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Hj&itoCZZtiZv^mizb, ZtiM<DM$£l)*M£M£5Ko U'L(W^^:^Bnn(?)W#i:)l!n

&zu&$>*)i.%\i\ ^3-y^(DMmms>Ltz^^mcx^^ntz^h.tmmx^fzbLxk s#©#
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oT, ZlXbfzUz-t>lzt^x^lzMm>£Z(VlZ, 3S1&69, ^69{^)^>^«if^nA^pnp0^69
mmzx^zbrjj:^
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— ya->X,

(—n— a—

ttTU, 1967^)Ofci6OTlf^>
X^Xr-ry^dtB*. Hf&ic<fc3;]m
31 .7X448. 2cm
Jasper Johns. Illustration for the book In
Memory of My Feelings, by Frank O'Hara
(New York: The Museum of Modern Art,
1967). The Museum of Modern Art, New
York. Gift of the Artist
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TLT, sA,—yX{£?A0i5A^^A3.tAb£o rsbAU£;Js££><&

^>oT, Ul&ZOW, i^s—y
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7°-y{:tenAI§MOTJ®s7)#X«ilL-ri^o
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6*410 i/^a— yxV^r^©^y-^0J:5?ca(ff06)^, m%Mo)

wzfotiftix^z— ma77^fzo)u,
7-fc]fris)bLtztl?tz'^tZo Ba'&l&ttSft&Sii&oi&i  Bi^&cm\ iMPJ:<f£6ft£TO£^

ttoa^simuei- — m^o)^bmm-r^m^b,

^a— io)wL^M\z^WHf 104, 193,

194)0 U&'LdSUrfc©!*, 1960^ftfeJ?J3, ZLX1970*ftt0)%j*)

^¥l£P;MtTMfN$ftfcS^<£jf>(#07, 0KS91-94, 148-

5o)o)mwjm%L, i9tt*to)*$i\ztfi{XA*f7-}mmo\)o) ^ ",

JCiS, 1982^0<fe|fcft#>(iaJRl89)0»$&fca£&£ 1*3
W L Mrxtzl&%̂o) §y & ft~;fc 7L h £% U ̂  !§ t> H% m £ ffl <o H

^mmtx, m p©^^^©WiiJSM-rsntH^je-rsf^
Sfc^ntar, v?y^m<D&m-M^tzWc%z.xL£% WlM
ttPiss^Ltzj7->?iz±mmi, mmmiiRzimwu*,
#08, 0KM112), (Wt>tltzXuy X(3^ — 2ffcl)»(19603s #09,

0®66)&fc''T© t} mWz<Dl IrI

#05
i>T*/*—i>B->X, *Hi(M.T.CONifc)>,
8MJ-, 1986^(0fiS2O8#fl8)
Jasper Johns. Untitled (M. T. Portrait)
(detail). 1986

#04
�/t2/(--/a->X, <Jfc ?>#§*>< »fi A, *?
tt>.196l4(BUK82#l8l)

Xx-f -y^, 3"TX-XU
—h(CV0>h, 24.1 X17.5cm
Jasper Johns. Painting Bitten by a Man.
1961. Collection the artist

#06

yt^/\'-'y3->X, (^U->l>yx

JW.gflfl-, 199O3MHM226#!S0
Jasper Johns. Green Angel(deta\\). 1990
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S07

fF I), 19623F(0RK91#fiS)
55.9X86. 4cm

Jasper Johns. Study for Skin 1. 1962.
Collection the artist
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>>3-yxlj:rMVAvV-y^ŷ xZ-izm^X, r*£@m f^Si'iBfi-
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^xmrn^mz-r^M^mb-oc^^umbb^tZo — $&®#, h
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leto fvbiz^ximM&mz/ttfr<Dabummbi£/&jLZi:^j;?%fflmfr/[zixz(Dzbizh/i£

^vobtzm^frfr >] j *450

M^BS6i>0)bLxm^LJ:ybt^3-yX0)b<bAU, m&bb&*.ZIi!:lz

^7JH:a, MlzBflUzt)(DfZA/Zo tzbz.l£1gtfj<D%—ftlzttUSftj, AZ%t°7S(D$

«r±SPi^Ci)#it, ^^{^nfcuiH^WfcHKJ^Urtt  CK^rao^frl^tJ*48^:*

i^aab^O)$^M.O)Mit^, %\$^(D\i)}%MftZ^Xfa?AX-%i%LX.7bUZo ZLXmj&OMWO)^

ftJL, —^izZoBtffrMLXm1),

9B

}f@8

i>vxs<—i>3->x, ummi^z i»,
1964fE(®JKl12#J8D
EWC*jWUX>*;i»,
8.2X1 5.8X5. 3cm

Jasper Johns. The Critic Sees //. 1964.
Collection the artist

»®9

vf7./\° — i>3—>X, C£bfttz7' a>X)
1960^(EDS66#H8)
7n>XlzM% 14X20.3X1 2cm

Jasper Johns. Painted Bronze. 1960.
Museum Ludwig, Cologne
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-$*3—~sX, (/*—Is*

1963^(mtS103#.^)

Jasper Johns. Periscope (Hart Crane)
(detail). 1963
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LT,

Mfc-frS**fe"(Dft&l:Sflm~C%Z>k*7>5((JEfcim}[1974#, #®

11, 0®155]{i^0—M)0

mitwix, imo)ft&h?£z>mmwzc,i-0 &

mmmmz&kx<z mm

i2)0 i96o#^s0{:gi®§nwG^^aiM^JEi»»o/jtfat

fcW&Ltva0 *«>i£<?H<5*ii, ^c,nm\ftz[&]^Lc>x.X5i^%(Dt^

tz*56 o {>l^llTitc,:0^IlJ%/:"PM5,

ft'L, &9!tfv:9i;B&o-CL;£5o jft®

jE®{:®i^fL/jEE9j(i, s/fcMCX, lAbfrV^bk^tzA^tfMWvMfrCjJElzyi]

&^x*kMLx<z>w&^£ixi<^mm7)0

AiUlH^, £*LZH£4&^%:t>0)tL'CMZ5l%Mi'Z>5't>l-Pl:f&(D*:Tj--7lziLt>ml), 3

<kAz^]X(DUWMW)bLXUtWA1z0 l962*E<D(!&%0)%;)lztuzi~J<>£((Dlfemi¥m'CU, m

tftx, ^3-vxU^nx^v7f->^c^^^:©^pnn(:, QfflmmzmbZ^

->Ztt<DZAt:Mlfr&^A-tZ>o @®£fe?i, *iti\

£R9rti-i&:ftfcLT®£;&ftSC>ko, iA:«1tl8:0SIIil3gi&0fL»{:^a:"taj:5^, m&KD&MbtoX

\z#)izo)xfoumu)0

1970#HII

Tv^J

mmm SK}^#
�7 .//".' T,^ I

m ' * / J \ \ ' /// ;
§L; '- j, / '
SvC. i- ,*^1, :

if 01 1

yt7A-.ya->X, <5Ete£iS>, 1974*P

(0R5155#S8)
t»XT*lZ:MZ, x>3— 7T4V7,

=I7-Vi(2 ttjfl), 127X1 73cm

Jasper Johns. Corpse and Mirror. 1974.
Collection Sally Ganz, New York
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#12112
y yX/\'— ya->X, (ffilt H), 1973^
(E]t£l49#B8)

64.8X1 02.2cm

Jasper Johns. Skin II. 1973. Collection the
artist

ft® 13

'i>a—>X, (®:#<7)Jfc>, h|5^-,
1962f?(BUK9O#i80
Jasper Johns. Fool's House (detail). 1962

ft®14

-7 a—>X, 7^7'y77~yC''
y-h SB#
Jasper Johns. Sketchbook notes (detail).
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Jasper Johns. Racing Thoughts (detail). 1983
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Michelangelo. The Last Judgement (detail).
1534-41. Sistine Chapel, The Vatican, Rome
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vxntmmmi,
y—XXfoblo Rose, "The Graphic Work of Jas

per Johns': Part II," p.71.

 53 — 1 950^ft<7V^X>XL:fltlUT, i>3~>X

It 74 9 -r-y K-9 zr - > ic X <T> «fc o iz g -o X U5,
n dbQSEtnzttz^tztf, TX>y--hXu-b^%(D^
^bu^-Y'^oiz^^-xm^mofzb, s1)?
(tYc+TOUCOMdJlC^^fX, ^IC^UTUUL^WO
Ktzo V-&nt*L%, bhO&HtZ-ot^UMZ^ztiz

Untzo tit'&fltitn—JjtnimzmvM
L IL 99~>X>/ \*-^<7)R

(7)RfrG^/fUT#T,

ftTOS-o/io
MICJIUT, -^fx^ifet-ff Uo(t7cfo(t/cJo David
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56— 1964#flF0>«#J(*ttl*fOt=Mf«>'-h
5r.i><tX(T7f7770 1 ̂ -^C, va->X(iSG
H^T-S-X<7)J:o^^^lBLTL^o mZftYttJ
mtgy jftjUo zioti^mxzi A>o
ij, ^^^Fvx®y±-t:o'yfi/ar7x7.;i/0 vu^Xp

>X~m&->, =!U?rj£JiJHSf-Kr;i/=iHo
rS»WS>vX/<— 5%->Xjr««¥ttJ 1964^8
^§-p.270o Jasper Johns: Writings, Sketch
book Notes, Interviews #,08o

 57— ^P7.-/\>yT1>X(7)^®(7)#<lC, X-;i/(7D
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9Aitifz<Dli, T^^ycol&m (tzbX\£, (a—fc—ifel>[19ll$s #028])^»W>pt>fK\ ZLXMZM^f

l-^bhWkWMW,fr^y\>*Wz1Z#)X^K:)0 {%Bift»(19593s HRk57)^, C£Mb[)!k&](D?)Z>

I£»(i9603\ #i2ii)#^'a-M<?)^ac&{:fI^/d:ftiij^?̂i-c,nTi^c9!i, r^y^yoffl'b^x^z

r$rffc0M0$fb, bbbfr(Dfe^mfe<D^Mfr^\\zH)&XX^hZb(DW®kXhZ>*2*0
iin»(i959^, mm5bxnton)xmbm)x-fz>&%*mf^br-£^x, r^^vmvnmw&xm
MLXfr^x^o 19603M5y$i:te, r^y^yiiK?*)-y '^y?x>iz$bft1z**:(D^^*:T ;v\zUz

rxxxf-7V7*/— b]lr?\ti&)bX^&o 1968^{:>?3—yxliv- x-X—y^o^Vxr#*— 777

by K � 7 (^ISpp.233-35#m)cotz#>iz, «A^xx»c^^-c

<#®snfc*fui, lem ('yy-^'i0ft?)(HiK

128-37) K7y-X-fe0ifc^>(i968-693OMx4-7£yh777GLfc<tfc^7>i^M7.Si:fcx<, >?3

—yXi&^i-'Vrfcofc^y-- fa.y^ytf{ L.H.

O.O.Q.»(19193s #SI3i)t<O{miJ»)^tL/w*L.H.0.0.Q.)(i965^){:feK75^/j;i»5Ĉ̂ L^^.

»®i

m, 1960^
Jj^rMZ-MZ, 37 —yi, ^7yi,

81.2X81. 2x5cm
Jasper Johns. Painting with Ruler and
"Gray". 1960. The Estate of Frederick
R. Weisman, Los Angeles, Calif.

042-043
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-f X / \°— i'a-VXifSpOlil).

1961 ̂
mz se*, ussi-j^m
10.9X8.8cm (iS®)
Jasper Johns. Litanies of the Chariot. 1961.
Private collection

803
it+XJi—. l>a->X, (MX 1962^

^7yx,

9 1.4X60. 9cm, Ssi,
Jasper Johns. M . 1962

v*?(DMijcn&uzwe?)Z>*3\

(1961#, #02)tM)So Pttfln Jiir

(M30)(£,  &&G*Qlfr3L'CZ<Dl-fizbM&V!}<0%tt([B%<Dtf??fi])b,

^-itex toxtf&wMmwwsAZi), m«ij, r*x-xxi,

tMo r^^y<Ds*~cn[&m]o)Ufr%><w*ei%ffiLx$)i), r

fiTl ^*320

r^Yy^xwn^M^-eMzhm1,
W-imWz%^a—yXlT^>^y<Vi\Mim\~M,c)^LXtZi/?—VX<7)\'fga

ft-m'iko)T-iunH^xm ft^z^m^nm xmz0 nxmsnA

mftxx, ztismt&wizvgxffiTFZtiwenw,

*J!iT-6o IpJIHX 7^77^yh^l&?A^^<f^nn"C'^>o"tX £ifaX0Xt£^XX{£&£ll!ifr9£ijl^£'l§"t'

^fxflJMA «M»(1962#,  rile

^3-y XWX^-vy ?fL 0 L A1960#ftftj §3li,

f^j&aA, ittSo ft

Fuftumzfrtzmm, zfrc,(Dftga\xmm^^mh^iz%m%w&mLx^o cranio

(M79), (^K.^>fA'^-y-)(0IS8O), «No»(0®8

0*CjbJ$S>(®JK83),  77V?-*^t

(i^rT1961#-i:^!j#^HAo «No»T?{ir^-vyc07"o^X^^!j, <flg©>ff-$^03£>(i96i#,

#032)^mix zMiiyt?T?z&ftrMwL-ax*330 a

ttftS^fii&LA:<J:5<-aiLa^fc»r>f^"CibSo A AX, «No»i:ffli^W;?Wi, Ma#

feL^g—7XW0#^MALAAWfti£, MAG3lffl$ftAk0&0A*£

$iJ1X0i£XMi!£-C&A?o AA, —QZCDUfrftftilX, {m(DA^Z??<D%}(DMtW^v$i'$Z>

ttiZ'm~-±^X, z.0)£?C, ahKD

:/7M7(X»(1963-64X BIJKl07)J?»(i!l#/ffi||)Ufcffll^ifX*Ctei),

g#A3lffiUX0£&^U g#i:ffiAiiti'ii@li, ^0a©5r*FlSi*ei:^t>

M£ft&Mtb14k&^im0ftW{77>iX0#^tl^C<%ASI*-e£>6o 1960#f^JggU£, f£(£l£0

7-rvi/jv, ijy^fr70)^W,

flJfcttl/Ci^&o (No»X{irX^^y0^ij0®ffi»L, J.ya—

^xxyvyxttkKVMftvmmmtw&^ft&Mfr&LfZo zo)ftmi^<r^y^yo)(r



r®^<s:t, hhmmm&LV>u^%k\.h-$z.h, mm^w-rz
tj  frCjtyYKmzWJbhio S?3-yXl£&M&i T»(1962*p, m

®4){:fc^-c, 3-v^-7&Av?(Dm.mvr' fn

^WL^T/j*34o :0^p°n©i^li,

0#!t»(i912^)cm^l-c^^?, r^^ycDZoftFM, ^(d§l^

^W.tf]7^7yQ)B£t'C7afrfttzbO)~Cfrt), «iC^7X»0iof47

«Mi:HoT»( 19643s cgfifei05){-u, r^;777<7^f£7>^[I|-C-&

1964^-Ci:>?3— > 5li At Uj^S 0^7-4— 7®t$:73f^9L-CM

vzzhcx*), ifc&Mo)ftmiLxo)7JryTATA%tf%^tz>w-e?)

%o &t2T*-y^y—ifc(D&m^o)ft\ ft (Dmiz,

$m*Mffir-£^Xi&7jk, M t i££

%mmm&i(Dmz§:c&mE:ftFB&ML"c,
0{:&a$-g-£j;>k ^ti-70v^o-h;-^i^^o r^y^yb^s—yxu&c, i^T^oi^C

B/*$Uii,u>fy.aL—j73y^y^av- y3yfci£FBL"C^Z>0 «feHu{ifA^f—»"C1i, Jjyffr 7ztmfr fttz

mm*&bi?z±5c*<to(D%±K°yi)m#>c>ft'c^z>o {nft®^x}<D-nl̂ 7-^(D£5c%im#>

2>frlTO0—TO, Z^\tiiy??77fty>v?7,?\)-- yQ%\\t>ftizWC%>Z>0

CjftX^o i?a—yXl>*Wfto\zx7—ykJ%\.*tz<Dlt{%L<D&ffi<D!g^&lz- 7 777-*^

h^tztf, zft{Xr^y^yo)(i&m^7°— y»(i9573s #H34)i:M&U:fc0-e£a

5o yXiiT'x-y-vy&afifa'C^ztf, Zvi^T^y^yo)

7sS-Y(DV7(D§fcCMMUMnc>fttzisTA7W(DX7°-y*mtz0)'ehZ>*36o

(M{:0o-C»7)feTPP|{:i^J^^77Vx^J, f^S0fBi0SP'^3&^^T3&,SJ:5

7X0#,Si:^|U:cOiJ:,

^�*^7>(eijr84)<z>#i#j£, T^777©<7*y-7-#V7x>> (Ds^cfrz, \ftZ

%

S@4
v/-v7./\°— -/a— >X, mn>, 1962^
^3>7t'^.(CX>3— Xx-py?, 37-vj,

*7$>i(3tfcffl), 137. 1X101.6cm
Jasper Johns. Passage. 1962. Museum
Ludwig, Cologne

to 1*J(:i3oT><^77>X£E(t3t(OT5), iZl^i7f̂ y

^yvj-y^wfcl), ^Q:^C9f1sIat:̂ (7on74-2i/(?)g@ft»(#035)C9M/i

A?>v-xa*2>s0 Tx^77!:J:^t77^{il958^{:,

ML&l?^z0 zftuy7-yXo)0i^o)MW^mmmi, J&B&&'M, *TA-7ftUzWCh7

^M^frCiQAYu-Tftfhzi&bftz, y3--r-V'y7ir<k<D£5ft$tft<^z>0 r-<z>#9iii, fetors

T

»®5

i>jr7./<—i?a—>X, (fSJicgl-oT), S!5^,

1964341UIS105#S8)
t»?TMZ:M% 47yi(6M),
223.5x487.7cm
Jasper Johns. According to What (detail).
1964. Private collection
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mm
S>vX/\°—va->X, (Brit—fat-SxO

