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tfHE MUSEUM' OF MODERN ART
({ WEST 53RD STREET, NEW YORK 19, N. Y.

[LEPHONE: CIRCLE 5.8900

FOR IMMEDIATE RELEASE

HETROS: ECTIVE EXHIBITION OF FPAUL STRAND'S PHOTOGRAPH®

OPENS AT MUSEUM,QF MODERN ART

The work of a distinguished American photographer is being
ghown at the Museum of Modern Art, 11 West 53 Street, in a retrospec-

tive exhibition entitled Photographé 1915-1945 by Paul Strand. The

thirty-year-period 1s represented by 172 photographs and includes
examples from Strand's first New York series and from his Maine,
GaSpé, New Mexico, Mexico and Vermont series. The exhibition, opening _
flednesday, April 25, will continue through June 10. Later, part of
the exhibition will be sent to other museums and art gallcries
throughout the country by the Museum's Department of Circulating
Exhibitions,

Born in New York City in 1890, Strand is of Bohemian dcscent.
He 1ived in & brownstone house on the upper West Side and, at the age
of fourtecn, cntered the Ethical Culture School. There Lewis Hine, a
young biology instructor Just beginning to be a photographer himself
and later to become famous for his picturcs of immigrants at Ellis
Island, started a photography class in 1907. Seventeen-year-old
Strand Joined Hine's class and came under the influence that was to
shape his life end carecr. One winter afternoon Hine took his student

group to Stieglitz's Photo-Secession Gallery at 291 Fifth Avenue and

through its open door Strand walked into a new world of which hc was

to become one of the acknowledged masters.

Nancy Newhall, Acting Curator of the Museum's Department of
fhotography, has directed the exinibition and written the introduction
to the Strand catalog which the Museum ls publishing, Of the impact
and influcnce which "291" and 1ts presiding genius, Stieglitz, had on

the young nan, Mrs, Newhall writcs:

"Here Strand received his first real illumination:
Stieglitz pointed out that photography in its incredible detail
and subtle chiaroscuro has powers beyond the range of the human
hand., To destroy this miraculous image, as some members of the
Photo-Secession, and Strand himself at the time, were doing,
was to deny photography. To realize thie full resources of his
mediun, the photographer must accept the great challenge of tho
objective world: to see, profoundly, instantly, completely.
After that, during the slow, painful years of groping towards

what he had to say, Strand went back to Stieglitz whenever he
felt he had some advance to sho
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Strand jJoined the Camers Club of Ne York and, at eighteen,
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gecided to make photography his life work, He had, however, to make

g 1living and, 4in 1909 when graduated from the Ethical Culture School,

he began two years of unsuccessful attempts at busliness: enamelware,
slaughter house, insurance, In 1911 he spent savings, accumulated
since childhood, on a two months' trip to Europe. On his return to
New York, he set up for himself as a commercial photographer, doing
portraits and hand-tinted platinums of college campuses. At the

same time, of course, he continued a separate life in the development
of his individual photography,

Mrs. Newhall writes of him at this perlod as follows:

"Dropping in now and then to see the exhibitions at
1201,' he found 1in Picasso, Braque and Matisse something
which at first nuzzled him end then became a great generative
forcec., He began to understand their need to re-examine reallty
in the light of the twentieth century, their scarch for the
elenents--form, line, tone, rhythm--whose counterpoint underlies
all art. He found the same structural sense in Picasso and El
Greco, in Stileglitz end Hill,"

In 1916 Stieglitz gave an exhibition at "291" of his first
first New York series, of which Mrs. Newhall writes:

"Here was the city, now entering 1ts climactic period
of stricture and thrust, dwarfing its inhabitants, engulfing
them in speed, terror, and frustration. Other photographers
had looked down from the city's towers before, but not with .
this formidable realization of abstracted form. Here too were
the hurt, eroded people in the streets and parks. These huge,
astonishing closeups are the first true 'candids.' i

Stiecglitz himgelf wrote of Strand:

"His work is rooted in thc best traditions of
photography. Hls vision is potential. His work is pure. It
1s direct. It does not rely upon tricks of process. In what-
ever he does, there is applied intelligence.... These photo-
graphs erc the direct expression of today."

