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HEAD. Olmec (?). From Mexico City. Jade. 37/8 inches high. Both nose and mouth appear to be tattooed. Olmec
jade figures are characterized by the joint use of sculptural technique and engraved surface details.
CABEZA. Olmeca (?). Ctuded de Mexico. Jade. Altura, 8.7 cmts. Alrededar de la nariz y de la boca eperente tener
un tetueie. Las Itqures "olmeces" de jade se caracterizan par e1 empleo conjunto de le tecnice escult6rica y detelles
esqreftedos.
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2 SEATED MAN. Olmec (P). From State of Campeche. Jade. 81/2 inches high.
HOMBRE SENTADO. Olmeea (?). Campeehe. Jade. Altura, 21.8 cmts.
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A. TIGER HEAD. Olmec (?). From La Mix!eca, Oaxaca. Jade. 4 x 4 15/16 inches. Worn as ornamental breastplate.
CABEZADE TIGRE. Olmece (?). La Mtxtece. Oaxaca. Jade. 10.2 x 12.6 cmts. Fue utthzedo como edornc pectoral. l
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3 SEATED FIGURE. Olmeo (?). From EI Tej ar Veracruz. Black and green stone.
figures like this have a cavity in the top of the head.

FIGURA SEDENTE. Olrneca (?). E1 Teter. Veracruz. Piedra verdineqre. Altura,
"olmecas" lien en en le parte superior de la cebeze un aqujero 0 una hendidura.

. h ManyOlmec5 9/16 inches hlg .

Muches de las figuras14.1 crnts.
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4 FEMALEFIGURE. Tarascan (?). From State of Colima. Brown earthenware. 11 1/8 inches high. This nude woman
with long hair is typical of the simplicity attained by the potters of the states of Colima and Mtchoecen in their
human representations.
FIGURA FEMENINA.Teresce. Colima. Barro. Altura, 28.3 cmts. Ejernplo tipico de la sencillez alcanzada en la repre-
sentecion humana par los eltereros de Colima y Mtchoecan.

35 Pte-Spanish Ad

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



. h lychrome
8 inches high. Wit poB. MALE FIGURE. Terescen (?), From Nayarit, Mexico. Brown earthenware. 18 3/ •

decoration.

FIGURA MASCULINA. Tarasca (?). Nayarit, Mexico. Barre cafe. Altura, , policronw-46.7 cmts. Decoraclon
. 'n>'o 36Arte PrehlSPa.
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5 FEMALE FIGURE. Tarascan (?). From Chupicuaro, Gueneiueto. Brown earthenware. 9 1/16 inches high. The
decorations an the figure were probably painted or tattooed. The head and body are painted in red and polished.
FIGURA FEMENINA.Teresce (?). Chupicuero, Gueneiueto. Berro amarillo. Altura, 23 cmts. Decoraci6n pintada 0

tatuada en el cuerpo y en la cere. EI cuerpo y la cebeze, pintados de color raja muy brufitdo.
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· h ht h Representing a6 VESSEL Terescen (?). From State of Ialtsco. Yellow polished earthenware. 16 5/16 me es 19.
hunchback with heavy cane. The portrait is done in caricature. . a

un J' orobedo que cemmVASIJA. Tarasca (?). Jalisco. Berro amarillo pultmentedo. Altura, 41.5 crnls. Represents
epoyendose en un qrueso beston. Nctese el reelismo cericeturesco de este perscnaje.
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7 TEMPLEOF QUETZALCOATL. At Teotihuacan, Mexico. Detail of the sculptures adorning the temple also known as
"La Ciudedele" (The Citadel). Civilization Teotthuecen.
TEMPLO DE QUETZALCOATL. Teotthuecen. Mexico. Detalle de las esculturas que adornan el ediitcio conocido
tembien con el nombre de "La Ctudedele".
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IX

, '145/16xllinches.C. FRESCO. Mayan. with Toltec influence. From the Temple of Chac-Mool, Cbichen-Itze. Yucatan. _ D C.l
A warrior sealed on a chair representing a jaguar. (Reprod. courtesy of Carnegie Institute, Washington, .

, 28 t Represen1a unFRESCO. Maya, con influencia toitece. Templo del Chac-Mool, Chtchen Itae. Yucatan. 37 x em s. . t 0 C.l
guerrero sentado en una silla en forma de jaguar. (Reproducci6n por cortesle del Carnegie Institute, Washmg on, .
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8

9

8 MASKS. Teotthuecan. (8) Marble. 7 1/2 inches high. (9) Green stone. 7 1/4 inches high. The bands on this mask
& were filled with polychrome mosaics to represent the facial painting of a god. Teotihuecen masks are characterized

9 by equal height and width.
MASCARAS TEOTIHUACANAS. Procedencic: desconocida. La primera es de mermol. 19x 19.3 emls.; la segunda
es de piedra verde. 18.5 x 18.4 cmts. Las bendes que se yen en este ultima mascara, estuvieron llenes con places que
formaban un moseicc. represenlando la pinture facial de un dtos. Las mascaras teotihuacanas se caracterizan porque

sus dtmensiones maxim as, horizontal y vertical, son iguales.
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10

11

'tc, s:> lit.

1r~ :'-7

" tinq the great10 TEMPLE OF XOCHICALCO, Morelos. Decorated with motives of the "Plumed Serpent, represen 1 "th a
& cultural hero, Ouetzalcoetl. (11) PLAQUE. Xcchtcelco. Jade. 4 3/16 inches high. Representing a per~on :~ the
11 headdress of serpents. This little figure bears a resemblance to the large figures between the undulations

serpents of Xochicalco.

TEMPLO DE XOCHICALCO, Morelos. Decoredo con figures de le "Serpiente Emplumede". representdc16~ d:~
gran herce cultural Quetzelcoatl. La otre figura, de le misma civilizaci6n, es una place de lade Mide 107 ems

uentren enlrealtura y representa a un personaje tocedo con un gran casco de serpientes, semejente a los que se enc
las ondulaciones de las serpientes en Xochicalco.

Arte
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12 COATLICUE.Aztec. From Mexico City. Andesite. 99 1/4 inches high. Large statue of the goddess ofearth and death.
One of the most important monuments of native art in America, clearly showing fundamental characteristics of
Aztec art: mythical subject-matter and naturalism in detail. To understand the representation of this deity. one must
remember that the goddess of the earth is also the goddess of death and the mother of gods as well as of men.
COATLICUE. Ctvtltaecion eztece. Ciuded de Mexico. Andesite. Altura, 2.52 mts. Estatua colosel de la diose ~ le
tierra y de le muerte. Uno de los monumentos mas importantes del arle indiqene de America y que con mas vigor
muestra las cerecteristtces fundamentales del erte ezteca. como son le representaci6n mitica y el naturalismo de los
detelles. Para entender bien Ie representacion de esta deidad, hay que constderer que Ie dtose de le tierra 10es
tembien de le muerte, y madre de los dioses y de los hombres.
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14

.-;: - ..: . c.~t5..)df n...~ '"tj
4<W_ CI7L1jtt.~ dL~w,.t. •

D. CODEX. Azlec. From Mexico City. Water-color on maguey paper. 16 1/2 x II 3/8 inches. Page from the pre-
Spanish codex called "The Tribute Roll."

CODICE. Azteca. Ciuded de Mexico. Pintado el aqua sabre papel de maguey. 42 x 29 cmts. Peqine del C6dice
precorteaieno Hamada "Metricula de Tributos".
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E. VESSEL. Mixtec. From Oaxaca. Brown earthenware. 3 15/16 inches high. A polychrome piece decorated with

symbolic motives.
VASIJA.Mixtece. Oaxaca. Berro cafe. Altura, 6.1 cmts. Este pieza esta policromada y decorede con mativas stm-

b6licos.
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13 HEAD OF AN EAGLE KNIGHT. Aztec. From Mexico City. Andesite. 14 15/16 inches high. The Aztecs had two
desiqncttons lor valiant men: Eagle Warriors and Tiger Warriors.

CABEZA DE CABALLERO AGUILA. Azteca. Ctuded de Mexico. Andesite. Altura. 38 cmts. Los azteces tenlan dos
credos para desiqner a los vehentas. los querreroa equiles y los querreros tigres.
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HEAD.Aztec. Origin unknown. Basalt. 12 3/16 inches high. This head represents a dead man and is typical of

human representation in Azlec art.
CABEZA.Aztece. Procedencte desconocide. Besalto. Altura, 31 cmts. Esta cebeze repre£enla un hombre muerto y
es muestre caraclerislica de la representaci6n de la figure humana en el arte eztece.
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h Godh Represents I eF. BREASTPLATE. Mixtec. From Tomb No.7, Monte Alban, Oaxaca. Gold. 4 5/16 inches hiq .
of Death. Made by the "eire perdu" process. Di de leMuerle-

t R resente alasPECTORAL. Mixteco. Tumbe numaro 7, Monle Alban. Oro. Altura, 11 em s. ep
El trebeto en oro esta heche per e1 procedimiento de "cera perdide".

Arte
, . 0 48

Pre hispanic~_.

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



15 CORN GODDESS. Aztec. Origin unknown. Beselt. 149/16 inches high. Called "Seven Serpent" (calendrical
name). The qoddess wears a headband on which flowers are represented, with two ears of corn hanging at the
back. Her hieroglyphic name is carved on the shoulders.
DIOSA. Azrece. Procedencia desconocida. Altura, 37 cmts. Diose del meiz. Hamada "Stete Serpiente" (nombre
celendertco). Tocede con una vende en le que se representen llores. y par dos mazorcas de meiz que ceen hecte
etres. El nombre jeroqlifico este esculpido en le espalde.

