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ing house for information on technical matters where they have a bearing on practical
\efic results, such as inquiring into the permanence of prints and mounting boards. Publi-
, following the pattern of the Museum’s books, Photography, 4 Short Critical History
UDnerican Photographs by Walker Evans, are planned. Lectures and conferences on photog-
(O will be offered.
hort, the Department of Photography will function as focal center where the esthetic
lppu‘i])lulm of photography can be evaluated, where the artist who has chosen the camera as his
© Nm can find guidance by example and encouragement and where the vast amateur public
e tﬁld_\' hoth the classics and the most recent and significant developments of photography.
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f=txhibition is intended not to define but to suggest the possibilities of photographic vision.
serajits title implies, the choice has been an arbitrary one, and is not all-inclusive. Certain omis-
. Evns have been deliberate: color photography is not represented., nor is commercial, scientific
matil advertising work. These and other exclusions have not been intended as criticism. This is
d m¢ the first of a series of exhibitions.
ons, The sixty photographs indicate various individual approaches to the medium. These repre-
be at, without regard to chronology, a range of vision from objective, almost literal, interpreta-
he wn of fact to abstract creation of form by the cameraless shadowgraph. Subject matter of

tied types can be found; one worker’s solution of a problem can be compared or contrasted
ints th another’s. Aspects of the vision of different ages can be grasped. There are several print-
y otlf methods included: the now obsolete calotype, albumen and platinum processes; direct
f whotogravures, palladio-types, as well as the more usual chloride and bromide developing out
- limipers. In choosing the prints no technical norm has been imposed beyond the desire to pre-
wiseutt the clearest and fullest realization of each worker’s vision.
t willl'he exhibition progresses from portraiture to informal studies of people in relation to things,
sides fluding photographs which comment upon social problems or simply reflect the daily life of
e in dple. These together with several architectural subjects, suggest that one of the most promi-

at characteristics of photography is its ability to evoke an epoch by preserving a moment in
\asis lf passage of time. Nature is to be scen from broad landscape to close detail. In some of the
1, thents interest in the discovery of form is uppermost, even to the exclusion of reality. A group
al harich might be called lyric or poetic has been isolated in the exhibition; in these an intensely
es. Alsonal vision of beauty has been realized. These various approaches are, of course, often
ve benbined in interesting ways. Each of the prints is an individual expression, but all of them
lante common in their clear evidence of an understanding of the qualities, limitations and
erialssibilities of photography.
11 actl'he exhibition has been organized by Beaumont Newhall and Ansel Adams,

I._,J-Sf';[.



O_ e_xiwli;)-(-‘. ..

i Chock List

: Except where otherwise noted, the photographs are
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Hivr: The Hlvhll”n' Rock

EpcerTon, D, Hanown E,
13) Golfer, 1937

Print by Ansel Adams, courtesy Dr. |

Emenson, P. H. (1856-1936)

» chloride or bromide prints. : 14.) 4 Rushy Shore, 1886
O An asterisk before a catalog number indicates that Platinum print, from the book “Life ar
> the photograph is reproduced. scape on the Norfolk Broads,” by P, H
i“ ABBorT, BEBEI_VICE ) son and T. F, Goodall
4 Rockefeller Center, 1932 Given anonymously
Given anonymously Evans, WALk en
W ApAams, ANSEL - . 15) American Legionnaire, 1936
. 4o. #9497 @_\)Early California Gravestone, 1934 Courtesy Farm Security Administratio
Lent anonymously ¥e.son (16) Negro (,:hur- h, South Carelina, 1936
J e stAn s @Leaves, 1935 Lent by Willard Van Dyke
Lent anonymOHSIY "He.$vio (17) Interior
\ 4. Autumn, Yosemite, 1939 Lent by Willard Van Dyke
il Gift of Albert M. Bender .
i M — ATGET, EvgknNg (ca.1856—1927) GenNTug, Dn, ARNoLn
] 3 5. Paris Street, 1910 . 18, The San Francisco Fire, 1906
6. Nasturtiums Print by Ansel Adams, courtesy of Dr., (
* s .
. 7./ Street Musicians Hiir, Davip Ocravics | 1802-70) and Aps
i §ree I;‘:;ts - ] Romenrt (1821 18)
fn:va. w pll-mted .by ?eremcc Abbf)tt, ‘I_'}.I.(),.”_ &3 19, Rep. Henshaw Jomes
| mongm.'; negatives in her collection, Given ,, gt 20, Lady Eastlake and her Mother, Mrs. Rig
3 1 anonymously LIy 'Yy 21, St Andrews, Scotland
1 e 4180 4 ©22) The Spindle Rock
| (9. Puddle, 1939 £ il
Given anonymously V08. 19.22, ca l"r"l""
i Brapy, Marmnew B, (1823—96) Lent by Dr. Heinrich Schwarz
‘_ 0. Ruins of Richmond, 1865 Lance, Donrorme
f A%bumen print *23} Pea Picker Famil, « California, 1936
‘ . Given anonymously Gift of Albert M. Bender
[ ARTIER-BRESSON, HENpR | s !
| - LE SEq INRY 5 »
f 1 (1) Unemplayed :’LFL'Q"I"::M“ (1818-82) )
‘ Lent by Willarq Van Dyke e ‘:h.”r owers Chartres, 1852
i Ho.50) 4 @Cﬁilflf‘eﬂ Playing in Ruins I ':"E[ l‘," Edward Steichen, 1937, from
L Lent b}’ Jnmes Thrall Soby original ('lllut_v. Pt negative; Courtesy Vi

