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THE MUSEUM OF MODERN ART
{1 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900
FOR IWMEDIATE RELEASE

THE MUSEUM OF MODERN ART BROADCASTS TO ITALY
AT OPEWING OF EXHIBITION OF ITALIAN MASTERS

Today for the first time the voice of an Italian Ambasgador
to the United States will be heard by the Italian people when the

program inaugurating the Exhibition of Italian Magterg is broadcast

from the galleries of the Museum of Modern Art, 11 Wegt 53 Street,
New York City, Thursday, January 25, 1940, at 3:00 P.il, United States
Fagtern Standari Time, which will be 9:00 P.M. in Italy.

His Excellency Prince Ascanio Colonna, Italian Ambassador,
will open the broadcact, epeaking in Italian. He will be followed by
Commendatore Eugenio Ventura, Responsible Trustee of the Royal Italian
Government, who has had the masterpieces in hie charge since they
left Italy over a year ago. Professor Cesare Brandi, Delegate of the
Italian Ministry of Education, will then speak. He and Commendatore
Ventura will both make their gpeeches in Italian.

Nelson A. Rockefeller, President of the Museum of Modern Art,
will make the concluding speech in English. Hig speech will then be

read in translation by Mario Capelli who will also introduce the

speakers. Mr. Capelli i1s a member of Columbia Broadcasting Systemn's

foreign staff.
The broadcast will be sent by the Columbla Broadcasting System
by chort wave over i1ts International Station WCBX and rebroadcast

throughout Italy by the EIAR, the Italian government's radio syctem.

INTRODUCTION BY MARIO CAPELLI, ITALIAN NEWSCASTER
STATION WCBX, COLUMBIA BROADCASTING SYSTEu

Thic is International Station WCBX of the Columbia Broadcasting
System, whose microphones are now located in one of the spacious gal-
leries of the Museum of Modern Art in New York City. Today, the 35th
of January, 104¢, is an important day for this metropolis, which, it
18 also good to remember, is the largest Itallan city in the world.
After their ocean crogsing and another transcontinental Journey which

hag taken them as far as the shores of the Pacific, the great works
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of the Italian Masters of the Renalgsance period pause now 1in thile
great city--1ts most welcome guests--before sailing back to Italy.
Today--in a few minutes, in fact --his Excellency the Italian
Ambassador to the United States, who 1isg accompanied here by the
Royal Consul General Commendatore Gaetano Vecchiotti, wlll speak

about this Exhibition of Italian Magters. He will be followed on

the microphone by Commendatore Eugenio Ventura, Responsible Trustee
of the Royal Italian Government, by Professor Cesare Brandil, Royal
Supervisor of Gallerles and Delegate of the Italian Minlstry of
National Education, and by Mr. Nelgson A. Rockefeller, Pregident of
the Museum of Modern Art in New York. Mr. Rockefeller will speak to
you in English, and I shall afterwards read the translation of :hig
specch in Italian.

The gallery where the inaugural cercmony is about to take
place ig devoted to Botticelli's Birth of Venus, which neemg even
more beautiful--apg thouszh 8ll the eyes which have admired her since
her arrival in America, had added gome perceptible quality to her
already divine perfection. The gallery from which we are epeaking
is rectangular in ghape, approximately 80 esquare meters in area, and
does not contain any other work except the wonderful Botticelli
paintinzg. The neutral color of its walls brings out the delicate
colors of the picture which, superbly illuminated and protected by =
plate of the clearest crystal, shines as a veritable Jjewel.

And now I have the honor of presenting to you Hia Excellency

Prince Agcanio Colonna, Italian Ambagsador to the Unilted States.

ADDRESS OF HIS EXCELLENCY THE ROYAL ITALIAN
AMBASSADOR BROADCAST OVER STATION WCBX ON JANUARY
35, 1940, ON THE OCCASION OF THE INAUGURATION OF
THE EXHIBITION OF ITALIAN MASTERS AT THE WUSEUM OF
MODERN ART IN WEW YORK.