In 1918-19 Strand served in the Army as an x-ray techniclan.
Returning to civilian life, he made his first landscapes, in Nova
Scotia in 1919, and worked on a second New York series. With
Charles Sheeler, the noted painter and photographer, Strand madc a
motion picture with sub-titles from Whitman's poems, which was re-

leascd in July 1921 as New York the Magnificcnt. The film wes the

first to use an abstract and poetic approach to documentary matcrial.
Strend became a free-lance motion plcture cameraman and for
some ycars made newsreels for Fox and Pathé and background shots for
Famous Players and Metro-Goldwyn., In the years 1925-1928 he made
the rcmquable serles of closeups of wood, rockland plant forms in
Coloradd and Maine,
In 1929 he went to the Gaspé, before its discovery as a
tourist poredise, and made an exquisite photogrephic series in wlhich

the mbving forces of clouds, pcople and boats are played agalnsh




oy,
gtatic landscape elements, He ;urther developed this almost
gymphonic handling of a land and its people in his New Mexico series
1930-32. From New Mexico, Strand went on to Mexico where the pcople
pecome thc predominant element in his photographs of that country.

Carlos Chavez, the great Mexican composer and conductor, was
at that time Chief of the Department of Fine Arts in the Secretarlat
of Educatibn. He appointed Strand chief of photography and
cinematogrephy and asked him to make a film of Mexico. Under the
title Redes, Strand completed this film and in 1936 1t was relcased
in the United States as The Wave, a simple story of fishermen in the
Bay of Vero Cruz. A grecet artistic success, The Wave was shown
widely in Mexico and also achieved considerable critical and popular
acclaim 1n France, Cuba, Chile and the Unlted States. It ran five
weeks in New. York City.

For epproximatecly ten years Strand spent most of his time as
a film maker., In 1935 he photographed with Ralph Steiner and Leo

Hurwitz The Plow_that Broke the Plains, under the direction of Pare

Lorentz. In 1937 Frontier Films was formed, with Strand as

president. This non-profit organization produced China Strikes Back,

Heart of Spoin, People of the Cumberland, and Cartier-Bresson's

Return toc Life., Native Land, the only frontier film actually

photographed by Strand, was released in 1942,

After finishing Native Land and short films made for govern-

ment agenciecs, Strand returned to photography. In the Fall and
Winter of 1943-44, hc went to Vermont, where he made the latest
series shown in the exhibition, Of it Mrs. Newhall writes:

"Here, as in the Gaspé, in Nexico and New Mexico,
vhere generations of painters and photographers have found
only the superficial and the pilcturesque, Strand reached
into the essence of New England., The shuttered whitc church
stanls on patches of snow like the terrifying grip of an
1deal. In the worn doorlatch, the tar paper pateh, the
crazy window among rotting clapboards, appear the ancient
precision and mordang decay of New Englani, In the glimpsc
of delicate woods in snow through the side of a shed he ex-
presses ite frail and stubborn loveliness,'
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fHE MUSEUM OF MODERN ART
{{f WEST 53RD STREET, NEW YORK 19, N. Y.

[fLEPHONE: CIRCLE 5.8900

Exhibition of
PHOTOGRAPHS 1915-1945
by PAUL STRAND

April 256 = Junc 10, 1945

The Museum of Modorn Art
11 West 53 Street, New York

(HECKLIST

New York 1915-1916

1 CENTRAL PARKe 1915,

2 NEW ORLEANS. 1915,

3 CITY HALL PARK. 1915,

4 WiLL STREET. 1915. Lont by Alfred Stieglitze
5 FrOM THE VIADUCT. 1915.

The above five photographs are original platinum prints, contact prints
from 11 x 14 nogatives, onlarged from 3% x 4% inch negatives.

6 PORTRAIT, NEW YORK., 1915-16. (01d woman with cherries on hat)

7 b LI 1 (Sandwich~man)
8 n L. ® . A (Yewming woman)'
9 ¥ 5. W " (Men with derby)
10 L L vooom (Blind women)

11 BOWLS~-ABSTRACTION. 1915,

12 JUG AND FRUIT. 1915,

13 CHAIR--ABSTRACTION. 1915,

14 BACKYARDS, PORT KENT. 1916,

15 UWD:iR THE EL, NEW YORK. 1916.

16 NEW YORK. 1916. (Sidewalk, rooftop)
17 SNOW, BACKYARDS, WEW YORK. 1915.

18 WHITE FENCE, PORT KENT. 1916.

The above thirtecon prints were made by Strand in 1945 from 11 x 14 nega-
tives and printed on chlorobromidc paper, toned with gold and sclenium.

