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Important early dr au i.ngs by Matisse, " sheet of studies by Picasso, and recent work by

contemporary American artists form the nucleus of a selective sampling from more than

300 drawings acquired by The Museum of Hodern Art since the summer of 1966, which will

on view in the Paul J. Sachs Galleries at the Museum from February 18 through March 30.

Eila Kokkinen, Assistant Curator for Drawings in the Department of Drawings and

chosen 30 works for inclusion in DRA\HNGS:RECENTACQUISITIONSranging from

the school of Paris to recent works by European and American painters and sculptors.

Artists represented include Balthus, Klee, Kupka, Hamilton, Tilson, de Kooni.ng,

Johns and Oldenburg, among others.

The earliest of three important dr auings by Henri Matisse added to the collection

year is a pencil study for the artist's first sculpture of a female figure

====::,,>,,-",=1 (1901), casts of whi.ch are in Baltimore and San Francisco museums. The

Mr. and Mrs. Pierre Matisse in memory of M. Victor Leventritt.

original sculpture, The Sla··e (1900), was of a male figure, and is owned

the Museum.

A newly acquired sketch Nude Study (1907) by Matisse of the back view of a model.

shown w i th a dr awi.ng already i.n the collection of the front v i.ew of the model in a

similar pose. The restless stroke of Matisse I s dr awi.ng s of the Fauve period is evident

in these two studies. Matisse preferred to work directly from a model, observing and

drawing before completing a sculpture. Miss Kokkinen comments in the "all label text

that these sketches perhaps gave Matisse the inspiration for his series of four large

relief sculptures The Back (I-IV) (1909-50) in the Museum's Sculpture Garden.

Matisse's graceful and evocative pen and ink portrait of the young girl Yvonne

(July, 1914), a gift of Mrs. Bernard F. Gimbel, is one of several dr awLngs

(more)
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nd five etchings that the artist did in preparation for his famous abstract portrait

Ln oil M11e Yvonne Landsberg (1914) now at the Philadelphia Museum of Art. This

ortrait started as a close likeness to the sitter and became more and more abstract

nt i I , in the final sitting, w i th the wooden ends of his brushes Matisse incised in

he wet paint lines curv ing out from the figure.

II sheet of nude and still life studies made by Pablo Picasso in 1909 is another

ajar acquisition of this year. The bon l of fruit on the table sketched on this sheet

eappears i.n a pa in t ing Fruit Dish (1908-09) owned by the Museum, vrh i.ch in its explora-

ion of the space and tonality of C~zanne anticipates Analytic Cubism. A fascinating

r avi ng of a Favrile glass appears in the upper lefthand section of the sheet.

Other add i tions to the Museum's hoId ings include a 1911 abs tract paste 1 of the

'nterior of Chartres Cathedral by Frantillek Kupka, a gift of Lester Francis Avnet.

rare transitional oor k -- between the artist's early figurative Art Nouveau manner

nd his later abstract style this dr au ing is an important addition to the several

iund red studies and sketches by Kupka that the Museum already owns.

A recent charcoal dr aw irig of a reclining nude by Balthus has been given by

r , and Mrs. Donald B. Straus. A d r awi.ng of Joe Bosquet in Bed by Jean Dubuffet in

he exhibition is a s tudy for a painting of the same title in the collection.

Several automatic dr aw i ngs by Surrealist painters -- "daca Lc oman i a s " by Oscar

omi.nguez , Marcel Jean, and Yves Tanguy ..- are now part of the collection) documenting

the Surreal is ts t experimenta t ion w i,th techniques to create images from the unconsc i.ou s ,

Dominguez) a pa i.nter born in the Canary Islands, originated the technique "decalcomania, II

which consisted of spreading gouache betl'Jecn two sheets of paper and pressing them

toge t he r to create forms. The images evoked became more controlled and specific with

the use of stencils.

New l y acauired wor ks by contemporary American artists include recent drawings

by the pioneer Abstract Expressionist painters, Hillem de Kooning and Robert Motherwell.

(more)
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Iwo brush and ink drawings from the series of twenty- four entitled Lyric Suite (1965)

presented to the Museumby the artist Mothen,ell are included in the exhibition. A

pencil drawing of 1967 by Claes Oldenburg, related to illustrations he made for a

book of poems by Frank O'Hara published by the Museum, has been contributed by Mr. and

Mrs. Richard E. Oldenburg. The firs t drawing by Jasper Johns, Numbers (1966), to enter

nhe collection has been given by Mrs. Bliss Parkinson in honor of Ren~ d 'Harnoncourt.

