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Binding Title: NEW HORIZONS IN AMERICAN ART

The American Magozine of Art article "New Horizons", extolling the WPA
Federal Art Project, August 1936.

MOMA exhibition: MEW HORIZONS IN AMERICAN ART
September 16 - October 12, 1936

A. Sample preview invitation

B. Illustrated newspaper and magozine
coverage & critique of show which
presented work by artists and children
done under the WPA Federal Art Project.

Letter from Holger Cohil, Director of the WPA Federal Art Project, to
Goodyear praising him on oufstanding
exhibit, Movember 1936.

MOMA exhibition: JOHN MARIN
RETROSPECTIVE EXHIBITION
October 2| - November 22, 1936

A, Sample preview invitation

B. The Bulletin of MOMA, October
1936 issue, devoted to exhibit.

C. |llustrated newspoper & magazine
coverage & critique of show.




The American A R L I ' Including
Magazine of “Creative Art”

August 1936

NEW HORIZONS

mmomhaneuhibidonofpicmesmdsculptmbyudMon:heWPhFodcralAn
Project closed at the Phillips Memorial Gallery in Woashington. Next month another
WPA show will open at the Museum of Modem Art in New York. Even critical
abservers saw in the Washington exhibit a vig answer to those who hold that the artists
on relick should be handed a pick and shovel in place of the tools of their profession. And
the enthusiasts, who are growing steadily in number, were reaffirmed in theic belief. There
really is justice in the Modern Museum’s choice of a title for its September show—New
Horizons in American Art.

If what was shown in Washington indicates what Mew Yorkers will shortly see, they
will be surprised—those so far uninitiated by the Federal Art Gallery in the metropolis—and
reassured by the promise and accomplishment. Promise of course predominates; but in these
days the promised land no longer lies along the Seine. The new horizons are those of plain
and mountain and prairie.

This is no blissful hosannah for American scene acrobatics. On the contrary it is 2
grateful acknowledgment of the fact that American artists as never before are unself-can-
sciously at home., Actists like everyone else enjoy being wanted, even by so huge an abstrac-
tion as a government or a people. Their delight is proportionately keener when no curb
is placed on progressive experiment by the obliging government. Freedom of this kind exists
here as nowhere else on carth.

Other vistas toward new horizons are being opened by the Project, supplementing the
permanent function of the Treasury Art Projects. Actists of a wide range of experience and
abilities can do effective work on programs that are not immediately “creative,” like the Proj-
ect's flourishing local art centers in southern and western states, like its urban galleries, its
Design Laboratory, its Index of American Design, and its varied teaching projects. Much
of this work, supplementary but productive, is winning a permanent place of esteem for art
and artists in the localities affected.

This is true to an extent that prophets of the 1920's could not foretell. Now, in the
midst of it all, it is still difficult to sec beyond the horizon. Certainly today American
artists are more firmly rooted than ever before in the growth of our national life. They are
waking today's chance to develop tomorrow's market. When the government withdraws
gradually from the art market, private buyers will be waiting. For, as Miss Constance Rourke
writes in The New Republic, “A flexible and well organized has been brought into
existence, proceeding from a concept of art not as the possession of the few but as a free im-
pulse that should haye a large and natural place in our society for pleasure and use.”

F. A, WHITING, JR.
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"hlnl:ln of Western Civilization™ Sketch for the first panel, "Primitive Civiliaation,” In a series of frescoes, by Michasl B
Evander Childs High School, carrled out under the WPA Federal Art Project. At the Museum of Modern Arty
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Shaker Furniture
Included in the exhibition,
New Horizons in American
At. opening Wednesday at

Museum of Modern Art,
will be photographs and speci-
ment of Shaker . handicrafy
from the religiows colonies in
New Lebanon, N. Y., and
:"_:Hv Mussachusetis, Above

Sister Sarah Poses for the Photographer
Bember of the Hancock colony was standin the carnage land-
the community. The religious sect, which ongmated in England

i was founded in the United States in 1774 by Mother Anp Lee.

Shaker Medicinal Instrument Sl
This device was for the purpose uflprvdllﬁlnrl ectricity -
U the Magsachusetts religious €204 !}m:peulicll purposes, It is now in the possession of Dr
at the Massachusetts r 1
ra

Shaker Bonnets
7 and B3 ck
= anlmu were photogra onnel Box al Hanco

i H Deming Andrews at Pittsfield.
4184 are included iy the Tndex Portfolio of the Fede Edward ing

All photographe by VieentiniMertieh
oo hllq::"ﬁ o_f Am:‘:;“q arts and crafts. The Index

"onizons. exhibition.
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= By CARLYLE BURROW

F'Oktheml!mn at the Museum of Modern Art, Ithmpﬁnﬂﬂh
look over the mccomplishments of the Pederal Art Project in thelr
most comprehensive form. The large show there with the beaming title
“Naw in ArE” with certain restrie-
tions owing to a Iack of more abundan: display space, n general selec-
ton of art work resulting from tne Project’s country-wide efforts of the
o inst year in putting worthy artists to work st their calling and reduning
o their unemployment. It is, from more than one point of view, an
i {lluminating exhibition. It brings to public ationtion scores of artists
= who, though not readily identifiable by name, are, at all events, capable
snd worthy of recognition. It polnisé—
f o out certatn trends, vague though 3;;‘;:“:::“::“?“"]” ““l"l:““’:
{ ) none the leas distinguishable, which dentally, Tor mmcl'i;l.nl the projeet
art throughout .
I m‘:ﬁ;:—;—\::n;:x:n;chh:: ’: P officials have svidently taken great
= N 4. | Dride in—their “discovery” of » lamgs
= parant comform more 10 the Sentl-| pppe; of new talents who have been
| mant and spirit of American life than
o found to be blosoming in varlous
to that of any other single outaide in-
\ = mear, Az well aa more remote parts of
L = | flurnes. And it promises much to- Ahe colmiry,
: | ::‘:ﬂ :"'"i:"“‘:?“m:;: 'l"‘"l"" In the Project exhibition. which has
o e it FOINTIE | poany selected and very Iy tn-
pe ‘ orated naturalistic approach in palni=| L oned st the museum by Miss Dero- | bs produciion under the Project, 8
w ing which is keenly suscaptibie wlKe | yny ©, Miller, assistant curator of |Umited in the sxhibition %o & few
| to the values of eraftamanship and | painting and sculpture, sppesr several | scfftered pleces. These ars quite ex-
i personality. | striking mural decoration exhibits— | cellont—ine life-size plaster “Gith
! oy | The Federal Art Project began oper- | one of the most authoritative in plan | With FPawn by Concetta Sesravag-
: Ations s year ago 1ast August, when it | and execution being that of James | Jlone, fAnsly sxecuted and decorative |
3o, took over & number of sate projects | Micharl Newell, = New York artist, | an abstract “Bird Form" in pollshed |
= ] then functloning under the Pederal | whoss wseries on “The Evoliutlon of [ brass by Joss Muiz De Riviers, mig- |
<1 Reliet . and Wastern Civilization” |3 represented | gesting Braneusi, snd & group of
- unified them under & national pro- by & fAnihed detall in fresco, And bY | wood carvings of religious subjects
i gram. It has now 5300 artiste and art | & miniature soale model of the UBrarY | by Patrocino Barels, of New Mexico,
instructors in its employment, and has  of Evander Childs High School, the | wpien are sxtesordinery for thelr sim-
- grown ta be the Instrument whersby, | Bronk showing the miniature sketches | paiie  wngd  imaginative  fesling—
mn Holger Cahill, iis national director,| o the Anished panels in piace. LIKR | o opp now far they depare from an-
- asserts; the United States government | Tariols of the muralists represented. | o0 niodels e nob clearir appse
o has hecome the greatest art pstron in | MroNewell gotn insparstion his col=] ent—all shess s wsll worth e
-1 the world. During the year's activity |ors if not for the form and composi- | Ing. 2
; saversl thousand works, such as the tion of his II'D]l.'tli s we 44 is the The rangs of p— 2 -
mussum W showing—paintings, seulp. case with Ml‘_\ hell Tor 18=] siae sades Mo NODSS PETY In ng E :
H tures, watercolors, drawings. prints stance—irom the ¢ palatie | o
And photographs—have been turnsd | of the Mexcan painters, notably ¢ wark by school children, both widess |
e inte profect headquarters by these| ©¢ Orozco. Ar. Siporin‘s design for | cotors  and  wmall sctlptires being
3 amployees, produced an rellel wages the “Prairie Poeta” mural, however, | shown. The visitor's sttention sbould |
< paid to them by the Federal govern- | Ahows striking decorative invention | be callsd especially to & study of an|
o ment, What, of lmrll\r value, has all and charaster. Max Splvak has done | #lephant in wood—a remarkable bit ﬂﬂ':
2] this to show In Justification of the * ¥ery spirited, amusing mural of | stylization—and o snother, of wi
methods and the money expensa em- puppet motive for the Astoria Branch head of a miner. Thers alaos dhe- |
= ployed? Library, and Asmhile Gorky, one of play of photographs, sliowing seuvi=
It ahotld G pointed out that the W Yorks foremnst sdherents 1o ab- s of the Design Laboratory, & creits
e ? tHe Federal Art Project ;:{;‘\‘;‘[‘;‘fﬂ;n{‘lﬂn""ﬁ"hr‘;}:‘“r\[‘mﬂ:: studin conducted in New York by the ‘
o Are concernsd primarily with rellef,| oo oo dentana, although in- 1""’J"“I- and biack aitd wajls prnis
< with the re-catablishment on & Pro- | yunueq oy wuch, for the Newark Alr= & o f00M of which ar dinplaze
ol ducirig basls of artisla who, having port administration hullding. Pew of Pk whiCh: Dt s wheosty; MRS
started art earcers, and been faced r... mursls are s seriously worked oo . e
£ during the lean years with AbADdOR- | oye and na finely integrated decorn- ‘There i anough, however, \n"-].l Al
= ment of their work, have bean enabled || yions as those of Mr, Newoll, o those TR ot “.ﬂf'l included to sefuts oo
o} by the project 1o contlnus developing | an the Law Cottts exhiblted by Anatol econciuaively of the presenes fn the | -
I thelr embryonio; and In some In- || gnuikin. These Iatter designs in- |show of many fine talsnts worth eat- |
stances, already well-formed tAleniS. | ojuae w beautiful detall drawing of & sivating The Fredersl Avs Projest |
The work on display should be dis- | woman, which Is one of the sUtHentiC hae done well 1o enable thess artists

tingutshied from that of anothes gov-
srnment project. the Treasury Depart-
ment Section of Painting and Baulp-

WWusteating, not so much the work of
well

* [iavished om these “coples” EiYIZ

attractions nf the show, to worc and ATy on thelr profess
Wo have alrendy seen. At the Pad- siony soward & succesaful oulmins-
eral Art Project headguarters, ona tlos,

A Shﬂ"l Ak s kimty. hide €00~ | omprehonsive show of the Index of . The record for the Amd yery
{if d
. " Stove " umduﬂmm t:e::cmllnl. v:nn M:ml Amgrican Deslgn. an sxtensive record |phase b made complete with am 1l-
of fha & 8 Move is in' the laundry ] :::“ i '?m “m;ulml ‘ m:""m“' of mative decorative aris the project |lustrated catalogus of the sshibl-
.k" Cﬂluny Hiﬂ:nck. e u:" # “m. l:‘ l I. ia making to be included in portfolios | tlon. This contains brie! forsward |
i "m"huﬁ Sh kg ki e i ot ¥ for record snd reference. A room At|hy Mr. Allred Barr jr. director af
included i the aker pieces are work have beon selected, In Inrge part, sy and | Misetm of Modera Aft, andan
Museum of exhibition at the by tvitation aRd by compatition. The o
odem An, art at the musum is important in oo selecled from
: mors that have besn leted, fur-

nlshes an intimate idea of thix work.
anlmh'nnﬁmhu_
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: the senlpturg 4, Concettn Senravagllone, ot the B
of Modern Are

gtuart Davis,
2:..:1\- sacrotary of
National Executl
ihe American Artista
s lo
p Fecoive
jhen to the article (appearing
hess columns Jast Sunday) on
[Fedoral Art Proje
m:°:ﬁi.|ﬁ.°f'.; l:t‘ the Musetm Iarge view—has been and promises
Todern Art. |
. Davis's letter apeuks for it
It may be appropriste, how-
to prelude what he has to
with & word in réply lo ques-
posed and to one misstate-
it he makes, |
paragraph in the executive see-
‘s lotlar runs in part as fol-; .o

e your article you Inelude sev-|
statements which we belleve | 50000
ot be subslantiated by faota. |y.0
Htleally, your statergent,
s, alas, of perfectly terrible art

bean Brought Ints existence o8 e
the WPA,' and again, ‘muth |,
saingly worthless or mediocre
it ls true, has been and mo
bt will go on belng produced.’
’:;“ have personnl knowledge

kg statemnts ar
ks whioch unfortunitely rein-

the unintelligent opinions of
& who put all art in the cate- S0 ok tho' produocion of & prol

of bosndoggling
:ul_.::]u." 15 the first of thess f::‘::]t:dnr:mnmitlu of perfectly
On8 in “Yea," to the sec- -
m;:;:l The term “quantitiess MOMING Intended or implied {n Mr,
+ 4 &m not prepared to sa:
what prupnmup:”h;;:‘:; We bave communicated with Miss
Produced that I have seen DOTOLhY Miller, director of the ex-
Y8 In my gplnion o be ealled | DIPIHON, on this polnt. Wo asked
r, T have

iy from my |locting the works for th b because
polnt of view, " orks for the exhibit . i Feders! Art Projeet,
Fiog wich sirieture into & ‘""I'h" Had found quantities of per-| 5" o certain batlo mattars such |\ LTS iou sueh

Mirvey of mecomplinhment.
ba expinined, however, that WOTK selected by her represented

AInkIng fy torme of the en- D8 ounce of cream skimmed from

Poriod gf Eovernment patrenage the top of a grade C project. Her
« Epecifically and exoly. TOPY follows:

72 ST IBAt in which tng present | Tn selecting the work for the

Opera
iration ted,  Narrowd

t year
the ngxt
L H

¥ of our
foaal knowledge of the
Dﬂum
h ;f:m*“‘ﬂul Production,'
Imagy

A marioe o e
y L
ad, ne t 1

OPINION UNDER POSTAGE

American Artists’ Congress Apparently
Wants Project Unreservedly Praised

natlonal Troduction. I am at a 10ss to under- pressed me about the work of the | Such movemants of art m
the Stand how any one who read last Federal Art Project was the great|have coms to bs known ln h*-
ve Board of Sunday’s article or any cne who amount of vital, fresh snd explora- [of the product of thelr T |
Con- has followed my comments since tive work.' workers. But It s indeed an drre :
r 1 hae [thE : bogan its notabla’ ‘‘Anoth bacnuse of this lnn;'wnuuhn
eriment several ysars ago under mata art In terms
& i hisn axbaptlot |0 ) Such n practice has mesaing only
| misconstrie plaln words and so fail for the art dealer and speculator.
ot and the ae- to spprecinte the warmth of my Holger Cablll, diresler of the Fad-
der ihe proj- |#nthuslasm for what—taking the ral Art Project, has given sound
|mxproasion to the basic valos and
| Migmificance of the art project in
! hia introtuction o the entilogie of
the present exhibition when he
| says: i
' The organization of the praj
#ct has proceeded on the principle
that 14 Is mol the solltary genius
but a sound genaral movemant
which malntaine srt as & vital,
| functioning part of. Sny  eultural
|stheme. ® * * In a genuloe art
movement & great reservolr of At

I created in many forma, both'

major and minor'

“It s always well to remamber
| that works of art are produced by
human beingw.  The Federal Azt
| Project han made possible the pras-
ervation of akill of mature artists

and has been Lhe oaly soufes 20

which the young arilst could go for
| recognition of his right to develep
|an an artist.

