CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPO. ODUCTIO

Collection: Series.Folder:

The Museum of Modern Art Archi =

{




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art

MOMA

Archive

Goodyear
|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

A6

4

- MOMA

Archive

Goodyear
1

Binding Title: MUSEUM OF MODERN ART

A. Memoranda on organizational plans and policy re: Finances

B

C:

Members
Exhibitions

Publicity soliciting financial support: 1. informational brochures
2. sample subscription cards

Correspondence among original 7 MOMA organizers and trustees:
A. Conger Goodyear, President
Miss Lizzie Bliss, Vice -President
Mrs. John D. Rockefeller,Jr., Treasurer
Frank Crowninshield, Secretary
Mrs. W. Murray Crane
Paul J. Sachs
Mrs. Cornelius J. Sullivan

Newspaper publicity on MOMA's announced opening: some criticism,
mostly enthusiasm.

Building estimates for offices and galleries for MOMA at the Hechscher
Building, NYC.

Telegram exchange among MOMA founders re subject for opening exhibition.
Correspondence regarding the election of 7 additional Trustees of the Museum.
Goodyear correspondence regarding his contribution of Maillol works to MOMA.
Newspaper and magazine coverage of MOMA's opening, November 1929.
Illustrated newspaper & magazine publicity re 6 sculptures given MOMA

by:. A, C. Goodyear Stephen C. Clark

Maillol Miss L. P. Bliss

Long illustrated article "The Current American Art Scason'' by Ralph
Flint in Art and Understanding.

Review of the 1929-30 art scason in magazine articles.

Illustrated MOMA brochure: Publications l‘.’l‘)—lﬂﬂ’ -- with information
on Muscum's first 9 catalogs.
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ficetion, may be cslled THE CONTEMPD

To oxgenize end conduet a gallery which, for the sske of identi-
RY 43

GALIERY, it would be necessery

%o agploy a director snd other persons et sbout the mnmsal cospensation

showm belowe

Director
Peblieity
superintendent
Stenographer
Cuards (4)

It would bve necessary %o

at in Furepe vwhose
expenses night emount %o

nd

Tour Buropcan exhibits et
2000400 each end five Americen at
( 20

Te proviée for contingenecies,

o sheuld be essured for two yearse

= §15,000.00
2,000,00
4,000400
2,000.00

{31,000.,00

7,500400
2,500400

15,000400

20,000400
§76,000400

a total of $100,000.00 per
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EresoenmemminE L

To orgenize and conduct a gallery which,
fication may be called THE MANHATTAN GALLERY, it we
ploy & director and other persons at about the
- below.

Director -~ $15,000,00
Azgistent Director --  5,000.00
Superintendent == 4,000.00
Stenogrephers (2) --  4,000.00
Guards (6) =

Assuming en average risk of
$1,000,000.00 velue of pictures,
etc. in exhibitions, the annual

Ainsurence costs would be circum 20,000,00 oy
It would be necessary to have

en agent in Eureope whose salary

and exp night t to 5,000.,00

This makes & total of -- $65,000.,00 expenses
that ecan be readlly foreseens

To be safe, there should be provided $100,000.00 in sddition
amount that it may be necessary to pay for rental of spaces
large emount of spece is available fer packing and unpacking, s
cases, ete., this would have to be handled by scme compeny as He
& Son.

The steps to be taken in organizing are -
l. Organize a corporation in such a way as %o permit the
of works of art under temporary bomd for purposes of exhibitic
be dome by & private individual or desler but only by & publie

2. To decide upon a list of nemes of persons to be
directors or as of an advisory committee. Among

suggested are;
. New York :
leesrs. Crovninshield, Lewisohm, Dele, Arthur
Cochrane. 3 :
Boston ~ -

Messrs. Bartlett, Paul Sndn. !ﬁ'
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. 3, Space should be secured for ez :
~ equal to the space occupied in the exhibition =
. gpring. This exhibition eomprised about 140 1
 alsc be suiteble space for the exhibition of seculpture.

4, Employment of a director. For this positiom, it
 sireble to have a graduate of the school in the Fogz Musewn.
nen could be secured for a salary of $12,000.00 a year plus
of asbout $3,000,00 which would include sn amnual trip to Eurcps.

5. A publieity agent would be necessary. INr. Crowninshield
be able to recammend a proper person,
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M-E-}-0-R-A-N-D-U-}

It is suggested that there should be four classes of members
with dues, as follows;
1l Patron =-—=s-e--e—e—-=  $5000,00 or-over
2. Contributing Member -~  1000.,00
3. Sustaining Member ——-- 250,00
4. Annual Member —=——-=- 100,00

On this assumption, there should be two forms sent out with let-ter

of appeel, as per copies attached,

THE CONTEMPORARY GALLERY OF ART O -

I accept the invitation to become a Patron of the
Contemporary Gellery of Art. A cheque for % , qualifying
me as a Patron, draewn to the order of lirs. John D. Rockefeller, Jr.,

is enclosed herewith.
Treasurer; ui1] pe forwerded on or before Dec. 31, 1930,

Signed

Address

THE CONTEMPORARY GALLERY OF ART 7- * .

A Contributing
to become A Sustaining Member
An Annual

1000,00

D)
of the Contemporary Gallery of Art. A cheque for 250,00
100.00

I accept the invitation

qualifying me for the class of membership eccepted, drawn to the

is enclosed herewith.

order of lMrs. John D, Rockefeller, JTre will be forwarded om OF
before Dec. 31, 1930.

Signed

Address
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MEMORANDUM

The opening exhibition should be held in November, 1929,
If possible, a selection of paintings from the paintings belonging to
the Barnes Foundation should be secured. If this is impossible, the
exhibition proposed by lir. Crowninshield would be desirable for the open-
ing. This exhibition should last for four weeks and should be followed
December lst with a second major exhibition.

There should be other exhibitions - one each of the follow=
ing five months; the last one to close the latter part of lay.

For exhibitions, the following are sugsested;

1, Peintings by Van Gogh and Gevgain. If the Barnes paintings cannot

be secured for exhibition, there should be included in this exhibii paintings
by Cezeanne, The intention would be to show works by the founders of modern

painting.

2., Exhibition of paintings and sculpture by American artists to be

selected.

3, Paintings by Matisse. There are enough firsi-class works by Matisse
in this country which can probably be borrowed to make a first-class exhibi-

tion. None of the first-class has been held for a number of yearse
4, Loen exhibition of paintings and drawings by Deumier end Leutrecs

5, Paintings by Derain. No first-class exhibition of Derain's paintings

has ever been held in this country.

6, Paintings, water colors and drawings by Sigonzac. No comprehensive

exhibition has heretofore been helds
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For smaller exhibitions, a great meny might be suggested -

a. Marin's water colors

b. Sculpture by Poupelet

c. Exhibition of modern drewings and prints.

do Exhibition of modern textiles and pottery, ete.

€., Sculpture by C. C., Rumsey

Submi tted by 4. C. Goodyear

June 15, 1929,
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THE-MUSEUM:-OF - MODERN:-ART

A New Institution for New York

For many years there has been a constantly re-
curring criticism of the great art galleries and
museums of the world—they concentrate too
much attention on the art of yesterday and too
little on that of today. This criticism, in most
instances, is based on a misapprehension of the
functions of existing museums of art.

Experience has shown that the best way of
giving to modern art a fair presentation is to
establish a gallery frankly devoted to the works
of artists who most truly reflect the taste, feel-
ing and tendencies of the day. The Tate Gallery
in London and the Luxembourg in Paris are
probably the best known institutions of this
specialized character.

In recent years there has been a remarkable

increase of interest in modern art the world

over. Nowhere has this interest been more mani-

fest than in New York. But New York alone,
among the great capitals of the world, lacks a
public gallery where the works of the founders
and masters of the modern schools can be seen.

It is to provide such an institution that the
undersigned propose to organize, in New York,
THE MUSEUM OF MODERNIART. Our immediate
purpose is to hold a series of exhibitions during
the next two years which shall include as com-
plete a representation as may be possible of the
great modern masters — American and Eu-
ropean—from Cézanne to the present day. With
the cooperation of artists, owners and dealers
(which can safely be counted on) we believe
that there can be obtained—for our exhibi-

tions—paintings, sculptures, drawings and lith-
ographs, of the very first order.

Our ultimate purpose is to establish a per-
manent public museum in this city which will
acquire, from time to time, (either by gift or
by purchase) collections of the best modern
works of art. The possibilities of such an in-
stitution are so varied and so great that it seems
unwise now to lay down too definite a program
for it beyond our present one of a series of fre-
quently recurring exhibitions during a period
of at least two years.

For these two years a fund of $100,000.00 an-
nually will be needed. To provide this we solicit
the support of those who are interested in the
progress of art. For the present we have estab-
lished three classes of members:

1. PATRONS

—subscribing $5,000.00 or more annually, for
two years’ time.

2. CONTRIBUTING MEMBERS

—subscribing $1,000.00 to $4,000.00 annually,
for two years’ time.

3. SUSTAINING MEMBERS

—subscribing $250.00 to §750.00 annually, for

two years’ time,

We hope to receive, not only your financial
support, but your cooperation in suggesting

others who might be interested in such an

enterprise.

One of the enclosed forms may be used for

your subscription.

Miss LzIZIE BLISS

MRS. W. MURRAY CRANE

MR. FRANK CROWNINSHIELD

PROFESSOR PAUL J. SACHS

MRS. CORNELIUS J. SULLIVAN

MRS. JOHN D. ROCKEFELLER, JR. Treasurer
10 West S4th Street, New York City

MR. A. CONGER GOODYEAR, Chairman

© MR 243
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For Sustaining Members

THE - MUSEUM ' OF - MODERN * ART

I accept the invitation to become a Sustaining Member of THE
MUSEUM OF MODERN ART and agree to subscribe, during each of
the two years, 1929 and 1930, the sum of §

I enclose herewith (or I shall forward before November 30, 1929)

my check to the order of Mrs. John D. Rockefeller, Jr., Treasurer,

* 10 West 54th Street, New York City, it payment of my subscription
for the first year.

Signed.:.......0.
Address:....\.........

City....

—

[

The Museum
of Modern Art

HE immediate purpose of the Museum

of Modern Art is to hold, in its gallery at
the Heckscher Building, 730 Iifth Avenue,
New York, some twenty exhibitions during
the next two and a half years.

These exhibitions will include as complete
a representation as possible of the great mod-
ern painters—American and European—from
Cézanne to the present day, but will be de-
sts, with oc:
ers of the Nine-

voted primarily to living
sional homage to the mas
teenth Century.

With the co-operation of artists, collectors
and dealers, the Trustees of the Museum

hope to obtain for these twenty exhibitions,
paintings, sculptures, drawings, lithographs

and etchings of the first order.

The ultimate purpose of the Museum will
be to acquire, from time to time, (either by
gift or by purchase) a collection of the best
modern works of art. The possibilities of
The Museum of Modern Art are so varied
that it has seemed unwise to the organizers
to lay down too definite a program for it be-
yond the present one of a s of frequently
recurring exhibitions during a period of two
and a half years.

ALL over the world the increasing interest
in modern movements in art has found ex-
pression, not only in private collections but
also in the formation of public galleries cre-
ated for the specific purpose of exhibiting
permanent as well as temporary collections
of modern art.

Nowhere has this tide of interest been
more manifest than in New York. But New
York alone, among the great capitals of the
world, lacks a public gallery where the works
of the founders and masters of the modern
schools can today be seen. That the Ameri-
can metropolis has no such gallery is an ex-
traordinary anomaly.

The municipal muscums of Oslo, Halle,
Halsingfors, Frankfurt, Utrecht, Lyons,
Prague, Geneva, Cleveland, Chicago, Buftalo,
Detroit, Providence, Worcester and a score
of other cities provide students, amateurs and
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For Sustaining Members

THE - MUSEUM * OF - MODERN - AR

I accept the invitation to become a Sustaining Member o

§ & MUSEUM OF MODERN ART and agree to subscribg, during ¢
the two years, 1929 and 1930, the sum of §. ... &

I enclose herewith (or I shall forward before November 30,

my check to the order of Mrs. John D. Rockefeller, Jr., Tre:

* 10 West 54th Street, New York City, it payment of my subscr
for the first year.

Address..............
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some idea of the py
ol llno' | ive phases of Fuyo-
£ and s re ring
A ,.,B : f(u pture (‘lulmg the past
S l!l ar more important than
S€ smaller exhibiti, are
S .(\vllhltl()llh are the modern puly-
L, : ,n)m.sA in the great world-cities —
L vom. on, Paris, Berlin, Munich, Moscow,
Tokio, Amsterdam, It j to them that New
York may look for suggestion, for they have
cach solved the problem with which New
York is confronted. And this problem is as
delicate as it is difficult.

b AT x
Is possible to gain

IN the past few years New York’s great
museum—the Metropolitan—has sometimes
been criticized because it did not add the
works of the leading “modernists” to its col-
lections. Nevertheless the Metropolitan’s
policy is reasonable and, probably, wise. The
Metropolitan, as a great museum, may justly
take the stand that it wishes to acquire only
those works of art which seem certainly and
permanently valuable. It can well afford to
wait until the present shall become the past,
until time, that nearly infallible critic, shall
have eliminated the probability of error. But
the public interested in modern art does not
Nor can it depend upon the
ollectors and deal-

wish to wait.
asional generosity of ¢

oce: .5 3
ers to give it more than a haphazard view n:
what has developed, in art, during the pas
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own that the best

ixperience has sh Rsr
Experier ation is to

Faiy resent

lern art a fair presen
i devoted frankly to the
reflect the
ay. The

giving to m
establish a gallery b
works of artists who l]l()fst 1f\ t_]“. :
taste, feeling and tendencies of ie duy s s
- ouvre, the National Gallery of Engl: o
L‘“‘]‘{‘ kall Friedrich Museum, to mention ‘Ty:‘i.\

. ; G . 3 iev simi-
lllll)‘;cui:jltional museums, h;l]{(;:t (‘I;lz:lllgl;‘(.:xﬂl.u
e "?iy(‘)i“:}.’i‘:iim“ because L_hf'n'
o:jun and Berlin—in a}d(lll‘utl;

these great historica
5 levoted entirely to the
t. There can be no
institutions lwcfum-
are at times

la
cnmp:u‘:xtivcl_\'
are in Paris, L d
to and distinct lrmv
ml]c,ctionsffmusvuma « g
exhibition of modern &

e
stween  bh
be . other and

rivalry :
they supr ¢
in close co-0P¢ ration. B

The Museum of Moc ttl % )
contflict with the Metror

ement cac

Art will in 1o
olitan Museunm

way

of Art but will seek rather to supplement the
older institution. The younger Museum will
have many functions. TFirst of all it will at-
tempt ultimately to establish a very fine col-
lection of the immediate ancestors, American
and European, of the modern movement; ar-
tists whose paintings are still too controver-
sial for universal acceptance. This collection
will be formed by gifts, bequests, purchase
and perhaps by semi-permanent loans.

THE Museum galleries will display care-
fully chosen permanent collections of the
most important living masters, especially
those of France and the United State
though there will eventually be representatiy
groups from England, Germany, Italy, Mex-
ico and other countries. Through such collec-

tions American students, artists and the more
general public can gain a consistent idea of
what is going on in America and the rest of
the world—an important step in contempo-
rary art education. Likewise, and this is also
important, visiting foreigners can be shown a
collection which would fairly represent our

own accomplishment in art. This is quite im-
possible at the present time.

In time the Museum will expand beyond
the limits of painting and sculpture in order
to include departments devoted to drawings,
prints and other phases of modern art. In
addition to the Museum’s permanent collec-
tions, space will be set aside for great and,
it is hoped, constantly recurring loan exhibi-
tions, both national and international.

But even the beginnings of such a museum
are not created overnight. A suitable building,
a trained staff, as well as notable collections,
will eventually be needed—and none of these
can be had immediately. The present galleries
will house as many as six or seven major and
perhaps a dozen minor exhibitions during

cach year.

THE choice of artists for the first exhibition
has been no easy matter. After careful
consideration it was decided to open the
galleries (on November S8th, 1929) with
ninety-eight works by Cézanne, Gauguin, Seu-
rat and Van Gogh. Although these masters
were all European they are, none the less,
an paint-
ing than any four American painters of the
past century. They are, indeed, the strong
pillars upon which are builded the painting
of the early twenticth century, the world over.

more the ancestors of modern Amer
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The Museum

Other exhibits at the Museum will inclyde.
Paintings by distinguished contemporay , ‘
MODERN * Al American masters. R i

Canvases by the outstanding I
crs of today.

ForSusaining Members

| iHE MUSEUM ° OF * e
iovitation to become 2 Sustaxmng em| .e
| il;’:sc:ll;;&d(;ef ::::::N ART and agree 0 subscribe, during

rench paing-

Paintings by American masters of the past

? he two years, 1929 and 1930, the sum Of §...coooviioe fifty years—Ryder, Winslow Homer, Eakins, 1
I enclose herewith (or Lshall forward before November 3¢ Works by American, French and German ]\

‘my check to the order of Mrs. John D. Rockefeller, Jr., Tr sculptors. 1

+ 10 West Sdth Street, New York City, in payment of my subsi A retrospective exhibit of the works of {

for the first year. Honoré Daumier. ;

i

A survey of Modern Mexican Art.
Signed.

It is not unreasonable to suppose that, witl-
in ten years, New York, with its vast wealth,
i ABFESS..ocrvisivs i D its already magnificent private collections unli
B0 R its enthusiastic but not yet organized interest
in contemporary art, may achieve one of the
greatest museums of modern art in the world.
Tor all of the Museum’s exhibitions the
co-operation of other museums, private col-
lectors, and dealers is warmly invited.

The Trustees of the Museum of Modern
Art are: A. Conger Goodyear, Pr ident;
Miss Lizzie Bliss, Vice-President; Mrs. John
D. Rockefeller, Jr., Treasurer; Frank Crown-
inshield, Secretary William T. Aldrich,
Frederic Clay Bartlett, Stephen C. Clark,
Mrs. W. Murray Crane, Chester Dale, Sam-
uel A. Lewisohn, Duncan Phillips, Mrs.
Rainey Rogers, Paul J. Sachs, and Mrs.
Cornelius J. Sullivan.

e et it

Note on Our T'emporary Galleries

The floor space over all is about 2
square feet of which nearly 3,800 h;(!llfllb.

feet are devoted to the gal]crics‘ .HML {
are about 470 linear (running) feet of ‘l"“”
surface for exhibition purposes divided mtt;
one large gallery, a middle sized ga_”(’l'_\' and

yall ries. A small readi

ng room

two small galler

opens off the large galler,

The partitions are bui e

: (riar’s cloth. |

gypsum block, covered with friars € 5 :

T i anned from desighe

The galleries were planned o 3

3 . > - ary

generously contributed by Mz

i t of 1;]:)5Lcrumt0d

Lindeberg.
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For Coniributing Members 4 ]
THE + MUSEUM - OF - MODERN - ART 7 9.,(
I accept the invitation to become a Contributinlg Meml_!er of THE HARVARD UNIVERSITY
MUSEUM OF MODERN ART and agree to subsctibe, during each of FOGG ART MUSEUM
the two years, 1929 and 1930, sthelsumiof $.0 s inl. . CAMBRIDGE, MASS., U. S. A.
18 - 1 enclose herewith (or I shall forward before November 30, 1929)
¥ 11 my check to the order of Mrs. John D. Rockefeller, Jr., Treasurer, June 25, 1929
d { 1 10 West 54th Street, New York City, in payment of my subscription
§ o for the first year.
’ Signed. A. C. Goodyear, Esd.
116 East 66th Street
Address New York City
&y : : Dear lir. Goodyear:
Your letter of June 23rd with its interesting contents
has just come to hand. Let me say first of all that I deeply
appreciated the trouble that you took to look me up at the dock
and that my only fear is that I did not give you the time and atten-
For Sustzining Memb tion that this great courtesy on your part demanded. You probably
1 i now from experience, however, the gemerzal state of mind that one is
THE - ¥ . in when subjected to the rigors.of our Customs officials, and by the
'M.USEUM OF - MODERN - ART time that ordeel was over I was pretty hot end tired and unable to
I accept the invitation to become 2 Sustaining Member of THE get my mind down to "brass tacks". Now that I am guietly settled
MUSEUM OF MODERN ART and agree to subscribe, during each at Cohasset and dictating to my secretary who has come down from the
the two years, 1929 and 1930, N s 3 g each of office, I want to assure you ag2in how greatly I appreciate it that
L et e (e I A you and your associates have seen fit to ask me to become 2 member
ek 5 th:"(‘);l‘li(ot:shall forward before November 30, 1929) of the Committee interested in the organization of a "Modern Gallery
10 West 54th Street elilo Ms. Jo‘hﬂ D Rockefeller, Jr., Treasurer, of Art" in New York. I shall be delighted to cooperate with you
A et, New York City, in payment of my subscription 211, but I sincerely hope that with all the money raising that I have
T nad to do for my own institution and the fact that I so frequently
stand before the public as a mendicant, that you will not expect me
to actively solicit funds. I agree with you that there ought to be
no difficulty to raise the necessary amount in view of the financiel
strength of the Committee. I shall, of course, be delighted to
counsel with those who are actively raising funds and to attach my
signature to such necessary letters as it may seem wise to send out.
But I repeat that I do hope I shall not be asked to go about "hat in
hand" to make personal solicitations. That I shall be able to
influence certain people to be helpful is very likely, but I should
not care to join the Committee if in asking me anyone had in mind that
j i i my aid was sought primarily on the money raising side. Forgive my
| For Patrons stressing this matter at such length, but on all occssioms of this
: £ h kind it always seems best to state one's position clearly at the very
gl, ! ; , . THE - MUSEUM - o o s beginning.
¢ i accept invitati ¢
i é i MODBiN tAh; 1avitation to become 5 Patron of THE That I am deeply interested in the movement itself I need
§ el 1929 20d 1 T and agree to subscribe, during each of MUSEUM OF hardly assure you. It is & dream that I have long cherished because
Tt 930, the sum of ¢~ of the two years, it has seemed to me mandatory that in Americe we should have something
i Lenclose herewith (or I shall forwar, d be comparable to the Tate Gallery in Lo‘ndon‘ and the I.mfem‘mu'g~ in Paris
I my check to the order of Mr. etore November 30, 1929) from which works of art, when once they have established themselves in
5/ 10 West 54th Street, New Y, S]-(Jo‘hn D Rockefeller, i Tresater public judgment, may more or less automatically find their way into the
55 ok City, in payment of my subscripﬁo,; great permanent colleations of the community.
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A. C. Goodyear, Esq. == 2 June 25, 1929

As far as exhibitions go I am in full sympathy with your
plans and I need hardly say that in that field I shall be delighted to
cooperate as actively as possible by lending works from my own collection
and urging others to do the same. I have, by the way, added on this trip
some notable modern drawings and among other things what I believe you
will agree, is an astonishingly fine water color by Cezanne, not to
mention an early Picasso of the greatest distinection, and works by other
modern artists as well.

1 furthermore agree with you that the first thing that we ought
to do is to get a truly competent director. I hope to have a recommendation
for you and your associates when we meet in July, end I am glad that for this
purpose you have included in your budget the sum of $15,000. for a director,
of which $12,000. is to be used for his salary and $3,000. for a trip
abroad every year. This ought to put us in a position to secure 2 young
man of real capacity. For such 2 person living in New York the salary in
gquestion is by no means too large becazuse, as I can see it, the duty of a
director is twofold - both professiomal and social. On the professional side
he must be put in a position to go abroad every year, and that can be
accomplished on the fund of $3,000; on the social side he must be in a
position to do a certain amount of decent and legitimate entertaining, and
therefore, given living expenses as they are, $12,000. is by no means too much.

In answer to your guestion, I beg to say that I shall be delighted
to attend a meeting in New York on July 8th. Will you, therefore, be good
enough to let me kmow when and where on that day I am to meet you. Please
send your answer in duplicate - to the Fogg liuseum and to Cohasset, Mass. -
because I do not kmow just how much Of my time in the next week or so will
be spent in Cambridge and how much of my time in Cohasset.

One of the most delightful features from & personal point of
view wiln this whole matter of a "llodern Gallery of Art in New York" is
that it means closer association with you, and I trust frequent meetings
both in New York and Cambridge.

With cordial greetings and renewed thanks, I am

Sincerely yours,
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GRAYBAR BUILDING, NEW YORK

Condé Nast

Publish
g June 25, 1929.

Dear Conger,

s ARG

I am just slipping off to Condé Nast's house
at Sands Point, Long Islend, for Sunday, If
there is enything at all important do call me
up there - Port Washington 709. This is assum-
ing that you will arrive here befors the week-end
is over. I shall be at my office Monday, Tuesday
and Wednesday.

|

I notice that you have changed the name t0
"The Modern Gallery of Art". I have looked in
the telephone book and can find no trace of any
similar institution in New York. Would you think
"The Gallery of Modern Art" a better name than
"The Modern Gallery of Art"? After all "The
Modern Callery of Art" might mean a gallery re-
cently constructed, planned and organized for old
art rather than a gallery devoted to modern art.
But all this is, of course, quibbling,

e AN et s

-
SR

4 : I think your letter is excellent in every
particular. I have suggested certain changes,

none of which are important,
Yours ever, /_} :

"
p.s. I suppose this will be signed by the hr ur
Mrs., Rockefeller,with the names of the Committee
appearing alongside of hers as members of tlye,

Every good wish to you.

Conger Goodyear, Esq.

| EVE? ? Donald Freeman
) Managing Editor
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ars of the Committee, to Tix
4 trustees. Tris limit was

very desirable to keep & constant interest
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The Eyrie
Seal arbor, Maine

July 12, 1929

Mr. A. C. Goodyear
116 East 66th Street
New York, New York

Dear Mr. Goodyear:

I am enclosing a copy of a cablegram which
I have just received from Sir Joseph Duveen. I think it will
both interest and cheer you. Up to date, without Mrs. Harriman's
probable pledge, we have $39,000 that we can be sure of. I shall
do nothing further about asking people until I receive the pledge
cards.

I was so sorry not to be able to stay over for
the afternoon meeting/for I am sure you must have had much inter-
esting discussion and have come to certain very definite conclusioms.
I liked Mr. Barr and felt that his youth, enthusiasm and kmowledge
would make up for his not having a more impressive appearance.

In regard to the exhibits, the thought contin-
ually comes back into my mind that we must show only the best, even
if we have to go to great trouble and expense to acquire it. I see
no reascon, and I am sure that you will agree with me, why we should
not borrow from Europe whenever the very best does not happen to be
in this country.

Are you going to be in New York this summer?
I should like very much to be able to keep in communication with
vyou in regard to the progress of the financial side of the matter.

With very sincere appreciation of the splendid
way in which you are taking care of the project, I am, ;

Sincerely,

(e, Q1% eJQJquﬁii4,
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July 9, 1929

London

Mrse. Rockefeller
10 West 54th Street
New York

Nothing will afford me greater pleasure than to help you in yaur
project which has my great sympathy.Stop. Consider selection Fifth
Avenue ideal especially ground floor between fifty and fifty-ninth
but on no account go lower than fiftieth street. Stop. As you know
This my pet scheme here indeed at my British Artists dinner two weeks
ago decided open gallery similar yours in Bond Street. Stop. Am
indeed only too pleased accede to your request accompanied by hearti-
est wishes for success. Stop. Will gladly back up your appeal Jules
Bache. Stop. TFeel sure he will assist you but he now Carlsbad and I
really think better should wait opportunity personally seeing him in
August. Stop. Will wire you list names day or two.

Joseph Duveen
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The Eyrie
Seal Harbor, Maine

July 15th, 1929.

Dear Mr. Goodyear:—

In reply to your letter of July 12th, I would be very glad indeed

to vote that you and Mr. Crovninshield be given authority to select and rent
v Le

cuarters for the new luseum of Modern Art. I also very heartily endorse the

employment of Mr. Barr and vote that you be given authority to employ him at

:7‘\ ; a salary of $12,000 a year and $%,000 for Furopean traveling expense.

You have probably received a lette from me in which I seid that
before Soliéi*in&' further funds for the new museum, I was awaiting pledge cards
and also I should like very much to have a copy of the outline of policy of
the organization, which you wrote and which was somewhat changed at our last
meeting. T should like very much to have this to send with my letter.

- T am writing Mr. Crowninshield to urge him to try to secure $10,000

from Mr. Chester Dale. TWe have already secured a pledge of 10,000 from

Mr. Harkness and from Sir Joseoh Duveen, and we are hoping for the same amount

from Mrs. Harriman and Mr. Jules Bache. If we could count on $10,000 from

Mr. Dale we would have more then the $75,000 that you think advisable before
engaging Mr. Barr or the rooms. I feel quite sure that Mr. Bache will give us
this amount.

Tith many thanks for your letter, I am

Sincerely, . ‘
Oy 9. o el

Mr. A. C. Goodyear
116 Fast 66th Street
New York City
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The Eyrie
Seal Harbor, Maine

July 26th, 1929.
Dear Mr. Goodyear:-—

There are several questions that I should like to ask you. Should
I send to the members of the Committee who have made verbal pledges, the
pledge cards or will they of their own volition send them to me? Also in
the case of Mr. Cochran agnd of Mr. Cornelius Bliss, will Miss Bliss give them
pledge cards which will then be sent to me or should I send them the cards?

Mr. Crowninshield sent me 125 announcements with the pledge cards,
and I am not quite sure whether 1 am to supply all the people who have made
verbal pledges, or whether the people who secured the pledges will supoly

the cards. For instance Mr. Crowninshield said Miss Mabel Choate would
pledge $500. As far as I know, to date we have received pledges for

b
$49,500. I, of course, will send the cards to the people who have made their

pledges to me.

Talso wondered if you would like to have copies of all the letters
that I receive and send. I would be very glad indeed to send these to you
if they would be useful in keeping you in touch with the whole situation and not
bore you.

ILast night I received the Articles of Incorporation from Mr. Sullivan,
and signed them and had them duly executed and sent off to Boston to Prof.
Sachs this morning.

T have written to all the people who were on my list and also to
Mr. James Speyer, who was not on my list when I sent it to you. There has not
been time for any replies as yet.

Mrs. Halpert wrote me from Berlin that she had seen two wonderful
Cezannes there for sale and she was sending me photographs of them. Would
the committee be interested to sce these! They are much too expensive for me
to think of buying, but perhaps the Committee might enjoy looking at the

photographs.

At our last Committee meeting I suggested that probably it would be
simpler for me to open an account in the Bankers Trust Company for the funds
of the new museum, but upon talking it over with my secretary, have decided it
would be better to have it where there would be no danger of its being con-
fused with my own accounts, and if it meets with your approval and thet of the
rest of the Committee, I will oven the account with the branch of the Fquitable
Trust Company on Fifth Avenue at 45th Street.’