1971*4
Uh-X77(tiJt®7t: vxSX'T

G.E.L.), 91 .7X75. 8cm

Jasper Johns. Fragment—According to
What—Hinged Canvas, from the series
Fragments—According to What. 1971. The
Museum of Modern Art, New York. John B.
Turner Fund

xl j*370

kMftWi ^ {$>fr{^X'<7'<7\zU^tzUftU%)h\vX^M^fz^tzh^o) o

^(DW^^M^uz-h^nn-Qnu^MUzw^J^Zo m^mxr^-y^y

fc^fflttzWC, £®#y^7;^££SL<£ft&©fi5jy&'>5tV;&*39o

0-c, ^3-yxu,

i ̂ Sfgt, IrI Z^MVMzWhbo

T^y\y(D&h\b\tUz&^^vT4m(»&\%\^uu\i%L&h9,

—& VMo dm #2000 K"7i/»(1923^), {*> r � h jv n ft #» (1924*F-)s$>(M&=£'CWt>

£«>(1959^)[tR&:«fr^t^i"li'&0Ji*£&, 3&^lt©ffc^]^&s:«>*i<Z>ftJi&'C2>So 1963

K^)(S?a— yXU-t^yXWZZO)^^— £fW/lLl>6[lf®36])ii, i?3—y XV1964^C«X- *X-

—>^)t®§ixA!2^®i^®(ia)K109, lio )%%\\YF$Uz3rjtz^X, JULlzEft(D'4fMW%%HfZ>^b&}E4^

^a— yXm968^-cOr^>Arycr)^{:^LT^:-a'/'2ji.'I^XX)ftJ'C%

tu fe^-raiSo

(fcty»(i97i¥, ®(tSl44)i«fsi{7HoX»tlRl#, i/a— #®:ll X%tz

«Mi:0oi:»m M^rM^fz^r-mux^^zMW, zzreitg:

fc{k<DM$*-&P%bl~cysi/?z?,J— ycD^MMH&^Mi^b^'CM^o ;*&&*£

s*e^(?)i96o^(?)«^f>te7o7X'»®^M0i5{75:o-cfc'y, @ffio)T?2i:iSo-c—mz

?~*f ̂izW.W-o~X!^^o lit^-Wzfz4>\zX^>Xt^--y-^yiiftcorxX*7 7

::i:Sot^i:-y3- 7Xg#x>iSi0!:$^i}i,

«fety»tfn]^!^BXL^oi?2»(ix(aii45)fi:, io^i0P^r^x7c?)^#jt^^(:ty</u-e^iit:

i:, ^3-yX^m^(D[^m\l9±mzi}i(DM.^mLX^o -X)^oan{:(i, ?0»V>xt

[Pli:<i97i^

UiCBrJV 1iifUHo-C)t®L-cyh^70^y—x*5f®J#L"Ci^iJ, I^!il964#!:^>rx-^-v

 fsj{:@ot !l!l#0^y^rx»(#iX6)(:(i, TC^^a^n^iiM^H-yx^^^L^Xn

74-^0 gjaffe)i*#ini:^So ^x>yhX77x>^#^jxEp-ct^mNxxi^a{:^K#^n^3

-yxurp-A., it w& ttriRtwjx-c, mztzfflfrtezizxmtfatMMtiE, W)%$>

i^mzm%x txih^xm -tzA,t?0 bziT^y^yoft^mAzif, *tuz'pLttmx&x.tzt><D

az&zix&ofc&frft, mi^m^i^wx4^Xy^LXib^?ifzA.t:'j^\ j£#, r^y^yo)

ftoCl Wfc/.'o fcTUitebft-a ̂ ^©A5LB5Jt^rl*Cl ^>*42o



A&f x:\k(Ek^)0t>t^"C£>6i<^;L6o

^ab'xA^ya/^

 v>>X^°— S?3—yX, 1989^f*43

4o0^v^J&>G>JERS(fegI)(1972^, 0IKl53)-eij:, —#;£<9'^%^i:$rU^^:7M--7:&?#A$JJ^^:

l^>o £fU£, T>y--?r^xc9^ijflfl, *fr

y{i, ia- a—jrffls^Px.JiDnyfyj^yFmj&M&TS'a'- yXtfj&i-MZfrZBgfflC, t^fcg

Infill:, (MS)©'f,̂ ©2tS:0^M^i-IS^<x-C^

^t^iSl/a**44,,

<teM>0-m&0'**/i'a£gft<D&m<Dmfi<DMifcz, t?M, m, mit, rv-yvmm
^tzm&, n-iP, ra,
momr.w^tz, ^wm&&b&b%c>nz>o %fc<D—w<Dmikttteitzft&h\.-x.\x, ^~rnb

1955^O(0oc?)ll0^a^&«j)(ia)K9)J?>(^#35S©^^^j)(BI)KiO)^£i*4@.^tfJ§nao

if&cDtM&iz, ftWb<D&z%<D$i<Dyiifo<D±5\zifc'<c3ti*c\irto

SDti—M, -fo<Dlzm%&l£c>l£c,cU:Wft<v&r-%tZi){, &nm<%XfrZb, ZMZ—ibo)*

»fjm, ztimmm^xm
Las3na^&&&ffl^li, i968^o)T3-yj?yo)Jt(D\&m-%%zti, tiL0)R&mfotz<J3-x.c,ti

tzb&£ 1.&T1-6* 2. j!(if'jj)fJ if X»(1946-66*f\ I?l*I37) A ' {' <£>1/Sfeft ATit ij^; $5 fcS^So ̂

a—̂ x1ia#©(&S)5r^j&3tf*£-e<Z>ISI, -0T^777>jfm£M6A&{:74XTVi/7A^#jg£

?r—at?c^T i&n*ci ̂*45o

«^ffi)(i972^)^^n^M®— ^'3-yxii, Afn®t*©f^s?r5iffl

WMWMWb^bLXW^f^tiZMi,

rMQWL&ftii'x.wTyx&'e&Zo $?3—̂7Tiil954#(i^0L—3—̂ 0S/K-— ^-v-X'^^y

--c^fs^A^ig^rv^y^^MK^-e, £A, <&j®>0ffiifW3Ji

J^Bif^L-Cv^yyh^^^JgH^Wfg^ffiJK^^OTiJftJb^n/wo £7>0^AM1970AfiJ

if<?)xs?- x3-7xi-7Ay^hAA#LhAi^jj!iiif^jt̂ i:fnrt«^^48o mm®

^b^MMtfzv^tzWi^cD&MVffl'b^VMzzbfrC,, tzbUX,

W^ii)}(1925/26¥, #039){:fctf*Mg;&nfc@U£IKjfc, S?3-V*01955^0— &0<JSSK/>fls

^ry^h7>«— £ttM&fl&>(1927¥, #H40)TJi,

y^-yX(D(m^j}(Di^a(D^x\

%(DMfobLXM1il<D*rMmtiX^WbMVlLX^Z>0 M1jbhMft&b*$:®WzC,~tft&X^Z> 0



#1217

1972
1973^

104.7X74.9cm
Jasper Johns. Untitled (From Untitled 1972).
1973. Collection David Whitney

#08

1974^

Uh^77(t±itvS7r;:
G.E.L.), 78.1 X57.8cm
Jasper Johns. Face. from the series Casts
from Untitled, 1974. Courtesy Universal
Limited Art Editions

a-yXijn972^o)(^m)vm^tzo)hW\c^mvMo MKvmmcx^x,

^0"M<D{ilXlZWC>1>*#>ll93O*, »042#j»])o (19283s If

¥, #043)i7(j:^^{:®fJtfl:$sriA'7— F&,

<AA£AA7>;Effc>>(19293\ #044)(£,

\r>Xhho triste"

jt-C#l^n-C^So A-y/y/:, i972A-0$£®<M®Kl^ii73l&£7>»43ll£©7>At% Is]

fl0^}S(:=i;y, «MM»(1973¥, #07)©#®^, i974^7>«rMMJ

0)i/)-7C(D?%0)l £ £f)F£ L-CC ^ (If 045) *490

!972^c9«feM»{i, ?&7>l£iiiaAAff4fi

AAA,

*<D&<Dt Ji»j, «£M>,

(*V?-<747», «)AJ17>A», «-ty-7», (5-r*), <#*), OSfffc^K©

rv-y— », ?3—yXteWi!)

1972^>t,1982^((X7v>X:-C»[0)Sil88]]:«^;^^;K»[0^189]{:

^&itf3WWi6£-e)<OT,

OMfPi'tebti'O'Jlfr^Zo ZVffltlXtt, 1973^f^03Rja(&#I)t(&MriI)(0)Kl48, 149),

1975^#0<ft)fr)(0JK15O)J$>, <MMM(^-h*7v-;y)>>£&fci:LA^MfcJtM(l977W©lH]M®

^S, 0K&164), ̂L*C(ftb®^*C)^,̂ lf^So ^nX'^-7y-y^

£tfxGcoAa*il#i£±7>V]r>

tzkxAX, i974AMM^tit»(0)ifii55)m [tti£]k^tt£<Dnxc£^xmwj:Am%&m

^LTi-^tlSJf^C, ^7i/v7yxhAt,0riSH^^Jt^5A-^(:i^A.LTfe|), ^3->X'©^a; v

^7yxAt0Kb^^lSL"n.-6o t^7>IKi:7—a

£A£MiA^?(:JFyAAA, JBifc*nfr|fc»>igU

1974^^75^{^4t-CM#^AA^©2^

(1974-75W0^©«^til»t«^tM2»[0)iS158])t|§:£(?)^^){g©0M^iA

©AitiMll&m SQ:,

fflfctTC, 1926-27W, 4^-77^-, *77-;;u, v^x-

-&y-AfcJ:c;-7y-^4(:J;2>«A^fi[]S^^]»W046#BS])o

7nx^^A77^B°oiA M1£6UA

ffi-e*>M^2F£>6o Afcltf, {jeftkM)<D#'*%MZi)Z74vy<DMW\i, &MZffl<Di?a—yX<DfP

Bc&(1972^7(MS»7)#^7)S^|E7)ifM'^MoAxM>2^7)AT7)At, <f£fT>Hf04])iA74ny



M&tM [mmKftmvr-w&c, mowframx, z>a0 *

tz, 1974-75^03f^(^)(0lKi6i){;toKii, is^/vvTVxbttor—MzZliz&Mr&m

t% ifft)tztz/vfS&W1fc^t?n x � 7^y XW&kM X>0 icAT'^/E^n^yxrAA

l975^f^<&<£>(0R£i6O)ii,

tzzk&jk U>£0 -7>M£(A <

«&<A»(#ia76)*^yh{:/co"Ci^*52o

fcftfcSSU &mi-SJ:5{-4oA:0Jil97O^^;i:4o-ri^*eibSo Xa-:xXtej£
^>S—-3-—3— ^©@®T*Jg^<xTl-'/j^y

©ftiST^b!), rmix S

Wii/z, fefrizk^X

WikMMk20m£(D&m(D&h'Oh.LX\zorty(D1907%-0)i'fffa(7V4-3y(Dmz-t,}(m75)

^a~-yxo)i^âmx\z°xytm^i-z>o)m972^i/f(D(^yX-^'\io

ijy}mm9)hm?>^(D{^yy0'2-\zoijy}muznxyy^h^o v$y<D90m

hiz, >>a—yXtffyjtbxW

ynx- '^y^-yff\ If$-C

A-yX^AIi, ^nx^yfy/i

m?v*-'^yx(Dr^4ykM%tf*mxzmiitwvmmmftmz£^x, zvnmtmfcz

ft- a -So ̂ 3->x^^tb^yc9lS<ft^«^±c7)^^>t){i,

n^^iJEp-c^D, ^0ff^ik°^y0(^<A»7>^oAPl7)^iggmL-ri^*57o 2A,

XW&BAa^o ^ftiitf

^y <- xzi\L<~ko), mxmn/z@zuitm n Co-r&*£tzwxhz>0

i937^0i^xx«a<^:»ii, r^voA&fft^i^wsrafaWst^fcSJfcSfcftsffi
ig7)^y-xc95^7>i^-c^*580

^{U?W::<?)T-vi; ^^t^yji&IlL, ^^^^iiiM^ffl^-C60^j£<7)|^^S^A*59o -7>b°

*yo)ftnin(Dm%%m^z>zk.c£i), y^-yxu, t°xyo)ffi<{£©>i>3i&9&^ftW&^LT>£o ^

3-xXg#cT)jMA69Wm7>^6%#XGn^J, *ft{:oi^&&^M:;Mm^0

198O^ft|0&, X3-yX{i(0#ftt'<yFc9rBl»tMLAI5:^c9^BaBM^L-ri.^^i\ £Oli£Ji/

#1219
i>-rx/<—y3->x, <^-yy-4-e^v>,
1972^
';hy77(tUfiS7c:-^-3-yW9x^h-
�YXiJ-yX, U.L.A.E.), 56.5X81 .9cm
Jasper Johns. Cups 4 Picasso. 1972. The
Museum of Modern Art, New York. Gift of
Celeste Bartos
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Ki;® te

#010
V»?7J \°— 1978^
^y^y(tHK57c:-a-a-^!H,l9x^h-

-fXiJ-i/X, U.L.A.E.), 69.2X49. 8cm
Jasper Johns. Savarin. 1978. Courtesy
Universal Limited Art Editions

z-Wtw h� yy?<x>{$$tXb^y ® MftO) (i940-423s OT50)£#h$

19813s yypvYtuuVJfafrMz^vY'Wr— yX<D?v*"^y3-

mzZvl&vfeM^x&^Xfctz*60 „ <&<£>©*§

-C<*0

t^o'CipSf^S^fc,

^*6io VXW&.

li, v^a—̂ X 0)z:0)y])—xxix, yy

Wffi iRlli, &<^97O3^&¥:&*U98O3^0»J-iMtf;Sftfc^7^f£i&l^ft1>ao -ft

t>o)itnhxu, i9603Ml^<l££ftfc7n7X7(9l&iSc9A^fc^T>>7y^(®Jt56Wgjitf^<7Mtffli

L-Cflft^fttV6o ^y7Xy^i^mjO)5%, £t&®MS^f{&iS!U£#^Mc9liJ£P^MGft6ai\ £ft^i£

f/p^g#0iiJjg-r^¥^H^L-Ci^(197731MMM»0^lH[®HSl65])o 1977-813^^7*77
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#019

1485-903^1

34. 3X24. 5cm,

Leonardo da Vinci. Human Figure in a Circle. Illustrating
Proportions, c.1485-90. Galleria dell'Accademia, Venice

#020

\s*X IVY-9 -V *>=?, «*>&*>, 151 6-1 8%m
ffiicj %7a—7, 1 6.1 X20.7cm
Leonardo da Vinci. Deluge, c.1516-18. The Royal Collection
©Her Majesty Queen Elizabeth II
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<*»*), 1885^W
b 's-frMZim, 127X96.8cm
Paul Cezanne. The Bather. 1885. The Museum of Modern
Art, New York, Lillie P. Bliss Collection

#022
tf-J l"-trtf>3Z, 1883^tf

tTSfTTAZim, 33X23. 9cm
Paul Cezanne. Bather with Outstretched Arms, c.1883.
Collection Jasper Johns

#023
<**;S >,

1900-05^
b'sZ/rMZte 133X207cm,
Paul Cezanne. Nudes in Landscape. 1900-1905. The Barnes
Foundation, Merion, Pennsylvania

#024

mm®.), 1880^tJI
32. 1X14.6cm

Paul Cezanne. Self-Portrait. 1880. Collection Jasper Johns

#025

f>7, (AA;§(A;§^7;^.)>, 1900-1 906^
tirsyTXlZ'fflfc, 130X1 95cm
Paul Cezanne. Bathers. 1900-1906. The National Gallery,
London. Reproduced by Courtesy of the Trustees of The
National Gallery, London

#026
<**££««>, 1896-98^

b>-7r7lz:M% 130.2x97.3cm
Paul Cezanne. Boy with Skull. 1896-98. The Barnes
Foundation, Merion, Pennsylvania

#027

tf-ju-tzif >2, {*)8%tzh<ntzib(Ol§m
1877-803^1

*ft(;ts*,1 1.7X19.6cm
Paul Cezanne. Studies for Bathers, c.1877-80. Collection
Jasper Johns
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(P-fc-ft#), 19 1 13E

33X1 2.7cm

Marcel Duchamp. Coffee Mill, c.1911. Tate Gallery, London
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�?;hz;u-7Al->-v>, m.-k<r>^$r^tzhi,zi-pxmz^tLtz
IEm, 1915-233F

iS<7)l+£, 277.5X1 75.6cm
Marcel Duchamp. The Bride Stripped Bare by Her
Bachelors. Even (The Large Glass). 1915-23. Philadelphia
Museum of Art. Bequest of Katherine S. Dreier
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Page from The Bride Stripped Bare by Her Bachelors.

Even: A Typographic Version by Richard Hamilton of
Marcel Duchamp' s Green Box, trans. George Heard
Hamilton (New York: Wittenborn and Company, 1960)
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Marcel Duchamp. Replica of L.H.O.O.Q.. 1919. Philadelphia
Museum of Art. The Louise and Walter Arensberg Collection

#032
vjiazJL-xzLv-vA m<ry(3-i>t<nm, 196 1 ̂
7n>X, 9.5X13.9X12.7cm
Marcel Duchamp. Female Fig Leaf . 1961. Collection Jasper
Johns
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New Haven, gift from the Easte of Katherine S. Dreier
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Marcel Duchamp. The Locking Spoon. 1957. Original Lost.
Photograph courtesy Arturo Schwarz, Milan
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Marcel Duchamp. Self-Portrait in Profile. 1958. Arturo
Schwarz Collection, Milan
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1 963^
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Marcel Duchamp. Poster for exhibition at Pasadena Art
Museum. 1963. Collection Jasper Johns

#037

1. jST-TStK
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i7XY-77-( 7lZjLZ>7"SV->X:7-i>p.
Marcel Duchamp. Ctant Donnes: 1' La Chute d'Eau; 2'
Le Gaz dXclairage. 1946-66. Interior View. Philadelphia
Museum of Art. Gift of the Cassandra Foundation
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iim), 1 9303f
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Jacques Villon. The Bride. 1930. Courtesy of the Fogg Art
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Rene Magritte. Hall of Arms (The Shooting Gallery). 1925/
26. Courtesy Galerie Christine et Isy Brachot, Brussels
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Rene Magritte. 1927. The One-Night Museum. Courtesy
Galerie Christine et Isy Brachot, Brussels
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Rene Magritte. A Courtesan's Palace. 1928. The Menil
Collection, Houston
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t»CfT*lzim (Hg) , XlrX>X^xiZ70>Y,
160.6X29.2cm
Rene Magritte. The Eternally Obvious. 1930. The Menil
Collection, Houston

#043
ij-yY, mmtrnwrn, ^ 928^

bXCCrMZ^^, 54X73cm
Rene Magritte. The Acrobat's Rest. 1928, Courtesy Galerie
Christine et Isy Brachot, Brussels
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Ij-yh, 1 929*f
try? 7X\Z~i&SjtJ, 73. 3X53. 3cm
Rene Magritte. The Literal Meaning. 1929. Collection Robert
Rauschenberg

#045

7U»'-7^'JvK(PPJBr>. 1935^
b>CfyMZ;M^, 41 ,3X27.3cm
Rene Magritte. The Interpretation of Dreams. 1935.
Collection Jasper Johns
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�xaT'V'So, v-y^A-^E'J— X,

(Aft#>, 1926-27^
ii:^, -r >*, is*,
WW J, 36. 2X22. 9cm
Yves Tanguy. Joan Miro. Max Morise. and Man Ray. Figure.
1926-27. The Museum of Modern Art, New York. Purchase

#047
JUA-vi/U-y K (AFrflcD&m, 1948^
h&lZ-XTyisp., 33.4X46. 5cm
Rene Magritte. The Human Condition. 1948. Collection
Jasper Johns

#048

1965^
17.4X26.3cm

Rene Magritte. "Ceci n'est pas une pipe" . 1965. Collection
Jasper Johns

#049

ih'TVJIA- A>*, 1895^
m<7)iJYX^7, 58. 5X42. 3cm
Edvard Munch. Self Portrait. 1895. The Museum of Modern
Art, New York, The Museum of Modern Art, New York. Gift of
James L. Goodwin in memory of Philip L. Goodwin

#050

xKTv/irhA^, 1940-423^

149.2X1 20.6cm

Edvard Munch. Self-Portrait between the Clock and the
Bed. 1940-42. Munch Museum, Oslo

#051

w a-ju, 17t&,ie
%\zX7v^d-, 7 1.1 X48.3cm
The Mystical Form of Samvara with seventy-four arms
embracing his sakti with twelve arms. 17c. Formerly
collection Ajit Mookerjee, present location unknown

#052

The Mystical Form of Samvara with seventy-four arms
embracing his sakti with twelve arms (detail)

#053

7f-f7X � ̂ Uzl-ATVJUK -f—tz>/ N-f A^±f @ iU
1512-16*1#

mzim, 249x92cm
Matthias Grunewald. Resurrection. Panel from the Isenheim
Alterpiece. c.1512-16. Musee d'Unterlinden, Cormar, France
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77^(77 -X')n.-W7rJYY, -f—tf>7 Vf A^ilSJlU
m7>Y-rpxmm, 1512-1
mz-;m, 249x92cm
Matthias Grunewald. The Temptation of Saint Anthony.
Panel from the Isenheim Alterpiece. c.1512-16. Musee
d'Unterlinden, Cormar, France