""The existence of the Federal At
Project with ifa 5,300 artists s
ployed means the difference be
tween the preservation mnd devel
| opment of Amurican art and ﬁ_‘l
| deeay and dissolution. 28
| *“The artists of Ameries; & |

aerley of In

your article refers to the futility
of hangi h ds of ‘average'
pletures on walls all over the coun-
try. You state that while the ex-
hibition itself has significance, the
individunl units lose thelr value
when separated from the aggre-
gate. Such a statement seems very
welrd coming from a man who has
made & life work of thinking and
writlng about arf, becatuss It In
equivalent to a statement that unj-
versal sducation s to be discour-
aged. Would you say that you see
no use In tralning thousands of
‘average’ school tenchers who will
be distributed throughout the coun-
iry to carry on the work of pre-
serving and developlng obr com=
mon  knowledge? Or would Yyou
ndvocate that the work of edoeat-
Ing the youth of our eountry be
{carried on by an oocasional genlus,
whenovar one may bs found svail-
ahle?

“Amaorican moclety has decided
against you, Mr. Jewell, because it
advocates, at least in theory, that
ofs to belleve that the work in-|ih® frulls of the manual and Intel-
cluded the exhibition the lectual labor of the peopls belong |
to them. Your conception that no |
purpose la served by the wide dis- |
tribution of what you term ‘aver-
age’ works of art would have more
chance of finding favor under a
Fascist régime whereln each class

8 told exactfy what it may or may | ‘0 Verous artists' unisas,
not think or own. !Arﬂ-ll.l Congress and itha

“American soclety in based on ths | Art Lol have. ma Al "

e for the
belief that the ‘average’ person haa | Stant struge et
equul rignis with the ‘above aver. "0d permanent

to be accomplished. E A J.
- *

L

OWEVER, the article also, like

Mr, Davis's letter, spanka for

itself. Tho not as yet quoted

portions of this leiter, In so far as
|mpace permits, follow:

"¥ou quote from Alfred Barr
Jr.'s foraword to the catalogue ms
‘Tha
from every section of the United

tates, hos been seleated by the
of the exhibition for ita ar-
? value amlone.’ This simple
QUAR- ytatement of fact is twisted by you
to give support to your un-
supported statement regarding the
anntities, alas, of p y ter-
rible art,' &c., for you Inform your
readers, following the quotation
from Mr. Earr, that they must not
lone sight of this ‘qualifying clause.”

in is
ect which you basten to add has

‘There is no such

Barr's factual statement. Further,

sren enough to| D¢ Whether in her capacily of se-

i itlon of Lhe cultural pec
thought and expreasion, Suraly you | T*°°F0 &
would not duny the right of the | %1 Of art the ardat i (0%

| avernge A 18 |t a permansnt art peajeet

7t | fectly terrible art and whether the

to
the artistle developmant of the
| average American artist.

“The American Artists’ Congress
han supported the ldea of govern-
ment support of art becaiise we be-
lieve that art s not a practios dis-
soclated from all other human
mctivitiea, unaffested by social
ovents. We bellyve that special
axcellencea in art develop from a
broad bass of art production and
that the possibility of tmr;

2 t of tha great mas '
between itema equally good. The ::::WU dependent on, and 1a thus
bty | art of, the work of
by the fhck that I wished o em- | &2 10UHTRL PO B EN e
e phulu!.hmkutlhoxnmu’m“ or less common ohjective.

9 and less known artists and to leave §
oot the work of the clder, belter- ]
kaown men. Tha thing that fm-

| which, in cur apinien, I Amp
,!dlutM by 1he worka of tbe
number of artists uader 30 yrars
age in the pressnt exhibition,

WPA exhibition I saw about two
to the affert along or tPousand works In all, It seemed
Was not my intentlon, '° ™e that all thess warks were

of a remarkably high atandard,
PATASTARh. Mr. DAvIE ang T folt that if the museum bad
the space I could eaxily have
od the oxhibition in size, still
maintaining & standard as high as
that of the present showing, My

1 ty was in choosl

smbers have a hlr:dl;l
{be Federal Art Proj.
not agrea with you
I8 characterized by

Itpresent meraly
#rdemeny of gpinjon,

]

1
i
if
i
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ists Record American Handiwork

B sslective extlbition of work
inlished In various m‘l
ipection of the Federal Art
now eurreat at the M- |
Modern Art. The uitle i

& g3 gbe of dis features
waler colors and phote-
e Index of Ametican
differs from umrr:

by reaching into

i material. It 15 the
effort to unm‘r.r!

cord | the falk nrui

“Unlted Sates The plan 1s |

5 statex, where

ture, . costumes,

Ironwork, cerambcs, glass,

pevier. wood, sculpture,
¥, needlewort, toys,

Mmﬁm submlt their

“:'l. of pribits—somy

In his introduction to the cala-
Jogue, Mr. Holger Cahill, national
direstor of the Federal Art Project,
reminds us, i poalyzing the vaiue
of the index, that "American artists
and designers have al s lacked
e sense of continultics which well-
tlived traditions ean bring” It ia
particularly interesting, therefore,
studying the examples now on ex-
hibition to think of them source
material for creative kers In the
fine aris, the d
stage arts, and costun
callectors, teachers, f
historians and biographers

Shaker Furnitnre Depicted

This  collect!

pleces and 15 0 h

CH
& Jend glaze A
Mme one, lend g
ln 1805 by Johanne ., and de-
Wets & dashing equestrian bugler in
An environment composed of flowers
and u cir

et anoth ification explores

A feld Hiltherio very liitle examined,
that of the ecelestastical and seeular
Art of California, Colorado and New
Mexico, From Colorado we have two

| Eantos retablos ‘n tempera on gesso
| Panels, Prom New Mexico, a wooden
Ilcul.nlun: of a religious subject, a
i. :wmlu t.lep.l;llllki the creation of the
3 church wall-hanging of
!:}lﬂ.llo hide painted with the figure
|e sulnt, and three secular pine

From a New Mexico Chest
'm\::&l:?rate on this page a detall
T u.uum“ panel of one of these
Mlhw:. Painted in oils, A pair of
e while horses, ihat remind
-~ ol,;:: rl:::er;uurt animals whien

T contempora
m Are galloping througn H
e htndsnpe with & green
% fow, California, contributes
brolderies, leatherwork and metat-

craft, A spur done in 1852 by Josk
| Tapla, combining handsomety tocled
leather and finely etched steel, i3
shown on this page,
.| To the American of New England
or southern lineage, few records are
,more appealing than embroideries,
quiits and coverlels. The water
colorists  have rendered  these
patiently wrought testimonials to
the need of beauty and creative
effort, In clear, sparkling tones, and
where embroidery is the theme they
have achleved sstonishing textire,
An unusual sampler was worked
by n child of 11 years in Alexandria,
Va, who eschewed the customary
cross-stilch and alphabet and in
long-and-short depicted a singing
bird among fMowers. A nine-year-ald
girl in Los Angeles in 1845 made an
appliqué quilt of hundreds of pleces|
| of wool cut to the shapes of birds, |
|plants, pinwheels, polygons and
| whatnot, A radiance like stained
glass i= in the colors of the painting |
of a patchwork quilt composed of|
| small, oddly-shaped blocks of pat-|
terned calicoes.
| Effective Realism
The costume paintings partake ol |
this quality of vibrant color and|
fabric texture and so do the paint=|
ings of decorated furniture, such asf
\he Hitcheock chalr (Hlustrated,
whose black paint and stenclied de-
sign are so reproduced as (o affect
us nesthetically just as the chaif
itselt would do. A banjo elock of mas
hogany, trimmed with brass sad
with gilded and carved wood and
painted glass, reveals the ghameter
of all these materials. (The clock;
[by the way, i attributed to ARTSY
Willard,) The inlays, carvings 10
reedings of fine mahogany “':]
|arn set down firmly and l::i'::‘“:
ush on paper, as are -
44 5 orp:tlvtr. glass m:‘?r::
les can teach
imple forms
and dect

these century-old artic
|us much today about §
and about organic colot
| ration. 5
This exhibition at the tﬂf“ﬂ'
| Modern Art will travel parihecs
museums the coullllrlfuﬂe\‘ﬂ-
more, in the Antg this
which will display 1t colle::l‘l';“" 3
in wew York there dhisirs-
further  showing of lmd:x- The
lions made Dby the o aced an
Newnrk Museum has a:ﬂﬂ, oF the
extensive selup, 100 T Fput als0
s and dri b jecis

painting
of many of the original ©

Several hundred American artis have been organized in 8 WPA project for making drawings and peintings
of American craft work produced before 1830, to compose a record which is called the Index of American
Design. An exhibition of many of their works i1 being held now at the Musum of Modemn Are in New York
city. From photographs of this exhibit the sbove views were selected, 4

In the upper view are shown a Guilford, Connecticut, chest; an iron weather vane; a wrought and cast iron balont
<ail from Louiiana. Below, & Hitchcock chaie from Connecticuts  patch-work erib-quili from New Yerk
» spur from southern California, the leather and steel both decorated; s painind panel of 2 New Mexico pine chest,
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~ IN THE REALM OF AT
| THE SEASON ACCELERATES
| __ITS PACE i

ART IN PUBLIC BUILDINGS |

Scope of the Various Federal Programs—
Advance in Recent Mural Painting |

1
\
By EDWARD ALDEN JEWELL | Both exhibitions have been dis-  Thoss who would obtatn soums| :

OTABLE advance has been| cussed in a general way. The pres- conerets ides of the advance al- L
|\| made during the last two

ent article proposes to deal just juded to at the bej ing of this mr
years in the field of Amer-| With American mural work dons’ ticle have but to ‘1::1 back to the
jcan miiral palnting, Gov-| under government susplees—work mural exhibition put on in 1682 at
ernment sponsorship has requltsd | Wustrated in the exhibitions nt the the Museum of Modern Art. That
{n nation-wide activily, mural work | W0 museums, affair, It is true, revealed the ef-
having been produced in abundance The present account cannot hope' forts of only a small invited group
undar both the Treasury Depart-| o be inclusive, nor can thera B8 mnd could not be held represana-
mant Art Program and the Federal | More than brisf comment upon AnY  tive of the country as a whole. It
Art Project of the Works Progress | partioular example. The commis- gid demonsirale, howsvar, that,
Administration (WPA). sioned murals by Henry VRrmum with a few exooptions, the artists
As Forbea Watson expluins, the Poor, Reginald Marsh and CR0T&% fnvolved were lumentably un-
Treasury Department program has Blddle in the new Justice Depart- gquipped for work of this nature.
two divisions, On the one hand is ™ent Bullding at Washington wer#  They groped and stumbled, some-
the Section of Painting and Sculp- discussed rather thoroughly im an | times making a wild If valiant sab
ture, which has to do with work article that appeared on ihis Page | mt what they (instinctively felt
a for 1 to  Aug. 30, and, although they figure shouid be the mural technigue,
which an allotment has been made. in the show at the Whitney Mu- more often content just to anlargs
On the other hand is the Treasury ®eum. these major works will nol an easel picture and trust that in-
Rallef Art Project (TRAP), which D¢ included in i croased dimensions might suffice 1o
ays salarios to mccepted artisis L. » turn it into m mural. That show, Li
andnr a fund allucat:d by the A ALY, mural which antedsted by many months | .
Works Progress Administration. In “”‘Ifi“‘b "r{“::“ll el It the g ] wpon : € Ay
! each case, however, ‘‘employment "m:j s fulila to expect Ame™ yhe scens as an art patron, proved |
| s Umited to prufu.!im!nl artists ca to bring into existence overnight to most of us, I believe, that murals |
capable of meoting the standards f tov hrY Of PRIBIETS capable, 83 cannot  effortiessly appesr; that|
entablished by the Supervising If through somes miraculous dispan- they must grow, if at all, cut of the

Arahitaat’ . | sation, of mesting all the demands, | goil of long and patient exparience.
sot's Office for the decors of coping with all, the Babiarm | ng pal

o s = ®

:xa:: zf;'ﬁl::"f::’s;"i:“::’:: that attach to the effective ambel- | (MOMPARE with that now dis
B sty Daghsiiant progras| ot ot walls, Tha situation tant attempt the presect deme
I shown in the exhibltion that will have to be faced much more | cnstrations at the same mu-
realistically than that. | seum and at the Whitney. Neithar

SPEnd st wasle AL the Whilad¥| 1 ‘have: Iked torilock:Wpen, eie| (e WEL fue s Trsasucs Depart-
Again, as Holger Cahill : great government experiment as a mant program has succeeded in
the Federal Att Profect (work pro- | kind of ¥ in which, for preducing an unbroken legato of
duced under which Is found in the the begatlt hoth of lh'mmv." ol EARSCTH, | hmm‘ e
also current show at the Mussum ot e (pRLLE, ATLRSE AR ik e e epce
B Mot AVES AR sek 1w HEe better and more technically accom- With what augmented confl s
mors than a year ago by the Worka plished exponients) ot thele profse- CHE Bt T M‘y-pm ‘:‘:
Bt Bt i T ool o AL we A0 R BT S TS s ht?
ONEE 2 BHTEe ot gall Bhate woj-: working at the thing we love best, | have learned; how 'ﬂ.:uemm:
ects operating under tha Federal 3§ asansiaE RUNLE BAe n.;ﬂu tha Dt;..ﬂ'm‘:zl (T Y u.mlnulE
L Toliet. A And life and growth should be syn-| fact that
ation | | ast form,-mot to be confused with,

them under a national | "4y ugyied to think of this tiatactory
. gov-| any other, If sal

B il Tational & | arnment experiment—conceived; ax|are {0 be aitaiued. Yes, s

tolls i 0f00t, | 4 ‘e in & spirit of trus wisdom—|vance should be pronounced very

tion, &‘m h:t:‘m“u. s th ateller operating, so | dafinite and

m{.,‘y 5 ;.: uﬂh REOOEL AR prakic gy speak, with one eye on the pres-| Vigor and courage bulk lnrge in

reliagil ata Are BOW €N o4 ong eye on the future; & fu- |the show at the Whitney
turs smbodying frultfulness unfore- |which, excapt for the lnlvml m Il
told, though depandent in very g bare handful of easel

, addresses itself hj

large degres upon the strength of water-coloma,
the foundations that now are belng mural art. j
Inid. \
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to the style ﬂf ‘h:
KETCHES, of course, can sel-
dom give us anything like |
conclusive ides of what the

finished mural will be, Not even |

the very helpful models can tell us|
all, As I have insisted agmin and
|aguin, murals should ba judged in}

s comprehensive fashion alone|

|when they are completed and in|

sity, Thus for the ambitious series |

Maurice Sterne plans  for thel

|library in the Justice De-pnrtmnnt:

| Buildi (here dumb d in|
photostats) we shall have, mani-|
festly, to wait, !