T was much interested in the announcement because aefter consudtation
you had probably decided that we had better boldly plunge into the museum idea
at once. When I left New York the name was still in abeyance. 1 suppose
it may be just as well that we olunge directly into the cuestion of having a
museum of modern art in New York.

D i SRS

Serde
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July 20th, 1929, 5
Dear Mr. Crovninshield:-
Thank you very much for your letter of July 18th. I think
the announcement which you enclosed in your lette beautifully sotten

and most attractive. <lhe envelopes, blanks, ete. not arrive

I am so glad that you are on the committee. Your suggestions
about keeping the Metropolitam Museum people in touch with what we are
doing are extremely wise.

There is another group of pronle
on my mind to suggest to talk with and secure
are the editors of the art magazines

d the N

an editorial in the Art News recently that was

d at us.

if it might have been aime

I had intended writing Wrs. Haloert and
because I had talked with both of them about the
We had come to the point of getting a committee
could both be most helpful to us.

¥r. Stephen Clark seems to have

ou will "tac

It is most extraordinary th
been left off our ddiist, I do hope that j

" him.

I am sending you a copy of the lists of names as they were

divided that day at Wr. Goodyear's. %erhaps you will find other sad mistakes
th&? have been made. I am wondering if lr. Good t e
S9pies of all the letters that the members of the committee exchange
Other. He would in this way keep in touch with our thinking. How
about, thigo §

prepnare

hat you have asked Mr. Barr t?
: I wish we could get an
d VMr. Goodyear of some of

a pamph] E e )?rfectl‘«' delighted L
anfyl] et. It is just exactly what we sh,ou% 1ave.
the Y £ood publicity person to help relieve you an

resoonsnbilities that you are now carrying in New York.

o " nture
Yesterday I had a nice talk with the Jim Muprhya aBoufiCHES

and ¢
hey were most enthusiastic.

: honl that this
Thank you, I am feeling very much better and am hoping

comp] e I hope you ek
ob St rest wil1 soon make me feel quite like myself again.
SVing ke me feel ¢

our doctor as well as I am mine.

Sincerely,

My F
b o s
Graybaingug{g‘f_’lnlnshield

o A%
NEL YOI‘k ‘711:7 neg

D]

e i
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GRAYBAR BUILDING, NEW YORK

\
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I . J
‘ ‘ Frank Crowninshield %7%% g% A gb |
I rank Crowninshie}

o /N Donald Fre: B8
1 ‘ Edinr E E 2 ¢ Massgrsr i il
‘

| Condé Nast
Publisher

July 31, 1929

Dear Conger,

Here is a letter |
from Clarence Hackay which speaks \
for itself.

S e

Yours;
A,
71 L2
P.S. Enclosed is the circular as I have
again revised it.

A. Conger Goodyear, Esq.
116 East 66th Street
New York City
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July 20th, 1929,

pear Mre Crowninshieldt- |

1 most heartlly congratulate you upon

_ your master tion 43
of the subject. I am sure it will win us many friends and szlgdﬁ"n:;rt
1 have ventured to take you at your worll and meke some slight suggestions 1; 1

reletion to ite

1. I thought perheps if you left out "Massachusetts® it might
be better because you say right after it ¥and a score of other citles”.

2, Perhaps it is my New Englend reserve, but somehow I think
4t would be a little better to say "New York, if fully awakened, would be able
in a very few years to create a public gollection of medern ert which would
plage her at least on & par with Paris, Berlin and London.® Perhsps it would
ereate & 1ittle more sympathetic feeling when this is read in Paris and Berlin
if we did not say we were going to do better than they have done, which I
honestly doubt if it will be possible for us to do.

8. I think what you say about the Metropoliten is absolutely
perfect, therefore I am going to suggest as my third point that you omit
mentioning the Metropoliten again, but instead say Mirtists dead some of them
forty years but whose paintings are still too controversial for universal

acceptance.” J

4, For sometime I have had in nind that after we have had two
exhibitions of Fremch Art, which will include men like Remoir and Seurat, I (8
would 1ike to suggest that our third exhibition be modern Americans like !
Ryder, Winslow Homer, Devies, Whistler, Twachtman and Blakelock, Then our
fourth exhibition might be the living Americans, my thought being that we :
sarallell the two French exhibitions. :
T know that you and the rest of the committee will be perfestly
frank about my suggestions and throw them out if you don't like them.
d enough to send me & €OpY of the prospectus or

Possibly several copies? I should like very much to send them to peonle

¥ e 4 several others of our mutuel friends, for
v, Harkness and Mrs. Sears anc Pe¥El,y  Cio oot inte their hands

it seems to me tha
t it would be a bette
e announcement, as it covers the ground more co-prehenliv:::;;n e::ﬁ:’;n -
You will agree with me that we might substitute it for the t was written that
fm‘"e appeals. So much has happened since the "‘“““"“:h .::1“.
t 18 possible to make the prospectus very much more COmPT
1a1 delivery, hopiag you vill

Would you be goo

o I am sending this to you by spec
teive 1t by Wednesday efternoom.

e gincerelys
« Frank Oro B
Graybar Byl ‘linahield ce fedles

Rew York Gity

j —
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‘The Eyrie
geal Harbor, Maine

July Z1st, 1929.

Dear lir. Goodyear:-

I cannot quite get it out of my mimd that
perhaps we made a mistake in not asking Mr. Duncan Phillips to
be a member of our committee from the beginning. I think it
would strengthen our position with the younger artists of the
country, for whom he has done so much, end also he would be
helpful to us in choosing the exhibits. How do you feel about
this, and is it too late to ask him?

T have written Mr. Barr, asking him to come here
for a day or two. I did this for two reasons: first, because
T should like very much to hear what he has in his mind on
the subject of this new museum, and the other is to see if we
could not together work out some scheme for the hendling of A
the bills, finances, etc. of the orgenization that would be i
satisfactory to the rest of the committee. I believe he is 3
to see you just before he comes here. Perhaps you would be :
willing to talk over the matter of a system with him yourself.

You will be glad to hear that I have received a
check for $1,000 from Mr. William Church Osborn. This with &
similar amount from Mrs. John T. pratt, brings out total
to $51,500.
ovn pledge to the Museum and

T have just signed my
: ing the other members of the

am enclosing one for you and g.sk othe 2
Committee to do the same. I have received word from the i

secretaries of several people who are away fox" a month or 2111X

3 . -
weeks. I suppose this is an extremely bad time to carry
any campaign.

sincerely,

04770./%7@,/“

NMr. A, Conger Goodyear
116 East 6€th Street
New York City
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MANAGING EPITOR
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One of the Condé Nast Publications g A

Frank CROWNINSHIELD
Enrror

GRAYBAR BUILDING, NEW YORK

August 1, 1929

Dear Conger,

What do you think of asking Cornelius Sulliven
to the meeting on Monday? You could then put before him
the question contained in the letter (dated July 25th) from %’(

you to me. I think it is merely a question of legal phyase e
oloy.\m/' WM\/ Wkrir/ At M—15

I had a cable from De Hauke from Paris saying
that he, Knoedler, Reinhardt, Wildenstein and Dudensing
wordd approvejof holding the French Show@n which I was
working) at the Museum of Modern Art.

Will you be good enough to write lMrs. John D. A/%D i
Rockefeller, Jr. and answer the questions contained in her

letter (July 29th) which letter arrived yesterday. These #

are questions concerning financing, but I am sure that you

are the man to answer them. The other questions in her let-
ter I have, I think, satisfactorily answered afd sent them

to Mrs. Rockefeller at Seal Harbor, Maine. Just one more
thing, Mrs. Dale thought the suggested salary for the director
enormously high. Yesterday, Mrs. Sullivan called me up to
Tegister the same feeling. As the directors of such museums
as the Minneapolis Museum receive only $5,00 a year salary

it may be that we are overpaying Mr. Bary for the first year
anyway. I will find out what Harry Kemp receives at the
Metropolitan, but I cannot help agreeing with these two ledies
that $15,000 a year is a very high salery for a young man Who
bas probably never,before this,earned $5,000. I like Barr and
would personally 1dke o give him everything in the world. It
18 merely a question of proceeding in a normel and prudent way.
Might not some of our Directors— bankers, lawyers etc.—think
Us a little wasteful if we start in on quite so lavish an ar—
rangement with our director. All this is in confidence.

Yours,

4, Conger Goodyear, Esq.
5 ine Trust Building
uffalo, New York
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The belief thet New York needs a luseum of lodern Art scarcely
requires apology. All over the world the rising tide of interest in the
modern movement hes found expression not only in private collections but
algo in the formation of great public galleries for the specific purpose
of exhibiting permanent as well as temporary collections of modern art.

Thet New York has no such gallery is an extraordinary anschronism,
The nunicipal museums of Stockholm, Weimar, Disseldorf, Essen, Mannheim,
lyons, Rotterdam, The Hague, Cleveland, Providence, Vorcester, lassachusetts,
and a lcorg of other cities provide students, amateurs and the more. casual
public with more adequate permanent exhibits of modern art than do the
institutions of our vest and conspicuously modern metropolis.

In two or three rooms of these museums it is often possible to
galn some idea of the progressive phases of Furopean painting and sculpture
during the last fifty years. But fer more important than these smaller
exhibitions are the modern collections owned by the great world-cities ——
london, Paris, Berlin, Munich, Moscow, Tokio, Amsterdsm. It is to them that
Rew York may look for instruction, for they have each solved the problem
Vith which New York is colnfrontod. And this problem is as delicate as it
1s aigeiony,

For the last dozen years New York's great museum = the Hetropolitan -
128 often been oriticized because it did not add the works of the great
%“"‘1'“" %o its collections., Nevertheless ﬁo Metropolitan's policy is reason=

a
le 80d, brobably, wise he Netropoliten as & great historical mmgeum should
2 £ .
Quite

Justly acquire only those works of art which seem gertainly and permanently
Veluanyg,
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The Metropolitan can well afford to wait wntil the present shall
pecome the past, until time, thet nearly infallible critic, shall have
oliminated the probability of error, But we == the public interested in
modern ert == do not wish to wait. Nor can we depend upon the occasional
generosity of collectors and dealers %0 sive us a necessarily haphasard im=-
pression of what has developed in the last half century.

Now the Louvre, the National Gallery of Enzland and the Kaiser
Friederich Jusewn, %o mention only three nationsl museums, follow a policy
gimilar to that of our letropolitan., But they are comparatively free of
oriticism becesuse there are in Paris, London and Berlin == in addition teo
end distinet from these great historical collections =- museums devoted
entirely to the exhibition of modern art, There can be no rivalry between

these institutions because they supplement each other and are at times in

close co~operation,

The Luxembourg, for instance, exhibits most of the French national

8ccumiletion of modern art, a collection which is in a stete of continual
transformation, Theoretically all works of art in the Luxembourg are
"‘“wle_ll exhibited, Ten yeers after the artist's death they may go to
I‘°"‘"°i they may be relegated to provincial gelleries or they mey be for-
Gotten 1y storage., In this wey the Louvre is saved the embarrassment of
Sxbending i4g sugust sanction to the work of living men. At the same time
1% 18 possinle for the Luxembourg to buy and show the best works of living
TN while they are still the subject of popular interest and controversy
4 Yotore geatn sends prices of their works beyond the range even of

nat
lona) institusions,
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In Berlin, similarly, the historicel museums are supplemented
by the Jational=Galarie in Kronmprinzen Palast. Here Picasso, Derain and
Jstisse rub shoulders with Klee, Nolde, Dix, Feininger and the best of the

nodern Germanss In Munich the Neue Staatsgalerie with its five Cézamnes and

gix Van Goghe, its Maillols and Matisses, competes with the series of old

pagters in the Alte Pinskothek. In Amsterdam the Stedelijk Museum bears a

gimiler relation %o the Nijks Museum. Even in London, & city which Americans
tend to consider rather conservative in art, there has been the most remarkable
activity. To the Tate Gallery have been added, largely through the gifts of

lr, Semuel Courtauld, megnificent rooms of modern French paintings == Seurat,
Césanne, Gauguin, Ven Gogh, lMatisse, Bonnard, Braque, Rousult, Utrillo, Dufresne.
Very recently Sir Joseph Duveen hag given money for & new gallery of modern
sculpture, for which works by Maillol, Epstein, Méstrovic, and Modigliani have
elready been purchased.

Paradoxicelly New York, if fully awakened, would be able in a very
fow years to ereate a public collection of modern art which would place her as
fer ahead of Peris, Berlin and London as she is at present behind them,

The Museum of Modern Art would in no way conflict with the Net=
Topolitan Juseum of Art, bub would seek rather to establish a relationship
% 1% 1ike that of the Ingembourg to the Louvre.

The New York Museum might easily, however, far exceed the modest
%04 somewhat hampered achievements of the Luxembourg, It would have many
M“’“- Pirst of &1l it would attempt to establish a very fine collection
°f the lmmediste ancestors of the modern movement such as Van Gogh, Seuras,
ugut, Toulouse~Lautrec, Henri Roussean, artists dead some of Shem forty

Jeary
but whoge paintings are still too controversial to be accepted freely
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by the Metropolitan, This collection vould be formeq by gifts, bequests !
L4 ’

4 iy 20 dued ot hob gt 510 purchase and perhaps by semi-permenent loans.
‘ : . S .
ff S Moumaehd WNIE AL MY BEIBLAEATES Other gelleries of the liuseun might displey earefully chosen

! BEE 2o Davme s SN paRagn (BESEEE penent gollections of the most importent living masters, especially those
41 il & wised enmd A Mehei Wi sy g of Frence and the United Stetes, though eventuslly there should be repre=
§ i scatrest dotty gHin-8 ORI o a8V gentetive groups from England, Germany, Italy, Mexico and other countries.
Sldedanis b adi weod sl 010 S5 1S through such collections Americen students and artists and the general

pablic could gain a consistent idea of what is going on in America and the

rest of the world and, which is also very important, visiting foreigmers
could be shown 2 collection which would fairly represent our own accomplish=

nent in painting and sculpture. This is quite impossidle at the present

ime,

In time the kuseum would expend beyond the limits of painting and
stulpture in order to include departments devoted to drawings, prints and
other phases of modern art.

In addition to the luseum's permanent collections nuch space would
b6 got mside for great and constently recurring loan exhibitions, mational

end internationals

It is not unreasonable to suppose that, whihin ten years, New York,

Vih {45 vast wealth, its slready magnificent private collections and its enthuss

could achieve the greatest

1astio but not yet orgenized interest in modern art,

IR s oy & "0dorn mugeun in the world.

oy Whodio s ..

= B

0 gy

v e T

o 7 " ; SRR ey -
R sy ; o R

e oty But even the beginnings of such a mseun are 1not created overnight.

o gy A large waidging, & treined staff, as well as collections et
d YNy e &

g heedeq .. and none of these can be had iately, A appr ig nee~

1an has been proposed: : 3

7

s
S8¥ and 4o make this approach the following P
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The New York Museum of Modern Art will function during the
¢iret two years, as a gellery for temporary loan exhibditions, An ample
end centrally located gallery space will house six or seven major and
perhape & dozen minor exhibitions a year, The first exhibition to open,
in October or November 1929, will comprise a collection of a hundred or more
paintings end drawings by Cézanne, Vgn Gogh, Geuguin, Renoir and Seuret.
As at pregent planned, other exhibitions will include:
Paintings by living Americen Masters,
Canvages by the outstanding Living French Painters.
Hodern Mexican Art.
Sculptures by French and German sculptors == Maillol, Bourdells,
Despiew, Lehmbruck, Kolbe, etc.
For all of the Museum's exhibitions the cooperation of other museums,
private collectors, and dealers is warmly invifed.

Before two years of varied and carefully selected exhiditions have

Passed, it should be possible to discsver whether or not Few York is willing to

build ang support e permanent Museum of bodern Arte
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The Eyrie
ad Seal Harbor, Maine

- il - Be spnpEst 2197
i ; July 27th, 1929,

i gy e oLl

= i v i

Dear Mr. Crowninshield:-

Last night I received from Miss R13 l;
: g e T Miss Blis ¥ 3
45,000, which she asked me to acknowledge to h : h;ﬂ ?;}cﬂ)ggréslcneck e
my mind thf‘t we have no printed blanks.for receipt. ;(;m'l;aysuybza;:soso l“
enough to have some made to harmonize with the very nice—looking olet:ige "f :

cards?

Fréline <«

gy ey S PELTER e G

5 4 owlwysos LLiw .

B o T Giomucen the piee ot deerr ey hinge A
r. e pl e with Mr. Rockefeller last =
night and he sees no reason why we should not use the Bankers Trust Compan;
for the atcount. It would really be more :‘onVenirn;: for ;iés Keﬂvh "n.f‘y
me, and lr. Rockefeller is sure there is no danger of their confusing i;; %
with my accounts. I wrote Mr. Goodyear j,Testef a3 would Jr;bably
put the account in the Eouitsble Trust Company at 45th Street, but inste=d
it wiﬁl« be in the Bankers Trust Company at 57th Street and "aéison Avenue.

=2

-

D" k 4 E’Other matters to be decided are:
A

1l On whose 0.K. shall T pay bills?

/)v"( \ 2. Who will audit the account?
: ‘y}j L 4 3. Shall the checks be signed by the Treasurer only
\ or shall they be countersigned by amother officer?
k‘s <3 \ 4, How shall the checks be printed?
b 5, Can the account be opened before incorporation is con-
Summated? T am wondering if you and Nr. Goodyear and Mr. Sullivan cannot

take up these questions.

S8 edied
iien @ taow

s

Bme Poiuvev o

Do you mot feel that it is very important that I should not give

9((0 out the publicity? I think you will find that because of my neme the in-
clination of the press will be to turn to me, and I should think it would be

ko ?:Ar) Very unwise from every point of view to have this happen. Could we not

3 N have o special committee or an individuel who would handle the matter con-

N tistently and to whom every inquiry should be referred?

| — s

Thenk you very much for yout telebfan and your having considered § ¢

the subject. T might write Mr. Vaughap, & stggest, that our plans ?e —ii
88 yet xw vague, and later I will tell/ him\io whom he can go for informetion. £

¥

der 1 i i . Coodyeer or yourself
" bei T wonder if there is any chance of.elthef' Mr Cc.ao

gimg up in this neighborhood this summer. Miss Bliss arrives here on the

h or 9th to be here for two weeks I think.

Bache in which he said

t to the extent I asked
#5,000. He

I received a letter last night from Mr.

e it

® Would be glad to cooperate with us but probably not
lsm?’ (namely #10,000.) ‘robably he will be willing to give u:
#1d he woulg be glad to talk it over on his return in August.

v cincerely, :

R . (i, Q. b chs ({o@m e

® Framk Crowninshield, Graybar Blde: SRS
City B2

New York
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One of the Condé Nast Publications e iln

FRANK CROWNINSHIELD |
Epitor (i

GRAYBAR BUILDING, NEW YORK

JoxALD FREEMAN
MANAGING EDITOR

August 6, 1929

Dear Conger, ; : \'\)

What would you think of trying to work up s committee o{:;enty—one,
or of leaving the present committee as it is and calling it the Executive Committee,
with another committee of fourteen called the Advisory Committee or something of
the sort. This Advisory Committee might include names like those you mentioned
and approved of: George Pratt, Everett Macy, John Speulding, Fred Bartlett, Stephen
. Clark, lMrs. Coburn, Martin Ryerson, lr. & Mrs. Chester Dale, William Church
Osborne and Edward Harkmess.

Here are some other names that might somehow be used to good advantage
as they are all people who are definitely known to hsve an interest in Hodern Art,
to collect Modern Art and to know something about Modern Art. Will you check those
that you approve of? — Miss Mabel Choate, Mrs. Samuel Lewisohn, Mrs. Eugene Meyer,
Miss Edith Wetmore, Mrs. J. Woodward Haven, Mrs. Shaw YcKean, Duncan Phillips, John
Nicholas Brown, Ralph Booth, Robert Treat Paine, James W. Barney, lrs. John Alden
Carpenter, Ralph Coe, Russell Tyson, Mary Hoyt Viborg, Charles H. Pepper (Concord,

M?‘SS-) and Grenville Winthrop. I think it is very important to have ix‘ldividnals
like thegse in our background - perhaps even on our stationery. The weight of all i
will find it |

t%lese names will be a help. Then, if we make any mistakescritics i
difficult to place the blame on us - you and me,etc.~ beside which, tl_aese peopleM
could help in arranging shows, lending pictures, publicity and good will - perhapsin
money and bequests. I think it might be wise also to have some sort of a committes
of people definitely occupying positions in art museuns, writers on art (not news-
Paper critics), perhsps a few painters with a definite leaning toward the Modern %
French School - & man like George Biddle; Dr. Valentine.=nd among the museum peop)e,
¥r. Bggers of Worcester, Mr. Fox (Brooklyn) Bryson Burroughs (Metropolitan Muhiilim
Derhaps men like Frank Mather (Princet.on) among the writers, .as well as A. Pl D
Melahon, Hoy about a lot of the young boys - Lincoln Kerstein of Harvard, yOute

| Yalker of Rarvara and young Abbott of Princeton?

What wo ink of telling Mr. Barr to try and get some very
| ::iuiant Vioung manuig Z;:ciﬁve ability,and jith his om money) f;: h;:eﬁalallegd
1 a NBer?  Young Abbott at Harvard would be a\good e man. _H: re:'l:ed in,\?r i
i a 800d deal, has money, has an attractive personality and is in I:Ak o
| B it very well about it. Abbott end Barr would certeinly make :

C 3 5
°mb1natmn f

4,
Conger Goodyear’ Esq.
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Frank Growainshield % @E‘ E '%7 %‘ ~ Donald Freeian
Edutor i H 3 Managing Editor

GRAYBAR BUILDING, NEW YORK

Condé Nast
Publisher

September 6, 192 9

Dear Conger,

The luncheon to the newspeper men was }:
a great;, success. I only wish you had been
there. I am sending you all the clippings }'
(all first page news, as you will see) ¢

Will write to you Monday. Cheerio,

and I do hope you are well.

Yours,

L

Conger Goodyear, Esq.
Bankers Trust
Paris, France
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certainly end permanently valuable 007
L1 g ganlzers Widel :
Experience has shown,” the statement The seven organize; gL
continues, “that the best way of giving of Modern Art are aumw?vtle?y“k:‘ S
to modern ‘art a fair presentation is to art circles as collectors and. pntm ﬁ
establish a_ gallery devoted frankly to :g&ern :dr: The chalrman of ths ¢om-
: . . the works of rrilsts who most truly || president of ver ool Iommery was
: : reflect; the taste, feelt of the Albright Art Gall j
g 4 re e ng and tendencies at Buffalo. Professor Sachs is hndmi
ATISC P et the Fogg ATt Museum, Cambrldge, and
5 'z <4 _71v2 .,,Z e r“:ﬂ:ﬂ aims to establish a Mr. Crowinshield, editor of ‘Vanit,
S ¢ & 3 R rapee n Mu- || Fair,” Is known for his active interec. |
T > £ 11 J seum e that of the Luxembourg to in the modern art movement Mls-l
Mis, John D. Rockefeller Jr. ||| tho Lowe. ~Among lis functions ‘il | | Bliss I one of the ist to sti promi: |
g - a nence in Am ¥
and A. Conger Goodyear ||| of the immediate ancestors, American || works by mi"finé‘i'm”‘;ﬁe‘éffﬂ%’zﬂ‘

d European, of the mod - Mr:
3 onsors and F ern. move 's. Sullivan and Mrs.
Are Amfmg Sp ment; artists Whose paintings are still | | are enthuslastic cou:cg:":‘fl;;ﬂ?

i
r
\
i

too cont’rl?versial for universal accept- porary art.
New York City of ance. This collection would be formed Mr. Barr, who ass
_ Establtshment in be o ooe | | |y gitts, bequests. purchase and per- | | |the gallery lmmedlstg;?esxsdimc"? z
what Is expected to become - P o hdps by semi-permanent loans. of Princeton and a former su%;:n‘cuo; |
E tant and permanent museum of mod- France and U, S. Come First the fine arts at Harvard, the Fogg Mu- J
|3 ern art was announced yesterday by a seum and abroad. It
f : ¥ group of Amerlcan collectors and pa- diT"l‘E 1dea. 115 lf” haa/e other galleries
AT Sl : splay carefully chosen permanent
& trons of arf who will open an exhibi-| | | o)ections of the most important 1iv-
1 tion gallery mext month In the Heck- ingd Tssters.tespaclauy those of France
£ '¢cher Bullding, Fifth Aveuue and || an e United States, though eventu- 3
| s e / * ally there would be representative 4
Fifty-seventh Street. E 2%
i. The sponsoxrs.of the enterprise, which groups from England, Germany, Italy, |
4 'bears the name of the Museum of Mod- | [ Mexico and other ‘countries.
¢ cin_ At include A. Conger Goodyear, || o.T¢ mﬂg(f £IET RGOl
: i < 3 objective e ounders have
{ chairman; Mrs. John D. Rockefeller jr., adopted the plan whereby the Museum
i reasurer; . Frank Crowninshleld, sec- of Modern Art will function during the ’
4 retary; Miss Lizzie Bliss; Mrs. W, Mur- first* two years as a gallery for tempo- /
ray Crane; Mrs. Cornelius J. Sulllvan ra;‘yhéc:;mi;ﬁ;t:rl;lgg;e of the museum’ [ 7
and Professor Paul J. Sachs. Alfred will b I v e e 32
i e on ‘the twelfth floor of the Nbdern art is to have a nul
] H. Barr jr., formerly of the Fogg Mu- | | | Heckscher Building, where a room _ﬂ‘mi’ “&’/{v . iThe estans
seum, will be the director. | elghty-five feet by sixty-five has been 2 ot L 2|
TR I eAiats i | obtained. ‘The first exhibition will lishr snt of the Museum of Mod |
purpose of the found- | [ | open about October 1, possibly earlier, arn Art by @ |
ers is to present a series of some twenty according to Mr. Barr, who has the IVI e hi\ §
exhibitions of modern art during the plans for operating ~the gallery in 5 "'P Dk
next two years. Th | charge. This will consist of a collec- Rocke-
e “qmze e tl:_le“iz“:‘l:: :‘l’t];“ tion of a hundred or more paintings
y s er | | | and drawings by Cezanne, Van Gogh,
by glft or by purchase, a collection of Gauguin, Renoir and Seurat. “rownin-
the best modern works of art for a per- At first it was Intended to open with X o l
manent museum. The exhibitions will an exhibition of paintings by American ,me‘ eé:_!’; 1
1 masters, who are to be given full rec- je
nelude as complete a representation as | | | ognition both in the temporary exhl- sthers was
|may be possible of the great modern Dbitions and in the plans for the future 3 n nounced |
masters—Amerfcan  and European— museum, Mr. Crowninshleld sald at the yesterday. 4
from Cezanne to the pre luncheon yesterday. Those present in- Mrs.Rock:
The - PIESenf ‘day. cluded art critics, editors of art de- efeller is
fe Profect, plans for which were || partments of newspapers and maga- e et
ade public at a luncheon glven by the zines, the new director and several of +he new.ors {
Organizers at the Hotel Madis: is di the founders, including Miss Bliss, Mrs. Gatlon:
scribed In & statement 2 e- | | sulllyan and Mr. Crowninshield. 7 a niza 19n, g
CogiiE e pon o2 Prcpared by the Albert P. Ryder, Winslow Homer and T {
RS i t- sets forth the pur- Thomas Eakins were the masters con- shle{ , S 5
e tin ‘he institution and the cir- sidered for the initlal exhlhxtlon,dwnose geml(y:. nﬂ:;r o ¢ 3
Cumstances leading to the organiz: works, however, will be featured in & | A ong i - N ]
of the enterprise, . EINIZAMON || | subsequent show in the new gallery. | G oodyear, ;”‘;\ cihicaten | 1
The committe, Other ¢hows on the coming sea chairman O e oA 1
T e points to the rising || Schedule will consist of paintings by the board. SRonsOR )
nterest in modern movements | | 4istinguished contemporary Amerlcan AmonEg X s
AIt, 88 reflected in the 1 artists, paintings by outstanding French the directors are Miss Lizzie BlsS,
Prlvate colleoty e formation of | | painters of today, a survey of modemn e 4 Murray Crane, Professor
N all part of ‘;:5 and public galleries | [ Mexican art and group exhibitions of g;rjl. N Cornelius
tentlon o e po L., 204 €alls at- | | i work of American, French and Ger- Eaul !
¥ alone, amen act that “New York || man sculptors. | For the time being the muse! v
A4 f of thy werlgdlu the great metropolises For all the museum’s “"“"s“"p’-‘jv?:: has leased Quarters gf ttt?e ?$u;
4.5 L, lack: co-operation of other museums, R i aven
Iy Mhere the Works vt! ,; ERLg sallery collerétors and dealers are invited, Noth- scher -ﬁlgdoixd‘gnsmﬁl‘s‘? exhibition
g ‘ Masterg of the e founders and ing in the museum wil be {for sale, ACy and Wi t month
1 day he e modern schools can to- cording to the plan, and in all Tespects there next m 'Jr an author-
i i Tho peat the institution will function purely as Alfred Hd E:l:}t bias been en- \
50rs an educational one. on moder! 2 3
i | 10 orlficiay gy gy 1o PEOJect harbor | | " wr. Growninshield announced that Y od as director of the musem €
¥ | € Met, € position taken by || the grester part of the fund necessary is now planning the openibg 4
{ Topolit, t and is x
£ that o, Oltan  Museum, decla: to operate the museum durlng the firs! 2 4 354
2 t; 28 2 great myseuy 4 Ting year had been subscribed. In outlining exhibit- X
: ke the stang tnag oo 1t may Justly | | fhe plun of operation he said there
S those : es to acquire | | would probably be small exhibitions, &

such as groups of prints, drawings or
small sculpture, which would supple=
Iment the larger exhibitions on the
| schedule and provide added yarlety.
2
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eum in Combridge. In
\rs. Rockefeller and Mr.

| been associated in the direction of
th i Frank Crowin-
shield, Mis i . W,
Murray Crane and Mrs. Cornelius J.