Alfred Leslie is also represented by two drawings of 1966, showing the artist's

experiments with Notan, a Japanese concept of perfection in the values of light and

dark which also symbolizes the state of moral perfection.

Two influential British artists of the 1960s -- Richard Hamilton and Joe Tilson

ave works in the exhibit. Hamilton's studies for The SolomonR. Guggenheim Museum

are closely related to the fiberglass and cellulose constructions he has made on the

same subject.

A group of drawings and watercolors by Jean Dubuffet, given by the artist to the

useum in honor of Mr. and Mrs. Ralph F. Colin and gifts of Mr. and Mrs. Lester Francis

Avnet, will also be on view in an adjacent gallery to DRAWINGS:RECENTACQUISITIONS.

Dubuffet is revealed as a master draughtsman in the rich diversity of this work

ltanging from 1943 through 1966.

*******************************************
~hotographs and additional information available from Elizabeth Shaw, Director, and
Joan Wiggins, Assistant, Department of Public Information, The Museum of ModernArt,
1 I,est 53rd Street, NewYork, N.Y. 10019. 21~5-3200.
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JJRAWINGS: RECENTACQUISITIONS
The Museum of Modern Art, New York
February 18 - !'lArch 30, 1969

Checklist 1 Wall Label

llALTffUS(&lltusz Klosso1<ski. de Rola). French, born 1908

Reclining Nude.
Gift of Mr. and

(1967). Charcoal, 19 3/4 x 27 1/2".
Mrs. Donald B. Straus. 2357.67. (Hathews 1799)·

OOHINGUEZ,Oscar. Spanish, 1905-1957. Lived in Paris

Gouache, 6 1/8 x 8 5/8". Given anonymously.2. Decalcomania. (1937).
466.67. (Machews 271).

3. Decalcomania. (1937). Gouache, 65/8 x 9 7/8". Given anonymously.
465.67. (Mathews 2"(2).

~: The "decalcomania" was originated by Dominguez, who became a member
of the Surrealist movement in 1934. Gouache was spread on a sheet of paper
and another sheet laid on top; the paper was pressed to create the image.
This .1as one of the means used by the Surrealist painters to induce auto-
matic or unconscious imagery.

DUBUFFET,Jean. French, born 1901

4. Joe Bousquet in Bed. 1947. Gouache and ink over gesso incised with pen on
cardboard, 19l/2 x 123/4". Mrs. Simon Guggenheim Fund. 15.69· (Hathews 2648).

~: Related to oil painting of the' same title, collection The Museumof llodern
Art, New York, Ws. Simon Guggenheim Fund. TI,e subject is a French poet, p.rr a Iyzed
in World War I, who was bedridden until his death in 1950.

HAHILTON,Richard. British, born 1922

5. Study for The Solomon R. Guggenhei,,!, ••. Architect's Visualizatio~.
March 1965. Synthetic polymer paint and crayon, 20 x 23". Gift of Mr. and
Mrs. Charles B. Benenson. 2114.67. (Varon 51).

6. Study for The Solomon R. Gug,enheirn. 196,5' Pencil, brush, pen and ink on
tracing paper, 20 1/2 x 20 3 8". Joseph M. and Dorothy B. Ed inburg Fund.
15.1';7. (MK.... 8397).

Note: Both are pr epa r a tory drawings for t.,c co"structions in fiberglass and
cellulose on this theme. The artist conceived the first dr awLng cLted as a
"parody of ·architects 1 visualizatio:.J. ska t che s ... The architect 1 s first dr zrna t Lc
underst2nding of the effect ~Li.S bui l.di.ug is to have ,."

(more)
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EAN,~1·,cel. French, born 1500

Decalcomania. (1936). Gouache, 193/4 x 12 7/8". Kay Sage Tanguy Fund.
10.69. (Ma thews 2645).

JOHNS,Jasper. American, born 1930

3. Numbe r s , 1966. Pencil, brush and ink on brown paper, 26" 21 5/8".
Gift of Mrs. Bliss Parkinson in honor of Ren~ d IBa rnoncour t , 18.69. (Mathews 2,26).

'}u'llJINSKY,Wassily. Russian, 1866-1944. Harked in Germany and France

Blue Circle. 1933. Hatercolor
John f,. Newberry Fund. 151. 68.

and gouache on paper, 17 3/8 x 17 3/8".
(Mathews 2518).