It i1s indeed with great pleasure that I have accepted to take

Part in the inauguration of this exhibition of Italian Masters in New

York., 1In fact, not only doee it give one pleasure to be present .at
Any event whose object 1s a high expression of the human soul but

2lso thig ig an occasion whereby the Amcrican people will be able to
feel 311 the warm gympathy of my countrymen whoge leader has allowed

that guch great artistic treasures should cruseg the ocean in order to
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pring to these shores a peaceful and glorious mecsage of Itallian
culture.

Both San Francisco and Chicago have proven how much this
country has appreciated Mussolini's gesture, and Mr. Nelson R
Rockefeller is about to express the gratification of the Museum of
Modern Art of the City of New York for this third display in the
United States of these masterpieces.

I am sure that also New York will take part with enthusiasm
in this artistic event which is, in fact, something more than a mere
manifestation of art, because the highest eXpreésions of genius have
gomething to say to all human beings and though they may have their
roots in one particular part of the world still it is true that they
spread their flowering branches over all lands. I see, in fact, a
gspecial significance in this exhibition that, as an oasls of peace
in this troubled world, shall bestow upon the great American public
great and unforgettable emotions.

And it is not without meaning that the masterpieces, which
orizinate from our ancient churches, from our great museums, from
our palaces with all their glorlous memories, should be gathered, at
the behest of the leader of Fascist Italy, in this city which 1is
to be rightly consideregsthe most impressive accomplishment of the
labor, the daring and the art of modern times. |

This tie that is being thus established between the ancient
and the modern, between the human genius of the gl rlous past and the
dynamism of our hard times, cannot but give to men a stronger percep-
tion of their duties and a deeper sense of pride and responsibility
in the defense of wegtern civilization of which thege masterpileces
are amongst the highest expressions. )

It is gratifyins, of course, that in this Italy and Aumerica
should be so close, as they have indeed always been since the very
beginning of the history of thig continent.

The long voyame that these pictures and statues had to make in
order to come to the United States i1z probably their last one, aﬁd.
therefore, in the future i1t will only be possible to admire thei
under those skies that have nourished the dream of their creators.

It pleases me to think that these portpayale of the life and

faith of Italy, that have gazed upon so many human events durinz the

Course of centuries in thelr everlasting youth and perfected beauty,
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chould have been able, bafore returning forever to their Itallian
nores, to met acqualnted with the American people and the American
people with then. In fact, they have forged a new link between thls
country and Italy, that have already in common go many bonds of
syrpathy, of blood and of mutual interests.

I sincerely trust that, as Italy has cent to the American
pcople, as her messenters, the works that are dlsplayed in the
Itallan Pavilion at the New York World's Fair and the masterpleces
that arec gathered here, go will the United States give proof of her
friendchip and testimonial of her accomplishnents by taking part in
the Rome International Exhibition of 1942. Notwithgtanding these
difficult tines, my country is striving to achlieve this exhlibition

which shall comnmemorate 30 years of the life and strusgstle of

Mussolini's Italy in a great Itallan and universal digplay. All

this at the wigh of the Head of the Government who has given to hils
people, in this grave moment of history, the followins motto:
"WORK AND PRODUCE."

Tomyrrow, in this 4reat metroponlis assembling the hizhest
qualities of the American nation, the exhibition of Italian Art
shall be open to the public. It will be a memorable meetins between
two mreat countries. I hope that this meeting will be a milestone

alony the road on which the two nations will advance in friendship

and comaunity of splrit.

SPEECH WHICH WILL BE DELIVERED BY
COMMENDATORE EUGEWNIO VENTURA, RESPONSIBLE
TRUSTEE OF THE ROYAL ITALIAN GOVERNMENT.

It may be affirmed with sincere convicticn that the Italian
Magterpleces sent to America by the Italian Government are in the
most excellent state of preservation, thanks to the strict instruc-
tions imparted by the Direzione Generale delle Arti, which ig the
technical organization of His Excellency Minister Bottai.

