SURREALISM
DECEMBER 9, 1936 - JANUARY 17, 1937
A. Sample preview invitation
B. Mewspaper publicity announcing
upcoming show & the artists represented.
C. |llustrated newspaper & magozine coverage
and critigue of this controversial show.

Newspaper publicity over Katherine Dreier's withdrawal of her own and 16 other
paintings by the Societe Anonyme from the
Surrealist Exhibition's U.S. tour on the grounds
that it included works by children and the insane,
January 1937,

Preview invitation to Boston's exhibit of FANTASTIC ART, DADA & SURREALISM
March 10 to April 3, 1937.
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The Museum of Modern

11 West 53¢d Street, New York, N. Y. Cable Address: Modermart

Telephone: Clrele 7-7470

Januaery 13, 1937

Dear Mr. Goodyear:

Mr. Mabry has told me of your visit to the Museum last Tuesday morning
and of your removing from the tour of the exhibition Fantastic Art,
Dede, end Surrealism, items 219, 224, 225, 324, 399, 452, 455, 467, 464.
He has also shown me your letter of January 9th confirming this list.

I am very much surprised at your having insisted upon the removal of
these items without having first given me & chance to explain to you
why these particular items were included in the original exhibition.

The exhibition has been assembled with a great deal of care. Each item
in it bears a definite relation to the whole, though naturally some
items can be dispensed with more easily than others. As it happens,
the items which you ordered removed are for the most part unique, and,
some of them, of considerable importance historically as well as
aesthetically.

I think that you will agree with me that the Museum has not in the past,
except in architecture and industrial art, played the role of the
pioneer in its exhibitions. It has rather shown things which have been
generally accepted or which in any case are already fairly familiar to
the interested public. The present exhibition is in most of ite aspects
no exception to this rule. Some of the items which you have censored are
in fact already fifteen or twenty years old; they have been exhibited

numerous times and have been reproduced in many periodicals and books.

T think that the heart of the misunderstsnding lies in the fact that

the exhibition has been assembled upon a Fentastic-Surrealist aesthetic
rather than upon a more usually accepted aesthetic of form and technique
expressed through the conventional media of painting and sculpture. A
good many people will always object to any new aesthetic - and these
objections will come particularly from the people who have with some
difficulty already accepted the immediately previous innovations. The
sesthetic of form and color and of distorted or disintegrated objects
which so exasperated people in the Armory Show is now generally accepted,
but the sesthetic of Surrealist fantasy, incongruity, spontaneity and
humor, though it is already a dozen or twenty years old, is still exas-
perating to some of our friends, who are likely to call it silly or
absurd (the adjectives I think have not changed since 1913).
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Mr. Goodyesar January 13, 1937

The Museum of Modern Art Archives, NY

As director of the exhibition, I do not feel myself to be the final
arbiter of questions of impropriety, indecency, sacrilege, or other
breaches of convention which are ordinarily censored in art exhibitions,
but I do consider it within my right to oppose the censorship of any
object in the exhibition on the basis of artistic judgment. I there-
fore regret to say that I cannot agree to the arbitrary omission from
the tour of the exhibition of the objects in guestion, all of which
seem to be valid and appropriate within the frame of the exhibition.

Of course, matters of principle and procedure are involved as well as
the value to the exhibition of the objects themselves.

Sincerely, )

B3-SR 00

A. Conger Goodyear, Esq.
570 Lexington Avenue
New York, New York

AHB:EH
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11 West 53rd Street, New York, N. Y. Telephone: Clrele 7-7470

January 8, 1937.

Dear Mr. Goodyear:

I should like to check with you the items you wish us
to leave out of the traveling exhibition of Fantastic Art, Dada
and Surrealism. As I took them down from your dictation they
are as follows:

219 - Duchamp, Pharmacy

224 n Why not sneeze?

25 n Monte Carlo share

324 - Dominguez, Peregrinations of Georges Hugnet
599 - Hugnet, Collage

452 - Oppenheim, Fur-covered cup, plate and spoon
455 - Paalen, The exact hour

467 - Ray, Theater

644 — Model of an enlarged cross-section of a lichen.

I sent the above list over to Alfred. After a good deal
of consideration of the whole exhibition as it has been assembled
for traveling Alfred has sent me word that each object in the above
list has a particular meaning in regard to the exhibition and
that some are quite important im it. He would therefore much prefer
to keep them in the traveling exhibition although of course he
would not wish to include number 644 - Model of an enlarged cross-
section of a lichen - if you do not want to lend it.

Very truly yours,

Thornan buuk.-j

Mr. A. Conger Goodyear,
570 Lexington Avenue,
New York City.

TDM:1f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY

MOMA

Archive

Goodyear
42

MOMA
Archive

42

Binding Title: FANTASTIC ART, DADA & SURREALISM

Correspondence between Goodyear, Mabry and Barr over Goodyear's insisting
on the removal of certain items from MOMA's
traveling exhibition: FANTASTIC ART, DADA
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A Brief Guide to the Exhibition of

Fantastie Art Dada Surrealism

[he exhibition of Fantastic Art, Dada, and Surrealism is the 55th exhibition
assembled by The Museum of Modern Art and the second of a series intended

to illustrate some of the principal

wvements of modern art in a comprehen-
sive, objective, and historical manner. The first exhibition of the series was
devoted to Cubism and Abstract Art. a2 movement diametrically opposed in
spirit and esthetie principles to the present exhibition, In exhibiting these
movements the Museum does not intend to foster any particular aspect of mod-
ern art. Its intention is. rather, 1o make a report to the public by offering
material for study and comparison.

[he explanation of the kind of art shown in this exhibition may be sought in
the deep-seated and persistent interest which human beings have in the fan-
tastic, the irrational. the spontaneous, the marvelous,

the enigmatic, and the
dreamlike.

These qualities have always been present in the metaphors and
similes of poetry but they have been less frequent in painting,
past was largely concerned with reproducing e

or, as in s

which in the
xternal reality, with decoration,
* of the more advanced movements of recent years,
position of color and line into formal design.

with the com-

Fantastic Art of the Past

Famtastic subject matter has been found in European art of all periods, The art
of the middle ages, with its scenes of Hell (no, 15) and the Apocalypse, its
circumstantial illustrations of holy miracles (25) and supernatural marvels
(7). seems from a rational point of view to have been predominantly fantastie,
Most of this subject matter was of a tra itional or collective character. but the
Duteh artist Bosch (10, 14, 15, 32). working at the end of the Gothie period.
transformed traditional fantasy into a highly
which links his art with that of the mode

During the Renaissance and the 1
principally in the art of minor me
technical deviee

personal and original vision
rn Surrealists,

Tth century, fantastic art is to be seen
n or in obscure works of great masters. Such

ts) as the double-image (6), the
ses refer 1o items included in the exhibition

= (now used by the Surrealis
Numbers in parenthe
in parenthe and illustrated in the catalog.

composite image (5), distorted perspective (49), and the animation of the
inanimate (53), were developed during this period. It should, however, he
pointed out that many of the fantastic works of the past. such as the engrav-
ings of Hogarth (56-60), have a rational basis, satirical or scientific, which
distinguishes them from the art of the recent Dadaists and Surrealists,

The beginning of Romanticism in the mid-18th century brought with it a
more serious kind of fantastic art in the terrifying prison perspectives of
Piranesi (81a) and the nightmares of Fiissli (112). By the year 1800, two of
the greatest artists of the period, Blake (94) and Goya (124). were expressing
themselves in their most significant work by means of fantastic, enigmatic
images.

In the 19th century fantastic satire or humor was often used by European
and American caricaturists, A purer vein of fantasy is to be found in the
drawings of Gaillot (119). Victor Hugo (133), and Grandville (129:131) in
France; Carroll (104) and Lear (142-144) in England: Busch (103) in Ger-
many: Cole (105) and Beale (93) in America. By the end of the century a
poetic tradition which passed in literature from Poe and Baudelaire through

the French symbolists found its pictorial counterpart in certain works of
Redon (163-167)

Fantastic and Anti-rational Art of the Present

It is probable that at no time in the past four hundred years has the art of the
marvelous and anti-rational heen more conspicuous than at the present time.
The two principal movements, Surrealism and its precursor Dadaism, together
with certain related artists, are discussed at length in M. Hugnet's articles in
the Museum Bulletin and in the chronology of the eatalog.

Dada began in New York and Zurich about 1916 and flourished after the
Great War in Cologne, Berlin. Hanover and Paris. The Dadaist painters and
poets were moved by indignation and despair at the spectacle of the Great War
and the ensuing Peace (just az Blake and Goya had eried out against war and
the hollow conventions of religion and society during the period of the
Napolenoic Wars). With robust iconoclastic humor the Dadaists mocked what
they considered the sorry shams of European culture, They even nu.‘aeke_‘tl u.rl—
especially “modern” art—but while they made fun of the pre-War Cubists.
Expressionists and Futurists, they borrowed and transformed many of the
principles and techniques of these earlier movements.

In so doing the Dadaists, while attempting to free tht-mse}ves from con-
ventional ideas of art, developed certain conventions of their own—for ex-
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ample. automatism or absolute spontaneity of form (Arp. 264), extreme fan.
tasy of subject matter (Ernst, 349: Baargeld. 292; Hich. 395), employment
of aceident or the laws of chance (Arp, 267; Man Ray, jacket of the catalog),
fantastic use of mechanical and biological forms (Picabia, 462; Man Ray,
170; Ernst, 343. 346),

In many of their ideas the Dadaists had been anticipated by Kandinsky
(226). Klee (231), Chagall (184, 185), de Chirico (193. 212), Dllvlmmp

(216, 220), Picasso (251).

Surrealism

Dada died in Paris about 1922 hut from its ashes sprang Surrealism, under
the leadership of the poet André Breton. The Surrealists preserved the anti-
rational ch v of Dada but developed a far more systematic and serious
experimental attitude toward the subconseious as the essential source of art.

They practiced “automatic™ drawi

g and writing, studied dreams and visions,
and the insane, the theory and technique of peychoanalysis,
the poetry of Lautréamont and Rimbaud,

the art of children

Among the original Surrealist artists were the ex-Dadaists

Ernst, Arp. and
Man Ray. About 1925

Masson and Miro joined the ranks for a few vears, then
Tanguy, Magritte and Giacometti, and. about 1930, Dali. The
admired and claimed independent artists such
and Picasso,

Surrealists also
as de Chirico, Klee, Duchamp,
Technically, Surrealist painting falls roughly into two groups. The first
group makes what can be called (to use Dali's phrase) hand-painted dream

of fantastic objects and scenes done
s meticulously realistic as a Flemish primitive, D,
am photographs’
arly work of both de Chirico (190-215)
The subject matter, the images.
extreme uncensored spontaneity: but thejr precise re
opposite of spontaneous. The second kind of Surre
contrast complete spontaneity of technique
free and almost casual technigue
belongs somewhat to the trs
viously carried

photographs— picture

with a technigque
ali. Tanguy. Magritte are
" but they owe a great deal to the
and Ernst (349-353 )
- of Dali and Magritte are,

he chief masters of “dre

supposedly, of
alistie technigque is the
alist painting suggests by
as well as of subject matter. The
: of Masson (414, 416) and Miro (-FBU, 439)
wdition of “automatic™ drawing inti :
: on by Kandinsky (226). Klee (231, 23-1?.:]:::1‘1::::“(“2]:52 :t""
PI('HT‘FII (257, 260, 261) and Ernst (349, 360. 373 ), the most \'crsali[(.' of
fhv arlists associated with Surrealism, are masters of many techniques Fl;llﬂ
is th(-‘ foremost master of Surrealist collage (362) and nfvlln-. nrm?-nu.lv n;nlic'
technique of frottage (360 - cf. list of techniques at the end of ar.lic!t'} D

The Surrealist Object

Shortly before the War the Cubists incorporated in their painting and seulp-
ture fragments of ordinary materials such as matches, playing cards, bits of
newspaper, calling cards. ete.. thereby undermining the tradition that “art”
must necessarily be in conventional media
marhle.

Cubist objects appealed to a sense of design or form but Dada and Surrealist
objects have primarily a psychological interest—bizarre, dreamlike, ahsurd,
uncanny, enigmatic. They are objects of “concrete irrationality™.

In 1914 Duchamp signed as a work of art an ordinary bottle drier (221).
the first of a long series of “ready-mades™ or ordinary manufactured objects
which were to appear in Dada and Surrealist exhibitions, Some were shown
unaltered. others were elaborately “assisted”. The most famous Dada “ready-
made assisted” is Duchamp’s Why not sneeze? (224). a bird eage. filled with
marble cubes made to look like lumps of sugar, out of which sticks a ther-
mometer. Why not sneeze? is an object remarkable for the subtlety. complexity
and humor of its multiple incongruities: Oppenheim’s Fur-covered cup, plate
and spoon (452) is simple by contrast but seems to exert an extraordinary and
disquieting fascination: it is probably the most famous tea set in the world,

Many other kinds of objects have a Surrealist character: for instance. the
Oval wheel (624), the Object made from a Sears-Roebuck catalog (626),
mathematical objects (36, 37, 629-643 ). botanical models (644), ete.

such as oil painting or bronze or

Art of children and the insane

Why should the art of children and the insane be exhibited together with
works by mature and normal artists? But, of course, nothing could be more
appropriate as comparative material in an exhibition of fantastic art. for many
children and psychopaths exist, at least part of the time. in a world of their
own unattainable to the rest of us save in art or in dreams in which the
imagination lives an unfettered life. Surrealist artists try to achieve a compar-
able freedom of the creative imagination, but they differ in one fundamental
way from children and the insane: they are perfectly conscious of the differ-
ence between the world of fantasy and the world of reality, whereas children
and the insane are often unable to make this distinction.

Conelusion

We can deseribe the contemporary movement toward an art of the marvelous
and irrational but we are still too close to it to evaluate it. Apparently the
movement is growing: under the name of Surrealism it is now active in a
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dozen countries of Europe, in North and South Ameriea, in Japan; it is influ-
encing artists outside the movement as well as designers of decorative and
commercial art; it is serving as a link between psychology on one hand and
poetry on the other; it is frankly concerned with symbolic, “literary™ or poetic
subject matter and so fi nds itself in opposition to pure abstract art. realistic
pictures of the social scene and ordinary studio painting of nudes or still life:
its esthetic of the fantastie, enigmatic and anti-rational is affecting art criticism
and leading to discoveries and revaluations in art history., When Ilhi'. movement
is no longer a cause or a cockpit of controversy, it will doubtless be seen to
have produced a mass of mediocre and capricious pictures and objects, a fair
number of excellent and enduring works of art and even a few masterpieces,
But already many things in this exhibition can be enjoyed in themselves as
works of art outside and beyond their value as documents of a movement
or a period.

A. H. B. Jr.

List of some of the devices, techniques, and media shown in the exhibition. All items
are illostrated in the catalog, Fantastic Art, Dada, Surrealism, unless otherwise noted.

11

&

oy

Simple composite image (e.g.: a hu-
man figure composed of garden imple-
ments) ¢ 5, 33, 169, 172, 383, 523, 622

Double image (one of them con-
cealed ) : a. monaxial (to be seen with-
out turning picture) : 44, 53 (last two
illustrations) ; b, biaxial (to be seen
by looking at picture both horizon-
tally and vertically) : 6, 320, 378

. Collaborative composition (that is,

made by two or more artists working
in sequence) : 297, 304, 305, 306, 308
(illustrated on cover of Museum Bul-
letin, 1936, Vol. 4, No. 2.3)

. Fantastic perspective (flattened or

reversed | : 44, 48, 49, 59 (also 549, not
llustrated )

Inimation of the inanimate (e.g.: a
sofa dancing with an armehair) : 14,
53, 57, 60, 70, 71, 93, 103, 146, 169, 211,
214, 305, 323

. Metamorphoses: 45,53 (tree figures),

55, 90, 129, 130 (1), 131 (1), 172, 184,
217, 220, 230, 257, 262, 323, 330, 346,
349, 423, 565, 584, 609

. Isolation of anatomical fragmenis:

27, 130, 163, 292, 410, 477

. Confrontation of incongruities: 20,

56, 60, 123, 168, 180, 185, 193, 196, 215,
224, 292, 305, 306, 309, 310, 395, 444,
527, 528, 534, 574, 575, 623, 688

Miracles and anomalies: 7, 10, 25, 27,
46 (plate incorrectly numbered 45),
50, 53, 60, 76, 103, 105, 110, 119, 124,
142, 144, 163, 180, 185, 214, 244, 261,
315, 322, 323, 355, 362, 401, 409, 412,
452, 527, 578, 581, 586, 618

10.

16.

Organic abstractions (semi-abstract
forms derived from or resembling or-
ganic forms): 55, 217, 218, 243, 257,
264, 276, 283, 288, 436, 504, 509, 654,
657, 661, 662, 663

Fantastic machinery: 76, 77, 234, 332,
346, 461, 462, 470, 476, 536, 555 (illus-
trated on same page as 581)

. Dream pictures: 40, 94, 96, 112, 168,

374, 396 (also 145, not illustrated)

. Creation of evocative chaos: 231, 326,

498, 577, 645, 670, 671 (*I have seen in
the clouds and in spots on a wall what
has aroused me to fine inventions . . "
—Leonardo da Vinei)

Automatic and quasi-antomatic drave-
ing and painting: 133, 226, 231, 258,
265, 297, 414, 457, 598, 609

Composition by artificial accident:
267, 287, 326, 471 (illustrated on jacket
of catalog, also 223, not illustrated
butimportant as probably the carliest)

Frottage (semi-automatic process for
obtaining patterns or designs by rub-
bing canvas or paper which has been
placed over a rough surface such as
planking, embossing, a brick wall,
ete.) : 360 (also 356, 358, 360a, 372, not
illustrated)

. Collage (“the cutting up of various

flat reproductions of objects or parts
of objects and the pasting them to-
gether to form a picture of something
new and strange” — Max Ernst) @ 251,
267, 289, 292, 305, 330, 341, 343, 362,
382, 383, 395, 427, 494
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18. Combination of real and painted ob-
jeets (similar to eollage but the ob-
jeets are actual realities rather than
flat reproductions) : 361, 439, 541

. Found objects of Surrealist character
1“Ready -mades.” ie. manufactured

commercial objects: mathematical and

other scientific models; natural oh-
Jects, ete.) @ 221, 623, 624, 626, 627, 629

Fantastic e

et, New York, contains a e

217 illustrations and a complete cata

1 Dada and Surrealism
‘-,ﬂ- the Musewm of ¥

ulern Art Bulletin, Vol

wo explanatory «

The illustration on the first page is from
the exhibition: “Above the «
invisible bird of the day,

and the roofs Aour.”

of Modern Art Archives, NY

21. Dada and Surrealist objects (objects

Surrealism, published by the

an vriginal collage by Max Ernsi, no. 330 in
s the midn

A little higher than the bird the

20. Found objects “assisted” (i.e, 4l
tered, transformed, or combined by
the artist) : 224, 309, 324, 369, 401, 444,
176, 572, 608

made by artists as distinguished from
assisted™) 2

« 435, 452, 455, 478, 510, 512

found™ or merely

Muscum of Modern Art, 11 West

of the Dada and Surrealist movements,

t passes. Above the midnight hovers the

her expands and the walls
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Rare Surrealist
Data a Gift to
Museum Here

Walter P. Chirysler Jr. Pre-

sents 2 Literary Collec-
tions to Modern Gallery

By Philip Boyer Jr.
The Museum of Modern Art sn-
| néunsed yesterdsy the scquisition of
| the Tarest and most complite eRisting |
|ealleetion of lterature pertaining to
| the Surreallst movement, the gift of
| Walter P, Chrysler Jr., chalrman of the |
imstitution's Library Committec. |
| The collection, s part of which will |
e catalogued and shown at the ex-
hibition of faptastic art, Dada and
Burrealism, which opens at the mu-|
|seum on December 9, undoubtedly |
will be the source to which all stu- |
dents of the movement will come for |
|information. The 700 items, includ-
Ing books, pamphlets, broadsides and
other memorabilla, were amsembled |
from the collections of Paul Eluard
and Dr. Camille Gausse, both of which |
were bought last summer by Mr, |
| Chrysler aftor they had been on tho
markst for about two years
“The Approaching Revolution™
Kot enly doea the collection contain

numercus volumes and pamphlets |
which are virtunlly trrepiaceable, but
there also are many autographs and
hotations in the handwriting of the
foundors of the Surresltst revival, In
one of the bocks is & manuseript au-
thorlzing the publication, “Le Hur-
|realismo mu Service do ia Revalu-
| Hon the organ of the group from
| 1a5

1850 to 1933, It Is aigned, among
| others, by René Crevel, Salvator Dall,
| Eluard, Max Ernst, Peret and Yvea
T“_s"r‘ The purpose of the magn-

+ #et forth In the manuscript,
“Not only to permit them (the lea
€% of Burrelim) to anwwer tn p
definitive fashion to  the mob
(€anaille) which belleves In thinking,
but also to prepare the tuming of thy
l::w intellectual forces of today to
sdvagiagy

revotng B Of 180" approaching

The pamphlets, broadsieies, maver-
Lsements of exhibitions and almilar

Present an ca]
picture of the Burrealist rovival from
1934, when Breton publistied the first
;!:un_lmw of Burreallsm: Boluble

t “‘:‘“mml day. The
ATEmEnS was mn outgrowth of Dada,
¥hich flourithed from 1018 10 1932
when 14 died » natural death, Dagy
wmmmﬂlm
ment designed to break down aif gy
e of art, Uteraiyy

pefinition of Surreallsm

Breton defined Surroalism in 1924,
aoon after the publieation of the Arst
manifesto, a copy of which la con-
tatned 1n the Ohrysler library. Writ-
tng ten years later, Breton sald the
definition applied na well in 1934 as it
did when 1t frst was formulated. It
follows:

“Syrrealism: Pure paychic automat-
fam by which It ls intended to express
verbally, in writing or by other means,
the real process of thought. It Is
thought's dictation, In the absence of
all control exercised by the reasom,
and outside all esthetlc or moral pre-
oorupations.”

At the same time Breton defined the
philosophical concept of the move-

ment:
“Surrealism rests In the bellef In

| the superior reality of certaln forms
< S

- antad

of
in thas omnipotencs of the dream and
in the disinteresfed pIAY of thought,
It tends definitely to-do away with all
psychle mechanism, and to substitute
itself for them In the sclution of the
principal problems of 1ife."

Ancther of Breton's concepts of
Surreallsm s “madness, dream, the
abaurd, the inecherent, the hyperbolle
and everything that is opposed to the
sUmMmAry appearance af the real™
Writing in 19321 he sald that probably
the best example of the Burrealistic

distant realitles (often mnimats and
inanimate) on a plane unrelated to
elther of them was de Lautreamont’s:

“The chance meeting, on a dissect-
ing table, of & sewing machine and an
umbrells,”

Tha Eluard portion of the collsction
Includes 129 volumes, most of which

principle of associating tws mutally,

hotse
[
b

-I
L%
Alzo In the Eluard colloction are n
number of pleture books by Max Ernst, .
who with Bargeld and Hans Arp he-
W
I
|

came  lender of the Cologne Dadalsts
in 1918. Ho went to Parls when ths
movement collapsed, and slnes 1034
has been one of the most Important
Burreallst palnters, Hs was the in-
wnwrurluuw:{mhmu"eﬂ.l
Iage,” or paper-pasting. A number of

of his ach n
this direction are In the col .
Ernst took wood m‘mphm
torian magazines and aMxed mon-|

o ,.Wmﬁ
the principals in the drawings.

At first sight the plctures seem
homogeneous—so  cleverly has the
pasting been done, nnd 1t 1a not until
after n closer inspection that one re-
alizes Ernst has superimposed ths
fantastie ereatures, There are five of
thess “collage” novels In ths colleo-
tion entitled “Kindness Week, or the
Beven Capital Elements” Esch of
the firat four books represents s day: -3
Sunday, Monday Tuesday and Wednes- <
day; the fifth book embraces Thurs- )
day, Friday and Saturday. Each day
has ita element—mud, water, fire,
blood, darkness, vision and the un-
known. In several cases the day is
represented by an animal, pary hu-
man and part beast,

“Natural History,” another example
of Ernst's works in the collection,

une

are and | b to
him. Fluard % one of the foremost
contemparary French posts, who has
been ons of the most ardent pro-
ponants of Surrsallsm sines (ta incep-
Hon. Many ef the volumes cottain
illustrations by Burrealist Rriists, who
also havs autographed them,
“MIr, Enife Miss Fork"
Among the Eluard books are “Mr,
Enife Miss Perk,” by Ronos Crevel, trans-
lated by Ksy Boyle and il

earthly creatures produced by “frob
\tage,” or rubblag m soft pencil or

brush over & sheet of paper lald on jr
the rough surfaces of planks, brick
walla, stones, etc, The grain of the t
objects s transferred to the paper i
| the same way ihat the markings of &
|coln. are reproduced on paper Iald
over ‘the coin and rubbed with &

penell.

on almost every othar page, Max
Ernat. The book contalns the r:ipim-
alons of n chilg concerning her father
end his mistress, Also "Sisep, Bleep
Among the Btones by Benjamin
Peret, lllustrateq By ¥ves Tanguy;
“The Might of Lovelesa Kights” by
BRobert Desnos, lllustrated by Yves
Tanguy; and easay hy Rene Crovel on
antt-obscurantism, Jllustrated by re.
Productions of Dall palntings; and
soveral drawings I ink by John Mirg

mants of exbibltions, political “ﬁ

|
|
among the announce-

position of 1931 in Paris) thoy do not
mincs words, and thelr prose ls com-
pletely intelligibla to the layman.

