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the very facility of the mediur
put of the III 1 hun drecl years r
are a personal s pression of t

>renleh"rllCICriSlieSO[lhemedr~~ Cf8d~~b-n: ga6~ [!j5~~aPa~/t.;
: mcamng of 'he t r-m, works of z,e ~ t (/ c/. 7v1

y, they help us 1.0 evaluate the .
JS exhibition is intended not to define but to suggest the possibilities of photographic vision.

ter where this type of phorograj ts title implies, the choice has been an arbitrary one, and is not all-inclusive. Certain omis-
-ds photographic S ta nda r ds , E"us have been deliberate: color photography is not represented, nor is commercial, scientific
cies or too con ·1115i ve sumruati advertising work. These and other exclusions have not been intended as criticism. This is
.a ture it i necc a r)' t.o read III ' the first of a series of exhibitions.
the InO t favorable cou di t.ions.] he sixty photographs indicate various individual approaches to the medium. These repre-

, of differcn I. prohlems can be c t, without regard to chronology, a range of vision from objective, almost literal, interpreta-
raf izn tion can be' rasped. the W 1 of fact to abstract creation of form by the cameraless shadowgraph. Subject matter of

ied types can be found; one worker's solution of a problem can be compared or contrasted
'seven hundred o-igin al prints h another's. Aspects of the vision of different ages can be grasped. There are several print-
esc prinrs, supplcrncn t ed by otl~ methods included: the now obsolete calotype, albumen and platinum processes; direct
rlar ly Pll~n~l~d.c~h~bi t.ions of. W1lttOgraVures,palladio-types, as well as the more usual chloride and bromide developing out
r the xhibi ticns will not be limi ers. In choosing the prints no technical norm has been imposed beyond the desire to pre-
luba.s 1\0018,C 11'ges and museu t the clearest and fullest realization of each worker's vision.
lS EXbi.biti us. l~v ry effort willblc exhibition progresses from portraiture to informal studies of people in relation to things,a: the ~!ftl CUIll 80 that, besides uding photographs which comment upon social problems or simply reflect the daily life of
hm" of ph lographic value in pie. These together with several architectural subjects, suggest that one of the most promi-

. t characteristics o~pbot.ography is its ability to evoke an epoch by preserving a moment in
(.the llhnll·)'. Spe inl emPhaSisip3SSage of time. Nature is to be'seen from broad landscape to close detail. In some of the

S 10 th colleclion and form, the Its interest in the discove~y of form is uppermost, even to the exclusion of reality. A group
00.. few 8lundurd technical ha ch might be called lyric o~ poetic has been isolated in the exhibition; in these an intensely
~elng r ,'pln '~d b . newer oncs. A~~oualvision of beauty bas been realized. These various approaches are, of course, often
t . current till" ; the e have benbined in interesting ways. Each of the prints is an individual expression, but all oIthem

lau 1.1 from I1lUnu(aclurers, lant common in their clear evidence of. an understanding of the qualities, limitations and
of I~CW ,l~chniqu s und materials ibilities of photography.
ludled. The De, Drtrnen t will act he exhibition has been or~anized by Beaumont Newhall and A'i?selAdams.

caring house for information on technical matters where they have a hearing on practical
etic results, such as inquiring into the permanence of prints and mounting boards. Publi-
om, following the pattern of the Museum's books, Photography, A Short Critical History

er-ose rou~.s. Hcrnarka!Jle teCb~Ameri.can Photographs by Walker Evans, are planned. Lectures and conferences OIl photog-
efore has I f been posai hle to - ·'11b ff d. I d \) "W] e 0 ere .
of pl"lOtogrIlphs are I'llblis re e r short, the Department of Photography will function as focal center where the esthetic
Of.lhollsall.ds more never appe. lema of photography can be evaluated, where the artist who has chosen the camera as his
ph~c mat~rud8 has grown to be Iium can find guidance by example and encouragement and where the vast amateur public
es JS a universal hobby: some study both the classics and the most recent and significant developments of photography.
:n formed by cnliJuslRsllC amat
"become trill), an a rt of the pe
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Except where othenvisc noted, the photographs lire
chloride or bromide prints.
An asterisk before a catalog number indicates thn t

the photograph is reproduced.

ABBOTT, BERENICE

(i)Rocl.ejelle; Cent~r. 1932
Given anonymo~lsly

ADA.MS,.ANSEL

"'().l\.~" ~Early California Gravestone, 1934
Lcnt anonymously

It(t. '\l\'U ®Leul<'es.1935
Lent anonymously

CD Autumn, Yosel1u:le, 1939
Gift of Albert M. Bender

- -_L.- ATGET, EUGE~E(ca.1856--=1927)
~ • ~. Paris Street, 1910 ,

6. Nasturtiums

*7. Street Musicians BILL, "'VII A\ H

Tree Roots !lOOK-liT (UJ:.n UJ)
Nos. 5-8 printed by Berenice Abbou, 1940''l-I.8b3 19. Rev. J-f('"~"al(' Jeltlf':!
from original negative' in he' collection. G;ven • r.ro, 'J • L<uly &"I"ko ami I,e, .1I",h". 11M.Hit
anonymou~ly -11./6$' 2 t. Aflllr(JIt~. Ic",d

BERNHARD. RUTH ~ I." ~ '2_ '1'1._ pindl<. R""kf9:\ Puddle, 1939

0J No . 19.22, CRIOI ,_Given anonymoui?ly Le

III by r.lleAl'ldeh 'l1"it'&
.BRADY, MAITHEW B. (1823-96)

o Ruins of Richmond, 1865 I...ANGl::. DOII01'"II

Albumen print ·23 P£,'tIPickar Fa,.,,;{ • CuUj(Jt'tJ;h. 193b
Given anonymously irt or Alb r- ~ i\l. a "tier

CARTIER-BRESSON, HEkRl L

I'.: ECQ. Jf ewnv (1818 82)
1JiJ. <6'lbf 1 Unemployed 2

'" lair Tower, ~/l(trtrt::l. UJ52Lent by Willard Van Dyke I

;Jrinl by Edward (eiellen.
","O,&'6lol 12. Children Playing in R~ins

L h J
originul ulot)'"p IICPRti"c: rollrl

ent y ames ThruIJ Sob,y B e

arlbel my6

,"~,

lI'lL: The piodle Rock

;'1 ·EIlTON. Du. H4ROU) £.
13 CoI!er. 1937

Print b An;wl \tI Ill.