49 Pre.Spanish Art

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



God oI1he
1 32 5/8 tnches high.16 THE GOD TEZCATLlPOCA. Aztec. From Apepexco. Churubusco, D. F. Basa t. 1. me color.

o '. • I h d d still retams so dNight-sky and of Providence. LIke all Aztec sculptures, this one was po yc rome, an _ Nocturn
o
y e

83 I D as del Cielo l\DIOS TEZCATLIPOCA. Aetece. Apapaxco, Churubusco, D. F. Beselto. Altura, em s. I d color ene a.
la Prcvidencle. La escultura, como todes las azlecas, estuvo policromada y dun se advierten resto e . 50
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17

17 PUMA AND JAGUAR. Aztec. From Mexico City. Andesite. (l7) 11 inches high. OS) 101/8 inches high. Notice
& how the fur is carved, and the excarnation of the spinal column and the end of the tail. The jaguar's spots are repre-
18 sented by small cavities.

PUMA Y JAGUAR. Aztecas. Ctuded de Mexico. Andesite. Alturas, 83 y 26 cmts. N6tese le forma de esculpir el pelo
y que Ie espina dorsal y Ie punta de le cola S8 encuentren descernedes. En el jaguar, las menches esten represen-

tadas par las sombras que S8 producen en las ooncevidedes.
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UB

19

20

19
&

20
PYRAMID OF TENAYUCA. Teneyuce. Mexico. Aztec temple bordered with
been lent by the American Museum of Natural History, New York.
PIRAMTDE DE TENA YUCA. Mexico. Ternplo de le epoce eztece circundedo por serpientes-
en Ie Exposici6n, es cortesie del "American Museum of Natural History."

I h'biled hasserpents. The mode ex I

h·b'daLa maqueta ex 1 I
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21

22

21 (21) VESSEL. Aztec. From the Valley of Mexico. Brown earthenware. 12 inches high. Painted red with the design in
& black and highly polished. (22) INCENSE BURNER. Aztec. From Teneyuca. Gray earthenware. 3 5/8 inches high.
22 Painted red and polished. The feet represent eagles' heads.

(21) VASIJA. Aztecs. Valle de Mexico. Barro cafe. Altura, 29 emts. Cubierta de hermosa befio rejo muy brufitdo
y decorada can grecas neqres. (22) INCENSARIO.Tenayuce. Berro qris. Altura, 9.3 ?mls. Pintado de raja muy
brufiido. Los soportes representan cabezas de aguila.
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24

23
&
24

ped tecle covered with(23) VESSEL. Aztec. ,From Mexico City. Earthenware. 75/16 inches high. Skull-she recep 4' h high.
pod, 1 cod 34 3/ me asstucco and fresco peintinq. (24) DRUM. Nahuan. From Malinalco, Mexico. Sa J1 a w •

"Teponeath" or tWO· lone drum. Probably represents a lion. . da el

d tucade Y pinta(23) VASIJA. Azteca. Ciuded de Mexico. Barro. Altura, 20 cmts. Vasija en forma e craneo es li t bcr de
fresco. (24) TEPONAXTLI. Nehue. Malinalco, Mexico. Madera de chico-zapote. 88.4 cmts. Teponaxt loam
dos sonidos. Probablemente representa un leon.

, . 0 54
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25 1'0'
7/:.

25 (25) HUMAN FIGURE. Metletztncen (?). From CaL maya, Mexico. Basalt. 15 3/4 inches high. (26) HUMAN FIGURE.
& Nahuan. Andesite. 16 1/8 inches high. A dead man, with arms on chest. Fine example of the realism attained by

26 the natives of Mexico.
(25) FIGURA HUMANA. Matlalzinca (?). Calimaya, Mexico. Baselto. Altura, 40 crnls. {26l FIGURA HUMANA. Nehue.
Andestte. 42 cmts. Representa. un hombre muerto; los brazos cruzados en el pecho. Es un magnifico ejempler del
realismo al que lleqeron los antiques mextcenos.
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l!!!IIIIJIIi£------~r
27

,.

28

27
&
28

f th ost remarkableTHE CASTLE and THE RESTING GOD. Mayan. Chichen·Itza, Yucatan. The Castle is one 0 em db that of
hit ct . influence ymonuments erected by the Toltecs in Yucatan. It has Mayan lea lures, but the arc 1 e ure IS I ". mmon

the Valley of Mexico. (28) Limestone. 42 1/8 inches high. The Resting God, usually called "Chec-Mcol ,IS co
not only in Yucatan, but also in central and southern Mexico. 5

y t' Conserve resqo(27) EL CASTILLO, CHICHEN ITZA. Monumenla notable que deto la invasion Tolteca en uce an. I mente
mayas, perc la arquitectura esta influenciada por !e del Valle de Mexico. (28) DIOS RECOSTADO, vu gar
llamado Chac.Mool; rm.y cornun no 5610en Yucatan sino en todo el centro y sur de Mexico.
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29 DISK. Mayan. From State of Chiepes. Andesite. Diameter 12 1/8 inches. In the center the figure of a god is carved
in relief. In the border are some fifteen hieroglyphics, among which are some with numerals.
DISCO. Maya. Chtepes. Andesite. 32.5 cmts. de dtemetro. En el centro ttene en relieve la liqure de un dies. yen
le periierie una serte de quince qliios entre los cuales se distinguen algunos can numereles.
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,i/o, ~5'2!
s: 3"

27 1/8 inches high.30 HUMAN FIGURE. Zepotec. From Tomb. No, .113. Monte Alban, Oaxaca. Brown earthenware. h II 'ad which
tn whet Il the Il pencc.The human figure was particularly tnterestinq to the artists of Monte Alban In W a we ce '01 " which

tt alled ' meces •antedates the ancient Mayan Empire. This sculpture seems to relate to the jade statue es c
correspond to Monte Alban's I period. f' rfi-

La Hqure humane ue paFIGURA HUMANA. Zapoteca. Turnba numero 113, Monte Alban. Berro cafe. 70 emts. 1 . IV"o ImperioI I d M A h II d' II anterior a Ie)eu armenle interesante para as artistes e ante lban, ie que emos arna 0 epoce , d ala epoceM E I
" I " correspon eneye. ste escu ture perece relecionede con las ligurillas de jade tlamadas 0 meces queI de Monte Alban.
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-----------

31 GOD XIPE rOTEe. Zapotec. From Tomb No. 51. Monte Alban, Oaxaca. Brown earthenware. 12 1/4 inches high.
The goo is carrying a water-jug. Monte Alban IV period.
DIOS XIPE·TOTEC. Zepotece. Tumba numero 51, Monle Alban. Berro cafe. Altura, 30.9 cmts. EI dtos este repre-
sentedo cargando una vasija con aqua. Pertenece a le Epoce IV de Monte Alban.
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, 0 a Gray earthen-32 BRASIER OF THE GOD XIPE·TOTEC. Zapetec. Fearn Tomb No. 58. Period IV, Monte Alban. exec ~ ',head.
ware. 14 Inches high. In this fiqure, the face Is covered by the victim's sktn. In the hand Is the flay man I En

. Altura 35.3 em s.BRASERO DEL DIOS XIPE·TOTEC. Zapeteca. Tumba rturner-o 58, Monte Alban. Berro qns. 'b d ollado.
este fiqunlle. la cera este cubierte con la piel de le vlctime. L1eva. en la mano le cebeze de un hom re esEpoce IV de Monte Alban.
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33 GODDESS.Huestecen. From Tampico, Temeulipes. Limestone. 47 1/2 inches high. Notable because of the manifest
desire to represent the human figure by straight lines and planes. The conical hat or "copillt" is characteristically
Huastecan.
DIOSA HUASTECA.Tampico, Temeultpes. Piedra cehze. Altura. 1.20 mts. Notable por le representaci6n de lc
Hqure humana per medic de Iinees rectes y pianos. El gorro oonicc 0 "capilli" es cerecteristicemente huesteco.
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I
l.(l),1b/8 -~---

35

'1t!,37/a-VI~

, h A - tl a mosl advanced34 (34) TABLET, Totoneo. From Tepetlexoo, Cordoba, Veracruz. Limestone. 72 inches hiqh. pperen Y h hi h
& work In the Olmec style of Veracruz. (35) TABLET. Hutlocintla. From Tuxpen. Veracruz. 100 3/4 inc es lture.

I I different cu ur .35 Priest of Quetzelcoatl Though found in the State of Veracruz, this tablet undoubtedly be ongs 0 a I

I All 1 83 mts Parece(34) LAPIDA DE TEPATLAXCO, Totonece. Tepatlaxco, Cordoba, Veracruz. Ptedre ca ize. ure, LA 'Tuxpan,
ser una representeoio-, ya muy avanzada del estilo olmece en Veracruz. (35) LAPIDA DE HUILOCINT . d'V

ente correspon e <erecrua. Altura, 2.55 mts. Secerdote de Ouetaelcoeu. Aunque hallada en Veracruz, seguram
una civthzecion distinta.
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36

37

36 (36) DOUBLE.HEADED SERPENT. Totonec. From East Coast of Mexico (?). Basalt. 37 inches high. (37) "YOKE."
& Iolonae. Origin unknown. Stone. 16 1/4 inches long. This "yoke" corresponds to the EI Teiln civilization of
37 Veracruz. They are found in tombs, placed around heads of the dead.