Cannot Be Duplicated
In giving the collections, Mr, Chrys-
ler anid ha had no intention of identi-
fying himaelf with the Surreallst move-
ment. He added. however, that the
two colleations would All & gap In the
mussuni's Iibrary of modern art, and
that they could not be duplicated.
Mr, Chryaler's oplnion waa that the
movement had afforded An opportunity
to too many medioers and poor artists
to “hitch thelr wagon™ to what orig-
izally was a sound conception,
“When the collections came on the
‘marked two years ago,” he sald, “sach
one was fine, but neither was complets.
Miraculously thoy did not overlap, and
#s chalrman of the mussum's lbrary
commities I felt that we should take
sdvantage of this great opportunity to
Acquire the finest collection of Bur-
realist lterature in all the world,

399399935
aaaaaaaaagjﬁgg

9933
9993
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Above: T Pictures from M
Max
E;t:ﬁ reries of books entitled
o dnoss Week or the Seven
Pital Elements," The artise
::nnud thete pleturey by eut.
€ up and Pasting  together
woad engracings of fifty years
ok Tha process i known @

‘collage™

—_—

Ha,

'NEW CHRYSLER GIFT
IN MODERN MUSEUM

Mi,, fac er's Son D
~ Collection of Surrealist
Books and Material.

WILL BE PUT ON DISPLAY

Exhibition of Fantastic Art on
Dec. 9 Will Show Dada and
Other Recent Trends.

The Museum of Modern Art, 11
West Fifty-third Street, haw re-
coived ms a gift from Walter P.
| Chryaler Jr, twa collections of Sur-
realist books, materigl and memora-
billa—the Paul Eloard collection
and the Dr. Camille Dausse collec-
thoa.,

When the museum consclidates
these two colloctions with it Dadn
collection, =urchased last Spring, It
iwm own (®:haps the most nearly
| complete collection of Surrealist lit-
| erature, documents and memorabilia

in the world. It will be known as
the Walter P. Chrysler Jr. collpe-
tion. Thae donor is chalrmuan of the
| museum’a i committen and
| hun beon active In building up its
colleation of books on modern art,

A selection of material and illus-

. which will be opened
at the museum on Dec. 8. The
museum plana to publish an fllus-
trated catalogue of the Chryslor
Surrealist collection to serve as a
reference book for the study of the
?.rlsl.a and dovelopment of Surreal-

i,

Paul Eluard, French post, has
gl:y!d an active rdle in the Surreal-

Fantastic Art
Show to Open
‘On Wednesday

Dada and Surrealism ExLi-
bition To Be Held =1
Museum of Modern Art

700 Objects Included

Works of Da Vinei and
WaliDisneyAmongThem

The Museum of Modern Arf, 11
West Fifty-third Sirest, announced
yesterday that Its exhibitlon of Fan-
tastic Art, Dada and Surreallsm will
open Wednesday snd will continue
through Junuary 17.. The 700 objects
ingluded in the exhibltion will re=
fuire the entire four foors of ths

biilding, Mors than 150 arthets will [/

be represmnted, including such ex-
temies ms Leonardo ds Vinod and
Giovannl di Paolo, of the fiftesuth
century, and Walt Disney, * James
Thurber wnet Rube Goldbers, of today.

Alfredd M. Bagr, curator of the mu-
moum, said tho show Was the second
in a strids of exhibitions intended to
present in an objective and historicnl
manner the principal movements of
modern art. The firsst of ‘these
“Cublam and Abstract Art* was held
&t iha museum last spring.

The main portion of the coming
exhibition will be devoted to the Dada
and Surresiist movements I the last
twenty years. A number of artists
who bave worked Independently but
along related lines wiso will be ex-
‘hibited. There will be special sec-
tions on and

noe Koylow, Sokalos), Wybdhes

on comparative material, including
the art of ¢children and the tnmne,

Louvis Glaver Esufer,
Gearge 3. stuy B m
il oo S |
D, Giearge i Jet Mu- |
angtan, Hing Hawlay,
History Traced
In & preface to the catalogie, Mr. |
Barr traced th history of Dada and |
: maying that the former|
ortgt in Burieh in 016, snd

5pread after the World War ks “a




DADA AND DISKEY |
70 B 1N ART SHOW

ll Modern Museum Plansto Dpon1
Wadnasday an Exhibition
of Fantastia Craations.

|WILL GONTINUE TO JAN, 2'.'"
\ )

DI Paolo, da Vinei, Thurber and
| Rube Goldberg Included in
| Historical Survay.

| The Missum of Modern Art, 11
West Fiftypihird Street, wiil open |
to the publie on Wadnesday morn-|
ing an "Exhibition of Fantastic|
Art, Dads and Surrealism.” The
| show i to remain on view through |
|Jan. 37, axcept on Christmas Day
|and New Year's Day, when the mu- |
leeum will be glowed, |

Fur-Lined-Cup
School of Art |
Gets Spotlight

Modern Museum Showing

Dada, Surrealism and
Frankly Insane Works

Any Material Admitted

D'u!l_l:g_v Has Peanut Appeal,
Visitor Goes On and On

A fur-lined saucer and tea cup, &
cunglomerntion of small objects col-
lestad by a Paychopath, and & nume
ber of superb oy paintings by Pablo
Pleasso are Among Lhe 604 iteme In
the exhibition of fantastic art, dads
mand surrealiam which opens today at
the Museun of Modern Art, 11 West
Flity-third  Street,

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
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The fo vprrioad [
will ba davoted to the exhibition, |

which wil include more than T00
objects, The entliest date of any
| object shawn will be about 1480,
|the latest 1038, More than 157
Amorican and European artiats will
be representsd, ranging from suoh
| axtremes as Giovanni Il Paclo and
| Leonardo da Vinel of the fiftssnth
| pantury to Walt Disnay, Rube Gold-
| borg and Thurber of the twentisth
eantury.
This is the second of a meries of
axhibitions planned to pr
objective and historical mann
principal movements of modern art,
| The first of thess, "'Cublsm and
Abstract Art,” was held at the
museum last Spring. The main body
of the exhibition is devoted to the
Dada and Surm movemants of
the Inst twenty years together with
|u~rmm ploneers. A number of art-
| iats, both American and European,
| have worked nlong related but
ndent lines are brought to-
her in & separate division, There
ls0 specinl sections on fantas-
hitecture and on comparative
ul, Including the art of chil-
and the insane,
In giving a brief outline of Dadn
and Surrealism, in his preface to

The Museum of Modern Art Archives, NY

the catalogue of the show, Alfred
H. Bagr Jr,, director of the muse-
um, tells of the origin of Dada:

Presents an Apology

Collection:

Series.Folder:

tures with thelr eyes shut or |
thelr back turned. t
stice dnakiam griw i Brn

made clvilization and ari, tempo-
| rarily at least, & bad joke, ¥

“'Burrealism, which developad in
Parls around 1024, was the direct
deacendant of the Dadalst Interest
in the bizarre, the spontancous
and ths snti-rational. But whils

the iconoclasm of Dada, {t added
serious  resesrches into  suboon-

ious Images, dream vinlons,
m:iytlém

nutomatic and paych

serious adherents are concerned, Ia

of life, a causs which has In-
ved some of the most bril
painters and poets of our a

Among earller artista whose nile-

Acs

H =g

| the Surrealist program carried on|

e
ings. Burreallsm, so far as ita|

rrealists held society

the World War, the Treaty |

s, poat-war inflation, re-
and a varlety of social,

economic follles which |
have made the roalitiea of Christen-~ |

dom in thelr eyea a apectacle of mad-
n just as shocking as their most
geous superrealities may be o

the outside world.”
Faging the visitor as he enters the
Jobby of the museum 1s n pieca of
whirlins apparatus, made of steel and
glass, whese concentrie rings are de-
signed to have a scmi-hypnotic 1nfiu-
ence. ‘Tho machine, which was built
by Marcel Duchamp, French artist
and “anti-artist” is by an

gorical and fantatic compositions are
shown are Petor Brueghel the ‘eider,
Albrocht Durer, Hans Holbein the
vounger. Leonardo dn_ Vined Murtin
B-honguuer, Willlam .

Carroll. George Crulkshank, Daumiee
and Goya. There are more than 180
nriists represented. ]

Like Eating Peanuls

Many persons attending the pre-
view found some of the conceptions.
particularly those of Dall,

Man Eay and some of the Iater Bur-
realists & Jittle hard to follow. Newver=
heless, . as Isitors  ex-
pressed 1f,
peanuts, you Just kee
after going
d

electrle motor which  the spectator
can reguiate to suit his taste,

At the right of the entrante ia an
abject more than six feet high and
made in the likensss of n pecullar
human creature, constructed by Wal-
lace Putnam, New York artist, Among
its components are A rolling-pin
fapped by & green glass insulntor. two
umbrella handles, n tn strainer, &
rubber, n large pleture frame, & barrel
hoap, an automobile reflector, & pioce
of rubbar hose and the top of & refuss
barrel. The whale 18 surmounted by
B pair of oatrich plumes and a home-
whip, , The compeltion ls entitled

"Why Not Eneere?”

On the same floor 1s & amall cage
tonlaining many lumps of suger,

wouldn't como down.

Among those at the exhibition were
Conger Goodyear, ident af
museum; Mrs. C. N. Bl
Howe, Mr. Aand M

i, nnd Man Hay. "
modern art wern unank-

Tnrowing a Btone at a
wis unususily well




RXHIBITION OPENS
0F ‘F@@T_IG ART

1700 Objects by European and
Amarican Artists Shown at
Modern Museum.
iDADMSM QULT PREVAILS

I ‘l"fn Bern in Night Club—
Public Gets View Today.

| By EDWARD ALDEN JEWELL
The axhibition called 'Fantastic
| Art, Dada, Surréaliem” opensd Jast|
|nlght at the Museum of Modern
Art, 11 West Fifty-third Strest,
| There waa & preview recepilon at |
110 o'clock held by the trustees for |
members of the musaum and their |
friends. But the real test will come |
today, when the doors are opened |
fo the public. It may prove a test
of endurance on  both midas, |
Whather the Van Gogh record s to |
:mahnuuan:ud and broken, time |
tell. As the public fittle
little gatz wind of :}:“ inin mﬁ:
far 1t thare, the doors will probably
::lh be closed at frequent inter- |
o prevent iz |
s Ih:l’ "mm;::-l-ln‘l Tha show |
Europe, |t becomes at once mani.
fost, has besn ransacked. Alfred
Was abroad all last Sumamer,
most of the lluur has already
by our customa offieials,
mada of it is not known,
Iot it through. As for the
quots, that must have

Y most brilliant painters and poets of
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To avoid possible milsapprehen-
siom, the public would do well to
Barr's

read this paragraph in Mr.
entalogue proface befors looking &t

+thing in the museum:

“""‘h -l‘mmd. however, ba siated
that surréalism as an art movement
18 & perious affair and that for
many it i3 more than an art move-
ment: it i & philosophy, a way of
life, & causs to which soma of the

our age are glving themaelves with
consuming devotlon.'

After that the visitor is better
propared  to appreciate  the life-
slzed object called “Agog." craated
in 1623 by Wallace Putnam, which
stands just to the right of the en-|
trance, an object serioualy com-
pounded of umbrells vertebra, &
plece of howe, a rolling pln, a col-
ander, & funnel, a feather plume
and, indeed, more plastic ingre-
dients than can be recalled in an
Impromptu. way.
| ot all of tho objects In this lav-
|ish show, of course, are as compli-
cated aa that. There are, for in-
stance, the simple cup, plate and
spoon by Meret Oppenheim, - made
|of fur., And—still In the realm of
sculpture—there is Miro's object,
No. 444, which rises out of a dam-
aged derby, incerporates the modal
of a woman's leg, a pink toy gold-
fish, a ball suspended at the end of
|a bit of string, the whole miracu-
| lous device surmounted by a stuffed |
Iplrmk in quite good condition.

The paintings are often just

i pratty frequent-
| ty, too—as in the shingle-and-yard-
stick portrait of Ralph Dusenberry
by Arthur Dove, or the "“Peregrina-
tions of Georges Hugnat,' by Oscar
Dominguez, which shows a toy
borss trotting through a toy bicycle,
or Max Ernst's **“Two Children Men-
aced by a Nightingale,” in which
the gate awings outward—the paint-
::' do not remain in two dimen-

ns.

Both dadaism and surréalism be-
lmtlf o & charming interlude of Ir-
:ll onality before our world went

ad,

Zurich night club in 1918, But be-
yond that it Is “'ageless,” has no
, stands alone, makes "“no

ot
what ia

Ha,

LG

And what is the precise diffec-
ence between dadaizm (ironica
mistically and ldealistically
nta an “lsm" to end
“fsms'") wurréalism -
reaches out to mesmarize the Sub-
Hime? Well, sven Mr. Hugnet leaves
that question a trifle vague when
he says that surréalism *

dates may
that “the first theoret
tions were lald in 1824.""
The. show at the museum, how-
ever, delves much further into the

parents,
| diatin lon between what in and

past, by way of demnnmllug‘thnt
elements of the “‘fantastic’ art
exlsted hundreds of years befors
| thers was any pightelub in Zurlch
|and before dada an to “
|g clean sweep of sverything.'”
%o we find certain hallucinations
|and paradoxical broodings
| artists of the fifteenth and wix-
| teenth centuries, among them Hans
| Baldung, with his “Bewitched
Groom,”’ Pleter Brueghs! the Elder,
Gluseppe Arcimboldo, Dusrer, Hang
b th

. "
Leonardo da Vinel and Hieronymus
Bosch—his study fora ‘‘Temptation

|of St. Anthony" is lent by the

| Louvre, and from our own Mestro-

| poiitan’ comes the wonderful D

| scent into Hell," attributed to the

| “schocl of'* rather than to

| himself, though It Is quite worthy

| of him.

| Thao roster of “moderna’—even If

| held to the twentleth century and
made to omit such artists a3

| Vietor Hugo (&

wash) Edward Lear gy B
| Redon—would be far too vast to
| permit of full enumerntion ‘here.
Among the ou
epoch represented are

| Hogarth, Blake, Daumler, Meryon,
| ik “Satanic Head: in|

men of our|

WEDNESDAY, DECEMBER o,

Juli eﬁavys
Give Large

Reception
AST NIGHT ALL Gothaw's||
swellest artistic and intel. || in
lectual gentry were an
their toes.  The Museum of |
Modern  Art  gave its first
private showing of the Winter
season...n highly spectacular

exhibition of surrealiste paint-
ings. The list of painters in-
eluded the mueh publicized Sal-
vador Dali...and all the other
boys whose weird brain waves,
transformed into canvas, give
an average person the ereeps.

Real Value of Dada and
Surrealist Show Rests on
Few Good Pictures™

Drawings by Lunatic Asylum Inmates
- as Good as Most of the 700 Items

~in Museum’s Fantastic Exhibit

think of their newest exhibitions.
The Museum first came (nto
being through the encouragement
of Mrs. John D. Rockefeller, Jr,
.+ .Mrs, Rockefeller is immensely
interested In modern art and has
,I‘m- om:lp:wm w!leﬁlon hung in

wpecial gallery on the Lo
of her house. ey
B

i For us the solution was much sim-
g:. A stiff drink—and quickly
ted were our own nauses,
our dis |
doubls, all ou'r

congern that




of

, rearmament, and A Va-
al, poiifical and eco-
which have made the
of Christendom In their
& spectacle of madpess just as
Xing as thelr most cutrageous
super-realities may be to the out-
de d.*
'im 0 (he wurreallsts, in their

Zaf
fz

R

tempting constructively to pave the
way for s new sociely, have bulll
up an ideclogy of nihiliam and frus-
tration. In some strange way they
figure that such things aa Wallace
Pulnam’s “Agog” consisting of a
tin colander, barrel
, feather plume
Bnd horsewhip, Marcel Duchamp's
“Why Not Bneeze,” which is noth-
Ing mare than a small wooden bird
eage fed with lumps of sugar and
& (hermometer, and
“Disagreeabis Object,” wh
aetly that, will point the way Lo &
newer, richer Ufe.

To ortily themuelves sgainst that
Pubtic disregurd which wouls cramp
their atyle and o cut off ihe noto-
riety Which is their lifebiood, leading
sventually to thelr extermination,
they have dug up for themselves an
Uiustrious penealogy, a family tree
it ineluden Leonardo Da Vine,

Hans  Baldung,
Hierouymus Boich, Giovanni ::e
Paolo, Hogarth, William Blake, Data-
orolx, Goyn, and Meryon, = |
m:u u:? i s o men
Ahem, they claim, wo
the fabric of thelr art I.hrm:'hmé?'i
dreams and fadlasy—and 1peo facto |
Amé surreallals, s gurrealist oc- '
Jng, It definitie 15 possible, an art-
sk who wat the mhm:;:d.l
| ntod 1y capable of mare tnieresting,
and  “marvelous” (ih.
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do with +ither surTealism or thereal
art of Da Vinel. For the famed
Ttalian was also a mthumllleln_n
and sclentist, and it was entirely
plausible that he should draw a
small faceted, geometrical shape to
illustrate what was apparently &

sclentific work of the period. That

combination of triangles, however, 1

no more authentic as sn example

of da Vinzl's arl, than would, for

instance, one of the complicated
graphs used by 8. F. B, Murse, in-

ventor, in perfecting his telegraph,

e &5 a specimen of Morse's art,

though comparison between the az- |
tistic talents of Da Vinel and Morse

is farfetched to be sure.

Bosch—or his school—on the oth-
er hand, {5 represented in the s!mwi
by a real pleture, “The Templation |
of St. Anthony” loaned by the
William Rockhill Nelson Gallery of
Art in Kansas Cily. No excuse 1
needed for this superb plcture, bu
explanation of the fact that its sub-[
ject, being traditionally fantastic,!
needed fantastic portrayal, may be in
place.

Az a matter of fact, fa reg-
ardless of the demands bject,
has always been an important ele-
ment in creative talent. Hardly &
poet or painter or composer has
lived who has not delved deep into
the recesses of his Iimagination
tapped his Inventive resources, to|
uncover more fantastic and beautiful!
visions of places and things thani
are dreamed of in the average man's
philosophy,

To Iabel such painters surrealists,
however, Is absurd. For surrealists
Wve for their philssophy, and their
plctures and sculptures and writings
are only instruments whereby their
ideas may be expressed. To the
Freat painters they have

. -

* and "City of mw-f;u:
few of Max Emat's mmmm at-

and Kopman's “The Jungle.
There were many others that were

the mad drawings

photo-montage

brated Peaches Browning case
used In  the defunct

Graphle in 1827: the

head covered with black

z;\;: zippers for eyes, are some of

« s =

Oneo of Choicest liams,
| Omne of the cholcest items in the
|Whole exhibit, however, was Lhe
ceramlc by Russell Altkin, entitled
;-_h;e »“P;;nL‘lilltyMor iru. Well-Ordered

q EDOW,

with lamb chops on ?m'm
and a fried egg in her hand,

imously taken Into their fold, how-
ever, fantasy was only grist for the
mill of their art. The only impor-
:;nl thing was to paint fine plotures.

‘e have already taken fo task the
surteallsts for sdvocating nihilism

of g white mice.a
out of her middls
alon

young man said,
“And your hair has become very
white, » (gl
And yet you incessantly stand on
°_ your head. I
nomu;m,ummlh
T ; i

_AC

Has

laimed by the
:’:} th: x_lﬂ'll,im a!%odun Art's large exhibition

De Chirico’s “Melancholy and Mystery of a
Street," painted in sorg, and the B m':ir of
Charlex V (shown left), painted in rmany in
the sixteonth century, ‘are somewhat similar in
their composition, botk works being dominated
ﬁ;'ﬂu‘on‘lf lines and sharp contrasts. De Chirico

d his picture ten years before the surrealists
started their monkey-shines, and the unknowm,

Charles V almost 400 years easlier, |

‘antastic Art, Dada and Surrealism.
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well to Art’s Greatness

- I
Museum’s Surrealism Says Good-by

Modern

to All That—A Sensational Show.

NRY McBRIDE. .
:1";;5?. to capture New York; and if f(::

t ! ,if you do not quickly arrange some syste
i? E:fe‘:::dh:lit wilf do so, The shattering hombardrriem,s
wow emanating from the Museum, of Modern Art n:.l-e u?h ‘c
first attack upon this fair city. On the mntrary, there .a»g
baen 5o many and apparently harmless onsets in the retis_-n:
years that the guileleas citizens got used _to them, aml. I:.m
:I'uf'_-r'l.a)' evening, when the opening {!@lo.ﬂums of the private
view oceurred, the fashionable multitude ﬁl!_nw:.ld them to
detonate unconcernedly, just as though nothing were hap-

Those surrealists

y were unable to
nature in that af-
hewilderment

pening.

way of a fu i A
a gream and [t was o bad
thmt
And {hey 4o mot even have an|
ait show, What they are pelied
with are politiesl argumaents,

n same time, the svent l»

Oh, it s very interest

of painting and repldce 1t with nit.!
crature, If Lir, Dali were to drdp
paychintry for a moment his career
would end instanily for he is no
more of a painter than the old la-
dies who ecopy pletures in  the
Lovvre, The painters swho edge
slightly on the movemernt, such aa
Picasso with his superb “Seated
Woman" and Joan Miro with his
charming gift for improvisation,
ars themselves conaidered “‘sus-
pect”™ by the dictators of surreal-

baut they are
wish nature |
arch-can-
he movement among
the p=inters, sald on arriving in
America the other day aspecially to
foment oplalon along  wurrealist
i.ll.':m.-: :'If:u: work now I to maake |
8 world of the fantastic pass into |
;‘g‘.wn:t"—lrb: the real;” mrnil.\nﬂrl- Lem.
tom, the wri tali .
el ,,f,,‘:;ﬁ ;:;85:::1 Lest you think I am distorting the |
g lhm:l_ "y h":l”“_“ intentions of these Innovators, itls
the fulure resolntion: of tae | time I should quote you from the
Aled: (In appearnne
Iiolprul esenys on the subject by |
Georges Hugnet and an introdue-
tion by Alfred H. Barr., Blesa you,
I am not at all prejudiced agninst
these young people nor against thelr
revolutionary ideas. Being entirely
on the alde lines and never much of
i}l participant in political struggles,
can regard it with the proper de-
:nehmenl of n acientist. Ax for
l?ﬂlolrlng this “‘bebavioriszm'*—not
. im not a medico,
m'a"'" I A u preagher. But it
& ear reader, are alrendy fright-
_ -lt the prospect of this open
peioy h&lin;l Al that you have hith-
y ®Id sacred, T promise, before
hh?:h‘“il;v:l?u et tle and
oot n defense for you to

urreality.'”
Ay Way of Detinitinn.

Andre Bréton preaches sl thi
on hehalt of what be eally “liberty™
- what Tlo really means by that
Tl i “lawless  license Mr,
Brelon I ton InExperioneed wuh-
the werld and especially. too inex.
Parlenced with philosophy ta un.

derstand that the word -

ad,

Museum's Bulletin, which contains | |

doclared war on the conventio:
and standards of establia no-
clety. But It may be remembe
that the Dadnists and © t
hold soclety responsible for the
great war, the Treaty of Versailion,
post-war inflation, rearmament and
a varlety of social, political and eco-
nomle follles which have mada the
realities of Christendom In their
eyes o gpectacle of madness just as
ghocking as thelr moat outrageous |
super-realities may be to the out-
gide world."
From Mr. Hugnet's essay here are
a few phrases, culled at random,
|much In the way the Dadaists rec-
| emmend: *In Berlin s slsawhera
| we notiee the persistent desira to
| dostroy art, the deliberats Intent to
wipe out existing notlons of beauty,
the Insistence upon the Ereatest
| possible obliteration of individual-
ity,” .. . “Marcel Duchnmp, =&
1.--|rm-r first influenced by Cezanne
uhlsm, began as early as;
1 1 bored with the new
mstheti®iam™ . . . *Pleabln  subli-
mates the machine-made object and
recreates it outside its original pur-
pose according to the laws of chaneo
v much as had Duchamp, who
tantly insisted upon not ereat-
ing works of art' ... “Baargeld
eoon found himself heading both
the Communist: party in the Rhine-
land and allfed it with the German
Communist party. Nevertheless,
with Max Ernst, he ener-
cally opposed the Berlin Dadh
ement he pp d
of its exclusively propaganda spir-
It ... "A protest for obsconlty
was lodged with the police. The

polics came and had fo admit that
what had excited most indignation
was an etching by Durer. Tha ex-
| nibition was reopened. Here again
Dada's metion was both demoraliz-
ing and destruetive, revolutionary
and anthreligious.’” . . . Andre Bre-
on, after the leveling sction of
anarchical Dnda, proposes to de
elare allegiance to folly, to dreams,
to the absurd, to the incoherent, to
the hyperbolic—in & word, to all
that s contrary to the general mp-
pearance of reality.” &o., &a.

Do you like this,sor do you not?
If you don't, what are you going to
do about it? There are two courses
| ot procedure open to yoiL You
could make open war, of course, but
that aiready seems too late, with
the enemy within the gates, for be-
fors the sluggish opposition could
get organizad, New York, like
Madrid, would become such 2
shambles that it would not be worth,
anybody's possession. The alterna-
tive, and this is the subtle ana
Machiavellian  defense  already
promised you, Is to become a false
friend to fhe movement. Say “yes'
to everything they say. Don't ever
say "no” to anything. If you ssy
“no'* that prolongs the argument
indefinitaly and leads to unweleome
t q I 108t Y

buy a few of the pictures. Don't d0
this, of course, except In especially
difficuit situntions, “And for fur-
ther detalls’ as they say on the
radlo, read Machiavelll's '‘Prince.”
that book teaches you better thu
any other that T know, haw to ke
posearion of your !

AVAIOLYS

21 GHAWIDAA
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|upoot it—if you get what T mean—
and the town is delnltely upset by
the surrealist exhibition in the Mu-
-woum of Modarn Art, an exhihition
in which Man Ray plays o leading
part, he being one of the original
Dadalsts, and the only ons of emi-
nence that America has produced.