EMEU50N. Po If, (.l8S6 tOJ(6)
(B.,A 1l114/,Y Sh~rt". IftK6 ••

PJl'llil1tJlll,')nnf, (rom Ih",tlCJ(,&,t..J: all
8£:J:1pt; {HI 1111:" _ tl,.[ulk Rro.da,," h fl.1I
8011 !tnd T. 1;'. o"ooUotl.U
Civeu nn n 11\(I'hl

EVANS. W,\l." fc

1 AmcritxHt. Sh../Uttllff. 19
Courtr., f' nil -lrll 11"1:"••tntiOi
NclJro IlUre", mlh Wrvllfi/l. )11:)6
Lent b ''('ftI~t'd \ An () Ir;(!
/ ntcriar
Lent" \"(Oillfird '-illt D kc

":NTIIS. u. Hro.fJl,.o

IS} The UI f"nlllrl-Aetl "-;rr
o
I

PriOl by okl dll'''''_, C'Oul'h:_ r D,.
(100 70) 'Dd 1o"

1937. (rom
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!xJfil. "I..t alld'
tI ...•• 1. P. n.

lIT, HELEN S
TIEGJ.ITZ, AI..FRED5. Children, 1940 @

nlo_so~o,43~ The Terminal, New Yor/r, 1892Given anonymously ~ p
. hotogrevureODEL, LISET.tE
Lent by An American Place. New York

~6 French Street Scene 'fc .s... u@ The Hand oj Jlfan. 1902
Given anonymously Photogravure

IOLY· AGY. L. Lent hy An American Place
ASCOIlO" 1926 .....b,~ll:t4.$. The Flatiron, 1902
Given anonymously Photogravure
From Radio Tower, Berlin, 1928 L b Am

ent y An erican Place
Lent by the photographer >fl. "'1@TheSteerage,.l907

ws PnOTOGRA£>US 1........._0,.c.. Photogravure, from Cam.era Work, No. 36, 1911
. Republic Steel Riot. 1937 Lent anonymously
Gift of Pictures, Inc. ..",~O/)'O@ Hands and Thirnble---Ceorgia O'KeejJe, 1920
Construction of the Triborough. Bridge, New Palladium print
Yorl.~, 1936 Lent anonymously
Gift of N. Y. Times Wide-World Photos "'''.$00\ @ Lake George, 1924

fu\L\N, DOnOTIIY , Lent anonymously
I Portrait of Alfred Stieglitz. 1934 .....SOOIj.- 49 New York-Night, 1931

Lent by the photographer Lent anonymously .
ULL1VAN, T. H. (died 1882) ..c. ,,-... 1. 50 The Dead Poplars, Lake George. 1934
2 Ancien, Rui,ns in: the Canon de Chelle, New Lent anonymously

Mexico, 1873 ST ND. PAUL
Albumen print I/M'b\b 5' Toadstool-Maine, 1928
Given enonymoualy Platinum print

33. JlIscri.ptio1t Rock, New Mexico. 1873 Lent by Mrs. Charles J. Liebman
Albumen print «a. "-031 @ New Mexico, 193!
Given anonymously Platinum print

TEll, ELIOT F. Lent by Jacob Strand
!J. ound Sleep ® Photograph-New York. 1915

Lent by An American Place, New York Photogravure from Camera Wor!., Nos. 4,9-50.
,MAN 1917

5 Portrait. oj Amold Schoenberg Gift of Edward M. Warburg
6 RaY08roph,1922 SWANK, LUKE

3 RClyogrop/" 1923 54 Doormat
TOB. 35·37, gifts of James Thrall Soby Gift of the pbetograpber

ODAKJEWICZ. UeNwAIl 'VESTON, BRETT
38 Photograph @ San Francisco Baf. 1938

Lent by Miss Georgia O'Kecffe Gift of Albert M;. Bender
uear.en, CUARLES VlESTON, EDWARD

39 117hite Bartl, 1915 ® Lettuce R~nch, .Sal~nas Valley, cau; 1934
Lent by the photographer Gift of Merle Armitage

. Ford Plant, 1927 -+o..I:;Tl.o~'®De(l.th Valley,1938,
Gift of Lincoln Kirstein Lent anonymously

58 Melting Ic~on Creek. Arizona, 1938fACl'l'OLB, PF.TIUl >\o,,,-oob

1 Construcsioiv of the Golden Caw Bri.dge, 1935. Lent anonymously .
"0. -,I 59 Tide Pool-Point Loboe, 1938Lent by tbc photographer .. .....

, Lent anonymously·fo:ICIJE.N. EDWARD

@ 'VUITE, CLARENCE H. (1871-1925)42. J. Pierpont Morgan. 1903
C f" IS' I -.,-0"" 60 The Orchard, 1902Photogravure from amera ,..or (. tezc ten.#of) .... --..

, Palladium print
Su.pplem.ent. 1906. Lent by .Mrs. Clarence H. \Vbite
Gift of k Conger Goodyear

lMltlri Or. Eil

II!fnJI\A.tnlil)n
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e
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