#055
7TX7X'<f^-W^T)Vb,
<7)£>sx - / \-vy\AW.<rm*szxb!fi) 3.-wrf7
)VY<M— 1919^) M, S5£-
Matthias Grunewald. Resurrection. Ostar Hargen,
Griinewald's Isenheimer Alter in neun und vierzig
Aufnahmen. Munich, 1919, p.39. Collection Jasper Johns
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Matthias Grunewald. Temptation of Saint Anthony. Ostar
Hargen, Grunewald's Isenheimer Alter in neun und
vierzig Aufnahmen. Munich, 1919. p.44 (detail). Collection
Jasper Johns
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Juan Gris. The Table. 1914. Philadelphia Museum of Art. A.E.
Gallatin Collection
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^U7A.V^;Wn-*vK»»-5K714L>, 1 877^
20.3X30. 8cm

William Michael Harnett. Still Life—Five Dollar Bill. 1877.
Philadelphia Museum of Art. The Alex Simpson, Jr., Collection
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1898^
Jjyi/TMZj&jfZ, 25. 4X35. 6cm

John Frederick Peto. Lincoln and the Phleger Stretcher.
1898. New Britain Museum of American Art, Connecticut,
Charles F. Smith Fund, 1966.5

#067

/<— ~7>(MS>, 1960^
30.4X22. 8cm

Barnett Newman. Untitled. 1960. Collection Jasper Johns

#068
/<— 1960^

30.4X22. 8cm
Barnett Newman. Untitled . 1960. Collection Jasper Johns

#069
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*£(C-f>7, 28.4X48. 1 cm,

Sengai Gibon. Circle, Triangle, and Square. 19c

#070

JUA-V^U-yKSA), 1937*
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Rene Magritte. The White Race. 1937. Courtesy Sotheby's.
New York

#071

77» 7=l  X � TJUz —tKD'fjL— 7U>,

1635*^

23>r7>7.(C;4!f£, 105X83. 5cm

Francisco de Zurbaran. The Veil of Saint Veronica, c.1635.
Museo Nacional de Escultura, Valladolid. Spain

#080

40x30. 7cm
Hans Holbein the Younger. Portrait of a Young Nobleman
Holding a Lemur, c.1541. Offentliche Kunstsammlung Basel,
Kunstmuseum

#081

yf>-/ \*-yx-f A* � 7<3.U77kiI<7)Jl7k>, 1761*
KSS, 53.9X40. 9cm
Jean Battista Piranesi. Del Castello Dell'Acqua Giulia. 1761.
Collection Jasper Johns

#082
1958*

HH, 800X 1000cm
Pablo Picasso. The Fall of Icarus. 1958. Palace of UNESCO,
Paris

#083
1 855-64*

54X39. 4cm
Richard Dadd. The Fairy Feller's Master Stroke. 1855-64.
Tate Gallery, London

#084
7 (#7,?-) >, 1940*

iKCfe/Uff V, 3 1 X29.2cm

Paul Klee. Wander-Artist (A Poster). 1940. Private
collection, Switzerland

#060

1888*

Jj>ry'TMZ)&&, 101.6X76.2cm

William Michael Harnett. Still Life—Violin and Music. 1888.
The Metropolitan Museum of Art. Catherine Lorillard Wolfe
Fund, 1963. The Catherine Lorillard Wolfe Collection.(63.85)

#061

4}, 1 900*tJ|
*«, XiilS, 64.7X54. 6cm

John Frederick Peto. The Cup We AH Race 4. c.1900. The
Fine Arts Museums of San Francisco. Gift of Mr. and Mrs.
John D. Rockefeller 3rd, 1979.7.80

#062

AtotfM*). 1887*
tlXfrMZy^m, 142.2X83.8cm
John Frederick Peto. Ordinary Objects in the Artist's
Creative Mind. 1887. Shelburne Museum, Shelburne, Vermont

#063

v3>-7U-x'J-y7- 188 15
JiyjTMZj&Wt, 67.9X55. 8cm
John Frederick Peto. Old Souvenirs. 1881. The Metropolitan
Museum of Art. Bequest of Oliver Burr Jennings, 1968. (68.
205.3)

#064
i>a—V"E'dpy

m%s
George E. Ohr. Five ceramic pieces. All collection Jasper Johns

#065
/ \*'J— -t—'V - <T«y / \—VV-yOlxy dJl>
m»J, 1851*<W(H: \1&jt:-*rs7s7>i'Xzi,
I'J*>-7VA, 1979*), p.357
*JS, 26.4X1 7.3cm
Barry Moser. Sperm Whale. From Herman Melville,
Moby-Dick, or The Whale, 1851 (San Francisco: The Arion
Press, 1979), p.357

#072

714-V^'J-yKfiS}, 1 966*
d3>VT7"lZ}&%>, 50X73cm
Rene Magritte. Every Day. 1966. Private collection

#073

-x-A?x<j(i952*)#[i]<w
Drawing used as an illustration in Bruno Bettelheim, "
Schizopherenic Art: A Case Study," Scientific American vol.
186(April 1952). By permissioin of Raines & Raines, New York

#074
-?>� MX A££T<7)B#fg-® 1932-34*
Jj>VtMZ>&&, 100X2 50.4cm
Man Ray. Observatory Time—The Lovers. 1932-34. Private
collection

#075
s<7a-t:t)V(7'yd-3><nWzh), 1 907*
Jj^tXIzMZ, 243.9X233.7cm
Pablo Picasso. Les Demoiselles d'Avignon. 1907. The
Museum of Modern Art, New York. Acquired through the
Lillie P. Bliss Bequest

#076
/C7n.£:*jy<ffi<&>, 1937*
X7f^i:727f-f2h, 69.2x49. 5cm
Pablo Picasso. Weeping Woman. 1937. Musee Picasso, Paris

#077

/Va-ZtTAffi, 1953*
djXfr^Z)^, 129.5X96.5cm
Pablo Picasso. The Shadow. 1953. Musee Picasso, Paris

#078

1936*
tXIZ>&&, 6 1 X50cm

Pablo Picasso. Woman in Straw Hat. 1936. Musee Picasso,
Paris

#066

A—A-yhAn.— vXJSH), 1961 *
'^77,76.3X56.1 cm
Barnett Newman. Untitled. 1961. The Museum of Modern Art,
New York. Gift of Mr. and Mrs. Barnett Newman in honor of
Rene d'Harnoncourt

$$079
/ \Vn � £2)7 <31 -oS L£T A>. 1936*
tpy'^TTd.z-^Wi', 46X54. 9cm

Pablo Picasso. Minotaur Moving His House. 1936. Estate
of Pablo Picasso
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#020

i't+w-y-y-or, 151 6-1
#019
1*4-i-W-y ?-<>?, W-fhW-fWWA MM), 1485-90^H

#021
Tfi-Jls-MVs?, (7Ki§^», 1885^

#022
1883^H

 ,1IrtlMr -J-r* �-! —� -vi/- "c - t **w» WW**™ �>«h/

-r ~'-f.»"4rV,T4' M i 4|-tv-t-»t||'4v»|I'- «JU|f
<-^i4-rr*i"r-f-4' -Vt! 4("{*�* (�£>

/JtVUptf -T ~"^;T �*"*'?,' 'I'tw^e, .„lf.

U.M®. f;V*H -

* »-^ ' ^ > � Mk^' Af*' It* !<-»' veml

p.1] -lu --.-li1 .Ia.iXa - i-aI-?.,/.!.;1 .—.V.S, . w^t i-'p-I"""'



#023
tf-JU-tz <^7K;§(®f:<7)^CO^)>, 1900-1 905^

#024

1880#®

#025
{±7km(7tismtz*>)>, 1900-1 906#

#026
OPftME , 1 896-98#

#027
7fi-j\,-{z*f>z, iM^mtz^<ntz>sb(mm, 1877-so#®

078-079



»028

(3-t-Bt#). 191 v

^h;liur7*i^flbc C.tilriix j

#030
m-k<r)ik&mtz*>iz±r>-x:mz$ntzitm,

(

S029
-7j\s-tj\s-7n.->'r>, mt:<ni&%mtz-t>i,z±'?Tmz$ntz'ttm, ?*.*> (*#7*) >, 19 15-23^

L.H.QD.Q.

#031

v;i/-tz;i"xrL->-v>, (LH.o.o.a),
1919^,0>U7'J:*J

$032

1961^



»033
VJl'-iZJl'1 «JSlWBIt4->, 1918^

035

g®£>, 1958^

«>034

CSSiK+*7-», 1957*f

}$037
7;H2;U-7,a->-f>,(^«bnfct-y-J; 1. SSTT** 2. HWMMW. 1946-66*

S036
"7;u-tz;U' 1963^

}$038
(mm, 1930^

080-081



<lt80>£M(lflm H±§)>, 1925/26^
#040
JlsZ-^h K 1927^

#041
JU*-'v^U-yK <S>£$i*§<7)£SS>, 1928^

#043
(gflUffiattJft), 1928^

#042

VkXlZBfofrK),
1930^



tkz wuUt-c

^[gj45

(P*iJBf>, 1935^w vfiJvh, <3Z^t'tswrnm, 1929^

}$047
JW--7? 'J-yK <AIW<7)&#>, 1948^

S046
vaT>-SP, V-y^A'^'J-X, V>-LH\

(A«rtl), 1926-27^

#048
<ZtUt/*fTCtttl*>. 1965^



(gmt), 1895^

SH50
iFOr^-A^, {BSft^-AvF^f^gHHt/, 1940-42^

2»,

S052
( 12$(7)K(7)v-v^7L'r^<74^wMc7)y-Ary TV(7)WfiHS>, SIS#

W351
(1 2^(7)Mc7)v'v^x-i'^JS<74^(7)i5Sc7)y-A'y7'v^i!#<S>, 17t&^2



1$®54
lT<<77s'Wn.-*ri7M;<— tfW^Agtti.fcWIi^-^XOSSB),
1512-16^

fflH53
1512-1 6 %-m

SH155
vx<7X-^i.b.-*'7>M, -<- WA^a®«ttJ(+lMK7)ai>S>, SB#,
^T.*- � / \->r>r49ttco^*(c ^Uh<7K—tf >/ vf A®*B J

1919^) <W

#056

. y\-W49to<nWniz±&?,)*-*,y T^OX— M >/ W Ag^B :

1919#)«M,SB#
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BPS

lf®57
"TTS-WtAt—DV), 1914^

}f 058
9^7A-V^;U-/\-^yKfi>^-5KJMl», 1 877^

}f059

Jf06O
9<U7A-V^;U-/\-*'yKS^-7W*U>^£>, 1888^



hJOHN r.pno o]

» Ar
din netr

SE161
*- JU-U-^-4), 1900^H

S062
v>3>-7Ux'J-y?- 1887^

$064
�^a-v-E-ytv7

}f 063
^a>-7UxU-y?-t^K£t//cfc±ii<S>, 1881 ̂

086-087



»E165
AM— ^-tf-<V>y=l'^V7>,

1851^

SG366
1961 if

S067

/<—^.-yh."a— "7>(^M», 1960^

/\'-^7h-Za-7><iB>, 1960^

1f069
fll*<H,HS,lzgfl>,191£iie



3071
77>^=l'X*^U/<7><SryxO-^<7)ryx— ;i/>, 1 635^tf

3070
Jls*-^7'iJ-A 6A ,1937^

3073

ffcCft-lbfA,)

3072
1966^

3074

W<»WrW>WM-«Afct>>. 1 932-34^

i 088-089



#076
1937^

#075
/\°yp-e:^v(77'y'r-a>c7)®^%), 1907^

#078
'Vn-wKmmttizx 1936^

#077
/\VP-£2jy<f&>, 1953*£

#079

/ \Vp � tf2jV<S I n1& L£T1>5 S90nX>, 1936^



Jf®80

nm, 1541#®

Jf084
/ ^�*1'-<33UW.S£«* (***-)>. 1 940^

S 12181
vv>*/N''yx-f^'fcf^-v(3-U77KilOT^7K>, 1761 ̂

SE183
jMHc-*y>. 1855-64^

S082
/nVp-^VH^O^OTK^), 1958^
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X i/3->X<Dftfnl*
WJJjX T—T*f7
£<D&$IZWX mi

Jj—O'^T—
Kirk Varnedoe

3o^c^^i^'0coi96o^, i^mmt^xt^mtz^t^mz^wo), -r-eii&nn^

-yXte,

i-oxmzztitzw&* ̂ {±ify^mi?>m'JM(Dm^(Dm, m

m^rifz^uz^m^h^cMicz^xib^^bm\ y^-yxm r&

SJifc'ta, ̂ \Z'X%4£WU;  

i)\ &^frC,kfr^tz}hW&*ffiz.X^Z>*\

w®d, t£t$

MSiIii:W:MUd)®/^/:o s-T'JX*<D%»$x.it?Z<, ^.-3-^oiS»OSU

ummo)4s-y\ z-xMv-frk£frfMixi^wi%&xu,

bfiHteti&t&'&tfkli, nvfSMbLtifr^WSZyo LfrLm'&7X)xmW<DtkMffl^VZ>&&

U, EM£iif#M%<1960*fwjtM<DZ(7)f%XRfrM/!L'C?3—yx*e>&&M$aU Z(Dflt<DMffl<D?'<X

UftflSfrottfcA&r, MMLfttLXVMfrl^, lfrUi%HtS*B&%te&tfJ&&I&&a'-yXlz$£L

x%/z0 mu-&n<D&xm-Xttnz<D&, y3-yx xfrztztifzoxzzo

y3—yXi£, T^yxy^imffiWWM\&M^X%b?)ZiL1zWi&£^^7iX)W<Mfy^XzzhJ£\&^

xfoho L^L^mio^wi, #iftf^i,̂ ih'?<h'i--' a»&^c5iifefatJf&&fti",fc<z>M>sG>U\> s?a—y

Sitii—BKf^^SJiT A5o i :40^ iz&l^y3-y XcofiJitfSffij 6

iifwtiE^A^? r-^xmfmlitkWlLX, y^-yx^m £ L A&fiJ

mr-}iCz.#>£5h.tz>Mi&iz£^xm.

W$s}xoolt-£>6o li&^^±^®$PJ§fcl96O^ftllflSf0f!ltfc,

(7)$&$jb^xh^e^—X"A0iiJ^ ^c?)$I(7);|±A&tJtf¥HLHtSfitfflL*C, A-

5-iC>tiX%?Zo i<D£&bli>*Li?a—yXMi$$m?&Zo ZftX'&ftmtO MB.

sun
/ \*— h � ̂ 7^<T)iLflJ/"f®,
r-a-3— 2?—m 1960^7^30B
Cartoon by Robert Kraus. 77ie A/ew Yorker,
July 30, 1960

"Oh, I give him full credit
for inventing fire , hut whet's he done since?"

p.92  <^-T'7>->1963^(J?!&l*,SI3#, HUK101#Ba) 092-093



<^iSi), 1 954^
ttsVTMZym, 160.6X1 52.7cm
Philip Guston. Painting. 1954. The Museum
of Modern Art, NewYork. Philip Johnson Fund

mm3
IPJ-ri -**, (mm, 1950^

9 1.4X60. 9cm

Sari Dienes. Tomb. 1950. Collection Sari
Dienes Foundation, Inc.

S?a—yXlifr?L^'Cm&irC>

blx&zl, zix&fokmtxfrtui,

i-So yy-yxv^ &frtsn ,m ro & i itzwmimz

ii ^iltX^zOLtft, "Oi^PICr-T^xhAr^iiCi-jiB^iRiitnJir, y^-yX CDft;oap jWj £ Ltzb

mz^x,

iiT±3gL-Ci-S«J:5»-, i»,

^"tSfc®'t^*C0Sl«cli, ̂ &Utttli)m%C£~)XE0)±5lzm^C>rLZ>frC±^X®:£Z>o ZLXifa-

yx<D$mifcwfr/xtixmmmx mmmm^z^u, imr-y^vtz-hx^ uz&^xzz
i-kii, ^3—yxVSHfcL/jfctf), ̂LT^feSufcLti-S^i^iioK, 19963^{:7—7MXhfct>i:>f

y WA-U:#f <£>fif&(WdTi g £IfiLA) btzLU CxA

«rt:i-fc©5*ao

WWi^x&Zo £M(Dikfi[^yyy?*-})y?]bffl£]:5iz, y3—yxyn955%-frc,58*fizfr

VXffi^tzM^MW, Zlrc&¥<Dfel£,

vy-o), Mft^XiXzywMMc(Dwm(DB±^i¥&)hm%:(^y7°(DW-.mikz>±K

<kUz4*—yi$--?VX&<DM&h%:ZWVii&)%t/v%i)k.!&tf~iV&£5iz&btitZo Ubtf

:Rxn, [^yyyy-ry7UQM(Dmmzt$~f, iktx%%ztiz>zbte?£^0

^o)%^o)Mit(D^Wzh \tW&frt)VhZ>0

Xi10)̂ M£-ifi!:^%x.S^Ib fe, IpJH{:s?g —y Xfczp yj jzfo^y ^ ^ {z.t£t>grs &

i-o $£©0—ft^*jM£i:iA*S2-e, ̂ 3-yx*0f^Sii— aPA"0t^a>-LC)flii©fe00g|

^&^HIIL/jJ:5t-MiS3ll®#/(:t,yl:Ai;^nc>iSrS7cfbLA:fc00J:5{-®iLSo

!)fl|iboTl'",So

mizismsbt^tzmnmzt&ibc, nz0 tziu£iybziLX!\\yAUzm)m^mLxyz>(^nm^

(D±¥*i?*-yX\mMLX^)tz#)\Z, i954^a^55#t:jwrc&a«ftfc<&>t^rt>i:^£i::iiii?E

L/jft-0J:5S^fLi-®j|:0^Jti5rS^LJ:5t-fe, lbX%7 y)y-f-ifX\>y

£5l950^ft^{£{:fSi- Xz, '<$— yy—yXfi^j]

WH m&¥B v-TiS v- (DMB h W :il CS W*M#>Z> ^bhX^tZ'bi  C< ^

OftSUi, A^fbLAKfc^tfMX



� .-i 5' r
�i a j>

o «*H^fl|«§ilX^(3>f^^)(1953¥, #04), ibSlSiiav^'^

ay»(i953-54^, 7—TAZbX'frZZb

mwij (vhttT**m%uzW7^>3-V'<-?-£hz>z.hm%tf

i964#fKfat-0or>(iaJ8UO5)fcEfr jt,a

b, 7v^V7*y—i?3-lW&A7—i?(DW1IL\~-%ll£Z>7Vi/x.y'S—?'(D7kM±L^1Z^\£W  18^

<Dft&, 6— fe©f^S(#06^t'), z?y—y7,yyh<D8tRJ%£iit>tet) — ^-yx^^ciili5'/:

^emmuzzttfM?tftz*30

?a-yX(DluM<Dft &li, HiMvk£^Mi*Vl%ftbb»>Wtz<%lfti?rtZo 1950^ft&¥

C(i3—nyst-evrtyirPb, &MV>7—TA?bttiit$[W&^t*Lt$kfMfcMO)\Jzt>\Jz&&l£,

PLL^'ObUz, BX<D&%hfflM<D^b<D\Z'tZ>-fim%-#Lito£5k.lX^tZo

-yxVs!0lgCffil^e^fe^MUU:ft,&Ji, l5]0#ft«t;oin.-7yy-^(#07, 8), AV-77

Ay, sv-A-a -yrypi-, ^LX^A-My7^0)i^abisisXi(DbZ.bX— $XLX^2>0 ^e^cOWj

1950^ft

feArO&MTt-XU, *)-svWv<7>%ft±^ztf:b^'C7wv=tfyTA(Dl%M.,¥tft>-aXsPZti, 7y?*v

�y-pyy&Cdftk&iMlZtfLXz— Ifln^f&M

*X<k&M<D'*5#4*ktZffi!§M<Ol3miz£t)fTWj3:&bM&%<Dl&&1),MVj:Zh\^tz&<k1>*£

cx^fzo ?*-yxi)m%z.hbtozz.i<D^*mto)*¥'bm.mbLxm.%LUzz.b\zLh, w&vbl&o)