On the other hand, it fa not an|
insuperable task to carry in soma |
measure to completion in our minds !
the stately academic lunettes by
Lean Hroll or the handsomely deco- |
ritive Big Injun panel by Buk
Ulreich. And I should be willing |
to wager on good results in connes-
tion with the admirable designs
submitted by Charles W. Ward,
Among others In the show whose |
sketches predict felicitous econclu-
#on are Thomas Laman and Karl
Free,

Harold Weston may perhaps,
upon the walls themsslves, hreaths
some life into mat that, In|
modal form, looks su ocatingly dry |
and Ught and detail-londed. Entries

indicates good
orous drawing, Thy forms
Ilf‘_ha_tnsrnbhl of completed pangl,
are nlso shown, and whils
]u: of them does Mr, Bﬂtt:': ::
poar to have designed with dis-
| tinction, the photograph placed (13
|lhe lower left of the Eroup, and
that at the upper right, demon.
| strate & mature, intelligent undes.
| atanding of mural principles,
Murals by Mr, Evergood, Mr,

Newell, Mr. Crimi, Mr, Brooks, |

Arshile Gorky, T. Loftin Johnaen |
(not represented in the show at'

the Museum of Modern Art), Lu-

cienne Bloch, and perhaps a fow

other painters I propose to discuss

in m future article. Work by most

of these artists I have seen either

! in_completed form or in process.
My, Evergood’s charming panel in
the library st Richmond Hill will
probably be finished, ha tells me,
in m month or so. Mr. Newell is
king steady progress on his ex-

that seem to me hy off
the mural beat are John R. Balla-
tor's, deficient In rhythmie flow,
and Richard Lahey's, which, T am
sorry to have to report, appears In
just about every Téspect An Uncon-
vinelng plecs of work,

But be they commonplnes or fresh ‘
and Inventive and original, the de-
signa that go to make up the beau-
litully lnstalled exhibition at the |
Whitney Museum argue for the
moat part an awareness—more ar-
tieulate or lIoss so, as the case may |
Be—of attributes essential to thin[
(particular art form. That fs the

point to be underscored. Had It
during the period of effort tra-
versed to date accomplished no more
than this, our government could
refer with justifisble pride to the
outcome. But that, as we know,
1a only & part of the harvest,
- - -

ALS on view at the Mu-
soum of Modern Art bring
into particlpation more than

Tha ssrles of panels by Edward

+ which deals with the réle
ot the Immigrant in the industrial
development of America and is to

SO%E walls at Ellls Island, pub-
'.'-M' developmant and will
comtifiue 1o be followed with much
'm'-b'f:hﬂplm laboratory
i e, geme time

tensive fresco series at Evander
Childs High School, and Mr. John-
son’s enormous mural in the dining
hall at Weat Point was unveiled
Inst June.

CLOSING A CONTROVERSY

N a further communication Hol-
er Cahill expresses himself as
dissatisfied with my reply to hL':
rge that I did not bass upo
:::;‘J:ienr. first-hand knowledge such
adverse gensral comment af &p-
peared In my review, Sept 20, nfr
the WPA show at the Museum o
Modern Art.

‘?‘:”mo my eritielsm seemed m:
soemns just. Enlarging the scope o“
one's personal contact with “l:r
produced throughout the wl&l\‘m
could not serve to dlmiu-hl:
number of works 1 have cons!
In]fe;l:;f not say that the "quwrl-:
tiea” of bad art referred (o l:l:‘.
sented any considerable P"m i
of the vast quantities o‘l;“ S
duced. And my comment The WPA
| to apply not exclusively ﬂ:m Moeris
project, but jnstend to ;
poriod of government P-h::;'w

I feel, as I bave so frequ ot
; an immensa IM“M od

belng aecomp
of good ment ef
through this great govern
fort, And it seems ‘;‘:‘ 5o mich
nate that there 'M..:u of

phanized, that

ling Scenes: Morning Watch

.-~

|suromtbol-nlﬂ E. Ade
dross.

1= 7 \
“Preventive Medicine and Surgery.” Detail from

N

B

mural by .Ml'nd!

* by Tom La Farge. Design for New London Postoffice mural (Treasury Department art
1 In the current exhibition at the Whitney Museum.

panel in a series of murals by Norman Chamberlain and assistants for Huntington Park, Calif, Postoffice (al [l

‘Crimi for the Harlem Hospital, Tn the Federal #33 Troject exhibition |

at the Mussum of Modern Art.. -
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THE ART GALLERIES

East and West

BOUT all you have to i|ﬂ_ l"lk“'_P
A me away from an exhiicon
to call it “New Horizons in
American Art.” T have l.’“d thipugh
too many subtirban FEAASSINCES, Rl
Jiave bunked my shins against too many
hraad horizans upon which the sun
almose rose, An old dog knows
that if e weants 1o pick up the
scent, hie must keep his nose to
the ground and let the hori-
gans take care of themselves.
But don't Jet this keep you
away from the opening show at the
Muscum, of Modern Art. For once,
the tite means something,

No one could have imagined in 1933
that the first attempts to keep a few
amiable souls from starving w
hroaden into a movement as solid i
achievement and as encouraging to the
younger painters and sculptors as the
Federal Art Project has now become,
In the early days—if your memory
for initils & good, it was under the
PWAP—even the artists had
dency to look upon the provis
public funds for their support
windfall, and the work they t
was almost a face-s.
leaving behind a fe
mave out without paying the land
But the government has done some-
thing more than provide makeshift jobs.
It has st up schoals, it ated mu-
scums and art galleries, psed,
for the artit’s cxercise and the public’s
delight, whole acres of hitherto deso-
Inte walls in schoalhouses and post of-
ﬁt'l:s and libraries and prisons. And the
artints have admirahly risen to the chal-
lenge. Gone are their art-dealer hlues
and their barren monkeyshines,

Tt is all very sudden and unexpected
_=mi“E.|hulunv—cnnugh 10 s¢t one sing-
:ﬁﬂ;{:r[f_m.s|mgrefl Banner” aloud
N alking down Fifty-third Strect.
Miost of the talk o far has been ab
i n about

T but T am not sure that the
;".'Fha"’ Bright. While there are some
;’;lr[" promsing murals, like that of
Sm; :’:II?JI“ Murray and Micchell
e I:-m, and Arshile Garky in
W fall inlubhl:zr-" mist of thr_m tenid

i ) y-footed platitude—
even Gorky'y Abstractions are by .
::ﬁ'“‘;“Ehof a plntfm-ir-—\\-hr:lr“?c‘:r

resl
T :ml p:unllﬂ:;t ;;I:.r:mu“ turn to
e r are some fine
ings: Jack Levine’s *Canfe »
:cl!ll J;mh MacIver's “Dine E’::!'
P and Louis Guglielmi's “Weg-

ding on South Street,” to say nothing
of Rainey Bennetts two water colors,
and the freshly conceived “Houses on
the River"™—in green, edged unexpect-
edly with red—hby Karl Zerbe of Massa-
chusetts.  There s not a touch of offi-
cialism or natinnalistic bumptiousness
or academic timidity in the
whole show; that in itself in-
dicates what an able piece of
ork Mr. Holger Cahill and

ts have done,
dren’s art, created un-
der the Art Teachi ject, is not the
least vi rt of the show, But if one
person stands out as a capital discovery,
y Patro-

UINUOA AN FHL

ving, full

9¢61 97T waamWALIAS

r born and
mitivism here;

g. I have a special
frst cameraman gr
ho tries o gét

he has been in

Exciting as all t al work 15,
there is still 2 section: the Index
of American Design, which is making a
documentary record of old American
furniture, pottery, textiles, painting ; and
for the first time an adequate folio of
materials toward a cultural history of
the country will be in existence. "T'his ex-
hibition gives one a queer shock ; but itis
hird to say whether one is more happily
surprised by the aesthetic campetence or
by the administrative intelligence that
has brought it into existence. If Mr.
Roosevelt chooses to confine his plat-
form to art, he may consider himself
clected as far ns I am concerned—and
I'll give him cither Mr. Harry Hopkins
or Mr. Holger Cahill for Postmaster
Gcl]l'r.][. -

e UInces

== The ArT Dicesr =

THE NEWS MAGAZINE oF ant

Vor. X1 New York. N, Y. October 1. 1936

Oaki Pa

Meet Uncle Sam, World’s Greatest Collector of 2 Nation's Art

Neawy Husonen selocted works ne

' ¢ dictaredd by the

the American taspayer.
New  Horiz
display ineludes
tire, and other
ve-month production «
tachers
® by Miss Dorothy (
curator  of  Paintin, . i
atlempts o sho 7 : y I b
sented o 3
{merican De
: in making
et il owhiite. reproductions
Miller, ine ! ; ki 7 Wb \,‘..—‘...u b
o

o as the Shakers, Ponansylvamia:
Spanish Colonial, the peoject

come o veritable legacy in his

iy invuked

title are an:
Introductary

nal director of

it by the works them:
ne fhat e into

ethad nue styln f : " : N
arcas of de- r . i

'Iumh-unm-, and a few hints " : i e
cn be used in America

tider federal pattonage,

Natian, 10

i woctary. s b
< bt the Federal Art Project does serve

reliel
inilicate the function that

» o bluspring 1o i
3 wlil porform in secioty
s g
g L3 i ms 1o Mr, Jewell, “is the trwe
every type ol i

poenchslone

o and Tas had the d
. h.l . I|h|' ) The exhibition i+ important 1o, Carlyle Bur-
' P




e project of:

easis, the evident pride th |
of &

ficials have taken in “their diveryery
large wumber of new palents who have been
fouml 1o be blessoming in vanous | ]
well o remote pars of the couny

Uncle Sam a5 oo dabbler in “the

Jerome Klein, ot reviowat, fimds
eomplexion, an ahogether ruidilier
Amerbcan art  The title ol the
mented upon by all the critics, re
ing to Melsille Upton of the Sun
ather than sesthetic horienns,  ~But, for all
that™ he continies. “the work shown marks
& sharp break with what has btained in the
coutiiry's &t cenlers in recent years—takes
on the mir even of & popular uprising apainst
the inberemi smobhbishness of the cult of »
precious art for an initiated few.™

o regional

It matters of teelnlque and nesthetic con
widerativns Mr. Cahill noted a strong fende
wwxy from herw worship. “There is very lint
in ihis work,” he savs, “which
alde reputations gt bame or shroad
of the point of view which in the past has
tended 16 make American art s tastell
wumé of European practice. I
great influrnee of the Van Gogh exhibition at
the Museum of Modern An last winter it is
interesting to note that the work under the
propeet has conspicuousty failed
the deskgn o the color of this master. The
influence of the school of Paris is rather
slight. With the decline of depesdence o
outside influences, preciesity and  self-con-
scinnsuiens bave teaded 1o diappesr,  The

o bave come 1o see that preciosity is re
Iated 1o the worship of esthetic fragments
torn from their sicial contexts, and 1o the
Idtrrfl of ‘art fur the seleet lew, The lack of
sellwomsciousness may ession
e e e be an expressivn of

Eidwanl Alden Jewell's resiew, however,
taken yxception e this paint 10 nete that “the
simple milien between extrones is prone 10 be
pedestrian and 1o refieet & trond toward the
sandardising of certain popular siyles
and techniques, notably iustrated in the fre-
quent employment of & method of painting
lh’l B dppesed o deri o somiething
prmitive and that offers, as its chief characier-
ety Yand, dey simplifcations,

wiiden forms and enlor 1hai

fashion-
i residue

cho either

harply de.

as u rule
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"ASPECTS OF SUBURBAN LIFE=GOLF

documenting the development of decorative art in
artists have admirably reproduced 1l

ware, pottery, iron work, and other

terials copied by Elizabeth Moutal, M:

sation is so strong that one 18 tempt

tion. The policy 1s 1o use photographs gener:
important, but instead of drawir

such pieces of furniture as the §

Bench, could more adequately reproduce

Since they in’ monochrome an appended ¢
eastly make the necessary indication

are

aSpontaneons and |||.||;.:\'||u||\ subject matter is no
I'he quality of th k
Although ma

of the creative abjects.
is surprisingly excellent ¥
unknown to the New York public, they comp
with the work of well-known artists. The mur
Crimi for the Harlem Hospital has the mopumentality of an
Ttalian freseo. Ttis a true reflection of contemporary sociely

worship of intelligence and science,
In the paintings executed for the Treasury Dey i

ects and now at the Whitney Muszum, high qu comes as no
I'hese are the works either of nationally acclaimed artists
or of artists who have won competitions Ihe Project {osters mutal
painting and sculpture solely for the purpose o rating govern-
ment constructed buildings. Since the Treasury Department has
charge of most Federal building it consequently has become sponsor
of this Project, 11 appoints acclaimed artists and also conducts com-
petitions. A chairman and committee, including the architect, are
appointed in the region of the Federal construction. They announce
the competition and s=lect the winner from sketches which are sub-
mitted unsigned. This highly stressed anonyvmity must only have
partial value since the artist's work is his signature and we cian
assume that a local artist of talent is usually fairly familiar o the
art public—to say nothing of the better known artists. The local
reversed in Washington, There is a consious
attempt to keep the main office decentralized so that the art work
will retain its regional characteristics and its close connection Lo its

SUTPrise

decision is rarely

bre. of iher
rted Bomiont

community. The danger ofe is hape in the

comitant relapse into acadepsn 16 walk we
ligent supervision and advid® WPA wd it
ct matter T *S to

a great deal of fry .
aration has led to mn?u[&,,"ﬂ'ﬂm
unlike the WPA work, tend | for Gery young
wv af the commi (uure conser.

events or characnoe, Mutise,

may cime gan

permitte

of the paintings

pe America has

Wiet be thanked ™

(ull glory anid éurms eritical fre

nimspired 11 15 di® At an sitack
oypediition schetile

\ I!]mm: the past

gt wl Mosders

Vilas in American

le strosger than

3 cobums, of it
mg al the an-

d by

CARVED OVERDOOR FOR €

for his murals in the New L
splendid sweep of ligures ane
Some of the other pamnii
worth while because of their
no great Amenicin mural &6
been able 1o meet the chalk
their new opportunity. Sculgp
finds 1= suitable expression ©
Aanship, lorers, Yon Mever,
Art for art's sake has con
given a purpose For o little
Amierica have been the rec
= ik PR

ideration was invelved.

fredo,

shown  above,

e & life member of the Museum.
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THE ART NEWS

()ctnbc:‘

10, 1956

The Government as a Patron of Art

By Martha Davidson

F I Y HERE can be little overstatement of the social significance
of the current exhibitions at the Museum of Modern Art and
the Whitney Museum. Both offer for inspection the art work

that has been done under Goy ernment supervision and patronage

New Horizons in American Art at the Museum of Modern Art
shows what has been accomplished by artists under the WPA Fed-

statements of America’s democracy. A frequent scene is the com-
radeship between the races and there is a new interpretation of Luca
della Robbia's choirs in Lucienne Bloch’s vision of white, black
and yellow children all singing together.

