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With the adveni of Dada, artists began to employ objects in order to challenge the
conventions of sculpture. Man Ray, 2 pioneer Dada artist, was the first to wrap an
object. But his gesture remained unigue in the history of Dada. Neither he nor the
other artists of the movement seemed to realize the possibilities inherent in the
enigma of “packaging,” although, in retrospect, it seems a logical concomitant of
the emergence of the pbject. Since then, packaging has itself become a crucial—
and potentially insidious—aspect of the way in which the world is presented to us,

The exploration of its implications has been taken in hand by Christo (Javacheff).
By the range and scaie of what he wraps (girls, buiidings—nothing is beyond his
reach), Chrisio draws aliention to various ironies that exist in the relationship
between the packager, the package, and the thing packaged. As an artist function-
ing more in the realm of “evenis’ than in that of painting and sculpture, it is not
surprising that he should have dreamed that it was time to wrap up the Museum—
and for that matier the trees, the sculptures, and even some of the spectators inits
garden. The Museum staff found this a potentially lively and poetically strange proj-
ect. But the more practical heads of the fire department, police department, and
insurance agencies prevailed. Nevertheless, we felt that our public would enjoy
seeing the models, photomontages, and drawings that Christo had prepared as
sketches for this event, an evenl thal was to have signaled the closing of the exhibi-
tion Dada, Surrealism, and Their Heritage.

Witliam S. Rubin
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The Museum of Modern Art Packed (View from 53rd Street). Photomontage, 1967,

. 441-Barrel Structure—the Wall (53rd Street between 5th and 6th Avenues). Project: drawing and

photomontage, 1968,

. The Museum of Modern Art Packed (View from 54th Street). Scale model, 1968.










The Museum of Modern Art Packed (View from the Garden). Photomontage, 1968.

Packed Trees for the Main Hall of The Museum of Modern Art. Scale model, 1968.

The Abby Aldrich Rockefeller Sculpture Garden of The Museum of Modern Art Packed. Project:
drawing, 1968,




ISEeneE Campan sty MU0

i fpafesuce










8.

i

B

Y

Packed Girl. Project: drawing and collage, 1968,

Packed Girls. Project: drawing and collage, 1967-1968. Collection G. Locksley, Minneapolis

f
o o
e ; s
_.)Qa §
y
F y
S
; /
/i
o
%.-o
e R Dermar e piae . Press BH lp o e Mipean | dwe Mae fesas |




9. Three Packed Trees. Scale model, 1968,

10. 42,380 Cubic-foot Package. Polyethylene, rope,

and 2,804 balloons — airlifted by helicopter
October 29, 1966. The Walker Art Center and Minne

apolis School of Art, Minneapolis.