(36) SERPIENTEBICEFALA. Totonaca. Basalto. Altura, 94 cmts. (37) YUGO. Totonece. Largo, 41.5 cmts. Este obieto
de piedra Hamada "Yuqo". co-responde a le ctvthzecicn de EI Tejln. Veracruz. Se encuentran en las tumbas alre-
dedor de la cebeze del muerto.
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38

38
&
39

'h led !Cllhelike this are ottrt \1 .HUMAN HEAD. Totonac. Stone. 7 1/16 inches high. Objects having concave bases
Tolonacans from the south of the State ol Veracruz. b e atribllye

n
. f Snceve en le use, SCABEZA HUMANA. Totoneoa. Piedra. 18 cmts. Los objet as que tienen ese orma cone

a los Iotoneces de la region sur de Veracruz.
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40 "PALMA" or "PADDLE-STONE." Seated Pelican. Totonec. From Coalepec, Veracruz, Slone. 15 5/8 inches high.
Pieces of sculpture of this type are commonly known by the generic name of "Pelmes.'
"PALMA." Totonece. Coetepec, Veracruz. Piedra. 39.7 cmls. Las esculturas de este forma se conocen vulqermente
con el nombre gene rico de "Pelmes." Este esculture represents un pellceno.
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dl f arrows fastened41 (41) "PALMA." Totonec. From Coetepec, Veracruz. Stone. 20 inches high. Represents a bun eo ts the ,..:ing.
& by two cords. (42) "PALMA." 26 9/16 inches high. A man disguised as a bal. The upper part represe~ t par dns

h de flechas sure as42 (41) "PALMA." Totonece. Coetepec. Veracruz. Piedra. Altura. 50.8 cmts. Figura un az Altura, 67.5cmls.
aladuras en dos bandas que se enuden el Irente. (42) "PALMA." Totonece. Coetepec. Veracruz.
Reoresente un hombre dislrazado de murcieleqo. La parte superior es el ala del animal.
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43 AUGUSTINIAN CHURCH in Yecepixtle, Morelos. 1540-1545. Typically gothic 16th century fortress-church with
flamboyant rose-window.
IGLESIA AGUSTIN lANA DE YECAPIXTLA, Morelos. 1540-1545. Tlpo de tqlesie-forteleze de linees qcttces. con
una gran rosete sabre le portada.

75 Colonial Art--------------------,

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



44 RIBBED GOTHIC VAULT 01 the Franciscan church e! Huejotzinqo, Puebla.
BOVEDA GOTICA DE NERVADURAS de Ie Iglesia Frenciscene de Huejotzinqo. Pueble.

. I 76Arte ColonIA

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



-----------------.

45 OPEN CHAPEL of the Convent of Tlalmanalco, Stale of Mexico. Late 16th century. These plateresque erchtvolts show
Renaissance detail and Indian craftsmanship.
CAPIlLA ABIERTA del Con vente de Tlelmenelco, Estado de Mexico. Fines del siglo XVI. Estos ercos pleterescos
rnuestren detelles renacentislas ejecutedos par monos indigenas.
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Ith b oque details. The46 FACADE OF THE CATHEDRAL, Puebla 1649-1664. Example of herrerian architecture WI ar
building was begun in the 161h century, and the facade was completed in 1664. be ceo'

. detalles rr .FACHADA DE LA CATEDRAL DE PUEBLA. 1649-1664. Ejempler de arquitectura herreriene con
La construcci6n 58 empez6 a fines del siqlc XVI, y le Iecbeda S8 ter-mino en 1664.
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-----------------

47 UPPER PART OF THE NATIONAL LIBRARY. Formerly church of St. Augustin, Mexico City. 17th century. Typical
example of baroque crclutecture which flourished in Mexico at the end of 17th century. This church was rebuilt alter
a lire in the year 1676.
BIBLIOTECA NACIONAL DE MEXICO. Parte superior de la portada. Antiguo templo de San Agustin. Siglo XVII.
Ttorco eiempler de Ie erquttecture barroce que ftorectc en Mexico a fines de ese siglo. El edificlo fue reconstruido
despues de haberse Incendiedo en el ana de 1676.
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48 SANTA MARIA TONANTZrNTLA. Pueble Late 17th century. Baroque of
craftsmanship. Recently restored by local lndians. See plate 68,
SANTA MARIA TONANTZINTLA. Puebla. Fines del siglo XVII.
ornamentacion de manufactura indiqene . Recientemenle resteurede ,

hool' lndidn
the Puebla carved stucco ,sc '

berdnleblana con exuArquitectura barroce po
Vease delelle. lamina 68.
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51 , TYP;OlII'lJ<il'
M ' InchaurregUi. rnb!~nCf1790. Attributed 10 Antonio de Santa ana I: ht thaiits rese

, I t work so uqblue tlle with characteristically live y s ucco .,

ui TIpi01 ~Maria InchaurreQ' . delaClJ!!A trtbulde a Don Antonio de Santa ste de azucar
"I'J 'antes a una pa10<;caraclenshcos re ieves seme

"ALFENIQUE" MANSION, Puebla.
mansion of unglazed red and glazed
to pastry qtves the house its name.

CASA DEL "JlLFENIQUE", Pueblo. 1790,
poblana "evesbde de ladrillo y azulejo, con
recibe el nombre.

I 83Colonia
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52 "LA ENSENANZA",Mexico City. 1754. Churrigueresque gold retable. Characlerislical!y rich carving.
"LA ENSENANZA",Ctuded de Mexico. 1754. Retablo churrigueresco dorado, rica y cerecterlettcemente lebredo.
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d into theM. N. p-ease dSAINT CATHERINE. Late 17th cent. Feather mosaic. 19 IIBx 16 IS/I6 inches. Lent by 'ad for picture, an
service 01 the church this celebrated Indian craft was carried on in the early colonial pen ,
religious vestments. . 1M N. EI art' plu-SAN

43 t Prestado par er re. ligiosos,TA CATARINA. Mosetoo de plumas de lines del sigla XVII. 48.S x em s. mam
entos

re
.. d! I '. . _ C I' e tmeoenes v cmana in 'gena ue utiltzedo par le Iglesia en los pnmeras enos de la 0 orne par . I 84
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53 PORTAL OF THE COLLEGE OF SAN ILDEFONSO, Mexico City. 1749. Baroque porta.l with churrigueresque

pilasters. Walls faced with red lava "tezontle."
COLEGIO DE SAN ILDEFONSO, Ciudad de Mexico. 1749. Portede principal, esfilo berroco con ptlestres churn-

guerescas y muros recubiertos de tezentle.
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S4
AcademiC. do de Tresguerras.DOME OF EL CARMEN, Celaya, Guanajuafo. Completed in 1804. By Frenclsco Eduar

reaction to churrigueresque style. The empty bases were to have carried urns or statues. T uerree- Repre'

F . Eduardo de resq I luas.
CUPULA DEL CARMEN,Celaya, Guanajuato. Termtneda en 1804. Obre de rencrsco umas0 esaI

'd' . '. .. b t d bieron colecorsesente a ceacc'on ece ermce centr-a el 'chumguecesco . Sob-a los esamen as e . 86
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Jlo,i?IO

55 BALTASAR DE ECHAVE ono (the Elder). The Agony iq the Garden. 1582·1620. 999/16 x629/16 Inches.

Lentby G. N. P. Renaissance work of thoroughly Spanish type.
BALTASARDE ECHAVE ORIO (Padre). La Oracion en el Huerta. 1582 1620. 253x 159 cmts. Prestedo par las

G. N. P. Obre renacentista, del estilo espefiol que Ilorecic en Mexico.
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H,
. G6mez de

. h Lent by Mr. Fedenco lyle andSAINT FRANCIS. Mid.16!h cent. Painting On wood,' 23 5/16x 14 9/16 inc e5,' f' d'genouspopular
s

O

h blnetion 0 In 1
rozco. In this work by an anonymous Indian artist cen be seen t e com I

painting 01 the Eucopean p,lmlhves, '6 G6m

ezde

(jrceco

37 cmts Colecci n rimiliva
SAN FRANCISCO, Medlados del stqlo XVI. Plnture an6nlma sobre tabla, S9 x 't6ctono con la p
En este ob" heche por uri arhsta Indigena, puede versa la mezcle del estilo popular aupintura ev-ooee.

, 1 88
ColoniaArte

-_.-

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



56 BALTASARDE ECHAVE IBIA (the Younger). The Virgin of the Apocalypse. 1620. 74 x 42 5/16 inches. Lent by
G. N. P. The attributes surrounding the Virgin are from similes in the Litany.
BALTASARDE ECHAVE IBIA (Hijo). La Concepcion de le Virgen. 1620. IB8x 109 cmts. Prestado per las G. N. P.

Losatributos que rodean a 1a Virgen eaten tornados de le Letenie-
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57 ANTONIO PEREZDE AGUILAR. Still Life. 1769. Len! by G. N. P. 481/16 x 187/8 inches.
ANTONIO PEREZDE AGUILAR. Bodeg6n. 1769. 122 x 100 cmts. Prestedo par las G. N. P.
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58 MIGUEL CABRERA. Sor Juana Ines de la Cruz. 1750. 110 9fl6x88 3/4 inches. Lent by M. N. The celebrated
~eliqiOUSpoetess is one of Mexico's qreetest liteeary figuees, and this portrett. one of the best known works ol thts

amOU5 Colonial painter.
MIGUEL CABRERA. Sor Juana Ines de la Cruz. 1750. 281 x 225 cmts. Prestado por el M. N. Este retrato de la
celebrepoolisa reltciose. una de las mas destacadas Hqures liteeadas de Mexico, es de las obres meier conocides

del famoso pintor colonial.
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S9 ~IAR PABLO DE JESUS AND FATHER SAN GERONIMO. The Count of Galv",. 1796. et 11/16 x 85 3/
4
inches.

nt by M. N. The lace and hands are by Friar Pabfo de Iesus: the cafJigraph,c horse by Father San Ger6nimo.
FR. PABLO DE IESUS Y PADRE SAN GERONfMO. Retrato del Conde de Galvez. 1796.222 x 218 omts. Prestado
per ef M. N. La cere y las menos Iueron pintadas par Fr. Pabfo de Iesos y los -asqos cahgrahco

s
del ceballerc por

el P. San Geronimo.
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60 JOSE MARIA VAZQUEZ. Dona Maria Luisa Fonserrada y Levarriete. 1806. 41 3/4x 311/2 inches. lent byG,N.P.
Painted by an academic professor. Empire style details of dress and accessories.
JOSE MARIA VAZQUEZ. Dofie Maria Luisa Fonserrada y Leve rnete. 1806. 10 6 x 80 cmts. Prestedo por el G. N. P.
Obra de un profesor ecedemicc. Esnlo Imperio, por el traje y demes detalles.
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63 SAINT JOHN. From the Treasure of the Cathedral of Mexico CUy. Late 16th century. 81 3/4 inches high. A lete
Renaissance work of painted wood. The drapery is entirely covered with gold leaf over which are painted the

brocade designs.
SAN JUAN. Procede del Tesoro de la Cetedrel de Mexico. Fines del siglo XVI. 210 cmts. de altura. Escultura de
estilo renecenuste. ejecutede en Mexico. Madera tallada,' dorede y estofada.
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· .