Sullivan,
_While fer tne first year or two the
new museum will be largely a loan
affair, it is hoped gradually to ac-
quire works of art and also to ar-
range semi-permanent exhibitions.
The museum hopes first' to estab-
lish “a very fine collAectim’x of th;
an

pean, of the modern move-
'ment- sts whose paintings are
still too controversial for universal
acceptance.” This collection would
be formed by gifts, bequests, pur-
chase and perhaps by semi-perma-
nent loans. Permanent collections of
the most important living artists, it
is also hoped, may be formed.
“Experience has shown,” observes
lhevp:'ospectus, ‘“that the best way
of giving to modern art a fair presen- |
tation is to establish a gallery de—‘
| voted frankly to the works of artists |
(Who most truly reflect the taste,
tendencies of the day.
the National Gallery of
d the Kaiser Freidrich

useum of Modern Art would

3y conflict with th Metro-
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TO SUPPLEMENT METROPOLITAN
Mrs. John D, Rockefeller, J;

Mo
A.-A y
et as Treasurer of he Gallery,
e ——
A 5

long-felt need for a Dermanent
museum devoted to modern art, gny
Which, for instance, would bear fs
same relation to the Metropolitan
Museum as does the Luxembourg to
the Louvre in Paris, will be filled|
Tnext month when an eshibition gal-.‘
lery, later to be developed into an
Important and permanent museum is
opened in the Heckscher Building,
Fifth avenue and Fifty-seventh
street.

The moveraent is sponsored by &
group of well-known patrons and
collectors and announcement nm“’
was made yesterday followmgTh:
luncheon at the Hotel Madison. o
project, which h;at

1l
%he name of Museum of Modcmhﬂlr:
1) !

. Conger Goodyeal
- g Kefeller, J%1|
wninsbield:
‘gecretary; Miss Lizzie Bliss; S
Murray Crane, Mrs. Carﬂchs an
Sullivan, Prof. Pa;{ & oss: of b
| . Barr, O ting:
.."‘J,fﬁedwlfm at yesterday's % e
B e immediate PUrPOse 380 ins|
sent exhibitions.of TOdeTE T yinat®
the next two years, b com HME tg
object is to acquire !ng ‘”"de;g
time, a collection Of::istablisl;::pt
! ) |
works w;::n:nzi::']seum and # T}:e

er se 1 2
:fpnlal;e in which to BOUSS gl
exhibitions will iﬂd"‘pos
a representation iirs,
‘great modern mﬂé Sanne {0 th
TEuropean, {rom G )
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'snitlal , exhibition 9% qer, Fifuelr
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| the in e PBoght

ing and m GOB
et a hundred 9% T, Ve Giyer
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augin, Renolr oy
g;pvss in the :C : wilt b:m' A‘;‘ms
the coming 5007 ontemP? stolt oy

o of the Sad

] zapne 5 O |
and drawings bY G goursl g 107

c 0!
of dlstinguxshﬂwasﬂs by G, 88 rou?|

e
d, I
5}]: of the found-

Egé of the " modern
seen. i
63 i 'uls?: of the Metropolitan
g intended, the statement
e o s hoped to estab-

s and indeed it i > est
ﬁ".??dmi?‘fdo:mp with the institu-
‘tlon similar to that of the Luxem-‘
- to the Louvre.
great museum, the sta‘t‘e-
ys of the Metropolitin, lf
| may jpstly take the stand that‘ it
;’ﬁ‘zm to acquire only those works
of art"i'which seem certainly and per-
nently valuable.
"?’i‘lle::uf)i’r:t exhibition wi]l_. open early
next month, possibly earlier, acc_nrd-
ing to Mr. Barr, who assulmcd direc-
{4lon of the gallery immediately. e
ljs a graduate of Princeton, a former
‘student of fine arts abroad and at
Harvard, and was recently with the
| Fogg Museum at the latter place.

e S

| Formation of a Museum of Modern
Art, with Mrs. John D, Rockefeller Ak
as Treasurer, and Frank Crowninshleld
| Secretary, was announced yesterday.
The Museum will open Nov. 1 in tem-
porary quarters in the Heckscher
Eventually, -the

states, the directors of the new mu-
seum aspires to have it bear the same
relation to the Metropolitan that the
Luxembourg does to the Louvre.

First of all, the announcement states,
the new museum will acquire “a very
fine collection o fthe immediate an-
cestors, American and European, of the
modern movement — artists whose

paintings are still too controversal for
! uniyersal acceptance.”

“Experience has shown,’ the an-
nouncement goes on, “that the best

useum of Modern Art Organized -
With Mrs.' Rockefeller Treasurer

way of giving modern art a fair pre-

1

Americans Organize to Establish
I Museum for Contemporary Artists
Sepl 7

NY Ho e ld - frprég —

(By Special Cable to The Herald.}

NEW YORK, Friday.—A movement
for the Trecognition of modern art com-
parable to that accorded the work of

anclent masters is contem; i
b plated in the
formation here today of a hody Dl‘ﬂ(':
posmg to establish a museum for the
contemporary painters and
Saulptors.  Mrs, John D. Rockefeller,

Jr, is g
culbggnnnent among the organizers,
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b onger Go r,
Im"“ ;ﬂdigutr;bgr merchant oofd%eélfl-'
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Franea . Colonel Goog :
tance during the Worlgexz;];rSElVEd in
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n0t yg; aSes of the French
o Sufficieny time-tested to

b gy, e‘f and statyeg
oug ¢~ “PPOTtunjt,
l' Dlace i 5 statj

can
(I et an ““’;‘:es of historical
“2edto the 1

ny- L ppreqe— S [
: < o8
i : LUXEMBOURG FOR’;EW Y70RK
s amous Luxembourg Museum Paris, are
q Sovernn

‘Pﬂrem.; 3 :ﬂwisdom of the arrange;
fon yyp, am;::fls & market and encouragement
i 5 1t allows for the fact that some

Wear well and some do not;
y for €Xperiments that would be
¢ collection of assured mas-

/925

The museum is expected to be a
complement to the Metropolitan Mu-
seum, as the Luxembourg is to the
Louvre.

Paintings and drawings by Cézanne,
Van Gogh, Gaugin, Renoir and Heurat
comprise the offerings at the first ex-
hibit of the new museum, which for
the time being will functios as'a loan
exhibition gallery, each exhibit lasting
for one month. Following the present
showing, a group, of paintings by Amer-
ican artists who worked during the last
fifty years will be displayed.

Alexander Barr, an authority on mu-
seum displays, will be in charge of the
gallerv. N

lten years New York, with its vast

sentation 1s to estaﬁ'uf{ 2 gallery 71:.7
voted frankly to the wor

Who most truly reflect v:hrekt:sxte?rgif
Ing and tendencies of the day.”

The announcement of the new mu-
seum states it has no intention of com-
peting with the Metropolitan. It com-
mends the conservative Ppolicy of that
museum but states there is a Pplace for
& museum to give modern art, much
of it In a more experimental stage,
a chance to try itself out,

Its policy Is reasonable and probably
wise,” says the prospectus, referring to
to the Metropolitan “as a great mu-
seum it may justly take the stand
that it wishes to acquire only those
works of art which seem certainly and
permanently valuable. It can well aZ-
ford to wait until the present shall be-
come the past; until time, that nearly
infalliple critic, shall have eliminated
the probability of error.

“But the public interested in modern
|art does not wish to wait. Nor can it
*depend upon the occasional gensrosity
of collectors and dealers to give it more

than a haphazard impression of what
nas developed in the last century,”

A. Conger Goodyear will be Chair-
n of Board of the new museum. Di-
tors include Miss Lizzle Bliss, Mrs. |
Murray Crane, Prof. Paul J. Sachs |

Mrs. Cornelius J, Sulllvan. The |

tive director will be Alfred H.
Barr jr., an authority on modern art.

The firat exhibition of the museum,
Nov. 1, will include paintings and
rawings of Cezanne, Van Gegh, Gau-
guln, Renolr, and Seurat. Later a
group of American masters of the last
fifty years will be shown. They will
include Eakins, Homer, Winslow and
Ryder.

At the temporary quarters in the
Hecksoher Bullding, there will be room
toshow about 100 paintings. The mu-
seum hopes Iater to have Its own
building. Plans for ifs {nauguration
were made at a luncheon at the Hotel
Madlson. ¥ee

“It is not unreasonable to suppose,’
declares the prospeutus,” that within

wealth, its already magnificent private
1s and its en in-

terest, could achieve perhaps the great-

est modern museum in the world.
—_———————

1224 What is done by the French Go\ver@ept _in
<1 Paris must be done, if at all, by private initiative ‘
in New York. An association has been formed for ‘
Government that purpose. It envisages a relation to the Met- |
appear in the ropolitan Museum similar to that ;
ment is ap- bourg and Louvre in Paris. Beginning with loan
exhibitions in the Heckscher Building of recent
modernists in France and the United States, the
association expects in time to make purchases for
a museum in a building of its own, probably con-
tinuing the loan exhibitions as well. :
), value. Ten It is an undertaking most worthy of praise. It
US death nis work may be should fusnish encouragement to
e, not only by direct financial support but by estabt
lishing a nucleus for its orderly and continued
display. There can be no question of ample
financial support for such & movement, |

|

of the Luxem- |

American art
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embourg here, to house art that is
too recent or still too controversial

museum
A stands fy

HE first of the, loan 'l-

itutlon created for the purpose of
izing and acquiring for perma-
exnibition the works of so-called

“Nowhere has this tide of interest
been more manifest than in New York.
But New York alone, among the great

¥ t
' 2 i 1 ¥ b, = > — - -
{ ; ) ] gii |the National Gallery of Eng
SRR o ~ FFORT TOWARD || e e Wl
bk {4 S Q * . | the Kalser Friedrich M } 1
| ¢ Idea. LO]lg Agltated 111 1 & 4 3 i % 5 iseum, to men- g 1
5 R T 18 Clt Ll : : ” | on only three national museums, fol- 4
g R ntion—A F P { Aty ( I RN ART | SE' M | 10w 2 policy simitar to that of our Met. ;
1 b " ]I & i 8- 3¢ ew ases C \ estn BEA |Topolltan. Bub they are comparatively i 8
e ¥ m€ rTE 01151de1. d By CARLYLE BURROWS free of crit! because thers are in
3 ; By EDWARD ALDEN JEWELL, € 4 6 A4S P Parls, London and Berlin—in addition
? | {_}\ FTER a lively Summer out of If takes Vears g blishn ot a A review of the situation in whicn | ©© 224 QIsHnct from these great his- )
! BT val town the home arena begins || BS 0n its foq; F}‘ure,,,m York| New York at present finds itselr s | OTiC8l collections—museums devoted i
i i to brighten, It will be some || MUcleus upoy y, st g ; the ina made public |2HITelY to the exhibition of modern ¥
& Il weeks yet before the local ex- | PerManent c°llncug‘ & buig, 45 under which it has| by the organizers of the new museum, | 2% THere can be no rivalry between {
e hibition season gets under way, but || VO vears tne 0 Fg) aived, to play an ImPOrtent || Tnis says: Chest Letiony bepaic iy shuples :
B s 4l news is picking up hereabouts quite rt has commiteg l“m B | P'e“fulﬁ“tﬂl life of the city and “All over the world the rising tide of ment each other and are at times in |
E P88 Sy of loan exhibitiong, el (n‘,Q ' For several years the need of | interest in modern movements in art | C.05€ CO-Operation. |
£ a . 2 ) W | ¢ 4
[ £ Of course the outstanding news at | | SIS, promise ¢ b mchvh@ tho sake of yividness hias been | has found expression not only in pri- | Some Comparisons
¥ N tHe moment concerns the: establish- | | &5t That will by o LY S American Lusembourg, has| vate collectlons but also in the forma- | P
f Ly i ing periog AN (el 4 and warmly agi-| tion of public gallerles created for tne | 1% Berlin the historical museums
ment in New York of the Museum of % 2 periog gy dely discusse e = g L
B hehd a ool the public wiy hay Uity AL " ihe advocates of modern art| gpecific purpose of exhibiting per- supplemented by the Natfonal
deal of talk off and on withingt;e core thorough)yve“b‘"“k %-?ﬁ‘ﬂm What was really im-| manent as well as temporary collections Galerle in the Kronprinzen Palast.
< j 8cqualy b G S PTRE Ciomy v Here Picasso, Derain and Matisse rub
last few years about starting a Lux- Just what the e was the need for a loca

shoulders with Klee, Nolde, Dix, Fein-
inger and the best of the modern Ger-

mans. In Munich the Neus Staats-|

to find a place in the Metropolitan.
Projects of the sort have even been
outlined, on paper, though nothing
concrete came of them. At last a
group of art lovers has ‘‘broken
through'’—a group composed of Mrs.
John D. Rockefeller Jr., Miss _izzie |
Bliss, Mrs. W. Murray Crane, Mrs. |
Cornelius J. Sullivan, Professor Paul |
J. Sachs, A. Conger Goodyear and |
Frank Crowninshield—and the Mu-|
seum of Modern Art is assured, with |
Alfred H. Barr Jr. as its director.

opening ahout. Nov. 1

French. One nolllrlmhul
gtead it might be American, g
American then internallonailm |
However, one must not begin o
plaining straight off., The tterd
tee has worked out a tentali 4
that it believes to be thebs o
if the opening French shoy s
up in quality to the supib i
put on last season at the Fiz
seum in Cambridge, it wili
be a memorable event. T

capltals of the world, lacks a public | B2lerle, With its five Cézannes and six

Van Goghs, its Malllols and Matisses)
competes with the series of old masters
in the Alte Pinakothek. In Amsterdam
the Stedelifk Museum bears a similar
relation to the Rifks Museum. Even |

n painters, or those regarded as|
| fically representative of the spirit | gallery where the works of the founders
and tendencles of today in art. and masters of the modern schools can

view of the announcement just| tOdtﬁY blf Sheen- Th!th th:u A.mei_ncan
committee | metropolis as no suc gallery is an

by the founders’ | 3 3, : 5 m .
5 bs oodyear, there extraordinary anomaly. e municipal : » 4
ed by Mr. A. C. Goody e S e e }m London, 2 city which Americans

'be mo doubt that the foundatlons| )\ o " heim, Lyons, Rot- | 1A to conslder rather conservative |
| for such a museum have now ?ef:i terdem, The Hague, Detrolt, Chicago, |3 &t there hes been the mosy re- |
iy | supstantially la *| Cleveland, Providence, Worcester and | JMTkable activity. To the T‘“E Gal-‘
I o e ar dovelon- | e of ‘other Gibibs proyide students, | 1°TY have been added, largely thiough |
|/ ments during the next two years will, ' BT R T erested public | the_lfts of Mr. Samuel Courtauld,
dz‘pend very largely the ultimate suc- With more adequate permanent exhibits magnificent rooms of modern qnmm,j
ess of the enterprise. Instead of at- paintings—Seurat, Cezanne, Gauguln, |

Tepresentative
rpose Will be

group is to be composed of Y instituti |
Need of such an institution is too cesm‘:.gm Cézanne, Van G tempting to raise the considerable Zi ’:‘;’:‘e"; t‘“:n:'ac';n‘:;!:xw; ;: dif; | Van Gogh, Matisse, Bonnard, Braque, |
. i g 4 " % fresne. Very |
Patent to require argument. The guin, Renoir and Seurat, Thej | fund which would be required imme New York. | Rouault, Utrillo and Dufresn Ty

‘recemly Sir Joseph Duveen has given
| money for a new gallery of modern |
| sculpture, for which works by Maillol,
| Epstein, Mestrovic and Modigliant
already have been acquired.

“The Museum of Modern Art would
in no way confiict with the Metropoll-

Pprospectus calls the Metropolitan’s
Policy “reasonable and, probably,
wise.” Like the Louvre in Paris, the
Metropolitan pursues a cautious pol-
icy, preferring not to admit pictures
that may not outlive in value the
epoch that produced them. But

| diately to establish and place in opera-
@Ioh a museum of modern art, the  In these museums it is possible to
| founders have wisely adopted the sene gain some idea of the progressive
B 81d conservative course of first equ- PPases of European painting and sculp-
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ppMeeting a Need

Arrer Novemser 1, the New York
Metropolitan Museum of Art will have
its supplementary museum, as the
Louvre has its Luxembourg. The
Museum of Modern Art, dedicated to
artists whose work has not been tested
by time, will have as its chairman A.
Conger Goodyear, lumber merchant,
banker, and former president of the
Albright Art Gallery in Buffalo. Its
treasurer will be Mrs. John D. Rocke-
feller, Jr. Its other organizers are dis-
tinguished modern-art experts and col-
lectors who believe the new project to
have potentialities for developing ‘“‘the
greatest modern museum in the world.”

The Metropolitan Museum, forced
by its very nature and function to ac-
quire only works of art which seem
permanently valuable, may not justly
be accused of ultra-conservatism. Its
policy, like any other great national
museum’s, must be to wait. National
museums in France, Germany, Eng-
land, and elsewhere have long since
recognized the necessity of suitable
Waiting rooms. Hitherto, America had
not. Hence, meritorious experimental
artists often failed to command wide
Tecognition or adequate prices.

Starting slowly, with monthly loan
exhibits in temporary quarters, the
museum eventually will have a building
&.lf its own. Through purchases and gifts
it will acquire, first, a collection of the
work of the immediate, and still con-
troversial, ancestors of the modern
movement, concentrating afterwards on
;:‘“‘ks by lliving artists. Thus Ameri-

15 and visiting foreigners will be able

to fo ite i
i T a definite impression of modern

American art,

We need hnrdly conceal our satisfa

tion at seeing this new venture so somj-
ly launched. It fills precisely the nel »
pointed out in the Trend of Events for
June 26.

GALLERIES

"Art Inadequately

‘BW YORK—The inadequacy with
NEWhich New York is at presgnt
meeting the demands of the art-loving
public and art students is pointed out
in a statement recently issued by the
organizers of the museum of modern
art, which has been dubbed the
“Amepican Luxembourg.” The com-
mittee says, in part:

“All over the world the rising tide
of interest in modern movements in
art has found expression not only in
private collections but also in the for-
mation of public galleries created for
the specific purpose of exhibiting per-
manent as well as temporary collec-
tions of modern art.

“Nowhere has this tide of interest
bean more manifest than in New York,
But New York alone, among the great
capitals of the world, lacks a public
gallery where the works of the foun-
ders and masters of the modern
schools can today be seen,

3 X %%

i :“hnt the Ame.rican metropolis has
anom‘:lh gallery is an extraordinary
ol yL.n The municipal museums of
e Mo 0, Weimar, Dusseldorf, Es-
Hnéu annhe}m, Lyons, Rotterdam, The
Provii,e Clucnrgo, Detroit, Cleveland,
S x;c_e' V\orcgster and a score of
fas nc:;es Drovide students, ama-
T a:;‘ the interested public with
ST :g::z:;.e Dermanent exhibits of
Bur vase zlm;an do the institutions of
N?‘w Torc. conspicuously modern
gairlanst:n‘iie ;nuseums it is possible to
ir dea of the progressive
Betlpture duf‘iumpean painting and
Bt o ng the last fifty

s ars.
¢ important tnan these

Served in New

York, Say ‘Luxembourg’ Founders'

smaller exhibitions are the modern
public collections in the great world
cities—London, Paris, Berlin, Munich,
Moscow, Tokyo, Amsterdam. It is to
them that New York may look for
suggestion, for they have each solved
the problem with which New York is
confronted. And this problem is as
delicate as it is difficult.

¥ XN

“For the last dozen years New
York’s great museum—the Metropoli-
tan—has often been criticized because
it did not add the works of the lead-
ing “modernists” to its collections
Nevertheless, the Metropolitan’s policy
is reasonable and probably wise. The
Metropolitan, as a great museum, may
justly take the stand that it wishes
to acquire only those works of art
which seem certainly and permanent-
1y valuable.

“It can well afford to wait until the
present shall become the past; until
time, that nearly infallible critic, shall
have eliminated the probability of er-
ror. But the public interested in mod-
ern art does not wish to wait. Nor
can it depend upon the occasional gen-
erosity of collectors and dealers to
give it more than a haphazard im-
presslon of what has developed in the
last half century.

“Experience has shown that the
best way of giving to modern art a
fair presentation is to establish a gal-
lery devoted frankly to the works of
artists who most truly reflect the

day.

¥ X¥

“The Louvre, the National gallery
of England, and the Kaiser Friedrich
museums follow a policy similar to
that of our Metropolitan. But they
are comparatively free of criticism. be-
cause there are in Paris, London and
Berlin—in addition to and distinct from
these great historical collections—mu-
seums devoted entirely to the exhibi-
tion of modern art. There can be no
rivalry between these institutions be-
cause they supplement each other and
| are at times in close co-operation.
" “In Berlin the historical museums
are supplemeted by the National gal-
erie in the Kronprinzen Palast. Here
Picasso, Derain and Matisse rub shoul-
| ders with Klee, Nolde, Dix, Feininger
and the best of the modern Germans.
In Munich the Neu Staatsgalerie, with
its five Cezannes and six Van Goghs,
its Maillols and Matisses competes
| with the series of old masters in the
Alte Pinakothek. In Amsterdam the
Stedelijkk museum bears a similar re-
lation to the Rijks museum,

¥NX

taste, feeling and tendencies of the [

. “Even in London a city which Amer- |
icans tend to consider rather conserv-
‘anve in art, there has been the most
| remarkable activity. To the Tate gal-
|lery have been added, largely taru
| the gifts of Samuel Courtlauld, mag-
| gificent rooms of modern French
paintings—Seurat, Cezanne, Gauguin,
| Van Gogh, Matisse, Bonnard, Brague,
Rouault, Utrillo and Dufresne. Very
recently Sir Joseph Duveen has given
money for a new gallery of modern
sculpture, for which works by Maillol,
Epstein, Mestrovic and Modigliani al-
ready have been acquired.
“The Museum of Modern Art would
in no way conflict with the Metropoli-
tan Museum of Art, but would seek

rather to establish a relationship to it|
like that of the Luxembourg to the|
Louvre. It would have many fune-|
tions. First of all, it would attempt to |
establish a very fine collection of the
immediate ancestors, American and
European, of the modern movement;
artists whose paintings are still too
controversial for universal acceptance.
This collection would be formed by

gifts, bequests, purchases and perhaps

by semi-permanent loans.

““Other gsmer’i‘es of the museum
might display carefully chosen perma-
nent collections of the most impomn;
living masters, especially those O
France and the United States, tho

tive groups from 5] !
Italy, Mexico and other countries.
It is not unreasonable to supg:ﬁ
that within ten years New York, AR
its vast wealth could achieve per n‘::
the greatest modern museum i

world.”

SRR




AR

al
e
W
:
4l
ﬁ s
Z
3
=
=
4
S
:
w
E

ther Radical or Conservative, Is to Be
Become America’s Luxembourg

i

t Work of Contemporary Artists, E:

Assembled and Eventually Housed in a Gallery That May

\

ican

f

gni

1

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

A6 A

5 < = wn in = ciax
Socisl Chaos, by Diego Rivera, the Gifted Mexican Whose Works Are to Be Sho Spe

o ene) Andreiwe, [ Cadestion:

= DEN JEWELL
7 py EDWIN ‘; ¢ rides now on
(e) E‘cur: st of the wave, and
the % it is to have a mu-
| atlast & 0w York. An-
" seum fmu:e plan to estab-
m;:;eum constitutes per-
2 significant piece of
il thir o et

e, all

decade. Of c:l‘;‘:s project carrles
upon hAﬂ‘:pon the wisdom of its

iy =t o
8 —upon the =,
‘but far lrﬂn:‘ I::B:ecef:es s
ity of SUEBOE.  rate, the initial
g;:::l:i:u been mede.

New York is to have & Museu;: ;'J;
Modern Art (the term applied i
most catholic sense, to Mbmi
{hat s best in the art of today,
whether ticketed "radicnlv or ‘‘con-
servative”) ; & museum devoted, at
the start, to systematically arranged
Joan exhibitions, but dedicated to
an ideal of acquisition, by gift and
purchase, so that eventually it may
house, in & building of its own, &
splendid permanent collection.

Yet when one says permanent
_one means fluid, too, for in the an-
ticlpated cooperation of the Metro-
politan Museum, whose attitude at
present seems friendly, a scheme of
“graduation” similar to that em-
bodied in the relationship of the
Luxembourg and the Louvre, is
adumbrated. The idea of 2 Luxem-
bourg for New York has been in the
air of late, and one or two attempts
have been made to realize it. This
tl’:l'::‘;fﬂmt plan that promises to

ruition,
~ Philosophers argue Ingly
enough that “‘art isg absolutely nec-

Sary to all civilized life,” while,
10 put it the other way about, “a
2‘:&;::::“ entirely insensitive
CVilizeg - can hardly be deemed
'Pecu];(i And, emboldened by this
Suspect :z;:“e may go so faras to
“’!Dlut,gly even modern art ig

Necessary to civilized life.

© taste of the once so-
et
cult to re-

Assertion that you are more
s e i

alaces than in 5
Neverthelegs, Ppopular 3p§:i.
. s “ef 2s people in

Veg, explode for them-

leth .0 € €xDloded, the shipbo.
y‘“ is Something to pe

None ::v:“:e“ed altitudes

0 breathe :":f;ed souls js

> Or modern

art, it is discharging its apologists
and propagandists right and left.
Charles Demuth was prompted by
the gods when he said:

“Paintings, must be looked at and
looked at and looked at. *= = =
No writing, no talking, no singing,
no dancing will explain them. They
are the final, the nth whoepee of
sight. A watermelon, a kiss, may
be fair, but after all have other
uses. ‘Look at that!’ is all that can
be said before a great painting—at
least by those who really see jt. * » =
Only prayer, and looking and look-
ing and looking at a painting—and
prayer—can help.”

ot
ODERN art—as witness this
freshest proof, the proposed
museum, where one may look
and pray in perfect security—mod-
ern art rides on the crest. Yet
how precarious the climb has been,

and what battles
have had to be
waged, and what
dark hours lived
through?

It is only fitting
to pause a mo- |
ment, remembering what Cézanne,
for instance, was up against—dis-
owned by even his best friend, Zola,
who yet found it possible to accept
Manet. One day the French novel-
ist told Vollard:

“My house, you understand, is
the rendezvous of artists. You know

. how fair-minded they are, yet how

severe with each other. I could not
leave my best friend, the compan-
ion of my youth, to their tender
mercies. Cézanne’s pictures are un-
der triple lock and key in a cup-
board, safe from mischievous eyes.
Do not ask me to get them out; it
pains me so to think of what my

Pegasus, by Albert P. Ryder, an American P:

ainter Admired by the Moderns.
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Today there are no ropes,-no
s no howls of outraged pro-

d, Is g lly r
The worst of the carnage seems to
be a thing of the past. Over the
Dattlefield smoke clears. True, the
conflict is not altogether won yet,

ly as ds str
and) hopeful contemporary painters.
Witness the following, which proves
that not even In America’s Middle
‘West, where, oddly enough, modern
art has enjoyed the most

of modern art's r. E b
the Metropolitan, Byt oo,
museums of the wo
eral “so afraid of ﬂ&:"tew‘: e
century that they are tryl: eth
pretend in order to protect fh o
own timidities, that it pa, eir
yet begun,” as Forbes Watson ‘:10:.
clares, outside them the art that
has been produced in our own tlx:e
has come more and more to be
Cediny Jasb of the
socla;l outlook.” And modern art,

are conditions all that they might

be:

In Chicago (the Birch-Bartlett
Collection notwithstanding), ear-
nest young radicals have, it is said,
to exhibit where best they can.
According to a recent report, ‘‘the

‘motion-picture theatres and auto-
mobile galons are eagerly offering
space to the radicals and are find-
ing it a good publicity policy. One
of our painters has no illusions
about such invitations. Dropping
into the salesroom where his paint-
ings were hung as bait he found a
ladder resting on one of his can-
vases. He remonstrated with the
proprietor and was told they didn’t
want the ladder to mar the walls.”
e

plete “‘official” recog-
nition, establishes itself on &n in-

dependent popular basis. Here we
swing back to our own new mu-

seum, and may briefly consider its
aims and problems, in the light of
similar aims and problems that

have been worked out elsewhere.
The founders of the Museum of
Modern Art in New York have not
as yet enunciated a policy in detail.
Their immediate purpose is the es-
tablishment on Fifth Avenue of a
gallery in which exhibitions, lasting
one month each, may be held; and
the fundamental purpose, as already
stated, is the creation of a nucleus
from which a great collection may
grow. Experience will dictate the
best course to take as the new or-
ion pr ds. But we have

ET the tide has i

turned. Nothing, alas, can
g efface the fact that Manet’s
*Olympia’ had literally to be forced

the director’s word for it that cholce
of material will not confine itself to
extremes. This, then, is not to
be a temple devoted exclusively to
“radical”’ modernism, but one that
sympathetically ~welcomes high
achievement in whatever form, 80
long as it genuinely reflects bgte
mood of the time. Here the i
products of art of the last
‘years will find & place. i
yNatura]ly, as the permanent ::;
lection begins to get under ver)"
care will have to be taken at :dern
step, lest the new muaeum—;ﬂ ot
though it be in -scope—fin A
cluttered with worthless sptecc S
of purely ephemeral art. O
_speculation in an entt::Pﬁ“
sort is legitimate: =t
not yet wiiat degree of pef:";"n‘“m 7
value will attach to any of ©
ern art.
We build with strength !
71
T)iz‘tn:;m‘gabs shattered th

are couTt and

or 45

Bmow fatr—this ¥ nat, “Irk' "
Who know the lack that

all. n

t the

Still, it is to be hoped :::MW v

icy will be such that o & ’“;

seum may find l%l! 5

fully to refuse the ©. ?

when of dubious b:‘::éa O the U2

tion may always P€ 77—

he deoP

us and

thua.
And jair and g7 eat

be of as seems be::i

may d unsentimen

gllan editing 80

v:,mmn:.!on. it is recognized, must
the upper hand. In this way

Kook ‘the blunders of other in-

of
stitutions will be avoided.
'..

ht to be made per—
ON‘E“;‘;I-“;::: In spite of the
fact that it has been organized

2 group of wéalthy persons, the
o of Modern Art I8 dedicated
. The educational
says Alfred H. Barr Jr., the
rector, stands uppermost in the
minds of the sponsors. Only if it be
mpported loyally and enthusiasti-
cally by the public can the ngw
museum be said to fulfill its mis-

-Stedelijk Museum bears a similar

-uel Courtauld, magnificent rooms

In Amst, the

relation to the Rijks Museum. Re-
organization within the lagt couple
of years had made it possible to ac-
cept the most advanced pictures,
‘“Even in London, a city which
Americans tend to consider rather
conservative in art, there has been
the most remarkable activity. To
the Tate Gallery have been added,
largely through the gifts of Sam:

of French palntingsﬂSeurat, Cé-
‘zanne, Gauguin, Van Gogh, Ma-
tisse, Bonnard, Braque, Rouault,
Utrillo, Dufresne. Very recently
Sir Joseph Duveen has given money
for a new gallery of modern sculp-
ture, for which works by Maillol,
Epstein, Méstrovic and Modigliani
have already been acquired.”
The Tate is also strong in its

il

on. There is no note
lll{ the chord as sounded by the
prospectus. No fee of will
be charged. None of the art shown

repr ation of modern English
painters—just as it is hoped that|
the Museum of Modern Art here |
may eventually be strong in its

will be for sale. C: for
those who desire them, will be sold
at cost; and It is proposed to pre-
pare for all the exhibitions cata-
logues that shall be of permanent
value—like the catalogues Issued by
the for the
memorial show.