Harlht"h-rny




11T, HEeLEN
E Children, 1940
Given anonymously
EL, LISETTE
@ French Street Scene
Given anonymously
ory-Nacy, L.
g!l! Ascona, 1926
.. Given anonymously
28, From Radio Tower, Berlin, 1928
|
Lent by the photographer
ws ProTocrarus

)Republic Steel Riot, 1937
Gift of Pictures, Inc.

“ork, 1936

rMAN, DoroTHY

1. Portrait of Alfred Stieglitz, 1934
Lent by the photographer

vLLIVAN, T. H. (died 1882)

Mexico, 1873
Albumen print
Given anonymously
33. Inseription Rock, New Mexico, 1873
Albumen print
Given anonymously
TER, Evior F.
. Sound Sleep
Lent by An American Place, New York
, Man
5 Portrait of Arnold Schoenberg
. Rayograph, 1922
Rayograph, 1923
Nos. 35-37, gifts of James Thrall Soby
AKIEWICZ, HENWAR
@; Photograph
" Lent by Miss Georgia O'Keeffe
EELER, CHARLES
39, White Barn, 1915
~ Lent by the photographer
{40, Ford Plant, 1927
Gift of Lincoln Kirstein
ACKPOLE, PETER

tion

i

Lent by the photographer
EICHEN, EDWARD
G2 J. Pierpont Morgan, 1903

Supplement, 1906.
Gift of A. Conger Goodyear
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Caustru('uon of the Triborough Bridge,

2) Ancient Ruins in the Caiion de Chelle, New

#0.§oll

41} Construction of the Golden Gate Bridge, 1935.

STIEGLITZ, ALFRED :
Ho, 301943 The Terminal, New York, 1892
Photogravure
3 Lent by An American Place, New York
w.an@ The Hand of Man, 1902
Photogravure
ol Lent by An American Place
b, \512.#45 \The Flatiron, 1902
Phetogravure
_ Lent by An American Place
#1, 69 (16} The Steerage, 1907
how @<, Photogravure, from Camera Work, No. 36,1911
Lent anonymously
405968 (47) Hands and Thimble—Georgia 0 Kecffe, 1920

New Palladium print

Lent anonymously

(,lft of N. Y. 'llmes Wide-World Photos 4o .5001 "@. Lake George, 1924

o~ Lent anonymously
o . SOOK ?49 New York—Night, 1931
Lent anonymously
40, SRat 'q The Dead Poplars, Lake George, 1934
Lent anonymously
S ~Np, PauL
51} Toadstool—Maine, 1928
Platinum print
Lent by Mrs. Charles J. Liebman

40,5231 (52) New Mexico, 1931

Platinum print
Lent by Jacob Strand
(53) Photograph—New York, 1915
Photogravure from Camera Work, Nos. 49-50,
1917
Gift of Edward M. Warburg
Swank, Luke
Ed"\ Doormat
Gift of the photographer
W ESTON, BRrRETT
554 San Francisco Bay, 1938
Gift of Albert M. Bender
WesTON, EDWARD
(56, Lettuce Ranch, Salinas Valley, Calif., 1934
_ Gift of Merle Armitage
so.s008” (57.) Death Valley, 1938
o Lent anonymously
4b.600b 584 Melting Ice on Creck, Arizona, 1938
Lent anonymously
vo. 5018 ¥59) Tide Pool—Point Lobos, 1938
Lent anonymously
W ll[TE, Crarence M. (1871-1925)

~ Photogravure from Camera Work, Steichen yo s026 60 The Orchard, 1902

Palladmm print
Lent by Mrs. Clarence H. White
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