26 1/2 inches high.G4 SAINT SEBASTIAN. From the Treasure of the Cathedral of Mexico City. Early l'Zth ~entury. kmanship.
Carved in "tecelt" (a native alabaster-like translucent marble), with painted detail. Indiqenous war d altura.
SAN SEBASTIAN. Procede del Tesoro de la Cetedrel de Mexico. Primera rmted del siqlo XVII. 68 crnts. e
Terllede en "teceli" (mermol trenslucido). y con detalles pintedos. Parece lrabajo indiqene.
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65 SAN DIEGO DE ALCALA. From the Treasure 01the Cathedral of Mexico City. 17th century. 15 5/16 inches high.
Painted wood with real eyelashes and teeth, typical of baroque Spanish dramatic realism.
SAN DIEGO DE ALCALA. Pracede del Tesoro de le Cetedrel de Mexico. Siglo XVII. 39 cmts. Telle en madera,
pintede can pastafies y dientes autenticas. Obra tipice del reelismo dremettco sspefiol en le epoca berroce.
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66 Lent by the NationalCHRIST IN MAJESTY. Relief from choir stalls of the ex-church of San Agustin. 17th century.
University of Mexico City. Little survives of the larger pieces of 17th century church furniture. Pr paraloria.

, I I n Je Escuela eRELIEVE EN MADERA del cora de le antigua iglesia de San Agustm. Actua men e e
Cortesie de la Universidad Necionel de Mexico. Obra de fines del siglo XVII.

. I 100Arte Colonu
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67 SAINT JOSEPH. From the Treasure of the Cathedral of Mexico City. 18th century. Painted and gilded wood. 51 3/16

inches high.
SAN JOSE. Procede del Tesoro de le Cetedrel de Mexico. Siglo XVII. Escultura tallada en madera, dorada y estofede.

130 cmts. de altura.

, \

101 Colonial Art

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



II~

. !aborale68 MUSICAL ANGEL FROM SANTA MARIA TONANTZINTLA Pueble , Lale l Zth cenfury. Indiancharaclerme
carved and painted stucco decoration of late 17th century. 'Village church. See plate 48. esbu

eMdi d la figura queDETALLE DE TONANTZINTLA, Puebla. Finales del siqlo xvrr. N6tese el cereoter in iqene e
muestra de le ornamenlaci6n de este tipo. Veese lamina 48.
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69 MANUELTOLSA. Charles IV. Mexico City. 1803. 83 inches high. Ordered by Viceroy Brenciforte from this famous

Spanish sculptor and architect.
MANUELTOLSA. Carlos IV. Ctuded de Mexico. 1803. 210 cmts. de altura. Fue ordenede para hecerse. por el Virrey
Breuciforte. y la ejecut6 el Iemoso erquttecto y escultor velencieno.
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70

71

70 LACQUER TRAY ("BATEN·). From Piitzcuaco. Michcecan. 18th century. 28 1/2 Inches. Lent by M. ~ N
BATcA ripl sI010 XV!Il. Procedente de Patzcuero. Michoecen. 70 cmts. de diemetro. Prestede por el '1 St james

7t SILVER FILIGREE RELIQUARY. IBth century. II 1/4 inches high. Lent by M. N. With miniature 0 .

01 Comosptela. S tiagade
RELICARIO de filiqrene de plata, del stele XVIII. 28 x 23 cmts. Prestedo par el M. N. Miniature de an
Compostela.
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73

72 EMBROIDEREDCHASUBLE. From the Treasure of the Catherel 01 Mexico City. Early 18th century. Silk and silver
& thread. 49 3/16 inches.
73 CASULLA BORDADA. Procede del Tesoro de le Cetedrel de Mexico. Primera mitad del siqlo XVIII. 125 emts. de

altura. Trama de sede y plata dorada.
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., ur 233/16 inches.74 BAROQUE SILVER MONSTRANCE. From the Treasure of the Cathedra! of Mexico City. 17th cent y. d Hura.
, . ·1 b 0 59cmls. c eCUSTODIA DE PLATA del siqlo XVII. Procede del Tesoro de 1a Catedral de Mexico. Esf 0 erroco.
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L

75 SILVER CENSER. From the Treasure of the Cathedral of Mexico City. 17th century. Silver. 97/16 inches high.

Native craftsmanship.
lNCENSARIO DE PLATA del stele XVII. Procede del Tesoro de 10.Cetedre! de Mexico. 24 x 15 cmts. Obre popular,
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1

76 SILVER SANDALS FOR A STATUE. From the Treasure of the Cathedral of Mexico City. 215/16 inches long.
SANDALIAS DE PLATA para estatua. Proceden del Tesoro de la Cetedrel de Mexico. 19 cmts. de largo.
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77 BAKEDCLAY TOY. Modern. From Son Pedro Tlaquepaque, Ieltsco. 2 3/4 inches high. A pendulum-like mechanism
permits the acrobat 10 revolve. Modeled by hand, it shows the consciousness of stylized lorm traditional in Mexico
since archaic times.
JUGUETE DE BARRO eocmo. Epoce actual. San Pedro Tlecuepeque. Ieltsco. 0.07 cmts. Es un acr6bata cuya
epltcecion de pendulo 10 sostiene y hace girar. Modelado a mario, ecuse un cor:ocimlento estlltzedo de la lorma.
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pie.
h A beautiful exam78 EMBROIDERED BEDSPREAD. Modern. From Huixqutlulcen; Mexico. 91 x 72 3(4 inc es. ~.1'

"",.the handwork done by the natives of the State of Mexico. d lostrabajOS
Bello ejemplar eSOBRECAMA BORDADA. Epoce ectuel. Hutxquilucan, Mexico. 2.32 x 1.85 rots.

zedoa por los indigenas del Estado de Mexico.
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79 EARTHENWAREPOT. Modern. From Metepec. Mexico. 85/8 inches. The ingenuity in decoration is typical of the
native artist. He often imitates his own drawings, but never repeats them.
OLLA DE BARROENGRETADO. Epoce actual. Metepee, Mexico. 0.22 cmts. La ingenuidad de la decoraci6n es ca-
recterlsttce en el erttste tndlqene. quiep puede imiter sus mlsmos dtbujos perc que [emes los reptte.

15 Folk 'Art
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• reell.!:e.
. hes high. For [uneCANDELABRA. from Mafamorcs Izucer. Pueble. Polychromed terre cotta. 19 3/4 me . folkart.

od t of MexicanSuch candelabras are of qree! richness in color. One of the most notable pr uc ~ons . usos!unerd'
50 Is Se destinaad"CANDELABRO. Metemoros Izucer, Pueble. Ber-ro cocido y poltcromedo. Altura, em. ducciones ea.

E '. , t bl entre las pronos. stes piezes son de una gran rrqueze de color y su forma es de las mas no a es .
popular mexicano.

K.
so

1 1

116
PopularArte

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



80 EARTHENWAREJAR. Modern. From Tollmen. Guerrero. 22 inches high. The original decoration ISpeculer to this I

neighhhorhood.
TINAJA DE BARRO COCIDO. Epoce ectuel. Tollman, Guerrero. 0.56 cmts. La decorecicn de las vesttes de este
localidad liene una rere tmeqinectcn en sus decorados.

17 Folk Art
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81 sed inH<1rt pe formerly uCARVED WOOD MASK. 18th cent. From Toluc., Mexico. 18 112 Inches high. A me ;eslatueoIChrist.
Week processions by the "Centurions" to give a fearsome aspect to those who guarded I queseuSilba

ell
. R "empoT dbaMASCARA DE MADERA TALLADA. Siqlo XVIII. Toluca Mexico. Alto: 0.17 emts. ere €J peetc terrible a

, Sty cuyo aslas procesiones rehqiosaa, par los Ilemedos "Cenluriones", durante Ia Semens an a,
una idea de los personejes que custodiaban a Ie estatua del Cristo.
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82 WHITE EARTHENWARE VASE. 19th cent. From San Pedro TIaquepaque, Ieltsco. 9 inches high. Showing the sen-
sitive imagination of 19th century potters.
VASO DE BARRa BLANCO. Siglo XIX. Tlaquepaque, Ieltsco. 0.23 cmts. Muestra de le imaginaci6n deltcede de

los cerermstes de ese epoca.
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A

c

L.
if e in formd t otte Priml IVTOYS. a) From Melepec, Mexico; b. c, and d) From Tlaquepaque, Jeheco. Polychrome erre c .

and brilliant in color, these toys revedl the cleverness 01 Mexiccn popular a-"" artisans. . I s den
lro' . . I" do Estos Jugue eJUGUETES. a) Metepec. MeX>co;b. c. d.) Tlaquepaque, Jalisco. Baero cocido y po icroma . I

de sus formes primilivas y pintedes con calmes brillantes, reveler, el inqerno de los artifices popu ares.

t 20Arte popular
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B3 HUNTER'SHORN. Modern. From Zacatecas. 10 1/4 inches long. Used by cowherds. The hand carving shows
motivesderived from hunting themes.
CUERNO DE CAZA. Epoce actual. Zeceteces. 0.26 cmts. Ejempler tallado a mana, con elementos decorativos
alustvos a la ceze. Usado por los guardadores de ganado.
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· Th h rmonious designs in84 WHITE EARTHENWARE POT. 19th cent. From Tlaquepaque, Ielisco. II inches hiqh. e a
gold and Silver are applied by the process known as "water-gilding." Made exclusively for gifts. d til pi~

H 1 antes e es .JARRA DE BARRO BLANCO. Siglo XIX. Tlaquepaque, Jeltsco. 0.28 cmts. Sobre las nea: e eg heclan "c1usr'
se armonizan rnottvos decoretivos en plata y oro con la pintura llamada al aqua. Estes ptezas sevamente para reqelos.
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as TOY. Modern. From. Ocumicho, Michoecen. 9 inches high. Representing a legendary monster whose floral orne-
mentation contrasts with the fantastic appearance of the animal.