In the popular mind moaern art,
explolted and adulated by little

cliques, has stood more or less
for something esoteric, for some-
thing highbrow, if you will—largely,
no doubt, because it is not always
easy at a glance to determine what
the artist was about. But this un-
fortunate state of affairs is being
remedied. Jan Gordon not long ago
observed: “A sundering division
has fallen between Art and art.
Art: the aloof, the abstruse; art:
:;l:h)::me)y, the lovable.”” It seems
e Ot&:h::}mma.ly that the expres-
o 8 own age should have
© considered ‘“‘aloof and ab-
::_:“59"; but the Museum of Mod-
3 uh;t.] once the people recognize
elonging to them,- ought to

isryfa!r'ntnward making contempo-
i essages “homely and lov-

wﬁ;’ ::tcomplish this the museum
though gyeys, X2ty to pioncer,
Senge um”9 new enterprise is in a
miligy w;tlue. Most of us are fa-
L“xembo“: the operation of the
Ereat glq Lo' that renovator of the
Dillar g uvre, We are less fa-
Modery the progress made by
art elsewhere abroad, Mr.

Bary,
ﬂihm‘t;:m]p aring for his new respon-

not} throu,

“Sp;ts l:h:t hand wha%hhaEs‘“;Z:

T ed. He tells us:

et mf,l:“n the historical 3
e ted by the National-
in the Kronprinzen Palast,
Gaseot . €velopment, Here Pi-
:m“l i !;.iln and Matisse rub
e:;nae - l““tlh'.hKl‘e’e. Nolde, Dix.
€ best of the H
“ ::glm"l;(;nouunlch the Il;‘:\?e
| ne), ity ﬁs:mtion for some

Cézannes ang

l‘n::mpete‘ With the

ola t

'S in the Alte

repr tion of work done by
Americans ranging all the way
from painters like Ryder and
Homer and Eakins to painters like
Marin and Arthur Dove.

New York has surprisingly lagged
behind even such American cities as
Chicago, Detroit, Cleveland, Provi-
dence, Worcester, Los Angeles and
a score of other centres, which, Mr.
Barr points out, ‘“provide students,
amateurs and the interested public
with more adequate permanent ex-
hibits of modern art than do the
institutions of our vast and conspic-
uously modern New York.” The
srave effort on the part of Mr. and
Mrs. William Preston Harrison fo
bring modern art to Southern Cal-
ifornia is beginning to tell in Los
Angeles, despite all the discourage-
ment thrust in its path by trustees
of the Los Angeles Museum, where
to the modern groups wall space
has been grudgingly given. The
Harrison collections, both of France
and of American art, are “‘a gift
to the people'’—as well as a rebuke
to old-fogyism.

¥, .

UR Museum of Modern Art will
be able to profit by all sorts of
mistakes in other quarters as

well as by the example of experi-
ments that have proved brilliantly
successful. The ‘‘purgatory”’ system
in the Luxembourg, for example,
has just resulted in considerable

embarrassment, due to 2 failure to |

look ahead and prepare for the
exodus to ‘‘paradise.” Jacques
Mauny thus describes it:

“Last December the Direction of i
Fine Arts announced that the Lux-
embourg— would be closed for one
week during the transfer to the
Louvre of the painters born before
1848; but weels after week went by
and the reopening Wwas still pu;t-
poned. Something Wwas evidently
wrong. However obstinate the pro-
fessors of the Ecole des Beaux Arts,
the institute and the acndemlcl::;
in general might be, they reali

ﬁ: ;ﬁ—z:re bf’hau- immense salon pic-'

ring or so comical—
bought by the State. Besides, there
Wwas absolutely nothing decent to
put in the place of the Caillebotte
collection, the chief point of inter-
est of the gallery. The mediocrity
of the Museum of Living Artists
was becoming too scandalously evi-
dent. In order to hide this situa-
tion the young and intelligent as-
sistant curator, M. Robert. Rey, was
dispatched in haste to borrow pic-
tures from the best collections in
town, and with this emergency loan
the museum was able to Teopen on
Feb. 25.””

No situation as distressing as this
is likely to confront the director
and the committee of the Museum
of Modern Art for a long time to|
come; nor is it likely that it will |
ever occur. But far-sightedness is!
the better part of enthusiasm.
That much said, there is little left
to do but applaud an effort that
promises to mean so much to this
city.

.

ANY will doubtless regret the
committee’s decision that the
first of the forthcoming loan

exhibitions shall be French rather
than American. True, much of the
argument in favor of this plan
seems to be sound. Cézanne, Van
Gogh, Gauguin, Renoir and Seurat
are to form the initial group, and
these painters (though others might
be added to the list) are genuine
prophets of modern art, regardless |
of nationality. On the other hand,
it would have been a gratifying ges-|
ture if American ancestral painters
(Ryder, Homer and Eakins are to
be the second attraction) might
have inaugurated New York's first
home of modern art. It was erqu“
informally the other day that the;
public has a much wider o;{port“-}
nity to look at American pictures|
than it has to look at French pic-
tures, since the local galleries are}
full of the former; but surely el
have had, and doubtless shall w“’\

tinue to have, & not too meagre
chance to study the work of the
greatest modern Frenthmen, be—!
sides which the showing of Amerl-|
can art in a museum is an honor
that does mot attach, in _Lhe su:le
measure, to its showing in a deal-

er's gallery. *
Hafvever, this is no time to cav xl
over trifles. What ghould mos!

X t!
jargely concern us is the tm;t‘ :1’::
modern art has come S0 ha; o
ly into its own in New ‘{rol:' .a i |
ern art rides the “::;}bing:y |
e nd “whoeve'l"

day; &
cetingiind b{n Bt}xl\e adventure ©f |

rticipates 2k
f:]eln h: nis portion of jmmorta
& ' “A
tyAs Elie Faure mﬂs:;usht.i
tery is 3
%l': aatxxeﬂl‘;y.\‘lscaws whither it 18 leading
"

e

that it was impossible to hang in
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~ From the Bernheim Collection.
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ALBERT STERNER QUESTIONS
NEED FOR MODERN ART MUSEUM

Sees Peculiar Modes and Mannerisms in Art as
In Invention as Impermanent as the
Queer Is Unenduring

itor of The Netw Yorl Times:
ﬂ“‘;:ide';ﬂx: ‘;rt now rides the crest
of the wave” asserts Edward Alden
Jewell in his article for the much
yeralded Museum of Modern Art, in
THe New YORK Times Magazine for
Sept. 22.

Possibly at the moment so-called
modern art does ride the crest of a
wave, but is it not well to remember
that all waves very quickly turn their
crests, merge their waters and dis-
appear in the great and everlasting
sea?

The various specimens of un-
pridled self-expression accompanying
the article with their alluring cap-
‘tions are the kind of thing, says Al-
fred H. Barr Jr., the director of the
proposed museum, the people must
want and support loyally in order

root, fulfill its misslon and so be-
:o_me permanent. I feel certain that
his proposed moyement must arouse
the desire for discussion in the heart
and mind of many an artist and
?llxuy a layman who does not feel
ine”sglghtest necessity for ‘‘belong-
0tg tho any body that rides the crest
itsell’e Waves or in fact proclaims
S as radical or revolutionary or
B :vh?girt from the great high
wng'l“f 5 R:‘E.as, is, and will be the
¢ IS not necessary to found =
ci a spe:
pl:clurl?:seum for the exhibition of the
exl" modes and mannerisms of
e D);resslon Wwhich have always
e_‘(pem_n»:nlfest in the gropings and
ot Ants of artists through the
{q S opposed to these experi-
vzrgat expression in- the arts
ariably remained impersonal

ough its exponents

anity. Think of the

of the huge space that

o eded if we were to ex-
Poselesg exyrn}d unrealized and pur-
l“‘lentor& Periments of the world’s

That 4
arts _iuch experiments in the fine
;:geﬂy sought, appraised,
B offered for sale for the
collectoy B Umption of the dilettante
10 be ane ardly gives them the right
tion orded that mark of distinc-

that this venture shall finally take |

want l?ut it would have to be adminis-
tered in a broad and perfectly catho-
lic spirit with no parti-pris from self-
styled judges whose arbitrary limita-
tions and direction can only help to
befuddle the layman in his earnest
desire to acquire principles of knowl-
edge and taste.

No one can gainsay the whim of a
few wealthy and no doubt well-mean-
ing people to gather together in a
place specimens of any art or craft
which amuse them and which, like |
any other ephemeral fashions to
which they subscribe, become their
hobby, their exclusive toy with which
they ride the crest of the wave on | |
an exclusive beach rhere only the
rich and idle may disport themselves
—but the art of the world, the art we
cherish and keep, art for the people.
has never been exclusive. As most
of it has been made purposely for
the people, it has invariably been
eminently clear and of course easily
understood. None of it has ever been
distorted or very original or distin-
guished by its oddity or mannerisms.
Nothing that endures is ever queer.
The new link in the great chain is
almost impercept:bly welded an_d
must perforce belong to its basic
construction or weaken and under-
mine the structure of the whole. |

There is nothing very original
about *“The Olympe” of Manet. Its
large, flat and_simple treatment of |
local color was learned from the Chi-
nese artists, possibly mingled with
some Velasquez, a master Manet
studied and loved. ‘‘The Olympe
can hang in any museum along with
other paintings. Possibly Cezanne
may have made some canvases among
his many that, having ‘“‘come affk
better than others, would not shoc!
us as some do with their stupid, bun-
gling forms and
tentional %r rl\ot.
sincere and always 3
menting. What of that? So. weret
and are the aforesaid inventors, tyhe
there is no museum foupded ip]r e
exploitation of their various failures.

No doubt this museum as an

d with the

nounced will be. opene
i d Seurat and
works of Reno‘;edu%y bt eIt
Picasso, &c.y:“nnd Yere will be

hitherpat. @ place i

z“grgs‘?oted s_nlc‘l caonferred. g
likeneq yo ‘tnt Project is erroneously
'tl’hnt collecﬂhe French Luxembourg.
he French, o0 under the auspices of

and does not

1th.: This does not

"-Xl{.ibitajg official place for one-
ould be wns of American artists
ary g *ong idea. On the con-

a; Would fill a’much-needed

(]

the social buzz of the
with their names in ¢
newspapers-that
decide what is_worthy
tant in artdto hbet :iism:(; t

and wha! 3 d

x‘;neuzei:g:l to the people for the educa-
tion of their taste and W

It might, however, be e
any coterie proposes for its
serious task of ed
to consider whether
which the unknow! b
pire should be bo! 5 e{ﬂ'
‘wave oI CDXKE‘BER ERNER.

Sept. 22, 192

MUSEUM OF MODERN ART

1t almost looks &s if modern, or, as
some people like to call it, modernistic
art, would be trump this season, in
spite of all the fine and great old mast~
ers shipped over to these shores by en-
terprising dealers, Only a few days ago,
there was the announcement of the
foundation of & Modern ‘Museum in
New York, which, for the first two
| years, however, will only arrange &
number of highly important exhibi-
tions, beginning this October with
works by Cizanne, Gauguin, Van Gogh
and Seurat. The sponsers of this signi-
ficant movement, among them heing
such well known people as Mrs. John
D. Rockefeller, Jr., Professor Paul J.
Sachs, Mr. Frank Crowninshield, and
Mr. A. C. Goodyear, must have noticed
how much the interest in modern art
has grown here during the last few
years, and seeing that there was no per
manent public home for such WOrkS,
they decided to fill the want them=
selves.

A collection of the best in modern
art from the different countries, buf
principally from France, its fountain
head, and naturally, from our own
country, will In time be brought to-
gether and exhibitions be held in order
to keep the public abreast of the hod-
ern movements in art everywhere.

The visitors to this museum will thus

made to see, and, as it were, fo feek
how modern art_grows out of modern
times as naturally as any

| I has grown out: of if

the uncomfortable feelin
some people would say

often become

confronted with &

However, this phase “ms"w

over more and more, m\gsﬂ

are taking, evar];ln t?een

i etimes eve
“%{“rt\feu:;!es;:]m Fifth avenue depar
store of Saks, for instal has opent
on its fifth story,

schic”-ness for these

new lighting,

D

confessed, the appeal
:.e splendid one. I thﬂ..l_lxl‘f‘;i:l
Archipenko is showing oS¢ bt
his abstract and dynamic® S5 oy
pieces in metal and po:ng:rxyw
jnto their surroun
1 should not b
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ockefeller, ars Mrs, Cornel-
m‘vi,lly “owner of one of the
rtant American collections
art; Paul Sachs, head of
(the Fogg Museum, at Harvard ; Lizzie
/Bliss, and Conger Goodyear, also a
‘big collector of modern art,
| MThe gallery will be located for
‘the current season in the Heckscher.
|Building on Fifth avenue, where the
:openinz exhibition will be held early
‘in November. This exhibit will be
' composed of choice examples of nine-
‘teenth century French art, drawn
{from the leading collections in this

| country.

VANITY FAIR

GRAYBAR BUILDING, NEW YORK
Condé Nast
Publisher

August 21, 1929

Dear Conger,

I thought these estimates might
interest you. I have received a telegram fr?m
Mrs. Rockefeller saying that she and Miss Bliss
think the sum of $15,000. is the maximum we should
pay for structural changes. She suggested that we
should wait until October first (when all the
Committee will be here) before buying rugs and
furniture. This sounds like a sensible suggestion,
don't you think?

When are you returning? Tl_iere are a
number of clamoring ladies who are anxious to see
you.

Yours with affection, /

g ;,i,tf»tj ;

A. Conger Goodyear, Esq.
¢/o Bankers Trust Co.
Paris, France

Donald Freeman
Managing Editor
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306 EAST 5914 STREET‘/F
NEW YORK

D. W. DAVIN
BUILDER

ARCHITECTURAL AND CABINET WOODWORKER

August 20, 1929

) 3 e To Lindcberg,

] \"“b &7th Stmoﬁ, At tertion:ip, Pereina
Hew York Gity« 7‘7’5’0'{)081ti0n 2
pear Sir:

We propose to fur:ish ell lsbor and meteriel to do
the following work in tho proposed Galleries, Emecutive (ffice,
; Intrance iiell snd Sbore Rooms, on the 12th floor of the leckschor
puilding for /imorlcan Hodora Apt Gellerles, as per revised plen
dated August Bth, prepered for seme by H. T. Lindeborg, irchitect:

(1) Pire
} (2) Barbloitec Do8Bewconusscovos
i (3) ©metal lath & plester ceiling in Ixecutive 0ffice.. 1,050.00
i (4) Rough carpontry ccesessssvesesssesrcosssssssransss 860,00
¢ (8) Finished ° e ey R Eeed S s S e A SoEnTen i

astuds,shoetrock WAlls, sesssseesssseenssil, 586,00

sssesssesssssvanessss  (8D.00

(6) Rodletor GHELOBUPESsssssscrssoesssssssesssassssens AB0.00
(7) Redietor onclosupes with metal AUCESecssssecsssses 210,00
Bt DOBKOEE . s . v sessssssnnisassrse-spsannvonet i N
{9) Trimmed OpENINTB.ecvesssvonvorsacisassrrssnaaions 1,600,00
(10) Partition 568N.cscssesssssrsssssssvarnsssvesunsss 2'78-00
B Rt el e iecrr e nn s senssssanesssasensuasansunstiis NN i
{12) Knlsomino collingS.escesssessssessasesnessevassnns gis-x v%
(13) Paint woodwork ond WindoWBessssessssrarsasssrsests . 406:00 li{
(24) Stain flUOPco--o.a...-.---u»oo--.--.---.c---...--ém 5

JARD AND SIXTY-FOUR yu;h.ﬁs(mo,mw} .
P YIRS RS A PR WA

For the sum of T2

If 811 Pinishod woodwork is £ire pm"g.., add ::::: : 895,00
If walle apo covored with Burlap, “ ..;\(.h.l” s 1,169,00
If walle aro draped with Frisp'a Cloth,80Q s

vored
Thanling you for inquiry snd grusting to Do f&
%ur valued ordar, which will have our ;

vory truly yourss

D.w'mm‘
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rug in entrance hall

Series.Folder:

Chenille rug in reception room
Add for electric changes

Deduct for floor

Chenille rug i
11

Add for fireproof
Linoleum floor cov
Add for contin

staining floors.
Cover walls with
Strip ligh

Cheni

Summary of revised estimates for
office and Galleries for the American
Modern Art Museum, Heckscher Building

New York City
A1l items included
Total cost of G

( No Burniture included.)
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'D ) Signification des ﬂprincipa\lea indications éventuelles
C AB I E« :RAM b | pouvant figurer en téte de I’adresse. +9
ol 10} 44 -"—-“Uréent. XiPx . —=Exprés payé.
2 £ 1\:] \"{‘ r AR.=—Remettre contre regu. NUIT-.5% =R:£reth'£ méme
e \ &id 1 PC.=Accusé de Réception. dant la nuit.
- WESTERN UNION TELEGRAPH COMPANY. ANGLO-AMERICAN TELEGRAPH Co, Lo, A ‘ JEIYOR K 125 / 1/ 87 D R JOUR. . :R,Ef,‘;,’,’:ﬂ,_,,,‘ o
f - RS TC.=Tél¢ Ilationné . pendant le jour.
" RECEIED AT 22 GREAT WINCHESTER STREET, LONDON, E.C.2. (Tel. No. London Wall 0800). H e = iy e v
' 12136 NEWYORK 88 2 i e : 2
12136 NEWYO | Via WESTERN UNION

TR

NLT POST CONGER GOODYEAR BANKERS TRUST

PARIS LONDON, :
LADIES ON COMMITTEE SERIOUSLY AGAINST OPENING WITH AMERICAN

sHoW WILL WAIT TO BEGIN FRENCH SHOW FOR OPENING WHEN APPRO=-
XIMATELY PICTURES ARRIVE STOP DOBSON EPSAT’EIN SCULPTURE
“ EXCELLENT LA FRESNAYE EXCELLENT CONGRATULATE YOU WONDERFUL

: ' ENERGY TACT STOP BARR HAS EXCELLENT ASSISTANT WILL DMMEE
- UNDER CIRCUMSTANCES FAVOUR POSTPONING OPENING. DUVEEN ACT AS AGENT FOR FORWARDING FRENCH PICTURES STEPHEN

. SACHS BARR AND | WANTED SMALL SHOW RYDER HONER EAKINS LAsT ryq |
| WEEKS OCTOBER FOLLOWED BY SEURAT VANGOGH GAUGUIN CEZANNE I
OVEMBER STOP BUT FOUR LADIES ON COMMITTEE SOL IDLY AGAINST US

Foma ., Low, WESTERN UNION N | GLARK GAVE US FIVE THOUSAND AYEAR THINK WE CAN GET GINNY
CA " ' CARPENTER OF KNOEDLERS FOR RECEPTION CLERK DO YOU THINK

- THE WESTERN UNION TELEGRAPH COMPANY,

RECEIVED AT 22 GREAT win
212126 NLT po Sn"rl B(':Eg':g';‘r: : LZ'L“NI, E.C.2. (Tel. No. London Wall 0800).

FAVORABLY STOP FARJEON VERY RELIABLE |NSURANGE FIRM AGREE
WSURE ALL FRENGH PAINTIIGS FROM.WALL TQ WALL AGAINST

m gﬁD EVERY RISK THIRTYFIVE GENTS A HUNDRED DOLLARS NOT ONE
f T BOTH WAYS STOP THIS IS A DEFINITE OFFER ROCKEFELLER

ANGLO-AMERICAN TELEGRAPH Co. LD.

BL| ;
88 APPRQVE SUCH EXPENDITURE EVERY GOOD VWISH DEAR CONGER

=
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WILLIAM T. ALDRICH 3
ARCHITECT

30 NEWBURY STREET

S
BosTon TANLEY B. PARKER

October 7, 1929

Ir. A. Conger Goodyear, Chairman
The Museum of Moderm Art
116 East 66th Street
New York, New Yark
My dear lr. Goodyear:
I have your letter
of October 5, and accept with pleasure
my election as one of the fourteen

Trustees of the Imseum of Modern Art.

Yours very sincerely,

WTA-C
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F.C.B.

! Beveriy, lMass,
| Oct.9-29
Dear Mr. Goodyear:- _

Have just returned from the West

and find your letter awaiting me.

Am indeed very much flattered that your
Committee wish me to be a Trustee of The Museum of Modern i
Arv. My interest in Modern Art might conterbalance my
short comings appropiate to a Trustee, but my infrequent
and irregular visits to New York wouid make me 21most
| yaiueless on your Roard -and woulid advise very strongly
nearer 2t hand materiai,

It may be thet you want different parss of
the country associated with you in which case as a personal
desire of vours I couid not heip accepting with the under-
standing that my attendance at Boara meetings wouid be
very unsatisfactory.

In writing Mrs. Rockefeller Jr. explaining
the discrepancy between the size of my yearly (for two year§
subscription and my interest in the venture was due to the
fact that there are so few to back the movement in my home
tovm that I felt that I must confine myself to that issue,

As I have lost the address to which this
subseription should be sent I am taking the liberty of
%Sking you to kindly see that it gets to its proper dest-
ination.

il
|

i
|

2l
i

Stopping on my way back at Buffalo I saw
i your good friend Jim How and the Evans's.
‘ Think you may be interested in some of my i
recent Paris acquisitions amoung which is a very important
Lautrec and Modigliani.
| Let me again thank you for the very important
i loans you so generously made us last Spring at the Fogg
\ which Show did Boston and its Collectors a world of good.
With kind personal regards
' Believe me,
Very sincerely yours,

Frederic Clay Barklett

g To
1 Conger
: A. Goodyear Esq.
§T6,East 66th, Streetq
SW York City




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ot

STEPHEN C.CLARK
SINGER BUILDING
149 BROADWAY
NEW YORK

October 8, 1929.

Mr. A. Conger Goodyear,
116 East 66th Street,
New York City.

Dear lir. Goodyear:

I have received your letter of October 5th
and greatly appreciate the action of the Board of Trustees
of the Museum of Modern Art in suggesting that I should
become a trustee of that institution.

I am sorry to say, however, that, if I under-
stand your plans correctly, I am in sympathy with only
part of your program. The idea of holding exhibitions
of modern art appeals to me strongly but I cannot get up
any enthusiasm over the proposal to esteblish a permanent
museum along the lines of the Tate or Luxembourg as I
cannot see that either of those institutions does very
much to encourage the best in modern art. For this
reason it would not seem to be desirable for me to act as
a trustee of your museum, but so far as my interest in
what you are doing is concerned, it will be equally great
Whether I am on the Board of Trustees or off it.

With many thanks for your letter and with great
regret that I am not able to do what you suggest,

Very sincerely yours,

=

2

¥
fi
1
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PHILLIPS MEMORIAL GALLERY

WASHINGTON, D. C.

TWENTY FIRST STREET

: I_E,«ueOﬂ
ENUE
a8 CONNECTICUT AV
L oicE! : October 77 1929

Mr. A. CongeT Goodyear,
116 East 66th Street,
New York City.

Dear lir. Goodyear:

| I am delighted to be associated with the luseum of Modern
Art and having been elected a Trustee I accept with pleasure. I
think I know all your plans and purposes not only from Mr.
Orowninshield's letter but from what has been written in the papers.
Having been a pioneer in advocating such an enterprise and in
practising what I preach in the Phillips Memorial Gallery I will
be deeply concerned and interested in the development of your
magnificent project. It will be my fervent desire to cooperate

| with you in every way and to give you as much assistance in the

\' way of experienced counsel as may be desired. Of course Trustee

w in some organizations implies only a financial role. You will

\ understand that I have my hands full with my o luseun and that

i I will be unable to contribute materially to another educational
ingtitution of similar aim. My Museus is altogether dependentI
upon my limited private resources and it absorbs most of whatt
L toon o1iiuioticaliy. I hope therefore thal SEEECEEEY
of your lMuseum are to be called upon for discussion of gerlleﬁn
bolicy etc., and not only for financial ways and means. in regard

look forward to the next commmication of YOU® Secretai‘:{b able t0

%0 the next meeting of the Board and I hope that I will be

© present. With best wishes
gincerely youIs W 2 p
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£
1201
SIGNS

DL = Day Letter

NM = Night Message
~ NL = Nighe Letter

LCO = Deferred Cable

NLT = Cable Letter

NEWCOMB CARLTON, PRESIDENT J. C. WILLEVEF., FIRST VICE-PRESIDENT
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~ The Personnel
~ Alfred H. Barr Jr. was éngaged as
idlrector of the new museum, with Jere
Abbott, assoclate director, Miss Mary
Sands secretary, Miss Genevieve Car=
i penter. assistant.
l _ So far, 50 good. Then the announce-

Qetober 8th, 1020

¢ Frank grominshield,
Secretary, L
wodern Museum of Art, 18 3
Hew York City. : 1 By D

| v
3 § ALTlt‘m:n' Frank Crowninshield %7[% %TE E § F E Donald Freeman
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Tope in the middle Or tne nineteentiy
| century, the organizers believe, The
| four men whose work will open the
museum are truly of the post-impres=
!aiomsb school, and besides, nobody’s
feelings are hurt.
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By DOEPTE DUCAi] sel
]JPF-UIsM and a thoroug’ S’.

fish sentiment have combined

st

in the hearts of New York City’s
art Jovers to produce the Muset{m
of Modern Art, which flung open its,
sophisticated doors yesterday on the
twelfth floor of the Heckscher,‘
Building, Fifth Avenue and Fifty<
seventh Street, and admitted a gape
ing, gasping American public.
Although it has been hailed as New
York’s Luxembourg, the parallel of
Parls’ abode of paintings too new ta
be greab, the Museum of Modern Art
really is the answer to two definite
desires of artistic men and women in
\this city., Its connection as a ‘“‘trial
|and error” adjunct to the Metropolitan
s remote, if existent, But it was estab-
lished because:

(1) There was widespread dissatse
f‘lltiuon on the part of the public that is

gusted with the present lack of sup=
Port belng glven contemporary artists,
("'(h;)‘ ,;’ll :he altruism.)
‘mkm:’“:‘ Who spent thelr summers

Om one exhib{tion of modern

in
EXW“ME\:DN 10 another grew

1th New York's deficiencies

in e
mvb:mﬁx:em and determined to im-
“mn‘hnm')utnntlon. (This was the

o :mmr B. Davies's Work
A
It Dbeen the aspiration of such
€ late Arthur B, Davies,
i Emportmt organizers of tha
Ibition op 1913, which

o interest in modern art,
o g wqumuuum in New York
B S of men apg ‘Women
sodh] lﬁught be on view, Ke
o .wnnhl:] efforts by Maurice
A 50 died before the

ector, Miss Mary
Aglsq ‘Genevieve Car-
i

ments ralned into print.

. “The new museum will complement
the Metropolitan in much the same re-
lationship that the Luxembourg bears
the Louvre in Paris.”

In falrness to the very real and
worthy purposes of the Museum of
Modern Art it must be pointed out
that the carly impression is, if not in
correct, at least extremely far-sighted.
For, in the words of one of those who
Is taking an active part in the organ-
ization of the museum: “Perhaps 100
years from now there may be an ar-
rangement with the Metropolitan for
our most important pictures to go
there. Today there is absolutely no
official connection.”

The Musee Luxembourg of Paris and
the great Louvre both are under &
Ministry of Fine Arts which also con=
irols the Ecole des Beaux Arts and
the Trocadero. When a picture in the
Luxembourg is deemed worthy of higher
distinction, having stood the test of
time and the death of its painter, it
can be moved immediately to the
Louvre.

No Official Connection

The Metropolitan will have no such
call on the Museum of Modern Art.
In the first place, the Metropolitan
exhibits, modestly of course, some
modern art work, although its policy
demands that a lapse of time elimi-
nate the possibility of error over the
value of a work of art. Secondly, al-
though the Metropolitan is friendly
toward this new venture, and some of
its trustees are among the thirty or
more subscribers to the new museum,
no official action has been taken
which would indicate a co-operative
arrangement between the two mu=
seums.

The Museum of Modern Art has come
into being to give a home to the work

| of American modern artists, according

to the statements of the organizers.

| Yet why is the first exhibition limited

to the pictures of Cezanne, Gauguin,
Seurat and Van Gogh, three French-
men and a Dutchman? Here, t00, an
interesting situation lles.
¥hy Americans Are Excluded

In order to show the work of Ameri-
can painters of the modern school, 1iv=
ing artists’ output would have to be
considered, it was explained at the
headquarters of the museum, Some
ten or fifteen artists could be Tepre=
sented, which would have left forty or
fifty important painters somewhat dls=

| gruntled with the opening of the new
| museum.

And why did the organizers not go
back to nineteenth century American
painters? = Because then they would
not have found really modern work.

| America was thirty years behind Fu-
rope in the middle of the nineteenth
| century, the organizers belleve. The

four men whose work Will open the
museum are truly of the post-impres-.
()

!slomst school, and besides, nobody’
feelings are hurt.
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NNOUNCEMENT has been made of the establish-
A ment in New York of what may well become the
most important Museum of Modern Art in America.
The inception of the Museum has heen hrought about by
seven collectors and connoisseurs of modern art, who
have formed themselves into a « >e composed of
Miss Lizzie Bliss, Mrs. W. M rane, Professor
Paul J. Sachs, Mrs. Cornelius J. Sullivan; Mrs. John
El;i:;d"cé‘sc‘iizyhjtxnior, :l'l‘g‘:\~“ . llr. Frank ijowin—

ld, y;and Mr. A. Conger Goodyear, Chairman.
ma}]?;;ll:nslotxslse(flor tltu folun'd:‘nimx ﬁpvi .\Ll\ll- a museum are
ey iookin LlfC(L 1onal value will be nlwsn}nn]-ﬂv to
i o lgn'stur L‘IIFUUTHXL'IN\'I][ and _lnsplmtlon, to

ory of art, to students of contemporary
culture, to critics searching for s f e
o oy - f ‘01 some canon of comparison,

i s fumhmi :\ lmh. ]11{’05 to look at pictures.
muSeun iy gl 0ve‘rw]1r;1A wige to tl\c? creation of this
veloped iy -tmm‘g interest in modern art de-

In the histo:y of a ‘;5, t“»mty e
"Wney talks vividl\v‘ rI,‘ 45 In more materialistic matters,
v‘hen tWo of the ;_e"lt)et us not be. ashamed to listen.

i Gogh, (ieq tgl )"LSC modern painters, Cézanne and
of theiy Picture, 1¢ accumulated income from the sale
iuuerals. To,d:‘,““tl‘lvd S?afcel)’ lmvc- paid for adequate
8ood Cézanne i wenty-five or thirty years later, a
dollars, Dl & good Van Gogh brings fifty thousand

nm

?}::ed crltically
attj ;
i titude towards

tist hyg Change 3

on modern art

Aoyt S Bnancipe  290QUAtely  Lecenty been appointed director of the Mu-
Draiseq b 25 Well as  soum of Modern Art in New York. His writings
and his studies at Princeton,
Harvard, the Fogg Muscum, and in Europe qual-
ify him admirably for that important post

A NEW MUSEUM
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BY ALFRED H. BARR, JUNIOR

astonishingly. Of course, he is still called (by the obtuse)
madman, degenerate, and (more absurdly) bolshevik,
but, on the whole, his position seems better than at any
time since the French Revolution.