^Ki7^MWk^r-h^^B-y^o)i^ar4U^Ai.WM^tzmzLb, £0#l;{:{£::5LA:fr]

WrWiWh^z*

/:/j'L^-yx'0^n°nij:i m xztzvxu^ \ wi*&<, z *t&«it&&*wc,

MzLfcfemz&MZtt&fj&tt'e, ̂ Lfc0)Xfoh„

x?MU±?r-xnk(, wmbLxm%xhz>x.7\zm<obx^iz0 %m, %j®x(D&£^xn— ujtl

20Ktmtz(4'D(DM<D?)Z>W;tfj)0)W.M1fM%

Zfrtf[llX<D$X1lcWMkfr<Dmi$%J3'Z.tz]b^5o 1950^ft|£W;J:, S

^l^*ei|gl3rn"Cl^o

¥JZv ^yp^70)A-*.Ai--ymMXXj:{, &U&htfh\z3io'C*TfC,

nx^tzoxfrz o a«si:)®t&5rja63b'n^0EE^{ia»^^o mm*m^^ix,

tiz>?&nbMz]bvA'])*Ty7,PAy\nbo l^hb/v^M^Lbt^x^fz^bL -^a^JSWS

#04
/\*-hyy>x>/\'-y, <3<?X>, 1953#

fli, Jfi, 243.8X1 82.9cm
Robert Rauscheriberg. Yoicks. 1953. Whitney
Museum of American Art, New York. Gift of
the artist

#05

a— h7r>>i>/\*— y, (auy->3»,

1953-54#
Kttizim, *S, Hi, #M,
203.2X243. 9X8.9cm
Robert Rauschenberg. Collection. 1953-54.
San Francisco Museum of Modern Art. Gift
of Harry W. and Mary Margaret Anderson

#@6
/ <—h 77->x>/ <—</, <8fffljt£&>,

1 950#tJI
*<7)5Lftwzw)mtzmmz:Mt,
izi-sji>, mm,
121.3X129.9cm
Robert Rauschenberg. Crucifixtion and
Reflection, c.1950. The Menil Collection,
Houston
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#07
fc.°xp-v>y'— (T^n— A), 1958^ti
JjftZ(7)t»ry 130X79. 7cm
Piero Manzoni. Achrome. c.1958.
Staatsgalerie Stuttgart

#08
tfxp- VJ^yy^-A}, 1958^
fi'sVyy.lZ'O'?, 25X1 8cm
Piero Manzoni. Alphabet. 1958. Courtesy
Galleria Blu, Milan

^tzo &^tm~cMzt), uvm-btzUftHmyvm, immot&otfatoftz—

&5&t^$oj:Lfc®l^±frl»&^fctfi-U: :kli, ̂ tftomWz

t>{iPi,Sifc^5{i"f3&,?c^o I*®i£&^i:&ft-®;§r3:*c

w-yi/x., 7777-XT7, 7AM x-7-fy,

 liMfeo-Cflfcfc&fr&U £7>iI0t:^T

^ZLi?3~-yXt)^c&&Ltzzk.tz'^tZo ri£<i£r *7——

aJA£? %t?~JzmnE, s-5H^5##fc,
7-M fxhii, v>a->X7^AA'J*4o fc®kLT©^&&##JSKfcofcfci(ft, tzh.z.\£i?

3^7-7/i^-x0f^U£Aft>bJAtfTi^)igmi$^ft^nAJTOc^7AUMX,)'&ib-^£

ft3\ Ofctffc©<0$tfrt>, ^3-yx^Ĵl^feJ:(3rL^ffli:oi<--CM?rW<5^{-,

-A-yxlir-

T4Xha3̂AAc5Sf^l-J#ft£t^6J:5i7f6£®P#{:, &G£>i:^&AllfFft^M7>^JSiA-®5cl:?7—

r^xH:gfrJM<#>Ao ̂ -r>iAl97O^i:M1AA®^®<;7>x^--;7A-7X0Ais?>7>3^7>ffl

fafr7V->«, ic?)|S:x(:^ii:{:M^LA^7)-e^(#®9)*50

^i7— TjxHz'mfrCpM&WzMiX&M^ZZBzX^X, ^a—

7&y(DZl TAAXK^AA^gT,

ti^tzo ¥%^mM<D£<n, mizw^wzmvzw
#lft{:L5, frMli, 7^'77y77-o)Xyr423mo)bfzUzl^

X, Mv&EslZEzr-frzm^ji&MUzi), &3H£7n-x7>H5J:5i:, 1#<liAS^$H>AP^A^i:

^tz7-TA^Y(DWzW-h^X, xrx7> £5\z, tb

—W0J:5i-, — a—a—7*x7— /^©r^^H^xLAn^yx^X^JJi^yiiT lift1

Oi^7>7--7MXhT>AW, 7^^^-rt>>a-yX(?)^p0o{:(i{?|s]B#{:m^-3-Ci^iJ, ^<i£

<-7.(^/^7 a»[1955-59^]



IllfU

&M(DmMtz%izZ£&£rM&iz^%t#>zft»I*J3-z.'C<titz

it>^x.z**0 LfrL7?^iLy^-?*(DMMmm&<DUfr'er'?--y

y&<D&\i-W*)Mrm!)bi$frLKttm.&&\ffi^'C^Z<D\ztilX, 56^

ti^mTLX^mazvi,

'PUV&y fr{ic,izh^X7?yx.y^-?*(D&p)fli, mMM<D**i#>xm&ti<Dt>ZA*-i?,

%km^WzUzxh\fhm&U^rmzM$frfz, §zin^^xo)mn/z7yh7-7r-Mz0 y^y^y*

mxhXifz^^o)^mw(, i/a-yxxA&w

mt, limvai^o-b^cmfehk^iM.LtftotCiftx^Zo y^y-^wrytvozuzwnwz, y

pyx.y*—fl&r Jx£>0, ̂a—yXixtztSOb^>o)47—y^i^M^%x(s[^W.o)7

—\X*$b%>o S'a—yXi)tyf7y^ys*'— 7*iJiffiMh7%vMfrX~MfcWiZ>^>fZ%ik/ri, 1963#:0(^M

?>-», ^iSi(Mi:iao-r»^rai, SP#®8t&Sta

a^flck&O, X, £ LT' ^ <Z>

Aftftfcfcfo&'-e,  AA/Jo

i?a—yX(Di/iFmtC£'f%kC){itzis'yTSv(D(}h-ol£[^'7*7*] tZ^tztf, s*7*—-?yzjRi%:^2fc.M'£

 1950^^k^*^l960^m^rCmrxrri>inO)^mr^m-Dm^

uzx**j£^o)mm— ?a-yX(Dmhmm*(DMbm^x\<^o $?a-yxb&tfMzwx

im iTJ-y^yxh*), t>Li?a-yxtm&%i-£z>m

m}%&&Li&^tzk?ti\£, i96m\xw$(D77Vj]m^T^y\ytfMi£mv£WM*tem

^zJ&iteb^zfOWtT&ffifro tz)&\£i"fr*y\t:&£b£S)i)*xJ9, s?a—yXuff^y^y^W]^

ffl^XWztf, ew&[7*-?i—&mvzkizJ:~3X7v>tbZ¥M&M(?) g<Dmizfi&zbiz£b9

i£ti<tt>, £tfoizjgRl£ftx<*^zji$n^xi^*7o i?a--yXi)ib%izlf?T*j-yjry^0)flflWj:'BRJt3, r

o.y^y(DZU£<D^\mm9S0^C^Uz^<D[7Xf^)yz-^Byjc^^m^,

lc&£>5£, i/a—yyZtfT^y^ytDVtmfyXX^kXsX^b^llliWz, i7m(D"Z>(,)7jC%z£tzZ.}:X&Z>o i?n

wm,wmmr-wnz., ̂ frWAy\>^\tiuz^m'bm\m

J:ttA£TtoLfc*8o ZnzmW^^z^Zlzx-vy'^rtyiJ^VWiTMMX^^t, X)i^y

7X'3z;i/yy,bjP7yFy'yyyyt>ti*sVJX~lig}%tfLfzyxyw71J7'kfr, a -y-yy—^o)^

^^mM?zWZ<DifcMMzmfrVk£L, #y?77±izmM$&&ti£^-&Z£Mffig-e,

lzft*>&LLtz&&<DJfcl0tfr&ZM'C&o Z(DZ%gmU y^y^.y^—^\z^x^:\MWiLfz\77y

By'^AyTAy7*\<Di±m.XWtfWl}bUz, *+yV"*yM,<Dt>W)lzmfL\jt, A-^X'li, &iti£

fc©0^Be*r4W^0ifi:#?rS®0JS<«5H^fflJiLifc5ti"S, »J

<7)§a A BP #j Aij&fcrXML tz 7> AAA „

>>3—yX0196O^f^«^f,ifiAXnyX(^-—

jf@9
T77'f X � ~J—t>, \°— � i>B—>X<T)

tz#><n3'3<r)mmtfi>t£?l'->. 1970*£
a>*yT*G»». «|(34ktB) ,
183.2x382.8cm,
§/\'^H 83.2X1 27.1 cm
Brice Marden. 3 Deliberate Greys for
Jasper Johns. 1970. National Gallery of
Canada, Ottawa
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y^w v-vtz-vvkfto

3—xi^/^oyT—TA7^iz^>(D^\zi/B—y XfcAirfy

temzmMLt^X^ZlVW^^z-fztDlX, £l^AU^*9o z-n^XU^a-yXX^yf

4>?*-*^MiwtyUfc^^temuz(Di£, huzruw^m — 77Vij(Dmtiitxm

fflMkkz7>Cfr?>k.^53—v-y^AO)%z.W&, 7*—*^7>¥f£&x7y—

yX)yW?£(hxm^z<,-1j, ^xiB^t^mo^fA^P-f-eP, ^-yXcD^WofeZ*)

k^i)tr^-uzxo)z.b(D^3-yxc(hM£/p^<kh^a-yx^

-^r-Uzr%#il7li£r-)tsn£i)k¥$1iz?j:^tzo)l£y*'-7yvtz^tzco~e]r)Z>o

Xa— ^A7>-t{£i:!>A&jlt), [bLX^—Jy

y^-yXkyby^y^-XtftfyXcDmmrx^tzzkfr^ixix mmtjvm&TjktzkizrM?

tz'o xrxiiClA&Jrtiic^A T^yxy^XZh^VW^M'-MittzmzftLX, ^AAAiittWJ

^l^icoPplPirU

jEpp{:W'?iJ'[4^1Ao $tz#-y?i—<D IE

|t:^J:?i; i?a—yXtf'Xiko)%L$k(D^w7foZ>M.&M%fBytz^k.fi\ ^^kx>7—TjxhfcXikb

WfoM&tt&MBizfafrb'&Z^frinzte^tziDlitzLfrtftfL, h^tzW^XX^.  v~-;v

7>m, TO&if *mi\~-UzXa-yxmmv\ &yX'7—XAX\><Df£M&M&i-fa

kxhtftf^vismmmx i/^-yx\x^uzxx^^<7>%\)

iffr±#>xi£?0 ^frt>M<<)M^Xfrni£,  ftntzJMU, f£^$L<£>!£

m, nnm, 7w=*-w**7^y<D%mtt9624£ft{&m(Dm><D&k*yXt>&iric>i?i%^)-

^Aiiil£ift3%AWj7^7:7®cDX7:At7>fltW, Am£;S^3itKA£P-^>i-'SPAnA

7*— 7yv(T>\7T7Y)—]sP*WT*y*— X0)[xV7]U£M J-WMLX^Z.ktfbfr^o

i/a-yx\v^£i*?t,7X)*<D&'k$X&(DUfrX\ ^xxhPi mx^b^z-KD^yyxxu^

Ko^*7£5iLAAU\> U^5E!«^Pllft7>jftY611t§E &fci£$f

^X^fMzhfz^XZo &7>&

i^7"77K*^— ^^k&btitzk<7)fiv&*k£fci¥iLX,fy(k.i<vZ.7)

\h9J»ixizFu>?\mmUA

ikEI*11^>?3->/A^5W^:t^l^{:^^«ExfiJ^L-ri-A'J;5{:Sibn^^% ^770-7-H:^M

—50^1^7-^ 7>r-f Ay(D^b^M^— X, $&=*— ?<D)f&, -?rA7y

#r7>)£AliW^t£7>^x-^—

£Xk£, fr^Xl£t)t)^ftX\Xzmz,  W

c/^-r-iat^oAo —a, m&c%^^zy^-yX(D*7^Mm p x^z.^m^wM^

h9, z.^\im^(Dmm^MxsL£%7^yX(D^\X\U£7^k:^Xh^zL, Muu(DAJ-X(Di7uait\£

tztZ'cox.&(^^7y^Ay �x—)v\Xr7jyy ''=<—t—)%*)X^%btyA£Xi<^Z>At\<^kfo^>X, ^3—yxli^

y7'7-TA7,Y0)M^\^W^07^^7>Um^m^k.UzilLm^i^X^o i£-yX MX X z\£

m\frm%Z0)izMLX, X3-yX(DftFaim^r-Mbz>W.^'\iWmUZo

?a -yXtftfyX(D?lX~$)?>Z.B£, m^-^VX2*(Dfefr(DMlk%r^rLZ>Z.kk*ofor-M%teLX^Z>o



fcMfcOt-*#ir, &%ligfcZ<Dt>(Db*%to

frirLt)(D^\\-\i., 4J—

iss

-tVx

&1969mzmUz£5\z, i~?3-yXliS1&

Ml&lm^£*)$J'L7)W.'EflZjfLl^"-i/3 —>X{£i=f

&m*bo)h LT^^rn

LfZo ±L(D±Lt%&^

&ty:&y, Zti£X(DJS->>

fiWlz%^tzJ*120

VJMUzz<d&&&,

f.HU$0 fZo ((W/O)ii'^f7 <D1959*£

(#EllO)*13^c9^i@La\ ^3-yXUl960%-mmr-&t%Uz

hV^K� >>>;/KW>� y^VUykE,

m.*u^x^zWinwz%\z^L(WM*te&six^um\i)0 #?-?�&&*—yxowhtftz^Ri&

^^o)r-r^wz%mmo)mmmb^3-yX(Di¥&^m^zLx,

^b^MMz*o rBt:MiS(>WS{:M£S&<Djb&^JXT7<7)£®K3i

li, #®0r-r>fXhi*a5«I:5J:, ^a-^xXrr ^H-yXoftSa^^fcU:

Btn# C7)m0)ffl;WMmm{&fc, g{f/^^yi:-;f#U^^*14o

ww£gm*h.*><D?<&iz{j£uzh&z>zwe&— tztz't, ̂ imum^xfrM,

^m^mc^^3-yxo)W^zi, ^yxiin^^L^rajMc

*010

77^^X7, (»^»<±{fT>, 1 959*P

^3>^tX(Z||(7)x^->;1/, 308.6X1 85.4cm

Frank Stella. Die Fahne Hoch. 1959.
Whitney Museum of Amerian Art, New York.
Gift of Mr. and Mrs. Eugine M. Schwartz and
purchase, with funds from the John I. H. Baur
Purchase Fund; the Charles and Anita Blatt
Fund; Peter M. Brant; B. H. Friedman; the
Gilman Foundation, Inc.; Susan Morse Hilles;
The Lauder Foundation; Frances and Sydney
Lewis; the Albert A. List Fund; Philip Morris
Incorporated; Sandra Payson; Mr. and Mrs.
Albrecht Saalfield; Mrs. Percy Uris; Warner
Communications Inc. and the National
Endowment for the Arts

*01 1

?>-yi>v<(>, <ps /rf>set*e>?—
i>vX/< — i>a->XlZ), 1 963^

243.8X1 5.2X1 3.6cm

Dan Flavin. Pink out of a Corner — To
Jasper Johns. 1963. The Museum of
Modern Art, New York. Gift of Philip Johnson

foz>w<jvx\x, Itn^cWIitiv-YX^ — s?g—yXoyi^mi^M^ib^^^tz^fzfDt^LM

[%^&zfrtzMs-i?tf&m(Dmr-frm%!k£z&z>hmmz, zviftR&m-tzm, &

fiu, %cx)o

tK &c>fr£#>%.tbWzsv~/v&$)icUzbtzL0)MMb&M-tZ>UWMzo (Mffi^Xzh

ti\£isZC3Q^#%bc3frOb&te<D%fflV^<DV>lx>ttki?m—yX<03cMi)*t£Uiri\Xt

MZlf&Lto}^tzb^k.Z>frt>LM\<\ tztSbtzU^Xit, s?a—

^h^Zo ^ojifftsri&Jfij/'

ofco ±fttf,r5fc*E51'frl£j:ir&% 6fcUifcio-a*JfcM5fcS,

yy^ZJytemtZo [m\*x?z\h\bZ(D¥-^xn,

p.201#M)o
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#012
<>-*-**§*>. 1962#

mif, mnM-vJ-nix.^zm^sWJ'r-vY,
mtiff, m&£ntz*izmttu,
45.1 x20.3X21cm

Robert Morris. Metered Bulb. 1962.
Collection Jasper Johns

#12113

A-h^ux, (a *#««>£*>, 1963#

7.7-fKxt^^, i z&$ntz*,
25.4X72.4X2. 5cm

Robert Morris. Swift Night Ruler. 1963.
Collection Leo Castelli

3&y'7k$-'?yXA<D7—T4Zb<D£Wift&

MWtirUztifr'C,

i3#M)0 -tyxiilVa—

r3̂-yX^'lt^ii|g®{:roL!)tS^^n, ff®6«jM^aSU#ISitSMft0«SlUJ:o-C'qlc5

fewSfiaofJi&ir&'Jo ^3— v Xcoft up0)::�? L AMI® fc'Mii 9Lfz£?i-&k.Z>xt7"C£1, fPuuJiTI"

^3— yx'oxyn-

WzVtt^B-y

i:*ft^Oj®jLSit©fc^Lfco

T^/wo 3~ ?'*?— ^0^Jai:r#®flfii"£?^io-CjiV,:^

—ry\X, M

x—vXrJzZ^L i962^^«^0»(0)S96)^a^^^iycfe^ijni-c}fPi^fe|g^^{-M^t

Injure, f*y\iMM^M.Wt^a— y£(Dim\vl&l-ttf§%fo<o Z5Ltzfcm%£<D$)tzt)Cl,tZi3

Mf-c, zk&&Ain,

^Mzi5V~,

r*ytf&WMM.frJ?x.tz(DlZ, z/B—yXcDftmCffib^tzMW-klVTyX^jK'^fZo iftlir A

2<— flFpniL

flg-fb-r&ifc-Cli&C ^)®i^iS?«B0^i5rHiaS"tsa{^^6o-Ci.^wo

1967^il£tai.UMi£±!ra3:i-, -?—T*y\MkV>£?l~MlX^Z>o

^-yyca iAV*-?a^ZTAiy?WT97CA,



i/B-yxcDma, -c, jDitsissfc, 2>amiiw?rt*tg^

&c>fL?z$>0)Z0)t>(DVMo i/n -yfttU^tmtz*-??^ b0),

Z>---(btzLCD)'fkU, ^3 —yX<Di&WM<Dlfei)*&

X'&ztfn, im£tzL^iiui&<j\m^L, #$&, ®M0)»ns^it?cs*15 »