And we nust recosnize the fact that the American authorities
and, particularly, those who have been responsible for the orzaniza-
tlon of the various exhibitions, have fully appreciated the responsi-
t11ity which hag been thrust upon them by the Italian Government, and

they have ghown their complete undergtanding of this reaponsibility
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'by the effeclent manner in which they have adhered to the pattcrn

set out by His Excellency the Minister, in the handling of themn.

In the past few months I have noted the ever-increasing
enthusiasm of the American and Italian-American public for our
magnificent art, and thls 1s a tangible manifestation of their
gratitude; the financial situation of many of those people would
probably never have permitted them this unusual pleasure of view-
ing these Masterpieces, 1in which we take so much pride. The number
of visitors who have had the opportunity of paying tribute to
Ttalian genius, first in San Francisco, then in Cnicazo and finally
in New Yors, runs into millions.

The Am=rican press has bezn lavish in its pralse and has
not failed to atiribute the credit for the magnificent gosture of
our Governmant to the high Authority who sanctionsd thes:
cxhibitions.

It is a source of decp satisfaction to note that a country
so young and strong, who cannot possibly have the age-old artistic
tradition of Italy, having had a tangiblc vision of the bcam which
Italian genius has cast across the ages, has, through its anthusiasm,

manifcested 1ts unconditional acknowledgment.

SPEECH WHICH WILL BE DELIVERED BY
PROFEGSOR CESARE BRANDI, DELEGATE
OF THE ITALIAN LINISTRY OF NATIONAL
EDUCATION
The excellent state of prescrvation of the masterpizces
sent from Italy to America must bc a source of gratification not
only for the Italians but for all thosz who recognize in these
eternal works of art, one of th: greatzst landmarks of modern
Civilization. It will be, furthermore, of great interest for
hundreds of pzople who will have the good fortun: to visit
2 exhibition at the Muscum of Modern Art in New York to sez the
Wonderful installation which was made to display these masterpleces
in the most modern building imaginablc, equipped with all modern
improvemants, such as artificial lighting, equalized tenperature,
Proper air-conditioning which very few other museums in the whole
world ar: in a position to offer.
The entire floor of the Museum devoted to the Italian
Exhibition hasg besen completely re-arranged and carefully planned

for eaca of the paintings. As a rencult the backaround eolors do
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not only possess the necessary shadinzs completely sultable to the
works exnibited, but the walls themsclves have besn arranged with
speciql partitions s0 as to surround sacihh worg with 9 sultable
saount of spaca. In this manncr has been carried out an experiment
in Mussum installation such as has never been accomplished oefore
with works of such great artistic ilumportance. The effects obtained
ar: romarkabl:c.  This cxpceriment demonstrates once more beyond any
pocssible doubt the independ~nt powzr and the actual 1life of a work
af art: tnre ancient and the modern moldzd in an ilimediate unity of
vigion. The theorisg of His Excellency Bottai, which climinat: any
1lin~ of denmarcation betwe:n ancicent and modsrn art, have becsn carried
out in the most scrupulous and complcts manner in this exhibition of
ancient Italian art in the most modern muscua of the most modern
city »f America. I do not belisve that I an mistaken in forscecing
the gratitude of thoss who will thus sec confirmed for cveryone
with indisputable evidence the neccssity of reuniting the past with
the pras:ant in the actuality of a precisc historic consciousness

of art.

SPEECH WAICH WILL BE DELIVERED BY
NELSON A. ROCKEFELLER, PRESIDENT OF
THE MUSEUM OF MODERN ART
Ag President of the iluseun of Modern Art I take great
pleasure in opening the Exhibition of Italian Masters in the
presence of His Excellency the Royal Italian Ambagsador, Prince
Ascanin Colonna.
The Italian people should not regret having temporarily
deorived themselves of these masterpiecas. They are being received
Wwith tremendous enthusiasm and real appreciation all over this

Country and they bring to us a clearer understanding of your great

Italian culture.