19 FAMILY BUGGY, LAKE GEORGE. 1922 Chloride print.

20 GASTON LACHAISE. 1927, Japine platinum print.

21 TRUCKMAN'S HOUSE, NEW YORKe 1923, Chlorobromidc print, 1945,
22 PORTRAIT. 1923, Platinum print.

¢35 FREIGHTER. 1921. Japine platinum print, 1937,

24 REBECCA. 1923. Jepine pletinum print.

Machines 1922 (8 x 10)

25 LATHE I,
26 MOTION PICTURE C/MERA.

27 C[LIVIEIU&: GEJ‘LI{S °




96 CAMERA: FILM MOVLOMENT.

Tho above four photographs are chloride prints.
90 LATHE II. 1922. Chlorobromide print.
olorado 1926 (8 x 10)

p—

50 CLVL DWELLING, MBES. VERDI.

CLIFF DWELLING, FROJOLLS CANYCN.
The above two photographs arc chloride prints.
BLASTED TREL.
TRiE ROOT FORMS.
UPROOTZD TREE AND WHITL BRIAR.
The ahove threc photographs arc Japine platinum printse

Jaine 1927 (8 x 10)

35, ROCK FORMS.

36 FORN LFTIR RAIN.

37 BEACH GRASS.

38 DRIFTWOOD I.

59 TOALDSTOOLS AFTER RLIN.

40 DRIFTWOOD II, GALSPE. 1929.
41 DRIFTWOOD III.

42 IRIS LAND FIRNS.

4¢3 TOADSTCOL AND ROCKe

44 MULLEN ANWD STUMP, CONN. 1921,
% 1IRIS I.

MULLEN., Bluc-black platinum print.

FOREST. Platinum print, geld-toncd.

TOLDSTCOL LND GRASSES. Japine platinum print. Lent by Mrs. Charles Licbman.
DRIFTWCOD IV, GASPL. 1929, Japine platinum print.
COBWEB LFTER RaIN. Chloride print.

%1 WLVZI-WORN STONE. Chloride print.

%2 FERN IN WOODS. Platinum printe Lent by Mrse Mitchell Ittelson.

%3 MULLEN IN DEW. Japine plotinum print.

% IRIS II. Platinum print,gold-toned.

%6 EDGE OF THE FORDST. Japine pletinum print.

Gaspd 1929 (4 x 5)

% THZ H/RBCR.
7 FISHING VILLAGE.
8 SLILS AND CLOUDS.
9 THZ BLACK HORSE.
60 PERCE ROCK.

61 WHITE HOUSE - STORM SKY.




62
63
64
65
66

67

New
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THE WHITE SHED.
SEA CLOUD.
THE ST+ LAWRENCE.
BEACHING THE BOAT.
FRENCH BEACH.
FISH-HOUSES, PERCE.

The above twelve photographs are chloride prints.

Mexico 1930

68
69
70
71

72

73
T4
75

76

77
78
79

80

81
82
83

84

85
86
87

88

89
90
91

92

NEAR RINCONADA. 1932,

WINDOW, RED RIVER. 1930

FALSE FRONT AND MOUNTAIN. 1931, Gold~toned.
ABANDONED ADOBE HOUSE. 19324

NEW MEXICAN HOUSE. 1932..

The above five photographs are contact prints on Japine platinum
paper, 8 x 10,

HACIENDA. 1930

LRROYO. 1930,

BLDLANDS NEAR SANTA FE. 1930,
RODEO. 19304

The above four photographs are contact prints on Japine platinum
paper, 4 x 5.

WINDOW, GHOST TOWN., 1932, Collection Museum of Modern Art,
GHOST TCOWN HOUSE, RED RIVER. 1931.
DESERT. 1932.
RUINED CHURCH I. 1932, :
The above four photographs are 8 x 10.
RANCHOS D& TLOS CHURCH I. 1931,
RINCON.iDA CHURCHYARD. 1931,
CHURCH NEAR ESPANOLA. 1932,
RANCHOS DE TAOS CHURCH IT. 1931. Collection Museum of Modern Art.

The above four photogrephs are 5 x 6+ contact prints on Japine platinum
papers.

CITY HALL, S8T. ELMO, COLORADO. 1932.
DESERTED SALOON, LSPEN, COLORALDO. 1932,
STORE, ASPEN, COLORADO. 1932,
STORE WINDOW, ASPEN, COLORLDO. 1932,
The ebove four photographs are 8 x 10 contact prints on chloride paper.
FALSE FRONT, COLORLDO, 1932, Chloride print,
INDEPENDENCE PASS, COLORADC. 1932, Chloride print,
SLND DUNES, ABIQUIU., 1931. 5 x 6%,

BLACK MOUNTAIN, CERRO. 1932, 5 x 6%.




APACHE FIESTA., 1930. 4 x 5.

HACIENDA, NEW MEXICO. 1932, 5 x 6%,

BUTTRESS, RANCHOS DE TAOS CHURCH. 1931. 5 x 6%
WHITE HORSE, TAOS. 1932, 5 x 6%.
SKY AND DASERT, PERA BLANCA. 1932+ 4 x 5.
CANYON OF THE RIO GRANDE. 1930. 4 x 5.