JUGUETE. Epoce actuai. Ocumicho, Mtchocan. 0.23 cmts. Represente un monstruo legendario cuye omemen-
tectcn floral contreste visiblemente con el especto de este animal.
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M,
10 [/4Olinala Guerrero.LACQUER WORK. a and b) From Uruapen, Mtchocce n: 193/4 inches long. c) From h f h Thelilcql:er

f .. iler to t e IS .inches long. The first two pieces are made from the "celebeza" fruit whose orm IS SImi

wack learn Gue'Tera (e) are usually profusely decoretad with [lor-e and launa motifs, , cl 26,m'5 "5

LACAS, . a, b) Uruapan. Michoacan; c) OlinaJa, Guerrero. Dimensiones: a) 57 cmts: bl 50 ,emI ts, ces. Laslilc~Sd
· " , h' a suqenr as pe ob-os pruneres prezes esl!m heches en celebezes 0 bules cuye forma 58 eprovec 0 par I ente

conm'... - 'd d protusemde Guerrero, uno de cuyc ejemplos se mueslr-aen Ie hguI'a c). generalmenle estan ecora asvas de /lora y fauna.
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86 POT AND WATER BOTTLE. Modern. From Metecec. Mexico. (86) 8 11/16 inches high. (87) 913/16 inches
& high. The ornernent is of the-same clay, superimposed, with a brilliant green glaze.
87 JARRAY BOTELLON ENGRETADOS. Epoce ectuel. Metepec. Mexico. 0.22 x 0.25 cmts. La cerecteristlce de esta

ceram.ce es le ornamentaci6n sobrepueste. del mismo material y de color verde brtllente.
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88 EARTHENWARE JARS. 19th century. From Oaxaca. (88)
& ornamental jar unfortunately no longer made.

89 JARRAS DE BARRO. Stqlo XIX. Oaxaca. 31 x 9.25 crnts.
ejemplares.

Il9

. h Awol121/4 inches high; (89) 9 13/16 tnches b'cb-

. I tile de eslos rarasDesgraciadamenle se ha perdido e es
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�I

90 91

90 MUSICALINSTRUMENT. Modern. Guanajuato. 35 1/8x 9 3/4 inches. A lute-like instrument made of wood and
;1 ~e ~hellof the armadillo. Used. only by the musicians of the "conchero" dancers. These instruments die painted and

inlaidwith decorations referring to the dances.
INSTRUMENTOSMUSICALES. Epoce actual. Guenelueto. 90 x 25 cmts. Perectdo a un pequefio laud; esla hecho
de madera y le caja sonora formede POI'un carapacho de armadillo. Strve exclusivamente para los mustcos de los

j
danzantesllemedos "Concheros." Estos Instrumentos eaten cubiertos de incrustaciones Y de pinluras alusivas a
as danzas.
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ed'"p \ychrom '.. . Chereo. Mtchcecen- 0. "'eine~MASKS. e. b, d. and e) From Guenejueto. c and f) From Guerrero, g) from k highlyimaQlfi
ahh d 12' hes Thesemas s,The dimensions of the above objects vacy between 7 inc es an tncnes. d,. S>

51On, form and color, are worn in [testes and religious dances. 11da y poliCfoma L!

. h a Madera la a eliqlCidS.MASCARAS. e. b. d. e) Guanajuato; c, f) Guerrero; g) Cheren. Mic OdC n. Caval y Danaee"d
', , d f" stas de ern"uensiones vanan enlre 18 y 30 crnts. Estes mascaras son usa as para te
variedad de gestos, color y forma son de una gran imaginaci6n.

BA

Dc

E F

N.

G

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



92

93

92 PAINTEDWOODEN TOYS. Modern. From Sileo. Guanajualo. (92) 6 1/4 inches high; (93) 913/16 inches high.
& The artist's skill is seen in the simplicity of both design and coloring.
93 JUGUETES DE MADERA PINTADA. Epoca actual. Stleo. Gueneiueto. 16 y 25 cmts. Es menlffeste le habilidad

del erftste netivo. tento en Ia sencillez como en el dibujo y en e1 colondo.
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94
&
95

~ '/Ie.'1
30· hes These ehesSPOLYCHROME WOODEN CHEST. W-id·19thcentury. Olinele. Guerrero. 15.1/2x me.·

made for gifts by anonymous painters, who achieved a great variety of highly original designs. h S".,cid~

'G oHecaer--Uf'"lCAJA DE MADERA POLICROMADA. Mediados del siglo XIX. 39.5 cmts. Olinala, uerre.r. ue realizah1n
para reqelo. Estes cajas eren pintaclas con verdadero cuidedo por grandes artislas enonirnosq
ornamentacion de gran vaI'ieclad. 13

0
PopularArte

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



96 GLAZED EARTHENWARE PLATES. Mid-19th century. From Pueble. (96) 83/4 inches; (97) 15 1/2 inches. This
& Iype01POllecycorresponds 10 the so-called "Televere de Pueble" which in lurn was inlluenced by Ihe Spanish
97 "Talavera de le Reina". The decorative motives were borrowed in part from 18th century Chinese which came

10Mexico through the port of Acapulco.
PLATOS DE BARRO VIDRIADO. Medtedos del siqlo XIX. Pueble. 22 y 39 cmts. Este tipo de ceremtce corres-
po~de a le llamada Talavera de Puebla, que derive sus motivos de le cererruce espanola lIamada Talavera dele
Rema. Estas decoreciones sufrieron influencias de le cerermce china del siglo XVIII, que llegaba per el puerto
de Acapulco.
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98

99

98
&
99

The sculptural reliefsBLACK EARTHENWARE POTS. Modern. From Coyotepec, Oaxaca. Both 15 1/2 inche~ high.
on this type of pottery have an archaic character in keeping with their Mixtec origin. de

- as esculturasOLLAS DE BARRO COCIDO. Epoce actual. Ccyotepec. Oaxaca. 39 cmts. Tcdes las pequen
esta cerenuce tienen un cerecter erceico, sobrto y sencillo. que ecuse su procedencia mixteca.
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.,. ~~ ...~. P;""L';;;:;;I ..:~,,!f..rr'.~.~~
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101

l~O R~ABLOS. Mid-19th cent. From Guanajuato. (a) 6 7/8 x 10 inches; (b) 5 x 71/8 inches. These paintings, depicting
lOJ rrureculous events, record the gratitude of those who have been saved by divine intervention. There are groups of

them in most of Ihe churches of Mexico.
RETABLOS.PINTURA,EN HOJALATA. Medtedos del siqlo XIX. Ctuded de Guanajuato. 18x 23 emts. Estes pin-
~urasrepresenten acontecimientos mileqrosos con que los fieles testtmoruen su gralitud a un santo. En casi lodes las
Iglesias de le R 'bl· . I· .epu ice existen co ecciones de estes pinturas.
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102 ". which holds
Serves to support thelerEARTHENWARE PEDESTAL. Late 191h century. From Tehuentepec, Oaxaca.

the day's waler-supply. The modeling is very characteristic of the region. . re sostenerCO
9S t Esta escultura sirve peLUMNA DE BARRO COCIDO. Siglo XIX. Tehuantepec, Oaxaca. ern s.

una tinaja dcnde 58 conser va el agua que a su vez sirve para el uso cuotidieno.
)34
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SILVEREX-VOTOS. From different parts of the Republic. In modern tin frame. These ex-votos, like the retablo
paintings, testify to the gratitude of those who have received divine favors. In use since the 16th century, their
origin is Spanish, although the ancient Mexicans placed small commemorative objects near their idols.
~.vOTOS DE PLATA. Proceden de dtferentes partes de Ie Republica y, como las pinturas llamadas reteblos.
suven para demoslrar el agradecimiento y el recuerdo de alqune qr acie recibida. Estas pequefias Hqures de plata
se ccnccen desde el siqlo XVI. St bien son de procedencte espanola, los antiques mexicanos tenian le costumbre
de colocar pequefios objetos conmemorettvos cered de sus idolos.
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105

104
&

105

. I d rkmanship makeSADDLE. Modern. From Pueble. Wood, leather, steel and silver. The richness of malena s an wo
this saddle, used by "cherros" in their promenades, an objet of singular beauty.

1 bredo y aceroSILLA DE MONTAR. Epoce actual. Amozoc, Pueble. Largo del fuste: 53 elms. Madera, cuero a. yen
. dEb· f I ' . 1 t lares mexiceneemcrusta o. St05 0 j810B por su aclura, son as muestres mas carac!enstJcas de as ar es popu
cuyo usa, c:nmo etevios charras, los campesinos ponen lodo el [ujo y la esplendidez de su menufectura.

I 136Arte Popu ar

<

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



107

.1. :::.'

106 ti g ollheA P popular pain n .UNKNOWN "Such Is Life," Oil on canvas. 31 x 46 1/2 inches. Lent by the M. . .
191h century, perhaps Li decoration of a "pulquerie" selcon. J del<igJo

A P pmture popu er .'ANONIMO: "Este es le Vida." Oleo sabre tele. 79 x 118 cmts. Prestedo por el M. . .
XIX, probablemente una decoracion de pulqueria.

107 Iby MN.
I 2 11'16 inches. Len .UNKNOWN: "Banquet 10 Gen. Le6n in Oaxaca." 1844. Oil on canvas. 21 3,4 x 3 I

Characteristic of the taste of the new Mexican middle class of the 19th century. p tado parel
55 83 elms. resANON1MO "Banquele el Gener-al A. Leon en Oaxaca." 1844. Oleo sobre lela. x X

M. N. Esle cuedro es tioico del gusto oredcrrunente de le clase rnedie mexlcene del siglo Xl .
I 46
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108 UNKNOWN: "Child with dog." Late 18th century. Oil on canvas. 153/4x 111/4 inches. Lent by M.N. Precursor

01 the 19th century provincial portrait style.
ANONIMO: "Reu-ato de Nina." Fines del siqlo XVIII. Oleo sobre tela. 40 x 28.5 elms. Prestado por el M. N. Pre·

cusor de los retretos populares del siqlo XIX.