In addition to the mental aspects of the country, various scenes
of America spring into life. Lonesome Farm by Breinin sets forth

DESICN EXHIBITED AT THE WHITNEY MUSEUM A
JESIGN FOR A POST OFFICE MURAL AT ST JOHNS, OREGON, BY JOHN BALLATOR, EXECUT ED UNDER THE TREASURY ART PROJECTS

eral An Tagh SEe o - _
mlm?{:nhl:ru_mll. This was created in 1933 Although it has been
produced {:'"“", ¥ one year the 5,300 artists who are employed have
ciilors .;.;l;] ,“tl:m_m":"\ '?“’“h_k'r of easel paintings, murals, water-

P And prints. ‘They Bave established art classss for

illiull‘ 1n‘| L'hi]LIrL H
d 5. N and have b, : ntal index 7
ican design. begun 4 monumental index of Amer-

Quantity, however h
ol this work lies in it
consistently high qu
momous relation th;
ENVironme,

15 N0 positiy
s distriby
ality of the
At has beey

e value in itself. The importance
tion over forty-four states, in the
exhibited objects, and in the har-
nt. At is being l_mL"'lfl'!-IL'hv_d between the artist and his
and at the same time s bein le_ fom its limited circle of admirers
nature, The vibrancy of j B divesied of its esoteric and precious

lectual coldness of Batian '_Il‘llnr! Sitiations has replaced the intel
b Anstractions Thise paintings, for the most part

speak directly q tasi

il 3:|;ﬁl::{l]:.::-":,,:l-.h:hr |I1,.-[H,|'. for whom they have been
have g ey e pulse of their community and
|i|h‘ .1II||:.5 made their works refleg |h||- character of their country, A

ograph by Bettelheim shows gy 1sery ol th

!lhwul. The humour of 4 bourgen, Al " II' y matier
" grasped by Jack Levine and Gy, Iq\":l §latios fiin s et e
m its full dress for » wedding, |hti:: e sat1 ! e

the quietude of the spreading land and low sky of |||in.,i5__$mkmg
regional differences lend a freshness to these paintings which are 4
vital expression of the society of which they have become a7l (L
tegral part. There are WPA units in forty-four states. New York
is overwhelmingly represented; [llinois, Massachusetts, and Gali=
fornia come next. In all, there are at least seventeen states exhlblllllli[{:
It can be seen that such a comprehensive program would naturally
lead 1o the development of local talent and local schools.

I'he children’s work is remarkable Tor its unassuming direciness
and as a commentary on their surroundings, One boy has an amus=
ing study of Politics Under the “EI”. From this work, which alone
is not owned by the Government, the Museum of Modern Art hds
Just acquired nine watercolors for its permanent collection. Iv

Sculpture is decidedly lacking in the exhibition. It i:()l‘llﬂim l.ll:ti
four pieces, all of which are good, especially the work of Conce!

Searavaglione. In his bril] niroduction to the calamﬂ”"‘.l-lnlg”:
Cahill, National Director of the Federal Art Project, explains I::s
the necessary connection belween sculpture and architecture lc
not yet been made possible on a large scale because of the RDSEHE
th ol popular demand and of moderate Pri in
Fhe Index of American Design has its interest in the pagi=
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pureaucratic control and of 15 con-
aic sterihity: has been avoided by intel:
©

s merely suggested and the arost s
wilom, the temand Tor a suitable dec-
w in content. The Federal pamtings
10 fasten themselves more to the past,
mity, than mw the present. Si
eristics of local history
however, have found inspiration
mple 15 Camus’ vivid satires on {ip
nich shows the week-end foursome
orpulence. But even when the s
sciplingd by an architectural necessity
| a magnificent treatment of com posi-
num Poor in his decoration for the
ding, Washington, has admirably met
the curved walls and the doorway. In
mia Post Office, Pittsburgh, Stuvvesant
the doarway i his ¢

THE WHISEY Muspy

ALIFORNA BY MicHAR| s MEYER
! i

midon Post Office 4
ships across the wal),
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AWHVDS ViLoNoD

a Patron of Art

went scene is the com-
erpretation of |
sion of white, blac

V. Varous scenes

Breinin sets forth

NAYH ANY THID LHOTH

SUVEE ONITIWNL. “ L1371
WAESAW AINLIHM

T

Day After Next *

e AU or Mopiy Ant's exhi

r\l'“-ﬁ];w::::; in American Art, ocomprising
i .L:*r[r’,\[l‘(l for the governmen o
it done much to turn public atten
Ili‘r.g.-fml"‘j significance of this revalutionary
III.:..Eam-m in the cultural life of the Ameri
eople. Along what trails and 1o what destina.
|i|»u will American artists, nurtured by a
penevolent government, he taken? I
entyanee of government in an point 1o & re-
aalssance o to @ ¢ afficinl art, <|4!u:-
inated by @ politie ligue? €. J. Bulliet,
[ the Chicago Daify News, has fears of
jon, but he discerms compensating

enfe

WPA an is becoming—perhaps i_l isn't too
sy has become—the ‘official an® of
. & Mr. Bullier. “Artists who have

ing through the decades for some

wernment subsidy®
¢ abundance  than
poured it forth, or Germany or |
¢ is inevitable, In A
1 strong pelitical or pol 3
ak the ‘official’ arts of Europe didn't
the, rise of the present dictators,
nd Hitler. This
will scrve to “regiment’ American a

The Art Digest

art, lor example, w

mare thoroughly and relentlessly than French
made 1o goosestep by
the Salon of Bougu . The artists of France
knew if they didn’t paint things acceptable 1o
Bouguerean, Meissonier, Cabanel and the

clique they couldn’t bope 1o get into the an

nial salo hition then of all French

artists.

throug! < agony and anxiety of being re
jected vear alter year by Bouguereau and his
fellow dictators

“But American ‘regimentation” will aot be
an unrelieved cusse in its oltimare effect on
American art, to say nothing of the imme-
diate  bread-and.-butter  consideration, with
starving artists actually eating.™

At this point in the article Mr. Bullist's in-
ternationalism, which has cansed his numerons
mion with the nationalist Thomas
mes to the [ore American art,

the «

clashes of o
Craven,
despite all optimistic rep

oow aned never has be

mi. Now and then & p
nt rank in America
L Gilbert
Homer, Th

thon of Americ
is o chance—in arc

15th October, 1936

anne got his diabetes, doubtless,

senthor,

Hollywood amd a wenrs of etlier s
nomena. England vastly sverraed Henjamin
Went and Sargent, 10 say nothing ol Lon
Lellow.™ .

But, says Mr. Bulliei, thers s bupe in the
WPA program, “Belore we learn o walk we
must learn to oddle, and the WPA and its
successors, of whatever nature, are apl 1o
sapply the instruction

“When the time comes, the “sficial' Ameri.
can art will be 2 grand ciadel of entrenched
coneeit and self-complacency for fiery young
an It agsinst—the future coumter.

et Manet, Cimnne, Matisse,
Picassa, Out ol thm ”
‘Ametican ari' worth w
actually the first hope Am
And the New Deal m
In ¢ usl Mr. Bulliet exit

an

urn ire
against the Museum of Moders An, an siack

U ealiibivion  sehedule

o during
Museinn o

Tt

' Club of New York.

shown Lk

cmber o

Museuvym oF Mobe

ART has acquired for its permanent
jon the above painting by
o Casale, 13, a member of
Jeferson  Park  building

No
1

consideration was invely

of

N e
{ the Museun.
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Child Art Goes

“In our community we
have never seen an
original work of art”

. e

1

“The Nativity,"" Pencil drawing by Joe Larkin, 12, Hartford, Conn.
Owned by the government

‘Mother and Chi Wood engraving by
Hyman Dorfman, 14, Mew York, Owned by
the government

]
“Going 1o Town ** Water calor by Danald Liguore; 10, Naw York: Collect ol
of the artist i
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On Tour

In these words town, county, school-board, library and hos-
- pital officials all over the nation ask for products of the
Federal Art Project. An exhibition of representative work
turned out under the Project, shown first in New York
and later to tour the country, has just been acclaimed
by critical experts. These photographs show specimens
from the exhibition. They are all by youngsters, six to
sixteen, trained by teachers under the Project.

“Our Street.” Water color by Roberr Schubert, 11, New York. Collection
of the artist

nt for the people and by

the people has progressed
a long step under the Fed-
eral Art Project. European
countries have subsidized
thelr artists for a long time.
Now America, spurred by
the necessity of providing for
artists impoverished by the
depression, follows suit. Re-
sults; preservation of the
skill of numerous artists
from the deterioration that
comes from disuse, renewed
hope and vitality for individ-
ual artlsts and the entire
American art movement,
and, finally, a diffusi
works of art among vast
tliona of the population

Y"Chinaman "' Wood carving by Tony Madonia, 13, New York. Collec-
tion of the artsr

In small, remote comm

Ll that other would
never have encountered
them. Works proc +d under
the project now Ven pre-
viously bl spaces in pub=
e balledly of hundreds of
communitie nrge and amall,
not anly enrlching the lves

of all that see them but nlso
providing insplration for
young artlsts in tho gugklng

. right, president of the Museum of Modern Art, cone
sena, 15, on his panting “Polities Under the F¢" ahown
al Art Project eshibuhion ot the Museum in New Yeu

“The Butchar.” Ol on
MNew Yook, Bought
for its parmar

Movember 4, 1936

1t ! M




Silt or Mud?
xgw Honmoxs 18 AMERICAN Ant.” the r"y?

hibition arganized by the Museum of Mode
Art, s show the 1ax-payen what .-‘u an
the Fedoral Ant Project mie ddoing in exx 'f"f:
for thelr government manna, has [II‘IT"_'\.'
ity nation-wide toar for & March booking At
the California Palace of the i.l'GII"li

Gan Francisco. nlike the usani

ahle criticism wecorded this uin}.uru

Yark, its reception un the West Coast hias been
ane of mived foelings.

“linele Sam,” according 1 . L
of the Oakland Tribune, “certninly took a
beating when he bent his back 10 carry the
artists who aro exhibiti Vew Horizons of
American Art’ at the Legion of Honor.” 1f the
exhibition, continued Mr, Dungan, “went e
yonsd the horizan’ vo one would miss &t Be
side cach picture s the title, the name of
the artiss, his place of residence and hi
Many of the artists are old eno
better, but we e forced 10 suspe
ing n bal pirture a1 the expense of the tax-
payer i& easier than raking leaves. We are
{oreed to suspect also that most of the ox
hibitors are pot ariste, but they just hap
pened 1o have some paint handy when the
pay car went by

Dungan

*The rexhibition # o part of the Fe
At Project, which has Troken thr
Jrvees and is foading th uniry
Same rich sil will be left
wankind, hut there will be 2
clean up before homanity realizes the bless
ngs that have been bestowed

*This is set down gs &
the Federal Art Project wh N
both for art and artiss, 1t §s just & passing
comment on Uncle Sam's catholic taste in ant
when discrimination woull be wiser L
eourse impossihle,

“The exhibition we confess, is a {ascinat
ing one, just as the intestinal crampe, now
practically epidemic, give an add

o really enjoyed the show as m
taxpayer conld {
copies of Dalj
Irast weemed so—and terribile
iste. when in dould,

go in for surrealism,
which is & safe gures,”

All the erities noticed the gallery Glled with
works by children. Mr. Dungan felt that most
of these exhibits “are of mare interest that
the works by their elders, Liut, after all, when
you have seen ane exhibition by ehil
have seen them all ¢
10 Jove them.”

idren you
Only parents continge

. Entitely different in tove was the review by
l‘ﬂ_lrlla Hodel of the San Franesico Ne I-
“}'I'-Ir thase whor adventuee,” dhe wrape, = \’:-\.
Hoeimns in American At is o very slimulat
ing show, Predominantly young L nearl ; IIII
the artists were bor afser 19001, 1 fair]
Bursts with energy

nit all of the woeke
but it is cernsinly the

: o At Hairly
L is uneven jn eI,
™ are technically

art of toduye
“Cettain crities

. 4 e raised (he
mm' b el gain any n.I b
does that maijer
angelos, Pieassos or Tol
1t an age? Potengia)
Ined defui ,

o
? How many Michel
hin Carrolls are thers

Hil thezr caliber
" 'hn] II‘rn discay.

! i Indi
3o, And nr:_&mm:ili
Mifersy'y Fiom iy Mtuundingly

SUNDAY,

MARIN, MODERNIST,
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DISCUSSES HIS ART

Water-Colorist, on Eve of One-
[ Man Show at Museum, Says
| He Ignores Periods.

TO EXHIBIT 180 PAINTINGS

Objects to Art by the Truckioad
but Thinks WPA Projects
May Uncover Talent.

John Marin, the 68-year-old Amerl-
can painter whoat work of the last
thirty years ls to be exhibited this
week by the Museum of Modern

periods,
Seated patiently but unhappily
among stacks of his paintings and
%rour interviewers at the museum
ilast weak, he turned their questions
back to them.

“What do you mean by periods
he asked. ‘“Writers ars always say-
ing you belong to thls or that.
They always put you somewhere.

You belong here, they say, or you ||

| belong there. I never thought about
periods or schools. Palnters don't
| care a rap mbout those things."*
Has Exhibited Each Year

It Mr, Marin's work does fall into
periods, all of them will be repre-
sented in the Museum of Medern
| Art's  exhibition which will be
| opened on Wednesday. It will be
composed of more than 180 water-
colors, drawings, etchinga and oils.
The earliest of the etchings dates
back to 1005, the earliest water-
eolor to 1908,

Marin has been holding
yoarly shows In New York since
1909, each of them directed by Al-
fred Steiglitz, who will also direct
the present one, which will continue
through Nov. 22,

The Museum of Modern Art has
only given one-man shows to two
other Ameri Maurl
Sterne and Edward Hopper.
this is nnlhm firat time Mr. Marin

n honored by the museum.
When It held its first exhibition of
eomtem pora

| much more sailing
| coat in a rowboat

“1 sometimes foel wats

the
“But olla and numlm;’
han its own unique beauly, each
a medium by itself. Water-colar
as permancnt and as good af
The man behind the gun the
portant thing."

fl

man's medium,” he ssid.

useum OfférS'
arin Exhibit
ithout Labels

tieglitz Hangs Paintings
at Modern Art Gallery so
They'll ‘Speak for Selves’

Public May Listen Soon

"l'lmy Say ‘BiggerMouthfuls’
\ Than Matisse and Picasso

For twenty-seven years, Alfred Stleg-
itz has beon '“mf.
the palntings of
wrin, leading American water co.
t, at his wandering gallery,
imerican Place, Yesterday he
sted the hanging of A major Totro-
pective exhibition of the artist's work
b the Museum of Modern Art, 11
jest Fifty-third Street. The exhiblt
jiIl bs opened to the public on
but . vet-
an impresario of esthetica to the
imeriean publle, washed his hands
of 1t yesterday.
f“I'vo never seem & show that wan
ing mo well” he commented. “And
s paintings can now speak for
emselves, It won't be John Marin
trial for the next few weecks, buf
the New York public. 1 had to fight
put over Matimse and Plcasso and
ussead  twenty yoars ago, but
rin's palntings nesd no ocampaign.
hey talk in bigger mouthfuls, and
we'd only take off our earmuffs,
o _could hear them :gnk.“
The exhibition, which fills the fitat
nd second floors of the mussum, cons
ing examples of Marin's work from
s early architectural drawings
hrough the etchings nlha leaning
1

PRI L=

>3

£8s

- |

th B
pod. critioa of . generation ago, 1o
ha dancing boats, polsed on single
us waves of watercolor, which ha
ps painted in Tecent years, Mote
han 180 of the paintings are in water-
plor—“they oalled 1t = mﬁ?‘m

mich has boen the painter's specialty.
Mr. Marin was on hand himaelf, to
DA m grave approval to the groupings
hhlarséctum made by Mr, B\leﬂ;?.

o sponsored him In 1908 at 201
hith J\unm.ﬂ“han An

g n M g0 e e s

pioned with n 1, and

Iulr' . strenked wlﬂ:l‘m eut

und to look like that of a Renais-
page boy.
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The President and Trustees of The Museum

of_-‘lfm[em Art invite you to attend the opening

of a Retrospective Exhibition of Watercolors,

0il Paintings and Etchings by John Marin

on Tuesday afternoon, October the twentieth,

from three until siz o'clock, 11 West Fifty-

ii Third Street, New York. The Exhibition has

been selected and hung by Mr. Alfred Stieglitz.