Ameriea produced Man Ray, yet
It Is scarcely falr to eall him an
American, since he was so flrmly
adopted by France when he went
t that country sixteen years ago,
that to all intents and pirposes he
i French. Like Jossphiie Baker,
‘he had an Instant success in Paris.
I uhall never forget my surprise
when ealling upon Erik Satle, the

muslelan, at a time when Man Ray
had only lived n, coupls of years in |

For the purposes of a return Into
America and to recall-himself to
old friends Man Ray hns put =
alight curb upon himself and does |
not venture as far into the realms
of pure folly, as Andre Breton ree- |
ommends, but Andre Breton {s still
In Parls and may never hear how |
Man Ray stooped to conguer in
New York. Man Ray shows line
drawings, very sensitive and at
timos anlmost normal. They prove
that Man Ray could draw in the
old-fashioned way If he chose, and
the ability to draw in the old-fash-
loned way is a thing that all those
who can do It like Lo prove, from
Matisse on down the line.

The show has the advani
rather wws]] Immducﬂnnu:: .t‘b:
French  poet, Paul Eluard, M
Elusrd, who, the French q i
Gertrude Stein and then -ome,'bu
never been so much appreciated in
New York ns he might be, but that
is becausa his things have never
heen nicely translated and the o
Inal s too frighttully difficult for|
the ordinary run of students. But
M. Fluard's "Here beings lvwe oa|
the edge of light, on the shores ao |
often empty, of the dreaming aye!" |
::cul'ﬂihm and will be aure to win |

m friends. Also, poss
for Man Ray. it

MORE OR LESS CONCERNED WITH SURREALISM
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Museum of Modern Art Re-

OLDER HISTORICAL FORMS

Expose Distortlon

Daumier and Goya use the gro-
tesque to expose distortion and bru-
talizing of human character through
socinl exploitation,

Wilth the twentieth century, age
of super-ecience, faniasy flowers
furiously In Dada and its only-be-
gottén Surfealism. How do we ex-

tionably it is rooted in our social |
contracdi d And we must re-|
member th nability or unwilling-
ness to examine them objectively |
has driven even scientists into mys-
ticizm

.fhrlr: du;'mg 1hn Groat War., SE‘-"
rounded by a world gone mad, Bo-

plain this contradiction? Ungues-|

consistency.
could not be maintained, 50 objee.
|tive reality was again recoms:
|With revalutionary proclamations,
This left fantasy 4
But Breton md%lnl:"c?mg"h%
rescue with a balancing acy that
established a relation be-
tween reason and nonsense, Were it
nof for this heroic act, Surrealiim|
would be deadt T ]
Fantasy necessarily has played
very large part in the lﬂwﬂ_b\;
time. It is the valid expression of
artists, who are better equipped fo
express personal and general frus-

others,
But when the cult of Individual
aberration is made programmatie,

Ha

ART TURNED INTO A
VERITABLE PuzziE

By ROYAL CORTISSOZ

HE Museum of Modern Art continues to perform Its useful function,
that of serving as a kind of testing Ishoratory to which the publis
may turn for (lustrations of the Iatest movement or "Bm™ It

_eurrent exhibition assembles nesrly seven ples of “F
Art, Dada and Surreallsm." Mr. Barr, the Director, poinis out that in
offering this display “the Museum does not intend to set its stamp ol
approval upon a partioular aspect of modern art any more than it did
when IL presented last year its relrospective exhibition of Cubism and
by At 1 he in a preface to the catalogue
that “Surrealism as an art movement is a serfous affair and for many
It 1= more than an art movement; It Is a philosophy, a way of life, & cause
to which some of the most brillant painters and poets of our age ar:

; Hugriet has called Dada| 1ration than to formulate situations glving th with g . If this {5 the case than
sembles Penny Arcade With ss of the world" Ae-| more clearly, It has played a legili- 0 ::ﬂ‘l the worse for the painters and poets, and for the “many.” For
Show of Fantastic Objects | disease restricted to| Moie part in the art of Chirico, own part, I find in Surrealism the red of the mod

L i# It srasn aeeng|. Picasso, Kles, Ermst, Miro, Dali and ! Ruii s -

urge
to absurdity, its subsidence into the morass of puzzledom. If it Is any-
thing else it 14 what a conspicuous foreign Surrealist told me it had
undoubtedly become, & trick, » stunt. In other days, not so very long

OF GROTESQUE TRACED

hemian artists and writers answered | | when ihe most unutterable bores
soclal chaos with n deliberate cult| |oan throw together a broomstick and

250, the desire of the Salannler to attract attention to himself by painting

Bt e oo oo, |1 io®, 1t ek 4 tn pan anid have it exhibied i e TR A owielt ks e sty i

mall houses, exquisife corpres” ... ik e l"'l'-ln m:r;“‘n L 'n‘.f-.x.‘ﬂ‘r'i., “ﬂ'; the :}lua;um of Modern Art as a dezcribed as an ambition to “make a hele in the wall® That form at | L

m'ffag;“;;.ﬂitu:urr:f Med: | a Lisa and that in Germany ::;:n: _I\\:;:e:hr:lng\:c:;'nen et ug ! Cxhibitionism may not be a thousand miles away from the habit of th:| .

Art, Dada, Surrealism i x ¢ tail to the Let us grant that Salvador Dali Erzealisi. | :]
The tast: Leonarda da Vinel, Rube I n‘lu'-'f!m.r'nl has applied an admirable ingenuity | x: o >

Goldberg, Albrecht Durer, Walt| post-veRr e, but not betore 1| |10, Ma little esthatic peep show, But A Vain 8. 0. 8. Sent to the Old Masters |

Dimey, David Alfare Siqueiros, had sown the seeds of Burreslism:| (T8 know, as Mr. Dall and his Sur- | N ONE respect the of the has been made a

Honore Daumier, Man Ray, Hierony. |
mun Bosch, Alexander Calder, Hang
Halbein, James Thurber, Max Ernat,

While Dida had beet v noga-| | [cAlst confreres do, that. there s
tive,” Surrealism  prodiaimad e | | MUch Digger dtama on the boarde
B M, o e 3 only reality to be the realm of |-N% We alio know that fhe Sur-
e g 0 di Chirico, Pater eruptive faninsy, “the immense, - |realists' claim to be vitally con-
Time:  elastle. (s = determined region over which rea. |Corned with the fssue of that drama
Mood: dizzier snd dinsiee sn does nof_exiend its protecto- and to be working for the advance-
Pikee: Frewbon rate,” ment of its solution, is not barne
" out by their clinging to outworn

= Ep lantics.

] shade too Ingenious. Back in 1913, when the memorable Armory Show

was being put together—an affalr for which one could not be too grateful
—somebody had the bright idea of including & couple of drawings oy
Ingres, as though there were some sort of affinity between that Raphael-
esque classicist and the painter of the “Nude Descending the Stalrs” it :
is difficult to avoid the suspicion that some such search after shadowy [
encestral sanctions must have led to the appearance in the present
cxhibition of "Fantastic Art" as It has manifested itself in the fifteentn

Hut by Jm_lmg grar fal
Tl b seriain G alse face

yiords of Alfred B Bare Jr. g g0 WHEELS GO * N? snd other centuries. But it is idle to invoke the great names of Leonardo
mim:?h::;::de :;:nm:::.ltl n::u" ROEDE N AROUND and Durer to validate the claims of the Surrealist. It is not by their
Ve

ment: |t s 5 Philossph
Y, & W f
&aﬁﬁmlﬁ;hnh 1ome :[y‘:!
niers and pogyy if
-.:l;:::rm Eiving thempelvay whnh
K devotion 82, 1o the

New Kind of Fapl
tasy
’l'l;w:h:t b noted, this rich gy
n“eul“?h'lf:ullrm\'en the pe.
: ok & modern ry.
tinnal l;rllm of the WQI‘]?U.

cbscurities that either of them ls remembered, and as much may be sald J
~of later types, like Goya and Biake. All these, it Is true, mnd painters
such s Hieronymus Bosch, left some bafing problems behind them.
Kay, one of the lovellest pictures in the world, Giorgione's “Tempest,”
remains an enigma to this day. But the cocastonal painting of an enigma
in the ecarlier periods of art does not necessarily justity the deliberats |
. traming of enigmas in our own time. Not all the seeming precedents
that exist can remove the modernist from hils precarious footing on
decidedly debatable ground.

. s

The Grand Isolation of Dada

J* 18 to be noted, moreover, that from the standpoint of the modemnisi .
Precedent 1s worthie o red for publication tn the
eatalogue, bt arriving 100 late for that and therefore printed in the

it | e el i~ s =

on Dada and Surreallsm by M. Georges |
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Ha,

e thing, an actual wire cage containing |
B I e e At Thomsaci hichfa 0
ww kot M T“::t:::t“mmthﬂmllmﬂm
SN Wy N SEa five of the blague which prevails i
‘case, but In essence It 15 reprosenta that Pleasto must have copceived
this exhibitfon. 1t 15 in that spirit s
hle designs, such as the geometric “Head" of 1913,
Dy UGN * of 1837, and the even more grotesque "Metamor-
lous “Seated Woman' i e
phosts (Bather)” of 1828, Metamorphosis, indeed! And it is
metamorphosis of nature into something true and beautiful, ‘w; ‘l:e
metamorphesis of 1ife into something false and ugly. All through ths
gxhibition one encounters work that is repellent when it is not simpiy
& bare,
T
Surrenlism, Plausible and Implausible
URREALIEM, 1 gather—though I canno! guarantes it—is a state of
mind closely allied with dreamland. As the resourceful M. Hugnet
cheerves: “As the earth dreams its dreams of stone, s0 man from the
very first bas taken rvefuge in dreams as in & magie rock sround whlchf
Hle, the clements and the stars revolve” It in prottily said and points |
to a tenable hy . But for con the outgivings |
of the dreamers, everything depends upon the nature of the dreams, th:
krtistic Investiture provided for them, the ealiber of the artist. Can he
&0 bransmit his dremm that it will somehow rouse interest and give pleas- |
ure, as Glorgione transmitted his dream in the picture mentioned a |
moment ago? In a few instances, upon the present occaslon, he shows |
that he can do s0. 1 shall never know what the German painter Riﬂ:ardl
Oelze means by his “Dally Torments” & strange conglomeration of animal |
and other forms, with & human face peering out from the scene, but by |
bis technique 1 am persuaded that he is at least an authentic craftsman. |
£o In the case of Salvador Dall (who, by the way, is having an exhibition
of his own at the Julien Levy gallery) we have to deal with an unmis- |
takable talent. He s an executant in the polished, meticulous tradition
of that otherwise very different type. Meissonler, capable of extraord:-
narily sklliful nministuristie eflects. He ix also capable of w certaly!
Ereadth, and his “Pussle of Astumn” with jts fine landscape and
luminous k¥, f5 undoubtedly the best thing n the show.
There e other persuastve Agures ———d

here, De Chirien {o one of them, in |devoled to “artistsy independeant -'1':

Bis architectural moments, not when |56 Dadk-Stirreatisy movementa® our
he dipe into the merely hizarre, an i | 0%T Georgia OKrefe strikes an ar- |
$5¢ "Froudsdour®  In \he section |testing note with her "Cow's sun |

From the painting by Salvador Dali, at the Museum of Modern Art

and Pierrs Roy also leaves & avorabie ||

Impression  through Bis studles of
still lige,

second ooe fan't thers.” TE K pers
haps, best te touch upon this exhibls
Hon In & mood of levity. After all,
the artiats have hud theirfiin, Why
not the commentator? And besides,
who breaks a butterfiy upon & wheol?
ldentified with thelr mystery today Only these are mot harmless Butiers
8 Eiven 1o painting inanimate ob- | fes M. Duchamp's biographical nots
fecta slmply becsuse he has them (in the catalogue describes him. a8
sbout him ang they save the cost “artist and anti-artist.® That Is what
o€ living models. Mo, l1ke Dall and | the exhibition sssentially stards for—
Oelze, 's solund tn hiy workmanahip, | antl-art—in atanding for distortion |
XBows how ko éraw and how to paint. | ang wiiltul ebscurity, for the gro-
The mme might be waid of aivers tesque and preposterous, Ita |
Others topresented, but alas for the ence, 1f It han wny, can by only of &
Matter upon which they wresk their dialntegrating natyre, " (
Sextertiyl I ds mad stull. Purmas. ol g
mOrE, 16 men of talent ars few. 7 @y .

They affirm themselvey noaldet & vast

:
Ny
e o e E

These latter are recandite
SUSUEhL BUL It 15 An open seeret that |
In spite of former nssocistion with |
the Surreslists ha b not L] mu.—nﬂ

The reader may wonder wh
¥, after
traveraing that welter, I have not dje.

pointing by Publo Picasso, at the Museum of Modern Art
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K, 32y fantat:
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art, with 700 others produced dy;-
ing the last three centuries, are
included in the exhibition at the -
Museum of Modern Art. Broad-
minded, the trustees of the museum,
at 11 West Fifty-third Street,
printed on their invitations the ad-
Jectives projected below.

T
Ty
yeront

% mstitying

“Eye," an Oil on Canvas by Rene Magritte, Lent by Man Ray, Paris

One of the most striking at the M of Modern Art.
Saichi Fenami

Segment of q Mash Lent by the 4 rlist, Wallace Putnam

large aya door is \his creat
’n anolhtr. A pipe and slipper m:o:'.‘ lif q:::r:‘w:}" B8 oveiis. bedd

Disneyism (
Included in the ex-

hibition is this frame,
“Wolf Pacifier,”
lent by Walt and
Roy Disney. The ex-
hibition includes. the
work of ancient
monks, Rube Gold-
berg, Picasio and

William Hogarth.

the Sixteenth Cenlury
oddity. Held vertically the foliage




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

fAotabook to the fashionable vern:s-
mge ot the Modern Musetim's show
of surrealism last weak in order to
Job down the flotsam and Jetsam of
the cocaslon, but forgot to do 0,
254 #0 my precarious memory only
permlis me to offer ¥ou two “over-
boards™ from that ovent, Of course,
I Intend to haunt regulnrly {he
Jullen - Levy - Salvadoc - Dal show,
With my notsbook, for thess things
1hat people say have thelr hearings
upos the pletures, and will be very
ful In Judging the eftect of this
AW Aft upon the laity. (That worq

The Battle of the Surrealists

Salvador Dali's Engagement at the Julien
' Levy Gallery.

The best place this week to overhear chance remarks—
if you collect chance remarks—is the Julien Levy Gallery,
602 Madison avenue, for it is there that Salvador Dali, the
surrealist, is showing his latest and most astounding pieces,
Whatever else you may say about surrealism it sure is a
great incentive to conversation, and the choice bits you
overhiear are always illuminating,

I meant to have taken along my

couple coming down. The man had
& solid, substantial air, most prob-
ably a banker, & man with an in-
stifictive fesling for values, and
after gating In awe-struck aston-
ishmont at the mask for a moment,
he turned to his wife and said, un-
emilingly: “Never throw anything
away,"
mant two young men passed me on
the stairway going up, and aga of
them had a wild look in his ayea,
Hla frlend asked him, in conster-
natlon, “What's the matter?"”, and
he replied: "I don't know but I

Almost at the samo mo- |

exhibition put together, even when |
the said Academy exhibition in-

cludes several compositions by
Harry W. Watrous.

Mr. Dall's great masterplece
called "Suburbs of the ‘parancime-
critical' afternoon (on the out-
akirts of European history)' s eal-
culated to keep any earnest student
busy for an entire afterncon de-
elphering It. This plcture s not
only Mr. Dali's masterpiece, but it
is the Incontestable masterplece of
surrealism to date; and that state-
ment iz intended to convey the in-
formation that [t also overtops
anything that the old master in this
line, Hicronymus Bosch, ever put
forth in the way of horror. 1 don’t
know much about Hieronymus
Bosch, but I have always suspected
that he lived In a jittery time,
something like ours, with all sorts
of uncer fes about his i

the state of his soul, &c., &c,, and
consequently had a perfect right to
have nightmares, Besides, It was
before the advent of Dr. Freud of
Vienna, and he did not run the ad-
ditlonal risk of being payeho-
analyzed.

Hu{"tanyway, Mr. Dall goes him
miles better. There are some shapes
that look like arms clutching things
in the pleture, and if one thing in
a dream {s more disturbing than
another, it {s the fear that mon-
strous and Incredibly forceful
hands are about to elutch you; and
Mr. Dall poses this amorphous
shape In front of a landscape that
out-vies those of Maxfield Parrish
In literalness of detall, and heére
and there, In places where thay
horrify you most, the artist drapes
bits of raw meat,

This must be the very pleture
that the urtist described in n com-

I to the Acad - and
which was published in the Acad-
emy's Commonplace Hook last
month, as follows: "I used to bal-
ance two broiled lamb ehops on my
wife's shoulders and them by ob-
serving the movement of tiny shad-
ows produced by the accldent of

the meat while the sun was setting,

ficlently lueld and appotizing for an
exhibit in New York."

The movement of the tiny shad-
owa has been correctly ap
od In this pictire, just s the artist
saye, but once the eye eatohes sight|
of “the mccident of the meat while
the II-.:: was setting' con-

i
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perhaps aimost as well as the Dadl
|temsaelves—you afe not yet through.
Unless you have seen the Miros at
the Plerre Matisse and until you
have scen the new Daiix
Jullsn Levy, you cannot, with jus.
tlee to all concerned, say that you
aro washed up,

Tha sotvenir cataiogue ai

o gl

Dall show ia quite special and .::;: of eivil war),

for & quarter, The face of it, with

described In
back of it are list;
.Illlu]ﬁﬂnllu ‘which
quite ﬂmﬂl.‘
"“Three Y

oung Surrealist
Holding in Their Arms the Skins of
an Orchestra ™ “Autumnal Cannj-
“Necrophille
“‘The Man With the Head of Blue
Hortenslns," “A Chemist Lifting
With Procaution the

balism, "

anaps, must npt be'mare explicitly
calumms. On the

the titles of the

by now have m
vitig: such titles as

‘Women

Spring, "

Cuticle of a

#elf. That, I suppose, is one
of exploiting—to

stinks, as Samuel Johnson is said
!mwhlnuﬂ.rwuﬂnghm
WAy

NEW YORK HERALD TRIBUNE, EUNDAY,

quote a line from
Grand Piano,” “Feminine Head Lavy' pmjm' book
ot 1021 | whtch Hus the Form of a Battes| | M e et
*"A Trombone and a Sofa || i -
Out of Saliva,” “Soft “New shivers.” (he Comle de
|| With Boiled Beans" (this is dated | Lautreamont oncs remaried, “are
1836 and held to be a p - gh the & ual at-
“'Buburbs of the | ]Mﬂm It only needs cournge to

|ulf.h. “Elephants are contagious." I

DECEMBER 20, 938

Surrealist impréssion of the perfect Chrisimas gify
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|Surrealist impression of fhe perfect Christmas gift
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THE NEW YORK

_—__'_-_—.
FANTASY IN PERSPECTIVE | ey oo e s

The Museum of Modern Art Opens Show o it i S o S

Of Dada and Surrealism, Old and New

By EDWARD ALDEN JEWELL = Dada, child of disillusion and de-| tom3 may be as porverse
I spalr, belleved in nothing; belloved,

Anid in T sutfered
eittumity for. () Visy ‘weas T, =

UT of nihilism came Dada.
Nihilism Is almost ns old as

the human race, but Dada,

its twentleth century bundle

of neurasthenic chills and fever, ut-
tered the first tentative yell of pro-
test againat every thing on earth in
the Cabaret Voltaire in Zurich
about two years after the World
War started.
Dada just happened, and yet, to
borrow Georges Hugnet's italics,
no one has a right to ignore it
Monsleur Hugnet draws for us a
parallel. He says it Is as if one
day *‘the Bébé Cadum had come
down from its poster to sit beaide
you in the bus.'' Tristan Tzara
gave the now gadget its name, He
ia said to have discovered it In the
dictionary, a book that even the
most vehement iconociasts have
found useful from time to time
Monsleur Hugnet reports that
“Dada was born from what it
hated. At frst It was

it was wont te babble, not even In
itself. Burrealism, rising up out of

the ashes of still-born laughter,

( held at least & bellef in the uncon-

| |ITemptation of Bt Anthony ag
Peter Huys the Fleming and,
:’M"Dm:mmm--
the school of Hiero
lmlbslhollﬂm'pnli:?:m&ﬂ'
While somb of the prier sonfec-

EATTE a8 any of the modern,

1 soul of T 'Y
| #ith Ms alluring cloak of night-
| mare. That may have seemed all,
at length, that was left in which
one could belleve. Yet it was
encugh. It was quite enough to
keep one’s clever brushes busy.
And the Surrealists, yes, even the
antecedent Dadaists, have been
ever, upon the whole, a cheerful
lot. If they wooed Lethe it was
with a bold and merry spirit,
. s 0
be "subversive” and “exas-
peraiing’'—that was the great
desideratum. IL was & noble
end, Did their Achilles armature
Inck a heel-plater 1f a0, vulner-
abllity lay in the brash, unprece-
dented freshness of their little joke
on life and on art. But lo! thare
was & heel-plate, Artists had rev-
oled in befare.

thought to be an artistic and liter-
ary movement or g mal du sibcle.

Five hundred years mgo artists—
some of them with formidable rep-

But Dada was tho sic of the
world." And it is grander by a
good deal, one percelves, to cope

had looked at the maoro-
cosm and found it not in robust
health, This collateral fact the or-

of the
than to cope with just that of even
the most fascinnting lttle micro-
cosm that ever was,

The charter Dadaists could not
bave organized to  fulminate
Egninst the Treaty of Versailles,
since that fantastic nostrum had

of the show at
the Museum of Modern Art were
quick to appreciate. Thers was,
there could be dramatized, a long

and bolstering perspective. For art yn biarre Roy, one of the half dosen

that ls bemused and teched and

dithery and (as applying to 9Be'S | can muster. His dream-haunted and

not yel been concelved; nor was
thelr bitter mirth of 1916 provoked |

: o | picture that in & landscape if hung | jesely inventive “'sclentist” of the
socloty responalble for the war, the Tt ¢rippad i

treaty, the

eentury Apﬁmbolnn':;.‘immu.“ L

upper floor) ratified Is ns old as often very beautiful canvases lifi
th G

8o Into neat alignment were| plane, from which descent to the
brought such spolls an the h the

| Hor

mich cogent logie we may search in!
vain in ninety-n'ne cut of & hun-

| dred of the irrational products of
| our ewn time,

- - L
S the catalogue makes clear, |
not all of the moderns Includ- |
ed in this show have taken
AR Active purt in the movements
knows: ax Dadalsm kod Surrealism, |
Nor, it may be, have ail of them
consclously provided material that |
could be thought, in the stricter |

prompt a feeling of momantary wur- |
prise, it in safe to concluds that|
everything, as here orientated, does
belong.

By bringing in Georgla O'Keatfe's
“Black Abstraction” and by giving
prominence to the work of Plerre
Roy iso rich in subtle overtone)

|mnd of Chirfco at his earlier best. |
| Mr. Barr eniarges the horizon of & |

thems that hus tended no doubl to
become in the populsr mind re-|
stricted. There ln ne nonsense and |
there is no corybantic extravagance

or so really fine artists the cause

Surrealism to a high imaginative

head it
e

nolas, the

the para-

Whon Marcel Duchamp, that tire-
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the fantustio, the didalstic and the |

oy i th g | wrelate v {mporant aons be
X u . . caute equip a
Queen Traversed by Swirt Nuded' visunl rocord movements in modern

and in \hat strangs eontrivance
called “The Bride” (hoth of 19121/
fust s there can be genuine linear
Thythim In deslgne by André Masson
and sxguisite hrushwork o the
distocations of Salvador Dall
Viewed as o staggering whole,

art that have bocome historioal.
The artists who ask ua to helleve
that Dadalsm 15 still alive and has
a functloning tdle to play in the ment
affnirs of men and women hers and | :“l“m:ﬂr l“ﬁn It you -

pnow are merely onlisted In the| painlesly I'I.‘Ili. »l and
ranks of thosa who follow an out- o letime recommend 3
this opulent cireus at the Museum irpalae e el et Theinly :»ou beg af one of the aftendaniy LY
of Modorn Art-may be sald to can- pirants to fame who devise their| Smp o _lm BUEAr out of My,
taln & jgreat deal more Artisiry) little tmitative, acndemie tricks and ullcholmp * .nﬂf‘&u‘pr drop it intg
than arl. After all, art e ﬂ:' toys and think with satisfaction | r‘i pponheim’s fur eup, stir wall,
pited An thuzmb s =il b4 58 2K that they have done m good day's| i m"’;“ sit down to disintegrate
2 |:':m- I: waork in a world that craves nuw'l p““ow’!:hﬂg\?::e:::i’l?'w. " Fire-

ulter = cabalistic Fee
& sorious contribution, .
lght and desporately needs real

T A
A o

Q

“Object,” 1936. Fur covered plate, cup and spoon, by Meret Oppenheim.
Lent by the artist,

1 Shaor,” oblect, 1935, by Wal
Putnam, Lent by uu-’-ru.u[.“
oo e o

e

“Object,” 1936, wood,

parrot, &c., by Joan Mira. &
Mra, Kenneth Simpsh

THE NEW YORK TIMES,

1936

SUNDAY, JANUARY, 24, 1937,

SURREAL INSANITY

Very puzzling indeed to the iay pub-
lic, and perhapa even to the surrealista
themselves, Is the anger of Miss KATH-
ERINE DREIER. Miss DReter had loaned
same paintings for the surrealist ex.
hibition at the Museum of Modern Art,
and was indignant to discover that ple-
tures by the insane and children weore
Alzo included. She has refused, there-
fore, to lend works requested by the
museum to the exhibition when it is cir-
culated to institutions in other parts of
the country,

But why? Because, she feels, * sin-
cerity in lncking " when a movement is
" beld up to the derision of the publie *
by mingling the works of sane, insane
and children. But what is sincerity
and what is sanity? These are the
Very questions that the surrealists

'NEW YORK HERALD TRIBUNE,

OCTOBER

SUNDAY,

e

fhatles V," (1) 1533, oil on panel, by an unknown artist of the German School (?). Lent by Jacques Lipehitz, Paris. This and the other pictures
reproduced are from the exhibition of “Fantastic Art, Dada and Surreslism,” at the Museam of Modern Art.