4'fx a-> Xx>fF®cr> ooflW\hU, BMtZiMhLVitZ tt 7;(Df&# L£L /j0 ft

^(D7—TA7f\'MK^z.M^(DM^, J&^tz^\zfc^7*7v^*:tA—y*{}c)frz.L^tfWzy*

hypLfo^Mtit&^'Cn, *TJ~-7%tZz.~fffi

uz\mw^^ \z.h m<d[̂-^yx^j^fsw^^-r

zwimctzo -v-ry&tz.momnmft'tzo ^zy^-yxtm^^m^^^xxni, \m
mmo)-mh%tz0 w<—v-^tf^^yyyv-yy

i/B—yXtfiz-ay'tr—

xmm, 3oim mm\%<vfc^ii^cjj:zbm\:tz7-T47umAfrht), ^-ry<ot&t^^<D

i}h^chtzz>0 epfwwmswx, m%^mmzb^h^B-yX(Dm^a, s^i:fo^-xr»i:

z?UzW&V<D$&^1]&i-y-*y<D£5r£7--T4xHz

}£M7j &fy-B&oA-'0 [btzL<DJ>t?h<DW~ft\iiiill>*izB:fro\)*C]k.i't?^y\i>^% Rftfrfl^EU ff^

ttu i>*)bbc>wfim*em&to Wt^ti-cw^wni^ &%$r-mz>t:y>5»[teMzmzmozh

Jit ^tzOM^y?^* — i?a —y X X'Wzt ' ofc 1fh?fr\ *17o

i)HZi/B—yX(D&WtfblX, xVt|^CJ:5&#;i£5&^'tV6o fv— xc^JtRl'H# y

txiif, ftn°nf|ijmiliA^(:ftTO^o ^t:B*fittSiB3?:6*&

\m*n<3bMt, gp#, tKblWCyfrizA&fftrMM&fc&Uj&MoyiM&Vflllft

to, mwwmmomx-ffinmio i?*—yxo)if &<dz$uzm® a % ̂n-x^sa^

mMftzfrtzUizKnfcmwmmzvtfeftimwbtoxxuzo y^-K-tHsv-

yx'©rfe0{if^c>^^m:o"Cfe,
titZo ̂3-yX^^II^L^%fffiWJrr^P^^>(:il(t, r*U^W'&Ji:J:oTM&

z.h.immz.b%\x%\rtz>(D%mfr, r

feOA5ti"5o ^a—yx^&Bfr^Iiul-ScDfrlB/tAfii, tUtrfc^K-lsyfc.
{-3i^i»;§fti7&£>_L ^>^t-%>tz fioh\ ,>?v>3 ^ X X)|£X{-<£-o L,

#014
<*-*>, 1972^

y/J-ysY, 129.4X1 06.2cm
Chuck Close. Keith. 1972. The Museum of
Modern Art, New York. John B.Turner Fund
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#015
a777W-t

1969-70^
IS, 114.6x457.2X275.2cm,
—jl— a—
3— >a>, *1
SUT'77->a- tr-X : Hit OiOHil, &
Sj)>, 1969-70/1 995^£LT-9->7v>

(ytx/ \°—-^3— >X

mm
Richard Serra. Splash Piece: Casting.
1969-70. Now in the collection of the San
Francisco Museum of Modern Art, under the
title Splash Piece: Casting (Gutter Cast —
Night Shift). 1969-70/1995. Gift of Jasper
Johns

tzbU^-ryb^-^iibUz, i/v-vX(D\'t&(DnzJzbz.fr p«t^

Bit  mm,

(Db%x, ̂a-yX^ffaXUM^M^rLtzM^^X^M^ntZV,

(D^X, Z?Uz&$W20\X(V7—T^xhAtjUiW^t^fUif,

ntz<Dt:7>?o ̂3-yX(D^(DMU^yO)mz, tzfcteZ>^k.LX-em<, ^'nblZMBo), ri?wF<D

znx^-tm,

^VX8C>(D<b(Dm%fr%i2>\i/B-yX(D^rMlX^h^VZo *7(DZ.bl£%ffii9ftlX\ ^?-yxu

wfrtziftMzz.Bzm-%^3—y^o)^f^x, m*o)0

fctfLWIiSa'QWj&Jo

&uzmi](D%miz, m^sTAroim^^bwmz.z.Zo

c^4j, >>3-yX0l955^f^co(&^5fi»ii^JI!3r0̂i-/^-r-b'¥-YXy-{:^^ri-C^-r, ?

(D^fr&UhMUZo r^a—

i/n?vy-#vy?ti%hb, ^bm^WM^wzo)

Iti/B—yXIXhibty&mio yX(D^fylzJi&£s^?>YyMt)CD7>5?i?%X1969£i:-t)*Cy70^

M1X, Z.{ikmtzLfrr-^tzt)0)yt

ji®#£$iu:#iW=cW#0i5)o

gpM0^{:mnjjEL«y^L^oim^0t, mMm^uzm^mzmuzb

zzm^-yxv^mvmm&frb^ixZo wiiA^e^Oi^xx-jsuzit mwMmz*

M ) $tbkfe >>V-y X(Dfef£i ^ (X)®# {:il £Z> 1ihi0 r ^>-̂ y o)(3o0 # ±MS»

(19\^W)<D%®%MlW^±:5<DZ.<Oft&\t, >>3->XWAl^-y> L ASH

— *, mfrx7s)mmmmmz.tzwbLxm?fr

c^mikLx^Zo ^0^oap^®j^^n/:i968^B0m

—r A *f A—�]) - ?*bM$kPlrb^?-t7(DB M 0  0 ̂  M ZtoXt

&Mfofe(D^^[(X)'kt>^^zi%z.£:)bLX\<Xz^.X*k$)i),

mmm^Mm^uz^r., h^r-TA7,w\^[mm^mu^B-

yx<D?m&, im2fttz&mbmmtitz&t5, mn^m

i$B^:&Z>t}:fc$it]LtzZ.bk&^^&^>X, frlllAXfoz>z.bfc

—7iV^-,;a, X%frC,x^x?yy7C#>lZL^Wm^frbjJi-wM



zz-ehmftzW&mzteyVft&tt, ̂3-yx'©»>, U £

£jj£^3/jlttWd:<, >l?ny^0|^#tl»^L-C, 1964^0^3-7X'0|II)IgJlil967^{:-x.-3-7

Jii'itmn-C^-C, v?3-^XU1960Wft^t^5-c?)^{:, £«D7—rW\>tz%\ztt IX,

zvmjrm&L,

UzO)t:'^tZo x-&7"^X<D&Mb£ffiltt(DiifWlZ&lfC>tiZo 1965^0^yx-vX0^gi5(^n^(:b

yww C, r^^©#J?rS6^So»)Tlf^0f^ai5rS!lf^,tSl97O^iMi-e{:iij&^»)®i,ibS)i:|a«>

^IMCfe^T rnn—#r^A, >>>x^~ >?3-7X4:te£-o-C6/f35Jia5fc, ^xiiRpJJfc^L

/Jo Li'L^xos/g— c?)fo;t6t£i:J:Si, -fc7<zM§£yite®fr

^ci4:Mi:LTK, lib

-yXVft&Vl ^yyjVfr-CUM, r/=f{7^^iSLi:LTL^5t^5J, ^LTrv^&HJf&J j£0fil

— <«k/>±sbc!>®, inmn, w?^», ^L-c(m^n)®ai—

t)' [h]

mw^uz<Dk zntzytz

tro£>3cllfr9$Ht, W©7fi^@(#0i8)&£c/)7^—

-?-Wli, 9CIMU5, MM^Wm^a

*7^-7vf£mnK<D%&7-T4XY<Dft&\-MLk, ZZfr^Jt

Zb&'C&Zo "V—Wiiifcntiil,

fc, -fe-9-V^©3Ri*t»L§UM'tS3ajS¥©g|!ii)aiffijii:5t^,<b0,

a, ®®x<D&£^(Dm?3ti^9~yxo)i/i?Fnc['W(DM£'eLfr

-/l/jWJ'E J WiE ̂ 3-yx^r

mmmw^uzo b^btfztiimmz, i^m^-cmEtztmn^mu,

Kj'C&ZjbOEVZLbikStftzlt^tZo ^Ihbzh, -r—vfirZl-M&Wj Zi?tz<Dli, ?

3-yxvft&tzM mgJs&ziHmwmKftvm&jTMzi m e\ zni&m

£(D8i]frfflbiî -flbIsl1ittt(D7-Tjxb(Dt'<'CCMCZZb(DJ:5'?bMz0

z5uzm&**c,wz0mz»r&mimMzo rzbuxmo^xrn^^mm^

Mx.tz£«D7~r4zwz%<Dt»'*e, *s-yxmm'\t, mm'mzbt)b\r&n*iL

t\ Zti%=iy-tyyx-7sv'7-b<Dfrm&bUz(m&tfy?i—X*t)^tz£5lz&bfr

Z>0 ^7^Hil959#f^(ffiM0JHx)?r^«>tLT, Ifctffrffi^/j^a-7

0J3L/:toWJo fcrm -&&*£, fEM'14JCX̂-o

r. IMj

K

sun 6
xy>---X, «y^-Jl-), 1965^
=l-K^###ltT^feLH<7 OXxXf-y*-
ZI-K«:4'^l-3fWltfc20fi<7)*i|c,

$>x«yVTTl£,
107.9X1 9X6.3cm
Eva Hesse. Ishtar. 1965. Collection Florette
and Ronald B. Lynn, New Jersey

If [2117
X^t-^X, (ROT^fSCXvXT-'T-yXOT^
tt)>, 1968#
ttHlS*, 4>?IZ£Z>>&&, TxXx-py^OT
&, 38.4X38.4cm
Eva Hesse. Circle Drawing (with Plastic
Thread). 1968. Collecion Sally Ganz
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#018
xuif^x-v-u-r, m), 1963^

tfyX, m, *,
82.5X73cm

Elizabeth Murray. /4 Mirror. 1963. Collection
the artist

— mi#,

$lizmmtZ(&m9, 20)*18o tfyfi—izt-o'Cii, s?a—yX<D"gffi&\z&c,tiZtfi

ibSi-Jilgfclttli, ft™

/Li2fg®"tS0yi^v^ nii^jLs — — ^tcy±@L^o

£L-cM — — 0«6>i5r^r^6s®«i

cmcz>z.bz%^x*™0
^B-yXr-tybrm, ±&xmz&WMgL%mffrVta,c>%lM-&ntz%,

0te*tttfr^&IS«>J5fc"ta#&E, m*<D&Mzftfrtitz7-T4X}>tz,t>lz£^xl960*ffo<Dni>1ffil>*
frtzktM, WD^a— —fcUX/s 1-&B

U2^Vyx-^{:io-ri<59Btft(i¥^T^n^t^x.s^5o MX

(D^-fW&WkTPylt, ̂ a—^X*&&t^i0*y^fc3tW0&5t

il^ajia^OfcOt^iLSOtCftt, 'i^m^TLX.b
i-tmiifKD^-fti^xmix^Zo *7mzi*.\£{2m(Dtf-svQ)]r)u%}(i96o%-)%%z>b%, &m

frtefc&0fafcl?Si;mfc/U*&*HfiU tzt£\£W(D^J^h^zm%b^X^o £<Z>ftSIi-fcx
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#019

jtJl,�#??->—, <«**(¥)>, 1968^

*¥LSI*#tfl/C7-?>K
55.8x45cm

Mel Bochner. Actual Size (Hand). 1968.
Collection the artist

#020

1970^

182.8X1 2 1.9cm,

IVJH(Xa— 3— X P7>-

4V7U-, 1970^)T<7H>X?U-">3>

Mel Bochner. Language Is Not
Transparent. Installation in "Language IV"
exhibition, Dwan Gallery, New York, 1970
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—yxu-^4 � Myyvbift-pxtm £c,tiz>^<%tXb7byAyz—m^btzo xv—fr^^bttz^tyX

\ /

# 021

7)lr-X'i"T7>, (¥^PJT), 1967^
7 1.1 X25.7X1 0.2cm

Bruce Nauman. From Hand to Mouth.
1967. Hirshhorn Museum and Sculpture
Garden, Smithonian Institution. The Joseph
H. Hirshhorn Purchase Fund, Holenia
Purchase Fund, and Museum Purchase, 1993

#022
7,JU-7.-^-9v>,<67d— KC?|##(f?n

tz6^>^<F)^<F>m}, 1967^
IS*, 37-v>i 186.6X3 1,7cm
Bruce Nauman. Six Inches of My Knee
Extended to Six Feet. 1967. Collection
Jasper Johns
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#023

4-lJ+x>^^'r>, (Sili*#OTgISB>,
1980^

x/X, 177.8X152.4cm
Roy Lichtenstein. Expressionist Head. 1980.
Robert and Jane Meyerhoff, Phoenix, Maryland

#024

pi,-u*x>;*$"r>, {iri>x.<r>smm^(n
Jji.lPVy-JH'P.), 1973^
t»VT*lz:,m, vXX, 116.8X91 ,4cm
Roy Lichtenstein. Trompe I'Oeil with Leger
Head and Paintbrush. 1973. Private
Collection

#025

pX-U+XV^-O, <*<7>7>y>jL*hn-
rnhzmmy, 1984-85^
t»yTMZT?i)Jl<, 2074.5X988.6cm
Roy Lichtenstein. Mural with Blue
Blashstroke. 1984-85. Collection The
Equitable Life Assurance Society of the U.S.
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-^3-yXrM^t;^b^m-%LX^z>o £LT1990 MWj:^

m®26
7<(iJ-y7-rtXt->, mffltm, 1975^
ti >'17tMZ:/&%2, 166.3X1 73.9cm
Philip Guston. Head and Bottle. 1975.
Private collection; courtesy McKee Gallery,
New York

$027
Vd7-t)l<~>X, <tg>5J (t)->^T) ),

1973^

30.4X38. 1cm
Vija Celmins. Galaxy (Cassiopeia). 1973.
The Baltimore Museum of Art; Gertrude
Rosenthal Bequest Fund; courtesy McKee
Gallery, New York

Mt^-{:^^T^J0^7<-^(#EI28), ZLXi&mwn3&0M3££g^§ (#029)

^tt(^i983^0«mis#T^»^i987^cr3^:0

mij&^tz^v&um&mw-bmfxk y^-yxvm

f0^tm ms^mrn^jymm io)c&^?$>

i"C*C, i/a—yX^7>#.S3&^|i£Li:0B{^05^tttMI§04^®rJWb0^1?,

i960

®m0^mi4WiH®5!?^t,)^)(f^3-yx,0luf]f^pao(:^iJ«nT, l<07-fi

#, 9-^y, xOt/^-y-y-y,

-C(i b*)bm972^<D{tem>b&&x.XMft$1ritz[WKtfj]y\>y7'7<D4*'-i?<DMtoLjj:&MC*C

—J]V7*;v-T' Ay*fAT*--Y-*7° '7-Y~C^WT7^)(D%L7LK-x:\tfz1—

m-0t^"2 o j;y^<, *SJ£l^0&»frifii;-C, ^41980^{tCAoT, ZtitmMWMKtm

7S)t(Dt±£

tztSL, 198O^ftfcm4-0f$£m ^a-y

^iiJ4^T^5>^7i/0^0j:5(:^CfiAz:'3'lt^fb0#ftM^t^^^0t4o4o

-77A^l#-CC;t0J:5(:rhy^(:-^T^®L4S^5^n/2^b-y^%

)£4,>x.40t!i(i1iii^i:, ^a-yXmm^imUb^UcWm^^X, i-fnwoa^s
©Sf^t^K^Loo, L>!?'L^inenra69(:M®4^^0^#J^JPl>Ii0|iJ^{7^iy^:0^0t4o4o

£3b&0Ofcott, -n^-C-Mii^nT^®^0®"^'[4!: £0EttfcHJ3a>t¥^y0&64Ui$

"Cirt>-C ib7jU^Sl:^^-lfi:<n4-t7^59(>>3-yX'0f£Sfe, WUWdri^frOfcoAfltW

*££>{£, &M*ZfrW.%r-, r^y^ycMt

izb7L\^i-^ycoWiW^fij&9tm vrtwyxfii'-s'ayoBa



i

saao, mew, nm&), ZLxmx-£x%®xz&

^%m¥mmnt\\Ht,f^^t^3-yX(Dwm

w&(D,

&<DUMmi-t>M>tf'<$Kt>% LtVS

ilO, ^a-yx*S#i*^^^0i^a0l*igp{:j£t,

MO,

fcifflf£S0J:!)BP&

 ft#©!®#, f#A, II

&£ cDt£?t>\ tft^cdi-y-fytfyiiiasXiSL

tzBWbfr^X,

{J£^j&*0 J:0—WjUA 'liH^/A,

*L"CUJru*&k&-C®

mrMzhK<$ti)L~rz>zho)~ezz>mt!zztf, mis

H <z> fj it tr-&« ztt tryz-y x*m M

Mv&zit*\ inz x\iu&lxmw : Ao-a

XM o ifzi-^y ktm fAi>

cm^-r^mt-r^rMLxn, &a-yxmkfctf)

AA^i zAoAtf£0, z.0)&X^a—yX* >Cj^htz'z.

h&WCjfrlzLXM*2\

b5&LRj&li&'oX&tilX,

yX<Dft&b$bt!>xmftffjrM'b&&&tf'yltsS.

WM&bkZo 1980^ftW&», mzMXZffi

tzZMMki^JXiz^xwZMn, ttat^xy

X—tftk'Wj'^OfrkCy-f, ̂P^J, S?a—yXtf£lmfrC>%fo(D

4j-?\z&&u&\&xrtz%wjfp&*&vmmfti&i'%<DWftti,ntfi&wiui\z#>tz£5'?$)Z0 tzb

u£v^-b- =?-' K*7^3-b%me)$L$%— r^yxyo)^\mbmm^(D

mi?miBL(DSWht)ftb:£  i£, 1960^ft&fct:^3—

(Dh^fiio IsItX **-;UX0^i:Aa+#fc&^kftA®tt0##(#BI3O),

03D(A ̂a-y^oaffliir&flrjoArftos^fi^tM^sBjiE^fcfccfifcfsi-r — *as?3
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$028
x'Ty-fyK'-t-U, <>#->=l<7)iXtf;*>.

1990#
t»rf7xiz7?>))i', %m,
243.8X31 2.4cm
David Salle. Mingus in Mexico. 1990.
Collection Douglas S. Cramer

$029

riv-i-vF-v—i', mm), ^ 987#
^K&%ttltt;fi'yfTMz7?')Jl>,
Ml(4mM), 243.8x339.4cm
David Salle. Coming and Going. 1987.
National Gallery of Art, Washington, D.C.
Robert and Jane Meyerhoff Collection
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Kiki Smith. Untitled. 1992. Collection J.B
Speed Art Museum, Louisvill, Ky. Gift of
New Collectors and Museum Purchase
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Kiki Smith. /Wy Blue Lake. 1992. The
Museum of Modern Art, New York. Gift of
Emily Fisher Landau
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^U/cJo Van Bruggen, p.23.

*24 — A—/\*v«n -X(i, va->X(z(±X-7l/K
VA?-(cAo£Z*>tf*#iNZ£, *LT±H,
&&(=#, 5>3->X«rl"**W(C#fe«!>Tfi5,9,W4
T7— x-rXhJti(iaim'5'*(t/,Zo Rose, "To Know Jas

per Johns," Vogue, November 1977, p.323.