Now let us ask ourselves questions. Are we not in
America participants in this new attitude towards the
modern artist? Do not our collectors turn increasingly
from old masters to the adventure of buying the works
of living men? A host of names spring to mind,
in answering this question—in Chicago, Mrs. John Alden
Carpenter, Martin Ryerson; in Baltimore, the Misses
Cone; in Philadelphia, Dr. Albert Barnes; in Boston,
John Spaulding, Robert Treat Paine, second, Mrs. Shaw
McKean; in Columbus, Ferdinand Howald; in Detroit,
Ralph Booth; in Washington, Duncan Phillips; in New
York—but, in New York, the list is too long even to begin.

Are not our critics flexibly minded, sympathetie to
innovation? Our picture dealers, do they not dare to ex-
periment especially in this field, which has expanded
so astonishingly in the last ten years? The great public
itself, which can mnot afford to collect, is thoroughly
aroused. The rage, untutored as it is, for modernistic
furniture is evidence of a new taste.

Novw, this general enthusiasm for contemporary art of
an advanced character is no new thing, though it may
<cem so as we look back over the last hundred and fifty

painted fo! i k
El Greco—master of distortion—

had he been half so tactful as

Velazquez would have been offi-
cial (Continued on page 108)'

ur] o =
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“L:CfOAr, ohn Quix’m( s),\(.lém his death, the American divergence between tl}e :\clluj\'elmnlS. of important nrt'lsrs
ety Taue. To_d,‘w’ 10;1; ; seven thousand dollars for and the tastes of their puhlhlc. Previous to 1800, artists.
thous: Woulq prob;{l;]v ]\ ten years later, this same even the most courngcous'lmm\':\lors, had I?(ten ur}der»
cq“e:tl}? d“! ars; that i i);mlg one hundred and fifty  stood, or atleast accepted with 1:cm:n‘kuble facility. Giotto,
are ll;e in 1t, decideq t(; 5~1tl‘c Louvre, to which Quinn the fourteenth-century modernist, secured yonfmcks fraxg
ang Mnt-nces Paid for the L. . But 'far more significant Chambers of Commerce z‘md c'h‘urches, husmeas_m€n£ﬁ
Pigy sso Slsse ave comparq:‘.?‘:i( of 11\'i-ng artists. Derain noblemen in a (luzcn'Itnh:m cities. Donatello, Ple;;o ]1% la
Woulq hzems to thriye to-‘(lqnf] y luxurious incomes, and TFrancesca, Botticelli, Jan van Eyck, and t'hf : enlex;;s
igo, By, eft him a ,"\ L% those very tactics which were famous and honoured. Popes bowcz;l ?o Michel ang % 7
1929 Jen the Ultran, d PtflmlesS bohemian fifty years an emperor to Titian. The uncompromising I_’oussm, the
Lur‘;;lt Bie Miré' % Sk L temperamental Be:rnix_n took tgrns
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1 inter in Spain-
d the best pain :
dmmi‘g):;iegcmh-ccmury master d“ ‘nosrfgg
X bhe eos! part as well provide i
e mh‘ Renaissance and Barog!
e i ugh, Chardin,
Jecessors. Gainsborough, B
%‘;pqh Boucher, :mg even l‘l:i)rsufuined
David and Goya, I a7
;‘::ﬁis' harmonious relations with the
sety in which they livec. |
“%fny after 1800, the cm’xdmorr:I _nfﬂ :11?;:
ous artist is extraordi
S i ble, Ingres
altered. Delacroix, Constablt, <& -
in his carly years) are ridiculed.
& y Deaas, Renoir, Monet,
Ty 3{““‘ Deg}:at name, calls
¢zanne, almost eVt s
\S;l ills corresponding story of comemp{;
and neglect. Waves of laughter an
th break over the next generation—
e fan Gogh. Most
Gauguin, Seurat, Van Gog s
critics jeer; most collectors follow their
Tead. All but a few dealers invest their
money in Meissoniers and Henners.
Shor:-ly before his death, poor Cczuuqc
is made happy by the mere sight of his
pictures in real frames “like old mas-
fers’—even though very few are sold.
Only octogenarians like Monet survive
1o find their art accepted and, ironical-
ly, established -in orthodoxy to con-
front the turbulent youth of the early
twenticth century, les Faouves. And
now the twenty-fifth anniversary of th'c
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—__Ln spite of her many and voluble
critics, the policy of the Metropolitan
is easily defended, because it is reason-
able. She can not afford to extend her
<anction rashly. She can not afford to
take a chanceon being wrong. Her great

_ historical collections are not journal-
istic; they can not, nor should _lhcy at-
tempt, to tell us what new l]nqgs are
going on in the world. Novelties are
impermanent, and taste is embarrass-
ingly transitory. 5 :

But the Metropolitan is in no sense
alone in her staid policy. The
Louvre ignores artists till long after
death. The Kaiser Friedrich Museum
devotes itself to old masters. The Na-
tional Gallery in London, the Alte
Pinakothek in Munich, and the Mu-
seum of Art in Moscow ignore modern
art, not tentatively, but absolutely.
Why? Because there are in ecach of
these great citics museums devoted
solely to modern art. Berlin has the
National-Galerie in the Kronprinzen
Palast, where works by the best mod-
ern German and French painters can
be seen. Munich has the Neue Staats-
galerie, Moscow, threc modern mu-
seums with fifty-five Picassos and
twenty Cézannes. London, mainly
through the efforts of Samuel Court-
auld and Sir Joseph Duveen, has added

i modern rooms to the Tate

Fauves is being
ot defiantly, not rebelliously, but with
dignity and confidence, for these “wild
beasts” of 1905—Matisse, Vlaminck,
Braque, Friesz, Derain—are now, at
the height of their matured powers,
among the most respected living artists.

Far more remarkable is the fact that
their juniors have fared even better.

Gallery, where one may see fine Van
Goghs, Seurat’s “Le Baignade,”
Matisse, Braque, Utrillo, and many
others. Finally, in Paris, there is in ad-
dition to the Louvre, the Luxembourg.
Between these two French gallerics, as
between those in the cities just men-
tioned, there can be no rivalry, for they
1

The cubists and sub rebels have
made continuously fresh assaults upon
the rapidly weakening opposition. Un-
til now, few critics dared to condemn
too quickly the new thing, be it the
neue Suchlichkeit or sur-réalisme.

" THE MODERY ARTIST

Indeed, it looks as if the world had
learned its lesson. Enthusiasm, aesthet-
i€ curiosity, and tolerance, abetted, it
must be confessed, by some snobbery
and speculation, have gone far in
transforming the position of the mod-
€m artist, closing that breach of mis-
\mt_ievstandmg and mutual indifference
which had come betyween him and his
¥e“rtl;:f'r"mgll: in a manner very dif-

Tom that whi i
theA n;nwlccnlh ccmux‘;}.‘ N
. And now our most important -
g:n-;our museums—what haye q:;:‘.jy
ne? Haye they kept pace with the

isse. The
lhnrvml University
of modern Fy, e f"\c'ﬂ exhibition
Armory Shn\\‘co“fc l‘)l;;ms“ng since the
. . dan F 1
Elevcland. Minneapolis gnq I“\l:nnnsc()‘
ave excellent modery cster

Ton-academic king,

‘ T a2 curious
Yetropolitan, the fore-

oulouse-Laurec.
am iving,
n :r;gsthc living, no Matisse or p;
%, Sk rccgcqzac, 10 Derain op Bonngaff
NCin; and am, o
L ony i
I ‘qd\)\c allL Kuhx_\ or Dickingol:\'m::c\m'ls:
T, Lachaise, or Georgin. ’O'K{clf?x
i tefte,

each other. The finest works
in the Luxembourg, those that have
stood time’s criticism, ten years after
the painter’s death, may be admitted to
the Louvre; others are conveniently got
rid of when interest in them is found
to have passed (though it must be kept
in mind that works of art which are
vitally important to us deserve careful
consideration, even though our grand-
children may despise them).

THE MUSEUM OF MODERN ART

It was with these modern muscums.
of London, Berlin, and Paris in mind
that the small group of influential men
nr}d Women, mentioned at the begin-
ning of this article, have organized in
New York a gallery to be known as
the Museum of Modern Art. This
undertaking, immense in its potentiali-
ties, will begin with a modest experi-
ment. For the first two years, a series
of loan exhibitions will be held on the
twelfth floor of the Heckscher Build-
ing on Fifth Avenue at Fi ty-seventh
Street. Cézanne, Van Gogh, Gauguin,
and Seurat, the ancestors of the modern
movement, will form the first show, to
be followed by our American ancestors,
Ryder, Winsiow Homer, and Thomas
Eakins, the Tast of whom is possibly
of more interest to the younger genera-
tion than cven the great Frenchmen
Dreviously named. Other _exhibitions
f\mcr"e dL_-volcldlto the work of ‘h\'mg
Gmn‘:ﬂns, living Franlx painters,
modcn? \SIcu!]_)tors, Russ{;\ll painters,
e Txlcuﬂ art, \\‘nh_‘ pc‘rlmps,
e m‘:l‘s)n\\'s for Du\umcr._.\f\gm!.
o an’;ri; ‘ For ‘lhcsc exhibitions,
i co“.c-mg“rmsg'q. The coopera-

2 ectors, critics, and dealers

Wi

thege °F Sourse, ‘be invited. (Already

dant i) every evidence that abun-
erest and enthusiasm will be

e

funhcoming,)
At o)

4 ab]:h: nd of two years, we should

e discover whether New York

mﬂ)’yc":sni?;sgl .\Iodcﬁl Museum, which
ay.tcn ccome the e i

kind in (le s ¢ greatest of its

the Palet; e

knife

By HENRY McBRIDR

STILL another new museqm It see
season 1929-1930 is to l)e' l)isxc‘n‘]x the
announcement that Mrs. Hap, ,”;.Tlm
Whitney is to fill in “the amazing u’? Rk
_gm\ving list of American museums Trlvpunle“t]the
1s to be devoted exclusively to (he nalil::
p}‘oduc!: has QFOused general satisfaction, No
dlSSL“nllng voices have been heard i
On the contrary—cheers! Knowing how prone
to criticism poor human nature is—and what
ity gratitude has become—this
ipproval is almost surprising. To be
ove did in advance appear to be
For one thing, it touches all the
ings of patriotism—tha
even the appeal of the “mammy” song is more
potent. For another, the public has grown used
to the idea of Mrs. Whitney a p:xtroness{of
the arts and has already accredited her with
many successes in that line. For still another—
and I hope I can express this delicately zm«]l ;:‘t
the same time plainly enough for 'v'”“ru“;toilt
standing—there is no appiz‘k"h'/"”l :t .
funds—for you must know that P‘"" Q];unC\V
unseemly criticism that was Jeveled at b
g /as mere nervou
institution farther uptown W 1s e e foil
ness as to whe're the money “‘dﬂste‘;ialilﬁ at all
and fear lest it should not m.\l il
All those who acted so querlll ,”1[1{ for thell
matter will be very much laué";f\‘\mlcm At
pains when the new I\’hlseui'l"ih‘C of the 0
rises in all its grandeur on the S Fifty-
Anderson Galleries at the cor F
ninth Street and Pai’k 1‘1\1‘116 e hesita “Od .
time comes L sha ver doubte
:?ti&ri«)n to the fact that I ntb‘ e:l I see 1 amt
q izati a moment- Moder
final realization for a n Callery of ]
roing a trifle too fast. The G2 L:rsonGuUCl‘y
%\‘1‘{‘50‘65 not kknow al)nu_( (hf [:[":15
site as yet. Its dcsiré\b{l ity I“:“n{ B
to my attention by a friend
eye [ instantly saw t
and “crowds of me i
usual custumcs'_’ c“'(ell:l?‘bﬂ ()rc
call Mr. Crownmvsl)llﬁl‘ s aitherc o
so, herewith. I”ﬂF]’/;‘/Art .
please copy- Creals

1 which nof

nue;

) my

s

“Still Life” by Segonzac (“Painting in Paris” Museum of Hodern Art) (Collection

of Mr. James W. Barney, New York)
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o H. Barr, Jr., as its first direc-
‘n,x‘te:“rwm of Modern Art has been
" organized in New York and will shortly begin
' a series of exhibitions. The institution has beg.n
organized by seven well-known collectors, Miss
Lizzie Bliss, Mrs. W. Murray Crane, Professor
Paul J. Sachs, Mrs. Cornelius J. Sullivan, M_rs.
John D. Rockefeller, Jr., Mr. Frank Crownin-
<hield, and Mr. A. Conger Guoflyea_r. Mr.
Goodyear is chairman, Mr. Crowninshield, sec-
retary, and Ms. Rockefeller, treasurer, of the
organizing committee. :

The museum will find temporary quarters in
the Heckscher Building at Fifth Avenue and
Fifty-seventh Street, but it is expected that in
a few years a building will be built or acquired
for its sole use. The new institution will begin
with a program of as many as twenty impor-
tant loan collections during the next two years.
“These exhibitions,” the founders announce,
“will include as complete a representation as
may be possible of the great modern masters—
American and European—from Cezanne to the
present day. With the co-operation of artists,
collectors and dealers, the committee believe
that there can be obtained, for their forthcom-
ing exhibitions, paintings, sculptures, drawings,
lithographs and etchings of the first order.”

The eventual purpose, however, will be to
;:qum a permanent collection which, within a
nfw;::::‘wm make this the greatest museum
tion is nota'x’tte‘: e ane A, ostitue
Melmpoliuan ded to be a criticism of the
il b t"sﬂm of Art nor to offer rival-
b witho u;mdertake a relationship to it
Louvre. New Yo ka! of the Luxembourg to the
leckion of ﬁrst-ra‘t it is felt, should have a col-
cessible to the publ?cwor]};s 2 quem artgacs
London. That this he et Easis Becln, and
the next ten years, ope will be fumed within
and far-secing boa;dsu?po'md EYIEE huflucntial
likely. Public interst dlrgcfmrs, seems not un-
prominent. collectors a,.nadd:-lmly o tneipert of

USiSm of artists and ealers, and the en-
make this 3 very { art students, seem to
realization of m:'yemavorgble moment for the
has long been folt be“r:mse 1““E Jackiof which
initiated under sych, ‘“V;::lgaﬁ;e-r before be

ile loans are Ices.

A NEW MUSEUM OF MODERN ART

By A. PHILIP McMAHON
New York University

countries, can not be traced by students of art
and art history in any public collection. In this
respect smaller cities not only abroad but in this
country also are better situated. The munici-
pal galleries of Stockholm, Weimar, Diisseldorf,
Essen, Mannheim, Lyons, Rotterdam, The
Hague, Detroit, Chicago, Cleveland, Providence,
and Worcester can effectively aid in the effort
to understand modern art, but there is no of-
ficial and established institution in the Ameri-
can metropolis. There are great exhibitions of

BABY DEER
By Hemnz WaRNEKE

Included in the exhibition of small BronZes
circulated by the College Art Associa-
tion through the courtesy of
the Milch Galleries

modern art in other cultural centers abroad, for
they are to be found in such cities as Munich,
Moscow, Tokyo, and Amsterdam, in addition
Lo.London, Paris, and Berlin. The resources of
ghx; country, however, encourage the belief that
it 1s not yet too late to accumulate a represen-
tative and significant collection of the ancestors
of modern art as well as its most disinguished

living exponents,
0

In accordance with a plan, not too definite
to cx_clude flexibility and adaptability for the
hest: interests of the new institution, the first
e.‘d}lbguon will open about November first.
famtmgs and drawings by the French ances-
;;ikofbmndcrn art will be displayed, including
A ;c y Cezanne, Van Gogh, Gauguin, Renoir,
i acl:{at.. Mr. Goo'dycar has been particu-
E 1ve in assembling material for this pur-

- Later, a group of American painters, im-

Portant for their production during the last

}mlhcentury will constitute the subjects of an

——

se will
5 hﬂ: }vd: as othe;

l1rs| year of j e
Museum of Modern Art : f its activitis
mier memorial exhibjt; plans to shoy , Day,
guished contemporar. ":\n; Paintings by gy,
vases by the outstunr’l’i;; vmcrmn masters; cans
painters; a rcprescntati\;;ecsom?mpor‘”)’ French
rary art in Mexico: <igniﬁ:;;fy Of] contempo.
Franc =L it sculpture fy

N C: Germany, and the United States °d
eedless to say, the new institufios

be commercial in aim o "?Smlllmn Will not

& m or characte

works displayed will not b fr and the

Th ¥ = 5 e offered for g

e object is to bring to a head the num(»rou;

s‘rutlcrtd activities sharing an enth forl)

mm]m,on purpDSc,' and affo_rd the student as well

25 t"f great public a continuing opportunity to
see ]g-\nxx}11ples approved by qualified judges,

n the announcement of the new organiza-
tion the policy of the Metropolitan Museum
as seen from the viewpoint of the new Museum
of Modern Art is thus commented upon: “Its
policy is reasonable and probably wise. The
opolitan, as a great museum, may justly

g y )
take the stand that it wishes to acquire only
those works of art which seem certainly and
permanently valuable. It can well afford to
wait until the present shall become the pasty
until time, that nearly infallible critic, shall
have climinated the probability of error.

“But the public interested in modern art
does not wish to wait. Nor can it x]vpmg :;poln
the occasional generosity of collcctors and Ce4'8
ive i haphazard impress
ers to give it more than a hap i
sion of what has developed in the Ias
century.” . stated
An attitude so cautiously and —“bbatisve 5
should serve to conciliate the I'UIL‘; s
well as to assure the full §uslpk’le Sw e arid
vanced collectors and_ admirers ”vcurilV that @
The present board gives amr{'? ‘:;Lhusi'uim wil
broad-minded and Syfflpzf‘hem nd it will
guide the new institution’s 1.Jfr‘_ e rations
L ] u
be no fault of the f9undLrs i o with ¥ ich they:
fail to sustain the high purpos o s as
begin, The budget for the I B,
been set at $100,000 2 y““l:‘em pledged;
this amount has a]vrcady reral trustees ©
the subscribers being SE\‘;'( With ways :\ne
Metropolitan Museum ]U ul!i ot be long bef:)l
ed, it sho trated
means thus secured, i il have dcl““"sd k
the experimental years slf; 2 museum e
the essential utility of suc;][ " a much
Museum of Modern Attt provide
complement to the mclht:cl;l  llections:
older institution, with 2 '1‘“,“1, the role it P
and endowment consisten

in the national life.
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M For many years, certainly since the riotous,

epoch-making Armory Exhibition of 1913,
an increasing number of people have thought
and talked about and set their hearts upon a
museum of modern art in New York. Urgent
editorials have been written, excellent dinners
eaten, and fulminating speeches delivered,
but until this autumn no positive, large-visioned
effort has been made to bring about a public
institution which might give New York a con-
sistently adequate idea of modern art. Tenta-
tive experiments have been tried such as the
extreme leftward exhibitions of the heroic
Société Anonyme, the Whitney Studio Club,
and the Gallery of Contemporary Art at Wash-
ington Square College. But these, worthy as
they are, have lacked scale and resources and
the capacity for growth.

The Metropolitan Museum, New York’s
single important public art gallery, has only
at times been persuaded to touch, a little
gingerly, the less controversial phases of mod-
ern art. This reluctant policy has induced
facile critics to call—or cat-call—the Metro-
politan a mausoleum. Apparently they forget
those remarkable achievements which at times
have put the Metropolitan ahead of other great
museums. Long before the Louvre or any
other European gallery had recognized Manet’s
existence as an artist the Metropolitan had
acquired two of his paintings. Before the Lux-
embourg could tolerate the post-impression-
ists, indeed while Paris was still debating over
Claude Monet’s art, the Metropolitan had pur-
chased a Cézanne. But these bold steps were
taken, alas, long ago, before the war. Since
then the inadequate French exhibition
of 1921, the Bellows Memorial Exhibition,
and the recent “modernistic” decorators’ show
have been the only events at the Metropolitan
which might be called modern.

M Meanwhile, museums throughout Europe

and America have left New York far be-
hind. Little German industrial towns such as
Halle and Erfurt, Essen and Mannheim, Rus-
sian cities such as Witebsk and Kharkov,
have galleries devoted primarily to modern
art. Tourists who visit Utrecht or Novgorod,
Bremen, Strashourg, Prague, Hanover, in
search of the quaint and picturesque are sur-
prised to discover rooms in public museums
which are alive with an emphatically con-
temporary atmosphere.

And in our own country are Worcester
with its Gauguins and Dufresnes, Detroit with
its Matisses and Chiricos and its splendid
modern German collection. Brooklyn, without
the means to purchase extensively, has given
temporary space most courageously and gen-
erously for all phases of modern art from
impressionism to sur-réalisme. The Los An-
geles Museum, through the Preston Harrison
gift, confronts its citizens with Dufy’s wit,

museum of modern art

Picasso’s abstractions, Derain’s power. Co-
lumbus, with Ferdinand Howald’s encourage-
ment, prides itself on its Demuths and Marins.

More enviable still to the poor New Yorker
are the Birch-Bartlett and Martin Ryerson
rooms in the Chicago Art Institute. Here are
magnificent Van Goghs, Seurat’s La Grande
Jatte, Cézanne’s greatest still-life, works of the
first rank by Toulouse-Lautrec, Henri Rous-
seau, Segonzac, Utrillo, Picasso, Lhote and
others.

Yet even more pertinently important are
the modern collections of New York’s peers—
the great “world-cities”. Berlin, Paris, London,
Moscow, Amsterdam, Munich, while they
force us to most uncomfortable comparisons,
also offer us valuable suggestions. The Louvre,
the National Gallery at Trafalgar Square, the
Rijksmuseum, the Kaiser Friedrich Museum,
these, like the Metropolitan, are great his-
torical museums, national collections of su-
preme importance. But they differ in one
essential from New York’s institution: they
do not even pretend to any interest in modern
art. Their function is to preserve the past
rather than to explain the present. But in
addition to these shrines of the traditional
there are in all of these cities separate institu-
tions with distinct organization, staff and
buildings, which are given over specifically
to modern art.

B Berlin has its National-Galerie in the

former Crown Prince’s Palace where the
abstract impre ists, Kandinsky and Klee,
and the cubists, o and Feininger, prove
their victory over popular contempt. Moscow
has three or four museums of modern art
both native and “western”. In the latter,
housed in the Tchukine and Morosov Palaces,
may be seen the greatest collection of modern
French painting in the world, including, one
may remark in passing, twenty Cézannes, six-
teen Gauguins, nine Rousseaus, thirty-five
Matisses, a dozen Derains and fifty-five Picas-
sos. Even in placid, conservative Munich, one
can leave the Alte Pinakothek to visit the
Neue Staats-Galerie where, among a half-
dozen Van Goghs, is the most famous of his
Sunflowers.

Another and equally fine version of [l.le
Sunflowers has found a permanent home in
an even more surprising place, the Tate Ga!—
lery of London—surprising, that is, to Ameri-
cans who tend to consider the Tate sacre.d
to the memory of Turner, Watts and Sir
Frank Dicksee, R. A. Yet one may leave the
Pre-Raphaelites, pass through a mﬂg"'ﬁ“_“t
room of Daumier, Manet, Degas, and Renoir,
into a shrine where hangf one of fhew%rea:est
modern paintings, Seurat's La le.glf :.B-Hr:
rounded by first-rate (Cézannes, Matisses, Bon
nards, Utrillos.

But of all these

(Continued on page 136)
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e ' . Juded. The work of living_ men will
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confronts v afford Daumier. Long neglected, and even f feller 15 one, just as s
Louyre nor the Mel;nl}:ﬂ_hlﬂ’;::,:g, But  now too little known, he will be hon- o adly “eg(lj;en i’mportaﬂt & l{sotorstof every
to take a nhnnce; el"gt retend to oured by a memorial exhibition. . i always AT the present moment, in the
[ !h:fl.llxﬂml"’;:lil ::cl:;npupon its The first, and perhaps, intrinsically, ltn(ur)'ys bcauc; lleries, Inc several of the finest
Sicgeny the most important exhibition at the centt? " "yt Galleries, Inc.
i America

(G e —
% ired by Mr. an I A
piecs 86, feller at  the /ow 7 =Couy G
5. Sale are now ‘
mong them one 72
andolph “sam-
the peautiful

2 )
nting and sculpture, which is,
fr'al, tentatively exhibited. If the work
' of art survives time's criticism, it may

new museum will be devoted to four
of the founders of that great period
i ich began about

N frer the artist’s death, of European Art, which beg:
fﬁwmmr: n::'l may be discarded’ 1875. Cézanne and Seurat, Va_n Gogh
as unworthy of remaining permanently and Gauguin, are great springs at
¥ public property. But during this proc-  which hundreds of subsequent and

on view, @
of the sIX R

| trial and error, or critical se- lesser men have drunk. Cézanne and ps s, !
I ]gefﬁ:fx, l:ven those works which may  Gauguin died about 1905, Van Gogh e mahogany ta]]ﬂ;;:,;sd

prove of lransitory importance remain and Seurat as long ago as 1890. The 1 clock by Edward Duffield,

constantly visible to the generation first three are known the world over; b Philadelphia, about d]770, a

which created them and admires them.  their work has borne the brunt and . ! . ndale carved ma- ) -

It is then a principle of acknowledged ~ reaped the glory of that remarkable 1 Ch‘sg;" e e aco- £ T '7’0 ey e 30,

fallibility upon which the Luxembourg  revolution ineptly labeled Post-Impres- 1 :ngn carved walnut and Plans and W /l/J‘PC}'J‘ 1

is founded, though unfortunately it sionism. The fourth, Georges Seurat, ea b :

caned tall-bacl armehair HE new Museum of Modern Art

has been hampered by politic timid- has suffered even longer neglect having
ities and inadequate financial support, at first been pigeon-holed with faint
so that it has not always been able to  praise for his invention of the “poin-

Seventeenth Century, and

2 pair of Jacobean carved temporarily housed in the Heck

cher Building—what, you haven’

1 il realize the latitude of taste which the tilliste” or “spot” technique. During walnut caned  tall-back ot {

&i principle permits. the last fifteen years we have begun to armchairs, both ~ made reard of it?  Well, the plans for i

i It is, nevertheless, with an ideal recognize his importance as a very about 1680. But it is as vere announced this summer, probabl

i ﬁ;‘;’,‘:"ﬁ,‘;"i,‘,’&:ﬁ.‘f ﬂ!h;ﬁ:rvlecr;:n;}l:l g]rpatd mlas!e_r 10{ clﬁmposm?n,l disci- one of the seven organiz- vhile you were away. The gallery i
ined, classical in the essential mean- v 5 SRR =

i can ers of the new Museum of :ndowed by various wealthy people

_:nd women have organized themselves ing of the word. Even in the two draw-
into a committee which, during the ings which accompany this article
past few months, has made remarkable ~ there is preserved something of that
progress toward the foundation of a extraordinary poise and simplicity of

Modern Art that Mrs.
Rockefeller will be most in
the eye of the public and

ind the idea is to purchase painting
by living artists, paintings which, 3

i e

”

)

proved worthy by time, will go finall

s

Museum of Modern Art vision whi i i isseurship !
{ L 8 vhich are peculiarly his. Toda: connoisseurship  for  the :
i d_The committee, fully realizing the Seurat’s seven masterpieces are di): next two seasons. The to the Metropolitan. A man who keey
4 ficul L 2 A ; z :
b :i]ded :b‘:l ‘i’:l_"fr“ﬁpft“llmy have de- vided among the museums of Paris, | immediate purpose of the his ear to the ground tells us, howeve1
e firs i ? ; . S
e Mty g, Lot s "l The g, fer i 0 hld. in that s veally she
: d ections of three very fore- galler; Fifth A says that the 3 1
series of the finest possible 1 A 2 9 ¥ on Fifth Avenue, He says that the Metropolitan
s P e loan exhi-  sighted connoisseurs. Of these scant some score of exhibitions - 4

ik & seven, La Parade, will hold the pl dut

onTllllx.:et;:]af':he;h'l’“lons will be held  of honor in the first exhibition ofp'I?l:: T‘:’mg theAnF{{t 5 i in

ot o oor of the Heckscher ~ Museum of Modern Art. | s
uilding, on Fifth Avenue and Fifty- Epiror’s Note: The seven members i P

seventh 5
o Street, where the new galleries  of the organizing committee, which j Portant a representation as X

ill be opened early in November. shortly to be iderabl phynichine the great mod Herbert

ibit i - consider: e - B

. abibiions will cover a wide are; e neented, e e esters, MRS. JOHN D. ROCKEFELLER, JR.
willgfy{nwﬁ:g:r:::ﬁzz' .An;"i“";‘m Miss Lizzie Bliss ent day, can maie pzsl:i;)cl: Treasurer and one of the seven organizers of the

. S1Ze . & . e
with French, from which mos’tlzag:;e:x: M. W, Murmay Ceane At Tast New York is fall- new Museum of Modern Art, which will exhibit a

art throughoyt r. Paul J. Sachs g into line ith her eld- complete and important representation of all

Europe and Ameri
- i M i B |
derives. But painting anq s ca  Mrs. Cornelius J. Sullivan 1f = modern artists
from Germany, Entlad Mexicu p}l‘ure I‘tll‘ Frank Crowninshield, Secretary | ers, the oth, . : —
sia, and other counuie; will ;I‘ﬂo ‘LZ ﬂllrs'x"hn D. Rockefeller,]r.,Treasure} = 7 0 modery er Cﬁpltals of the world, and will give R oHheer s horiallio i
8 - £ Hr. A, Conger Goodyear, Chairman <annot i = ltS'(Iue and lawful housing. One new Museum’s exhibitions,
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Bit ong }-]as bl‘ I without the National-Galerie. tors and dealers is warm'y
Ney York \v?f}? foised.to imagine, even to accept, invited. Nothing within it
alwayg conse only the conscientious, and not willllbe: for sale It will
Works are S:nllous, Metropolitan, where modern function for educational
s :
, tectable oo to bep:se’ lean and well-nigh unde- purposes only.
Strange Tost not present. It has been The seven organizers of
| Chicagn o€ New Yoryc AdES E the Museum are Miss Liz-
troiy 3 Stockhol, e, S8 in the steps of zie Bliss, Mrs. W. Murray
| ' Lyons, ™ Weimar, Dusseldorf, D. el 1
| w°"CEst -Rotterdam Clevel i A Crane, Professor Paul J.
Citj T o cland, Providence and Sachs, Mrs. Cornelius J
| es p, ovide gy he Mmunicipal museums of these Sachs, Mrs. Cornelius J.
| Der; Cir cjt; . Sullivan, Mrs. John D
Mane citizenry with more S § J

Rockefeller, Jr., treasurer;
Mr. Frank Crowninshield,
secretary, and Mr. A. Con-
ger Goodyear, chairman.

ejaculatim modery, eNhibition

dltamy_ L of Modernity 1,

anygy Is. Byt o Y Wi
g, eyen e ins

W

s than the towering
ich New York indu-
nted you may forgive
t and most art con
ong as it pror

repe;
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€ World, a5 1




¢ interested in contem-
ks, would not be ﬂ_altercd
ption that anyone is more
¢ than it is to pick the modern
the modern dross. Our man
?xsr L:u' ve 3'&% of collecting con-
temporary painting

will have become a "C?}‘\
important gallery
indeed, will be housed
in the projected.
opera centre, as one
of its most noteworthy |
units. He points out
| that Mrs. Rockefeller
| (wife of the gentle-

{ixent among the found-

lers of the Modern
Gallery, with a gift of 3\
seventy-five thousand | F=S
ollars, and that, fur- |
hermore, a representa- g
| of the architect
for the Rockefeller development was
present at all the meetings held to in-
gurate the new Modern Gallery. So
there you are, Probably, four or five
jears from now, you can slip out and
;ook at modern paintings if the opera
%ores you. . Or you can go home.

|

he Modern Museum, after

s, by which time it _
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New York’s Museum of Modern
Art Dis d by Its Presid

A. Conger Goodyear, president of
New York's Museum of Modern Art,
will talk about the museum over WEAF
on Friday at 5:15 at the request of the
Women’s City Club of New York.