SURREALISM AND OUR DAY

‘A Landmark and a Criticism of Society,’
| Declares British Writer on Theatre

NE of the events of the com-

Ing art season will be the big

Surrealist exhibition prom-

lsed by the Museum of Mod-
ern Art. Meanwhile, as Miss Harris
| reported some weeks ago in these
columns, London has beenm having
a surrealist Summer, Ashley Dukes,
who contributes an article entitled
“The Scene in Europe” to the re-
cent all-Soviet Issue of Theatre Arts
Monthly, concedes that London's
surrealist demonstration hza nothe
ing directly to do “‘with the theatre
that functions nightly in and about
Bhaftesbury Avenue.” On the other
hand, “‘with the drama of our time

| TH sicn an estimate ong
\ may or may not be In com-

plets agreement. At any rate
Mr. Dukes's statement that “an
immense prestigs has sccrued is
modernism by the uprising of this
group of men, chiefly in France,
who saw Llheir world afresh and
took brush in hand to give it the
new significance it urgently de
manded,” cannot now he ssteemed
controveralal. The sbove-quoted
writer continues:

“Today ameng the Surrsalists ars |
| eartainly some men as gifted &s any |
15{ those former moderns. Around
| thelr works, in support of tha Sur-

it " ball b
mlist are g
“it has much to do," since "'the § of
their and and & number of un-

merits, are a landmark and & eriti-
clem of our soclety."

Mr. Dukes goes on to say:

*Naturally some Londoners recall
that a quarter of & century ago, In
s Bond Strest gallory hardly a
stone’s throw from the present ex-
hibition, the Poat

doubted bad jokes. The exhibition
is both tashionable, ln (hat it ia cne
of the current amusemaents of May-
falr, and demonstrative, in that it

member that occasion well, and the
throngs of sili-hatted

made their first bow. 1 cerfainly re-

practit and camp
art who are trying to find in It
hing more than & pl ol

moved from p ta

and ploture-hatted ladies who |

ahsorbed In the many and reveal
ing masterpleces that were before

e show dnily
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k

ks, ""dob
: in palniing, ssulpture, mi-
architecture? Has he even
movement to march in |
the movelist or the poet” |
Thees, after Shaw, after Tol-|
and Masterlinck and Haupt-|
and others who had elther |
‘more to say or nothing material |
add 1o what they had already
at the turs of the century has
any single creative mind Influ-
anced drama s2 painting has been

e

i

3
:

S

Modern Art, where a mighty show
is now agog of “Surfeallsm, Dadn,
and Fantastic Art.” More than 150
artists are represented, including
not only painters and sculptors, but
people who mess around with paper,
| melssors, and paste, people who like
hanging things by bits of string, and
a half doxen accredited psycopatha
an well.

Some of this crew, like Picasso
and Dall, may be admired for their
use of color or their technicaj akill;
but by and large, the requirement
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Get Madder and Men,
Over "l'hltFtﬁuLha?%

—_—
Surrealistic art ana

tional communists n th

standards in religion,

ciaty mnd the arts. A commi!

five artlsts brought in the
Burrealism. which had

cepted by many art critics as ™

Roosevelt Boat

{led Like President by
A“The:m Wheo Can’t Under-
stand I, Artist Says

dent 1t snd

_‘What's Wrong With Fur on Cupes
M=, Ray could see mothing illogical

have much in "

wmﬁn-mnpunm.

Man Ray, the American p F
. who 1s vistting this coun-
aat F::;“lglru. his homs for sixtesn
fs, for an exhibition of his sur-
reallst art at the Museum of Modern

i

for admission to the ranks seems to :h!;‘:::g,':‘nq;mm.u::‘um.ﬂ“.{
Whils thers are sure to be those have been that each artist should excoriated by the artist committes of

‘who will quarrel with Mr. Dukes's create something 100 per cent be- the Defenders of

anrwer {0 this question, snd quar- Iemblmnad am Decdel Cal T | | further evidence of the

rel vehemently, be appears to find vond Lhe comprehension of all man- | direct methods of the international

communists.” Communist
but & single name, that of the great | Py adden: had mrven oot e

 Rusalan, Tehekev. 4 reduced to Jargon: music to
“A quarter of & century ago the {

e EEprton o " e the i
f : - g ¢ t, the meaningless o -
#ering the shaltering eventfulness of | bt :";u:_"" 7 i

the intarvesing period, it in strange | m‘rhs co:;;rir;m« w:[-’%?dﬁ‘by Miss
i “ontent Johnson, o Fifty-
.l:mlln_ad I8 ks pame the sas | gre A seventh Btreet, 1t painter, and
e Yy . . | Includeq Albert Plke Lucas, t
o pk he F | of the Mew York Soclety of Painters,
| president of the Allled Artists and &
" A | member of the National Acagemy of
SAN FRANCISCO, CAL. A L BoBeadidt acr 1 | Desipn: (:nlndrmt u\:u‘i:; glun and
> ht M d | tormer presiden magundl
CHRONICLE C d the L f d Club; Albert Lorey Groll, Immm

artist and etcher, and Mis Mal

11 West Pl thil - The
i ists had (:I;Ndl]' elllm'dat.nmu
rx Brothers as thelr own, B
order to bring the President Into the
fur-lined cup movement, Mr. Ray sald
tHAt the recent attmck on surrealism

a8 n part of the communlat ldeo
made by the Defenders of, Domocracy,

"

. W neadquarters at 1 West
&n("l'r-thut% mrn‘:, win of the same
brand aa the criticism of the Presi-

“Whensver some nﬂn wants to do
something new or diffierent the peo-
position would be wenkened

fibice "',:b;fm“? subjects, such as & fur-lined eup and

y. L ie saucer, or the by now fabulous drip.

Hent Roosavelt has been called a Com- R

2 H
E.gg

Il

g

3
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THE NEW YORK TIMES, TUESDAY, JANUARY 19, 1937.

has met 1
year, head of the muscum, Mrs o e O at one another's houses
9 whe! .

3

Tastis

The was closed on Sun- Alfred H. Barr Jr.,
day night at the Museum of Modern
Weat Fl

design: pr 3 A
EninTT ‘lgaﬁ the exhibition were Conger Grood- Clark, clubwoman.
DEL 2/

Cornellus Bliss, Mr., and Mrs Koo Db n the

F Thomaf T™PMM¥hiln, George Howe. | of murrealistic art was opened at the

rom tbe ud others | Museum of Modern Art. The mem

T y incensed as they dis-

he Herald-Tribune, in Iis repart | bers :r’t.lw e e e of whien

Gotb te’ of the show, said that the 694 ftems | | Seeef, S ymm-_ ‘Nitis Johraon Was

amz s on display “occupied the four lower ilppéln!eﬂ wpokeaman for the group

floors of the museum.” This meant | |and summed up theit opipions yes-

N ote bOOk 10 us that there was at least a fifth | verday.
—

» ghe
floor. o, although there are only “The alm of the ﬁﬂm tira fab=
four floors in reality, we went on | assartad; “is t0 destroy and

EXHIBITS BY INSANE
ANGER SURREALIST

Head of Art Group Boycotts
Show on Learning It Has
Works by Psychopaths

CAVASANGIM

i

i

Y

Eherial | {villzed 1ife an Wweo know 1t
By INNIS BROMF| P to & fifth, and to a sixth; where | E:'c';ra; tlizud 1 e wwr:illl -
| E i 8tven hiow: sk g all of its standards, all af e
NEW b st offlce, s s andares Wlanm 5
PR YORK, Dec, %8 Nol, however, bafore we had seri- | EEe A b one :

. ; thing, ey A58
E 38 cleatly as we gre| ool arveled at the comparison | | oW BOREL Y SOl cion"and thele B0AL

offered by the sh ot
ont the subi 3 ) ow, hetween the javement by comm .
see subject, we stil G‘“ of present day Surrealists and g“;a?:- Johnson added that
haw i® Work of long-dead-and-goners; fsm in art was & ACUEE
ke Poter Breughe) the Eider, Al sthelstio camBa/EE),
brecht Durer, Hans Holbein, Goya, the field of S

?u?m;’mw““'m Blake, and especl- t:h?,gnl:,mvpa the Luman

lliam  Hogarth. When it be nuilified.”

;T:::;‘“mﬂl other things. to de-

o mﬁutmm Hgments of the

% that d, these chups fixed it up

An | they wouldn't haye to give
neh to anybody, in 1936
800 *

Hh

CHILDREN'S PAINTINGS IRK

able to

Museum Director Replies That
Canvases Are Shown Apart

!

o

0% WAAWE0HA

B
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BOLTS MUSEUM
OF MODERN ART

KatherieDreier Withdraws
Group of Paintings.
CALLS EXHIBIT CONFUSING

She Objects to Work of Insane
Artists and Children.,

Katherine 8. Dreler, who more
{han once has been the stormy
petrel of New York art circles alnce
she came back from Parls in 1913
and decided to mother modern art
in America, has taken a blg bite at
e Museum of Modern Art.

Direler has withdrawn her
©own and slxteen other paintings by
mimbers of the Saclete Anonyme,
from the Surreslist exhibition
which has junt closed s most atie-
cemaful run at the museum, and s
to start on & tour of the country
within & few days. Mis Drejer says
uhe to baving the pletures

+ big, blond and some-
what formidable, mat in, b
81 the S e er studio
and accused the modery museum of
belng exhibitionistie, with no lr::
tegard serious art.
T inguired," yajd

Defends Muscum FPolloy.

To Mies Dreler's charges, Alfred
H. Barr Jr., director of the mu-
wseum, replied good naturedly that
a group of pletures by children and
the insane were Included in the ex-
hibitlon because of thelr interest

She Rotersn 1 Mirg,

“And I can not stang
serfous work included W ..::h .

for Sur whose objective is
to explore the realm of dreams, fan-
tasry and the sub-consclous, Chil-
dren and the ingane, he said, give &
free and uninhibited expression of
this Irrational world, whereas the
Burrealists sirive to do the same
thing consclously.

“In some ways, therefore, their
work ls analagous” Mr. Barr said.
**That explains the reason for its
inclusion, and ahould be obvious, Tt
was catalogued separately, listed ns
comparstive material. and should
Eive no offense fo the natural and
normal. So far as I know only one
artist has taken any offense.”

As the mother of modern art in
America, Miss Dreler feels strongly
on ‘this matier of modern art,
carrying connotations of Insanity
to the general public. It was in
1913, after making quite & repu-
fation for herself as a painter of
religions subjects In Brooklyn, that
Misa Dreier discovered Modern Art.

Had Painted Conventlonally,

Up until that time she had
paioted representationally in a
rather conventional manner, (Rep-
reseniationally means so that tss
wubject matter was genorally recog-
nizable, and objects much like
those seen in real life.) But when
Marcel Duchamp in 1013 rocked
the New World with his famous
Armory exhibit of a “Nude De-
scending a Stairense’” where the
public could see nelther nude nor

y Miss Dreier became a
devoted champion of modern art,
and spent & good mMany years
abroad, returning from

Miss Dreler is the firat to mdmit
that she and her group, in the So-
ciete Anonym, have often been held
Up to ridieuls by the Acade-
fnlclans, and bave been cited as

ol

s in art” In
and

Bla school), now comes the ars.
lean Museim or Moder Art aed

o decl

"Take that thing of Miro's," said
Miss Dreler soverely, o

- From "y
no doubt. I'm sure that Miro never
dreamed It would be shown ser-
fously.”"

The *thing'’ referred to was &
eomposition by the famous French

(real), sitting above what appeared
to be & glass thermometer, or al
any rate, a glass cylinder Inside
which was n woman's leg ampu-|
tated from a department siore|
manfkin. Other odds and ends
from his wife's sewing basiet, if
he has a wife, were grouped about
thia,

Uses Only Genulne Palot.

Migs Dreler herself has never
used anything but genuins paint to
achleve her effects, atie,
admits that & good modern artl
could uss any niaterlals he had a|
mind to, for the basis of the move-
mont is to unshackle art mm

of whi by a great artist mai
hatmmnmbhwl?.:l;

Will Not Show
With Mad Ones
KatherineDreierWithdraws
8 Works as Surrealist Ex-
hibition Takes to Road
Held Up to ‘Derision’

Abstract Artist
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rYHE SURREALI

ke the really terrible children in “High Wind

ing that we had had our fll of Chirico’s horses

realists

the Museum of Modern Ast,

“Surrealism and  Famastic

3 sxaling -.

s I'S are exulting that this

Their opening gun is to be fired by Mox Ermst at the Julien Liwvy Galle
phrase s Mr. Levy's, and shows how militant he is on the subject of surrealisi | Erist N

S ST fakes

old engravings and snips and pastes like an enfant terrible. Not the

ol seerets which would make a sissy of the sphinx. We reproduce Er

we Juve it—levause it seares the living daylights oot of us

we felt like that poor hogtied guy in the middle.

vases, we are gratelul for an artist who is not only enor

in Jam

nicturnal, wagonlitless journes theough the French provinces. » o o A Chirico. show procedes

Erust ot the Levy Galleries, but Chirico will ram o broken lonie column down yinir

these days if you call him 8 surrealist. His most recent canvases, by the way, have been painted
right here in New York, thoug e wouldn’t know it especially, Chirico has gone back 10 his
earlier manner, with pechaps o bit maore dash and color. Two or three years back we were whinper-

and Chirico’s ruins; but lately, reflecting on

the ghastly havoe in Spain, and the lose of so many of the world’s most glorious can

has the courage to repeat himself. Five di Chirico and his horses! e » o The st
are going to do themselves proudest in a great comprehensive sh
from December 2nd to January 17the &

261
Ar” It will be (Continued on pase i

is Their Yeqr all over Ameri
Ty,

ries | ihe Warlike

self-conscioms smarly, by

remember? Grave: polite

sU's collage below because |
-and because full many a time |

waking suddenly from fitful slumber o o

ssly productive, but who

Harpet's Bazaar

larger, even, than the  sensational
London surrealist show, and will per-

mit us 1 ¥ tendencies leading up
to surrealism and conseq modifi-
cations. The Man Ray painting used

as 8 backgroumd 1o his own fashion
umlunupll on the o e page will

exhibited. It s cal Dhservatory
Time—The Lovers,” is his biggest
canvas and was alsa shown in Londen.
We asked Man Ray for his definition
of surrealism, thinking he must have
one ready made. He hadn't o
profound an artist to pretend or hastily
to invent. “Say that the surrealistn
wilfully (or, better, willfully?) em-
phasize the subvonscions and dream
state in their painting, sculpiure and
writing,” he suggested. We  peeall
André Breton's early definition in the
surrealist manifesto, 1924: *. . . pure
peyohic automatism, by which means
it is proposed to transcribe the veal
functioning  of ght; dictares of
thought in the abwence of all control
exercised by reason, beyond all con-
trol esthetic or moral” But by 1929,
partly through the advent of Salvador
Dnll, the surrealists discovered that
they could get a more satisfactory
translation of the am world by a
more active projection of the drear
the efforts of the surrealists  since
then have been 1o give concrete form
to the dream wishes. In other words,
the surreal feel themselves o
sifficiently masiers of their medinmes
10 the prerogative of the an.
ist: selection. They remain grateful to
Freud. admit freely that without his
work surrealism  could never  have
existed; but they see now that their
iginal approach was too medical, 100
influenced by paychoanalysis. « « «
We wonder if movie fans recall L-ary
Cooper's shrewd little lectore to the jury
on automatism, in “Mr, Deeds Gors
Tow e forget quite what his
quaint word for it was—"squiggling.”
unyway something like that. It i what
we do on telephone pads with o penc |1

li S

N o -?:;r;f.‘[\

picture of ane. In & Dali painting '||r
watch may be meliing over the

of u hoise, bul it is sharply und .
mistakahly a wateh. All the abjects in
a Dali painting are easily recognizble.
It is what ihey are doing there (hat
gets people down! Dali telly them
« wnapshot’ photographs of kubion.
scious [mages. surrealist, extravagant,
phranciac hypn feal, extra-pictc L
phenomenal,

r-sbundant,  w

per-
sensitive, ef celera . uncrele |r
rationality,” 1f that ¢ like s penter
for a medicine oh in the B0« to
them, they must k e Dali, pot

= & = The Museam Modern Art
being cagy as to who and what ex
sctly is 10 be in their show,
appealed to Mr. Levy t6 naine =
of the American surrealists who will
probably be included in the Musenm’s
show. Mr. Levy named four. Alexandes
Calder is sometimes surrealist, he
sometimes abitractionist, Peter B
is frequently surrealist in an e
American idiom. Charles
already had a surrealistic
L Gallerles.  Finally,

\Ir Levy, ono of the frw
who [ully snd creatively unders
the surrealist viewpoint. Carnell

not  paint, he wtifies™ T
dreams of a wooden lall with a T
necdle sticking through it that is
he puts together when he wak

Cornell's  linle  surrchlist  gud
might be called imagination-toys T
adults. (That's what Mr. Levy calls
them, and nobody in America knows
mare ahout surrealism than he does.)
lncidentally, Caresse Crosby’s Hlack

Sun is this month br '
Mr. Lew's book “Surreali with
heaps of plates. Just the ticket for o

winter, gentle reader
» = o One sure thing. yon aren’t
to find a solitary place to hide fr
surrealism  this  winter, Deparumen
stores have gone demenied on the sub-
r windows. Dress desig

ng

when we are madly on, §

of ws draw funny  faces, some tri-,

angles and circles, some—but we guess
mber Gary Cooper explaining

and won't thank us for smudging
the memory. The reason we bronght
it up, though, is to get in our five
cﬂ“u worth about the difference be-
Dali and Miro.
ce-squiggler, Miro is a
circlesquiggle ali  squiggles con-
crete shapes, Miro abstract, Dali calls
his paintings “Snapshots of Reality,”
and tells us that he wants them 10 be
as though a, camera had taken snap-
shots - within  his When Dali
paints & watch, it a swatch; no
comera could give yon & more exact

i
g arthsts and photographers,
short stories in. the Saturday Evening
ost, everywhere, wurrealism.  Only
sometimes, and most times, it has no
more to do with surrea than the
man in the moon (who maybe has
though!), Mr. Levy, who s natuzally
tant and intense, never has looked
more 1 oand L than he did when he
assured us that riaparelli is the only
designer who understands  survealivm.
Her dress with  the  bureau  drawer
|nm'Lr|| and her vanlty case coversd
are Authentic, so yon have
the right, and Mr. Levy's blessing.
to get pasty with any one who asks
you why in heek you bought elther of
them.

o T g——
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FROM DADA TO ¢
BY JOHN G. FREY

M. Emile Bouvier describes Dada as “a warlike weapon,
the point of which was humor, or if you like, an instru-
ment for the demolition of the Old Waorld by means of
4 dynamite disguised 23 a simpleton’s jest."  lts object

Fe

Was “to juggle away, to parody, and to ridicule all ‘ac-

cepted ideas,” all forms of social activiev.” If one accepts

thix view of Dadaism, and it is very widespread, then it

follows that the Dada work s distinguished by its purely

negative character. lrs purpase is destructive: it strikes

L at art with the only weapon Dada could use—humor, the

burlesque. It is not intended to be creative: it is intended

te cast discredit on creative activicy, "The Dada poem is

: anti-poetry.” Tt is intended solely ro- create scandal and
> to insuly the bourgeoivie,

But when one aclmowltdp;; these qualities as the mark
of an authentic Dada work (and they are proclaimed to
be such in the Dada manifestos and in the manuals. of
contemporary. histocy) oae finds that the number of

URREALISM

obsolute Dada works is extremely limited, In th plastic
arts, the clawical examples of authentic Dads spinit are the
portrait of the Mona Liss with 2 moustemhe painted in,
shown at a Dada demonstration, the simple marble urinal
with the title The Fowntain, sent by Mareel Ducham
the Salon des Independents in New York in 1
photagraph of a gollywag which appeared in one of the
Dada periodicals with the ticle Natures Mories, Portrait do
Cézanne, Portrait de Rembrandt, Portrait de Remour

The paucity of absolute Dada works may be explained by
the face that in the confusion and disorder of the war
years, Dada, breaking out umultaneously in 3 half dozen
different countries, lacked the clearly defined charicter
that has since been attributed to it by its historians
Those “wery active, not merely dissenting, bur, it -
tunately, antagonistic dispositions which, between 1914
and 1920, were willing to align themielves under the ugn-
board of Dada,” had in common only that they were all
against sometbing. The totality of these private rebel-
lions and animosities broke out in 2 mob hysteria, the Dads
maovement, which was against rrerything.

It is obvious that the complete Dadaist is a rare bird,
for absolute Dadaism, 1 complete nihilism, the uncondi-
tional rejection of everything, leaves only one recourse—
suicide. The only absolute Dadaist that T know of was
Jacques Vache.

In the case of those painters and writers who were o
come together to form the Surrealist group, the slogan
"Dada is anti-painting. Dada is anti-poetry,” signified not
a rejection of creative activity, but a rejecrion of Art as
it was practiced by their predecenors, 3 resction against
all the rules and standards and methods and pracrices asso-
ciated with the hated world that has spawned the Warld
War, a reaction against all the licerary and artistic atn-
tudes of the past—against realism, against Besuty, against
the docerine of Are for Art's Sake, against the diletrantiom
of an Anatole France, and s on.

The majority of works exhibited as Dada were negative
—Dadsist—only in thesense of being in some way non-
conformist, The artists in question were all fumbling
for an escape from the impasse created by Dada’s complete
rejection of everything associated with the past, anlrl the
particular solutions they effected showed themselves in the
wavs in which their carcers were later resolved Kore
Schwitters, Max Ernst, anil Hans Arp are eminens exam-
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was "to juggle sway, 1o parody, and to ndicule all ‘ac-
cepted idess,” all forms of social activity.,” If one accepts
this view of Dadaism, and it is very widespread, then it
follows thar the Dads work is distinguished by its purely
negative character, Its purpose v destructive: it strikes
at art with the only weapon Dada could use—humor, the
burlesque. It s not intended to be creative: it is intended
0 cast discredit on creative activity. "The Dada poem is
ARti-poecry.” It is intended solely. to create scandal and
to insule the bourgeoisic, :

But when one acknowledges chese qualities 33 the mark
of an authentic Dada work (and they are proclaimed to

such in the Dads ifestos and in the Is of
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ples of the type of gquasi-dadist striving to create new

Values in the shambles and wreckage left by Dada. Lo

What we may call the “iconoclastic period” of Dadaism
comes to a close with the emguese which appesred in the
D ber, 1919, issue of Litterature on the subject “Why

Schwitters is Dadaist in his emy for the tr i
matiére of painting, in his use of junk, buttons, ol d rags,
<hoce-horns, and seraps of wire in compasing his pn.t;lrn.s.
But in the strong pictorial organization of his merzbilder,
in the great care taken in the arrangement of i!‘llpcl_ and
colors, in his preoccupation with formal values, Schwitters
ceases to be Dadaist; indeed, he appears as a1 reactionary,
whose wark may be identified with cubism and the papiers
collés of Pieasso.  Max Ernst, in his famous fatagaga
collages is similaely Dadaise in his abandonment of the
materials and methods of the painter; with a paste-pot
and shears, he assembles his pictures from illustrations cut
from medical journals, cacalogues, cheap novels, and the
like. The pictures of Ernst have as marked a positive
character 4y those of Schwitters, though on a literary
rather than on a plastic level. Both Schwitters and Ernst
exemplify what may be called (if onc keeps in mind the
contradiction in terms) “creative Dada.” But while
Schwitters leaned backwards in time toward the cubists and
as 4 consequence was soon to become passé, Ernst’s collages,
with their hallucinatory unreal beauty, with their startling

(opposite above)

PETITE FILLE SAUTANT

i la CORDE JOAN MIRO

In a ome man retrospective show af
the Pierre Mative €

{opposite below )

PARANOIC FACE
SALVADOR DALI
(To by looked at sideways also) Lent
by Edward James to the Musewm af
Modern Art

trighe)

THE HORDE MAX ERNST
i‘--'m by Mme, Simone Kobn to the
Musewm of Modern Art Exhibition of
Famtastic Arty Dada amd Surrcalism

i ; - -
and  mysterious Juxtaposition, announced

Surrealie i the arrival of

il Like Ernst and Schwitters, Hans Arp
s ,adaist wconoelasm in the use of materials, His
Pictures” are peally placques or bas-reliefs in whic
hambie, g Faally placy -reliefs in which he
o pieces of wood cut with a fret saw into
— hapes. I-r_cr from the discipline and
ormalism of Schwitters works
:l;‘lcn‘;hc c?ll:ge.s of Ernst in 4

aurreali : i
e’ dﬂ];lhl::‘l‘ﬁ I}i| we may credit Ernst with discovering
Woiizhes L 2 tl'lu): m)‘l\;ennuu. the marvelous, which were
and Dafs, o W':ouk 1y exploited by Tanguy and Roy
il must alip acknowledge Arp for the

F offered in the field of spontaneous plastic

Creati, the plasei
the. paintings of Jor, 1\1;:;‘:*"1 w0 wonderfully fulfilled in

reactionary
s Rh_e bols gravées of Arp
nhicipating the painting of

do you write?" This ironic question which the Dadaists
hurled at their elders summed up the whole negative phase
of Dadaism, the phase of violent, destructive reaction
against the art of the past. From this point on, the focal
point of the Dada movement shifted from a negative 1o
a positive bias,

The central body of Dadaists, after dropping those ele-
ments which still clung tenaciously to the standards of
the past, began to express their complere disdain for rradi-
tion, not by the negative method of aiming arcacks and
insults at the past, but by changing the concept and func-
tion of the arts, by crystallizing certain new techniques
and discoveries into a system of new values which success-
fully expressed their complete non-conformity. To state
it in another way, let us say that the negative sspects of
Daada, its contempt for reason and logic, its scorn for tra-
ditional Art and its rules and values, its hatred of life
and the world, were organized into a system which erected
as values the opposites of these things,—namely, the illogi-
cal and irrational, the spontaneous, the unreal, and so on.