99 TALPhA. 1931, 5 x 6%,

100 ABANDONED CHURCH, NEW MEXICO. 1932, 8 x 10.

101 HOUSE IN TRUCHAS. 1931, 5 x 6.

102 CHURCH, TESUQUE PUEBLO. 1932. 5 x 6%.

103 ELISABETHTOWN, NEW MEXICO., 1931, 8 x 10,

Mexico 1933

104 POTTERY VENDOR, URUAPAN,

1056 BOY, HIDALGO.

106 YOUNG WOMLN AND BOY, TOLUCL.

107 WOMEN OF SANTA ANNA, MICHQACAN.

108 WOMLN LND BOY, TENLANCINGO.

109 MLN, STLTE OF HIDALGO.

The ebove six photographs are 5 x 6% contact prints on Japine platinum
paper.

HOUSZE, SALTILLO.
VIRGIN, O/XACh.
CLLVLRIQ PLTZCULRO.
CHURCi:, TLLCOCHQAYie Chlorobromide, gold-toned.
CRISTO, Q.XiChe. Platinum print.
The above five photographs are
OLD MiN LSLZEP, URUAPAN.
MEN OF SANT. ANNA, MICHOACAN.
CHURCH, NORTHLRN MEXICO.
WOMLN WITH HEN, TENANCINGO.
BOY, MILPA ALTi. Gold-toned.
PLLZI, STATZ OF PULBLL.
The above six photographs are 5 x 6%
DOORVILY, URULPAN.
BOY, \URULPLN. Lent by Rebecca James.
" VIRGIN, SiN FELIPE, OAXACL. Gold-toned.
CRISTO, HUEXOTLL.
VIRGIN, URUAPAN.
The above five photogrephs are 8 x 10,

BOY, TENANCINGO.
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127 GIRL AND CHILD, OCOYOCOC.
128 W LND BOY, MILPA ALTA.

;9 HOUSH, TLAXCALA.

150 SLINT LND LADDER, PATZCUARO.
151 HACIENDL, SALTILLO.
132 CRISTO WITH THORNS, HUZXOTLL.
133 CRISTO, TLACOCHOLYA, OLXiCli.
134 GATIMAY, HIDLLGO.
135 CHURCH GLTEWAY. (Portfolio)
156 WOMEN .AND BABY, MILP.L ALTh.
137 BORRILCHO, MILPL ALTh.
158 TWO MEN, OCOYOCOC.
139 JALNITZIO.
140 VOMAN, PLTZCULRO.
141 TOMLN, IXMiQUILPAN.
142 NELR SALTILLO.
148 CHURCH, STATE OF PUZBLA.
144 MLH, TENANCINGO.
Gaspd 1936
145 CHILDREN, WOLF RIVER. Japine platinum print.
146 FISHIRMEN'S HOUSDS, WOLF RIVER. Gold-toned pletinum print.
147 WOLF RIVZIR, GASPI. " .o "
148 OLD FISHORMAN, VIOLF RIVER. L i "
149 BLRNS, LOUISZVILLE, QUEBEC. Chloride print.
150 TWO YCUNG FISHSRMEN, WOLF RIVIR.
151 WHARF, GASPL.
| The above four photographs arc 5 x 63,
152 B/RN GLTE, LOUISEVILLE, QUEBZC. 8 x 10 Japine platinum print.
Vermont 1944
153 ROAD INTG THE F/RM. 8 x 10 chlorobromide, gold-toncd.
154 WORKSHOP WINDON, 8 x 10.
185 MR, BOLSTER CF VESTON. 5 x 6% gold-toncd.
156 SLLB HOLLOW. 5 x 6% scleniume-toneds
157 STOCKBERGER'S PASTURE. 8 x 10 sclonium=toneds
158 SHID., 8 x 10 gold-toned,
159 CORN CRIB. 8 x 10 solenium-toncds
160 ViR BRIDZ. 6 x 64 selonium=toneds
161 BIRCH, HILL, AND SKY. 5 x 6% gold-toned.

162 oD KBG SHIP, Gold-tonods




LPFPLE TREE. Sclonium-tonecd,
OLD HIN HOUSL. .
THD Tiw PAPBR PATCHe Gold-toncd,
BixN WIND(Y LND FROST. "
DCCR LATCH.
BARY, DUMMBERSTCN CENTLL. Selenium=-toned.
TCVLRDS THE SUGAR HOUSL.
The above eight photographs arc 8 x 10,
MRe BENNETT. 6 x 6% sclonium=toncd.
GIL.VEYLRD AND MCUNTLIN, EAST JilMAiICLe 5 x 6%

BAPTIST CHURCH, JiiAICA. 8 x 10,
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