The Museum of Modern Art, which is
less than four months old, was organ-
ized by a group of New York people.
Mr. Goodyear was for years a trustee of
the Buffalo Fine Arts Academy, which,
solely through hls vigorous efforts, is

among mu-
seums because of its purchases of
palntings by Cezanne, Gauguin, Ma-
tisse and Picasso. It is very interesting
to note that the Buffalo museum paid
only 85000 & few years ago for its
Picasso, which 1s now valued at $25,000.
This painting, “La‘ Toilette,” has been

borrowed by the Museum of Modern
Art for Its current exhibltion, “Paint-
ing in Paris.” e

To the Editors of Tz NEW YorkEr:
' Sms, :

'YOU have given the Museum of
i Modern Ar; generous publicity
€ appreciate thoroughly. Errors
our futur_e plans may, however,
misleading at this early stage in
rccr.;In your issue of November
| % there were two reports whic|
Wholly wrong impressions,
_amsure you will be wi)y; i
ﬂle:"folluwing corrections: IIl‘?og t;’zl:ssrt
" ever been considere - e

h gave

tive of the architect f «
i feller ‘,ieVElOpment”)‘” or the “Rocke-

. s present
Mmeeting |, > present at any
: use‘mgx’x. ey Inaugurate  the
Yours very faithfully,

ALFRED H, Barg, Tr.

| WE STAND comrecTep?|

BROOKLYN DAILY EAGTE,
'-LNEW YORR, SUNDAY,

FEBRUARY 9, 1930.

i

Will Discuss Museum =

Of Modern Art on Air
A. Conget Goodyear, president of
New York’s Museum of Modern Art, 4
will talk about that newly organized
institution in the march of events
broadcast, to be heard through
WEAF and the N. B. C. System next
Friday afternoon at 5:15 o'clock.
The Museum of Modern Art, whicix
is less than four months old, was
founded by a grour of New Yorkers
Including Mrs. John D. Rockefeller
ﬂ{f and  Frank Orownhtmshleld of
| Vogue.* Gc ar was for years a
|trustee of the Buffalo Fine Arts
Academy | which, through his vig-
orous efforts, is distinguished among
American museums because of its
¥ of paintings by Cezanne,
Matis d Picasso. ,The

The Nation

30]
v g, 19

==

rhe Nation’s Honor Roll for 1929

w the names of certain Americans who,
(0}

i oﬁefblb.zlservice, the arts, sciences, or other fields,
in publl hed themselves during the past year.

istinguis et - :

havefdcourse, an inclusive list, but as it stands it

This is 105 © ¢ men and women who have done honor to
0.

forms @ z;"gmtes 25 a whole or to their particular part of it.
the Unite

Public Service :

The UNITED STATES SENATE, for keeping hot the ﬁ;es gf

: nd for insisting that the American people be
gy, & are of the intricacies of government. The
wn‘ginuulﬁl}’ a]v'vf the power problem, the lobbying activities
"“ﬁ’.lfl:.”m ;; Iseh,earer and others have all been brought into
rl}flevz;c;:l"l]igh.t of publicity because tbe Senate remains the
one active, debating legislative body in t.he c9untry.

Owex D. YOUNG, for his work in directing the fom_m—
Jation of a reparations agreement—the Young plan—which
4ims to take the reparations issue out of politics.

Savon O. LEevinNsoN, father of the idea of the out-
lawry of war, now embodied in the Paris peace pact and
formally accepted by the great Powers of the world.

J. Neviv SAYRE, of the Committee on Militarism in
Education, for his gallant leadership in the struggle to keep
nilitarism out.of the schools.

Senator BRoNson CUTTING, for successfully attacking
the censorship clauses of the tariff bill, with the resulting
g:]d“;z: i{f the provision for th_e‘censorship of obscene books

Nm;ﬁ:tg;n of the deﬁm.tloln of _“sedmous” matter.
Yot campai HOMgS, for his intelligent, forthright, and
York Ciy, gn as Socialist candidate- for Mayor of New
Ew,,g:;N;,s:w?l:l}IiNlth}v ‘Y}m: with his paper, the Portland
faine ¢ l'Cfus)e = ;)esr Sf?ghe—hzmded persuaded the voters of

RoBgry Moszs ;m the export of hy(.iro—electnc power.
of Neyy York State . or his part in securing for the people

tate .
in the Wi Satlat:e:ne of the finest systems of public parks

R:NER TACKsoN,  courn

& : geous Boston journalist, for
d persistent service 2 sl

A
deyogeq
Cuges, without pay to unpopular

T, S Journalism

n CRIPpg.

y:‘man iberaliSmHo“IiARD newspapers, for general liveli-

M for Dutting ’it:nlf Particularly the New York Tele-
y“"\NormanT €t on record g5 favoring a Socialist

temp, ¢ Ney, Yorle}:m}as‘for o O

R r : s 3

ed, ntellige,, ‘re:u e";gICOnsxstently amusing, good-

g reetul, and good-to-look-at

Arehitectyyre

Mo,

e ke jn ind S CARR, AND WricHT of Chi-

ek an, Cnruttur in USt.nal building and, more par-
& :arlous cities built for Sears, Roe-

of the 08 Step toward a distinctly

; HpA of design.

EW Vot it RLES B.UTLER, and CLARENCE

: Many & ¥, associated architects, for the

0 bujlg n bllfth Avenue, fresh proof of

0le houses of worship.

Books

Branp WHiITLOCK, for “La Fayette,” the most out-
standing biography of the year.

Jacos ZerrLin and Homer T. WO0ODBRIDGE, for ““The
Life and Letters of Stuart P. Sherman,” in which they make
secure the enduring fame of an interesting and powerful
American letter writer.

EveLyN Scorr, for “The Wave,” a great novel about
the Civil War.

ErNEsT HEMINGWAY, for telling, in “A Farewell to
Arms,” a tender love story in the vernacular.

Harry T. PETERS, for recalling, in “Currier and Ives:
Printmakers to the American People,” a vanished but touch-
ing and impressive American age.

Drama

Eva Le GALLIENNE, for her increasingly successful
direction of the Civic Repertory Theater in New York City.
ELMER Rick, for “Street Scene,” a prize-winning play

in which realism, satire, and melodrama are all made to
contribute to great theatrical effectiveness.
PresToN STURGEs, for enlivening an otherwise dull
season with “Strictly Dishonorable,” a delightful trifle which
approaches the ideal of pure comedy without ceasing to pre-
serve the flavor of contemporary American life.
The NEws REEL THEATER, for the establishment of a
unique institution where one may enjoy the talkie-newspaper
without waiting for the end of somebody’s super-feature.

Art

The group of collectors and amateurs who have made
possible the Museum oF MoberN ArT in New York City,
which will devote itself to the display of contemporary paint-
ing and objects of art, both American and foreign.

Science

ALBERT A. MICHELSON, who, in announcing, on his
seventy-seventh birthday, his retirement from his post as
head of the physics department of the University of Chi-
cago, declares that he wishes merely to have more time to
continue his fifty-four years of scientific research.
HarLow SHAPLEY, of the Harvard Observatory, for

a series of lectures on astronomy in New York City which
were heard with delight by large and eager audiences but
which did not yield any portion of their scholarly profundity
to popular taste.
‘WirLiam H. WiLMER, whose years of skilful, devoted,

and successful service in the field of ophthalmological surgery
have been recognized by the establishment of the Wilmer
Ophthalmological Institute at Johns Hopkins University.

Adventure and Heroism

Rear Admiral RicHArRD EvELyN Byrp and his com-
panions for their bold flight over the South Pole.

Dr. GeorGe W. CriLg, RoserT CHARLES, a Negro
passerby, and many other unnamed persons who not only
kept their heads in a panic but performed feats of.the most
admirable bravery and self-sacrifice during the trying hours
that followed the Cleveland Clinic explosion and fire.
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ift up in front of
elevator-boy, leaving you
ely at his badge.
out an eighth of an
f contempt of court; I feel
that ‘would a good deal rather talk
about rattles for the baby. '
alked out to one of them. I
could see his chin just below the brim
of my hat. “Can you direct me to
the Museum of Modern Art?” said
George, putting his shoulders back.
He didn’t say anything and T looked
up and saw that his eyes were resting in
some surprise on the driver of a Ford
sedan. This man had started to make
aright turn, then changed his mind, and
was now swinging round to the left.
Our policeman watched him apparently
with more and more surprise, his hands
hanging down at his sides in great
calmness; he even pushed George and
me gently aside in order to see better,
Then the driver, finding that the street
ran only one way, tried to make a
complete turn and was blocked by the
car in front; then he slipped into reverse
and started to back out. OQur police-
man strolled over to him, put one foot
on his running board, and said to him
sweetly amid a raucous din of impatient
horns, “Why don’t you just whisper to
me where you’re trying to go? Maybe
I can help you.”
I pulled George away hurriedly; I
felt sure that this man didn’t want to
be bothered about Gires

WE went up a block or two and
found one who seemed 2 good
deal smaller, though this may have
been an hallucination because of the
French Building.
“Art,‘heh?” he said, looking hard at
George.
:Modem art,” T corrected him.
Take 2 Number Four bus and
get off at Eighty-fourth Street,” he
shouted, about as persuasively as our
old top-sergeant suggesting that we try
a squads-right.
“That’s the Metropolitan, isn’t it?”
said George.
:Well, that’swhatyouwant, isn’tit?
Why, of course that’s what we
want, George,” I said, and once more
I pulled George to the sidewalk. “Now
look here, old-timer,” I said, “a man
&ets fed up with this sort of thing after

you as if he |

opelesﬂy' G
]S, but T dony War:z
/| ot doing everyth;

P 3

“YES:” said George ¥
lowed TSRS

e u:“ 81Ve out add-resges,»

3 ; .

o > my dear gir] » said George
) 1S a museum, They don’t mi é
if people know where it js.” 3
; This created 2 lon
nformati i
g on  replied, am. sorrry,
sit, but T am not allowed to give out
add-resses.”
Cieorge hung wp, “Tpep yo
are,” he replied. “You can’t get nn%
thing out of them,” g =
« ; X
~ “George,” T said, “would you really
like to know where the Mouseum of
Modern Art is?” 3
“You don’t mean that you know!?
said George belligerently.
“Lend me that nickel,” T said, “and
let a man phone that can phone.”
He handed me the nickel, though he
wasn’t much interested.
“Information, please,” I said:
“Listen to this, George, you who have
said T hadn’t a way with women—

not gl

g silence, thep
% C

Informarmn. 7 ask %

Information, can you give me the
number of the Museum of Modern Art

haps pardonable vulgarity.

: )
at five hundred and ten Fifth ;\vc,nue?.’ l
5

“Five hundred and ten?” said
George.
I v?/aved him to be quiet, for Infor=
mation was walking round to thclfmnt[
of this trap and sniffing at the mggcr.]
Then she spoke: ]
“There is no Museum of Modern
Art listed at five one oh Fifth A/[W(;l:j;
sit. There is a Museum of g anuc

L 2

Art at seven thrrrree oh Fxf:h Avenug,

>
if that is the one you mean. ’
“That’s the baby!” I cried with per

— Berry FLEMING |

awhile. Unless you can produce your
El‘sﬁum’of Modern Art—>
SEelSEn) dlsa

el te‘;l us-}’x’omas Cook,” said George,

But Mr. Cook had shut up shop and

gone home,

«
LIl ask Information,” said George,

GETS FIVE SCULPTURES
P
Three Are Gifts From Aristide
Maillol—Examples Also In-
clude Work by Lekmbruck.

 in plaster The Museum of Modern Art, 730
gift of the Fifth Avenue, has received the gift
o ’by Maillol, of five exam}nles of modern sculp-
Goodyear, the ture, according to announcement
useum, and 2 vesterday.  Aristide Maillol, the
re of & standing noted French sculptor, has given |
Lehmbruck, the to the museum & plaster relief,
i ; {'Desire,” and two figures of women
in plaster, “Spring” and “Summer.”
| A bronze torso by Maillol has been
presented to the museum by its
president, A. Conger Goodyear. A
colossal bronze figure of a standing
woman by Wilbelm Lehmbruck has
been given by Stephen C. Clark.

The three works given by Maillol
were made from the original molds |
and were passed by the sculptor.
Only four other examples, all in
bronze, exist, so that these three are
unique in medium, in so far as these
particular works are concerned, ac-
cording to museum officials. The
plaster has been painted in tones of |

Clark.
from Maillol him-

plasters were made
molds and were

gculptor. Only four
les, all in bronze, exist,
three are unique in
as these particular
ncerned. They have |
tones of green in order
1¢ lifeless color of the
ronze by Maillol is
st and possibly the
f his torsos. The

illol is one of
bly the best
known of his torses,” the museum
states. ‘“The bronze standing figure
| by Lehmbruck is one-of the best
known works of this. the forcmr_)st}
modern German scuixpl(;)r.mTh; orig- |

3 | ter from whicl is bronze
p o wnich B e e
Onze was cast was made in beginning of the sculpter’s Paris
e beginning of the sculp- | period, and was exhibited in the

emost modern sculp-

4 Perlod, armory show in 1913, where it was
< fus 5 purchased by Mr. Clark. |
C——— “The museum is extremely fortu-|

nate in securing these five works as |
{a cornerstone of its collection of
‘ modern sculpture.”

|
All five gifts are on exhibition at |
the museum, —together with other
2 | sculptures by Maillol and Lehm-
% | bruck, a retrospective exhibition of | l

the works of Max Weber and an ex-
hibition of paintings by Paul Klee. |

THE - MUSEUM - OF - MODERN - ART

OFFICE OF THE TREASURER

I hereby acknowledge, with gratitude, the receipt of your
check (or pledge) for the sum of $\{r o This
contribution to THE MUSEUM OF MODERN ART is to apply
for the year 1929, :?'i')he Committee of the Museum under-

Stands that you will send us a like amount for the year 1930.

/. Date

7
k= 3 2l -

s e
Treasuret

3 New ., éri;

\

SRR

6




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

ACG

b,

The Art Digest, rst April, 793

The Museum of Modern Art, New York,
has announced five important gifts to its
permanent collection out of its current ex-
hibition—four sculptures by Aristide Mail-
lol, the French artist whom many critics and
connoisseurs regard as the greatest living
sculptor, and one by Wilhelm Lehmbruck,

oremost among modern German sculptors,
whose career was ended by suicide just after
the war,

Maillol himself, who is deeply touched by
the way in which Americans have appreci-
at.ed his art, gaye three pieces in plaster—
his most famous early relief, “Desire,” and
two figures of women, “Spring” and “Syum-
mgr."’ The plasters were made from the
original molds under the direction of the
sculptor, (_)nly four other examples, all in
!Jronz?, exist, so that these three are unique

m. It has been said that sculp-
ies in plaster and is

resurrected in bropgze” i i
e lonese' but Malllml painted

“Desire,” by Aristide Maillol.

of green in order to where it was purchased by Mr. Clark. ‘

overcome the lifeless color of the p_lnstcr.

The museum in its announcement said that
“Maillol, frequently mentioned as the grﬂgati
est living sculptor, works in the classica
tradition handed down from Egypt tlhrough
Greece and Rome to the Italian Renaissance.
The relief ‘Desire’ challenges by its in-
genious composition and simple massvlve
forms the metopes of the temples of Olym-
ia and Athens.”
: The other Maillol gift is by A. Conge‘;
Goodyear, president of the museum, and
consists of the bronze “Torso” rcproduceI
in the last number of THEg Arr DIGEST. It
is one of the finest and possibly the best
known of his torsos. >

The Lehmbruck is the gift of Stcpher{rﬁx'
Clark, and is a bronze stand‘mg figure. va:
original plaster from which it was cast :|l 8
made in 1910, at the beginnmg_of the_ SCNeI:v
tor's Paris period, and was exhibited in ¢
York at the famous Armory Show in 1913,

75

WILL YOU HELP
MRHEEREMBUSSEERUEME O FF MO DERN ART
BECOME A PERMANENT ORGANIZATION

BY JOINING
CONTRIBUTING MEMBER -
SUSTAINING MEMBER - - .
ANNUAL MEMBER - - . .

$100 ANNUALLY
25 ANNUALLY
10 ANNUALLY
MEMBERSHIP MAY BE TAKEN OUT AT THE MUSEUM
730 FIFTH AVENUE OR BY SENDING YOUR CHECK TO
MRS. JOHN D. ROCKEFELLER, JR., TREASURER
HOMWAERSR TS5/ ATH SITREET, NEW YORK CITY

VANITY FAIR I l MAY, 1930

This sculpture in green bronze is the
work of Aristide Maillol, the French

i he
sculptor, who has presented it to t

Museum of Modern Art in New York

FEMALE FIGURE




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

et A

- R

‘
i = -
e~
=)
3
z 4
= 4
=
e £
B
Z
=
0
[}
i
S
w
“
o
=
Q
&l <]
=
=
g
5| b
(&) M
>
=
v
o
=
=
=
<
=
<
c
=
[}
-
=}
=
-
o
=
=
o
©w
=
=
@
£
=
¢ ==
)
i.l 2 ,\...hi\‘. #.u\
R ~ = = i o
o~ . g B2 G o=y Gt
D R ST / e o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MG" i

T T e ————

THE CURRENT AMERICAN
ART SEASON

BY

RALPH FLINT

NY analytic consideration of the 1929-30 American art
season before it has been allowed to round out a full term

may seem at first glance hazardous if not untimely. With

three months yet to go many unexpected items might well
arise to color conclusions. Yet so sharply defined has the course
and character of the current season been that it would seem
most unlikely its general complexion could be radically modi-
fied by subsequent events. Rather does it appear probable that
the provocative tenor and the lively tempo of this frankly
Franco-American session will go on apace until the disintegrat-
ing touch of summer scatters the participants. And it must be
further allowed, for the sake of discussion, that the American
art season in its essentials means the New York season, sinc_e
what transpires in the Manhattan galleries inevitably domi-

nates and shapes the artistic destinies of the nation. :

From the very opening exhibition of the current season it has
been evident that the continued rise of the so-called School qf
‘ Paris in public favor was the main issue. This group, conveni-
‘ ently brought under a general heading, somewhat inexact per-
1 haps as to racial constitution but sufficiently clear as to its
Status quo, has come into a widespread IECOBRILON and aceeby
| tance that has surprised the most sanguine of its A.memcs:n
' Sympathizers. This overseas body of artists, however dlverset in
‘talents, tastes and tendencies, constitute?s the most amafzmgl

mass movement in the history of art. With Paris as the 1OCa
Point, it radiates its vitalizing message of aesthetic revolt tlo
all quarters of the Western world. While thg Eu‘ropean flapua ls
have long since adopted its tenets of pictorial independence it
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has remained for New York to arrive at a similar degree of ac-

knowledgment only in this year of grace. .
Reaching a magnificent maturity within its own boundaries
before it became anything of an issue in America, this move-
ment, once a rising tide set in, soon had sufficient momentum to
take the town, and to make the biggest artistic sensation yet re-
corded in the annals of American art. Scorned by the academic
bodies, the new art fairly leaped into the front ranks. Aided
and abetted by the more astute dealers and collectors, it ap-
peared, as if by some concerted action, in gallery after gallery,
piling up evidence for 2 movement no longer on the defensive,
winning victory after victory with astounding ease, and sud-
denly springing upon a rapidly capitulating public its main
offensive in the form of the newly organized Museum of Mod-
ern Art. The astounding success of this unique and timely in-
stitution is now a matter of history, and marks the peak of a
movement cradled in the equally famous Armory Show of 1913.
Of course the School of Paris group has not been unknown
to the cognoscenti of the new world. Since the time that
Cézanne came into any sort of recognition in his own land, far-
seeing Americans were on hand to acquire examples of the bet-
ter known men. Here and there local collections began to be
formed that reflected the new tastes and traditions. Certain
{\merican dealers began publicly to proclaim the merits of this
innovator and that. Cézanne, van Gogh, Gauguin, Matisse,
were names that came to havea definite authoritative ring. The
flecora.nve aspects of the new movement began to be broadcast
10 various accessories bearing the Paris hall-marks. Generous
representation of the new modernistic styles in interior decora-
tion was ma@e by leading New York department stores. The
general public came in due season to accept the new modes, to
enioy the bright echo of its own mechanistic times in these new
settings and accoutrements. Even the Metropolitan Museum
gz::i::: :;ﬁllf of approval to this decorative trend in compre-
itions of interiors of both foreign and domestic

il

/’_’\
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stamp. Thus the more easily understood phases of modernism
became as;lm.llated and th{s public recognition led inevitably
to the beginning of 2 more intensive cultivation.

Hitherto conservative collectors were known to be takingup
with the new men. The dealers began to import work by rad-
ically-minded members of the School of Paris, Picasso, Chirico,
Survage, Dufy, Modigliani, de Segonzac, Derain, Braque,
Lurcat, here were even more provocative names to swell the
lists. A new art that was virile, strong, at variance with tradi-
tion, was to be met with on all sides. The story spread by word
of mouth as well as by the regular sources of critical estimation.
The movement built itself up into a mighty torrent, catching
more and more of the great American public into its onrushing
stream. Like the sudden psychological uprising of the Spanish
craze some seven years back which swept Zuloaga into sudden,
unexpected public favor, the new movement broke into frantic -
activity with the beginning of the current season. When the
doors of the new Museum of Modern Art were formally opened
and the word got about that four of the principal founders of
modernism were to be seen in almost regal representation, and
that the museum itself was a permanent institution under the
auspices of a group of trustees comprising, among others, such
well-known American collectors as Mrs. John D. Roc.kefe.ller,
Jr., Miss Lizzie Bliss, Sam Lewisohn, Frank Crowninshield,
Duncan Phillips, Chester Dale, Paul J. Sachs and Stephen C.
Clark, the public response was immedi.ate and overwhelming.
During the course of the first exhibition the atteﬂ_daﬂce yyas
phenomenal, the eager interest of the majority making Fhf? 0%
casion even more memorable. The second show, COMPIISIAg 2

b i still further con-
group of nineteen contemporary Americans, fERae
solidated public acceptance of the aew museum ai dlt; [;1 Orgl =
while the third event, dealing with the so-called Sc
Paris group, brought such response fro
tesources of the museum's temporary Sien
Building were taxed beyond reasonable limits,

m the multitudes that the
quarters in the Hecksher
a ready argu-
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ment for hastening the plans for permanent quarters. And, as if
this successful launching of a new museum was 10t sufficient
indication that modernism had been taken to heart by the
American public in all earnestness and good faith, there came
the official announcement that Mrs. Harry Payne Whitney had )
endowed a museum exclusively for American Art to the tune of
about a million dollars in continuation of the fine policy of
enthusiastically supporting contemporary work maintained this
past decade by the Whitney Studio Club and Gallery. Counting
the already established Gallery of Living Art that Albert E.
Gallatin sponsors, NewYork thus becomes the ““locale’” for three
museum groups devoted in the main to the best interests of the
modernist movement, conclusive and eloquent proof that the
season of 192930 is to go down as a red-letter one in Manhattan
history.

The opening guns of the cutrent season were more or less
simultaneously fired at Kraushaar's, de Hauke's and Rein-
hardt’s, each with a group exhibition of the School of Paris
men, the Kraushaar selection emphasizing Derain: The de
Hauke Gallery continued its attack with a most important and
comprehensive exhibition of canvases by the late Amadeo Mod-
igliani, that unhappy Italian genius who came to Paris and
flowered briefly but vividly amid the leaders of the new move-
ment. The extremely mannered, elongated characterizations of
men aufi women that unmistakably proclaim this artist are so
ﬁl,le‘l with style, penetration and pictorial “élan’’ that the eccen-
tric ek'emex.lts are set well in abeyance. His canvases are invari-
abl‘y _ﬂCh in tone, eloquent in setting forth of subject matter,
Pl strikingly patterned and boldly executed. They have a genu-

inely felt Prxmmvism that easily carries them past any charge

of affectatxor.x. If Modigliani had steeped himself in various
E'?;Ze:szft ﬁzlilétg; :r:, :lhere1 is N0 reason to d9ubt tbat the
oo io evebop was not es§eptlally his own.
N ompisingchefinrcon
s work in America, proved a most stimu-

s

e
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lating event, one that clinched the jssue
the New York public. Modigliani has
houette, launched a fresh attack on the
portraiture, and shown an uncertain wor]
vantages of a definite aesthetic convictio
monograph which appc?ared simultaneously with the de Hauke
exhibition, speaks of his art as a “‘revelation” and a revelation
it surely is as decisively rendered as El Greco’s or Botticelli’s
or Cézanne’s.

Hard upon the Modigliani show came the gala opening of the
new Museum of Modern Art, featuring Cézanne, van Gogh,
Gauguin and Seurat, in a loan exhibition of splendid propor-
tions. The entire town turned out for the opening, this being
perhaps the first time that art and society had come together
in anything like the spirit of eager cooperation and anticipa-
tion that invariably marks such gatherin gsin London and Paris.
One could hardly find a dissenting eye on this historic after-
noon, and there was a marked feeling in the air that something
teally notable and far-reaching was being accomplished. It would 3
perhaps have seemed strange had there been any reactionary
signs that day, since the four artists chosen by the museum’s
governing board for its initial display can hardly be regardefl as
anything but ‘‘old masters’’ today. Cézanne, the main instlga-
tor of the whole modern movement, was an inevitable chmce
for inaugural honors by a museum devoted to the artistic issues
that have come to be classified as ‘‘since Cézanne."” The.othe.r
three contemporary with him, and instrumental each in his
Own way in furthering the cause of indiylduahstlc painting,
founded out a group that all could acclaim as benefactory to
the cause of high art. : g

Cézanne, the greatest painter evolve4 since the. Impressxoﬁl
istic movement changed the art of paintiag, quits gatulr ’ eg
dominates any contemporary group in which he n;ay edpe :: 2
b}’ virtue of 'the inherent integrity, oné;mah?;] ia.snn_ llglf:nt o

1s art. Denied a place among the leaders 0 )

of his acceptance by
contrived a new sjl-
hackneyed issues of
d the everlasting ad-
0. Maud Dale, in her

L
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upon his own resources, he was .left to ﬁgh.t out his gt:torial
problems alone with nature and.hls'ov.vn dr1v1f1g seluse 1:\ ga.,uty.
Had popular success come to h1m. it is conceivable that his art
would have been less commanding b}' several degree.s. Some
thirty canvases from various collections on b.oth .s1des the
Atlantic made the Cézanne showing a most distinguished one,
although many of his most important wPrks owned in t}.lis
country were noticeably absent. Self portraits from the Phillips
Memorial Gallery and Robert Treat Paine collections, still life
compositions from the Bliss, Lewisohn and Dale collections,
the “‘Boy with Skull”" from the Reber collection (Lausanne),
the well known blue-gray ‘‘Nude Figure,” Lord Ivor Spencer
Churchill’s beautiful small study for ‘‘The Bathers,”” the Ryer-
son ‘“‘Estaque,”” to mention but a few, gave the eager throngs

an artistic treat of no mean proportions.
But, perhaps, the most outstanding impression of the exhibi-
.tion was produced by the startlingly vivid group of canvases by
van Gogh, landscapes, portraits, genre pieces, hewn from con-
sciousness by the swift and terrible alchemy of his insurgent
art. His tempestuous brushes literally carved their way into the
heflrt of his subject matter, leaving glorious souvenirs of a
painting passion that mounted flame-like from his fierce desire
for expression; souvenirs that burn today as when he flung them
passionately onto canvas, that twist and writhe with an al-
ot terrible, awe-inspiring power. Nothing can exceed his
CYPl'eSSes," from the Thannhauser Collection (Berlin), in in-
tensity of f:oqception, in the molten grandeur of its upspringing
Rassages, 1n its unabated fury of achievement. “‘The Ravine,”’
Sunset G P loughed Field,” ‘‘Street in San Remy,” ‘‘House
on t}.le Crau," all express this same propulsive manipulation in
varying degrees, while his two self-portraits and the other char-
:c;l‘i‘:;z:::gnsi ;:::;dlf?rth as documents of irrepressible individ-
Pphase of thgexhiba;timmnmy- I~‘° e e Yor!cer t.h i
i R :n came wl.'th truly startling force, it being
epresentation of van Gogh's art yet made

S
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in this country. The Gauguin canvases likewise made thejr
mark, delighting with their richly tinctured passages of semi-
barbaric splendor. The group of South Sea subjects displayed
his talents at their most mature, evoking in round terms the
mellow, flowering beauty of Polynesian life. Seurat, quietly
holding his own in this rather strangely assorted company.
made a lasting impression by the charm and dignity of his deli:
cately nurtured landscapes and figure pieces painstakingly
wrought in a most exacting style of ““pointillisme.” His large
““Side Show,"" and the study for “'La Grande-Jatte” were two
of the most revealing canvases from his hand. Nearly one hun-
dred items were distributed through the six galleries of the new
museum and the attendance during the four weeks came close
to fifty thousand. And it must be noticed that this drove of
gallery-goers was ofa decidedly different caliber from the curi-
ous thousands that packed the Sorolla and Zuloaga shows to
earlier suffocation.