19 3 0-1 9 r>»

l930^ft<£>A®1te>l§ftA, ZW4)

muzfzib, ̂a-yxa^cm&^m'c^'cwzo 3&£fH<a
mtftcm-e, — 'Mmz&m^m^iWiMLx, m\zi^

i^mmi
lire, Ik^'-i/B—yXcD't^lCiTLX^tZo ftj If MA'S its

FhIAic?)^, i/a->X\l

Wmm'J&z.l*BmLX^iz0 Li'L, 2mx£i'i'k%®:k.tz^a
-yxii-a-3-^t, mmmrj^itzzi^isb,

xibizi&bcMz 0 mmmzztiamo){'fFnkt'<x$fcm
U BaoftS {&<D^mW.<T>x*4»'\M$XUzh<D*-t
^xmt^hiiuzo b^fr\zm^iz\9w%mv>m\'f^--
{£, ?)\/\'i/aJf x^>?3-lf7-3— ^^Cy0)^mi0)M

Qi&tffexizmt^b^tzz.itfTjkztiztfwxw, mmt

tzmMi^LWMMio, im<Dm&%%xiz>zitfX'%z>0 wx

tz^7—i/3-, IMffyAafi-SfAi:, i?a-yxl:#

1954^^55^{:i»{t^@f]^J^

ft »,',-C-M(S»*^|Jfr^n^lBOi; ®E! L-CI<'o

-©ftn^fiJftS^-e, i/a-y

y=i-XT+y?izyjmt, :nuot,
<r)^(tXM¥<±^mzliiofmiZ^/z0 ya-yXl£Z<D^
m&m<zQzmo)mwmi?, ^^xnwxi-Xfi
^tz0 zmx,

ft*), &(Di&(DZll£lZ±6l[&C)fr£®m>iM^X^?>, ¥A-e,

#f@AfaA, ISISfaA, WJA»J*2lA5y, IXLC.XiXm^

tl ftssfxAy,

x'^lTL/:®m iXa-yxli, OxGcol£c9l¥<f±±tf%

frizm.M*\<&iE<Dmti\mMix^0 ztic,i&[m$;xhzz
l]+*^a)M'b%^tt>(»X'?)t), \WC,frO)m\&V)1bZ>zl*?, £9

^Xh^zl Wi^X^ho ±%$(D^rj:?>3tft(D'**wfrmt3iX

WZZllzX^X, ?a—yX\H%m?>, *-?*i/z.llXCDWgtfJti

ft&fr&mitz0 zytzzuz i-ox, ft&izzv-mwzynitf

¥\—xXb^M!m^it)^fm%mu^uy^^z, MSAii, $

H£Mizt?cit)Vz<, <&>K£ft>

zvmv

t>CDl£$.&0)UV!k&, &ZLX£te&Xi&t>>inX}s>),

c,ix Ti^o

mttj$?ffi <- -A&fcj<d r ft p°p -eti, ± gp{:m ft o) ffi:*m *c.
fx, tt«:^fe$fxA5#S©Aft0»fn*iJ®^fxTi^o iiU

»IB^«rJ:0*S1-5t:olx, -pLA^Hfvte^bft-CKo L

a*L*0— A"C,

AifCD-a^iboA/tS^^^J^iJftL^^o ZQz>r3-yX

it, mz\zw£ixmr-£^xfem%£mm£W\zi,x^tZo tzi
xA£, mmmtitzM(D±rMffi^tzt), pizr^xr

^5m'{^X0AixC,fxAo mzmmt>fttz%L%OX*-?i/^z£

o-c, Jjytfrwt&lii-WzUfai&w&tti, i$u«fxiij&f,
 SIIAL^SigSfxA^A^ 7X<7)^Wo)t%&(D£?C
— , m£e)£m^mtzzit>t)Z>0 zyuzxit^i±±int,
s?3-yXt>HXanizzii£frWi)ArLZ>£?rj£^x(i955%-e)(ky
3f», 1957^0<The»), S^IIISIL-C^oAo 1958^0«x-

v^um^AfrU^fb^Mi^xSo 2faO)^*/v<7)±.{zZ
^zmm.b^btzijy^frxm\mM^L, -A, TfIJ£*ffl
&mm-rzuz£^x,
<.*» 2Af#A(D£fW2A £^lfot>£Uf&fc0frffifc-«*fe
©Rfe-eSs^ix-ci^o

^3-> *<7)3A |!!J< :AASC?L AJI DH AM t -A<7)ii, fS

tSfc«X0®6*oAo^^— ^tfeTi»4SW

^(DMSKD^X'MZc L^U 1958#1H, S?a-y^T«Wi»

nA(^^^t-x?XTy-^>7,;-t:̂ ©f@)g^<o <®»

C9|££f7-h-^-AJI£<7)^iift-A®jO,

fi&î 3-^ Acoft &A3,«£,BiAU

{-A^c ̂ 3-^x'£7)^«^^0S^t0?fx,

<DMmi)e>^i%o)t&Mik ztuztm&i^imzfrtZo
zwizmmsfflttiZfr, a#^«LA(^fe§nAft?>i:

fci-Cii, tyfWco47-^{:M^,fxA*MASIiI^JfA^AAb

fxT^<cDifMTtfxS0
^=bix, ̂tfUife^fcfcfca'^ai/Ci^Afci:, /M'JAC^SiJ

?fxA, 0®<f,?>J:5A@ffi3&ĴAm$#x-Ci^o ^CT?-(ifm»'fx^

bvxoBm&XfDtlioyEtAk,

m<D1&AM&cttZ1>\ Mi?v>y*t*H)W&\-J£-o X\.*a

 KV

*iJ(C-oi^X(J, pp.384-86«r#fi8„

p.1 16 (Sim 19553M5!#!*, 35^, BUS11 #BS)



V+7./V— va-VTJflg Chronology

\j\jyy.\ — ym
Compiled by Lilian Tone

RtfiJ

Ltzb<7)X$>Z0 £tzZtib<7)=zX&.rtcttift
£—xnnt—mztzztx, z(D--xn
ntli, ls*-t)XT,)'*r-Y7i)—T-MryM-: L-a-f), 1--VT-

L-fXU'yX), y—XO^XfyX&S.^—
—>7-MrfX *<7>f&T#fla nJig^tCDTife
-So i>3->X<^AWtt7WJI/(J#JST#fc;!r-ofco *<T)tzlsb, CZKJB

* 1995^lci^cS>gtt)c7)43T*v3->X^^aiLfc±i^iiifTaanli, «T
fTnanCO^HIi*(cMLT±{c

#fi8Ufcfc<7)li, Roberta Bernstein, "Chronological List of Johns'

s Paintings and Sculptures 1954-1974," in Jasper Johns's

Paintings and Sculptures 1954-1 974: "The Changing Focus

of the Eye" (Ann Arbor: UMI Research Press, 1985) T*#>-2>0 |5)

}§llcSMitU-otzbtDht, Uyh^XxU'+'-y^'J— <7)i3ii>ifcJ:tfvJa— >

XwlBHTdfeSo Va ->X/jUSf=t,»»3t

<«#LT<nfco

3->Xg#*rfTpnp(cf£13UAti^cfcT^S0

* yg-yXofTp^^KlittiloM^ftllGftTi^N £>SWi
c(7)£fi§[cajT<S)

fFpp(±, t, 0JK#»(::J:oT|»9jnr
mzttiT^Zo "LC#" fcOlATlAftl*, ls*'tiXT*)'4f+71)-

KSMT'ifetllf, 77?e Prints of Jasper Johns

1960-1 993: A Catalogue Raisonne (West Islip: Universal

Limited Art Editions, Inc., 1994) (MifJU -S

"ULAE"#^(r«LU^<?ftTU-S„ H£,

pnp(±,

*f^pnn<75^^S^rat;-«S1*®^0*>, H0<Wio#OlX«C^t,C77i,
je^oiiio-sswictK-y-T^So «-*®«Tw$n4»3MB*n
**ft, *-=1~3H, #=4~6H, S=7~9/l, ^=10~12^T'S)So

It K«W583£T$tt\. n&<7)T£>S>0

* zf>y^<7)? |ffl*»(i5%->Xa)Zi:(fTA«o

* JRHfelifflRLfc-ttTttttTiAao SB£ttfrfc%T0)SJ££fliU:x-f
WT>'7t:'Vl'?-(OffimzJ;Z>b<nh<&:<zi>e3_—$>'7-*'<-XT'
aissn^^T^.
* B£, Sit, £**�&>£, Tf&rfWoTiASo zftbnr
-?izfflLxiii>3->xs%>t>m&<T)ft£3pm%., itzt&(D±iz^n
/ct-AoA^fTppdMUTlJ, Nan Rosenthal and Ruth E. Fine,

with Maria Prather and Amy Mizrahi Zorn, The Drawings of

Jasper Johns, exh. cat. (Washington, D. C. : National Gallery

of Art, and New York and London: Thames and Hudson,

1990) <7)1**, iz^X, *flS3nfcULfcfc0>JJWtt$>a->X0>E*
CiSfcWT&So ^Sli-fe^T^-L^T^SftTUSo WMmZ,
& us, 3tLxgxiti&m&-zibtittSimo>mi-'2'i<o mfatKSiun
MlXli, (Si®) <7)3113tf&ZtMlt, Yf->i(ifFpapa3^T(±4'<,

hsri*. tztzb,
1930-1 958#(C-O^Tti, tm-Z-mtbm&fttfimUzo

* -i~y^K\/xmt>uzo

m^M(-(iEiKS#-§-(3*^#$nfcfTpnp<7)^Uianp^nTi^-So

1930

� 50 150  >>3-x7'>H t—i, fxZCis^X'* — y3->X �

s^-7££ns o iktmnm-c*,*), jt^mi^vthotz^v
7 a � i/>Xy *— i^g—yX (1901 -57) H-^X^nyT 7#l7vy

r'T^^cOX^— Ji/ii07)7^^— y'7TV —*>^3—

yX( 1905-92,

yb-My— tL"r^ns)t0K0"Hi— ^3-y

*&&&<*— tfxfi\z&itiTzkMx.c>ti&, l^5<Dt>[ZZC7is

yTAwfrC,^^mUtitMzfrCJ'ehz>\*2o

1932

� 1932*ft>>33^ S WMU i/3-y x:\m-fj (DWil

7:~hZ>W)7z»'747ry7-^3— >X*( 1869-1939,

7)7Tyji9i:2#g7>#-C'^^ryr7-B.yg— yXLL^cftti-

y^TTXpM©ji^l&^#l?&ofc*5o >>3—xXiiTlft, cc

i:5«£fiA, Z<D£Mffi&*m-Z.mmiX\.*o r^(i30^
sfca-asspfttohswi*, hfrm-f,

mmwMt^tz}**,, ticm7vvr4Mz&h"c\-tzit.mt,
m^a-yx'mhfz0

A^tf*tf£ofc©£Stx.ri\5-o <tzZ£&MZmX£<tt[z

®(Dm*%.iz\<^'y[stzo&imft£5jpz>zz(DM&(Dtt

w^ft\7&(Dfr±<^m&zt&teftz>tzomzm}ox>x>zb
^"P7nypy^m^^<t:Zt>mmUz0
©tt£W<!:o€ESiJ-^5©^fr6&frofc*7o

a 7, ^©*sii7T^©$!M©i?ic^oritfco ^zizjs^nr

Ufc©li/N I immztztz^tZ^^mO)
t-tLbfctOfc'oto

50fc*ff, frb&LV, fSfcZ<!:©d55

Di-©i^ffir^D, ^iSt)UL^ilAcofc*8o

1933

&B3»©<J:$Ax6ie«SS^te«>, -€-n^6ih«)fc3itt
&L1*9o



1934

� 4H17B s?a-yX<D#mi', WLJT

<m * fctt&n' ?-h. T->v � V-m&ti *1 °o S?g
-yxittvzmichLtoz&mtio

1935

*Ali5j^<DtIfr67-5VAMC&D/cfroAc0

m<DmWk(Dz)-£-C^m\zMt>Z>m[Zl\tz.h^tz1f f
tt^SKissiiiAfctf, m u h-

itfcnrussfcfc'tu^*.#, £5C#ur«
tt"nrsfcd:ofcoto &fi7—

ofctf,

6&1 \£l tJI MaCli Sittl \r I tfc* 11 o

—j§, 77b>x-l' JHC7- x-rXS^^AcZcliA^-So ffilife

Oi^re£ffiurSltefcoiMiffl?©SBgfr6ie££:i£*«iS/u
Aco ffl3 A:35£li±< S Ut> U Affr o

Ac ffili^^lzAc<^^c3rUAc©Ac^6!r-t®[iAd;</cc

o/cilc^lZ^f^l^Aco *AI3;fi^<Z)^^A>VKc!:li;I§t?6&UC:£

£*P6 Ad:<r, zi^^iiM^^lc^-riulz, «>5*«>5*>CUr

U^oAc*120

� iH3ia— iittorv^^K^y-^^i^^uesc
tt)a*£SftSc

1938

� 2Jf 14B — ^'a-yX^^Wo

1939

� 5H7B Wi£$sMlkfelzJ:07^>Tj^'e?E%o ^71

a0 Hfi!iggHft^nA2*18o AtrA^r^-^a-yxlH1

W^iT^yr^^fD^^^yy'R.^a— yX\&4})7J*'&^x

si — i?=3—yX, y^-yyVycoXXrA^is-a—yX-y—V—,

7vyf4wo)3.— —x*^V- yx'-^- vy,

iJ-.^yfAxT, nnytTcO'/r— s?-r.s?g— y^,

AjVe£St*19o

^fcfcAr^fc
HCrmykT-CS&^U A.C.A-7/h^t£{:ii9*20o

2E i  {tEfrb)y 3 — >X
<n\6Xry-fJi'V>, xo-rVTA-y-rx/t
-, fflxw.i., las^xx-rx, isi
7r'J>,fSea.--x0
± : 77U>7-Y-'L'(7)W.l.^a— >X<7)^0

1936

*Ali6/§j[ZAjoAc££(D;:££!i:x.rn3o

Z, A°—x4— <7--+££AAcDUAd£, gnRli£

HCl^oAc [B£®l36li^;liliMAcoAc]o fA(3£i:ttr#]tf)

r*4££iAofc-0 fcg©^<l^tt£3Ax.Ad;froActf*13o

� [E]  7^rM/M^f£i:A^1"So

--x-^g-yxr-^^— vy(^{:j.^-yi/.Jr7xAAt^

6)*14o

� 1936~38^0ffii:s?a-yX0£«3&q?ii^

1937

� 1937$-fr38*flZtfl?>iie)?jwyy-R.ya-yXhZ(Dm]J7'*h.

fcW:, 7^rM^-ei^(iO st-fo ttV^ti-5

5Rf0f^te!», ^a-^Ai:l5]i.^A^oA2*16o mzWM

HO)t>l i:M0*17, 1939^S?*£i:ttfo\,

1940

� [K]  f>x^n7ltlt|v-v4i£?)I<i:

Mf©^7f^-^3-y7->-!;-(ti:77^x-W7

—V—A A ) II £>! z-f � =t—X—( *< A y *—X- y—TXf jjv

0-gU)W{^Aail4iA:l&K{:Mt*21o

^^izffl^Aco/c — mm#

~cm&Z^Zl\Z)(Dfrftfriofefr^tz0
&l\Ul\ft+220

^a-yXliZ0)^m~M^(DWc±m.^0)^i'C^o dCDF^i:

^Mltevy^TfrCiV-y? -KMZ&t), ZinfrCsXvyi/'S—X,

tl-CWxXvyji-'M^f-lzmz*23.,

tie

118-119



1942

Vb—V7,yt\Wj>y-)-(D<tkm(Dt$\Z, O^JTU-V VXJK—

ifCDi^oto XlttA fc

IJ'cfcddrSi^lZ, dp£M<!:UAAM;*25o

—x=y—^A^)(D^y^<— x=y—

M:XZo £A7-1946^©#£7^£3rS£m?>o
3->X (£3#), y-Oxtin^Ai-mv-AZ-co

xK^>X-/vfX7-;WCT, 1946-47^tg0

-tll&CDa^— h-7— sf-]J — jAl—

10ftff»3->X, 1946-48^lS

1943

� 9^14H-

?>o

1946

�[X]  -f-^7-(^77°h7i§i)40l#i&)Aji«U -®, IK

X,

� l*c -y-A7— �

^x7-^)a$k1£U a±l&£i&?>*260 A7>^lx7i£iiM

0fc^#j7>o-x£% ?nen— ^JW-fo^tSe

1947

� 6H jxKA>7x*- '*Jz?>-si'<D$.Mj&"?li&ftLr<&+Z70

�[X]  ziuy^rcmy,

A, 3C-®(Dbl:frZti?ft— HIT^

un-ri^*280

� 9H 3ny b*7A&6-?-£xX

u74i-±¥o)AXf^jji/ys/(D

7-74A;'7pX-v7^— h*30, *—

jfTsZ'W'*— b'tyAb^y^ —

ty^-svyj., ^LT—j- —3 —

tfr&Ax.KM^F � -v—s?77C!Hfcf

^ hOUISHiJintf,

ron7k*7A^Alg, 7V.y7°[»

fsUi^-COi^Lfco

ti^L/d*31o £ L/C, TJiaMtS

^ofcx^f-frl/OSLfco —

JSftil^^rfeA^ —|§i;k>~ —7"Ailt

J£AfToA;:fcaJ£>0*LAaJ, £Z~C

feX7yf-fr LTl ̂  L A\t J*320

1948

� 12B -y-7x^n74

AA^ii^-r&o hiiist,

#j£^^$i:^-3-7^T^cD-eto wuscwnsit
ii&<&ol>AL-0 AAA*>(A 40^MMa®>aa^-h-

<7)£A, Atfo

Ti^to Itftfc*, @L\MM^ffOAftjHtT, ^SftS&::AA£7>&

fr£«<L-CUi A J *330

-^-3-7A@L, ffl3Ci5'jftLA±ife^o-r^?S-rs*340

<l», ^^70!! T»— ^ 4K � Kx4 7"126T @ Aft At?