The means of arganizing this system were provided by
the recent discoveries of psychoanalysis, which drew ar-
tention to the powerful irrational forces that motivate
action, that emerge spontancously in automatic writing
and the ravings of the insane, and that produce rare and
mysterious images which are devoid of any resemblance
to reality.

The metamorphosis of the Dada movement into what
we now know as Surrealism was brought about largely
through the initiative of Andre Breton, Under his in-
fluence, certain members of the Dada group, as carly as
I:J}s'. bcg_an the systematic practice of automatic writing.
Using. this method, Breton and Soupault wrote 3 book
entitled Les _Cimur,ht Magnetiques, which seands out as the
first authentic surrealise production of our times,  The book
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marks the occasion when Bre

first

15 epoch-making in th
the leading theorist opposed the re

ng. myste

beauty of the dreami w
bers of

I ne on, the mem
p which gathered around
Soupault became preoccupied with the
ploit the hidden forces of t} subconscious,
absorbed in listening to the “inner
to the status of 2 medium, *

sm this ©

the Breton and

to ex-
arbist,
voice,” was reduced
4 modest registering machine,
the silent receptacle of many echoes
cessive steps, the Dadaists progressed from the simple
effort to materialize the disturbing images of the dream-
warld, to the all-embracing philosophy of surrealism with
s program of social revolution. Briefly, ¢}
a scorn for the commonplace and real, to the exaltation of
the unreal and the marvelous, to the belief that the illu.
sory, the fantastic, the dream, have an imopriance and ac-
tuality as primary 15 “reality,” to, finally, 2 desire to fuse
the two scemingly contradictory states, dream and reality,
.-:::Iu a sort of absolute realicy, surreality, so to speak,
Mot o Suc s 0 M he i
1 L published, three distince rech.
Aiques were put into practice by Surrealist writers. The
first of these was Automatic writing, which sought to c\:'
press the real processes of thought, thoughe’s dictation, all
exercise of resson and every aesthetic and moral preoccupa-
ton being absent, The second method was the transc Pb
ing of dreams, the relation atives wh ol i
void the possibilities of stylization, were mu ‘; e ‘I.‘
38 possible and taken down Gy . 2 “P“-”\
method took adv. 2 “ﬂmumf"””-" The third
St ": vantage of the so-called I\‘lr:-,-pin;; fit, a
depiths of (o : sought in the
Abemerer responses of the sube of the dream,

In a series of suc

¥ passed from

of dream narr.

onscious, "

e

DEUX ENFANTS SON
UN ROSSIGNOL Mm‘}ciiﬁ‘;%

Lent to the Musenm of Mod,
hibition by Pa{uf .i':'!u::: e

The early experiments of Surrealism in the
plastic field are represented by paintings re-
producing dream images, by collages, and
by the Surrealist objects. In the dream pic-
tures (typical examples are found in the
works of Yves Tanguy) as in the dream
narratives mentioned above, every effore
was made to avoid stylization. The painter |
was 1o strive as far as possible to render a
“tinted photograph” of his inner vision, |
and, of course, a photo-realistic technique
was to be employed. The traditional con-
cepts of talent, of virtuosity, of handling

of the maticre disappear in this scheme of things, but the |
panter us rewarded by the advances he can make in the
domain of the marvelous. Through painting, the surrealist
i enabled to make concrete, with a clarity and disorienting
power unobtainable by the use of words, a considerable
assortment of unusual images of high quality a i'm_};lf one
of which he would have been incapable of producing de- |
liberately in the ordinary way. L

The development of Surrealism in the picrorial field L
typical of the general trend of Surrealism from a pasive
attitude of enjoyment of dream-states and reveries to an
active attitude the typical case of which would che pars-
noise attack on “reality.” Surrealism in its later phases
was conceived of as an active and irrational !I‘W'"L'""“.':' |
into the sphere of “reality,” a development which m’tj;:c |
fested itself on the literary level as a transition jtos S
trances of the “period of sleeping-fits” to Breton’s at “;‘n;'
at the simulation of mental discases in L'Tmmaculée €
cepion,

In the

and |
visual realm, Surrealism tended to f"}:‘iﬂ‘""
greater concretion, to the actual embodiment of £

! i ¢ o1l 1o the 3
image or irrational ge in reality and finally ¢

i ing
tion of symbolic dream images in determining or "I;;m‘ |
the irrational flow of thought, Thus, Surrealism i
from the verbally described dream image to t}wrmlisl
images of surrealist painting, and finally to the i“i s
object which is simply a2 tangible reconstruction (l"l‘ ob
an image as one meets in dreams. And the m"u-‘w |
ject, emerging from the half light of ":“". dr“mm-[ml-
was in its turn modified to express the visible m3
tion of active wishes and desires,

The development of collage is likewise sympt S
the general trend of Surrealism from a passive :r:'
tive nature. The process of creating collages

omatic of
o 8
quite

simple. The artists attention was first drawn m:gnﬂll\.‘l}:[y
to one object, and then, without prr{ncdnuuou. to another
object, which on contact with r}_w i:m_ produced alpom?
shock and satishied the imagination \A'J_Kh that qual e i
the marvelous which the Surrealists admired. And this w{:s
also precisely the way in which zhcl Surrealist _ab]cclal_ -
nally came to be created, The uﬂgma_l type of Surre..l st
object (such as proposed by Breton in his Introduction
to a Specch on the Poverty of Reality) was ‘comparatively
simple and innocent: it was the sort of puzzling _ob;m_ fre-
quently met in dreams. But the later Surrealist objects,
which functioned symbolically, were not discovered, but,
so to speak, created, by an active irrational process of
mind. In the course of making collages and experiment-
ing with objects, it was found that certain things which
tended to reappear with the constant character of ob-
sessive images (ladies’ slippers, watches, blfdi.lpllﬂﬂl. kid
gloves, ete.) had an extraordinary value as fetiches, tend-
ing to arouse obscure and powerful emotional currents.
All that was necessary then for the creation of the col-
lage or Surrealist object was to contemplate the obsessive
fetich until it suggested with the force of inevitability
such accessories as would make it the visible image of
thoughts and desires. An excellent example of such an
object is described by Salvador Dali: “Inside a woman's
shoe is placed a glass of warm milk in the center of a soft
paste colored to look like excrement. A lump of sugar
on which there is 3 drawing of the shoe has to be dipped
in the milk, so that the dissolving of the sugar, and con-
sequently of the image of the shoe, may be watched. Sev-
eral extras (pubic hairs glued to a lump of sugar, an
erotic litele photograph, etc.) make up the article which
has to be accompanied by a spare box of sugar and a special
spoon for stirring leaden pellets inside the shoe.”

The practice of collage led to the discovery of several
other interesting Surrealist technigues for exploiting the
irrational processes of the mind, For example, in poring
over the pages of 1 caralogue containing plates for anatomi-
cal or physical demonstration, while searching for ma-
terials for collage, it was frequently found that they pro-
vided in close conjunction “images so mutually distant
that the very absurdity of their collection produced in us
a hallucinatory succession of contradictory images. . . .
These images themselves brought forth a new plane in
order to meet in 2 new unknown (the plane of non-suit-
ability ), Thereupon it was enough either by painting or
drawing, a color, a scrawl, a landscape foreign to the
objects depicted, the desert, the sky, a geological section,
4 floor, a straighe line expressing the horizon, and a fixed
and faithful image was obtained: what previously had been
3 commonplace page of advertisements became a drama
revealing our most secret desires . . " (Max Ernst.)

. Another fruitful domain of research was opened when
it was discovered that cerrain ambiguous shapes such as
APPear in manuals of medicine or handbooks of decora-
tive art revealed a Propensity to adept, on concentrated
study, a variety of shapes determined by the secret de-
sires and wishes and obsessions of the investigator. The
'.“‘""i-\hn_hon of images in an object capable of suggest-
Mg 2 variety of shapes, of vielding itself to several in-
lrrprcr:tmns._ is shown in seill another Surrealist technique,
{’;’”‘"-\’f- which was employed with remarkable effect by
Yax Ernst, Frottages, as the name implies, are obtained by
rubbing charcoal or Pigment on a paper which has been
Placed over Jome rough surface that is the object of study.

The drawings ths obtained steadily lose, thanks to a
feries of sugy tions and ¢ ations ocourring to one
:E:nufn;nmly-urrlnihrl)'_ to what takes place in the produc-

N of hypnagogical visions—the character of the material

being studicd-wood-and assume the aspect of unbelievably
clear images of 2 nature probably able 10 reveal the first
causc of the obsession or to produce  simulacrom thereof
(Ernst. )
1 should be noticed thar all of the techmiques jusc
discussed call for u deliberate disorientation of the mind,
in which the imagination is consciously set in a definite
#ucctiun and a particular kind of wreational flow of images
is induced. In general, this active atr ude, which con-
trasts sharply with the passive receptivity of the early
phases of surrealism, is the outstanding characteristic of
the most recent trend of the movement. This tendency,
which represents Surrealism's closest approach to its goal
of fusion of real and unreal, was systematized and given
its broadest scope in Breton's "simulations™: and in the
field of painting it has been widely applied by Salvador
Dali. In the Immaculée Conception, Breton and Eluard
artempted with remarkable success to simulate the major
deleriums in their character as modes of iaspiration and
cxpression.  They demonstraced conclusiy y  the
bility of adopting the point of view of 2 disordered mind
in interpreting the phenomena of experience.  "Loin de
sacrifier par goilt su Pittoresque en adoptant tour 3 tour,
de confiance, les divers langages tenus, i tort ou & raison.
pour les plus inadéquats i leur objet, non contents
artendre méme un réel effer de curiosité, les suteurs cIper-
ent, d'une part, prouver que l'espric dressé oetiquement
chez I'homme normal, est capable de reproduire dans ses
grands traits les manifestations verbales les plus paradaxales,
les plus exentriques, qu'il est au pouvoir de cer esprit de se
soumettre 3 volonté le i :
quiil ¥ aille pour fui d
soit susceptible de comprom
ibre." (L'Tmmacnlie Conee

The importance of this achievement in its bearing on
Surrealist painting has been fully demonstrated by Salvad
Dali. The various methods of painting used by Dal
emplify the displacement of intelligence by a cunning and
violent parnoiac attitude carefully simulated, so
may call his various methods of painting paranoisc criti-
cisms, of paranoisc interpretations, of slightly different
varictics. For example, Dali makes constant use of the
multiple image, which he considers typical of paranois,
cleverly designing his pictures so tha the same object may
at one and the same rime suggest 1 variety of different
things. Or be will start by drawing an image in the
center of his canvas and then paint around this focal
image whatever other images are suggested to him by the
paranciac course of his imagination. Or, starting from
some myth, or legend or event, or person with which he is
familiar, he will give free rein to his imagination, lecting
it run wild in a simulated paranoiac interpretation of the
theme, An example of this would be his use 3y starting
points or focal themes for his paintings of such thmg;n
as the legend of William Tell, or the figures n.t' \!Jll:t s
Angelus, or the image of his wife Gala. Thus the figures
of Millet’s Angelus become altered w0 that (ro draw an
example from Dali) “the woman is made flesh in the
person of Sacher-Masoch; her eyes look into mine with
infinite sadness; she is dressed in furs and yeears an im-
mense lambchop on her head . . . ete, ete” |

With the amazing activities of Salvador Dali, l"“h_"‘

painting and in life, the Romantic movement of which
both Surrealism and Dada are a part, reaches its extreme
limit. It is hardly likely that Sumalin}:cd painting can be

ushed beyond the point it has now reached.

i Pain:in; has been abolished, the painter has been abol-
ished, there is lefr only the semi-madman, ‘}‘j_"’h'““ry
lunatic driving on in desperate batcle with reality.

T
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MARGARET BREUNING

1 have always felr 4 secret sympathy
with the Athenian who blackballed

Aristides solely because

of hearning him

was tired

called “just.” Too

constant adulation of any virtue often
has the effect of making us rebel

against it and, also, against its reputed

possessor,  So it u

cems to me that we

would be in 2 far better position to
appreciate the work of John Marin,
which is now beng shown at the Mu

scum of Modern

Art, if it had not

been subject o such persistent bally-
hoo for many years that it has pro-
duced in many persons an attempt at
defensive coloration, as it were, a de-
sire to run counter to this stream of
laudatory exaggeration, to escape the

absurd rumors of

ucromanct  performance.

fantastic prices and

Although

there are etchings and paintings in-
eluded in the museum exhibition, it is,

of course, on the

Mann's much
reste The diffic

watercolors thar
heralded  reputation
ult feat of hanging

%0 many papers effectively has been
ably accomplished, yet it scems to me
that 3 careful selection resulting in

fewer items would

have produced a

far more impressive exhibition. The

variations begw
subtle and sligh

ments of 3 theme, tha this

lection beings

Pictures.  Marj
n ma'ﬁillg ave

OWn intense
reliance on the
tion; 3 tenuous

ten these papers is so

t in differenr state-
large col-

3 sense of repetition and
monctony, which is never

viewing smaller Eroupings of

felt in
Marin's

in wucceeds remarkably
t the world in terms of

» BCStatic vision with
most subtle arganiea-
wath, an apparently

negligible line are really armatures of
the unified impression that he suc-
1 suppose that to
sensitive 4 vision as that of this
ist, the world presents quite a differ-
ent aspect than it does to our blunter
perceptions, so that the distortions
ns of familiar forms
exact essence of
icts as no literal de-
—the roll of 2 wave,

ceeds in gaining

set of sails in a stiff breeze, the
of a boat through water, the
tremendous jut of a hillside against a
lucent sky. The papers of lower Man
hatran, for example, give exactly the
quality of the absurd agglomeration
of towering buildings each striving
to.overtop the other which constitutes
this region. The towers rush up mad-

ly and sway, they

3 seem to feel the
tempo of modern life in their fantastic
orgy of planes and stabs of dircction.
Such work is the very quintessence
of realism since it centers on the es-
sential and strikes it out in vivid
termis and in color that scem to echo
the emotional key. It seems to me,
however, that the statement of these
papers lacks completeness more often
than it achieves it. It is not that an
artist may not leave much to the in-
telligence of the beholder, but thar
this same beholder should feel that
the ides was complete in the artist’s
mind and did not depend on any acci-
dental felicities that work in water-
color often produces. Undoubtedly
the idea is always there, bur it has
not been developed with enough clari-
ty to make it apparent. It i for this

reason that for all the |
of Marin's work, its enticements of
color and delight of fresh, unexpected
Presentment of familiar themes, there
% olten—more often than not—a dis-
APpointment in the lack of fulness of

Hatement; the impression that the

zhmgl does not quite come off on the
Artist’'s own terms,

yrical intensity
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T_"“ Mars Brothers of the art world

arc displayed, in all their unre-
strained glory, in an exhibition of
Fantastic Art, Dada and Surréalism at
the Muscum of Modern Art in New
York this week.

Many visitors, to whom Surréalism is
just another ism, and Dada has always
been the first word burbled by an infant,
were bewildered enough by the 700-0dd
paintings and objects that abound
throughout the Museum's four floors.

Bur they fele their last grip on sanicy
slipping when they discovered two old
friends and scand-bys included with the
zanics of brush and canvas—Wale
Disney, “"Mickey Mouse’s"” mentor, and
Rube Goldberg crearor of the incredible
comic-strip scientist, *'Prof. Lucifer Gor-
ganzola Burs, A. K.

Orher eye-popping items:

A fur-lined and covered rteacup,
saucer and spoon, lent by the artise,
Merer Oppenheim

Man Ray's (French photographer and
painter) nine-feer-wide, rwo-feer-high
canvas of a well-rouged mouth ﬂo:l_'.m;
in a cloudy sky. The same artist's
painting “‘Eye,’" a human sight organ
in which the iris is a mass of clouds and
blue sky, caused as much discurbance.

An exhibition of this type is always

easy prey for the pracrical joker. A
similar show in Paris several years ago
exhibited a shovel, submitted by a well-
known but disconrented artist as an ex-
mple of perfect symmetry.
i '{ilc Ma.tscuru of Modern Art runs less
chance of being duped. Th:_Duecn.;:.
Alfred H. Barr, Jr., an nu_thonrcy on l:d=
schools of art that are akin to Gertru j
Stein's writing, selected only accl’:dfl“ )
objects with a knowledge that fore
stalled pranksters. - o
[Mr. PBarr has defined “'modern
painting as a combination of the sa\ug;c.
the infant, and the lupatic. No ©
could improve upon that.

DECEMBEN |2, 1236

THE NEW YORKER

The Fantastics

E went up o the Muscum of
Modern Art last week to catch
a preglimpse of the Exhibition of Fan-
tastic Art, Dada and Surrealism that i
on there now and will last through
January 17th. Weorkmen, directors,
and a stray artist or twe were decp
in confusion and dream, arranging the
various items on the walls of the mu-
seum’s four floors, A lady with Titian
hair and pale-green eyes, a Miss Sarah
Neumeyer, in charge of publicity, ok
us in hand. She showed us a conglom-
eration of a garbage-can cover, some
used Carnation milk cans; a pair of old
rubbers, dirty feathers, a rolling pin
with a glass insulator stuck on one end,
a sieve, and a big horsewhip. They had
to watch the workmen to see they
didn’t throw this exhibit our. It &
entitled “Agog” and was assembled by
one Wallace Putnam. “Where does
he live?” was all we could think of to
say.  “On Eighth Street,” said Miss
Neumeyer. Then she took us to the
second floor, where we were shown
some of the works of Salvador Dali
and some of the works of Max Ernst.
Wi said they were alike, but that was
wrong. “Dali,” said our guide, “is in-
fluenced by hypnagogic concepts and
paranciac images, whereas Ernst usu-
ally has his tonguc in his cheek.” That
is the difference.
We met an artist on the second floor,
a gentleman in a lavender shirt and a
mustard sweater (the colors, not the
plants). It came out that he was Mr.
Alexander Calder, a mobilist and not
a surrealist. “He hasn’t played ball
with the surrealists for years,” Mis
Neumeyer whispered. Mabilists deal in
mobiles, which are constructions that
are supposed to move. Sometimes they
make sounds. Mr, Calder showed us
a mobile consisting of various colored
halls suspended on strings.  He gave it
a little push and the balls began to ro-
tate gently. *“The balls are suspended
in space, so you must, plastically, ignore
the strings,” he told us. We wanted
to ask why ane could plastically ignore
the fact that the halls, when motion-
less, were not moving, but let it go.
Mr. Calder is thirty-cight, attended
Stevens Tech in Hoboken, and was
once a timekeeper in a mining camp
out West, He drifted into mobiles.
Once you're in, you become fascinated,
like a brooding hushand with a pigs-

in-clover puzzle. Mr. Calder has an
apartment in the East Eighties, a wife
who plays the accerdion, a baby girl,
a cat, & dog, and a gigzle,

We alse met Leonor Fini, an Ar-
gentine girl, who was watching. two
sheepish workmen hanging ane of her
canvases which represents two girls in
mauve dresses and strange postures.
Miss Neumeyer told us that when Miss
Fini arrived here from Paris two weeks
ago, her hair was violet, but that she
had washed it out. We said something
o Mis Fini. “Spik Spanish, spik
Franch, spik Itahlian, spik Gairmahn,
no spik Ohnglsh," she wld us, In
Franch, which we spik none too well,
we gouged aut the news that La Fini's
painting i called “Game of Legs in the
Key of Dreams.” “It is intended to
suggest the childishness which & latent
in all adults,” said Miss Neumeyer.
“Bien,” we sid. We found ourself
now face to face with Man Ray, the
famous photographer, who also does
surrealist paintings, He stood before
an enormous painting of an enormous
pair of lips, entitled “Standard Observ-
atory Time—The Lovers.” We heard
ourself daringly asking Mr. Ray what
it meant, “Ordinarily, when somebody
asks me to explain a painting, I ask
him to explain a tree—and he's always
stumped," began Mr. Ray. We can
explain a tree, but sail nothing. “This
painting," explained the artist, “is half
a dream and half a sort of conscious
representation of the whole idea of
love. However, if you wish to give it
any other ifterpretation, you are wel-
come to.” We bowed. Mr. Ray was
born in Philadelphiz, You are not sup-
posed to shake his painting, of course,
or “Lop Lop Introduces-a Young
Girl,” a canvas by Max Ernst, or hun-
dreds of others. They are immobiles.
There are seven hundred objects in all
at the show, We wauldn't, if we were
you, shake any of them.

|
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Marvelous & Fantastic

(See front cover)

Inside the front door of Manhattan's
Museum of Modern Art this week, oblong
Jabs of glass painted with l:lh:k stripes
revolved steadily under a six foot pair
of red lips painted by Artist Man Ray.
In other galleries throughout the building
were a black felt head with a necklace
of cinema film and zippers for eyes; a
stuffed parrot on & hollow log containing
a doll’s leg; a teacup, plate and spoon
covered entirely with [Tur; a picture
painted on the back of a door from which
dangled a dollar watch, a plaster crab
and a huge board to which were tacked a
mousetrap, & pair of baby shoes, a rubber
sponge, clothespins, a stiff collar, pearl
neckince, a child's umbrelln, a braid of
auburn hair and a number of hairpins
twisted to form a human face. There
were in addition, books, prints and paint-
ings ranging from the 1sth to the 2oth
Century, from Pieter Bruegel to contem-
porary Peter Blume. Having done its
best to explain abstract ari to the U. S,
public last spring (Trme, March g), the
Museum of Modern Ant was now attempt-
ing to expluin another exotic movement
with an equally important show broadly
titled Exfubition of Fantastic Art, Dada
and Surrealism, or Art of the Marvelons
and Fantastic.

Fantastic Art has always existed, al-
ways will as long as men have illogical
minds and unruly imaginations. The Mu-
seum’s walls historically carried fantastic
art from the horror pictures of medieval
Hicronymus Bosch and Pieter Bruegel,
through the engravings of Hogarth, to the
comic cartoons of Rube Goldberg and
the frustrated drawings of James Thurber,
E‘rmmn_cnll_\' displayed as examples of
f@u‘.:unr art were copies of Edward Lear's
Nonscnse Rhymes, Lewis Carroll's Jab-
rcky. This week's exhibition did not
ain the art of the frankly insane, There
was a panel of wild designs by a crazed
f—n-nchl hanlfnuu- cngraver, a drawing of
something like n perverted rooster from
the inspired brush of an ecstatic Czech
(see p, 61).

b Dada is something newer, different, a
*ewilderment that affected the art world
of Europe for a few shell-shocked years
during and immediately after the War,
El]:: ‘:‘l‘!eﬂ of dadaism was a conscious
altack on reason, a complete negation of
everything, the Ioudeslpand sli?lim ex-
pression of post-War cynicism. I affirm.”
PI‘. te carly Dadaist” Hans Arp, “that
ristan Tzara discovered the word dada
on 'I|'° 8th of February, 1916; at 6 o'clock
::{ :?n: evening . . . in the Terrace Café
ch'hiumh' 1 was (here with my twelve
& tdren when Tzara pronounced for the
Jout time this word, which aroused a
I;sllll]mle enthusiasm in all of us," (Later
wdaist Richard Huelsenbeck  claimed:
e 1t was I who pronounced the word
ada Thobby-horse] for the first time."
u?,mmms of harmony and logic which
¥ affected to despise, daduists admitted

that their object “ i
of the wurld.]" s o spit in the cye

A leader of the dadaists, |
ane of the most important : nlf'.r.‘?wl.::

Breton, who frequently dresses entirely |
green, smokes 4 green pipe, drinks A":::-cu::
liqueur and has & sound knowledge of
Fu'ud.}m peychology, discovered hehind
all this a newer and better jsm, In the
:}m:r_mn of 1924 he wrote his Manifesto

a young German painter named Max
Ernst. Cologne still remembers the dads
exhibition organized by Max Emst and
Hans Arp in 920. The entrance 1o the
exhibition was through a public lavatory,
Gallery-goers were given hatchets 1o
smash any pictures they did not approve
and & young girl in a white communion

Musewm of Madern Art
ArTiST ERNST
- swanted fo spit i the world's eye.

dress stood on a platform reciting obscene
pocms.

The same yesr Paris dadaists gave a
“Festival” in the respectable Salle Gaveay
Concert Hall. The program bore the an-
nouncement: “Parsonal  Appearance of
Charlie Chaplin. The dadaists will pull
their hair ont in public.,” Neither event
occurred, nor did such promised attrac-
tions as the first performance of Sym-
phonic Vaseline by Tristan Taara 1o be
played by an orchestra of 2o, Instead,
voung conservatives in the pit tumed
dadnists themselves, hurled tomatoes and
hunks of raw meat (procured from a
nearby butcher shop) at the stage while
the dadaists volleved back the missiles with
delighted gusto. The owner of the build-
ing, Mme Gaveau, shouted furious pro-
tests from her box.

The black felt head with the zipper eves,
the stufied parrot on the hollow log that
appeared at the Modem Museum are typi-
cal dadaizt artifacts, incorrigibly senseless
but regarded by their owners as good ex-
amples of a movement that still has vivid
memories.