Counteracting to some degree the ﬂoo_d of French ar;}ogsid
upon the galleries came the second exhibition at th; oie;;
Museum of Are, this time featuring contemporary meric
Painters without stressing any oneé particular §chool or grouP;
Nineteen artists were selected, each re.pre‘sentmg. scﬁne. esﬁ?:t
ally significant phase of present—day painting. This limite
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could hardly hold all the eligible names and it imm-ediately be-
came a subject of heated discussion in every art circle, to the
extent of one art magazine offering a prize for the best “*All-
American Nineteen.”’ It was a tactless move to include Lyonel
Feininger, 2 German-American of little or no local reputation
or representation in such a limited, lime-lighted body, nor did
the presence of Pascin, Balkan born, French to his finger-tips,
add to the general peace of the American mind. Neither was it
any too helpful to have several of the artists seen retrospec-
tively. Taken all in all however the exhibition served its pur-
pose although it came as something of an anti-climax after the
spectacular Cézanne-van Gogh-Gauguin-Seurat show. Speicher
Kent, Hopper, Lawson, Sloan and Miller represented the more
or less conservative party, with Weber, Pascin, Karfiol, Kuni-
yoshi, and Kuhn forming the left wing, and leaving Burchfield,
Sterne, Dickinson, Hart, O'Keeffe, Marin and Demuth some-
where in between. Marin is a hard man to classify, being pretty
much of a law unto himself. Each was allowed four or five
paintings, so that the affair escaped any discursiveness or am-
biguity. It was frankly American painting of today. Georgia ‘
O'Keeffe, the only woman honored by the committee, made an
effectivc.e showing with her boldly stated patterns, and held her
own ‘.”fth the others. Kuniyoshi undertook to stampede the
‘_*XhlbltIOUWith alargereclining *‘Nude,” ambitiously planned
in the grand manner, but failing to come off because of too flexi-
ble construction. It displayed his stylistic manner of painting
and celebrated his affection for mahogany browns and resonant |
blacks. One of the most individual and gifted of the younger
men, Pe wou‘ld fmdoubtedly occupy a more dominant place in
2:::;1:3; ﬁat.mtu\zg were he' not so .pers.istently precocious in
o hise‘r"CI alt”Ku}}n s_cox}tr{butxons looked well, par- :

BEfuatdyKa,rﬁ : own'" with its insistent play of dead white.
Gl t° ZPOthCijllly conceived ‘‘Boy’’ from the Phillips
e h,e Stood out in sharp contrast to his late canvases
achieves 2 more sustained and buoyant technique

Private Collection,

T

PROMENADE
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but drf)p‘s‘ away from t'he sturdy simplicity of his earlier man-

ner. His X Seated I\_Tude,. " NOW a permanent item in the Modern
Mu§eum s collection, is a lively performance and pitched in

a higher key than the “Boy,” yet it suffers from a certain
reddish monotony in the flesh tones. The rich, gamey flavor

of Pop Hart’s picaresque art was well to the fore, and the
Burchfield water colors, particularly the more recent ones, had

a healthy if rather self-conscious American tang to them. Hop-

per, too, stood out for an uncompromising handling of certain

rugged realities of the American scene, while the Demuth

studies of fruits and flowers tipped the balance in the opposite
direction with their delicately wrought passages of concen-

trated color and their elaborated textures. Max Weber’s ‘‘Loaf

of Bread’’ and ‘‘Three Jugs’’ made a wide impression, and the

Sterne canvases were as usual instinct with his long acknowl-

edged understanding of rhythmic patternand glowing color.

The group of Marin water colors, which included such rare
numbers as ‘‘Maine Islands’” and ‘‘Back of Bear Mouatain™

from the Phillips Collection and the dazzling “‘Red Lightning” S
from the Howald Collection, showed this singular artist in
rare form. Further comment on his art is reserved for a later
part of this review. :

In further praise of the School of Paris came a succession of
one-man exhibitions by Kisling, Utrillo, Friez, Mauay, Gro-
maire, Jacob, de Segonzac, Picasso, ]?eram, Dunand, Matll'ssg,
with supplementary group shows of .01153 water 'c,olors'aflc.{ it ;
ographs, culminating in the “Painting 10 Pagis” exhibition aa
the Modern Museum, the third and most s?nsatlogﬂ! o ffering
* of its short career. The record of the opening exhibicion W-?is

easily surpassed and the show had to 'be extended :}{; uadgggi;u;

erable period to accommodate the multitudes bet 00 fif SR

all about this new art. The widely heralde‘d lum.mane -3

School of Paris were all present in compelling, "Lgomrfe;eﬁke

sentation, with the addition of 2 ,few foge dlSturdl'ng figure of

Bt - 21 Vuillasd. Picasso, easily the outstas ngigs

\

MAX WEBER

THREE JUGS

.y @4 S
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the whole season by virtue of his capricious, extravagant, ex-
otic yet commanding performances, became the sform center
with his ‘‘Seated Woman,” otherwise known as “‘The Parrot
Woman,” from the Wiborg Collection. Here was sur-realism
with a vengeance. Nothing quite so stark, so malign, so sinis-
ter, so pictorially daring had come to pass in any of the other
School of Patis shows, and so the storm of indignant curiosity
broke over this particular canvas. In fact the main gallery was ‘
predominantly his with his large ‘‘Abstraction’ in postery 3
reds, greens and black, his black, brown and white “‘Musical 1

|

|

Instruments’”” from the Carpenter Collection, with its full
bodied interplay of semi-developed forms, his heroic **Woman
in White,”" his neo-classical, large scale ‘“Woman and Child,"”
% looking extravagantly silly and pretentious, his appealing
: “‘Pierrot,”’ from the Lewisohn Collection, and of course the \
““Seated Woman," to mention the outstanding items. There {
were also the neighboring Braques, the large Bonnard ‘‘The 1
Palm,” and the de Chirico ‘‘Horses,”’ the last from the Wiborg |
Collection. But it was a Picasso field day, with the protean
playboy of the painting world all over the lot in as many moods
and mannersas youcould ask for. Forno one artist hasever ranged
so far afield as he, tried out so many pictorial by-paths, or taken
so many chances. Of all the sur-realists none have captured a
more tantgible or showy trophy than his nightmarish *‘Seated
Woxpau.’ A.As a stirring piece of interlocking line and bold pat-
terning, this ghoulish harliquinade of the nether-world re-
mains. perhaps his masterpiece. It is a painting that would re-
quire immense courage to live with.

Tl_le fine Braques stolidly adhering to an almost monochro-
matic discipline, showed this master abstractionist at the
helght“of his powers and in 2 more monumental mood than
lfl:ual. The Table’’ and ‘‘The Mantle,” both exhilarating per-
w;t:al'lces, are powerfully organized and richly gifted. Matisse
P 1n company with van Gogh, is probably the most potent

e among the painting fraternities at the moment, had at

Collection Miss Wiborg. New York

PABLO PICASSO
SEATED WOMAN
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PABLO PICASSO
WOMAN IN WHITE
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least ten representative canvases to his credit. While none of
tl'lem could be'called superlative, they each revealed some spe-
cial phase of his art, from the severe blocked-in “Seated Nude”
of the Samuel White Collection to the brightly diapered ‘‘Pose
of Budc%ha" and the tqnally triumphant “Interior’” of the Cone
Collection. The combined record reveals him a most dextrous
painter of natural form rigorously subjected to 2 preconceived
patterning. He has carried on the rich scoring of Cézanne and
van Gogh to even more drastic conclusions, sharpening the
color contrasts, intensifying the visual attack of line and ara-
besque, multiplying accents and giving them a sort of checker-
board distribution, a freshly conceived diapering that keeps
the whole canvas glitteringly alive and pointed. His color is
insurgently bright and florid without being blatant. His de-
signs are constantly on the move yet never tiring. He is prima-
rily a painter of still-life, even when most concerned with the
figure, his consummate sense of design enabling him to reduce
the human form to barest decorative essentials. Occasionally,
as in the ‘‘White Plumes’” from the Clark Collection, he
achieves succinct characterizations approaching Modigliani's
but ordinarily he ignores the individual and the particular in
sweeping generalizations. Taken by themselves the ladies that
frequent his canvases are a rather sorry crew, but loqked at as
incidental to the decorative whole they serve their spatial
purpose. el
One of the most noteworthy groups of this Painting in
Paris’’ display concerned a man too little known in New Yozlk
and one apt to be overlooked in the (?fHSh of clangorous mod-
ernity, Pierre Bonnard. Thanks pri.nclpally to the eﬁthuSlft:'Z
support of this painter by the Phillips Memorial Ga er)}rl, t eh-
is a certain Bonnard following in this country, althoug Ismt
ing approaching the wide acclaim he enjoys in fsaace “e_‘r’i’;
canvases from his hand, including the largeand sumptuc[)us i
Palm”’ of the Phillips Collection and four other examples 0 _;;
high der. showed Bonnard to bea supreme colosistant
ghest order,

7
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gist of wide originality and deeply poetical persuasion, au.d a
designer of novel patterns untrammeled by cod.e or convention.
Bonnard may appear soft, secluded, old-schoolish to many who
are attuned only to the fashionable cadences and categories of
the moment, yet his claim to eminence among the elite of present
day painters is too well established by vivid and sustained per-
formance to be in any doubt. He still carries on the luminist
tradition that sprang into being with the plein-air painters of
France but he is miles removed from the purely impressionistic
group by force of his reconditioning of natural fact into freshly
minted fancy. He harks back to several masters of the Nine-
teenth Century in France, yet he overrides dates and schools
somewhat in the way of Despiau through an accrued sense of
beauty that knows not time.

Derain, with his reversal to classical contours and sombre
coloration, struck an important note in contradistinction to the
sharp pictorial summaries of his neighbors. His later works,
mellow in tone and mildly assertive in line and angle beside the
mechanistic contrivances of many of his confreres, emphasized
the catholicity of the modern group. Like Bonnard, he goes his
own gait, and reaches his goal by the innate power of his visual
conceptions. While his intermediate painting states are of inter-
est, many of his earlier accomplishments seem cumbersome and
even crude beside the tonal refinements and Gallic elegances of
‘11‘1s present period, so well illustrated in this exhibition by his

Mauor.,, the Dancer,” “Back of a Woman’® and ‘‘Southern
I‘:faﬂcf?-. He accomplishes the grand manner without loss of
simplicity, sustains a rich impasto without becoming fussy or
heavy hﬂﬂ@ed, and attains to an almost vanished dignity and
decorum without the slightest trace of affectation. The de Se-
gonzac canvases were typical of this painter’s heavily loaded B
g:gr’:il::f;‘ﬁa Ilr’;oeliuilSiZe bi:ushvv:ork, s0 eminently suited to his j
constant flux TwonP el Pmke.d I
e pictori;.l s aris street scenes by Utrillo fl1spla:yed the

inction that is synonymous with his name,

PIERRE BONNARD
THE PALM




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Mod Collection: Series.Folder:
e Viuseu ern Art Archives, NY :
G ak,

CURRENT AMERICAN ART SEASON [ 203

and there were several romantically flavored canvases by Du-
fresne, whose untrammelled style exactly suits the fanciful con-
tent of his art. Gromaire, square and squat and slightly forbid-
ding; Vlaminck, blustering and obvious; Dufy, sprightly and
engaging as ever; Laurencin, palely loitering; Chagall and
Rouault and Soutine and Delauney rather too fauvish for com-
fort; Miro, with his stunt picture, ‘‘Dog Barking at the Moon,"’
raised to undue prominence by the publicity of a well known
critic's Freudian implications; and lastly that good trio of sur-
realists, de Chirico, Lurcat,and Survage, whose strange effusions
add the last word to modern painting—all these, plus the
slightly outmoded Leger, the little known Fautrier, the clever
Kisling, and the advancing Friesz, made up the sum-total of
this world-beating ensemble.

o Aha
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HENRI MATISSE

POSE OF BUDDHA

Collection Miss Wiborg, New York
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Statue of Max Schmeling
by Rudolf Belling, which
has been presented to the
Museum of Modern Art
here by the Flechtheim

N
A PERSPECTIVE VIEW OF THE NEW YORK SEASQN
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By AUDREY McCMAHON

WATCHING A STORM ON THE ENGLISH COAST

By WINSLOW HOMER

§ Loaned to the current exhibition at the Museum of Modern Art

T.”E Pendulum

by the Babcock Galleries

plied arts until nothing of the original inten-
tion remains and, indeed, the original idea
has been forgotten. There appears to have
been a similar cheapening in “‘modernistic”’
painting in the fine arts which has resulted
in a like brand of mediocrity.

Seen in perspective and against such a
background there stands out all the more
forcibly the strong and worthwhile work
of certain artists and the purport of certain
group exhibitions. From such a survey it
becomes apparent that the work of Ameri-
can artists progresses, although such an ex-
hibition as the ‘“Nineteen Americans” at
the Modern Museum, which, by the way,
was one of the most discussed art events
of the season, stresses the dependence of our
painters upon the French.

It would be illogical to compare these
“Nineteen Americans’” with the exhibition

of Cézanne, Gauguin, Seurat and van Gogh
which preceded it at the Modern Museum
and to urge that because a Weber still life
perhaps fails to hold together when placed
beside a Cézanne, America produces noth-
ing of merit. It would, however, be equally
illogical to deny that Karfiol is painting 4 la
Renoir, Weber, i la Cézanne, Pollet i la
van Gogh, etc. One of the principal con-
troversial points in connection with the ex-
hibition, second only to the major question
of the inclusion of certain artists among
the ““Nineteen” and the exclusion of others,
was the trivial warfare waged against the
“so-called” Americanism of the group.
Pascin, for example, was asserted to be prac-
tically international and available for any
exhibiting nation. From this rather absurd
attention accorded the accident of birth there
emerged the conclusion that there are Ameri-




nd that the term impli
thing other than geographical boundaf\es.
Tlustrating fully this aspect of the American
were the paintings of Hopper, the early
Burchfilds, the Demuths, Eakins and
Homers.

Somewhat more cosmopolitan in naturé
though predominated by “native’’ talent was
the exhibition of ““Young Painters,”” the 46
under 35. It is amusing that although geo-
graphical birth certification came in for
much discussion there was no scrutiny what-
soever about the ‘“so-called” youth of the
exhibitors in this show, nor the data on
which this juvenescence Was based. A lesser
dependence on the work of the French pre-
cursors was gratifying. The exhibition was
interesting, but hardly excellent, the work
shown in many instances falling short of
any particular achievement.
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the comparison striking. There were j
dubitably some excellent paintings in “}\,-
more recent show, and there was mnnif‘-c
mu'ch promise in those works in which [L\:l
artist is undertaking a new and, one mj hc
almost say, less ‘‘American’ intcrprc(a(g(
of life. But the general excellence of x:(})1“
early paimings shown in the Modern Muc
seum Justv previously would seem to make
such gropings unnecessary and unfortunate
Another artist whose work has been sc.
in group and in one-man shows is M:n
Weber. This painter was one of the ﬁrx
exhibitors of the New Art Circle when 51:

—

AFTER THE TORNADO

By WINSLOW HOMER

Watercolor from the Martin A. Ryerson collection on view in the current exhibition at
the Museum of Modern Art

STeTTwTttTTeTa:
v Depressing, also/ was the one-man exhibi-
tio_n of Burchfield's work at the Rehn Gal-
levncs. a condition which in spite of the vast
difference between Burchfield and Davies,
arose from somewhat the same cause. Burch-
fleld, an able painter in oils and a master
in water colors seemed, in this exhibition,
to have reached a fork in the path of his
work. This show followed close upon the
heels of an exhibition of his early work at
the Modern Museum, and served to render

opened in 1924 and has ever since been
one of Mr. Neumann's most promising

“‘Americans”’ although his popularity in Ger-
many has been greater than it is in this
country. The fifth one-man show which
Mr. Neumann has given him was held simul-
tancously with an exhibition of his work
at the Modern Muscum. The latter Was
a retrospective exhibition including paint-
ings from 1907. The predominating not
in Weber's art and one which survives
through his many changes of style is on¢
of petulant force. He is most successful in
his nude studies such as Tranquillity shown
at the Modern Museum and at the Down®
town Galleries Spring Show. His Jand-
scapes, The River and Old Barnes Wer a
surprise to even those who thought lh_cy
knew Weber well, and his Still Life Dis-
tributed (1929) was one of the finest can”
vases shown. Each year it is said of Weber
that he has passed through all of the stages
of modern painting, and that his last phast
scems to be the best. The-monograph “‘Max
Weber”” by Roger Cahill, published by the
Downtown Galleries, is reviewed in the 1300.“
Section of this issue of PARNASSUS. It 1
mentioned here merely as an added indica-

— PARNASSUS

MOONLIGHT

By RYDER

Loaned by the Montross
Gallery to the Homer-
Ryder-Eakins  exhibition
now at the Museum of
Modern Art

tion of the recognition which, afier many
years of rather restricted acclaim, this artist
is now receiving.

The absurd query as to what constitutes
an American painter has been asked more
frequently concerning no one than Kunyoshi
As Mr. Forbes Watson said recently in “The
Arts,”” “In the minds of letter writers a con-
clusion seems to be much easier to reach
when the artist’s first birthday was cele-
brated in the orient than when it was cele-
brated in Europe.”” Alfred Barr's division
of Americans into ‘‘Mexicans, Pueblos,
Kiowas and the descendants of immigrants”
would seem to rule Kunyoshi out, but a far
more definite exclusion from occidental na-
tionality is offered by the artist himself in
the profoundly un-American character of
his work and his outlook. The very much
discussed “‘Reclining Nude'” which almost
stampeded the ‘‘Nineteen Americans” exhibi-
tion at the Modern Museum and which was
seen again, later, in a ome-man exhibition
of the artists’s work at the Daniel Gallery
demonstrates the artist's absorption with the

female figure and the humorous frankness
of his expression. “Too clever’ and “‘mere-
ly clever’” are the adverse criticisms most fre-
quently heard of Kunyoshi's work and on
critic remarked in conversation that if art
is “a sublime sense of humor then Kun-
yoshi’s painting is art.” So much insistance
on a caustic style would seem to indicate
an alien point of view in the beholder, in

capable of dissociating itself from its own
inhibitions and prejudices in order to view
the canvas dispassionately. It is this bar-
rier which the artist himself has erected
which even his citizenship papers and his
inclusion in the “Nineteen American’” exhibi
tion cannot hurdle. Viewed calmly with
out the absurd classification of nationality
which the season’s activities seem to have
forced upon us, Kunyoshi's work is im-
mensely satisfying in its fine hard style and

interestingly original color.

Despite the brave showing of our artists
the French continue to command the lion's

share of popular interest. Among the most
important of the French exhibitions were
the “Cézanne, Gauguin, Seurat and Van
Gogh'' cla “Painting in Paris,”” the Ren-
oir show at Knoedler, the retrospective ex-
hibition of Cubism sponsored by de Hauke,
another retrospective exhibition put on by
Reinhardt and showing beautiful examples
of Picasso and Derain, the Delacroix and
Ingres shown ecarly in the season at the

\
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Kraushaar Galleries . . . again the list grows.
The first exhibition sponsored by the
Modern Museum was a memorable event and
daily grew immense crowds of visitors to
the doors of the new museum. Among the
spectators there were, to be sure, those who
declared themselves baffled.  Particularly was
an early Cézanne landscape in the manner
of Courbet the subject of mystification.
About this painting the New Yorker pub-

| lished the following pert dialogue, pur-

ported to have been overheard, and without
difficulty, during the vernissage: “‘Pour moi
Cest un Gauguin fait 4 la maniére de Pissaro.
Je te parie un chocolat-soda. Il peut étre
également un Van Gogh quand il travaillait
encore dans les mines en Belgique a 1'epoque
des fameuses Bottes; tu ’as vu il y a deux
ans a Paris. Comment? Clest un Cézanne?
Flute! Je suis une vache Espagnole.”” The
Seurat’s in the exhibition came in for their
share of criticism, they were said, by some,
to be stiff, and by others not to be the best
examples available; the Gauguins were not
universally applauded, they were variously
called shallow and superficial, although this
was repudiated as calumny by many. But
of the Cézannes and the van Goghs there
was almost no adverse criticism whatever,
and the exhibition as a whole stands as a
collection of the finest French paintings
shown in this country this season, or, in-
deed. of any season. ranking in quality of

excellence with the marvelous exhibition of
Flemish Primitives shown at the Kleinberger
Galleries early in the fall, and the present
exhibition of the Havemeyer Collection on
view at the Metropolitan Museum.

Among the living French painters there
are several who have, frequently, of late,
been accorded the title of “old masters.”
Among these are Matisse, Picasso and Derain.
A very fine exhibition of Derain’s most re-
cent work was shown at the Knoedler Gal-
leries, and many additional Derain paintings
were included in various French shows.
“Mano the Dancer” from the Phillips
Memorial Gallery was one of the canvases
loaned to ‘‘Paintings in Paris’’ and an amus-
ing view of the back of the head and neck
of a woman which might have been labeled
“Study for a Haircut’” was seen at Krau-
shaar’s. On the whole the Derains are too
slick, and too easily manufactured for per-
manent acceptance. Picasso also has been
much shown in all the periods, the pink,
blue, negro, cubist, surrealist and neoclassic
A series of beautiful, neo-classic canvases in
the “Painting in Paris' exhibition attracted
much comment. Of these the “Woman in
White’” and “La Toilette” are the most
memorable. The pinnacle of living French
art is reached in Matisse whose Interior in
the “Painting in Paris Exhibition” was
one of the foremost canvases shown. The
rich, color glowed in the small room, and
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Flechtheim Gives
Bronse to Museum

Of Modern Art

= s
The Museum of Modern Art
has announced that a three-
quarter-length bronze statue of
Max Schmeling, the German
poxer, has been given to the
Museum by Alfred Flechtheim
of Berlin. The bronze, which
is the work of Rudolph Belling,
is slightly under life size and
depicts the boxer in a crouch-
ing ring pose. It will be on dis-
play at the Museum during the

summer months.

THE OLD FASHIONED DRESS

Loaned by the Pennsylvania Museum to the
Museum of Modern Art

By EaKiNs

the painting was as vibrantly alive as his
beautiful Seated Nude. There is a concen-
tration in every canvas by Matisse which
compels the attention of the audience and
will not be denied.

Maillol appeared to excellent advantage in
the cxhibiriop given him at the Museum of
Modern Art. L’'Action Enchainée, a superb
torso, was recently acquired by the Metro-
politan Museum of Art. Rodin and Bour-
dell, shown at the Balzac and Rosenbach
Galleries respectively are essentially pictorial
and romantic sculptors. The showing of
this work was, in both instances, unfor-
tunately hampered in being  presented
through the medium of small bronzes in lieu
of those representing the work of the sculp-
tors in actual scale. The original wax head
of Balzac, however, in the Rodin show,

caused great interest. /

[

Modern F rena
Art Dominated
Past Season

’{’Qg S =By /773

Modern Museum of Art and
Many Dealers Held Exhibi-
tions of Fine Works by Con-
temporary and Late European
Artists.

Interest in modern French art, grad-
ually gaining momentum during the
bast few years, came triumphantly
and overwhelmingly into the limelight
of the New York 1929-1930 season.
Under the leadership of the Museum
of Modern Art, whose magnificent
showings tar exceeded even the most
Sanguine expectations of the critics,
the giants of the contemporary French |
3'_“'1?()01 appeared in a series of exhi-|
bitions whicn aroused almost Lll]pl‘e~!
cedented interest. Since all that was
Gallic shared in the general enthusr‘
asm for French art, many fclluwersJ
and minor figures in the great move-
ment were also brought forward. How-
eVer, a true measure of the intrinsic
value of these “little masters” Wﬂ:s"
brovided by the Modern Museum,
}Vhich with its insistence upon qual-
ity performed a most praiseworthy
Service in helping the public to sepa-

The initial exhibitions of the year
were excellent forecasts of the sea-
son’s trend. De Hauke's “Thirty
Years of French Painting” included
interesting work of varying merit
ranging from Douanier Rousseau to
Gromaire. The Kraushaar showing,
which opened almost simultaneous:
emphasized Derain’s art particularly,
although the artists represented
ranged from Ingres to Braque. The
De Hauke Galleries, a few weeks
later, brought forward an extremely
comprehensive collection of the paint-
ings of Modigliani and the season was
This artist’s distinc-
tive, if mannered style, was revealed
in a group of portraits whose outward
rebelliousness was tinctured by deep
study of early Byzantine and Sienese
art. Already accepted by our more
adventurous collectors, the De Hauke
show served as a powerful stimulant
to public interest in an artist whose
untimely death hastened him on the
highroad to fame.

Early November ushered in the now
classic exhibition of the Museum of
Modern Art, whose influential spon-
sors brought together in a magnificent
loan show the finest group of can-
vases by Cezanne, Van Gogh, Gauguin
and Seurat, that New York has ever
seen. The exhibition, composed of
the greatest obtainable examples from
leading American and European col-
lections, was productive of an almost
breath taking ensemble. Here the
public, which had for some time luteu
impatient of the second and third
rate paintings set before them as ex-
amples of modern French art, were
able to study the giants of the XIXth
century in their full stature. Some
thirty of Cezanne's most 1)0\\'”!5\1
works revealed the master of Aix
painting the earth and its figures as
never before. A remarkab fine
group of landscapes, pm‘tr» and
still lifes by Van Gogh told in flame-
like brush strokes of the artist’s eter-
nal conflict with himself, tr_a.nsmnted
into an almost terrifying spiritual en-
ergy. In another room }mng paintings
by Seurat, balancing \\;lth lnath_eqmtr
cal precision the nmre_rxal.and_spn-mm]
worlds, while Gauguin, in his South
Seas and Polynesian subjects, showed
himself as an epic recorder of primi-
tive and primal mysteries The exln:
bition, too great for either joy or
prettiness, found a trervuendous re-
sponse in the New York public.
Though the bitter struggles and pain-
embodied in these nmster»
pieces of a new epoch in art, I'Pfl\‘”'led
1 effort from all who saw them, the
crowds that thronged the Museum
bore witness to genuine “\l’l"'?"“‘tmf‘
of a fine enterprise, remarkably car:
ried through.
The abstract dream poems of Paul
Klee, shown on this same occasion,
produced a considerable stir u}nol\;f
a little circle of serious appreciators

al labor

rea

On January 19th, the Museum of
Modern Art after a rather disastrous
attempt to elucidate the American
scene, again turned to France and
stage(l its provocative “Painting in
Paris” show unrivalled since the far
off days of the Armory in first rate
paintings by modern Frenchmen. The
quality throughout was amazingly high
and except in the case of Matisse it
would have been difficult to improve
greatly upon the selection. Braque
and Picasso, who stood out as 1he‘
leaders of the exhibition, were hoth
splendidly represented by works which
afforded most interesting contrasts be-
tween the greatest forces in the cubis-
tic movement. The Braques showed
1 power in developing his
lh?m'l?: of formal relation with a cold
scientific precision. The Picassos, on
the other hand, with their greater fa-
('lll_ty and higher spirits, were the sen- |
sation of the show. Almost all phases ||
~‘>1 the artis traleidoscopic career were
illustrated by the fourteen paintings
in the Modern Museum show. Al
though major honors went to these
two men, several other leaders were
strongly to the front. Among these
were several extremely fine Derains, a
number of works by Segonzac, a group
of characteristic Bonnards and power-

With French art usurping the cen-|
ter of the New York exhibition stage, !
representatives of other European

A o s |
countries played a distinctly minor

part in the season. The sole excep-
tion was undoubtedly the German
sculptor hmbruck, whose work had

been almost entirely unfamiliar to
Ameri before his fine presentation
at the Museum of Modern Art. Al-
though forced to stand comparison |
with Maillol, several of Lehmbruck’s;
figures equaled the great Frenchman’s |
in strength and vigor, if not in|
rhythmic unity. Dominated by the Iine‘
torso of a woman, lent by Smith Col-|
lege, his group of work did much to
revive the somewhat tepid interest of

but failed to malke a great impression
upon the New York public as 2 whole.

New Yorkers in modern German art.|
The season’s most significant ex-
hibition of French sculpture was af-
forded by the group of finely selected
Maillols presented by the Modern Mu-
seum in March. Here famous pieces |
previously included in the Brummer
showing of a few years ago and a num-
ber of important recent works formed
an ensemble that did much to clarify
the somewhat hazy ideas of the gen
eral public concerning true sculptural
values. Although there was consider-
able variety of treatment in the ex-
hibition, almost all of the figures and
torsos on view were excellent embodi-
ments of the great Frenchman’s feel-
ing for the rhythmic movement of his
composition, the strength and

i S U R
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Four Unusual
‘Exhibitions of
American Art

Metropolitan and Modern Mu-
| seums Hold Important Shows.
| Downtown Gallery Brough+
Lively Contemporaries to
Grand Central.

For the first time in many years the
| outstanding exhibitions in a New York
season have been those of contempo-
rary or very recent painting and
sculpture. French or other European
art of the modern schools unquestion-
ably attracted the greatest public at-
tention but in spite of that American
painting was better represented, more
forcefully shown and more enthus-
iastically received than it has been in
several seasons.