\./fOg ESTRADA,Jose Maria: "Woman with Fan." Between 1839-1850. ·Oil on canvas. 263/4 x 197/8 inches. Lent
by Roberto Montenegro. Estrada was a modest provincial whose portraits were renowned in his native Guadalajara

for their striking likenesses.
ESTRADA,Jose Maria: "Retreto." Entre 1839-1850. Oleo sabre tela. 68x49 cmts. Prestado por RobertoMontene-
gro. Estrada fue un modeste pinier de provincia, lamesa en Guadalajara por 1aexaclltud y el parectdo de sus retralos.

v
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. I~ 12

v
110 . b Roberto Monte~eqro·FONSECA, Apolinar: "Still Life." 1852. Oil on canvas. 281/2 x 38 1/2 inches. Lent y r 1852. I have the

The inscription reads "Study painted by Apoltner Fonseca, Guanajuato, the 28th of Decembe ,
honor of dedicating it 10Senorita Dona Marfa Marmolejo, an amateur 01our beetiful ArL" d r Roberto

5 98 Is Presta 0 poFONSECA, Apoliner: "Bodeg6n para Cornedor." 1852. Oleo sabre tela. 72. x . crms. 28 de 1852.Tengo
Montenegro. La leyende dice: "Estudio pintedo por Apolinar Fonseca. Guanajuato, Dlclembre I "
e1 honor de dedicarselo a 1a Senorita Dona Maria Marmolejo como efictonede de tan belllsimoare. 14

8
Arte ModetnO

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



III r...",-""":_,... ...~ ...~~----------

lib, 1?..6 e

112

III MENDOZA, Francisco de P: "Battle of Sileo." 1861. Oil on canvas. 303/4 x 41 1/2 inches. Lent by the Instituto
Nacional de Antropologia e Histone. Battle between the conservatives and the liberal forces of Juarez' during the
wars of the Reform.
MENDOZA,Francisco de P: "Betella de Stleo." 1861: Oleo sabre tela 78 x 105.5emts. Prestedo per el Instituto
Neclonel de Antropoloqie e Historia. Betelle entre los Conservadores y los Ltbereles de Juarez durante las guerras
de Reforma.

LAGUELLE, E: "Execution of Mexrmilten." 1868. Oil on canvas. Lent by the M. A. P. The execution of Maximilian
(right) with his two generals, Miram6n and Melle. reestablished the Republic of Juarez.
LAGUELLE, E: "Fusilamiento de Meximtlteno." 1868. Oleo sabre lela. Prestedo par el M. A. P. EI fusllamienlo de
Mextmtlteno (dereche) can sus generales Miram6n y Mejia reslableci61a Republica.
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Lib I IJ.. '71

.J 113 . h Lent by P. P. B. A.VELASCO, Jose Maria: "The Valley of Mexico." 1891. Oil on canvas. 173/4 x 24 me es. 'nownedlorV ' . h . L" . h . 9 h I I d cape painters, reetcsoo, pupi] 01 t e !laban endesio, was the finest of t e Mexican 1 t cen ury an s
his pictures of the Valley of Mexico. I PPB.A.

tdpord••VELASCO, Jose Maria: "Paisaje del Yelle de Mexico." 1891. Oleo sabre lela. 45x 61 cmts. Pres a °nificospaisajes
Velasco tue el mas eventeiedo disdpulo del pinlor itelieno Landesio y fue notable par sus mag
del Valle de Mexico.
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J 114
PARRA, Felix: "Still Life." 1845. Oil on canvas. 191/4 x 38 1/2 inches. Lent by P. P. B. A. A conscientious.
orderly painting by the master of the 19th century academic period whose work is che re cterizecl by a sensitive

realism.
PARRA. Felix: "Bodeg6n." 1845. Oleosobre tela. 49 x 98cmls. Preslado par Ie P. P. B. A. Una concienaude y
ordenede pinlura por el gran maestro del pericdo ecedemtco. cuyc obre S8 dislingui6 por su sensibtlided

y reeltsmo.

\./ 115 TELLEZ·TOLEDO, Juan: "The Seance." Oil on canvas. 69 x 59 inches. Lent by P. P. B. A. Tellez was the most
accomplished representative of the Spanish school thai prevailed in Mexico before the 191O Revolution.
TELLEZ TOLEDO, Juan: "Las Espirilistas." Oleo sabre tela. 175 x 150 cmts. Prestado por la P. P. A. B., Tellez
Iue el mas dtqno represenlanle de la escuela espanola que prevalecio en Mexico antes de la Revoluci6n de 1910.
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116 ATL, Doctor: "Landscape." 1930. "Aqua-resina" ("Atl.color") on Celotex. 25 x 37 inches. LentbytheG~l:~:
de Arte Mexiceno. Mexico, D. F. Dr. All has painted practically every aspect of the volcanoes popocale~uclion

. d "010 a constrIxtaccihuatl and the many extinct craters that dot the Valley of Mexico. This picture, orqentze I h as its
of strong, sober masses and painted in colors of Atls own invention (base of copel resin and w~x)'" (Pl Jl3l.
pti ncipel motif the characteristic crater seen in the right background of Velazco's "The Valley of MeXICO 'G I

d le ate-ATL, Doctor: "Pelseje." 1930. "Aqua-resina" ("AlI·color") sobre Celotex. 63.5 x 94 cmts. Presta 0 por spec-
- . d M" n todos su- iIna de Arte Mextceno, ,MeXiCO' D. F. El Doctor All he pinlado los volcanes del valle e exico e I le cera,
los. Este cuedro este pintedo a la "aqua resina," media invenlado par All que lleve como base el copedYMexiCO
y liene como motive principal el mismo crater que se ve en el fondo a le derecbe del paise]e del Valle e
par Velazco (Lam. 133).
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117 RIVERA,Diego: "The Day of the Dead". 1925. Fresco. Mexico,D. F. Photograph by AlvarezBravo. (Not in exhibition.)
From the series on Mexican festivals which decorate the patios of the Secreta ria de Educecion Publica, Mexico; D. F.
Rivera has painted himself in the picturesque crowd.
RIVERA,Diego: "EI Die de los Muerlos." 1925. Fresco, Mexico, D. F. Fotoqrefie par Manuel Alvarez Bravo. (No
esta en le exposici6n.) De la serie de fiestas mexicanas que decoren los patios de le Secreterle de Educaci6n Publi-
ca. La fiesta del Die de los Muertos. cede 2 de novtembre. combine el die de ToelosSantos can el cullo indiqene
de los muertos y en ella se venden craneos de dulce, esqueletos de juguete y entterros chuscos, junto con refrescos
y comtde. Rivera se ha pmtedo a sl mismo entre los concurrentes.
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118 OROZCO, Jose Clemente. "Brothel Dance". Oil on canvas. 293/4 x 38 1(2 inches. Lenl by Central An Gallery.
Mexico, D. F, Perhaps the most important work of the brothel series Orozco painted between 1909·1915.
OROZCO, Jose Clemente: "Baile de las Piruies." Oleo sabre tela. 75.5 x 98 cmts. Preslado porle Central A,rIGal-
lery, Mexico, D. F. Tal vez 1a pintura mas importante de la serie de escenes de burdel que Orozco pintoentre
1909-1915, posiblemento como proteste contra los retretos elegantes y los cuadros de flares de le epoca.

119 OROZCO, Jose Clemente: "Zapetistes.' 1931. Oil on canvas. 45 x 5S inches. The Museum of Modern Art. Scene
from the agrarian movement of Emiliano Zapata.

OROZCO, Jose Clemente: "Zepetistes." 1931. Oleo sabre tela. 114.5 x 140 cmts. The Museum 01 Modern~~'
Nueva York. Los Zapalistas fueron los campesinos indlqe nes desposeidos de sus tlerres que siquleron a Emilienc .
pete, lider del movimiento eqreris!e de 1910 a 1919.

Arte Moderno 154

M
oM

A
E
xh
_0
10
6_
M
as
te
rC
he
ck
lis
t



j I f'l "

1/<>-VJ {? ('.

120 MONTENEGRO, Roberto: "Maya Women." Oil on canvas. 31 1/2 x 27 1/2 inches. Lent by the artist. The repeat-
ed proliles reflecting the refined sense 01 pattern and line 01 ancient Maya bes-reltels and hieroglyphics.\

MONTENEGRO, Roberto: "Mujeres Mayas." Oleo sabre tela. 79 x 70 cmts. Prestedo par el artiste. Cuatro figuras
eqrupedes en una masa compacta, cuyos repetidos perfiles refleien el relinado sentido de linee y composicion de los
enttquos relieves y los qeroqlificos meyes. .
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V 121
MERIDA, Carlos: "Variation. s on a Maya MotiL". 1939. Gouache on. canvas. 22 x 26114 inches. Lent by thbe.Gal;i

'D , tifs I I an equili numne de Arte Mexiceno, MeXICO, . F. Carlos Merida organizes treditionel American rno I a mto
geometric and Iree-tlowmq forms. 1