Collection:

—_—
————

The Bulletin

of
The Museum of Modern Art |

Pertaining 1o Fifth Avenue and Forty-second Street (1933)

Marin Exhibition

1 Volume 4 October 1936




Yankee Artist

John Marin is an American original, a
eurious little man, wiry and frail. His face
is incredibly wrinkled and pur kers into
all sorts of criss-cross lines. His candid
eyes peer out brightly and mise yously
under an outlandish curling bang. His
hair is scarcely itreaked with gray. When
he « 10 town he dresses with a quaint
ald-fashioned . A few freckles. A
dark blue tie kpotted in a remembered
way. A pearl. And a tense grace born of
habitual alertness: the axis under control
He is ambidextrous and makes abrupt
nervons gestures with both hands. He
sectns 1o Jean rather than stoop, his shoul

peering ahead. A
sarl ol man

He is alder than he looks, for it 3
than sixty vears now sinee his aunts
1o bring him to town Saturdavs 1
Gir o new elevator, Those
days when Brooklyn Bridge was buil
and the Lower Isdand was fringed wit
Yankee » ers—nasal talk, and h
and brownstone unloading. But all
Life, Marin has preserved his Satarday
Afternoon habit and comes today for
chat with Stieglits, o visit with the Boves
billiards less often than before. He
the Weehawken Ferry and then the cross
town car, an objeet of

!
akcs
suspicion to his fel-

low passangers, as be winks andl

at them, or sits in

grins hack
ated within his per
sonal vivion of skyserapers white and "
der and red crossliate hed scaffoldings. This
i his happy hunting ground. He is m
home here. .

He was born Just seroms the river during
n up there afier his
mother's death, A Lintle
Erown-up house,
other chil

a9

8 slorm, und prew

boy alone in a
not plaving gue h with
dren. 1t was & Yankes househald

prowud, spick-and + with 3 few heir.

looms handed down—a blue Cantan plar.
ter and a dark polished table with slim.
perfect legs. He alworbed Bryant and ithe
Leatherstocking tales, and roamed the
Palisades with his shotgun, then tawards
the Saddle River where the woods wers
ore woods evervwhere in

e learned his home ground
rd 11 away imside him
staved  imidoars

s donkev's hoad

His aunts

the wall ar put

pinming  all their

he woald be [a-

wiween. Art

and Paris

went to work

he might

= takon

Then final

ppe. we musl guess af

o saved wp and treats
Philadelphis and then
avenirs of that first

1 time really oul st s

the ink laded. the paper

derful in those days! And

winderful to him. Beaujolais and ouil

letes and billiards in the back room of the
And best of all
there wers opains fellows hike hime T

Dome (it had only twe

talk to. Artists and would-be artists

But Marin was no Bohemian: he was 8
Yankee and sharp and saw through = lot
of things. He liked the life. He celebested
But he was older than most of the Boys
and held & lot to himself, Ho worked too,

worked darned hard. and soon had a mar-

ket for his things. Good sound etehings of

cathedrals and canals and bridges and old

Jeaning house

\ book on etchers savs, “When John
Marin turned 1o etching he  produced
delieate views of Paris, Amsterdam, and
Voo Correct, He found a dealer oo

sl mumbered his prints, Art was on s

o he had 1o spoil evervthing. Une
memarable alternoon he tried to etch o
erumbling rower. But the sky was full of

fiving. de i erooked
patterns, and Marin tried to eatch the ges
pare of their light. And soon, while steh-
ing another facade he found his hand (or
was it the eve? ) straying whimsically, hig-
gledv-piggledy, with a will of its own,
Marin dashed home d was delighte
with his proof, but his dealer pulled o sour
faee and reminded him that art was a

ous aflfair

ter that, he ook to water-color,

tically in self-defense, ause he had

wrket for these and no one to ean

tasort of & mess he made.

irles wan one of the Bovs then and

ugh him Marin knew Steichen and
thesugh him met Stieglitz, the man with
the camera, another original with whiskers
Erowing his ears. Stieglite bought »
waler nd they all went out for a
drink. Stioglite was from Hoboken, so they
talked not anly sbout Art but al
anid Ay Fhey complen
other- th n, dour Yankee with his aj
Ple cider humor and his tricks, and the
\mevican Jew, half poet. hall surgeon,
Steglite was sophisticated and smart but
he had solid e 1 wide that Marin
could tie 1o, Loved sport of all sorts, Horse

™ 3 »
eing. Playod o professional game of il
Bards, while

aronpg

Marin loved 1o |l.|l||: the balls
They beoame fant friends, affoc-

L ays o dsum_

-H.III'I"Q! were happening at home and
Marin returned to America, What a home-

ving! His eyes bulged out with oxcites
ment at the harbor—taghoats and plumes
of steam—the banging clevated--the rhile
uptown—and soon he had o brash in either
hand, working Teverishly. Those were the
duys of the Armory show, the days of
Right and Wrong in art, of taking sides, A
whole generation of excited fellows athe
ered around 291, There were days of solid
talk, swearing green ir ol amd back
agivin, Marin did his abstractions with the
rest bt he could not afford to spend mch
time in hullabalon, The movement mainly
gave hiim courage to do as he pleased, That
in about the extent of Marin ann “Modern™
artist, He stuek 1o Nature,

A Nature which many will not recog
miee, 1o be sure, Not naturalion, not @ mere
taxidermy. Marin will trem her with a
Iigh band, but she will be his mistross
all the . Ho maide the and sky-
sovapers lean merrily in Madison Squars,
He took Brooklyn Bridge apart and put it
together again on his paper, and whon he
Tvadd wome nuts and bolts left aver, he seats
tered them around. Anid now Marin liegan
to do those amaging factual roconstruc:
tions of mature, Hin color sang in elear
duzzling washes or sputtored i 1 der

v Only his later water-colors cun
ke these Took less brilliant,

Murin settlod down and married the Giel
he knew belore he ever wenl abrowd. 1t
was now o never with Mariu: l"l Abe
o mun and Jead a real man's life. The way
through the war, the lean

can nol SR8y,
wae ; Josl

yoars. A few things sold. Stivglite 1
in that. Marin pnmh‘d and hung on by il
[hey never had o husiness arrnges

th. '
- sings mixed ups

ment and never gol il

3
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Finally he got to the Berkehires.
good it was to =it in a field! The tree

directions weigh
Make & mark like a tree grow
thirty trees! Marin looked strs
the sun 1‘,;:[!1'1! it
the sun. Squinted and wrinkles b
checker his face. He had almost given up
oil, finding himself at home with water-
color, finding himself in o hurry
barrowed money 1o buy a d sheets
u.fnld Paper, almost enough to last his life-
fime out.

And then Maine, which surely was built
for him. The rocky eoast hrlukf-n with
Strageling islands, The elean light. The

4

scrubby pines, Marin's

ethod du\-‘(-.Iup(-d
without break or hes

0 and now his
ag technique is full grown.
i= almost lost in gentle gray
washes—again it sticks out like a granite
rock. Marin frames pictures within pric-
tures. His line has change of pace, that
rare sense of plastic tension that is like the
, check and flow of muy.
sic. He uses shock as deliberate method,
Jerks pictures togetl the irregularities

peculiar i
Someti

h and rele

stimulating  and the cye. And
Marin has rased his range. Perhaps a
stretch of sandy beach, sand and gray sea
noth-
1 the

=4 and sky—or one of those hee-

and a sky reflecting them quie

ing more—or 4 boat pinched betw
planes of
tie, three-ringed, panoramic rearrange-
ments of Nature, Boats, rocks, islands,
lighthouses, pine trees.

., bewilde

This intr short-hand

method is Marin's tic. His instinetive per-
sonmal gesture. He learns to say TREE in
three strokes, a soft dab with one hand,
two lightning strokes with the other. First
he 3

prehending slowly, then states with amaz-
ing speed. It is impossible to reconstruct
a Marin, to reconstruct strokes in their
order.

He has a passion for American places,

|li!' too. He |mng|ll M 1
sland all his own, though the
mosquitoes would never let 1 live on it
His own house was the next slep. Ar
two-storeyed house by the Hudson, with
trees in the yard and a furnace to stoke,
Carpets on the floor and neighbors with
ki 'he key under the doormat. Marin
was forty-five.

Cliffside is perfecr. Only half an hour
from the Hackensack and the 5‘"!_'““
River. Near enough to watch the City.
Marin sces the towers building higher

Series.Folder:

Tree and Seq,
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every year, and daylight fa upward in
{he deep canyons, Near enough to town,
Sururday afternoons he goes over to look
around, stand on Brooklyn Bridge, talk to
Stieglitz, have a cigarette with the Bovs
And g es Square lit
up like a merey-g
h Summer is
On the Mount Desert Boat he does thirty
sketches in a day, He knows his country

oing home there is '
o,
a flurry of painting.

by heart, when the shadow will strike this

rock, how the currents swirl among the
rocky islets. He 1i
knowing just where she must tack, paints

in wait for a schooner,

w-ml)'.|u-nri]-'sll.‘lrpunmf.'l'hr'rrrs-hrmm:-.a!
It is like shooting ducks from a blind. The
feathers fly! Then the boat is gone and
Marin lights a cigarette, squints at his pic-
ture. “Cracker-jack!” Sometimes he gets
two in a day. In between times he fishes.
Paints its portrait when he lands a good
one. Or swaps varns with the natives. They

en up to him slowly 1 him up. This
is the way to live!

In the Winter
and gets an exhi

on ready. Fra

mbs over his work

es his

pietures and maybe prints an etching or
two in the basement or paints an oil. Oc-
casionally he goes over to a concert or
an exhibition. Relatives come to dinner.

Marin lays ne

plans. Compares and
works with his head, back and forth across
i i . tying up the loose ends.
about fishin 1 New Mex-
ico, his boyhood, Maine. T! n in
painting has gone by 1; he is out of the
current. And when the Ax
discovered they try to tar him, of all peo-
ple, with the French brush. Why? God
knows! Marin does not hother. Stokes his
furnace and goes to the movies once in a
while and cats Thanksgiving dinner in
Brooklyn with his wife's relatives. Or takes
a Western friend to see the bridge across

PTICAn &

the Hudson and the pale bands of pink
and yellow and green that lie on the Jersey
horizon. Yanker love and pride in his oycs.
Yankee Brag. i
Fishing and Painting and America, these
are the things Marin loves to talk about.
He breaks his conversation with gestures
and epithets just as he breaks his line,
laustic and calm, bitter and gentle, Marin
spraks modestly of his own work, not dep-
recatingly, not lightly. He knows better
than that, Nowada
seems 1o feel his p

maore and more he
ting in relation to the
past, to what has been done before,

New Mexico was his Wild West holiday.
In a true American way. He found friends
there and learned to cast a fly in the clear,
fast water. Did some of his most dramatic
things looking at that great semi-virele of
mountains at Taos. Watched the storms
the desert. But he went to New
ature man. His heart was away
in Maine, Manhattan, the Hackensack. He
had unfinished business in those places,
New Mexico was a parenthesis, something

to remember.

Marin plays the piano; mostly on Win-
ter eveni not gracefully, not nimbly.
but much as he draws, fecling the inter-
vals, how things fit together. Usually after
supper, when the furnace is banked for
the night, a little while. Bach and Mozart.

Marin sinee sixty is more easily winded.
He no longer runs up hill And now bf has
a house in Maine, to, where he can sit on
his front porch and look at the sea. He
1s it more becoming 1o a man
d in a dory-

probably fee
of his years than rowing aroun
And still he toys with dreams of nmt.i".'r
house. He has same land, in Florida, Stieg-

litz shudders.

A few years ag
school and fount !
color. He tmrned to ail pair

o he returned for his bo_y'l

1 the woods burning mfh

iting again m
'

7

o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

an Autumn mood. Repetition in o different
key. The subjects are the -u:u---—\l.mhfnl-
tan and the East River, Bear \1.uuul;||n.
the Hackensack and Saddle River, the
Some of these

Island surrounded by wa |
things are the result of months of carefu
Sober and mature. Stated in

oil because they are conceived in the me-
o itself,
t cannot be

dium of oil paint, in the subs
The material and the stateme
separated in Marin. An etchi

ing. A water-color is a waterolor. And

the

is oil painting. Marin repeats his

theme in many ways, from new angles,

; v, Un-
til lately it was not even a regular studio,
The place is a litter of cigarette butts,
tacks, frames, paintings, brushes, On the
door are tacked admon for himsell.
O the wall is a New Mexican Santo with
4 gravhackle fly sna

He puaints upstairs in hiz own hot

into it. There are
< under the bed, in
bundles, in boxes. Marin likes 1o have
them around where he can look
fish them ont onee in

water<colors everywhe

al them,
a while. He knows
peefectly well which are hest, has

his favo-
rites oo,

pietures that remind him of
wonderful, busy dayse or difficu
turned. Now
ful rem,

It corners
and then there s o wonder.
ark written on the hack of one. His
a5 his speech aro full of
Pressions such gs =0 ker-
¢ Cockalorum®, “Hum-D)
or”. He is that sory of a man,
Without pose, He ;

letters as wel)

illy and
10 rustic ryhe,
« That he

T 15 p»-.-f‘.o[].\.

Dot dong it for effeet. John

1o playhoy,

is the sorp of a fo
A you and say perfe
wester makes 1, “

low who can look
clly serioualy, %A Nop.
'a ook silly,”

LOREN MOZLEY

Catalog Corrections

The Museum regrets that thmugl. pes

name of My
Charles J. Liecbman was omitted frop the

list of lenders to the Marin exhibitio,

In the footnote to Page 28 of the Caty:
log it was erroneously stated that the
Woolworth water-colors in the collection
of Mrs, Eu * Mever were first exhibite]
in the Armory show. They were firat a
hibited at #2917, Alfred Stiealitzs Photo.

Secession gallery,

unfortunate oversight the

Fhere arve vighteen untitled and undated
small water-colors and early drawings in
the present exhibition not listed in the
Catalog. Their numbers are 182199,

Exhibition Schedule

October 21-November 22

e Exhibition
iew Tuesday, Oet, 20
Upen to public Wednesday, Oct. 21

December 2 January 17

lay, Dee. 2
_p'rum:rr_\ February 21
Modern English Architecture
“ward MeKnight Kauffer: Posters
iew lay, Jan.
Open to public Wednesday, Jan, 27
March 3— 1pril 18
International Exhibition of
lelugruph_\'
Members™ preview Tuesday, Mar. 2
Open to public Wednesday, Mar. 3
1pril 28— May 30
Primitive Murals From the
Frobenius Collection
Members' preview Tuesday, Apr. 27
Open to public Wednesday, Apr. 28

Collection;
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'OCTORER 24, 1036,

Lo frall k thoma, &8

ol applying 100

enlors wers not sutfiefantly chal

: longing to upset official opinion: | jd tn his last two) ]
but the vounger connoisseurs do with the “h“
not lonk for profundities from thele pad previounly been

: g among them who dossn't ask how r ey lo be
; n Art ords | it should be done but goes ahead n Ble e ne Maine mun- [¥eauest ihan passion, it happana
M‘y at Museum o er and does it, gets their mdmiration o l\lﬂ'r:,"-rark skyscrapers; |that Marin's later days have wit
A 5 % . + = ] |nessed an Ine e,
© Plenty of Subjects for Discussion. at once. Marin, for all of hia gl e b e i o

Marin’s Notable Water Colors

By HENRY McBRIDE.