Numerically, of course, there were
more exhibitions of American work
than of any other. An average of
about twenty exhibitions opened each
week during the season and the great
majority of these were American but
numbers alone do not win art battles.
Many of the one-man shows in the
galleries were exceptionaily good and
made fine contributions to the Ameri-
| ¢an section but most of them were
| hardy perennials bearing the dull
flowers to which we have long been
accustomed. The group shows of the
Academy and the various societies
also followed well established forms
and were neither better nor worse
than last year. All of these formed
& neutral backgrounq for the more
|| sparkling shows,

Quite by accident the finest Ameri-
| €an exhibition of the season was kept
| until last, Althougn scheduled for the
[ early part of the year the Homer,

Ryder, Eakins show at the Museum

| ;’:Bt’\f:i:‘:]xl :;:] ‘;':s not opened until
me, therefore, in a
deservedly climaotic position. The ex-

the season’y events

overlooked, Tt Dresented a stronger

::s; f&r a really national schog) than
Other exhibition o, 1t prove

clusively that a native aceI;n! c‘;nc 0;:

more convineing thg,
2 n horry
| nerisms. Thig does mot m\Z:‘rl\ ntm

should not pe

| and contemporaries who borrowed lih-

either art or an American school can
be achieved by copying these men—
the Academy demonstrates that fal-
lacy—but it does arouse the hope that
some contemporary American may be
able to Interpret the present with as
great clarity as these men did their
day. Nationalism in art is the least
important factor, although it has been
present in almost every great work.
These three men were artists: that
they were also Americans may be a
source of pride to their fellows but it
does not make them greater any more
than French birth adds quality to a
Frenchman’s pictures. It is interest-
ing to note, however, that these three.
working quietly in their own way,
painted pictures whose value is much
more lasting than that of their friends

erally from Barbizon and Munich.
Borrowing was much more evident
in the lively show of the thirty-three
moderns who, under the banner of the
Downtown Gallery, invaded the Grand
Central. But the painters here seemed
to be experimenting with means which,
although discovered by others, they
sought to use in their own ways. They
were not copyists but artists who were
willing to learn from others in order

. Bood, not so good and even less S0,

that they might be stronger them-
selves. Except for the sculptors, the
artists were represented by one work
in each of several media—oil, water-
color, drawing and painting. EBach
group was well composed and dis-
tinguished by a great sincerity. Among
those whose work was included were
Branchard, Brook, Friedman, Gaylor,
Halpert, Hirsch, Kantor, Karfiol,
Kuniyoshi, Pascin, Weber and Mar-
guerite Zorach; Ferguson, Laurent,
Nakian and William Zorach,

In contrast to this exhibition the one
of nineteen Americans, held in Decem-
ber at the Modern Museum. was con-
fused and depressing. Several of the
same men were here but neither they
nor the others in the show were well
represented nor was it possible to re-
concile the opposing points of view
which the pictures revealed. In an ap-
barent effort to please everybody the
Museum succeeded in satisfying no
one. The pickles were too mixed and
the impression created was that Amer-

ican art was in a very bad way, un-
likely to survive, Ninety pictures,

Were hung. Lawson represented the
Academy at its best, though with
none of his finest pictures; Marin
furnished one fine wall; O’Keeffe and
the lilies added a delicate touch; Hop-
ber and Birchfield were very down-
right about ugliness; Weber wrestled
with Cezanne; Karfiol, Pascin, Sterne,
Kuhn and sjoan each said their sev-

eral says and the regult v, culiar
uninspiring, bRy s

happier one, was of unusual impor-
tance. The Metropolitan Museum helq
a4 memorial exhibition of Davieg’s
vork in ail of the media he employed
the largest and most compreheusivé
exhibition ever given him. Davies wag
almost alone in the character of pijg
work for his followers and imitators
seldom penetrated beneath his own
rapidly changing surface, Davies, in
spite of his experiments in modernism,
remained a romanticist and brought
Doetic sweetness even to cubism, The
results were often anachronistic and
the exhibition made one wish that he
had been less facile. In the large gal-
lery of the Metropolitan his Dictures
were more clearly than ever revealed
as intimate things to be treasured for
their jeweled beauty and protected
from harsh contacts. The finest pic-
tures shown were those dating from
his early years when his gentle spirit
found expression in pictures of chil-
dren and gardens.

Among the larger group shows of
the year one of the most entertaining
was that of forty-six artists under
thirty-ive at the Modern Museum.
Here borrowing ran wild with Braque,
Picasso, Segonzac¢, Derain and Matisse
as the principal bankers. A few pic-
tures stood on their own merits but
most of them were frankly inspired.
The show was of unusual value, how-
trate the work
of many men who are almost unknown.
The best feature of the exhibition was
the sculpture by Harold Cash, a man
whose work has been seen but rarely
and is evidently among the best in
contemporary sculpture.

The Independents and the Salons
held their usual exhibitions and
neither was particularly exciting. The
Academy’s exhibition was different only
in the titles of the pictures and the
names of the prize winners from the
dull affairs of other years.

Max Weber’s one-man shows at tll.&'
Modern Museum and the New :'\-‘lt
Circle gave him a prominence wlm;l
he has had heretofore only by rel’\l_ld'
tion. Pinnacles are treacherous place:
and it may be that the very 13}%”
showing at the Museum may l}d\c
served to confirm a number of x_mw.l:g
plimentary judgments. 'I_‘he l)lclllll~’
were very uneven in qual;t_v and n’mz
a scant few were except)onnlly‘ (-Bu:t
and many of them were unplea‘aﬂ 01:
not because of subject xlnatlex o
technique, but on account of the pe

lant spirit which animated them.

|

——

e e —————
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CROWDS AND ART
IN 1929-1930

The men who buy art are already in
Europe. Those who attempt to create
it have either sailed for foreign shores
or departed for scattered colonies on
the New England coast. Canadian
artists, a vast quantity of sculpture in
soap and one or two belated showings
breathe the quiet finale of an almost
breathless season. If the current year
was signalized by no episodes quite as
sensational as the Dossena exposures
or the Hahn-Duveen trial, it has claims
to remembrance of a more significant,
if less startling nature,

During no past season, perhaps, has
there been such encouraging evidence
of genuine public interest in painting
as a fine art. Skeptics have been
forced into a somewhat reluctant
optimism by the crowds who attended
the Modern Museum shows, by the
elbowing throngs who sought the
Metropolitan during the first weeks
when the Havemeyer collection was
placed on view. On all of these occa-
sions there were but few who seemed
to be “performing an act of culture.”
The obligatory glance from picture to
catalogue was replaced by a more
lively appraisal, which if not always
intelligent, at least held the kernel
from which a true appreciation may be
born.

Even the mere fact that so many
people exposed themselves to works of
the first quality during the course of
1929-30 is in itself an encouraging
symptom for the future. Many patient
if baffled “repeaters” at the exhibitions
of modern French art, will uuconsciolus»
ly have absorbed more understnndm.g
of beauty than through all their
laborious delving in approved works
on aesthetics, all their earnest patr_ou-
age of lectures by the best authorities.
The season has in a sense been a test
of the calibre of the general public,
and the appreciation meted even the
most difficult works by the giants of
XIXth century art, should set new and
higher standards for the coming s.en-
son, both in our museums and galleries.

Although artistic patriots may feel

has rested unduly on French art, there |
are many indications that the present |
year has quietly marked a turning |
point in our attitude towards Ameri- |
can painters. If showings of pure],\'l
academic work have met with a cold- |
ness that discouraged their sponsors,i
the artists in the vanguard of our |
somewhat disorganized attempt to
evolve a mnationally expressive art, |
have been subjected to a new and more
searching appraisal. Though the con-
stant comparisons with French art
have been difficult for many, they have
made us more conscious of medioerity, |
more appreciative of the strong.

The very confusion reflected in the
first American showing of the Museum
of Modern Art helped to foment a
healthful clarification of values. The
general dissatisfaction felt with the
;li[ or miss selection, aroused discus-
sion as to the merits of individual men,
moved the general public to nominate
its own leaders of American art. The
constructive showing of artists under
thirty-five was an even more positi.ve
factor in making us face and appraise
the many struggling currents and cro.ss
currents which weaken the essential
vitality of our painting. .

Given momentum by the preliminary
sifting of values which has already
taken place during the current sens.on,
it is safe to predict that the c?mlng
year will witness a more lively, if less
complacent attitude towards the u\-eu
who wish to create a distinctly lnunve
art. The Modern Museum will un-
doubtedly continue its good '\Vol‘lf,
while Mrs. Whitney’s enterprise, if
rightly carried out, should be a power-

ful factor in giving greater individual

courage to the most talented of our
artists and in building up a public ap-
preciative of independent and personal
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MAILLOL: TORSO OF A YOUNG WOMAN

GIFT OF
A CONGER GOODYEAR TO THE MUSEUM OF MODERN ART

RECLINING NUDE
Museum of Modern Art

HAROLD CASH

IN THE GALLERIES

By ForBEs WaTsoN

SOMETIMES, in looking back over a season of exhi-
bitions just completed, it is not easy to decide
what has been the most important event of the
winter. In the season of 1929-30 there is not the
slightest doubt what was the most important
event. It was, of course, the opening of the
Museum of Modern Art in New York.

No such institution could come into being
without receiving its due portion of just and
unjust criticism. We patriots may believe that to
postpone the Homer-Ryder-Eakins exhibition until
the hot days was unnecessarily procrastination
with the problem of American art. On the other
hand, the hot days do not seem to have made the
slightest difference to the attendance, and the
Museum of Modern Art has the pleasure to com-
pleting its first season successfully with an im-
pressive presentation of three of the greatest
American ‘‘old masters.”’

There is one test to apply to the activities that
have continued month after month on the twelfth
floor of the Heckscher Building, one question
which, if answered in the affirmative, would prove
that the Museum has been altogether successful.

The question is: Have its exhibitions stimulated
the general public’s interest in painting and scalp-
ture? Have they created the kind of discussion
that follows enjoyment and increased knowledge
of contemporary creative efforts?

To these questions the answer must be in the
affirmative. Beginning with a most impressive
exhibition of the work of Cézanne, Gauguin,
Seurat, and Van Gogh and concluding the season
with the important exhibition of the work of
Homer, Ryder and Eakins, the Museum has inter-
spersed, between these great events, a contempo-
rary American exhibition made up of the paintings
of the more arrived artists, an exhibition of the
art of Paris and an exhibition of forty-six American
and European painters under the age of thirty-five.
With these and other activities it has really pre-
sented to the American public an extended and
broad-minded exposition of artistic achievements.

That the Museum has brought within the aura
of its influence the majority of the most progressive
collectors in America, that it has published a series
of thoughtfully planned and informative catalogues,
that it has lifted to a higher degree of tensity the
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public’s interest in exhibitions in general, is t‘hc
only fair-minded conclusion that an impartial
observer could reach.

The exhibition of the work of forty-six painters
4 and sculprors under thirty-five had enough life and
A invention to make it a pleasant occasion. It may
. be disconcerting to find in an exhibition which
does not include the work of Arnold Blanch,
3 Harry Gottlieb and others, the work of Stefan
1 Hirsch, Archele Gorki, Peter Blume and sundry
artists who so often in their paintings appear to
be more interested in manner than in content. On
the other hand, in sculpture we find the work of
Mr. Harold Cash who, in spite of lapses into a
& kind of mechanical Epstein surface, shows distinct
! sculptural cultivation within conservative boun-
daries. There was also the work of that strange
primitivist, John B. Flanagan, of Reuben Nakian,
of Isamu Noguchi and of Concetta Scaravaglione—
work certainly sufficiently diversified in aim and
personal in accomplishment.
| Among the paintings, drawings and watercolors
were works representing Miguel Covarrubias,
§ Peggy Bacon, Luigi Lucioni, Herbert Morgan,
Marjorie Phillips and Franklin Watkins—to cite
some of the artists who have worked out or are
in process of working out distinctively individual
i points of view in a manner that is hound to hold
the interest of the sympathetic observer.

Museum of Madern Ayr

HAROLD CASH

Saturday, March 29, 1930

J/’/—;:'

“SPRING” (PLASTER) By MAILLOL
Given by the sculptor to the Museum
of Modern Art

g The ArT NEWS

Five Sculptures ‘

Given to Museum |
Of Modern Art

The Museum of Modern Art an-|
nounces the gift of five important
works of modern sculpture: a relief
and two figures in plaster by Aristide |
Maillol, the gift of the sculptor; a|
bronze torso by Maillol, the gift of A.
Conger Goodyear, the president of the
Museum;-and a colossal bronze figure
of a standing woman by Wilhelm
Lehmbruck, the gift of Stephen C.
Clark.

The three gifts from Maillol himself
are a plaster of &
famous early relief, and two figures of
women, “Spring” and “Summer.” The
plasters were made from the original
moulds and were passed by the sculp-
tor. Only four other examples, all in
bronze, exist, so that these three are
unique in medium so far as these par-
ticular works are concerned. They |
have been painted tones of green in
order to overcome the lifeless color of
the plaster. The bronze by Maillol is
one of the finest and possibly the best |
known of his torsos. The bronze |
standing figure by Lehmbruck is one
of the best known works of this, the
foremost - modern German sculptor. |
The original plaster from which thi.\':
bronze was cast was made in 1910 at
the beginning of the sculptor's Paris |
period, and was exhibited in the Ar-
mory Show in 1913, when it was pur-
chased by Mr. Clark.

The museum is extremely fortunate
in securing these five works as a cor-

his m

nerstone for its collection of modern
sculpture.  Maillol, frequently men-
tioned as the greatest living sculptor,
works in the classical tradition hand-
ed down from Egypt through Greece
and Rome to the Italian Renaissance.
The relief, “Desive.” challenges by its
ingenious composition and simple,
massive forms the metopes of the tem
ples of Olympia and Athens. “Sprin

and “Summer” contrast a
ginal figure with the richer curves of
maturity, though both avoid realism
and maintain a balance between actu-
ality and a classic ideal. The bronze

torso possesses an extraordinary vi-

tality and seems almost to lift itself

“STANDING WOMAN" (BRONZE)
By LEHMBRUCK
Gift of Stephen C. Clark to the
Museum of Modern Art.

from its pedestal. Maillol seems sat-
isfied with a Geek humanistic and
physical attitude toward sculpture, but
Lehmbruck, though influenced by Mail-
lol, informs his figures with sentiment

TADUSES

and an atmosphere of thought which
s over and above his mastery of mod-
eling and formal composition.

All five gifts are at present on ex-
hibition at the Museum of Modern Art,

730 Fifth Avenue, together with other |

sculptures by Maillol and Lehmbruck,
a retrospective exhibition of the works
of Max Weber, and an exhibition of

paintings by Paul Klee.
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séduisant qui sera bientdt copié dans toutes les cités

éricaines. S 5
mg ::’ :'ec une lucidité parfaite, aprés avoir discuté
scrupuleusement chaque toile, que le fondateur-d?na.teur
du premier musée d’art moderne de Nev.v-York réunit le
meilleur de notre époque pour I'offrir 4 la jeunesse arde‘nte
de I'Université fondée par son arrie::re:grand-pere.
On y admire les ceuvres d'artistes américains : Brook,
Burchfield, Ch. Demuth, Preston Dickinson, Halpert,
Hartley, Knaths, Kuniyoshi, John Marin, Joseph PolleF,
Robinson, Ch. Sheeler, Zorach, Louis Bouche, Morris
Kantor, Baylinson, Billings ; et des artistes francais :
Cézanne, Utrillo, Picasso, Marc Chagall, Henri-Matisse,
Derain, de La Fresnaye, Raoul Dufy, Ch. Dufresne,
Marie Laurencin, O. Friesz, Forain, Marquet, Lurgat,
G. de Chirico, Fernand Léger, Miro, Modigliani, Ozen-
fant, Max Jacob, Charles Lapique, Juan Gris, Man Ray,
Vlaminck, Signac, Hermine David, Paul Klee, Tchelit-
chew, Gaston Roux, Breton, Menkes. Le comité de cette
fondation réunit les noms de Henry Mc V. Bride, le spi-
rituel critique du Sun, de Philip L. Goodwin et de
Mrs Charles H. Russell, deux collectionneurs distingués.

Deuxiéme Musée. — Il est des musées qui ne contiennent
presque rien, mais qui sont installés dans des sites char-
mants et poétiques. Le nouveau Musée d’Art moderne
(Esterreichische Galerie) est de ceux-la ; au fond d’une
allée discréte et verdoyante, il fait penser & un gentil
rendez-vous d’amoureux. Tout autre est le Museum of
Modern Art de New-York.

Miss Geneviéve Carpenter de Chicago fait le poin-
tage des entrées avec le sympathique Patrick Codyre
(chaque exposition attire environ cinquante mille visiteurs);
le trés jeune et studieux directeur Mr Alfred Barr, Jr,
qui était conférencier 4 I'Université féminine de Wellesley,
rédige désormais de brillants catalogues;il atracé un pro-
gramme d'expositions absolument magnifique. L’exposi-
tion inaugurale s'est ouverte le 8 novembre 1929, date mé-
morable, avec une sélection de 98 chefs-d’euvre de
Cézanne, Gauguin, Seurat et Van Gogh, empruntés aux
collectionneurs du monde entier. Ce devait étre un en-
sgmble d'une splendeur inouie, celui qui réunissait des
picces telles que Le Jeune Homme 4 la téte de mort, par
Cézanne, de Ia collection du docteur Rehber de Lugano,
les Iris mauves, par Van Gogh, de la collection de feu
Jacques Doucet, et cent autres merveilles. En ce jour
solennel pourquoi ne fit-on pas poser pour le photographe
tous les membres du Comité, car ce Comité c’est la créme,
la fine fleur des collectionneurs américains
en]\:[:t /?e ﬁ::si);atr, \;:.ollecti?r':;eur distirfgué f{e .Buﬂ:-'?lo,

Nect; S -+ Vice-présidente : Miss Lizzie Bliss,
D Rk

peintre américain dy siécl; d:rar? fo“{lmnshleld, iy
monde entier les forts piliers d, lelr’ e R
B § de la peinture du commen-

“ 3 . x
Dans les galeries du Muse, poursuit la notice, seront

les organisateurs étaient des
‘tnts-.Um.s, aussi bien que des
d'ltalie, Allemagne, Mexique et
Permettront aux étudiants amy
public le plys étendu, d’obte,

8roupements représentatifs
autres pays, Ces expositions
éx:xcains, aux artistes et au
NI une connaissance con-

taire, éditeur de Vanity Fair; il est arrivé i en faire la
publication la plus chic et la plus irritante, la plus
sophistiquée en méme temps qu'une affaire commerciale
merveilleuse ; sa collection semble avoir été formée dans
le méme esprit.

Figurent également dans le Conseil d’administration :
William T. Aldrich, Frederic Clay Bartlett, Stephen C.
Clark, Mrs W. Murray Crane, Mrs Chester Dale; Mr Sa-
muel Lewison, qui posséde la plus importante collection
de New-York; Mr Duncan Phillips, fondateur-donateur
du Philipps Memorial de Washington, collection trés jm-
portante; Paul Sachs, Mrs Rainey Rogers et Mrs Corne.-
lius J. Sullivan. J'aime la maison de cette derniére  As-
toria, Long Island. Désobéissant aux lois du snobisme
qui impose un district limité et assez déplaisant, les Sulli-
van ont choisi, dans les terrains vagues voisins des gazo-
métres, une vieille et charmante maison tout en bois
comme un yacht. Leurs Braque, leurs sculptures de Degas
sont de premier ordre et par les fenétres on apercoit 4 tra-
vers les arbres et buissons d’un parc de banlieue un pay-
sage fluvial dont la batellerie est active. Quant & I’hétel
de Mrs Rogers, dans Park Avenue, c’est une merveille du
goiit le plus délicat ; tout y est si parfaitement placé,
qu’on se demande si elle passe sa vie & chercher ces magni-
fiques boiseries décapées du xviIE®, ces Ingres, ces Corot,
ces décorations en grisaille, par Tiepolo, ou si elle fit cons-
truire sa demeure pour eux.

Débarquant par un matin de brouillard pourri, je trou-
vai 4 la place des Cézanne, des Seurat, des Gauguin et des
Van Gogh, la fameuse exposition des Dix-neuf Améri-
cains (dont 5 d’ailleurs sont nés en U. R. S. S., Bulgarie
ou Japon, et le sixiéme, Feininger, bien que né aux FEtats-
Unis, habite et professe en Allemagne depuis longtemps).

La Peinture a Paris succéda a cette exposition, réunis-
sant des toiles saisissantes de Picasso, prétées par Miss
Mary Hoyt Wiborg, Miss Bliss et Mrs John Alden Car-
penter, ainsi que d’autres tableaux signés par les
grands peintres parisiens et empruntés aux collec-
tions Duncan Phillips (Washington), Walter S. Brewster,
Charles H. Worcester, Art Institute, Robert Allerton
(Chicago), Maurice Speiser, Samuel S. White III,
Bernard Davis (Philadelphia), Albright Art Gallery
(Buffalo), Etta Cone (Baltimore), Treat Paine II (Boston),
Lewisohn, Narry Bakwin, Joseph J. Kerrigan, Salomon R.
Guggenheim, William Averell Harriman, T. Catesby
Jones, James W. Barney, Walter Hochschild (New-York),
Ralph Coe (Cleveland), Worcester Art Museum.

Le choix des quatre maitres qui devaient composer
la premiére exposition ne dut pas étre facile : « Bien que
Cézanne, Gauguin, Seurat et Van Gogh fussent des Eu-
ropéens, nous dit la notice, ils semblent étre bien plus les
ancétres de la peinture américaine moderne qu’aucun
créte de I'évolution artistique aux Etats-Unis et dans le
monde entier, ce qui marquera un progrés dans 1'éducation
artistique de notre pays. »

Les intransigeants nationalistes et xénophobes, h?s-
tiles & tout ce qui est étranger, durent désapprouver l'l.n-
ternationalisme d’'un tel programme. Cette promiscuité
avec des étrangers, cette propagande gratuite pour des
arts importés n’était guére de leur gofit; aussi avec quel
soulagement Babbitt dut-il apprendre la création pro-
chaine d'un musée d’art AMERICAIN, mais cette fois

uniquement et aussi strictement américain que possible !

TeieNEW YORK GALLER

i

RT EVENTS

Courtesy Muscum of Modern Art, New Yorls.

This bronze has been added to the

collection of the Museum of Modern Art, New York, the gi

| of Miss Lizzie P. Bliss.
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THE MUSEUM OF MODERN ART
PUBLICATIONS 1929-30

The Museum of Modern Art has just completed its first season of six
loan exhibitions which were attended by approximately 175,000 visitors.
The following nine catalogs were issued primarily as records of these exhi-
bitions but they should also be of permanent value because of their critical
and biographical material and their excellent illustrations.

The catalogs are all the same size, 874 x 11 inches, and all are illustrated,
with the exception of catalog number 7, by full page half tone plates. The
Museum makes no profit from the sale of these catalogs and in some cases
has lost money in an attempt to bring the price within reach of everyone.
The illustrations used in this brochure are struck from catalog plates.

TRUSTEES

A.CONGER GOODYEAR, PRESIDENT
MISS L. P. BLISS, VICE-PRESIDENT
MRS. JOHN D. ROCKEFELLER, JR., TREASURER
SAMUEL A. LEWISOHN, SECRETARY
WILLIAM T. ALDRICH

FREDERIC C. BARTLETT

STEPHEN C. CLARK

MRS. W. MURRAY CRANE

FRANK CROWNINSHIELD
CHESTER DALE

DUNCAN PHILLIPS

MRS. RAINEY ROGERS

PAUL J. SACHS

MRS. CORNELIUS J. SULLIVAN

ALFRED H. BARR, JR., DirecTor
JERE ABBOTT, Associate DIRECTOR

A

I The Museum opened its doors to the public November 7

1929, with an exhibition of

one hundred works by Cézanne, Gauguin, Seurat and van Gogh, four of the most im-
portant founders of the modern movement in painting. Collectors from all over Europe as
well as America contributed pictures. As a result the exhibition was entirely successful in
arousing public interest in the new institution. The catalog illustrates every work, with the
exception of three drawings, so that it is a worthy monument to an event of great historic

importance in American culture.

Cararoc No. 1—CEzaNNE, GAUGUIN, SEURAT, vaN GogH. First Loan Exhibition,
November, 1929; 152 pages with 97 plates; foreword by the Director; a list of paint-
ings by these four painters in other museums throughout the world; catalog giving
date when known, size, and lender of each picture together with special notes.

Price $2.00

The second exhibition of the Museum, comprising paintings by Nineteen Living
2. Americans, excited far more controversy than the first because no two people could
agree as to which American painters should or should not have been included. For the first
time perhaps the American public was forced to consider the character and value of con-

temporary American painting. PAINTINGS BY NINETEEN

LIVING AMERICANS
CaTALOG NoO. 2—PAINTINGS BY NINETEEN LIVING AMERICANS. Second Loan Exhi-
bition, December 13, 1929, to January 12, 1930; 88 pages with 28 plates afte'r t»wlo
pictures each by Burchfield, Demuth, Dickinson, Feininger, Hart, Hopper, Karfiol,
Kent, Kuhn, Kuniyoshi, Lawson, Marin, Miller, O'Keeffe, Pascin, Sloan, Speicher,
Sterne, Weber; foreword by the Director; biographical notes on the artists and lists

i ir paintings; catalog giving date and owner of each picture.
of museums owning their paintings; g

THE MUSEUM OF MODERN ART|

Price $2.00
season was Painting in Paris. In four weeks it
hat when the exhibition was extended two
diminish the number of visitors to prevent

Easily the most popular exhibition of the

3 * was attended by nearly 50,000 visitors, sO t
b ; s

weeks admission had to be charged in orderr : : : .
overcrowding. The catalog illustrates most of the important pictures, including a half dozen
paintings each by Derain, Matisse, and Picasso. e

Awerican Correcrions. Third Loan

Cataroc No. 3—PAINTING IN PARIS FROM
Exhibition, January 19 to February 16, 1930; 88 pages with 50 p e
by Bonnard, Braque, Chagall, Chirico, Delaunay, Derain, Dufresfwe, u y, l; . z
Forain, Friesz, Gromaire, Kisling, Laurencin, Léger, Lurqat, Matisse, ero,d ;C.LS;‘
Rouault, Segonzac, Soutine, Survage, Utrillo, VIaminck, Vauillard; foreword by the

i i ch painter and lists of
Director together with critical and biographical notes on each painf
giving date and owner of each picture.

lates after paintings

THE MUSEUM OF MODERN ART|

museums owning their works; catalog
Price $2.00
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Aristide Maillol is usually considered the greatest living French sculptor, and Wilhelm
4' Lehmbruck, in spite of his early death, the foremost German sculptor of the twentieth
century. The exhibition of their work was given special interest by the fact that one of
Lehmbruck’s masterpieces was presented to the Museum and four works by Maillol, includ-
ing three as a gift from the sculptor himself. Four of these five acquisitions, which form the
nucleus of the Museum’s sculpture collection, are illustrated in the catalog.

B Cararoc No. 4—ScuLpTure BY LEHMBRUCK AND Mairtor. Fourth Loan Exhibi-

R tion, March 13 to April 2, 1930; 24 pages with 12 plates; biographical notes and
foreword by the Associate Director; catalog giving the lender of each sculpture.

Price $.50

739 FIFTH AVENUE  NEW YORK

51 ; Max Weber is one of America’s pioneer modern painters. Well before the War he had
borne the brunt of bitter hostility on the part of critics and the public. His work is

especially interesting to students because it illustrates so many phases of twentieth century

painting though always retaining Weber’s own highly individual personal quality.

MAX WEBER Cataroc No. 5—Max Weser, RetrospecTive Exmisition. Fourth Loan Exhibi-
tion, March 13 to April 2, 1930; 40 pages with 16 plates; foreword by the Director;
excerpts from criticisms of twenty years ago; catalog giving date, size, and owner of

99 paintings and drawings together with many special notes by the artist himself.
Price $1.00

6 Paul Klee, famous in Germany for the past decade and more recently in Paris, is perhaps
* the most remarkable living master of subjective art. Long before the surrealist move-

ment he had developed a method of expression which combines a highly personal fantasy
with a sensitive feeling for aesthetic values.

Cararoc No. 6—Paur Kiee. Fourth Loan Exhibition, March 13 to April 2, 1930;
28 pages with 10 plates; foreword and biographical note by the Director; bibliogra-

phy; list of works in other museums; catalog giving date and owner of each picture.
Price $.50

7 This exhibition was intended to prove the vitality and variety of the younger genera-
° tion. Over a dozen races were included and as many different schools and directions of
contemporary art.

AN EXHIBITION OF WORK

—ForTy-S1 o TEL Crue AR w scULPIRS
Cataroc No. 7 Six PAINTERS AND ScurpTors unper THirTY-FIvE YEARS UNOER i YEATOPAGE

or Ack. Fifth Loan Exhibition, April 12 to April 26, 1930; 11 pages, unillustrated;
foreword by the Director; catalog listing 128 paintings, sculptures and drawings by
Austin, Awa Tsireh, Bacon, Berlandina, Berresford, Biberman, Blume, Borés, Brook,
Charlot, Compard, Covarrubias, Davis, Do, Driggs, Gaulois, Goeller, Gorki, Hirsch,
Hokeah, Lapique, Lucioni, MacCown, Marsh, Morgan, Oqwa Pi, Phillips, Pollet,
Schottler, Schulhoff, Shahn, Tchelichev, Terechkovitch, Watkins, Ben-Shmuel,
Caldwell, Cash, Elizando, Ferguson, Fields, Flanagan, Glinsky, Jonas, Nakian,

Noguchi, Scaravaglione, Weaver.

Price $.10

Previous to this exhibition Burchfield had been conspicuous as a master of satire upon
* the American scene in all its crudity and provincial ugliness. In these early watercolors

he shows a surprising imaginative quality and freshness of invention.

CHARLES BURCHFIELD

RARLY WATERCOLORS 1916 TO 1918

Cararoc No. 8—CuArLes BUrcHFIELD, EARLY WATERCOLORS 1916-1918. Fifth
Loan Exhibition, April 12 to April 26, 1930; 24 pages with 10 plates; foreword by the

Director; biographical notes and list of museums owning paintings by Burchfield;
on most of the

Wz e
catalog giving size, date and owner, together with special notes f
paintings by the artist himself. &
Price $.75

This exhibition of the three foremost American painters of the ninete?nth ce'nt.u-ry,
9 ° Homer, Ryder, and Eakins, was intended to complement the Museum’s first exhibition

; of four great European masters of forty years ago. The catalog is especial

its three essays by distinguished authorities on American painting.

Sixth Loan Exhibition, May 7 to June H O M E R

ys: In 1930 by the Director;

ly noteworthy for

Cararoc No. g—Homer, RYDER, EAKINS.
30; s 14 plates; ductory es

4, 1930; 68 pages with 34 plates; intro 3 ; ;

Winslow Homer by Professor Frank Jewett Mather, Jr., Director of the Musuumho- R y D E R

Historic Art of Princeton University; Albert Pinkham Rydlcr by Bryson Burroughs,

litan Museum of Art, New York; Thomas Eakins by e YOR e MAY G

he Arts, New York; catalog giving dates

and drawings. EA K l N S

'MUSEUM OF MODERN ART

Curator of Painting, Metropo!
Lloyd Goodrich, Contributing Editor of T]

when known and lenders of 119 oils, watercolors,

Price $1.50

The complete set of nine catalogs in decorated cardboard box, $10.00. Postage additional.
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