MERIDA, Carlos: "Verieciones sabre un Motive Maya." J 939. Gouache sabre tela. 56 x 67 cmts. Prestado ~r e:
Galerfa de Arte Mextceno, Mexico, D. F. Mottvos IradicionaJes emencenos orqenizedos en nuevas forrnesYveor
de colorido en un equilibria que las hace vivir una nueva existencia.
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122 RODRIGUEZ-LOZANO, Manuel: "The Ruler." 1935. Oil on canvas. 783/4x431/4 inches. Lent by the arlist.
One of a group of paintings intended for a room decoration. An unusual conception uniting clean and refined
color with simple, archaic line and form. Rodriguez-Lozano's work has a strange mystic intensity expressed in

modern esthetic terms.
RODRIGUEZ LOZANO, Manuel: "La Regia." 1935. Oleo sabre tela. 200 x llO COltS.Prestedo por el erttste.
Parte de un grupo de pinluras destinadas a la decorecion de una sele. Rodriguez Lozano combine un gran
refmemtento de color can un etrevtdo y arcaico sentido de la ltnee y de le forma. La obra de Rodriguez Lozano
ttene una rrustertose intensidad mistica a Ie vez que obedece a le diseiplina modeme.
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''\,1 123 ANGEL, Abraham: "The Sweethearts." 1924. Otl on cardboard. 48 x 36 inches. Lent by Miguel Covarrubia.s.
This pupil of Rodriguez-Lozano, died at the age of nineteen leaving about thirty pictures full of direct, poetlc
charm and a splendid sense of color. The majority of his work was painted in the last year of his life.
ANGEL, Abraham: "Los Novice." 1924. Oleo sabre carton. 122 x 91.5 emts. Prestedo par Miguel Covarrubias.
Abraham Angel fue e1 mas notable discipulo de Rodriguez Lozano y pinto ectivemente un efio antes de su muerte.
deiendcnos treinte magnificos cuedros sencillos e inqenuos con un gran senttdo del color. Toda su obre. con
excepcion de tres pintures. esten en la colecci6n del rnecenes Francisco Iturbe.
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124 CASTELLANOS, Julio: "The Day of San Juan." Oil. 153/4 x 19 inches. Lent by the artist. The day of Saint
John, a traditional holiday in which the populace Hocks to-the public swimming pools, has given the artist an
opportunity to exercise his mastery of composition. Castellanos' work is the product of a serene talent, severe
technical discipline. and a keen plastic sensibility.
CATELLANOS, Julio: "E! Die de San Juan." Oleo. 4Ox48 cmts. Presta do par el erttste. EI Die de San Juan es una
fiesta tredtctone! en la que el pueblo ecude a las albercas publices. lema que ha dado oportunidad al pfntor para
hacer derroche de su debcede sensibilidad plesttca, su serenidad en le composici6n y su severe discipline

tccnicc .
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125 I osI.U the. Lib the artist. AmKAHLO, Fride: 'The Two Fridas." 1939. Oil on canvas. 67 1/4 x 67 1/4 Inches. en y

paintings of Frida Kahlo are eulobtoqrephtcal episodes expressed in a surrealist dream language. C .Iodaslas
ti te estKAHLO, Frtde: "Las Dos Fridas." 1939. Oleo sabre lela. 171 x 171 crnts. Prestedo por la ar IS . te surrealis1a

- erdederemet'pintufas de Frida Kahlo son eutobioqrehcas, expresadas en un Jenguaje de ensue no v
y mottvedes por estados psicoJ6gicos de le mentalidad de le artiste.

J
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161 Modern Art

0, GOlTIA, Francisco: "Tete Iesucnstc." Oil en canvas. 33 1/2 J{ 42 inches. Lent by the S. E. P. The title. "Tete
Iesucrlsto" (Lord Jesus), which Goitia has given to his masterpiece, adds to the note of despair in its dramatic

representation of an Indian wake.
GOlTlA, Francisco: "Tala Jesllcristo." Oleo sabre tela. 85x 106 crnts. Prestedo por le S. E. P. El titulo de "Tala
Iesucristc". que Gottte he dado a su obre meestre. con tnbu ye a la nota de desesperecion en este dremetico

cuedro de un velorio indigena.
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/
126 b the artist.

/ h Lent yROMERO, Carlos 0: "Portrait of Merie." 1937. Oil on canvas. 37 7/8 x 31 1 4 inc es.
A forceful portrait of the artist's wife in the traditional style cf Mexican mural painting. I rSid. lln

P tdoporearlROMERO, Carlos 0: "Retrato de Marla." 1937. Oleo score tela. 96x79.5 emts. resre
fuerte retreto de la esposa del pi ntor tretedo en el estilo tt-edicione l de 10pintura murel mexicana,

1 62
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127 COVARRUBIAS, Miguel: "The Bone." 1940. Oil on canvas. 30 x 24 inches. Lent by the artist. A satirical portrait
of a Mexican provincial bureaucrat. In Mexico the bone has a double meaning symbolical of an easy govern-
ment job.
COVARRUBIAS, Miguel: "£1 Hueso. ,. 1940. Oleo sabre tela. 91.5 x 62.5 cmts. Prestedo per el artiste. Retrato
setlrtco de un bur6crata de provincia. E1hueso en Mexico es simbolo de un [uqoso empleo en el gobierno.
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v
. Lent b Marla Asunso1o.ALFARO-SIQUEIROS, David: "Marla Ascnsolo." 1935. Dueo on wood. 36 x 28 3/4 Inches. Yhi new medium

Siquerios began his experiments with synthetic lacquers in Celiforme about 1932. He handles t IS

with masterful sensitiveness. d parla

ALFARO SIQUEIROS, David: "Maria Asunsolo." 1935. Duco sabre madera. 91.5 x 75.5 c~ts. ~~:; ~eqandO
Senora Maria Asunsolo. Stqueiros comenz6 sus experimentos con leces sintetices en Cahfomld en ,.
a domina- este moderno media con meestr-ie y sensibiltdad.

P.
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128

129

128 LAZa, Aqustfn: "Seascape." Oil on canvas. 25 3/4 x 28 1/4 inches. Lenl by the artist. A modern esoteric
poetical concept in terms of an old pastoral mood; subtly ironic, sensitive and brilliant in color.
LAZa, Aqusttn: "Marina." Oleo sabre tela. 65.5 x 72 ernts. Presta do per el artiste, Un maderno y esotertco
concepto poettco. ir6nicamenle buc6lico y anticuario ptntedo con sensibilidad y riqueza de color.

129 FERNANDEZ-LEDESMA,Gabriel: "Adobe-House." 1939. Oil on canvas. 19 3/4x 23 5/8 inches. Len! by the
artist. In this sensitive landscape the fine color key in blues, grays and purples creates an atmosphere of poetic
melancholy.
FERNANDEZ LEDESMA, Gabriel: "La Cese de Adobes." 1939. Oleo sabre tela. 50 x 60 emts. Prestedo par el
artista. La fina gama de grises, ezules y vtoletes de este sohterte cese en construcci6n hace reselter le rnelencolla
poetlce de esle delicado paisaje.
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\ 130 rti t Earthy and vigor'IZQUIERDO, Maria: "My Nieces." 1940. Oil on plywood. 55 x 39 1/2 inches. Lent ~Y the.a ". al of themooem
OUS, with a passionate interest in textures and brilliant color, the work of Merle Izquierdo IS tYPiC

Mexican school of painting. V.goros<>
d r Ia artiste. 1IZQUIERDO, Marfa: "Mis Sobrines.' 1940. Oleosobremadera. 140xlOOcmts. Presta o po . d est!picade

y terrene I, con un interea apasionado por las textures y per el color brillante, Ie obra de Marla [zquier 0 •

le escuela de pintura mexicana contemporenee.
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131 GUERRERO.GALVAN, Jesus: "Children." 1939. Oil on canvas. 533/4 x 431/4 inches. Lent by John E. Abbott.'
The solid proportions of pre-Spenlsh art, finesse in drawing, and a sensitive blend of earth colors are characteristic
of this young painter.
GUERRERO GALVAN, Jesus: "Nifios." 1939. Oleo sabre tela. 146.5x 100 COlis. Prestado por John E. Abbott." La
pesentez y proporci6n precortestenes, untdes a la fineze de un dibujo itelteno, los deltcedos ocres doredos. Iierras
rajas y rosas son elementos cerecterlsttcos de le obra de este joven ertista.
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TAMAYO, Rufino: "Pretty Girl." Oil on canvas. 48 x 36 inches. Lent by the Galeria de Arte Mexicano,Mexi~,D'i~;
A happy combination of the Mexican plastic sense of form, color and composition, with the knowledgean po
of view of Modern European, painting.

TAMAYO, Rufino: "Nina Bonita." Oleo sabre lela. 122 x 915 cmls Prestedo por la Geleric de Arte.Mexlcan~~
Mexico, D. F. Una combinaci6n acerlada del esplritu plastico mexrceno en forma, color y oompostciot'. con
sebldurie de alicia y punto de vista de la pinlura moderna eu ropea.
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132 ZALCE. Alfredo: "War of Nerves." 1939. Duco on plywood. 36x 241/2 inches. Lent by the artist. Man as a
victim of unrestrained war propaganda, painted in a new medium and in a fine scale of qrays and slate blues.
ZALCE, Alfredo: "Guerra de Nervios." 1939. Duco en madera. 91.5 x 62.5 crnts. Prestado por el erttste. El hombre
victlme de la desenfrenada propaganda por le guerra, pintado con un nuevo media y en una linisime gama de'qrtses

azul-ptzerre.
133 MEZA. Guillermo: "Head." 1940. Oil on paper. 18x 15 inches. Lent by Monroe Wheeler. A vigorous and mature

surrealist conception by the youngest artist of the new generation.
MEZA, Guillermo: "Cebeze." 1940. Oleo en pepel. 45.5 x 38 emts. Prestedo por Monroe Wheeler. Una viqorose y
madura concepcion surrealists per el mas [oven pinlor de la nueva generaci6n.
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135

134 CASTILLO, Fernando: "Vegetables." 1935. Oil on cardboard. 15 3/4 x 20 1/2 inches. Lent by the Gale~~de
Arta Mexicano. By a former pupil of Ihe Open Air schools, this picture, fresh in color and original in composlhon,
reveals the intuitive plastic sense characteristic of the Mexican popular arts.

G I'd ArteMe-~ASTILLO, Fernando: "Legum~res ..". 1935. Oleo sabre cart6n. 40xS2cmts. Prestado por le a~na. e uede
xiceno. Solemente le modesta stmpltctded de artistes como Castillo, dtscipulo de las escuelas el dire ltbre. p
producir tal senttdo intuitive del color y de le composici6n est como tal frescura y vigor.