The long-nwaited John Marin exhibition at the Muzeum of |

WModern Art, 11 West Fifty-third street, is now open to the

The collection was chosen and ar-
manged by Alfred Stleglite, who for
#n many yew:s has been sponsoring
thia artist, and It hax been re-
eriited from the collections of the
Gallery of Fine Arts at Columbuns,

; Fogg Art Museum, Metro-
pali Museum, Phillips Memorial
Gall at Washlngton, D, C., and
these individual connoisseurs—A. E
falatin, Philip Goodwin, Mr, and
Mra, Samuel A. Lewisohn, Georgia
O'Keefte, Fajrfield Porter, Paul
Rosenfeld. Mr. Bryner - ScHwab,
Hobert H, Tannahill and Mr. Stieg-
iits himself.

eeoming an art
af beeoming Ame
aquarellist. But T liked him There
was no offense In his exclusivenoss
(nr perhaps “apariness" is m
deseriptive). He waa incorrigibly
mmersed in the businoss of inter
rogating nature for himself and
hsd_no time for interruptions

He conformed eompletely to my
iden of an artist, though 1 doi
think I should have pleked him out
a8 one marked for worldly siccess
He nalready had the hatchel-hewn
face thal has since been made fam-
lliar to the world by Gaston La-

public. It occupies the first and secopd floors of the hui]d{ng,!

with a special investiture—very spacious, and with the white |
walls that the Marin color schemes seem to demand, and so|
the public has an excellent opportunity to study water colors
that have been in seclusion for some years, but which grew
in fame in spite of this seclusion.

own set but for assurance. The one

“ppartness” seemed to respond lo
this approhation just like a regular
human being and with each show
he put on, hie assurance gained and
very soon he painted with an ao-
tharity that at times was positively
militant. When the young peoplg
told Marin he was “greal,' appar-
ently he felt he had to be great,
There was nlso the obligation to
justify 200" In the little gallary

gonornled by Mr, Stleglitz o much
pulling down of the academy had
that auddenly [t dawned
the talkers and listeners
ne bullding up had to he
Marin, of course, Was
among the listeners
h no fingers were pointed
him, his subconsclous
b and produced resulis
wearied singing trouba-
who had come from Paris,
inte = serious deamatist
or night. The little danc-
in the harbor from which
had previously heard
now  hounced
soly black waves and
7 and the recur-
¢ like &

dour
changed

it
e} bat Marin Wt

& any Amount of pressure,
the H*

S :
3 O e, and hin Taountain

':Sev M
of ships in distress off the
of New England had n pre-
g of stalrment that auggesied
wrene mind, Thére was still 'n

fain amount of excitement In

Marin calmed

fexico and his e Scioun purmuit of his, and it may
ocension him some surpriee to be
told that he has it, for elegance,
like style itself, i, or ought to be, |
unawnre. . . , It°a just the bloom on |g
the peach—but I's what sells the

peach.

Az elégance seenss to b more In

fn extended representation of hls| -
work In a publlc museum an jt|
dvance of the rest would have scemed once. Elegance, |

however, cannot have been n mv
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“The Old Salt,"” from the water color by John Mar

of Modern Art.

|ART COMMENT

JEROME KLEIN |

First Water Colors

Though his art meets the test,
proves he deserves this recognition
as much as sny living American
arfist, it iz only fair to state he|
wonld hardly have got it without |
_the battle waged year In and year |
out by his stanch champion. Since |
their meeting in 1809 Alfred Stieg-

1
Of the same style and period, but
Iacking in forceful color contrasls,
are Marin's first water colors of the
wild, swirling dunce of Manhatian's
skyvicrapers, the visusl counterpart
of a Varese urban cacophony.
Within a fow years the artist had
‘charged his color up to its full pow-
er, and there then emerged what
we knowas the charseterisiio Marin.

nhaise’s portrait-bronze. Indeed I
have never heen able to see the
lightest change In his lincaments
mada by the years and parturba-
tions that have since rolled over
otir hoads. He was born old and
has remained young

In Venlce Mr. Marin was by way
of baing an etcher, and some of the
printa achievad at that tima atill
hold & place in the collections, Con
sidarably later I heard of him In | this nervousness of Marin,

»oeoe

0f all those who have ever hoen
professionally concerned or inter-
dated in the doings of John Marin,
fdare say 1 am his oldest acquaint-
ance; and yel among all this grad-
sally expanding group of those who
protend Lo kpow him, I also dare
my I am the one who knows least
of his personal idiosynerasics

This s not sa much carelessness
o0 my part as & willful prefarence—

dirge. The towering dings of
lower New York alse oceupled his
atiention and he did them in A per-
¢ of appreciation of their
significance and Importance. He

AR TRIUNPHS
e IN RETROSPECTIVE

The war by this time had come
upon us and had a lot to do with |
In per|

faat

litz has ceaselessly trumpeted the |
virtues of John Marin. He has been
a John the Baptist in a wilderness

indifference,

bhorn in me the moment T bogan
wark aa & eritle of art—io form my
sitimate of m painting from the
shinting Waalf rather than from the
manners of the arlist at & dinner
tahle. In fact I'm not certmin 1°
avar eaw John Marin eat, though [
snce did Hve for a short tima in
Ahn samme bouse with him, and this
lang yaars sgo. before the war, and |
Before any of Mr. Marin's nomer.
m blographers had ever heard of |

Dates Back 1o Venice Daye,

U WAS In Venlen where Mr.
. with his stepmother, father
nnd brotker, descended upon the
‘Hatel T was domiciled in. and whore
certain 1 saw others of the |
w eal. But Mr Marin was
furtive. You didn't see him
(o anything if he could help if,
| - Grneced. he was'aftability
o 5 i s ot
5 . Iy eoming,
nrelesred to bait into thy
Y. bo It of & church

A2t offered

Paris ms joining with a group of
young American water colorists
apansared by or attached to the
American Club of those days. The
little ®how the young men pul on
got Inte the cables, and prnbuhlg-l
because of that hit of luck, quiskly
cams to America,

Had Disiinet Siyle Early.

When Marin shortly after ap-
peared In the little gallery of Mr.
Stieglltz at 201 Fifth avenue, he al-
ready had so distinet n style in the
use of water color that the work
of his Parisian companions auto-
matically faded from the scens, By
this time 1 even forget who they
were, Bul distinct as was the
Marin style at the time of his first
New York exhibitions, thers was
nothing in it to disturb the sensi-
billtles of the purista, ‘The colors
were sparkling and pleasant and
practically svery drawing could be
called honestly a poem, It was a
young man's {rresistible lyriejsm
:::t[. Imzu%l:d them. They ware not
o t thoy were

4 '}l:: o oy natural and
are was much commend

far them, particularly upon m:‘]m

S recall no ad-

of young peopls. T
‘Ponsitily the water

| sonal contacts he =eamed nm cool
and nloof as Voitalre is sald to
have been during the seven years'
war, but when the year's supply of
waler colors was collected by Mr.
Stieglite for his annual Marin

show, it was noticed that the pas |

sion in the drawings amounted to
violenee. Forlunately they were
practically absiract pnd ns the
numhbers of persons at that time In
Ameriea capable of apprehending
an artist's emotion when ex-
pressed in abstract terms was lim-
Ited, no unnecesuiey Moronse in the
current war fury could ba traced to
them. Ths drawings themselves,
however, were certainly furious but
I think it was merely Marin's re-
sponse to the furfousness that was
in the alr,

In any case, there s an explo-
siveness about the "downtown
series” of drawings and about s
group of sunset pictures of the
same period that sets them apart
from the entire range of Marin's
work and gives them sn especial
Interest. Dynamles mre not nocos.
sarfly a value in themselyes, but &
pure pxpression re-enforced by ume
usual enorgy naturally takes pres
codence over milder  statoments

from the same source, There =
such n thing, of course, ax tearing|

EXH'BH WURK g, i yeecistns |

Almost 200 of His Pictures
Installed by Stieglitz at
Madern Art

HIS SUCCESS CREDITED
TO STAUNCH CHAMPION

John Marin rides into port under
full sail and rests hantly at

artk

|
His Acolyles Gather 3 |

Around him have gradually gath-
ered a band of acolytes, like true|

zealots carrying afar

the torch of |

T 1, L on
any heathenish asperions on their

genius of purest alloy.

Having no experience of revela-
tions, I am unable to convey any of

the inner mysteries.
state that Marin s a

have been born in

fo .
N. Ja in 1810, to have

man rep

1 can simply

nlus. It only comimi

that we ses the
stubbfn effort 1o strike tru
the intricate patiesn of
chot which he wsed.

Rutherford,
studied with
ia and

anchor at the Museum of Modern
Art, which host 1o & retrospec-

d

g8 and oil
and installed by Alfred Stieglitz.
Mr. Marin Js known as'a shy, re-
firing man. He has been loo pre-
occupied all his life with the
struggle for the mastery of his art
ever to concern himself wilh

the

multitarioys means by which an
ates himself o a rank that |
:ﬂﬂdumm lﬂg,“

n ¥
mond in New York,

mﬂﬂrﬂdiﬂlmtﬂl!ﬁm
i)

g six years.
The ear!

and to have

are evidence,




| “Movement, Boat and Sea, Deer Iste” I the full title given by the
o o thls waler color in his retrospective exhibition at the
- Museum of Modern Art.
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| MARIN'S

|

F—xhibi# Shows Influence

skroapective e

r all the world
istlers, Note the |
the line—{fluid, delicate, |
und with a “drawn" quality. Thess |
were Immedistely followed by the
descriptive plates, the facades of
cathedrais,
Aund then suddenly there came Lo
Marin the realization that there was |
something fake about all this, that
the artis, must, above all, be true 1o
his medium. The etched line has a
hard, resistant quality, and to treat
& copper plale as though one were
drawing in pencll on paper was not |
fo put it to lts most effective use, |
Whereupan he began to work in dis-
Jointed, positive lines which had def-
inite structural relationship to eath
other, and which were enhanced
und strengthened by the etching

This brings us to one of the most
significant characterlsties of Marin's
art, his respect for medium. Con-
sider, for example, the early water-
colors In the show, In the beginning,
&4 shown in 'Imdmw()mnlbm" nnd

on Selne” ex-
bed in 1608 and 1009 respectively,
made Debussy-ian overtures
the medium, scuring glisten-
inr, poetic, atmosphieric effects,
Mastery Attained,

such mastery
over water-color as was vouchsafed
no other painter in the history of
American art. It was not surpris-
ing, then, that when he furned to
oil pigments fn 1021, sfter an inter-
val of mbout ten years, he should
have carried over with him the ap-
proach and technigue which he had
%0 completely at his service. So we
find him working in oll with the
large, Iooss rhythms of the water-
colors.  He recognized better than
anyone the failings of these pictures,
however, and again he left ofl, not
1o take up his brushes before 1028,
by which time he had begun to dis-
cover the essential quality of pige
ment, even a2 he had of water-golor,
and before that, ‘eiching.
learned, in working with oil, to de-
pend less on spontaneous -effects
and more on painstaking research
jnto plastic potentinlities. The large
oil, “Fifth Avenue Looking West at
42nd Street indicates this matur-
ing awareness,

“Difficult” at First,

S0 thers you have an outline,
however perfunctory, of Marin's
development and of his methods
And yet no description of his work
But how may one describe this
weaver of great orchestral har-
monies of color, this artist whase
talent, seemingly entirely intuitive,
1s so surely the result of constunt
experimentation and growth? A
romantlc he most certainly ls, but
£0 were the Hudson River pamniers
and the men of Barbison school, mot
to mention Delacroix or Bock-
lin, Bub Marin's art evokes neithes
twilight reveries nor the excilement
of s dramatic historio incident
Like theso, it i5 romantic in (4
sense that it does offer release from
the harsh realities of everyday lfe.
But It tums, Instead, to nature, (0
rocks and sea, hills and trees, which
are peranps the only realities, It
concentrates on New York as well,
with Marin marvelling at the wild
beauty and excilement of its £hy-
sotapers, and then, romantically,
seeing in them not a growing, push-
ing, explosive world, but nhstract
effrets of color and line, mass and

41

y Tohn Marin included in bis
of M

“New York, 1925 a water color b gy

retrospective one-man show t¢ the Museum




| mnd welght, just as he somehow adumbrates the truth n that early
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JoHN MARIN'S WORK
SEEN AT FuLL LENGTH

By ROYAL CORTISSOZ

HERE is & cult for the art of John Marin and Its ardor finds ex-
T pression in a retrosp L at the M of Modern
At Ample space Is given—two floors, in fact—so that his drawx-
inge. etchings. water colors and olls, well arranged by his devolted Impre-
sarfo, Alfred may be ly studied. They illustrate
career that has been developed apart from contemporary currents Frow
the biographical sketch in the catalogue it would appear that as a yaung
yman be had same architectural experience, but began to sketch in water
golor in the late B0s (he was born in 1570}, and some years afterward
studied under Thomas P. Anshutz, Hugh Breckinridge and Frank Vin-
cent Dumond. The drawings which here recall his earliest period sug-
gest & conservative tendency, and, it may be added, no particulariy
strlking talent. The etchings which date from 1905 to 1908, hint at the |
Inflience of Whistler in their lightly touched but exact treatment of |
architectural subjects. Even at this time, however, Mr. Marin was tnrlinel
His way toward a purely personal mode of expression. There Is a “Lon-
don Omnibus” of 1008 and there is a "Four o'Clock on the Beine ol
the following year, which peculiarly mark a change. Thenceforth he

more and more plows his own furrow,

. s .
A Colorist in Love With Nature

l; 'OW i the maker of that furrow to be characterized and fo what have
his labors led? He is to be characicrized as w colorist with & passion
for nature who has never quite mastered his own hypothesls. Mr. Marin
It ever on the verge of registering a conclusive Impression and always
allowing his curious, brusque, even explosive technique to interfere with
its full realization, Standing before one of hiz more puzzling water colors
I once nsked an initiate to explain to me the grounds for his faith.
"Well" sald he, screwing up his eyes and flourishing his thumb at ths |
work, “there Is a spottiness” There 18 too much of that in Mr, Marin's
productions, Take, for example, one of the best things in the present
exhibition, *The Littie Boat” There is no denying the buoyancy of
the boat or the sense of enveloping space which goes with ft; but the
I whelmed in “sp and the picture, a3 p plcture, misses
fire. “As a plcture” I would stress the words, for it W precisely in ple-
torial character, in deslgn, that these water colors are weakest. They
818 “notes) and rather recondite otes at that. Thelr semi-validity, If 1
may ik the phrase, 5 inquestionable. When Mr. .Marin tackles a
mouniainois formation he gives you a yague conscloumness of its bulk

*Omnibus” of hix, When he paints the sea he can suggest its depth and
hlhlllqmwwhl,"‘tw““ the of a boat,
s =alls filled with the wind, nnnwut.huehmeemounplw
of his gift as & colorist. Unfortunately, the net Tesult (s frequently ob-

hoate, only a dim echo of na f 2
tdui’l:inuuu ’ %m lﬂmu-l-d-n: vom the conflct. be

ACG

.