An art movement without
hope or object cannot last long. Dadaist
Max Emst in his desire to spit in the eye
of the world was experimenting about this
time with what he calls his colleges: fan-
tastie pictures made by cutting apart ald
engravings and rearranging them to make
bustled Indies with lions® heads, assassins
with angels’ wings, strange trees growing
from horses' hacks, ete. Examining these
and other dadaist creations, Poet André

™, O c

<eirddony. Ey::ua_ word and & schoo|

"Su_rr:;nli:r_n fesis in the belief in the
superive reality of certain forms of associ.
alion neglected heretofore: in the ommip-
otence of the dream and in the disinte
ested play of thought. . . . We who have
nol given ourselves fo processes of flter-
g, who through the medium of our work
have been content (g be the silent recents.
e of many echoes . . . are ;xl‘llip-r\c'
serving a much nobler cayse,” 3
Sutrealism in plainer linguage is an at.
pt to explor

1 3 L ne through
illogical fuxtapositi o, The
nee between the cu s and peesent
abstract painters on ane hand, and
and surrealists on the other
ly grasped. Abstract pair

reproduction,
ponents clin
Victorian mi

Not all s
strive diligen
thetie, while
daubers and

greater importanc
Italian Giorgio de Chirico, who
familiar studies of prancing horses a
Roman columns, likes to pa rreal
views of long deserted streets in dres
cities, adding to one work a startline note
by carefully painting realistic tea biscuits
on the end of a painted crate.  There is
Philadelphia-born Man Ray, who is not
only an able painter but manages to fmine
Rayograph pictures of bits re, corks
and lumps of sugar with exactly the eerit
quality. that surrealists desire. Least con-
cerned with sexual symbolism and one ol
the most commercially successful of sur-
realists is genteel, dapper Pierre Row,
whase gay arrangements of bright ribbons,
bite of seashells, sticks and empty wme
glasses have long charmed socialites. 3d-
vertising art directors and smartchart edi-
tors. But surrealism woulid never have al-
tracted its present attention in the U. S,
were it not for a handsome 5 1year-old

“The » # sarrealist wan first maed = tony
urhmn;\:ﬂl‘m Guiltaerme Apolliniaize subtitied
his play. Les Mamalles de Tirdeigs, Draws Sat
rdaliste.
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LINT TOTHE MUSEL M OF MOGERS ART RY THE TRUSTER OF THE J0HNS0N COLLLCTION, FIILADELFIIA

SURREALISM IN FIFTEENTH CENTURY SIENA

Gigwanni di Paolo’s Miracle of St. Nicholas of Bari, circa 450, depicting the appearance of the saint in response to the
prayers of distressed sailors on a vessel threatened by the evil Jorees of nature i the form of a siren. devastating waves
and winds. It is included in the exbibition of Fantastic Art, Dada and Surrealism as one of the early Enropean paintings
embodying a fantastic and marvellons character presumably parallel to contemporary Dada-Surrealist paintings which
are, however, directed by the more pevtonal symbolisii of the subconscious.
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Surrealism from 1450 to Dada & Dali

By M

r I YHE Museum of Modern Art opens its doors to a public that
is bound to be amused or outraged at the maelstrom which,
in appalling abundance is presented for their inspection with

careful indices but with little explanation of the curious inclusions

in an exhibition that is called Fantastic Art, Dada, Surrealism. The
visitor should be warned beforehand 15t the temptation of shut-
ting the gate of one picture, or of pulling a watch case which houses

a trout fly and which dangles from a breast of another. But, above

all, he must be forewarned of the dangers of Duchamp's rotating

machinery which, bencath Man Ray's lips in the sky, greets the
visitor. For, according to Hugnet, it at one time threatened Man

Ray with decapitation. and that is a seric

contemplation

But it is too easy to scoff, 1oo difficult to understand or to an:
with smug re
on the primac
tradition, Alfred

Barr, as Director of

the Museum, in an

d for curious

I."h'l('\'.
torical n
serts that in
"material

study of one of the

important and

CONSpICUOUS  moyve-
ments of modern art
the Museum

does not intend to set
its stamp of approval
upon a particular as-
pect of modern art.”
fut such objectivity

does not deter him
Irom mentioning,
that Surrealism as

an art movement is

a senous affair and

that for many it is

artha Davidson

works in the historical division and certain Dada and Surrealist
works” a confusing clement is revealed in the statement, “These
resemblances, however startling, may prove to be superficial or
merely technical in character rather than psychological. The study
ol the art in the past in the light of Surrealist esthetic is only just
beginning. Genuine analogies mav exist but they must be Kept
tentative until our knowledge of the states of mind of, say, Bosch
or Bracelll has been increased by systematic research and compari-
son. Une may suppose, however, that many of the fantastic and ap-
parently Surrealist works of the Baroque and Renaissance (not to
mention contemporary productions also included in the show) are
to be explained on rats grounds rather than on a Swurrealist
onscious and irrational expression.” Thus, within a
e preface, is the key to the exhibition offered to the public.
It is well first to be
forearmed with a
clear  understanding
of the basic prin-
ciples which underlie
two post-war mani-
festations in the
plastic arts: Dada
and  Surrealism.
Dacla, whose begin-
nmngs may be traced
back to 1010, took
crstallized shape in
Zurich in 1916, dur-
ing the war. It was a
protest of a disillu-
sioned  generation
against the destruc-
tive machinations of
an ordered society. It
met destruction with
destruction. Order
gave way to iconp-
clastic disorder; the
negative character of
accidental  construc-
tion became the artis-
tic goal in a curious-
Iy ntradictory at-
tempt destroy the
artistic ideal by
means of a “system-
demoralization,”™
ity was denied as

basis of sul

ane-f

well as creative in-
dividuality, Spon-
taneity and surprise,
hased frequently on
deliberate ugliness
were  exalted above
plastic qualities

which they also de-
mied

I"his artistic revo-
involved ma-
I terial as well as sub-
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e d techmque. The co a development of Picasso's
papiers gave the Dadaists an opportunity to collect discon-
nected il combine them in startling representations
Haussmann's Lrana) is composed of random pieces of news-
paper pasted t ther in the suggestive shape of a head while Hoch's
Collage (1920) 15 a more complicated assemblage of pasted items

Aniniated objects by Ernst, with such anti-aesthetic 1itles as 1 cop-
! t drain pipe
cter of Dada

t rubber towel 2 hey

tan illustrate the “mechano-morphic” ch
so comparable in appearance to the seventeenth century etchings
of Giovanni Bracelli. “Rayographs™ by Man Ray and ready-made
objects by Duchamp illustrate Dada’s elevation of the accidental

-

-
£

and of the commonplace as substitutes for works of art. Collages
by Arp, which assume their color and shape by random cutting
also exalt the chance object. Codperative effort by Ernst and Arp
produced the Fatagaga (fabrication de tableaux garantis gago-

: ), a series of collages. If Picabia’s mechanical charts and

&
8

: iters: collage. Radrating World, repulse the visitor they have -
achieved precisely what they set out to do. It was Schwitters who - -
formulated Dada’s aesthetic disgust in the terse remark, “all an F

artist spits is art.” Such was the hysterical reaction to and escape
GIVEN ANONYMOUSLY O THE MUSELIM OF MODERN ART

THE HAT MAKES THE MAN" BY MAX ERNST, 1920, IN COLLAGE

the catalogue, discusses the Surrealist worship of the marvellous:
“During the course of Surrealist development, outside all forms
of idealism, outside the opiates of religion, the marvellous comes to
light within reality. It comes to light in dreams, obsessions, pre- |
occupations, in sleep, fear, love, chance; in hallucinations, pretended
disorders, follies, ghostly apparitions, escape mechanisms and eva-
sions; in fancies, idle wanderings, poetry, the supernatural and the
unusual; in empiricism, in superreality. This element of the mar-
velle reel d for so long to legends and children’s fairy tales,
reveals now in a true hight, ina Surrealist light, the immanent real-
ity and our relations to it.”

Subjective expression aroused by a sort of self-mesmerism, gave
rise 1o automatic writing, a spontaneous registration of the artist’s
subconscious impulses, of his uncontrolled thoughts. Such may be
found among certain lyrical passages by Klee, Kandinsky, Masson,
and Miro. Collage reached greater development in the compoesite
illustrations for Ernst’s collage novels. A new process called frottage
was invented in which the surface design of a material was repro-
duced by rubbing. Composite irrational pictures also consumed the
attention of the Surrealists and the “exquisite corpse”™ made its
appearance (“experiments in collective drawing done in sections.
the paper being covered or folded after each drawing and passed
1o the next artist so that he does not see what has already been
drawn™). But it remained for Dali to introduce the baffling sub-
jectivity of paranoia in objective descriptions of systemized delu-
SO0

Surrealism, then. encompasses a great variety of technigues and
preoccupations but its universal appeal is to the irrationality of the
dream world. With this as a basis we can hurry over the twentieth
century pioneers—Chirico, Kandinsky, Chagall, Klee, and Picasso.
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FHEY HAVE ALREADY Ry TAINED THEIR SEATS” BY GOYA

r";:r.'}:l;" :‘]""'I' that was being spat by all the laws of society’s logic,
lulirml fm J;:;l.ria.‘\_vhlch rapidly began to ni_lL' in 1020, based its revo-
e lhrtu;un and n::‘Ihe destruction of reason Surrealism
BVAIE e lm:'_ﬂl fllh.'\ljhlre Iire,-lunllnumluld its movement in 1924
ihi if]‘wcalpﬁuh:_-“ asis af fecreating a visual world governed by
Breton marks it {‘:ﬂ-‘c:;ll-lal- lln the first manifesto of Surrealism
R Llrlmmn ation: the union of two apparently contra-
reality. Later he dﬂ\ 4nd reality, into an absolute reality or sur-

A0, “wous voyons dans. une telle contradiction la

an
lw::r';ﬁ;md.:o:':i::t‘.'.‘,I!"["”"."" Mdis nous y vovons aussi la
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oy |y g terms which are so vi
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RENE MAGRITTI MENTAL CALCLLLS CUBISTIC INFLUENCE ON SURREALISM

P

objects), These are left to the public which must ponder over and put into order a rather
chaotic lot, at times instructive as well as entertaining
I'he danger of superficial resemblances has already been mentioned. Are these remote
but similar appearing objects really comparable to the Surrealist productions which are
maotivited by a non-rational dream logic? |s Hogarth's frontispiece to his book The A naly-
of Beauty (1753) more than a pictorially reasoned explanation of his thesis concerning
the properties that make a great art—a thesis developed on purely rational lines?
Memento Mort (eighteenth century French) is compared with Dali's The Font the lo
reconstruction of familiar symbols in the first will contrast significantly with the subjective
symbolism of the latter—mystical and unintelligible. Pure designs by Georgia O'Keefe
were perhaps considered fantastic because of the representation of a cow's skull, however
direct its portrayal. Probably the most disconcerting 15 the inclusion of Beall's multiple
image of Roosevelt, which is nothing more than a technical trick completely lacking in
Fantasy
Although in many instances it is impossible to know whether the artists were unwitting
Surreal there are times when it is obvious that the “fantasy” is merely a yisual repre-
sentation dominated by the ordinary laws of cause and effect and as such has no relationship
to the irrational logic of Surrealism. But the exhibition offers far more than negative stim-
ulation ecursors of Dali's anthropomorphic furniture are discovered in the ing en-
gravings by Larmessin (seventeenth century French) and in the etchings by Bracelli. Dou-
ble images also by Dali are plastically echoed in a painting in the tradition of Arcimboldo.
Klee's bewitching Mask of Fear has parallels in young Ganz's Spirits while a drawing by
Hoisington (aged 11) has resemblances to Masson's pictography of the subconscious. l.!hjecr:.-.
assembled by a psychopathic patient are not unlike Picabia’s wark. (i ued on page 22
Surrealism at its best and at its worst is represented at the Mu- |
seum. However much a fur-covered drinking cup or a statue of
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LENT BY SIDNEY JANIS rubbish may arouse hilarity or disgust, the quality of work by such
MASK OF FEAR" BY PAUL KLEE. g2 artists as Chirico, Roy, Miro, Klee, Chagall, and others, should be
weighed independently and without subversive references to chil-
by a psychopathic patient, a dren’s art or to art of the insane. Whatever the faults of Surrealism

watercolor by a Czechoslovakian peasant Its quasi-romantic interest in subject matter and in new plastic ‘
a cartoon by Rube Goldberg and. hideous | lorms have marked a cathartic turn away from the sterile formal-
beyond all measure, a cup. saucer, and { ism of cubism. Explorations into the subconscious have already
spoon covered with rabbit’s fur, by Op- recreated a realm of activity whose infinite boundaries make us look

p.‘ vheim. An almost endless list of seem- I to the future.

ing incongruities becomes boring, but
never the exhibition

Fach object included in the followr
h ns of fantastic art should bear close
scrutiny in reference to its particular type
of fantasv and to the legtimacy of is
inclusion in an exhibition that is pre-
eminently Dada-Surrealist and in which
fantastic art consequently has its raison
d'étre merely in its relation 1o these post
war movements® the centh and six-
teenth  centuries: the seventeenth and
eighteenth centuries; the French Revolu-
tion 1o the Great War; artists independent
of the Dada-Surrealist movements, com-
parative material Cart of children, art of
the insane, fulk art, commercial and jour- EL 5
nalistic art. miscellaneous objects and pic- OULCTION OF THE WUSUW 00 MO T
tures with a Surrealist character. scientific “THE PERSISTENCE OF MEMORY." 1p31, BY DAL A WELL-KNOWN PROTAGONIST
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Marvelous & Fantastic

(See [ront caver)

Inside the front door of Manhattan's
suseum of Modemn Art this week, oblong
dabs of glass painted with IgL-:ck stripes
revolved steadily. under a six fool pair
of red lips painted by Artist Man Ray.
In other galleries throughout the building
were a black Telt henld with a necklace
of cinema film and zippers for eyes; a
stuffed parrot on a hollow log containing
a doll's leg; a teacup, plate and spoon
covered entirely with fur; a picture
painted on the back of a door from which
dangled a dollar watch, a plaster crab
and a huge board to which were tacked a
mosetrap, a pair of baby shoes, a rubber
spange, clothespins, a stiff collar, pearl
necklace, s child's umbrella, a braid of
auburm hair and a number of hairpins
twisted to form a human face. There
were in addition, books, prints and paint-
ings ranging from the 1s5th to the 2oth
Century, from Pieter Bruegel 1o contem-
porary Peter Blume. Having done its
best to explnin abstract art to the U. S
public last spring (TimE, March g), the
Museum of Modern Art was now attempt-
ing to explain another exotic movement
with an equally important show broadly
titled Exhibition of Fantastic Art, Dada
urd Surrealism, or Art of the Marvelous
und Fantastic,

Fantastic Art has always existed, al-
s will as long as men have illogical
minds and unruly imaginations. The Mu-
seum’s walls historically carried fantastic
art from the horror pictures of medieval
Hieronymus Bosch and Pieter Bruegel,
through the engravings of Hogarth, to the
comic cartoons of Rube Goldberg and
the frustrated drawings of James Thurber,
Iy displayed as examples of
ic art were copies of Edward Lear's
ense Rhymes, Lewis Carroll's fab-
berwocky, This week's exhibition did not
disdain the art of the frankly insane. There
was a panel of wild designs by a crazed
French banknote engraver, a drawing of
something like a perverted rooster from
the inspired brush of an ecstatic Czech
(s5ee p. 61).

I Dada is somclhin@ newer, different, a
ewilderment that affected the art world
of Europe for a few shell-shocked years
fi[_U""x and immediately after the War,
ll']fl.f':i;fl of dadaism \;-as A conscious
CUALR On reason, a complete negation of
everything, the luudcsln:l.nd s’;ﬁgﬁl ex-
Pression of post-War cynicism. "1 affirm.”
wote early Dadaist Hans Arp, “that
tan Tzara discovered the word dada
;)n llhu: 8th of February, 1916, at 6 o'clock
:':: ‘;_,"‘ Lvening . . . in the Terrace Café
ch']r}umh' I was there with my twelve
S om0 when Tzara pronounced for the
Jogy; ime this word, which aroused a
sstimate enthusiasm in all of s, (Later
wdaist Richard Huslsenbeck claimed:
d;m}.i rl; :;_l I who pronounced the word
1 L00bby-horse] for the first time.”)
i noments of harmony and logic which
thig I‘}f"t}'l";"dblo despise, dadaists admitted
o (he wor'I‘d,j'?“ was “to spit in the eve

w

A leader of the dadaists, liter 1o be
one of the most important surrealists, was
a young German painter named Max
Emst, Cologne still remembery the dada
exhibition organized by Max Emst and
Hans Arp in 1920, The enirance to the
exhibition waz through a public lavatory,
Gnﬂelj'-mrs_ were given hatchets to
smash any pictures they did not approve
and a young girl in o white communion

Afwrews of Moders Art
ArTisT ERNsT
. wanted to spit in the world’s eye.

dress stood on a platiorm reciting obscene
poeimns,

The same year Paris dadoists gave a
*Festival” in the respectable Salle Gaveau
Concert Hall. The program bare the an-
nouncement:  “Personal Appearamee  of
Charlie Chaplin. The dadassts seill pall
their hair ont in public.” Neither event
occurred, nor did such promised atirac-
tions us the first performance of Sym-
phonic Vaseline by Tristan Tzara to be
played by an orchestra of 20, Instead,
young conservatives in the pit tumed
dadaists themeelves, hurled tomatoes and
hunks of raw meat (procured from a
nearby butcher shop) at the stage while
the dadaists volleyed back the missiles w.‘lh
delighted gusto. The owner of the build-
ing, Mme Gaveau, shouted furious pro-
tests from ber box. "

The black felt head with the zipper eyes,
the stuffed parrot on the hollow log that
appeared at the Modem Museum are typi-
cal dadaist artifacts, incorrigibly senseless
but regarded by their ownets as good ex-
amples of a movement that still has vivid

S eveek An art without
hope or object cannol last long. Dadaist
Max Ernst in his desire to spit in the eye

Breton, who irequently dresses entirely in
freen, smokes 2 green pipe, drinks 4 green
h‘lueutmdhas.lmmlknwlacdnqt
Freudian psychology, discovered behing
lllthhanrnrmdhnminn. In the
:}ll}mn n} 1924 be wrote his Manifesio
wrregiiem, and a
wete bon,* Excerpt: wood 22 2 schodd

“Surreslism rests in the belief in the
superior reality of censin forms of associ-
ahion neglected herctofore; in the omnip-
otence of the dream snd in the disinter-
glfd play of Tl;w;hl.. -+ . We who have
Dot given ourselves 16 processes of filier-
ing, who through the medium of vur wark
have been content to be the silent eCepa-
tle of many echoes ., . are perhaps yet
serving o much nobles cause.” §

Surrealism in plainer langusge is gn 2.
tempt to explore the subconscions mind
and to evoke emotional reactions through
the illogical justaposition of objects, The
difierenice between the cubists and present
day abstract painters on ooe hand, and
dadaists and surrealists on the other s
basic, easily grasped. Abstract painters
think of their pictures and statues as ob-
jects devoid of meaning. sufficient unio
themselves. Surrealist art is siill based on
reproduction, one reason that jis shlest ex-
ponents cling to the finicky technigue of
Victorian miniattre painters.

Not all surrealisis are serious.  Some
strive diligently to apply the Breton es-
thetic, while others sre merely irivoloos
daubers and assemblers of miscellaneons
junk. Nevertheless, one thing almost ail
surrealists have in common is an instinct
for dmmatic titles. Thumbing throuth the
catalog last week gallery goers lifted eye-
brows at the following jlems:

Melancholy and Mystery of & Strest
(de Chirico ).

The King and Queen Traversed by Suwift
Nudes { Marcel Duchamp .

Bewitched in the Zoo (Paul Klee).

Leaver and Navelr (Hans Arp).

The Little Tear Gland that Seys Tic Tec
{Max Ernst),

Object whick does not Praise Times Past
(Francis Picabia).

Students of surrealism rank with Foun-
der Breton and converted Dadaist Max
Emst, several practitioners of equal of
greater importance, Thue is the able
Italian Giorgio de Chirico, who, besides his

familiar studies of prancing horses and -

Roman columns, likes to paint _sum:lm
views of long deserted sireets in dream
cities, adding to one -mkla_mn.lmg note
by carefully painting realistic tea bescuits
on the end of a painted cmate.  There i
Philadelphis-born Man Ray. who is not
only an able painter but manages 1o lmh:’
Rayograph pictures of bits of wire, cork
and Jumps of sugar with exactly the eerie
quality that surrealists desire. Least m:‘
cerned with scxual symbolism and one

the most commercially successful of sur-
realists is genteel, dapper Piernt y
whose gay arangemeats of bright ﬂ_bmm
bits of seashells, sticks and en g

§

f the world was exy ting about this
rimg with what he calls his collages: fan-
tastic pictures made by cutting apart old
engravings and rearranging them to make
bustled Indies with lions' heads, assassins
with angels' wings, st Irees Erowing
from horses” backs, etc. mining these
and other dadaist creations, Poet André

;r
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Catalan with a soft voice and a clipped
cinemactor's mustache, Salvador Dali,

Dali. Artist Dali was born in Figueras

near Barcelona in 1goy, as a child devel-

oped n strong persecution mania and a

wholchearted admiration for the works of

his friend and countryman, Fablo Picasso,

Salvador Dali ente the Academy in

rid, was quickly expelled for insubor-

s an art student he reached

when surrealism had vet to

¢ talk of

- —

Phatography by Seicki Swnami for The Muiewm of Medern Art
Bevoxo Reatism is the artistic goal of Salvader Dali's view of African
natives sprawling in the sun. Upended, it becomes a face, illustrates the b:IaJ{
principle of surrealism: the power of dissociated objects to inspire imagination.

O1o Storr Qe this fantastic
17th Century French engray-
ing. For mew see below.

. wabd or's Costume™ directly above is
Turs Waarsor was painted “in a state Skrirrutas the ancient, odd "Cabinet M.J-l:"'.: c:"lculul.\nm-sﬂn's child-
of ccstasy” by a Czech. Surrealists con- i's City of Drawers, but Dali &-mem',‘l-::nr‘;a- of Freudian frustratioa,
sider insanity no bar to artistic production. fantasy. characteristic suczealist sugges

rst
¢ explained
d chops on my
n by observing
y shadows produced
e meat on the flesh
of 'hr[mmm. Il while the sun wa

ing was - finally able to atiain images
; s

| d appétizing for ex-
!|||||I|II|| in New York." rF‘Icl \\'nsxl:llk::rl Lu\;n
i,_\ -\A':I.‘\.k. ¢ York socialites and in his
1onor was held & fancy dress hall that is
still the talk of the West Fifties. Mme
Dali ware 4 dress of transparent red paper
and a !ll‘:lldril'l‘ made of boiled Jobsters
.|:|ri:dr;||_.a tead. Artist Dali wore a glass
n:' on his chest containing a brassibre,
- Il’: ||jumlhs 480 he gave a lecture on art
ok 12: on, stomped down the aisle to the
| _irwrlrdu.?:;:-c: rf:c}}:_-\.e.: diving suit, a
billiard cue in one haps osrt, SUTYInE 2 o 1 ' y
:;E Rlussi.'m wo'llitiu:l:::g ,rx;:]:u:::::co;:ht:;r ' . i B3
Nearly overcome by b - B 1 = & wands by Sur-
Tr: cauld be uns‘-:?wlc]g“hr?:;:fmim% J.I'!‘Il- . gal:;cﬁ:r‘égn "m‘“ils‘ : i uu;;n;;:‘]
5w . = e ; : L= i by
dcenlra;:::lrt:: (“how that 1 was plunging | Maxca, Pava 15 Wousoeo! is the typically ki I"éu‘l I*h?':”mn:“ ﬁ’:" S -gﬁ.;:!dé =
ahow tha 1 | aresting title of these hairy sticks, worms, ‘ﬁg'; ila:ellalm' been produced, g
b

—g : —— clouds, beans by Surrealist Yves Tanguy.