TEBO: "The Mother." 1937. Oil on cardboard. 9x 61/8 inches. Lent by Manuel Rodrfquez-Lozeno- Thissmall
portrait of the artist's mother has the striking grandeur and intensity which characterizes most of reba's work.
rEBO: "La Madre." 1937. Oleo sabre cart6n. 25 x 15.5 cmts. Prestado por Manuel Rodriguez Lozano.Enestepe-
quefio retreto de la m~dre del artiste se edvierte la meiestucse tntensided que carecterlze le obre de rebo.

Arte Moderno 110
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137

PACHECO. Maximo: "The Walercarriers." (Fragment.) Pencil drawing. 23 3/4x 17 3/4 inches. Lent by Frances
Toor. An early work by the Indian Pacheco. He paints with primitive freshness and naivete in a spirit of protest
against the misery and exploitation of his race.
PACHECO, Mextmo: "Los Aquedores." (Fragmento.) Dtbu!o a lepta. 6O.5x 45 emts. Presledo per Frances Toor. Una
obre de la [uventud de Pacheco, que pinto conmovedoramente en un espiritu de prclesta contra le miseria y explo-
tectcn de la reze indigene.

V 136

ALONSO, Mario: "Bull and Cow." 1938. Ink end watercolor. 9 1/2 x 10 3/4 inches. Lenl by the artist. One of the
younger artists with unusual sensibility and strong imaginative vision.
ALONSO, Mario: "Los Toritos." 1938. Tinte y acuarela. 24 x 27.5 cmts. Prestedo por el artiste. Un pintar de la
nueva qanerecicn dotado de rere sensibilidad y de gran Imeqinecicn.
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" 138
139
&
140

ILLUSTRATIONS. (38) Burin engraving by Francisco Aquere. 1792, from "The Marvelous Life of Death." (I~9)
"Wetercer-rier." Anonymous lithograph, 1844, from "La Ilustrecton Mexicene." (140) Lithograph by Constentme
Escalante for "La Orquesta." mid- 19th century political paper. All lent by' Francisco Dfez de Leon.
ILUSTRACIONES. (138) Burfl de Francisco Agi.iera para le obra "La Portentose Vida de la Muerte." 1792. (139)
"Acuedor." LitograHa an6nima de "La Ilustraci6n Mexicana." 1844. (40) Litoqrefie de Constantino Escalante
para "La Orquesta," periodtco politico de mediados del siglo XIX. Prestedos por Francisco Diez de Leon.
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142

141 POSADA, Jose'. Guadalupe: "Celevere Huertiste." 1913. Wood engraving. 8 1/2x8 1/2 inches. From the book
"Posada," by Frances 'Iocr. A caricature of the bloodthirsty dictator Huerta.
POSADA, Jose Guadalupe: "Cal avera Huerttste." 1913. Grebedo en madera. 22 x 22 cmts. De Ie edici6n "Posede"
par Frances Toor. Una feroz caricatura del sangriento dtctedor Vtctoneno Huerta.

142 POSADA, Jose Guadalupe: "Calevere Quijolesca." Wood engraving. 5 1/2x 10 3/4 inches. From the book
"Posada", by Frances Toor. This and the above are illustrations from the popular sheets called "corrtdos." "elem-
plos." "sucedldos" or "calaveras," sold for a few centavos in market places.
POSADA, Jose Guadalupe; "Celevere Quijolesca." Grabado en madera. 16x 27 cmts. De la obra "Posada", par
Frances Toor. Este y el anterior son ilustraciones para las hojas populares llamadas "co-ndos", "ejemplos'J;
"sucedidos". a "calaveras",

141
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I powedul
T. OROZCO, Jose Clamente: "Fire." 1939. Fresco. Hospicio. Guadalajara, Ielisco. One of Oro:s~~sl:~omeoltbe

recent conceptions is the central figure, Fire, of the composition representing the four elemen
Guadalajara Orphanage. 'simporl

anleSOROZ
' "" . . I. J 1" Una de las ma I enlos,CO. Jose Clemente: El Fuego. 1939. Fresco. HOSP1C10, Guada ejere. a ISCO. I cual

ro
eeITl

. dO, . ., represente osconcepclones e rozco es le [iqure central, £1 Fuego, de 10.ccmpcsicton que
pinlada ,eciAnlemenle en le cupula del Hosoicio de Guedelejere. 17

6
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143 MENDEZ,Leopolda: (143) "Proletarian Hand." Wood engraving. 81/2)(.43/4 inches. Len! by Miguel Covarrubias.
& (l44)('P~ade.) 1933. Wood engraving. 4 1/2 x 61/2 inches. Lent by Francisco Diezde Le6n.

144 MENDEZ,Leo~ldO: "La Meno del Pueblo." Grabado en madera. 20.5 x 12cmts. Prestedo par Miguel Covarrubias,
(144) "EI Sequtt " 1933. Grabado en madera, 11.5 x 16. cmts. Prestedo por Francisco Diez de Le6n.

"
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I Modern A~18· h The Museum0CHARLOT, Jean: "Mother and Child." 1934. Color lithograph. 273(4 x me es. h t his'work.
New York. The impressions gained by Charlot during his stay in Yucatan in 1926 persist throuq OU

N
. Yor~.Las

I Modern Art ueveCHARLOT, Jean: "Madre." 1934. Litoqrefie a color. 70.5 x 45.7 crnts. Museu~ 0 , de'looa su abrd.
impresiones recogidas POI' Charlot durante su estancia en Yucatan en 1926 persisten a h-aves

. Ameroand
Len t by Rosa CovarrublilS.

Amero rC arrubidS,Prestada por Rosa OV

AMERO, Emilio: "The Fire." 1936. Color lithograph. 25 7/8 x 19 inches.
Charlot are modern masters of the color-lithographic technique.
AMERO, Emilio: "Incendio." 1936. LitograHa a color. 65.7 x 48.2 cmts.
Charlot son maestros modern os de Ie tecruce de la litoqrefie a color.

145
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CHA VEZ.MORADO, Jose: "Pastcrere . 1 '::IJ9. Lithograph. 25 1/2 x 19 11/16 inches. Lenl by the Taller de Creftce
Popular, Mexico, D. F. The tradition of the medieval mystery play is carried on in Ihis Mexican Indian version.
CHAVEZ MORADO, Jose: "Pestorele." 1939. LitograHa. 64.7 x 50 cmts. Prestede por e1 Taller de Greftce Popular,
Mexico, D. F. La tredtcton del "Teetro de los Mtsterios" lleqe a nosotros en este escene popular.

j 147

~
DIAZ DE LEON, Francisco: '~Nude." 1930. Wood engraving. 4 3/8 x 3 3/4 inches. Lent by the artist. This
engraving shows the mastery of craft which distinguishes Diez de Leon's work.
DIAZ DE LEON, Francisco: "Desnudo." 1930. Grabado en madera. 11x 9.5 cmts. Prestado por el erttste. Este
grabado ofrece como lode le obra de Diaz de Le6n gran dominio tecmco y conoctmtento de oficio.
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149 150

149 Ji"'-'.- Mt ''''' 0 II d Gr,Ii'"
ANGUIANO, Raul' "bel*r-Women." 1939. Lithograph. 19 1/2 x 25 1/2 inches. Lent by the Ta er e
Popular, Mexico, D. F. 'f" popular,
ANGUIANO, Raul' "Leprcses." 1939. Liloqrefie. 49 x 64.6 cmts. Prestede por e1 Teller de Gra lea
M~xico. D. F.

vlSO
.. \).l.o-il--'

DOSAMANTES, Francisco: ~oldier.'·
Popular, Mexico, D. F. ..1\

DOSAMANTES, Francisco: "£1 Soldedo." Liloqraile. 64.7 x 50 emls. Presteda
Mexico, D. F.

d GrMiCd
Lithograph. 25 1/2 x 19 11/16 inches. Lent by the Taller e

Of_ poplllar,
por el Taller de Gra lea
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I

WMAGANA, Mardonio: "Woman and Child." Conglomerate limestone. 33 inches (wilh pedestal). Lent by the
artist. The works of Magana, carved directly in wood or stone, are deeply human in feeling.

MAGANA, Mardonio: "Mufer con Nino." Canters. 84 cmls. (con pedestal). Prestede por el artiste. I.,] .esculture
de Magana, lallada directemente en piedra a madera, es ingenue y de gran emocion plesttce.

\..152 ORTIZ.MONASTERIO, Luis: "Victory." 1935. Marble. 151/8 inches [v...ith pedestal). Lent by the Galerte de Arte
Maxtceno. Mexico, D. F. Ortlz-Monaslerio reinterprets qualities of Aztec sculpture with a clear understendinq of
the art of our lime.
ORTIZ MONASTERIO, Luis. "La Victoria." 1935. Marmol. 38.2 cmts. (con pedestal). Prestedo por le Galeria de
Arte Mexicano, Mexico, D. F. La asculture de Ortiz Monesteno recoge las cualidades plestices de le esculture azleca
pero conciente de las relectones de sus velores con el erte moderno.
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155

. . -Brevo. The ambrolype isUNKNOWN: Two portretts. Middle 19th century. Ambrolypes. Lent by Manuel Alvarez . light withoul
. . d be viewed In anyan early type of photograph whose Image, unlike thai of the aguerreotype, can

reflection or reversal. n genera
BEl ambrotipo es uANONIMOS: Dos retretos. Mediedos del siqlo XIX. Prestedos POl' Manuel Alvarez revo. f'- r le imllgen.
[ici ace para lJdde Iotcqrefie que epereca poco despues del daguerrotipo y que utilize una super rete op

Bravo is oneLent by the artist. AlvcHez-

. Alvare3
Prestede pol' el arhsld. •

ALVAREZ-BRAVO, Manuel: "Girl Looking at Birds." 1939. Photograph.
of the most subtle and original of modern Mexican photographers.
ALVAREZ BRAVO, Manuel' "Mucheche Mirando Paieros." 1939. FotograHa.
Bravo es uno de los mas suttles y originales fotoqr-efos mcdernos mexicenos.

153
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