LEE, Paul. German, 1879-1940

O. The End of the Last Act of a Drama. 1920. Hatercolor on transfer drawing,
8 178 x 11 3/8". Gift of Dr. and Mrs. Allan Roo s , 1523.68. (S-18.252).

e WONING, Willem. American, born 1904

1. Untitled. (1967). Charcoal on tracing paper, 183/4" 24". Gift of the artist.
19.69. (Leeser S-5591).

':. Untitled. (1968). Charcoal on tracing paper, 24" 183/4". Gift of the artist.
20. 69. (~lathews 2523).

?KA, Frantitek (or Frank). Czechoslovakian, 1871-1957. Lived in France

Cathedral. (1911). Pastel on brown paper, 16" 8 7/8". Lester Francis Avne t
Fund. 442.67. (Mathews 11).

Note: A transitional work between the artist's early figurative, Art Nouve s u
manner and the abstract style he later evolved.

SLIE; Alfred. American, born 1927

Notan Study for the Killing of Frank O'Hara. (1966).
hrush , 18 1/8 x 24". Gift of Nr. and Hrs. Richard 1.

Watercolor, wash and
Selle. 14.68. (Mathel'ls 2335).

Wash and brush; 18 1/2 xNc t an
24".

Study for toe Ki11in.<: of Frank O'Hara. (1966).
Larry Aldrich Fund: 15.68. (Hathews 1615).

Note: Based on artist's e xpe r Lment s Tdith "No tan ;" a Japanese concept of perfection
in values of light and dark whi ch also symbolizes spiritual perfect.ion.

(more)
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MATISSE, Henri.. French, 1869-1954

16. Study for Madeleine 1. (c. 1901). Pencil, 11 3/4 x 9 1/4".
Gift of Mr. and Mrs. Pierre Matisse in honor and memory of M. Vietor
Leventritt. 1573.68. (Mathews 2522).

Note. Study for the artist's first sculpture of the female figure and his
second original sculpture.

17. Jeanne Manguin. (1906). Brush and ink, 241/2 x 181/2".
Given anonymously. 17.68 (Mathews 2231).

18. Nude Study. (1907). Pen and ink, 10 1/2x 8 5/8". Carol Buttenwieser
Loeb Memorial Fund. 22.69 (Mathews 2521).

Nude Study. (c. 1907). Pen and ink. Gift of Edward Steichen.

19. Yvonne Landsberg. July
Gimbel Fund. 1576.68.

1914. Pen and ink, 255/8x197/8".
(Mathews 2520).

Alva

Note: One of the drawings that preceded the oil painting, Mlle Yvonne
Landsberg. 1914, collection Philadelphia Museum of Art.

Yvonne Landsberg. (1914). Etching and drypoint. Gift of Mr. and Mrs.
E. Powis Jones.

MOTHERWELL, Robert. American, born 1915

20. series Lyric Suite. (April-May 1965). Brush and ink
11 1/8 x 9 1/8". Gift of the artist in memory of Frank
(Mathews 303).

Untitled: from the
on oriental paper
0' Ha ra. 757.66.

21. series Lync Suite. (April-May 1965). Brush and ink
11 1/8 x 9 1/8". Gift of the artist in memory of Frank
(Mathews 302).

Untitled: from the
on oriental paper,
O'Hara. 759.66.

OLDENBURG, C1aes. American, born 1929

22. Preliminary study for Image of the Buddha Preaching - Stripper and
Battleship. 1967. Pencil 301/8 x 22 1/8". Gift of Mr. and Mrs.
Richard E. Oldenburg. 20.68. (Mathews 1423).

Note: Related to drawings executed by the artist for In Memory of My
Feelings by Frank 0' Ha r a , edited by Bill Berkson, New York, The Museum
of Modern Art, 1967.

PICASSO, Pablo. Spanish. born 1881. Lives in France.

23. Brush. pen and ink, 125/8 x 19 1/2".
(Mathews 1666).

A. CongerSheet of Studies.
Goodyear Fund.

(1909).
22.68.
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Note: The composition of the fruit dish on the table relates to oil
painting, Fruit Dish, winter 1908-09, The Museum of Modern Art,
New York, acquired through the Lillie P. Bliss Bequest.

TANGUY, Yves. French.

Decalcomania. 1936. Gouache. Kay Sage Tanguy Fund.

TILSON, Joe.

Ziggurat. 1966. Crayon and pencil. John S. Newberyy Fund.
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