—
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FANTASTIC ZANIES OF PAINTER'S BRUSH

Twenty lssues

% Lalt . i g eneral Offices v year $3
Dadaism and Surréalism Embraced in Bewildering Exhibit ) ]% B per 3
i \ ¢ AR GES'I
J T'he Maex Brothers of the art world are  Tho Goldberg’s absurdities seem n part \ e I
§ displayesd, in all their unresteained glory, in  of the twenticth century, there are two THE NEWS MAGAZINE OF ART
A an exhibition of Fantastic \ll I“!l.ulu and  entries in the show that paruilel his humos A% i | THE N E .
it Surréalism at the Museum of Modern Art  while prediting him by e | s : = -
in New ‘l'u_l'k this week, L . Morghen v ‘-hl.,';l“ 't\l::'_!“”l_ far Biseots | f vor. XI New York, N. Y. 15th December, 1936 Xo. 6
_ Many visitors, to whom 8 m* s ing Opossum, and made an etehing ?
{ just another ism, and Dada®* has always  of it in 1766, And in the early 1800's | 3/ Y |
i been the first word burhled by an infant,  an unknown Itali ist recorded 11{'\'ir~1;; " / i & g
were bewildered enough by the 700 e called New Machine for Cutting Too : / - s
paintings and objects that abound through-  Long Tongues at a Fixed Price, and Ma- f ;

out the Mu

loors (see ¢ul).

chine for Perfocting the Body T i

- A ~ Ir B 3 _‘| I'n"‘ nE i il

‘I thes twanl 1o Charge, He painted the plans in Eay water- . /
be.” one v mpanion.  colors 2

But they felt their last grip on sani
slipping when they dis s two old
friends and cluded with the
manies of brus Walt Disney,
Micke and Rube Gold

where t)

| nime-feet
well-roug

When most visitors arrived at the point
v felt ike Al

at the Mad Hat-
re face Lo face with
thor, Lewis Carroll, had

e illustration from the

ript showing Alice under-

popping items:
and covered teacup, saucer
m, lent by the artist, Meret Oppen-

and

rtist’s painting
n in which the

pporter, a
shoe-tree, pow-

ail-brush,  sink-

I Musewsn of Modern
"Hector and Andromachs,” by de Chirjeg

stopper, curtain rings, and more
dred other od n-ﬂsﬁrltd lil-}.rli.‘l'sflmlm1:l
An indescribable canvas by Max E
entitled “The Gramineous Bicyele G
nished With Bells and Pilfered Greybea
and the Echinoderms Bending the Spin
Look for Caresses™ His painted plaster g
wood with dangling obj called “Lopl

Is and blue skv, caused I0troduces & Young G caused mag
3 > eyvebrows to arch,
neteen drawings, water-colors,
broider

s and objects done by insane
hients. X
lokesters—An exhibition of this type is g}
ways easy prey for the practical joker, §
similar show in Paris several years ago

hibited a shovel, submitted by a wells)
known but discontented artist as an e}

mal and portrait painter, hoaxed the New
Burlington Galleries, J
The Museum of Modern Art runs less
chance of being duped. The Directol
Alfred H. Barr, Jr., an authority on t
schools of art that are akin to Gertru
Stein's writing, selected only sccredited ol
jeets with a knowledge that forestall
pranksters. - B
The eollection will remain in New York
until January 17. Tt will then be shown

AN ELEVENTICHOUR  wErriEve, based upon

documents supporting o plea of insg

Art in 4 sensalic
Art, Dada, Surrealisn
dence. Tt

ilocument
in the &

vear
a |!il'||ll|1|||'|l| ara-
sirthday, may provide the
for aguittal of the charge of

It and murder of Common Sense
Implicated in the sudden torn of the ease

. furdined cup and

Descent into Hell: Hnoxvucs Boson

Modern Museum a Psychopathic Ward as Surrealism Has Its Day

gravings of the more ssmbalic type and Ligier
Richier®

eletal sculpture, on the one

il sl'ila\'gl'r rnru! ample of perfect symmitry: Inat sunoi yei he granted to the World on the and the Dada and Surrealist ¢
il half et the International Surréalist Exhibition! ite sl | self-execution, if ts just  other hand, Mr. Barr has ihe
i h‘l\-hjlr‘:- in London, B. Howitt-Lodge, a famed anis put on exhibition an 1 f Modern 1o r this large collection of the fanasiic

The bulk of the exhibition js in the
Dada and Surr

alist mode and p

u historical manner. A oom
prehiensive catalogue and also two essavs on
the art by Georges Hugnet, both issued as
Museum bulletine

Since the display

hing of

strange ennugh o startle
even the sophisticates of New York, and since

Game of Legs in a Key of Dreams

{14607%-1516). Lent by

Armg

t is a0 fraught with

and arbitrary «
soght 1o
man most in A
Marcel Duchamp, The
development wer
tat Steighiz's

Paris,

and in Germs

srly

From the start pVEment wWas ©
linke

polit

v similar exp ne in fiterature and

The name “Dada™ was hit upon by

TS s and an empty tin can Leaxon Fixe (1935) HE i Lo The program
h . il . opening a dictionary al random. L4
I. Philadelphia, Boston, Springfield, Pf{ll\nn While). sxpire cpition . New Yotk Cits “If Dl st & kil Seiep Soanad s
] kee, San Franeisco and other cities throu agrees that the defense ar last has an ir- esoleric. practice of collego boy pranks in the
{ out the country, tight case, the only offici it 1o b T fiold of the arts. In the it New York In:
|‘ ] was the cryptic g 5 --m--l_ihl« ol . lents Exhibition in 1917, Duchamp en-
I the Museom office:  * 4 At this, some lered a porcelain toilet accessory with the
1 relativ f the aged vietim, lrom the seclu title Fontaine, signed "R, Mutt” in order to
B sion i-f the National A¢ .ulul-m;I. P test the impartiality of the jury amd 10 signify

| torted with the following bulletin: * 1

L]

THE LITERARY DIGEST

The exhibil includes seven hundred cata-
logued items prod

ed between the 15th cen-
tury and the present day in (il
ing, print-moking literature,
sculpture, montage, o

his revolt to art.  Though the entry was gquick-
ly thrown eut, the attempt was a typical ex-
pression of the Dada poimt of view. On the
continent the movement |asted until the early

iwentios.

} In volume T of Tue Anr Dicest, ten years
; y ? fatisih] . i len . thrend d h ago, the Surrealist mavement 3 annaunesd
VIR Satiy ) A letting eail drop o the S Ly ey
' gl i e S L o T o o sl f i Dodsa®
" ripping up the board and hanging it on the Il'hlulln' R s T
! NS e s ;’L‘:‘i- nn-‘ II“”’I“ I-"I“ ch h'hn-h. 1 leged i of former members rallied themselves around
A w gate the faws of chance, is represented

Watar-olor by Caschoslovatian Posiantin a state of scstasy
it

by three fine specimens,

The theme of this year's sensation at the
Modern Museum is o historical Presentation
of the marvelous in both art and artifice. Be.
lieving thai the UEL exisl some common
aesthetic in the bizaree productions such as
Bosch's Descent Inte Hell, certain .Ili.:nu en:

a group headed by André Breton to farm the
Surrealists, During thi= egrly period ol Sar-
realism the greatest activity was in lilnrnm!'rt.
The oame itsell was taken from the subtitle
Drame Surréaliste that Apollinare hll|mt‘i‘|tﬂ
to his play Les Memelles de Tiresms. ton
npmnn':ialzd the word to mean “Pure psychic
sutomatism . . . Thought's dictation, all ex-
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The comic side of surrealism is fa-

miliar to the l"n:_rh:h-:-pr:tknl-_: warld

from “Mother Goose™ onward. “Hey-
diddle-diddle, the cat and the fiddle,”
1h_| _|';l|||w|\\-m-l\'y, the \.i||1gh.\'—B1|ngfl)'-
Ba, and the fulk tales of Munchausen
and PJIIII Bunyan have had their coun-
{SIPAMS in an cqually razy folk art, like
the china cat decoraged with flowers in
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anid the unexpected,

painting, in Dalis picture of the wilted

, In those curious collections of

vbjects that Roy assembles in his can- ¢

vases, or in those marvellons montages
of old waodeuts that Max Ernst has put

together with such loving patience, One {
does not have to read Bergson's dis- ||

quisition on the significance of laughter

to enjoy this part of surrealism, Surely, |

the very worst compliment ane ean pay
it, even when it is savage or sinister, is

reet it with a respectfully salemn ||

If Goya contributed the sadistic
nightmare, Edward Lear discovered
the magical release of nonsense. (But
sm has its practical side, too, It
was a surrealist experimenter who had
the Courage to put sugar into a concrete
mix to make it strong

surre

The last ingredient in surrealism is

the unconscious, Ever since the Renais-
painters have conscientiously
been painting only what they could sce
with their eyes. *“I don’t paintangels,”
said Courbet, “because I have never
seen one,”  But images of all sorts are
perpetually welling up out of the uncon-
scious: modern man, concentrated upon
conguering Nature and piling up riches,
enalizes daydreaming and forces these
rrelevant” images back or keeps them
om germinating; he has invented a
score of contraceptives i
en is surprised to find his life
has become a sterile one.
however, the repressed images spring
in. These products of the un-
jous are not necessarily sinister or
macabre, In a more benign fﬂffﬂl. they
took shape in the paintings and prints of
Odilon Reden, as they had done in
those of William Blake before him, and

sance,

tion, ar

though Redon has had very lieele influ-

ence over the French, German, or Cat-
alonian surrealists, the benigner ungon=
scious activity he exhibited can beseen
in the works of modern Americans like
(O’Keeffe and Dave,

one  judges suprealism by rrc

sthetic and human vnltln.-_q -lhﬂfmlf
outside it, 2 good part of it s mlﬁn.I H
its value lics not in what it so far lf‘j
found but jn the fact that it has opence
up the gallery of a mine which may,

aTE ite
with more adequate tools, be expla :

!

Ay

b

Ha,

fur more precious ore than that which
lias so far been brought to the surface.
One uf the most powerful and inventive
of the European surrcalists, Max Ernst,
is only & moderately gapd painter; and
it the carlicr surrealise paintings of
Chirico, spacious and noble in compus-
ition, still remain very fine, if Roy &
always an admirable craftsman, and if
Masson and Mird both have a grace-
ful and deft touch, the quality of the
pamtings rer incidental if not a
neg igible part of the whole movement.
To jug the art fairly, st
realize that it is 2 symptom—a symptom
of the diserder and brutility and cha-
os of the “real” world; an attempt
through disintegration—as in a Freu-
down o a paint
as a fresh found
tion. With all its praise of the irm-
tional, there :"‘"3.‘..'-]1'-'_'-‘.1--’:“--‘1‘5-'%““!"

D

madness o XUTT

Unuil & #eration ago, only sooth-
sayers and ignorant folk believed in
dreams. It took the genius of Freud o
combine the ordinary consciousness of
the neurotic with the ordir dreams
of the normal man, and
there was an underlyir

dian analysis—to di

y te¢ that
identity s
dreams meant something, and in a
sense, the more irrational they were,
the more they meant. We
longer go around pretending that the
world is the same world it
Freud = us this el What we can
see and mensure and count i only
part of the picture.  The complete pic-
ture i& not so clear and not so orderly
as the mind, for practical purposes,
would like to have it

<an no

as before

This is one of the great commaon=
;-J.uu s of our generation ul the |\|'|mf
& that it has made its way into literature

thoroughly that no ane bothers

= to call it surrealist.  In Virginia
Woalf's “Mrs. Dallows v the returned
soldier, Septimus, s suffer & from a
psychione is, and this is the way she
describes his feelings: “He l:u"\'ury
high, an the back of the world, The
carth thrilled beneath him, Red flowers
Zrew through his flesh s their stiff leaves
rustled h_}- head.  Music beg lang-
g apainst the rocks up here, ... It
can '.“":d from rock 1o rock, divided
et in shocks of sound which rose i|:
smooth columns (that music should be
Visible was 4 discovery) and became an
.l'l;lthum, ananthem twined round now

2 shenhe i % :

ot f.hnltl:rl::\rn:‘l‘f:l:::ig: e e
C i Y to transfer these
Jm.'ngrs_nntn canvas o have y complete
surrealist painting?

Anything that cay

. be imagined s
“theand nothing is 5 o

teal as an gh-

t
T s e (At

But the main Importance of the elreus
lay In its historical value. Dada passed
un!anza[o;xurrmtnnummwiu
Inst gasp that already a Post-Surrealist
tchool has sprung up in Hollywood, and
4 great library has been produced ps if
in memory of things past

Just before the show opensd, the

the acquisi of
the most complete library of Surrealist
liternture in  existence. Walter P,
Chrysler Jr. had presented it with the
collections of Paul Eluard and Dr.
Camille Dausse. Elunrd, French pest
who has played an important part in
he movement since its start, rounded

e art: Rube Gold

W e o, Tz it

5 S S Py
catalogues, posteards, complele

bound files of the two important {lus-

trated magazines, “La Revolution Sur-

realiste” and “Le Surrealisme nu Serv-

ice de ln Revolution.”

The Dauase group containg a number
of originnl manuseripts.  Books Hlus-
trated by de Chirico and Emst; a folio
of stencil plates by Man Hay, Ameri-
can artist-photographer; and nine vol-
umes by Eluard are amang the high
spots.

OreorTuvists:  Eager to ride pub-
licity waves for one of the art season's
big events, many New York dealers
last week hopped on the Surrealist
showboal.

L] Pierre Matiasse: One of the best-
known Surrealist  paintings, Joan
Miro's “Dog Barking at the Moon™
was absent from the Modern Museum's
display, In an important exhibition of
the Spanish painter's works, it attract-
ed visitors to the Matisse Gallery.

Valentine: Another dealer fell in
line with 36 drawings by Man Ray
Typical example: “Narcissus," s head-
less woman ndmiring the face she holda
in her hands,

New Art Cirele: Since 1911 J. B
Neumann, the gallery’s director, lms
been collecting pictures by Mare Cha-
gall. If visitors liked the samples of
hls work at the big exhibition, they
found full representation in this one-
man show. )

Julien Lovy: Dovetailing neatly with

'8 ing. Levy disp!
by Max Ernst and Leonor
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connected with Marxism, Most of the
books and manifestocs that have been
written on surrealism confine th
selvies to these Cantinental origing, They
therefore neglect the wild surrealist
clement that has been present in Ameri
can art and in American humor from

eat merits of the Mod-
ern Muscum show s that it presents
the immediate origins and achievements
of surrealism against a broad back-
ground of fantastic and irrational art
that gioes back to the Middle Ages.
Scarcely anything shat has eonceivably
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I le of surrealism is fad
miliar to the F sh-speaking  world
from “Mother Guose” anward, %

diddle-diddle, the cat and the ﬁ\h'j.::j
:hlu Jabberwocky, the Yo -:ul:}'-lf(mgh}"
B, and the folk tales uFt’\!uuchnux:
and Psu_f Bunyan have had their coun
terpantsin an equally crazy folk art, lik
the ching cat decorated with flowers i

session.  In those words one might sum
up the present attitude of the surpe
Like every new school, they ha
fully lost sight of the par eality
which they wish to supplement or re-
place; they deny the orderly, the ra-
vonal, the coberent, the vis’ih[r. But
what they are doing, in fict, & o in-
crense the scope of reality, They are

exploring foul underground  eaverns
where one hears only the whir and
whistle of invisible bats; they are hold-
manacled hands of prisoncrs in
dungeons; the y are making their
by touch rather than by sght,
\]IHI\' Assagre ! il 3

¢ of “nor-

a better comprehension

beneath,  Like the modern
wnalysts, the surrealists haye ap=

normal by way

rt of man's life has

wd even banished

tical routines,

yowe ot it

Mayhe
v. Has

¢ rational i

it i our civ-
tused all
lleet, all

will,

line of the

and to turn whaole states nto
o} “There is mpre her
Demons, for the

rn man, are no less re

meots the eye.

I than clec-
we see the shadow of bath flitving
across the screen of visihle reality, Sur-
realism makes us conscious of this fact;
es the necessary apparatus, Be-

o

fore we can became sane again, we must
eatest of hallucinations—

that we are sane now. Here

surrealism, with its encouraging
tile gestures, its deliberately humiliating
antics, helps break down our insulati
and self-defeating pride. Even in per-
yerse or sinjster or silly forms, the sur-
realists are restoring the autonomy of
the in Lewns Musmreorp

As well she might.

December 19, 1936

NEWS-WEEK

[SHELF AND kmocKs ore
FALL Cw NDGE oF AnTIQUE FaAm
3: CLOBR AND EXPOSE.

ELEISH PALooxA

ONION. JUST 30
HOT BE GETTING Too Rawy A Tk

HEN THE EARLY BiRD m.ss up can
t’u" HiM BT Tum il

Fantastic art: Rube Goldberg invenis a

ART: Giddy Museum Exhibit
Dizzies the Public With Dada

One Inrge wire bird cage filled with
sugar lumps of marble that support
an S-inch thermometer registering the

temperature of the surroundings.

Trrie: Wity Nor Syeeze?

Last week the Museum of Modern
Art opened its Dada, Surrealism, and
Fantastic Art Exhibition and New
Yorkers saw eleven such pieces by the
bad boy of Dada, Marcel Duchamp.
Some felt the museum had missed a
bet by not including his 1917 master-
piece—a porcelain toilet entitled "Foun-
tain" and signed R. Mult,
was his treatment of a Mona Lisa re-
production with a mustache and the
letters LH.0.0.Q. Read raphdly In
French, the letters sound like "elle a
chaud an cul!

Dada didn't start as an organized
movement until 1616 when a group of
war-weary Zurich artists drank too
much wine and decided art had no
place in clvilization. At random they
chose their name from a French dic-
tionary—it happened Lo be dada 'h.;l::;.
byhorse)—and for four YeRrs exhi The
anything that didn't make sense. f,
Idea spread rapidly, nllruct‘-ﬂs‘n:: 03!’
leading artists; but some wea

Also absent *

B monrne aae

g =T
way to dig bait ("1} they want to maoke it soem profound, ts win me fine)

i
TGO Ay et 3 AET

In 1764, Filippa Morghen, ltalian, ‘bisected an opposm’

this latest form of nihilism. They re-
placed L with surreallsm.
Ome stuffed greon parrot perched
on & short limb which is balanced on

A smooth log with the center 2co0)

out; from another part of tha |

dangles n ball on o plece of string:

on the inside of the log hangs a

pink rayon stocking stuffed in the

ehape of a leg and wearing an eve-
n!nF slipper. The ",E restn i a black
rim is a painted

mapof the world and a celluloid fish.

Oniger--by Jean Miro.

Acclaimed the genius of surrealism,
Miro eagerly subscribed to its principle
of discovering and exploring “the more
real than real world behind the real”
Surrealism drew heavily on Freudian
idens of the subconscious and followed
a wordy manifesto Inld down in 1024
by the movement's founder, Andre Bre-
ton, poet-philosopher: “T believe in the
future resolution of two states . . -
dream and reality, into a sort of sbso-
lute reality, “Surrealite'.”

The present worldwide notoriety. of
the group is due to 8 single past master
of publicity, Salvador Dall. This young
Spanish painter is known Lo the mast

conservative for his “Persistence of
Memory,” & picture of molten watches
dripping off tables and trees. He boosts
the cause by such attentivn-getiers as
arriving for a lecture in a deep-sea
diving suit and giving Surrealist fancy
drea:l balls where any form of sexual

costume.
A large naked woman
with hond bant, her haie falling 4
shovaled over her shou ;she rests
tlln her right mﬁwb-bmnd uo;.llhl

of dri;:-u Far lnol[b!. i
a ture seene
m ure




AI the moment,
the town i»
W practically crawling
with surrealist cx-
hibitions, . There s
Joan Mird ar th
itizse  Gallery,
5 lor  Dali
1 Levy
Gallery,
tine Gallery;

Ve been

confine them-

selves to these Continental origins, They

therefore neglect the wild surrealist

element that has been present in Amers-

can art and in American humor from
the very beginning.

One of the great merits of the Mod-
em Museum show b thae it presents
the immediate origins and achievements
of surrealism against a4 broad back-
ground of fantastic and irrational art
that goes back tw the Middle 5
Searcely anything that has conceivahly
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ity in o many forms shoule

have contributed so many I

the surrealise —Picas-|

g0, Dali, A If this were all there s

0 surrealism, one might justify Mr,

!P:uinl' Gascoyne’s beginning his “Brief

Survey” with Gilles de Rotz and the

Marquis de Sade.

The comic side of surrcalism is fa-

miliar 1o the Ey 1=speaking world

from “Mother Goose” onward, “Hey

diddle-diddle, the car and the fiddle,]

the Jabberwocky, the \’u:rigll}'-Banghj;
B, and the folk tales of Munch

1 country
irra

eaders e
avement

and Paull Bunyan have hag their coun|
terparts in an equally crazy falk art, liks
the china cag decorated with Bawers it

session,  In those words one mighe !u-;n
up the present attitude of the sy,
ke every new sohoal
Iulll‘.' list sight of he partial venliy
which they wish 1q supplement or re-
|u_|:u-c; they deny the ordeely, the ry-
tional, the coherent, the \-isil:h: But
whiat they are doing, in facr, j.
crease the scope of reality, '
exploring  foul
where une

renliss,
s they have wil-

5 10 jn-
They are
underground  caverns
cre one hears only the whir and
whistle of invisible bats: they are hold-
ing the manacled hands nf E\l‘isnm'rs n
muoldy dungeons; they are making their
way, by touch rather than by sight,
through slimy passageways that s
hring them up to the surface of LA
mal” life with a better comprehension
of what lies beneath,  Like the modern
psychoanalysts, the surrealists haye np=
proached the normal by way of the
pathological. That follows inevitably
from the fact that the willing, wishingz,
urgin sionate part of man's life has
been slighted, stifled, and even banished
altogether in favor of practical routines.
H:'stru-riu-._: the imagination, we let it
sneak hack into life only in the puise of
fancy dress or an even fancier discase
—just as many of us never get a real
opportunity for pleasurable idleness un-
til we find ourselves on our backs in a
hospital, recovering from the birth of a
hahy ar an operation for appendicitis,
But it would be absurd to dismis
surrealism as e Maybe it is our civ-
ilization that is crazy. Has it not used all
the powers of the rational intellect, all
the hard discipline of the practical will, *
to universalize the empire of meaning-
less war and to turn whaole states into
ascist madhouses?! There & mare here
than meets the eye. Demons, for the
maodern man, are no less real than '('|Fc-
trons; we see the shadow of Imtlh flit
across the screen of visible :rnhtl}', Sur-
realism makes us conscious of this fact;
it arranges the necessary apparatus. H\.—
fare we can become sane again, we must
remove the greatest of hallucinations—
the belief that we are sane now. H:ri
surrealism, with its encouraging '.“f:_'"“
dle gestures, its deliberately hux 1;-“::_":
antics; helps break down pur insua i
: i ide. Even in per:
and self-defeating pric .
3 s silly forms; the sur
ree or sinister or sy ot
1s are restoring the aitoromy
—Lewis MusFURD

vt
reilis re T
the imagination.
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Trie: Wuy Nor Swesze? |
Last week the Museum ¢

Art opened its Dada, Surred
Fantastic Art Exhibition |
Yorkers saw eleven such pie
bad hoy of Dada, Marcel |
Some felt the museum had
bet by not including his 18
plece—a porcelain toilet entit)
tain” and signed R. Mutt. A
was his treatment of a Mo

production with & mustachi

letters L.H.0.0.Q. Read
French, the letters sound I
chaud an cul”

Dada didn't start as an
movement until 1916 when
war-weary Zurich artists
much wine and decided &
place in civilization. AL rd
chose their pame from 8
tionary—it happened to be
byhorse)—and for four yeal

anything that didn't make
iden spread rapidly, attra
leading artists; but some

importance of the elrens
lay in its historical valie, n.ﬁ'
on long ago: surrealism BECINN 50 near ity
last gasp that alrendy 8 Post-,
school bas Sprung up in Hollywood, and
ngmtubnryhub&npmdm-g
In memory of things past,
Just before the show opened,  the
the i aof
the most complets library of Surreslist
liternture  In  existence. Walter P.
Chrysler Jr. had presented it with the
collections of Paul Rilusrd and Dr,
Camille Dausse, Eluard, French poet.
who has played an important part in
the movement since its start, roundsd
up 128 Surrealist books and magnrines
along with 214 documents including
catalogues, posteards, and complete
bound files of the two Important fllus-
trated magnrines, “La Revolution Sur-
realists” and “Le Surrealisme sy Sorv-
lce de la Revolution,*

The Dausse group contains o number
of original manuscripts. Books {Jlus-
trated by de Chirlen and Ernst: s foliy
of stencil plates by Man Ray, Ameri-
can artist-photographer; and nine vol-
umes by Elusrd are among the high
spots,

OrroxruNisTs:  Eager to ride pub-
licity waves for one of the art season’s
hig eveats, many New York dealers
Inst week hopped on the Surrealist
showboat.

Plerre Matiese: Omne of the best-
known Surrealist paintings, Joan
Mire's “Dog Barking at the Moon™
was absent from the Modern Museum's
display. In an important exhibition of
the Spanish painter's works, it sttract-
ed visitors (o the Matisse Gallery.

Valewtine: Another dealer fell in
line with 36 drawings by Man Ray.
Typical example: “Narcissus,” a head-
less woman admiring the face she holds
in her hands.

New Arf Circle: Since 1911 I B
Neumann, the gallery's director, has
been collecting pletures by Mare Cha-
gall. If visitors liked the samples of
his work at the big exhibition. they
found full representation in this ome-
mun show.

Judien Leuy: Dovetatiing neatly with
the ‘s opening, Levy display
paintings by Max Ernst and Leonor
Finl. Miss Fini, Argentine-born Pari-
slan, ia a mewcomer to the field, and
her talent rates more attention than
aocorded by the museim.
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SEEING THE SHOW

THE HIGH FANTASTICAL
So full of shapes is fancy that it alone is high fantastical.
From Twelfth Night
THE WHIRLING glass of a rotating apparatus by
Marcel Ih

wood by Man Ray send out a bold and provocative challenge

p and a glaring eye of mirror glass on black

1o those who come unprepared for this excursion

Jess travelled dirt roads of the i nation. The Muse
Modern Art’s current exhibition, "Fantastic Art, Dada, and
Surrealism,” will be a bewildering i inerary for th el
amil a strenuous one even for those who are ir smplete sym-
pathy with the Museum’s intention "to present in an object-
ive and historical manner the principal movements of modern
art."e=On four crowded floors, the Museum has installed
more than seven hundred objects, spanning five hundred
years. Some are rare picees of unusual artistic quality; so
are brilliant nonsense by diabolical playboys; most of them
are symptomatic of a cerebral rebellion against post-war
chaos, against strangling conve s and the inhibitions
which they produce. Art and chi agination and mechani-
cal inventiveness, artificially induced paranoia and violent
anarchy keep such close 1y some rooms that the
shock of their juxtaposition only magnifies the confusion of
Dada itself. Can an “objective” whole possibly come forth
from the potpourri, these fever charts of an ailing Bohemia
whose only cure is the bitter medicine of reality, not the
opiates of a dream world? The public will probably be quick
to condemn it as quackery and humbug, and 1 am afraid the
fault will not be entirely with the public.cslt is a colossal un-
dertaking, of course, 10 reintegrate such convulsive elements
5o that the whole is not outshouted by its parts, and the Mu-
seum of Modern Art has again tackled a formidable task.