^A*350 £Mf<, 077*7477^:^9, *fta»&£A-*7^*7

AM?) W£x"foo7^"X--y-— 7/i':i£<®'fc7Vi'A$§&U

ffi60T@A#oA*360

1949

tttlZWlbzmzXWCD^tiytDm&MpLZl^- o fAli^

nAtfAv/cAcArfiUBn^AoAco ^-nsrscufct©©

7^rftt»si^Ad;t,otsx.Accfco tj^— a^-tk

£®LrAor<3ft£U5tCDlZlIttrU^riMcAM:o ng

rU&froA/uA*370

� ^4xh--^#jM(y3 0#®8T01O«i:^A)c97-^7

^S$rJKUff&, ^7^7^7777-^05/^, 4lhW7^, ^7

X-,77-^7 7)^S(Af

� [1H-6H]  ^-y7X'-ftM7ff^i:AA39o Affcr

7-^7, -fe^IMM, T*^47&£c9jg|g£J:oA*40o

� C X] %¥&mVf\W,0)tztb\Zs <-vy X-evMffifrfpMt

fA&XMUzfe-oZ, Mt£&tf!ftWlzfe-Dtzo fu0

x¥(Dmmxzmmi,zi\z>(Dz-m¥£[£&-ezt>\ ruau



raC(3&ft&ltfc3-5J*410

� [1949^S]~1951#5^  

^tL-Cf»J<*42o

1950

� 6H30H~8^13H©fH! -^-3-7:Eftli«t7> W

tfrwY'isy? JS^IS{^f<*43o

� 10>i24B~114illBc7)fHl  —jl— a— POTt^y ytyy �

*\7) - (UC51T g32M ) t% i/z-A^y* � n- vyx®«* x

� 11H28B~12H16B7>FrJ  —.a.—h —7(7) s<y~ y\—� s?—

yy X ' 3r\y) —(1C57T S 15#i&) f , iA^pyy � tfny^fS

^m^.*45o

-tfO^P74X!l'H=ia>t:*T(?)(CT, 1951-52^0

:?jt:Tf-"('7-i";/|*'*77i:/y Photograph: David Black

1951

� 44J23B~54J 12BOfH] — —3—p 0)^7" A—* ̂ —77

X-^yV— T% ̂ -xyh--^-^y«M£M£*46o

� 5H25B M{:^^$n^.*47o t!>XAn7>ftW3ny

&U7*—h«S*Y7yyi::i£f>n,

i&^fo ^^^±<7)^(7)® !|^70n7*xA£:feiij-f$0

"TBb^KSO, — ol—a—yfriftftz*480

� iiH — rao^tTii®^- xjuist, i»x-° — i?

a—7 X J: ^ j?k � � � ii -h—7 A w � 4;—>v 0) —� ± y p —

t% 7Ky*r<D7-TAXVz-hC-£Z>-'M(DmM&Mmi, 7

*—KD#/f?-jr — -ty 0 tonitt, s?ay*7xh

C9*Bf t,Ll *49tMo

� 12JI M¥3Hi:^-— 74-

h-^>yyyco^±c7)/j^{:^coVxf-77K^»tg0^fi

mmuy mffitgWli,

WLT^^-r^-^-b-,xco^^ttA5V^^/2'^7c is^, ysn

24-ite
^ ' B>? --

� y
s. ���.. .. ... _,

. . -.'A . *> -�
f'^-u i

-cri - :

th^X^n^-rxtN'-fs-iJ-XftlcT, 1951 -52^H0

r.imti^ri^mr-Vy^yyKmm^o)
Wt&a&ffll&t&Zb.'C', tfcC,^cv-t- b""x£|£3fiLJ:5L&5J*50t

LTl^o

riny fc-T^#jgtrafIC74-h � ̂ >7yy � Jr>x ';-£1£

B, fi«r7^— h-5?-v^yy0^±0f^ajR^#flgtLA:o lift

B, rfr£^#j^¥c7)yy^-t:*JLT#m<7)7-h-^>7y-

Irffitstiitb'CiDm&v&io

ABaW&^-C-, ̂r*{:fe!^3fclE^{:^^Mx^to IE&frS

fl, ^->I{;!i74—h'>?Jr7yy(?)^it/24)<7)f'^iSA5TSil'P')^^

£fU>Ct-eU5J*51o 74-h-7>7yyc7)|£8#;£ra;ft<7)^

a2i/K-^3y.ayyx^?^#{i, y3— 7Xi::i7>4f>7y— 7)

-cDiTO:, v?3-yx'B|£@, jilg, p^, ^

so, ¥*, Mmmmi?m&mffiK!:CDm£<e))g^£fr&
MtZ>Zlh.kZ>+52 o
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� 24|6B~3H4B7)PhI  —j-—3 —7, 7F— —�v'-Y—7*^r

�Y^y-c7)r74!;5'7p-^xhy^jjg^Ms*ioio

� 5JI30B  —j-—3—7, -?X^ — 47Xf 4T^— h-777

-ii-r^yr^-t^f-^^-Mhv^v^xj^qfsbrL^o

a7»7— , ^n^iitA^T tMyiiFa- 7X'AĴ0|^O

1957

� «—/yjfi&trc, ^oft?^— tft^(&is&?>frS!lfK

<3ISffiL>, «SJE»(LC#30), ([2M(D^—/y<Df)i

tkl<DtZ*>(D%1¥), <*>, (5JE»(LC#1), (ft?), «Rfe7>W;

fa>, «Mft», <ft?4>, «»», {*ysy?&<D&<D±<Dm>,

(The), *l/C<&^«ftW£So

� Z.<D*$, f#A7>7777-*^7i:£5*102o

� {*vyi?&0)MO±(Dffl;)(i957W, 1956^i:«5fi»^fgfi}G

fiAcDtPI^c, tfyVAvbcoVAyV—i-W^frz0

� <5imL>, <#>, (ffPfl»{:fe^T, ^a-7XW7JPJ3c?)fTn0n

"Cfr t°7 / ^ * yv =/«— ^ A# i *r£5 L A i is ®

F3^©i|t^c7)|lAiA^^o-7(tSo

� 7— h*r a—y—cd^ta— '**—yyX%,7A?yXizfBffi7Za

I^cli, g#a*g^1-6lfc(Dt^f^itft&±c07-T4XhA



� [^-]  7xy*X 7°n— 3—7, ;Al—

MX*^jfcvx-yt7— fc^a—yXfcn>>*

—h� ?Vsz:s'<— f(DZjr$'*lzMti'C<Z0 T777 � X7°n—{£

IW:t>(-£u::^t\ Xi^x-yt7— j-—s—7X'7>x

7yx^^f*iLxv£i:it-3*t<<"A;0 ?i£{jyx—4yy^3iffiifii-li

A7X3ftA"£iiAtHA>AA'o stf/fc&Mjtx/C, -ColOf^co

z.hfy#'#M zbcos^yz' yt7—AffcS-aXi ^AJ*104o

� 1JI31B—-Td7r——7>7dyK—r ^fX7V/fr^>vy7

4y-r*—j&MYto

zco^o)f&(z^r, -?byy-s?3—yXi£Tj77-—<Dfc®iz

<bt3oft#^-rs0 ^nenrxyKx^-7°j(6^20B),

7>liJ(8H29B), ri§^©LUtl^9*^J(l0Hl0B)^105o

� 2H ~ 3B «40 (7)® 0) Jg &«j) (1955, 0 JK9) #7* � 7

4^7>fpfg!c, T-r4y{:=!:sr70,;yhm{:^«^n?»o ^3-yX'

� 2H10B —JU—3—7, j]*77-?y-fr—)VQ(J)i£—>VT

u-nmmw-fiy-ivtamo mmimrj 7-,

H!!i7T̂yjr.y>'^— 7"\ #^{iy-3y*7— 'fyii

^g-yx>'ii§o

� 3H7B £Met=^.-3-7, y^-Xyy^flMfrri&sa

23Ac7)7-T4Xh^J|X'l±{f/2r-^— 3-7- X7—71/(7)7-7-

4XK*t> ^Aifi:^;JJS(3H10B-4H28B)7)F<gmi5lfibnSo

;#yn7X))!c:5:(i^X-X74y^— 7*dJ#L^0 i!uko*C«ft#M

S0i6®6«;)(1955), <&l\®0(1955), £L*Cfc£C><«7y =0

(1955), yXtSl)*,

ft«j)(1955), £Jg*t^fc{:&*%*1070

MJWKKISU 7-ftTft-y-c9vX-XXry»#>-cya

-yx'©#pn^S!:t?i*108o iXH@i!u, 2H1BC, f£(i)K77

T@4#f&7>4RfCX— 7°yLA77)Jf->71;— X̂3— vyi1s&&

77 y XT)^ £ &7-T4XK%7>Jg K££f€<. AX^AXAo

� 3H8B  ^9U#, ^-hy-7i7^K>yA^Xr';t^7>#4

y77(^C4V77-77-<yh)^L7^>7';--C'IK^:̂ AA7>

4/i/-fe.7j-/7^^-C, 7^yiy^-7*cox7y*f:$rLW^

a«rMu*5*109o 7?y^y^-7X^A^c9ttJ(x9(:Tft

ft <t e Otzl% (fStya—y X{£7p/^)¥ w LtV A), X Xt '7

yx —4 y y ̂ A#jfit!: <(Wj« ft 7>ft:if-j» i y 3—

yx*e>£ta**§tfo<0 ^-e^iya-yx'c^ft-a-r^L^tlfi

fro

yg— yx<z>x*yx*c, xxxyii<aoa954-55), «ftM

S0<b6S6«l)(1955), (&l\Bf>(1955), «MfeC07^7T'<7

h)(1956), Cijnx-Cft7)^onp^liiS*110o 4,;7A-^xr,;(i(&

^i»d955), ^hal, xxryftya-yx'(:g^(7)^>7y-

�C'JSK^Ud:i^t^Lms=

� 3E 10B -t7x;£n74 AHi?"Y—T'Xhy&Sl 4i£M<

-e, y3-yx'c7)5c^Ĵ*1110

� 5H6B-25B  Tff^ 7* sip, yX^?x, y3—

yX, vxy— , y^4x, -?yy—/y, x^h-?y, yXy^y^ —

7", -y-'7j.yjMAJi^4"'XXr,A3r 77V — (K)

(1954-55)a*|i^£ft,J&0 n^*—h-n

—tfy7Vi/A{iy3-yX0|^0i!(:^)AoX, f£cj£<f£ffl$fu>

rxx � 7*7* j it i -60 ry>x^ *— y3— y x $�

L^A, T^-y^yco^T ay 4K0)f$7>

MiztZOtfo &HiWMttZ<D1r&mz1&t6<D1r, hMt

^WjtDfrW&kvt* o Oili-cc, XX-T'T^ffitta^f

i^fci:*WX<OT&SJ*112o

y3-yXii, £?^<C(7)vt7X—iztiumztix, n^-b-v-y-*

7^2i/co7yyoy— r 7,7"7)p§i^ti#Aiiy£'niitj**113o £Lx

FaJk^x^y^y^— 7'tti(7, 7yyv^-7*'3y7y3yc!)y

Sis-t/f-f^y^yVftnafrMlZ, 747tV«^7473

?»*1140

� 10H20B ^-2i/-r4x-r7oc7)|lfL^7VxJ(r^l;0y

7J, f4^yh I J, rv-tryy'yyxj, r^Vy-?J, rrA^yhJ,

rX^yMIJ, rx^^JL—̂TWcOfiJ'ffii*—-a-—a—7, X^7-y

yoyf- h-4^— ^Xifibft^o a'^iiyay-X— y, 2^^T?

"X4yt^in ^Sfty'a —yx tx^y^iy^^ —7" ^L, '$&>

� llj430B  wX'XXr'AHt-, —-a-—3—7, 7'V^y7yy

©XVi/^yyW^XXrA-XftibftA-y-x-X-yXA^M

0 ©rxb^yy y7y � 7Vxj, rx^yyyyxj, r^7-x7-^

^Xj7>TO{:ft<*115o

� 12H16B~1958^1M4B y3-yX®ffSi!-i-3

-7, -y-vyx^r- � ̂ r>yy-o) r77 yX7>yx-yx jm-em*

ZftZo mK£l£t959¥1rMLXMlBlL, Slaie^MW

(American Federarion of Arts)>!)5X^^LAo

1958

� y v 77—o) Kftvi/ F& -/^y o-y ft tr—7—x A #^Kr— y

y»(1958)£RiAU ya—yXlitW^fa^^y0<X- 77

-X£9S>^^5*116„ zomtm zhbtz*), ya-yXftffe(:fe

�®^7>^!j, i yam® i »^xx^X77^(^

� y'a-yx®i5(,

� [^-]  34!(:7ayhiiy^5|®XM«7, ^igyx^lU

cO«0-97>Mm» 6̂ I5] £^C«K fi«j),



1 958^1 -2RtZ-n.-3-?<7)U*'tiXTiJ-*'v7lJ-Z-fflfrntz[>>vXs<— xa-XX a&ljjjg

Photograph: Rudolph Burckhardt.

m, m, n-em&Mmm&cm), <&^«ra>*®jflSo ±?
^</J^4X©<^©il^>U©^CMfFLX^So

ZO)*£lZ, /fM!)<Dy.*$'*sP&a— yXtfZWkC&ftlL

tzy^X*, $1z\t7vvYm(Vy2?*T:%WLZfr1zi'&(DYt&\z

1 (*vys?&<DM(D±(DM),

<D&¥>, (&l-ft?)(HJR38), <Jfc>, «&(,̂ >(1955-58)^

So

� 1H <4o©|g©£S;gSft;>(i955, g|J&9), A5" FT—h-i

-XJt£©«HrUS0

Jbi<-7t\—̂—tfjsMntf&^siuiz^A^s/Ti-

^ffifcrsr, r7-s^i-xj©fc«)(csfP«*ufco

mmiZls^dz&SbtzAjtdo *:1l\&PWQ%m<Dl3\.\Z.£.tz'3

foiSfcHl\fc3£tf&l\<fco£^©IStfr37-h:ia-;fJ©

SA©±£Htottffl£3S83£*lieH

lc£o/cU*119o

xLX, <4o©ffi©£6;|fifa»

(Lc#32)cosffi^o<^0 a^-a#

flfcOftiSfrfllK, HWELflPBtSJ^So

� 1 H 20 B ~2H8 H ^3—y X ©flMSSi fV-YX' *— i/a—

yx ijyy-v-^xyv-xm^n,
£ftS0 Jg^SftfcfFnnJi, «5JE»( 1954-55), «^#M3LJ©&S4i

ft>(1955), (&l-JR)(1955), <4O0gg0£S«f&«f>(1955),

(ft^l)(1955), <ft^5)(1955), <&©«tt>(1955), <& ^

7»(1955), «^yt»X»(1956), «fil^^J»(1957), <6l"ft

^>>(1957), <31 £ IH, L)(1957), <80(1957, LC#30), «^C»

(1957), (*vys?f&0jfi©J:Cr>;ffi)(1957),

(1957), (ft^)(1957), «*|©1ffa»(l958), £fc3ffi|©<4O0

®©&Sji&<J»(1958, LC#32), <|"& ¥]0) tz *>> © X * y ^»(

1957, LC#31)X£>S0

-©iiil^iiXvxa^itc&BSft, S**BUi^Ao©

f^Sj&^n&oXixfcftftJ-eib^fco £©.&fcoyi, (5fll

© hh m m (v * � x xr y *>»» a) t« & ̂ my m u myx &
S*120o

v^-T'?--y?%z(Dmn£mft, ̂ -yxnist
?n/:*121o

� [1H25B] ^©±ffi©$)3, -^-3-^j£ftH%£t©7

svyvyF'Hy?— -yX—Ti^y^'ijTZT^'^^yX)— fc$jjtiz>0

zzfrC,mz*^J*-e>Fvy~3?—WtfthLfa, &&lii
mMw&mfrMffifficDfzMzMAtzfr&mmi,
mXWOi 1954-55), «40©|fi©&£|ifa»(1955),

(1955), (&l-ft^)(1957), {:$r&So S?— ©EUgUjSi, TO

ioArtti^5£fcJi&<, 4o^m^L/2o £ft^©l£iiiiifiiia:*>iti<

fc&»oA:U &cj;D&gcfftU<:J*122o ^H£<5#m©£>S

1Ift>>cy|i*a*&otaA f&CAoX^S^-x©®:*^^

ZZ>Izhi fxfc&k0£LX1.7:„ ^rAx!)—CI Xz>>X—

yXc, ffi©gfrK®faH®^LXfciHr&»iMi.-'/,:i;:a, >>3—

yXiirtl^&^H^, i-o£xu^5©ti^*^jfcg;Lxi-

s*1230

i?a—yXi&ZiDfc, &.tft<D8M'C&!>*W'yy'isy'*—bb.

SftXL£5o U'LAoXSA'^-yX

(i, ]&m*m>9±b^z\*"2\

� 2H17B ijyf) l*'*-C^JR*#<o ri&£C^\

^9rJf©;&#c$^, «- � i?a-yXo$£m

3?HSo «^»(1954), frW^ctxy/rxc^yn-xr^x^,

106.7Xl52.4cm, 1000K^0 «t©litfj>(1955), ff HiKt^y

i»Xi:iy3-xf47X 152.4Xl52.4cm, 1000KVi/o «4o

©«©M^W»(1955), ^#ffe;^R0Kt^!/7XCi^3-

Xr4x^, 76.2X66cm, 700KVi/o (fi^ft^)(1957), ijytfr

X(:xyn-Xt47^, 86.4X71. lcm, 450h©i/J*125o Ji

<&©«&<;>, (4o©«c?)^®^»^ftiA1-So

fr'frffiU aVxX'i?ayyy\zZ(Dlfe(DMX*W]#>Zo

l973#Ci©jfeii^-f-^©«cSi:*^S, 3IW«&c^FJB§n
^>126

� 2H27B~4g6B  «^?»(1955), tf\zi.-yYy G)U\X

H#fit©raiR3?-^aJS

So

� [3H]— 'S-svmw&yiKDWiMLtfTfczntztztb,

i?a—yXlypyxys— X(i7nyMfi»)128#ilbC#D,

ix3Pft2p®Cffitj»0 ^S^#iJCC©^3-yXcr>Xi5?^Co^

XFJlT^^c^K^So rs?3—̂ XiijAi-x^^fgoXiA'

A5\ A#!ilb^^1SA>oAo

tf-ti-i^^-eftfenscfcft'-c&siit'oiSs^oAro

MX(Dm<®J(Dmr-jr>t), ifiOC®LAlPiC(in-k— yavXtf

h^x—^zxzxtyiby , j^o.—̂^v^x,



h � -?y-y, i tfjj *1270

7nyhiI9(rc, yg— yXdifcfcoriU&-Ccr>?fi|X:J;SX

mw£m<D(mm(Lcw)m<0 «m«&M>(i954, hjkd,

-kfcOOCJRX 1957, LC#1, LC#AA), (ft^)(1957),

HfeK7nyHi»)t>$df£Lfcffl^f£i&tti, <30©^), (f-V

x», Otf-^oaste), «rv>f-i>-7p», *L-c©&«&i-ft

?)(H)K26)-ei6o

�3X310  r-i— X*7d—7jI£a3T[ya—

it*

U£^(Ay—y-y— A^rXxxv^ft^oAJm,,

rJ^0«JOttlilfflXJ(9^8H, TJ77--)l[*(DW<)W, m

3s )x, *0&a&J (9X250, TM77--)-e&9*130, ?&#

i£i?£G<-xhyy � y3— y X coWik coy K—r 3x7V 4® ft

o

� 5X150 r^gy-^— 5?WM5©25^0||3y-9-—

yyV-y-yAxWHHastt yy>^—{£.3^— 4*7y b—

* , 77 y ^y^—Xb^B-yX "Cfcz— 0)ik0 � 70 n f ^ —

xjijiO-^-a- ?<o77y coHjiyg

-y x'®28^cdm^ a -cuwjo y3-y.^7>^rycoii^

i:J:Si7>0©^«7^— ?yxji&u, 3gA07)wx—KkLTyy—

X?n/:0 ^77h^^!)±(f{:inx, C7>xy-y—H:{£3Ac970n

fa- 9-—A-f>A,?n?*nioooK^i*offiiifLf i-A:*131,, ^y

-y—hCKXILT, a—x®xr^7V^-Jr>7V— -C3i7—

yc7gi®A3̂^$^Ao

� 6X140-9X300  1^29

y 3- y X 0) fh a3~ a - n -y s i--p ftj & t M ̂  § ft 3 „ ft no! £,

(M)( 1954-55), «^ (7)^^X1955), KJAfeT^^Xy^xb)

(1956)0

� [8H±^]  7^r377H'H— -3-—ny^y-Mf —-a-—n

y K> , x AfM^y b � hisyi/- Tff toft AH 11077 V7y � 7>

x-7xxt>(^>t07- x-^-y^A^ifigcj;^—

i^{-#in0 7.17% 8X140C7—yT"ycor7yr477'^—hjco

ftrilfo H^i£7— y, fXyjix^y^y^^—

77 y3— yxiiA^^XfE^o y^*^A0r-f"7—x^—

xJ{i8Hl70{i^7J'Mo # hy*7i^K'7y(r^ yyx

yj), M

Mjo y"a—yAiim:S^H<x7yaiy^^— 7^^fs,5*1320

� 9H2O0M  «r-yy»Mft*133o

� 10X210 — 11X200 -^y, A*-v^y — �V7",Kn7h(7^

-7-^-y-yh/-v23#it&)7)r^sii^7-h7)7?7-y-yj

®"Cy3—y^03ffiSi*JS^§nso 73?p^i:{i7yhV-7i

^rtryy � vy3--cDf£:&Jic-£Gfts0

� 11X200-1959^1X40  m iX m fil 0)W 1948-

58J^i5r^7-x, ta-xhy^HWte-eMfllsn, (Mm

{£frb)-?—X-ti->t)A, PA— h77>x>/\*— 7,
va>-7— X M.C.U^-v-X, V3-7X, 1958^0

¥<:77*7l'h7 Photograph: Bob Cato. Courtesy George Avakiari.