The Raphacl Madonna, the Botticczlli Venus, and the Michel-

angelo sadonna arc already known to souse of us through our travels,
but to many Amcricans these great paintings have be:n known only
through reproductions. Now the masterpiecece themselvas are here.
Thougande of vieitors a day have coie to adaire them in San Fran-
Cloeo and Chicago. We cxpect many more thousands to s23 thza in

New York.
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The empty spaces on th: walls 2f suae of the most lmportant
Ttalian muscuas bear witness to the generosity of the Italian Govern-.
aqant and of the Itallan people who, for moral and spiritual reasons,
were willing to deprive themgelves for more than a year of works of
guch zreat value. Our thanks go in particular to those cities frou
which thesc masterpieces have come: Rone, Florence, Naples, Venice,
Turin, Modena, Bergamo, Palermo, Rovigo, Milan, Udine, Vicenza.

Through these works of art the influencec of the Italian
Renaissance has never ceas3d. The paintings and sculpturc of
Raphael, Botticelli, Donatello, Michelangelo and other supreae
Italian masters before me here in the Museum of iodern Art in New
York City give proof of the strength and vigor of the Italian
Renaissance which beautified and revitalized every aspact of the
life »f that perisd in Italy.

In the gamec way, we of the 230th century can makeé our sur-
roundings mnre enjoyable not only by perfecting those things which
we use in our daily lives but alsc by z2nhancing their beauty. Per-
haps if we follow the ideals of the Renaissance a new and zreat art
may rise out of the 30th century Jjust as the art of Raphael and
Michelangelo flowered during the Italian Renaissance.

These are the objectives of the iluseum of uWodern Art --
to enciurasie not only the beauty in painting and sculpturc but the
beauty to be found in architecture, in the products of our industries,
in ths antion picture, and in the many other phasss of our nodsrn

civilizati n. The intercsts of our Museun are not liaited to the

works ~f any nne nation. It is nur purpose to show the public the

b2st that the world has to offer.

We nust coime to know and understand the bsst of our own
timzs in order that it may be utilized to the full. For instance,
the gpzseial jglass used in the windows of this Museua wilch let in
such a fine clear white light wanlle keeping out the heat and cvuld
A28 well as those rays of the sun which are haraful to works of art,
i1s a new product froa Italy. This glass has be'n used by us in our
fluseun for the first time in America.

The encourazeaent Italy has given to modern architecture
fag been followed with great interest by our susceun because we con-
tlder tnat mudern architectural foras arc best Wdapted to the necds
Of 1ife today. In this conncetion we have shown and publisned

eXampleg of wmodern Italian architecture.
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OQur own building is modern and on its walls these Italian
masterpieces lonk fresh and alive. As we stand here they seca to
unite symbolically the past with the present and re-affirm the cul-
tural bonds which have exlsted since the days of Columbus between

your country and ours.

Clysinz - kr. Capelli

We now bring to a cloge this progran which has been broadcast
to you from a gallery of the Museum of Modern Art in New York City by
Cnlunbia Broadcasting System through the mediuin of its International
Station WCBX. In the course of today's ceremony the following have
spnken: His Excellency Ascanio Colonna, the Italian Ambagsador to
the United States; Commendatore Eugenio Ventura, Responsible
‘Trustee of the Royal Italian Government; Professor Cegare Brandi,
Royal Supervisor of Galleries and Delegate of the Italian Minlstry
of National Education; and Mr. Nelson A. Rockefeller, President of

the Museum of Modern Art in New York, who has opened the Exhibition

of Italian Masgters.

Beginning tomorrow these galleries will be open to the public,
and 1t 1s expected that the attendance will be even greater than
that at San Francisco and Chicago, where these works were before
coning to New York. Thies Exhibition at the Mugeum of Modern Art will
remain open through March 34, after which date the great masterpleces
Wwill 7o ®ack to:thelr permanent homes in Italy.

Up to that time, however, the great canvases, the marbles and
the bronzes of our supreme artists will continue to make of these
2alleries 2 corner of Italian s0il and by their presence zive a
testimonial of Italy's glory and of its greatest victories.

We now return you to our studios in New York City. This is

the Columbia Broadcasting Systen.