41

mwn;nmnmuﬁemmm g of Creative for
hlwmhmmhhnuﬂmthmﬂw o
natural forms in themselves created by that matural the Artist—as 1

..mmuq_tmzmnsmmuu-uhmawwumm
real artist is your Realise™ Ilunmymmw.ﬂh&
Iike the “plercing seeing of the object,” are evocative of what all the grest
masters, In every age, have sought. On the other hand, when we search|
cut the operation of Mr. Marin's thought (n his art, It resolves itself {nto
thn:mnubanhmﬂmmmmmmummw

plm:eo.l “representation.” I have no quarrel with It T only feel that
sell. should be A it ¥ hiaa been, by de-
.llsuami All through Mr, Marin's 1 have at
this point or that felt the pull of his individualistic communings with
nature. 1 look at his “Maine Islands” and respond to the mood in whicn
he has drawn his panorama of land and water. Yet T find mywelt all the
time wistfully craving a more lucid, more artistic statement of both facts
and mood, & more authoritative technical approach. It is a fine thing to
sex na‘ure for yoursell, in your own way. It is even finer, when capable
of this “piercing seeing of the object.” to convey it to the beholder
through consummate craftsmanship and style.

The Little Boat—1914

- r""""‘"by \.""' ai_l_c-
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HE REALM OF ART:
SECOND THOUGHTS

AND FIRST VIEWS

HIS “high moment” of which
Mr. Hartley speaks cannot,
perhaps, be defined with mathe-
‘matieal prociseness. It ambodies
the loftiest experience of artists,
poets and musiclans—of all who cre-
ate and of thoss likewist who ap-
precintively respond to what has
been crested or, breathless before
the splendor of some vision of their
own, do mot communicate.

How, on Marin's part, ia the “high
moment'” expressed so that it may
be shared? What is the unigue
jdlom wummoned Into use by this

[ =
A MARIN RETROSPECTIVE

Richly Diverse Exhibition at the Museum
~ Of Modern Art Directed by Stieglitz

HEN we consider Individual
works, the sum of our re-
sponse is likely to appear &

wum of differences. Those water-
quite

By EDWARD ALDEN JEWELL
io the large one-man|

show that opensd lnst week

at ths Museum of Modern|
Art, many of us were con-

winced that John Marin is & great
lcxeative artist. This admirably as- |
sbtibled retrospective directed by |
Alfred Stieglitz in certain to prove |
& ‘means of bringing to the same |
detlsion n much larger public. |
The rich diveralty of & spirit that
mevertholesa scems always 8o ningle-
minded and direct In thought and
purposs is in an effortless and in-|
manner stressed through-|
ett. The exhibition may be sald to|
Accomplish two major results: It
Passes in review {he phases thnt go |
to make up this abundantly fertile
mud It collects & large num-
of Marin's finest achlevemonts,
thus refreshing the contact of those |

mhw long felt they knew the
‘s work well, and reinforcing
it

‘o further

|r.~nlnn that for me do not

elick may by you or by your neigh-
bor be allocated to the top of the
pile. Nor is such preference in the|
ieast predictable. We are dealing
here with an artist of sheer genius;
and when you have to deal with an
artist of ahear genius it is never
wise Lo be too dogmatic.

Marin once said: I am forced to
pit my horse sense against yours—
otherwise there would be no race,
no fun.' And yet in the end, he
added, the divergencies may be
found with unexpecied neatness to
dovetall, sinee “we are just & bunch
of humana, anyhow.”" The univer-
mality of genlum can play strange
tricks,

E. M. Benson remarks that to
him even Marin's *‘fallures” seem

g an
W formed already, |
retrospective wide, it la true, 1u

mhﬂ been dramatized with
m?ﬂ“nﬁ by arranging the

ly less than his |
l 5" That is deep |
‘within everything Marin does burns
the fire of a profound creative
urge. Sometimes we may fer] that
the does mot rep

method would bave made it|
for a8 Lo build, as we went, |

fervor la there, none the less,

n
fully objectitied realization of what|
the artist intended to convey. But|

Ihanite: | tha |

»

And when & masterplece results|

sald of Marin's magle:

man who has looked out so long
and so ardently upon mountains,
the sea and things “pertaining
thereto"® That question leads us
upgn surer ground,

The szecret of John Marin's lrt‘

lies in its often uncanny power to
interpret through the lightalng-
swift shorthand of suggestion. He
iz at grips primarily not so much
with an object per se ns with a
concept. In varying degtes the

is ab t, &l of

esmences. ‘This ia mol, to be xire,
the moyntain one can climb, or
from the heart of which miners
could dig thelr minerals, It is moun-
tain, The sea in a flashing synthesis
of blue, a rhythmie wash of gray.
Marin once remarked: I find my
brush moving In the rhythm of
wave or sail or rock.” It is that
that counts. It is the deep interior
reality. It is great art.

The late Jullus Meler-Graefe,
when he visited Ameriea in 1927,
“The stroke
was formerly a tree, with branches
and leaves. Nothing eof this re-
mains but the colored volume.”

Yes, nothing left, when the ‘‘high

| {n watercalor such as the beautiful| mpment'* stands revealed, stripped

“Maine Isinnds,” reproduced, or
the “Marin Isle” of 1028, or that
puperb “Morge Mountain,” num-
bered 117 in the catalogue) then
indeed are we persuaded to agreec
. with Marsden Hartley (another of
L the eatalogue commentators) that
f no ene elas, in this field, has a0

of all that might lmpeda Ils clear,
enveloping sovereignty, but the ex
perience itself—serens or demonl-
acal, savage or of thistledown ten-

I arn ete;

never a fragment of what by Infer-

ence spreads off indefinitely be
eiad yond the jealous frame; instead, the

tion ot » high momentor .g“. ant shole.

- q‘ =) loved; a living,

g —

-".j
¢ Talands,» water-color by John Marin, at the Museum of Modern Art Tent




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ACG g7
= - -3

® wsiay)

P ae aui stigdeadygpe
%;‘* L e 1) S |
ARG uue

WUREL G HOBERn a8

October 24, 1934
e oot color of & Maine Iy

fari

.
=
-
i
=
o =
=
-~ =
= =
=
:
3
s
T
-
F
— |

EXIMITED AT THE MUSKL MOOF MODERN ART
JOHN MARIN: “MIDTOWN NEW YORK™, IN-THE CURRENT RETROSPECTIVE

T bis watercolor, painted in 1008, is on exhibition in the current show at the Musenm of Modern Art. The composition displays
ST A I the Mm-; interest in balancing and controlling the warring forces within bis frame.
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THE ART NEWS

OCTOBER 24, 1936

Marin: Master of a Minor Medijum

By Martha Davidson

THE age of sixty-four. John Marin wins honor and ac-
claim in a retrospective exhibition of his works at the
Museum of Modern Art. Over one hundred and cighty
watercolors, drawings, etchings, and oils establish the gemus of
this artist. He has more than weathered the storm of 2 retrospective
What is it that constitutes Marin's genius? On the one hand
1t is his awareness of forces at play in nature and in objects. On
the other, it is his ability to capture this play of forces in his water-
colors. Watercolor is the ideal medium for Marm's direct, spontane-
ous personality. He has made a virtue of the finality of a material
which is immediately absorbed by the paper and which permits no
re-working, And he has used the translucency of his medium to
define atmosphere and to pierce its profundity.
A seething turbulence charactenizes these paintings: they are
alive with motion and intensity of light and color, A clear descrip-
tion is found in Marin's irresistible letters which are parallel to his

paintings in their blustering individualism and sensitive aware-
ness. 1t is this quality which invests his paintings with power _‘mld
at the same time tempers and organizes his visions. The artist’s
primary concept is defined as follows: “In Life all things come under
the magnetic influence of other things; the bigger assert themselves
strongly. the smaller not so much, but still they assert themselves
and though hidden they strive to be seen and i so doing change
their direction. While these powers are al work pushing, p.lI"HIj..',.
sideways, downwards, upwards, | can hear the sound of their
strife and there is great music being plaved.'

I here can be no better introduction to Marin's art. Once II:i_\'
which is his creed, is understood, those who were insensitive 1o his
departures [rom nature will comprehend his paintings. These w ||_| be
apprectared as interpretations of visions which are conscious of all
the interlocking and counteracting forces that make our sight far
richer than a static photograph :

Marin's art, as just described, naturally did not spring into its
full farce in his first works. A pative of New Jersey, Marin spent

EXHINITED AT THE MUSTUM OF MODERS ART

PERTAINING TO FIFIH AVENUE AND 42aND STREET” OIL, w3i: (RIGHT)

ane year i the Stevens Institute, four vears in architects’ offices
andh, alter some practice, studied at the Pennsylvania Academy of
Fine Arts in Philadelphia. After two years he came to New York
and continued his studies ar the Art Students League. In 1905 he
went to Paris, where he stayed intermittently until 1011, The earli-
est works in the exhibition are drawings and Paris etchings of 1905

I'hese etchings have the soft line of his draw ings. The influence of
Whistler is apparent. yet in the spotlighting of the center in The
Serpe and in the darkening of the periphery, there is a definite pre-
science of Marin's developed style Such atmospheric etchings are
supplanted by tight and conventional views of buildings (1008-
1910). In these only does the artist’s training as an architect oh-
trude. In the erchings and watercolors which were inspired’ by
Marin's return in 1911 to a rapidly growing New Yaork, this train-
ing is visible only in a feeling for cubic form and structure.

During Marin’s sojourn in Paris his oil, The Mills of Meanx, was

FAOS AND VICINITY.” WATERCOLOR, 10

purchased for the Lusembourg (1o06). His works were shown in
the Salon d'Automne of 1008 and of 1gto and in the Salon des
Independents of 1gog. His paintings came to the attention of Alfred
stieghitz, who, since 1900, has championed him as a member of the
famous 201" group. His work was included in the Armory Show
i New York in 1013

Fhe earliest watercolor in the exhibition, Lomdon Omntbus
(1go8), shows Marin's dependence on impressionism and at the
e lime a complete mastery of his technique. The colors of his
is paintings and of his 1912 building series are softer, more
delicate, and less dense than those that followed. Already in them
is found a pictonal expression of his statement, “And so | try to
express graphically what a great ¢ity is doing. Within the frames
there must be a balance, a controlling of these warring, pushing,
pulling forces. This is what | am trying to realize”

Like a sail the Woolworth building bends over the city. There is
constant movement in these paintings. Nothing is at a standstill,
for our eves are incessantly focusing and readjusting their sight.

90V
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EXHINITED AT THE MUSEUM OF MODERN AKT

AN EARLY WATERCOLOR: "MOVEMENT, SEINE. PARIS" 1wop

Space and time as well as movement negate a static vision, But
Marin realizes more than the effects of these factors; he Knows
that the inherent character of the subject must remain visible, that
1t must |\L‘rp its identity or else lose its value

So articulate an artist should be permitted to speak for himsell,
especially since the artistic quality of his writings is perhaps as great
as his paintings: “You can transpose, vou can play with and on your
material, but when vou are finished that's got to have the roots of
that thing in it and no other thing. That's the trouble with all lesser
men. And an inner vision of vour own has got ta be transposed onto
vour medium, a picture of that vision. Otherwise there's no use, no
excuse, for, basically —you're po different from any other living
thing, other than an intensity, other than direction of vision.”

Marin abbreviates nature in the same manner as the Zen Bud-
dhists. What is more, he uses the same medium—watercolor, and a
calligraphic line and “splash.” The relation is also strong between
Zen pantheism and Marin's exuberant passion for all of nature’s
forms. Ile finds the same fascination in the pine tree. perhaps because
of its rugged tree form and 1ts gentle puffs of green. This correspon-
dence 1s not irrelevant. [t reveals an underlyving philosophy which
otherwise may be difficult 1o discover in a contemporary

Once Marin's art becomes crystallized, any changes occur within
a narrow range and are unimportant except, perhaps, to show how
his style bends to suit lis subject and his reactions to it, Most
striking is the conformity of style to the broad plains of New
Mexico. Sensing the difference between the wide panorama of the
West, with its distant mountains and wide sky, and the intimate
and hill-bound glimpses of New England, the artist expanded his

EXHIMTED AT THE MLSEUM (F MODDERN we)

BARE POLES, TWOMASTER. MAINE WATERCOLOR, 1923

THE ARL N

o

vision and set it back from the spectator, giving i the sense of dis-
tance and of light that is known only in the West

The strange use of framing lines or of black space around the
painting springs from Marin's attitude towards sight I'here must
be “focusing points” and “spots of arrest.” The artist reorgamizes
nature and objects so that they can exist, alive, in the painting. By
centralizing his force he controls the vigorous movement of the
“fighting” elements that make up his picture. In Dance of the San
Domingo Indians, Marin records the vibration in the atmosphere
caused by moving, passing figures. In Sun Spots he paints the sky
with an after-image and registers its effect on the land.

A wide variation of themes precludes any expectation of monotony
Some examples from an almost inexhaustible range are: the blazing
Sunset, Casco Bay, the symphonic greys of Sterm. Taos Mountatn,
the suggestive tree tops of Spruce with Moss, the crystal purity of
Deep Sea Trawlers; the grandeur of Red River Country, and the
explosive vibration of the etching, Woolworth Buslding (1913).
In this etching and in those that followed, Marin realized the sharp
clarity of the bitten line. The strength of his drawing, less visible
ily be seen.

among the washes and colors of the aquarelles, can eas
I'he artist's use of oil, however, is less successful in that he

EXTHBITED AT THE MUSELM OF MODERN ART
‘BROOKLYN BRIDGE" 1013, ETCHING BY JOHN MARIN

treats the medium as he does his watercolars, One only has to look
at the horse in Circus Forms to recognize the lrnnstcr;:nc:: -uf a wet
\\_'ash. i_[uwt-\'lzr. in Pertaining to Fifth Avenue and !"(:r!;'-s;cand
Street (1033) and in the recent From Seeing Cape Split | |lu') the
surface and texture of oil are used with far greater skill ’

In these later oils and in the later watercalors there is a move-
ment Iowalrdls the human being which coincides with Marin's turn to
indoor painting. The pure poetry of Young Man of the Sea (1034)
shc’n_\'s hu\r'st:u!ucme Marin's more remate images can be. i

T'he exhibition proves that John Marin’s dominant place among
the masters of watercolor remains undisputed. His etchings are less
important, .'l]lhlul!gh the Woolworth Building of 1013 is undoubredly
a masterpiece. The oils make evident that watercolor has been the
natural vehicle for Marin's personality. The direct relation that
watercolor creates between the artist and his work is considerably
hampered by the slower oil technique. Marin's present tendency

towards !hu ni! medium may be a sign of a changing, possibly older.
personality. If so, we can expect to find new elements, such as are
foreshadowed in From Seeing Cape Split, in his future paintings.
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NEWS-WEEK

MARIN: Boats and Towers Reel
Through Two Floors of Museum

Two short, fragile-looking old men
stood happily side by side last week in
the newly redecorated galleries of the
museum of Modern Art in New York.
John Marin, 65-year-old artist, and Al-
fred Stieglitz, 72, photographer and
modern-art impresario, had more in
common than slight, bany builds, keen,
piercing eyes, and disheveled appear-
ance. Together through 30 years of
art-world tempests they had lived to
see critics who once called them blith-
ering idiots give way to those who gave
them the velvet-gloved accord of genius.

