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PHOTOGRAPHY INTO SCULPTURE, the first comprehensive survey of photographically formed images used in a sculptural or fully dimensional manner, will be on
view at The Museum of Modern Art from April 8 through July 5.

The exhibition in-

cludes more than 50 recent works created by 23 American and Canadian artists.
A wide variety of techniques reflecting our modern technological culture
are shown: contour vacuum-molded plastic containers for photographs and film transparencies; film positives layered in lucite constructions of varying depths, which
are seen by reflected or transmitted light; photosensitized contour-molded cloth
sculptures; life-size figurative compositions constructed from several hundred glass
transparencies with multi-dimensional views; fabricated pictorial or illusionistic
boxed environments; participation puzzles; topographic landscapes which are contoured by a vacuum process; lucite cubes of photographs; three-dimensional wall constructions; reductive, or minimal, sculptures of multiple pictorial boxes; and light/
negative constructions.
"PHOTOGRAPHY INTO SCULPTURE embraces concerns beyond those of the traditional print, or what may be termed 'flat' work, and in so doing seeks to engender
a heightened realization that art in photography has to do with interpretation and
craftsmanship rather than mere record making," states Peter C. Bunnell, director of
the exhibition and Curator of the Museum's Department of Photography.

"Along with

artists of every persuasion, these photographer/sculptors are seeking a new intricacy of meaning analogous to the complexity of our senses. They are moving from internal meaning or iconography —

of sex, the environment, war —

to a visual duality

in which materials are also incorporated as content and at the same time are used
as a way of conceiving actual space." PHOTOGRAPHY INTO SCULPTURE is a sequal to
Bunnell's 1968 show, PHOTOGRAPHY AS PRINTMAKING, which also extended, by example,
the practical conception of photography.
(more)
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-2In his introductory text for PHOTOGRAPHY INTO SCULPTURE, Mr. Bunnell
writes:
To stress this nev; dimensionality in no way diminishes the nature of
the inherent photographic image. In fact, to appreciate these sculptural artifacts, one must recognize how distinctly the artist adheres
to the underlying photo-optical basis of his work, and indeed how he
exploits the properties unique to photography itself. The maker of a
photograph takes subjects — things — as he finds them and, with the
selectivity necessary to determine their significance, manipulates
them into an expression of his sensibilities so that they may constitute a revelation. It is not what is nominally said that counts in a
work of art, it is what the artist makes with such intensity of perception that it lives with an intrinsic truth of its own.
Some of the artists represented in the exhibition began as photographers,
others as painters or sculptors. Most are in their twenties or early thirties, and
the majority are from the western part of North America —
couver.

from Los Angeles to Van-

"If these artists dominate, it is mainly because their commitment to tech-

nology has been more significantly gratified, if not fulfilled; as a regional expression, they have enthusiastically endorsed the notion that photography is a material
medium" Mr. Bunnell says.
Among the innovators of these new multi-media techniques is Robert Heinecken, a U.C.L.A. Professor and the only artist in the exhibition whose work has previously been on view at the Museum and is also represented in the Museum's collection.

His works include puzzles in which the viewer arranges parts of photographs

into an image of his own choosing, and small illusionistic environments constructed
of film and plexiglas.
In Flats; One Through Five, Ellen Brooks, a Heinecken student, has created
five topographic landscapes of artificial grass ("Leisure Turf"), each containing a
photograph printed on photosensitized cloth which has been stuffed and contoured to
achieve a three-dimensional quality.

The five boxed landscapes, each 19 inches square

and several inches deep, are installed in series at waist height, so that the viewer
looks down at a cinematic illusion of couples rolling in the grass.
Channel 5 News, KTLA, Los Angeles, California, U.S.A. by another U.C.L.A.
(more)