S
GERTRUDE R. BENSON g

DALI: PARANOIAC HEAD, 1935, 0IL 0N WoOOD
LENT TO THE MODERN MUSEUM'S EXHIBITION BY
EDWARD JAMES, LONDON. SEE ALSO XEXT PAGE

for the method of presemation.ocAfter two Noors of the

vaudeville and literature of Dada and the art of a handful of

genuine practitioners of “fantastic™ lyricism—like Douanier-
Roussean, Klee. Chagall, Picasso, de Chirico, Miro, Masson,
and Ernst—we are in no mood to do justice to three immense-
ly interesting roums containing fanciful expressions from
the fifteenth 1o the twentieth centuries. There are many
curiositics among the oils,—perspective distortions, double
images, nightmares, and horrors conjured up in cynical or
moralizing moods. But it is in the prints and drawmgs that
the artists of the past gave freest Tein to their imaginations.
Hallucinations, caricatures, linear witticisms, grotesques,

1 fantasies of a symbolical or Iyrical character represent

Had there been a more ruthless selectivity on an acsthe

basis; a froer m new “fantastic” art even

-]
at the risk of suggesting personally experienced psychological
O technical analogies: and had the museum taken pedagogi-

uation with useful explanatory notes
b'.'!hlihar to those that directed its visitors throngh last year's

(

n show, this exhi n might hayve made an enormous
‘ontribution to the artistic education of its public. As it i,
there is spme clarity of intention on the first floor, three mag-
nificently hung rooms of al, imaginative twentieth-cen-
tury material on the second, and inereasing pedagogical chaos
4 we approach the top floor. The catalog and the musenm
l""""li"' are helpful Bacdekers, the latter for its essays on
Dagy and Surrcalism by Georges Hugnet, the former for its
®umentation and illustrations of exhibited material. But
¥enin the former there are only vague clues to the reasons
for the inclusion of some of the more problematic objects and

T e —

the famous fMights of fancy of Bosch, Diirer, Holbein, Hogarth,
Blake, Ilaum.irr‘ Gova, Grandville, and Redon. These ar-
tists are always the m ers rather than the servants of their
xlmleriul‘m'ﬂ;r personal symbolism of Redon and Blake. the
wit of Busch, Lear, and Hogarth, the social indignation of
Goya and Daumier undoubtedly have their counterparts in
contemporary work and we wish that Mr. Barr had pointed

these out more clearly, Artificial s hetween periods only

retard the natural flow of the past into the present that ex-
hibitions of this kind are designed 10 ¢ rage.ccln the
fantastic expressions of yesterday the imagination was no h?e
emancipated than it is today, but the technical canons _aull
controlled much of what they did in'line or in oil. It remained
for the twentieth-contury pioneers like Chagall, de Chirico,
Mareel Duchamp, Kandinsky, Klee. and Picasso to tear

down the "no trespassing” signs Dbetween the arts; 1o experi-
ment with many mongrel materials and techniques, and 10
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Surrealism from 1450 to Dada & Dahi

By Martha Davidson

HE Museum of Modern Art opens its doors to a public that works in the historical division and certain Dada and Surrealist

is bound to be amused or outraged at the maclstrom which works” a confusing element is revealed in the statement, “These
in appalling abundance is presented for their inspection with resemblances, however startling, may prove to be superficial or
careful indices but with little explanation of the curious inclusions merely technical in character rather than psychological. The study

in an ‘exhibition that is called Fantastic Art, Dada, Surrealism. The of the art in the past in the light of Surrealist esthetic is only just
visitor should be warned betorehand against the temptation of shut- beginning. Genuine analogies may exist but they must be kept
ting the gate of one picture, or of pulling a watch case which houses tentative until our knowledge of the states of mind of, say, Bosch
| a trout fly and which dangles from a breast of another. But, above or Bracelli has been increased by systematic research and compari-
all. he must be forewarned of the dangers of Duchamp's rotating som. One may suppose, however, that many of the fantastic and ap-
machinery which, beneath Man Ray's lips in the sky, greets the parently Surrealist works of the Baroque and Renaissance (not to
visitor. For, according to Hugnet, it at one time threatened Man mention contemporary productions also included in the show) are |
Ray with decapitation, and that is a serious award for curious to be explained on rational grounds rather than on a Surrealist
contemplation. basis of subconscious and irrational expression.” Thus, within a
But it is too easy to scofl, too difficult to understand or o analyze, one-page preface, is the key to the exhibition offered 1o the public. |
with smug reliance It is well first 1o be
on the prima forearmed with a {
tradition. Alfred clear understanding
Barr, as Director of of the ic prin-
the Museum, in an ciples which underlie
“objective ar IwWo post-War mani-
torical manm festations in the
serts that in offer plastic  arts:  Dada
“material for the and Surrealism.
study of one of the Dada, whose begin-
important and nings may be traced
CONSpICUOUs mMove- back to 1910, took
ments of modern art crystallized shape in
the Museum Zurich in 1916, dur-
does not intend to set ing the war. It was a
its stamp of approval protest of a disillu-
upon a particular as- sioned  generation
pect of modern art.” agiinst the destruc-
But such objectivity tive machinations of
does not deter him an ordered society, It
from mentioning met destruction with
“that Surr destruction. Order
an art movement 15 gave way to :icann-
) clastic disorder; the
negative character of
accidental  construc-
tion became the artis-
tic goal in a curious-
Iy contradictory at-
tempt to destroy the
artistic ideal by
means of a "system-
atic demoralization.”
Beauty was denied as
well as creative in-
dividuality. Spon-
taneity and surprise,
based frequently on
deliberate ugli
were exalted  above
plastic qualities
which they also de-
nied
T'his artistic revo-
lution involved ma-
kY OF THE STREET terial as well as sub-
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jeet matter and technique. The collage, a development ol Picasso

papiers collés, gave the Dadaists an opportumty to collect discon-
nected objects and combine them in startling representations
Haussmann’s Head (1010) is composed of random pieces of news-
paper pasted together in the suggestive shape of a head while I.I:'n_'h".
Collage (1020) is a more complicated assemblage of pasted items.

Animated objects by Ernst, with such anti-acsthetic titles as 1 cop- f
per plate 1 lead plate 1 rubber towel 2 ey rings 1 drain pipe |
1 tubular man illustrate the “mechano-morphic” character of Dada

so comparable in appearance to the seventeenth century etchings 3

AR

of Giovanni Bracelli. “Rayographs” by Man Ray and ready-made
objects by Duchamp illustrate Dada’s elevation of the accidental
and of the commonplace as substitutes for works of art. Collages
by Arp, which assume their color and shape by random cutting,
also eéxalt the chance object. Cobperative effort by Ernst and Arp
procluced the Fatagaga ([abrication de tableaux garantis gago-
métrigues ), a series of collages. |1 Picabia’s mechanical charts and

-

Series, Folder:
Y=

Schwitters' collage, Kadiating World, repulse the visitor they have P
achieved precisely what they set out to do. [t was Schwitters who - ] B
formulated Dada’s aesthetic disgust in the terse remark, “all an 3

artist spits is art.” Such was the hysterical reaction to and escape
GIVEN ANONYMOUSLY TO THE MUSEUM OF MODERN ART

STHE HAT MAKES THE MAN" BY MAX ERNST, 1020, IN COLLAGE

the catalogue, discusses the Surrealist worship of the marvellous:
“During the course of Surrealist development, outside all forms
of idealism, outside the opiates of religion, the marvellous comes to
light within reality. It comes to light in dreams, obsessions, pre-
occupations, in sleep, fear, love, chance; in hallucinations, pretended
disorders, follies, ghostly apparitions, escape mechanisms and eva-
sions; in fancies, idle wanderings, poetry, the supernatural and the
unusual; in empiricism, in superreality. This element of the mar-
vellous, relegated for so long to legends and children’s fairy tales,
reveals now in a true light, in a Surrealist light, the immanent real-
ity and our relations to it.”

Subjective expression aroused by a sort of seli-mesmerism, gave
ris¢ to automatic writing, a spontancous registration of the artist’s
subconscious impulses, of his uncontrolled thoughts. Such may be
found among certain lyrical passages by Klee, Kandinsky, Masson,
and Miro. Collage reached greater development in the composite
illustrations for Ernst’s collage novels. A new process called frottage
was invented in which the surface design of a material was repro-
duced By rubbing. Composite irrational pictures also consumed the
attention of the Surrealists and the “exquisite corpse” le its
appearance (experiments in collective drawing done in sections,
the paper being covered or folded after each drawing and passed
to the next artist so that he does not see what has already been
drawn'’). But it remained for Dali to introduce the baffling sub-
ctivity of paranota in objective descriptions of systemized delu-
sion

Surrealism, then, encompasses a great variety of techniques and
precccupations but its universal appeal is to the irrationality of the
dream world. With this as a basis we can hurry over the twentieth
century poneers—Chirco, Kandinsky, Chagall, Klee, and Picasso.

l“"‘ v|.I.JIfq'|| J!|Flll.l[l‘llll| BSTIT] "'UJD Mo Jo ‘"’!E"Hm.h

Collection

Atk

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Madern Art

o1 puw ‘ﬂ-ll’l!lllllllnhll pun seLEnEn |~)J:fll'||ﬂ Aumn L |

1EY HAVE ALREA

{rom the blood that was
While Dada

lution on negatio

inder the direction

the more §
the illogical (
Breton marks its Toundar
dictory states, dream ;
reality. Later he

Canuse ménte mialbeur de

[

OuUrie !}Ir' SCrM M,
ciling dralectically
tory lor adult man: per
the gap that separates th

vente nt

dom 1o instinctive impulses, and to bre:
before civilized man, a barrier which the
ignore.” This last sentence should be ne
related material included in the current exhil

in relerence 1o
tion

Georges Hugner, in his essay on Surrealism which accompanies FRONTISPIECE TO T}

LENT BY JAY LEYDA
ANALYSIS OF

BEAUTY" BY HOGA RTH
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mporary a

DUBOIS~ALINE KISTLER ~

begin to explore cons sly the labyrinths that mect the

dream and waking life.~=The greater part of the exhibition

has been given over to Dada and Surrealism: to artists like
Dove, Blume, O'Keeffe, Calder, Disney, Thurber, and the
California  Post-Surrealists who are independent of these
movements and yet related to them; and to such “compara-

s folk

> content, com-

tive” material as children’s art, the art of the i

art, miscellaneous ohjects of quasi-Surre
mercial and journalistic art, and to photographs of capricions

architecture and tortuous dream houses.=<The revolt of

was horn

Dada. wh in a Zurich café during the mad days

of 1916 and died a political death in Berlin in 1920, brought

Ernst, Arp. Picalua,

some creative virtuosos to the fore:
Duchamp, Man Ray,

roalism, which

Surrealist Ma

Grosz, among others. The rescarches

their offic baptism with

verts outstanding among whom were [Ds Masson, and
Miro. All sorts of anti-rational and ireational experim

were made svstematically by both groups, Pieces of news-
paper. wood, wallpaper, photographs. blotting paper, "ready-
mades™ picked up ar random, sandpaper, cord, human hair,

and other odds and ends were organized into collages and

THE SNAIL,™

TR MO N

EMILIO TERRY. LENT

ANCHITECT, PARTS

MODEL, BY
MUSKEUM BY TINFE

“rubbish™ arrangements, '|'||r) took a sadistic pleasure in

s, half
serious and half playful. The contagion of Dada spread like

butting the backside of orthodoxy. It was a ganm

an epidemic to Paris, Cologne, Hanover, Berlin, and New
York. In Berlin the rebellion was most closely allied Lo actual-
ities. and on the political front, to communism. By the early
"twenties most of the Dadaists were beginning to tire of their
own buffeonery and to recognize the fruitlessness of their
nihilism. e Many of them later joined up with the Surrealists
who had already begun their inquiries into the subconseious,
The spontancous, uninhibited expression differs widely with
each personality. and despite what many of the spoke

for the movement have written collective, antomatic, and
chance. productions have decided limitations as art, though

they may be

ignificant experimentally. Mi | \]a.-'qml!-

are more lvrical and less than that ereative chamel-

eom, Ernst; Arp's large simple forms have the attraction of
bones bleached under a desert sun; Dali uses the objective

bk

1 which most members of this sroup profess

world as o soure conerete but fabricated erotie ob-

sessions, The [

to have in Marxism has given the gronp a common sovial

ideology which may s

day make the contributions of this

collective mover more vital as art. Some conception of

the scope of this vement may be sl from the Inter-

national Exhibit of 8 held in Lomneo

past summer at which & from fourteen cou

cluding the Canary Tslands, were displaved,oThe theoreti-

crans remind us again and again that Surrealian

1 of pai

not merely
“a latent state

ing or literature hut

i makes we come

arranges tha necessary

e sane again,

wo are sang o
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One Faint Bravo

Tue cnimicat coMMest that greated the
great exhibition a1 the Modern Museum of
Ari—Fantastic Art, Dada and Surrealism—
totalled envugh eolumns of type to fill a good
sized newspaper and gh complete

sration to a faint or most of

opinion. “Farewell to Art's

ess,” read Henry MeBride's in the Sun.

‘F +** headed Edward Alden
Tewell's page in 1 Times. “Art Turned Into

a Veritable Puzzle”™ featured Royal Cortissoz’
Herald Tribune page. Emil Genaver's review

in the World-Telegram (one of the most inter
captioned “Real Value of Dada

Few Pictures” Lewis

or eritic gave the most

and entitled it “Surrealism

tafter a Mumford pee-

Givilization™ ). ¥Art Goes

" proclaimed Jerome Klein in the Post.

| Cortissoe: “Back in 1913, when the
memorable Armory Show was being put 10-
gether—an affair for which or not be
too grateful—somebody had the bright idea
of including a counle of drawings by Ingres,
as though there wers some sort of affinity be-
tween” that Raphaclesque classicist and the
painter of th ‘ude Descending the Stairs. It
is difficult to avoid the suspicion thar some
such search after shadowy ancestral sanctions
must have led to the appearance in the present
exhibition of ‘Fantastic Ant" as it has mani-
fested itself in the ffteenth and other cen-
turies. But it is idle to invoke the great names
of Leonardo and Diirer 1o validate the claims
of the Surrealist. It i not by their obscurities
that either of them emembered, and as
mich may be said of later types, like Goya
and Blake. All these, it is true, and painters
such as Hieronymus Bosch, left some bafling
slems behind them, N of the loveli-

et pictures in the world, ane's Tempest,
remains an enigma 1o this day. But the
occasional painting of an enigma in the earlier
periods of art does not necessarily justify the
deliberate framing of enigmas in our own
time. Not all the seeming precedonts that exist
can remove the modernist from his precarious

footing on decidedly debatable ground.”
Jewell's Times o Tound, in snmimation,
mostly caprice. “Viewed as a staggering
whale,” he wrote, “this opulent circus’ at the
Museum of Modern Art may be said to con:
tain a great deal morn artistry than arl. Alter
all. art must do moere than thumb its wit at
us and utter a cabalistic Feefi-fo-fom. As a
seriotis contribution, the show of the fan

tie, the dadaistic and the surrcalistic is im-
portant alone because it is equipped to place
on visual record movements in modem art
that have become historical. The artists who
ask us to believe that Daduism s still alive and
has & functioning role to play in the affain of
men und women here and now ate meeely

15t January, 197

enlisted i the

et o e < e
!mw: who devise their mull':" R
demio tricks and toys and think wik -n;h‘l::
tion that they have done u good days we % in
3 world that craves new light and .drlllﬂ'l'i.-
needs oral heroes, are bat daneers o the nl.:
I vou woskl B ineame quite pleasamly
and painlesly, et me recammend thay st beg
of ane of the stiendants 3 lomp of 152) wugar
oat of Afr. Dochamp's sneesetrap. dop @t
inte Mr. Oppendieim's for cop, eiir well, and
then sit o te disintegrate st the lsesrib

of Mr. Terry's Fireplace With Waterjull”
Mise Getianer of the Warld-Telegram refased
e taken im, amd sagely observed: =Xy o
fantasy, rrgandless of the de

lement in ereative talent. Hardly a
’ vomposer has lved whe hae
o the reoesses of s
inventive resouroes, to
e {antestic and besntiful visions
hings than are dreamed of in
man's philosophy
ich painters surreabists, howeves,
alists. live for their phil-
heie pictares and seulptures and
writings ase oaly instruments whereby their
ideas may be expressed. To the great painiers
they have magnanimoody takes. ata) thelr
fold, huwever, fantasy was only grist for the
mill their art. Thé only imporant thing
was 1o puint fine pictures”

Apolagetic and expositors was & long amticle
by Lewis Mumford in the New Yorker. Tak-
ing up esch of the ingredieots of werrsalinn.
Mumbord arrives at the Freudisn aspect. Thus
Mumford: “Like the modern peychoanalysts,
the surrealists have approsched the sormal by
way of the pathological. That follows inevita:

o s e o b
urging, passiomate part of man's
slighted, stified, mdd b Lanisherd -lwlm
in favor of practic 3
imagination, t\e Jet bt smeak haek into life anly
in the guise of fancy dress-ar au even famcier
disense—just ax mang Ilrulx-l’:t‘n e
apportunity for pleasurabl 5
il surselves an our backs in a hospital. oo
caveting fram the birth of 8 baby ar s opeea-

thon for appendicit

rational intellect, .

the practical will,

of meaningless

it Fascist

than merts

man, ate 0o best ?

the shadow o ot makes . ou8 ¥
i visible reahity, r—
cioas of thie facts Bt aroanges the SR
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HONORS FOR NEW YEAR'S DAY
A Very Brief Listing of Some of Those Who ‘ﬁ“
Have Earned the Recoguition of Their

Countrymen During the Past Trelvemonth

The New York surrealict artist who | withdrew her work from the show i
of the Museum of Modern Art when
drawings by the insane were included. ||




L 1] |

T
gy
(R R
_‘U.l.lu.r

il

o . >t Ll L gl I
e ..__"_ = — e “. ﬂ.. ..:m-.

(L)

—— e

\§ THE NEIGHBORS IN TO TEA

!! AN ‘S3AIYIY LY UIBPOIA JO Winasniy ayl

11ap|04'sauag ‘uojdajo)

‘NOILINAOYAIY HO4 LON "AINO 53SOdHNd AQNLS ¥O4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Acqy

42

THE NEW YORKER

unrelated objects

JANUARY 16, 1937

Surrealist E pisode

HERE % a certain surrealist, fan- lobster, 1

wstic, and Dada quality o the he said, in French, ome-  all there is to the story, and now that
story of how Salvador Dali decorated  body ed out that you couldn’t have  it’s finished, we really don’t know why
hs famous Bonwit Teller window. a lobster alive and red at the same time, we told you. Bonwit Teller dismantled

(This occureed weeks ag

jusy heard about it) A vou +1 [ W

we know h. ed t

dinner party that in

The Art Digest

THE FORTNIGHT IN NEW YORK

As Reported by Paul Bird

The Modern
m has guisly el
already nimbly pl

tart, on the dosrstep
weunn, There it will sta '
reminiling Philsdelphians ¢
& Mummer's parmle, N
exciting exhibition so here is the itinerary for
out-of towne Boston  Museum, March 6
April 3; Springfield (Mass.) Musoum, April
12.May 10; Milwauker Institute of Ar May
19:June 16: San Francisco Moseum of Fine
Am, Aug. 2.30, July is still apen. At the elose
of the New York showing the press mceived
8 welease from Miss Katherine Dreier's pub
licity agent explaining Miss Dreier's indignant
withdrawal of her paintings from the show
(see puge 12). Commenting editorially, the
Times said: “Iv in all very puzzling indeed,
Why does Miss Drvier merely like the work
of painters who pretend 10 be Insane and he-
come Indignant when she sees the real thing?™
The other things that will be left nut of the
exhibition are unimportant and the Muodern
Museum  assiires “this departinent 1har such
iems o the fordingd tea cop will certainly
noluded.

- . .

‘r exeeutive,  Late, late in the eve-
y everybody decided tw go over to a cruelty-to-animals
the: store and watch Dali at work. They said, erying tears of
found him and his wife knee-decp in
teaspoons, whiskey  glasses, and other
e immediately be-

gan sending everybody out on errands;
gotten to order.
nt for a live

for things he had
Our young couple were
lohster. “They finally

“Well, I will. the window almost two weeks
This aroused all
of our v

wt we anly  and Dali said ¢

i into the sea.

- N WY = |
1st February, 1937
The Sham of It

Skinm,

d sham
© s no more e

. has been forced on this indulgent
country. Why the Moseum of Modern
Art, which has always stood for all that is
sound, rvational and true
painting has lent its g
long ontlived - and  aln
Continent, is very hard
s too carly yor to o

in comtemporary

ries to m hoax sinee
t forgotten on the
understand, For it
der Dada and Sur-
light of historical documents
on a sick post-war world, Smothered ashes
flicker yet, and flames can s g oon this new
fresh soil, thus reviving a philosopliy and an
b bave brought nothing but e
structive elements and empty plirasealogy 1o

mankind
Let not America deludo itself. That movement
is absolutely finished in the lands of its origin,
We handly ever hear of i, except with mock-
ory. France is painting in utter normaley, not
academism of conrse, (that, too, is finished),
but ample and construciagd Pain withaunt
puesswork or frau " in one
18 anil colors

i
linthe day is done, as far

in concerned, thiwe sham artists,
mercial ability has always been very
developed, ey 1o transport. their discrepancies
L0 mote prepitious shores . . .

reali=m

street and hunted up a cop. I have
for you,” she
re brandy, When
she had explained what was gaoing on,
the cop just shook his head and told
her that his hands were ticd, “Lobsters
ain't animals,” he said, She went back
indoors, determined to save the lobster
herself, and found it already on the
boil, down in the basement, where Bon-
wit Teller has a stove. Dali used the
shell to drape over a relephone, and
gave the claws to his assistants, who by
Jut,” this time were pretty hungry. That's

20, the
rn Are show s about to close, 2

tan Island, they sy, is slowly

i Museum of Modetn Art i< exldent.
(nly d_-l....u-l-l ihat while it presenis this

The names of the

Dada’ 4
never II’d "l‘. are Tivie

i France Syme of then ay
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. v to America in 1 I " ven untamiliar, Arp, ¥y f
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i petuste itself and 1o survive, teck. What serious stiudesi, of g ';,-"""I'
:.ul:m‘s"-“ ta another country. In 50 years  is provccupled with them ory

(his show would be interesting As ol it s
hi

anly & farce

wions salesmanship .
lesmanship i= going 16 be used

which so humiliatingly suceeeded in

why, in presenting a Dada and Sur.
show, the Musoum of Modern Ar
wot serve the hig

v purposes of contem.
y painting.
r the Napoleanic wars, the

nal do

was born. What exaetly s
Tugnet has called it “the sick
o world™ itself. It is wholly negative
without

nstructing . .

wecidental manner in which the

* came out confirms the ballyboo

reminated theory, In 1915, right

Arp, Van Rees and Mrs, Vay

her in Zurich at the cabares

ing their works with those of
v, Marinetti

with Cubism and Futurism—

ever knew what it fought foee
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Our surrealists are offended because
the Museum of Modern Art exhibited
their work along with that of psycho-
paths, Only sane painters, they say,
:lluuid be allowed to act goofy in pub-
he places, —Howarp Brusaker

Knock,

HYSTERIA sometimes breeds war, suicido or
murder; more often its offspring is a tale,

n, suddenly, Dada eqme i

all epidemics, even plague, hase r:"l::iln::
after they ravaged the carth, s this lulu‘lr.l.

and faded out. Dissensions sroe between pen.
e whe :J_nrl e oW what they wanted, A
play by Trara “le CMCUE & g BUEHIFnLey]

the: confus 4 of prank

. The public Erew tiree
which were not oven funny. Breton managed to
extract from the expiring T

; ! & nueleys
of ex-dadaists foined by sime fresh

forces.
In 1924, & kroup of Surrealists Jofy avers of

nd through it a literary, phil-  Dadaism, issued tho *Premier Munifeste gy
il and artistic renovation, during and  Surrealisme,”
great war, when the whale world

This new period (during the 19207 huile
around Picasso (afiliuted 1o Survealiom b
never entirely belonging to i), Max e,
Duchamp, de Chirico, and rs was based on
research of the subcons
alee

and of hrpoatie

Surrealiste, e Surrealisme

lution,™ and

who has given 1o a capse Jos |

sapport of his young stron
of his draughismanship, 1he
of his paller. Even with il
one has any use for Sur

jsm, vieept de
signers of clothes who can, ss Sehisparelli did
after the London Exhibition, wtilise some of

Ist March, 1937

Not to Snicker

The centenary exhibition of Winslow Homer
nge attracted the largest attendance in
hitney Museum. This was panticulardy
gratifying 1o Thomas Craven, writing in the
New York Awmerican, “since the exhibition
had to compete with a notorious affair of a
totally different stamp—the Surrealist side-
show staged by the cultured showmen of the
Museum of Modern Arn”

If the attendance at the Homer exhibi-

Knock!

1st Mareh, 1937

full of sound and fury, signifying nothing.
William Randolph Hearst, in his redbaiting
campaign, could take lessons from the De
fenders of Democracy, whe have indicted sur-
realism as “a move by international commu:
nists in their war on standords in religion, in-
dustry, society and the arts” A committee of
five artists, accarding to the New York Herald
Tribune, brought in the verdict.

Surrealism is excoriated by the artist com-
mitteo of the Defenders as further evidence of
the “crafty, indirect methods of the interna-
tional communists,” Communist activity, sy
the committee members, “has _lﬁ:,"i" i

reduced to jargon; music jangling
m; the dance to calculated 'l]-'-‘.g
all other forms of art expression to the
cous, the discordant, or the ludicrous.
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ing anether smilar 5 art
eritics have: hrought 1he pl-lumnnwh'. ]
furte descriptive reportage, and nat o good
trparting. There is nothing creative left abost
itoat gl e dess g intellectuality, We
a2 bend af sheen following each sther s
alrad of sy commitment.
A meaction mist lngieally take

and the more dechlod t‘m‘r‘ mh m
real npinion agsinet expartation of eetdued
post-waz mevements ghves us some bope for
the regeneration ol enr professiog, Let this
buge bluff show be it funeral sheowd

twe has amy hearing on the
says Mr. Craven. "It may.
that the American people, though. !
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A complaint was filed at the Museum of Modern Art because
the work of some lunatics was displayed with that of the sur-
realists.  And, strangely enough, it wasn't the lunatics whe com-
plained.

+

The Boston Museum of Modern Art

requests the honor of your company

at a private view of an exhibit of

Fantastie Art
Dada

Surrealism

at nine o’clock Wednesday evening

March 10

14 Newbury Street, Boston

The exhibition will be open to the public from
March II through April 3. It will be necessary
Jor Museum Subscribers always to present their
membership cards when visiting the exhibition.