The Museum of Modern Art chose
Marin for the fifth one-man show in the
seven years of its existence. To Stieglitz
fell the welcome task of supervising
the hanging of two floors of the gal-
lery with representative Marin etch-
ings, olls, and water colors,

The 181 pictures abound in sail boats
—some bobbing on a blue-green sea,
others bending to the wind or tied up
in harbor, but all with an authoritative
nautical tilt. Marin runs his thin
fingers through his gray-streaked black
hair, draws his loose lower lip under
his teeth, and grins elfinly: “I've never
sailed a boat in my life.”

Besides the boats, there are harbors
and rugged bits of the Maine coast
chiefly around Small Point, Deer Isle,
and Marin Island—all specially framed
in simple wooden cases, many of them
painted silver. These help accentuate
the freshness of coloring and masterful
treatment of motion so peculiarly Mar-
in's. The etchings and oils serve only
to point up his supremacy as a water
colorist.

Marin's water color o

. o Alfred Stiegl
et s i
years later, the twy perich Mioe

27 successive
shows, annual one-man Marin
These have

always made conservii.
tives jitter and wrangle, Tn 1913 the
artist produced a series of personal bm.
pressions of the new Woolworth Build.
ing—then the tallest in the world—as
he thought the building might feel to-
ward its smaller neighbore. The archi-
tect, Cass Gllbert objected: “Is the man
drunk when he does this?” Gilbert
found it hard to believe that Marin
made as many as 1,000 sketches before
going to work on & composition.

From the start, in Alfred Stieglitz's
opinion, no artist could surpass Marin
At the celebrated 291 Fifth Avenue
gallery, Stieglitz introduced the Ameri-
can art world to maoy now well-ac-
cepted French painters—Henri Matisse,
Pablo Picasso. Paul Cezanne, and Henri
Rousseau—and discovered much Amer-
ican talent, in¢luding Max Weber, and
Georgin O'Keefle whom he later mar-
ried. But he always reserved his green-
est laurels for John Marin. Pleased at
the recognition the Museum of Modern
Artt has accorded his protege, who now
Tives quietly across the Hudson at Cliff-
side, N. J,, Stieglitz says: “This is not
the last, but the only big Marin show
that will ever be done right.”

1o IR ANT
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John Marin, the Isolated, Honored
At the Museum of Modern Art

Tun macee ol John Maria™ beush fills twe
Bonrs of the Museum of Modern An, wi

ATTANE

Seems (o me thar the rrue anist

i perfore froom tim s time o the
metrospective eahibition of this distingy nental  hig 1
withst’s work is beimg bold uotil Now ' .
ranged by Alfred Stieglite, Marin ol rearur charge the
Tifehong friead and loyal “posunsive ttery. Fop eversthing.
eate,” 1 oconsists mostly of his w !

augmented by 21 and o nunlber
Ings anil drawings

Although the works are
chronalagical sequence, the
cvmplete view of the artis’s
significant water culirs from :

&
ing his long career of creating. Incl
examples from London, France and the |

done during 1908 to 1910; the Main
colors from 1914 0 1934; w coln
Delaware, New Jersey and New Yurk

1916 to 1925; a White Mountain serie
his Rew Mexico waler colurs, painted |
in 1929,

Always the center of eontroversy, Marin has 1
never idontified himsell with any sehoal of
puinding, domestic or foicign. Heo «
an wolued figore in
ing an unique place am o
al essay in the Marin
ued by the Museumn of Modern
has few fol-
years he hos

lowers and no disciples. For 27
exhibited his work i the v
over which Alired Stieglite has  faithfully
presided. Todsy at (he age of 66 he is as
unotmpromising a freedance as he was at 36
Purhiaps 0 Amevican artist has courted Nature
e tirlesaly and with groater anderstandiog
ol 8l her seasonal mosids. Boats and building
are 3 much his provinee as shie

s galleries

felly objectified

intend=d 10 eony

the less

wn furrow,
New York Herald
ve ol the furrow. to

ands and to what have his labors
anil wonntaine. He has stomped his oreative haracterigedl as a colorist
signature on all of them—s signature which  with passion for nature who has never quite

tany af uy bave come 1w regard v unique in
American art.”

Marin speaks for himsell in ane of his et
tees po Stieglitz: “Nobare areangements aro
finer, more, infinitely finer than vour studin

Mr. Marin is
ever on the verge of registering a conelusive
Impression and always allow hix curions,
brusque, even explosive technique v interfere
with ite full realization. . . . When we search

mastered his own by pothesis

Ist Navember, 1936

out the operation of Mr. Marin's thought in
his art, it resalves itsell into the impulse, 5o
familiar in our maodecn time, b

have no quarrel with it. | anly feel that
pression should be  reinforced, as it
cally has been, by design and erafltsman-

. All through Mr. Marin’s exhibition |
have at this point or that felt the pull of his
individualistic communings with nature. [ look

at his ‘Maine Islands' and respond
in which h

the mood

» Has drawn his panorama of land
Yet 1 find myself all the
fully eraving a more | i

and wate

me wists

a ic state

I a more author.

ot of both facts and mo.
ch

itative

The an

s+ of John Marin, whe was horn
N d in New York and
Revolution. His hload
cocktail.”

in Ruthe

==
kes him 8 “Yankee My ances-
an ingquiring magarine
st English Ale, Dutch
« Irish Gin, French Vermouth and Plain
" From 1893 1o 1901 Marin studied at
the Pennsylvania Academy under Thomas P.
Anshutz a Breckentidge: and after
that for years under Frank Vin-
cert D Art Students League.

¥ » one of his young
ure of Marin in the Mus .
“A carious little man, wiry and frail
v incredibly wrinkled and puckers
inta all sorts of eriss-omes lines. His candid
eyes poer out brightly and mischievously under

h curling bang. His hair is scarce-
Iy strenked with gray, When | nes to town
he dresses with a quaint old-fashioned  ele-

e secms (o lean rather than =
shoulders bent by vears of relontless
ahead. A strange, |

- i Drash in eith

op, his

preering
Wl sort of & man.

nid, working feverishly.

He made the trees and skyscrapers lean merri-

ly in Madison Square. He took Brooklyn
Bridge apart and put it back together again
on his paper, and when he had e nuts and

bolts left over, he scattered them around.”

B

Collection:
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Jolin Marin
FEW

ago |

1'(' ars
came
upon John Marin in
% the Metropolitan
>/ Museum. He was
L), wking intently at
ome |'|Fn-u:1tl|—ccntur_v Flemish ph'mi—
tve. When he turned to me,
I-‘I;nmrtimrs. whe
Fifth Avenye, |
You are g i
You Knpw
Ikl:u did,
h."_ LETY
: rJ!r ANSWer to one
ton & now g
the Museum
r.\hibl‘tiun, hea
Tanged, I

he said,
0 Lam walking down
say to myself, *Marin,
ghty fine fellow, but do
your job as well a5 those old
and will your staff Jast as

part of this ques-

pread over the walls of

f Modern Are: o superh

utifully ordered and ar-

an e M. & for the firse time, one

¥y s wark as 2 whole, from
t

fouthf rrining Bl

9%, . masterly, graph-
&oN00ns . of ihis thaturs. w
Har s Y f his mature waork,

all its complicated inward-
e feeling, its audncious de-
ﬂm;sz':c:!tor of these paintings
il years old, and no one

printing during the last

Ty
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THE NEW YORKER

generation in America has 2 greater

+ claim on our attention. To say that he

i the best of our water-colorists today
i5.at best grudging praise. The truth
that he is, without reference wo the me- ‘

dium, one of the few American painters
whom one dares place confidently in
the first rank, with Constahle, Boning- |
ton, Cézanne, |
Marin belongs to that lonely aris-
tocratic band which includes “Thoreau |
and Ryder and Frost—men who are |
not afraid to withdraw, to sce what they
sce and to feel what they feel, though |
the world look somewhere else and |
think differently, Artists with large,
copinus social talents often show their !
hest traits as readily ar twenty as at!
i the Raphaels in one age and
rents in another are more apt
to spread themselves thin with ma-
turity than to develop beyond their
first intuitions. Tt i different with the
lonelier type of artist. There is often
a long period of conventional effort,
, of trying to “be like the
rest,” before the artist discovers his f_"-‘!
sphere of interest and his appropriate
method of attack. John Marin was
thirty-five hefore he finally started on
the road that led to the creation of the

campletely individualized paintings af
his maturity—those paintings which are
more like the work of the Chinese mas-
ters of the Sung dynasty than that of
his European contemporarics.

"'Mnm.- Jous M

OCTOBER 31, 1936

The path of Marin's growth Jed
through Whistler, but fortunately it
went beyond the peint o which
Whistler, or even his Japanese ex-
emplars, had carried it.  And at the
inning, as shown in'the present col-

s there was a tiny perm that was
Marin, awaiting the right moment for
fertilization and development, In the |
very first etching; of a few barges on |
the Seine, there & the hint of those |
hreathless abridgments, short-circuiting
and sharpening the ordinary apprehen-
sion of the eye, which one finds in his
latest etchin Marin, indeed, was
learn at an carly stage the general truth
expresed by the Chinese phﬁlln-pher of
landscape painting, Kuo Hsi: “If you
wish to paint a big mountain, you must
not paint every part of i, or it w1]l
not-seem high”  Similarly, in the earli-
est water color shown here, that of a
London omnibus, done in i‘?nﬂ“ ane
observes the most typical of Marin sig-
natures: the use of rtmn;__mi;r shapes
— here timid and scarcely visible—to
t of dynamic internal

serye a3 a s ; e
frame for the central motif of the

0

ture.

P to 1910, if ane may judge by

s, he was at

Marin's etching 3
home in cities—the great culrare cities

of Paris, Amsterdam, Venice. At ths

point a hreak came in bis work. Tt




mrked by the effulgent rainbow lyric-
F eﬁ]‘:! senes in B dtrian e,
pailiant and gay, with a rich hlue which
was to return in more than one later
) + observe the water in No, 153,

Ben the return to America and the
Wiscavery- of another Kind of city, more
upteachus i energy, but also more
disturbing to the soul.  From then on
Magin became rooted in the land of his
hirth, and the roots sank deep.  New
York became for him not simply an-
dkher city to paint, a shattering place,
filled with movement, visual disturb-
ances, broken chythms, exaltations, irri-
tations; New York became a sort of
radioactive substance, transforming it-
wlf, bombarding and decomposing the

Mo other eontemporary has better
catight the beat and tempo of the great
ity its crazy exaltation and its restless
surge, the disordered march of slow
beats and fast beats, the dead spots that
seem an eternity spent on a stalled sub-
wary train, and the live spots, so packed
with unmanageable vitality that the

juice overloads the circuit and causes a
Blowout. The two Movements Related
t Downtown New York (Nos, 72 and
73), the “Lower Manhattans” (Nos.
37 and 39), the paintings of the black
sun over the dishevelled geometrical
shapes and the red sun smoldering be-
tween the cables of the Brooklyn Bridge
—all these are splendid. Like Alfred
Stieglitz, Marin has faced the city, has
utlized its violent contrasts and its in-
tense stimuliations,

Some of this quick, urban sensitive-
ness never departs from Marin's fingers.
While weak spirits seck a refuge in na-
tiire hecause they wish to escape the
tortured hours of contact with their
fellow-men, the stronger ones do not
refuse to carry the lesson of those mo-
ments into their solitude. Before new

can form, old ones must be
[hroken s and it was New York that per-
laps made the Maine and New Mexico
llllldlmya “ready” for Marin, Marin
B an inquisitive and persistent question-
e of mature. He delights in the moods
of the sky, the varying qualities of the
stirface of the sea; and the play of light
over distant warer, framed by a cove
(or & group of gslands, quickened intn
‘movement by & sailing ship, i often
triumphantly achieved. But the rela-
tion between Marin and nature is one
of give-and-take; there is more when
he has finished with it than originally
met the eye. And what appears in Ma-

3 pain there in a double sense,
Ence his remoteness from
realises; hence his ability
those cssences that
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In its freedom from sentimentility;
Marin's attitude toward nature § as
healthy as thar of a trapper, a hunter,
or a fisherman, He angles for his pie-
ture as n fisherman angles for his trout,
conscious of the light, the ripple of wa-
bter, the dart ofghe dark body under the
stone, conscious of the beauties thar ar-
rest smonther artists, but always waiting
for the mament when his interest in all
these accessaries will coingide with the
lift of the rod or the pull of the trigger
which will give him his game. Nautical
nature, gealogical nature, metearologi-
cal mature, all have a share in these
paintings, but instead of provoking fur-
ther thoughts about the sea or about
the formations of the land, they bring
the spectator to that point of rest where
further thoughts are impertinent, Marin
has no need to justify his pleasure by
ting it to somecthing clse. These

—

e

paintings are as American as an ald
coverlet or bed quilt of the forties, and
I think an American Indian artist might

understand them better than a painter
of Ami a.
I have singled out for special praise
a few of Marin's urban water colors,
but it is almost impossible to choose this
ur that landscape withour emph: &
one type of achievement at the expens
of another, equally pr s, The gr:
| moment of blank serenity of “Popham
Beach™ (No, 107), the dark brooding
of the coming storm seen through a
windshicld (No, 102), the sharp accu-
racy of the forms in Deer Isle Har-
bor (No. 93) are all extraordinarily
fine; but no less characteristic, no less
important, are “The Little Boat,” the
complicated composition of No, 84, the
lacelike tree at Cape Split, the serenity of
“Tree Forms™ (Nos. 22 and No. 28),
or the marvellous purity of No, 30,
The endless invention of these pictures,
the range of resources, the achievement
of textural depth without the use of
body colar and without muddiness, the
deftness of the sudden strokes and quick
washes—all these things are beyond
praise.  No less masterly is his color—
a narrow palette whose combinations
seem inexhaustible, It needs a rich spir-
it to cvoke such craftemanship; the
very cxistence of these technical re-
sources points to an inner demand,
But perhaps the greatest surprise of
the show is thar Marin’s oils, far from
being dwarfed by his water colors,
easily establish their own right 10 ex-
Btence; same of them, like “Pertain-
ing to Fifth Avenue and Forty-sceond
Street,” have won the right to be con-
sidered among his major works,

&

Ve

—

Il' i not easy to sum up the works of
such a spirit as Marin or to estimate
his final significance; much remains to
be discoyered, even after one has looked
long and patiently ac his work, Marin
grew up in our brittle American world,
and his art has both expressed and
transcended the enyironment in which
lie was placed. His brush, marching to
a quick tempo, has recorded a civiliza-
tion in which the swift and the unex-
pected become the traditional in which
stability consists in a gift for improvisa-
tion, in which the frame has disappearcd
into the picture and the picture spread
out into the frame, and in which, at all
cvents, the old boundaries and guid-
ing lines have disappeared. Seeing that
world in Marin, or cets it with a
sudden sense of exhilaration and aston-
ihment; it was not what we thought,
but far different. And by means of
art such perceptions, even when most
strange, most lonely, most solated, lead
hack into society.—LEwts MuMFORD
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