(1958, BUR41)j&*ggg*&fiS0

� 12X30 tvy^— 7", #— —� 4yxr4r^-— b££

ft, 7-K>-74-7y^^-y^^€$B^il^0 r*J&£>l&

US, lAfe<7tfc?;X500bVi/7>SII^,ft;£''g'i;o 7-—7°^y/f-^

x.^> f# J *1340 «Kfe7>3&^»i£7— COT 1958^b°-y

y*- 7*200^ ia & 3® r & a m m m & mj (12X 5 0 -
1959^2X8 0 )7ff ("Anonymous Donation to Foster

Good Will thruogh the Arts'D^^-X^X-A^A'oAo 77])7>

Aa^tLTBiOttiO'tftAAAo 77V — ij^V

—, v/kt^-fayty, '/4y-tyh-7py^x, y^^x'-ys

yyy-x^4— -— , 7^-^V7, V^^n.^y^— y-e

^*135o

� 12X280-1959^1X240  -^-3-7, 7xy- ^>x

y—(x r 4y y tr 766# flfe) 7) r& a k ® x XJ H 1?-«3-o o) M»

(1958)^JJg^$n5o
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001' I 8RS, 1954
mzmi, 22.9x22.9cm
tl- 7.h>, ^Z;i/^l/?yg>l

Untitled. 1954. The Menil Collection, Houston

002* i StSi, 1954
21X16.7cm

/<— l-^yiWt— 211

Untitled. 1954. Collection Robert Rauschenberg



porjocqi-rero f s -a
.l/M/fX > ..(ts. MRU. in .3
oi»i.is.cEsni#-.ttt^aMs'1 '3

jf/rlfl

' JlM' -k- "M* ' \\ I |

pSMffl&lI, . ;j : sj^itoI e5tas\ .

;' kiilk »

JtV\ tfwnj

� 'jOJ 'lift |

003 | 33fc5*>tfjVtt5©ftSg, 1954
Hfn, 37-ya, 29.4x23.2x5.6cm

/\'— tf-imtfrflSlt
Construction with Toy Piano. 1954.
Offentliche Kunstsammlung Basel, Kunstmuseum



:'v , V
^ --4 - ' > A

v..^

I ; " ' -A

;

k.
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004 | m, 1954

ffwtt, *>rfTZ, mz;m, an, ̂ >+, a#?*, si,
— 7, 57.2x49.5x4.8cm

^f*V,

Star. 1954. The Menil Collection, Houston



005* | SfE, 1954
*> «*§!(*&), wnrnmz
±%mm, il, 66.7x22.5x11.1cm

mmm
Untitled. 1954. Hirshhorn Museum and Sculpture
Garden, Smithsonian Institution. Regents Collection
Acquisitions Program, with Matching Funds from the
Thomas M.Evans, Jerome L.Greene, Joseph Hirshhorn,
and Sydney and Frances Lewis Purchase Fund, 1987

132-133
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006 I =b7—sJ=L(Dfo:g)&(D±.(DM, 1955
^VCVxCivn— * T--CV?, =15—va, 57.2x48.9cm

Flag above White with Collage. 1955. Offentliche
Kunstsammlung Basel, Kunstmuseum. Gift of the
artist, in memory of Christian Geelhaar

007* | %&5, 1955

fj>^i:i>3— =7-yi, 44.5x35.6cm

fNfcift
Figure 5. 1955. Collection the artist



Ai.' iC -y i \

008- | m, 1954-55

:MZ, 37-va,
(3ft fi), 107.3x154cm

Flag. 1954-55. The Museum of Modern Art, New York.
Gift of Philip Johnson in honor of Alfred H. Barr, Jr.

134-135



009- | 4ZHDffi(D35Z>&W, 1955

trnnm. ft, **S (^#S«6
0>vJ«fcft) ICAotCf §, 85.3x66x7.6cm(fS£-§fl (tf;:#;

!&), 66x66cm(^>l7>^)t 9.5x66x8.9cm (ffl MzV;gZ<7)W

Target with Four Faces. 1955. The Museum of Modern
Art, New York. Gift of Mr. and Mrs. Robert C. Scull



oio i cuflsossan, 1955
^jVyj'T.lCxV^ — XT'-f-y^7, H7 — vi, ^^yx,

129.5x1 11.8x8.8cm

 f">vx;U7., t'-T y-r-yK-y 7-f>»L

Target with Plaster Casts. 1955.
Collection David Geffen, Los Angeles

136-137
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011* I BL\iS, 1955

198.9x306.7cm
ttmm
White Flag. 1955. Collection the artist



012' I ®(7)S0<], 1955

ti>1fTZlzn:>3— Xt-tv?, ffffllft, 45. 152.4x152.4cm

Green Target. 1955. The Museum of Modern Art, New
York. Richard S. Zeisler Fund



014- | fig, 1955
mzffim, 7-r?-Rwm?). 21.5x25.7cm
fE^RM
Flag. 1955. Collection the artist

013* | 40(Dm(D&Z1§!M, 1955
tticfg*, 23.5x20cm
ftmm
Target with Four Faces. 1955. Collection the artist



#
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015 | ^>=T, 1955

Jl>0'7MZ3L>Zl— XtI'V?, 37-V

109.2x139.7cm
>M

Tango. 1955. Ludwig Collection

tJU3'— )\y.

140-141
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016' I m, 1957

27.6x38.8cm

Flag. 1957. Collection the artist

017- | 2fSCD/K'-;bCD3D3iilffi, 1957
ffilCta* 25.4x22.4cm
I'*?-* MJ >7;^ A/ft
Drawing with 2 Balls. 1957. Mrs. Lester Trimble

018* | ?)\,: 1957

tg$, -f>A zi7-vj., 60.3x46cm
£>x— h-n— V>zfj\,AM

Alphabets. 1957. Collection Jane and Robert Rosenblum
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019 I HR&CD7' 1956
it >0't*. fr m&, iKtcSJf, 168x123.8cm
tj-

Gray Alphabets. 1956. The Menil Collection, Houston

142-143



021* | The, 1957

^j,/'5,77|:x>3- *-r-fy?, 61x50.8cm

5.IL hV-y K&' n—/ U—� 3 a >j&

7/»e. 1957. Mildred and Herbert Lee Collection

020- | 1956
?ts XT'Cvf, 37-ya, 76.3x63.5cm

ttmm
Canvas. 1956. Collection the artist
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022 | SIUU 1957
t>>0'7MZJL>3— *x-ry?, 7vx, 77.5x77.5cm

trv'Vil^t- ;ntA, o-y
iMfittiK
Drawer. 1957. Rose Art Museum, Brandeis University,
Waltham, Mass.; Gevirtz-Mnuchin Purchase Fund

023 | 1957
^T--r-y^, 25.4x33cm

7n'jyfflV-('T5, "7—7*'J7^3U7->a>il

Book. 1957. Margulies Family Collection, Miami, Fla.

144-145
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024 I J*gCDfl7?Jf5, 1957
t)>^fT^ZT.>zi— *-r-f "j<7, 152.4x 152.4cm

- — A.I"7*r7—
Gray Rectangles. 1957. Collection Mr. and Mrs. Barney
A. Ebsworth
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025* 17rb>^'g0itero±com, 1957
^V^Vt.ICxvzi— *-r-py?, 167.6x124.5cm

;ix— l-^Vt jtliPjttH

Flag on Orange Field. 1957. Museum Ludwig, Ludwig
Donation, Cologne

146-147



WjK ~"TFaiWr'<Ullr, M |T^

ii^aii ifil

026 I SLMJ?, 1958
71.1x55.8cm

5 JU KU-y KV v— / h  V — n U:? -> a >H

White Numbers. 1 958.
Mildred and Herbert Lee Collection

1



027 I 7|-b>$/g<Z)t6C0±(Dfig II, 1958
X7-f7?P 137.1 x92cm

Flag on Orange Field II. 1958. Private collection

148-149
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028* I r/K-,/b©335igJ®fcto©gft, 1958
50.8x45.7cm

Study for "Painting with a Ball". 1 958.
Collection the artist

029* | M. 1958
jftcta*. 25x30.4cm

Flag. 1958. Collection Leo Castelli
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030* I 3orotS, 1958
78.4X115.6x12.7cm

^-r-yh--jiwtias,
77?/-ee Flags. 1958. Whitney Museum of American Art.
50th Anniversary Gift of the Gilman Foundation, Inc., The
Lauder Foundation, A.Alfred Taubman, an anonymous
donor, and purchase

031 | PLy-T-5-7, 1958
WteCfcU, 58.4x45.7cm
S.I.Xa.—
A//ey Oop. 1958. Collection Mr. and Mrs. S. I. Newhouse

150-151
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033 I 1958
AM, ^3— A 46x60.3cm

Vtx>h3W'> 3>M

Hook. 1958. Sonnabend Collection

032* | =1— , 1958
i|lE(C=l>r, 61.9x54.9cm(H®)

IB AH
Coat Hanger. 1958. Private collection



034 I eiMfflD, 1958
Xx-r-y?, 37-/2, 105.7x105.7cm

1111AM
W/j/fe Target. 1958. Private collection

035 | 1958
)\r, 37— 30.7x27.3cm

T'xVV>-+>7U-M
Target. 1958. Addison Gallery of American Art,
Phillips Academy, Andover, Massachusetts
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036 | x— V>, 1958

37 —va, 186.7x122.6cm

f � Tr-f >� 7— V � "b M

Tennyson. 1958. Purchased with funds from the Coffin
Fine Arts Trust, Nathan Emory Coffin Collection of the
Des Moines Art Center, 1971



037* I Rgrois?, 1958
37-vi, 170.2x125.7cm

+ 53&va>-/N°7— 7.*jft

Gray Numbers. 1958. Collection Kimiko and John
Powers

154-155



038* I ei\SS?, 1958
t>>'?7MZ3L>z\—7^r4v9, 170.2x125.7cm

jis-t-htmrnm
White Numbers. 1958. Museum Ludwig,
Ludwig Donation, Cologne



039 I 1958-59
t>>'?TZ.lZZL>3— 7.T-rs?, HfMfit, 168.9x125.7cm

~a— 3— /<77?Q, l-Jls7'?'(h=Sv?7.'T — M

Numbers in Color. 1958-59. Albright-Knox Art Gallery,
Buffalo, New York. Gift of Seymour H. Knox, 1959
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-tr n b_ (&. 0. O'trbWX,

040' | tltfj, 1958
maizmm, =>7—7a, iwmz

vO>K 38.1x35.2cm

7*— h- 7—
Target. 1958. Modern Art Museum of Fort
Worth, Museum Purchase, The Benjamin J.
Tillar Memorial Trust

041 | tift, 1958

1SilZi}>7-, 41 x41cm
=r——T.&T'VK'Ja— � 7—J I'M
Target. 1958. Collection Denise and Andrew
Saul



042 | 1958
*SCfS*, 17.1 x22.2cm(®@)

flUA/sSi

Light Bulb. 1958. Private collection

043* | 4-Z>G)iI(D££>tIft, 1958

hU-:

iC7'7>K 41.3x31. 7cm

t'-T 9V'y *y h——SR
Target with Four Faces. 1958. Collection
David Whitney

158-159



045* j 1958

lEtti, #7*, 10.2x22.2x7.6cm

a/<— '>*>'<— 7M
Flashlight II. 1958. Collection Robert Rauschenberg

044 | 1, 1958
IftcfUH", 13.3x23.2x9.8cm

Flashlight /. 1958. Sonnabend Collection

046 | 1958
#7*, 13.3x20.9x9. 5cm

Flashlight III. 1958. Collection the artist



047 I Bit I , 1958
T.^iJU7V^;u, 11.5x17. 1x11.5cm

ISA®.

Light Bulb /. 1958. Private Collection

048* ®$II, 1958
12.7x20.3x10. 2cm

ttmm
Light Bulb II. 1958. Collection the artist
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hooymm&zvzi, i?a-yxim&k&mbii%^tzhtizx
<D&m<?)&&*i&M't'Zo 1959^, mt,
bff-b-fc, e, m, m&, £Hfe«g, se, #,

rM^m§n/j(7r9^

K)J,
M$fS^<LAo -5L-r-e|t^^tb^©ci;5^@®{:{i, ?

1950Wi:^-a-7-e

So fclilvL, 196O#ft08fcfl^C!)4,ttiflc8&iL"C, £<Z>#fU^

1Wi7 N-K^-y^lSiiHi^ A J—s?<Dl&&1k(s?a—y X' oytom

oyiY-&ithoyW>ff%i&Ltz)izRt*,

—s?jl—rti^a— yXoy^BYE^j^WM^oyoi^x^^tz

tf, -r^'0^ML*CL^?*1o

{^la, — n^>-e&oA0P7L

ti^tz*), t^t^-oAOJTO^i'a FjO "T

itbi-Lfco

*TMfi'J!:, ff pp*Cii B tfifkxm mft ® t>>&oyrM J
&ffi£Va-S<BI&{t>>Cft^-c$x. , BBi'ftfc, Mii-rs^

Kj®^*jR»)Anc.n-cv>6o tztx.i£,

ftlz&msClSLWZtiXrtzoyiznirC, ffiL^V-X-CUOfrC,

9^X0y±X(D^ii\ &taK^V77M:Xh[IKi£:^WM&

Tlfl§nA:#&iK]®J:5i-)e>??{:MtaC»n"Ci^o 1~t£b%, &1'J

WiW&oy&Mv, umzm^z^w^tzmh^o ^

-2-^-yx2Ay\iz.?Uz$zikizn<, W<DtoM<Oft&«-

M^ftAge»Jfcll£$ftA1ifi£aJ, ^%&$mr¥oyi&m

W grrs«0i^to"C^;6oA:J *2tl§o-a *0

Li*LWC»,

ittW&^f-A—yi-btgix, %k%tm<h.^ynfei%zM(D<y!]'g.fft

^tZo tzkUX, 1959¥0<R0ffc»tt>«W®«ra*ffi^.:
ftmzvwvmmmvj^xist), i»m»

zz-eiitij#?, hoy

m \Y^z{2moy^-^o)f^m
<£>f§i: ^tlW, >M—s*Z>»t»i:W^ft-Ci*o — Aj, -ftfc

ijiiirijut^!:, s?3-yx\mc,0)iY&r-%mm, utmwmu

M«(«mJS.cOJi^», (5SO^"C), W*i>f>)frftlJ*&«>6o

zixt>oy\YuuX\t, rw^JtLT^IS^-t^o

tz, m^rais* WwKjt^sftst&i:, hoyim/vxm^c,

Aizz.h.tiS:S, 3&0'M^£?fc¥ft^*Mfcfc^j£jbJ;&5i?>*Cfl3l

»)Anc»n-ci>s((2<00'i?—̂oibsilfe), <M<Dfre»o

its)®, mm

{:, ̂ ftL^m^oAicoa5W^&^$ftS<}:5J-&So fcfc*.

iif, >>3-yxU«ma«Mn»{:feK, fef£5r*0fe£t*m

ou-fsituio, ftjfcSftSfc^fcSSfc^^^ifcfc^Lfco i

;j, ra-c-ii, w.i xxh^

<^{-#fgLA:o {W^tifz7*vyX(-Q-yT7y$l.)}i£, i&S'JAft

ILXV*)-A ?^Uz=i—k—ait,

IJj^bh5S{:^7-^-^S^co^p^-C^^oAo

^-e(il£c7)||£|W]£*fc&ofc—jl£>^7M—

xMZo })V^y7r-XHB)oy3-D(D^fr—^ayxu, fciHife

fci-5¥&*3*Al/a*0 IB&nlgfS

L-CÎ<tî AJiSBf&W©£^^B£tt^ ?n—vxoymm

iY&r-mm^z.'c^L ^LAM®fii959^{:^io, z<om

»*c, M^vmiLxu-l-oeyiYwr-^tz^oy^Tj-ytf

ffli^n/Co ^a—yXtfWrfmzi*)hiftzA*—?— ii&^

m, »%£ — (i, ^m^^y-^f^n-Aibtrai^i^co

iz^wzmxuk^tzo tsLhhn^t, ^oy^m

Vtomktmiffl&Mmir-^xftMLX^zLLte^B-y

xeygffioym l wlt <d&&&&#>*<,

d&acfcn -xtomoy^TA—ytefrit^—iix, icon^wcff^

^cti^ o) 41 -e^ ib^ixxi ̂ tzi/3—y AcoIeBoy&Mii, ifotf

tzz^tzmkm&oy* x%im t^S!:ffits0

 KV
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� 3Rffi(rO-90*«j0fc«>0Sf^)(1959-6O)^#^ o -ftl*

7,Tv^w*m^x%L^*mm.&izmj]0)\^uo i96o*t, 6i

wmc^Tj-yr-xzifem,
� <2oco$D>*5t* t7&*C779^|& Mcfci^o 2txii|p]l7eT4—

� 1 J!16B~ [3n ]  <> ¥ 7 ^ 9 — 9 7 � K n

7K77-7-^*-t7l7-v23#i&){:-Co <7v77"feC0ifc<O

_t<Ol&»(1957), <&l-ft?>(1958, LC#53), <O-90*&>&fc*

m, ft?, ^^T4-7m$£a9<S£ffiBaBo Mii2, 3

cOMft CO {17� i it A, if & S £6 -f i i^-jy] £#£*.£ o

� [lE30B<d  -?A"k ;v-r^y^viiH^(D=-^y7s'i]y

xcoSi*lt\ 7a—yXlv*— h'777i7>^—

I£fo6*6o £cof&£&&<, 7a—7X4i|R]?(::fiJtr$672, r^y

^(-?sv-k/v l/Jiift |p]0#f7| Tsfr-y

77" � /-hhh^^So ^^ur^yyy*s(^])—y � stf

77X»C^|L/27^a<^7l ^>*7o

7a— yXlzt^XTJ-yjryl$.%b$>'CM.1g%::fr&'C'l&$)^

tmz^-otzCD&JK-^-CDfSo ISUfrlt&fr^fco

/ctl^N̂77777:̂ l5'<(7)7'$777Mzjltl7$/co 717-1'7'$7

7>rf?i^nfc7lJ777CD7V7--A-X'r-Cr/]MJ-/ci

5r, 7777>/)9§nt}1t/cZ.ct/r&o/co

A—5y-"e-*SC&ofc o *©&©lqj£fr»,

7a 7- 7— Vlfynisv XZ^iT^ H "5c£

5C&Q, ^©Z5C8I!*)x61O0l5£=-3fc£35fro

^ttZtttSfr-otz o <*tf5X>£t>d:C, 7—7-7— 79JA

©MfEon©ft£ftil£SJfEUfc3<i:tf&5o ^0B$#!C2, 3

[|]£ofc<t{5o*9o

� lB30B~4m9B  «4ocO®CO&6^&3»(1955), «f^C0

®^J»(1955), «Q(,^?»(1957)^3"7^7v-/K-H^^--7^-

7&0i2t6-^-3—

So

�3^ — \7-yimmmn^\~7yy'^^)-^V£b

cOt£A J JH i in Kb /v yy � 7^ — ?— 7"^ 7Aftt at

! :2t 1" 6 7a—7 7" com S SB 5tttrCf§cO SrJia ®c * 1°0

� 34J1B-31B  *7*7X7*H977— 7Tfr, *77X77;?

7—^^>79— X"t:iTft6tl'/2*77x73i#^t^&3;^^ffico7—

:x72^Jgi:<7v7-7feco^(&co_tcoM>(l958)aŜ^[^6o

� 3H21B-30B  377 7"v97-7^t-tVi/-77497

(-77 7--ii 945#Sfe) -ew ffi£ft/:r7>X^-- 7 a 7X"

n.-3-X, 7P>H19I-T, 1959#. W*fi<fl£0>iIft> (1959) c

1959
� yuym^-ei&mmft, <3t*fe§nfcft?x 1958-59), <12

fe^n/c7^77^xh», ft?Ctfcofr-*7M-7fcLfc<hi&£ft

[(ft?4)(LC#64), «ft?8»(LC#77), «$:?8»(LC#72), «$C

?0»(LC#82), «|fc?4>(LC#57), (ft ?7>, <ft?0>(LC#

DD)], «0-9<OM»(LC#58), <R(OftgHt», (EMflR), <ffi

£co®fi», «77^9-», f», OS ©*!»"?>, «M

ft), <Bfi&t>, </JvM:ri*fe3ftfcft?J>, <2o0JK>, (a-

h-^77"-», <&^ft?>, (»m

«R(Ott»{t»{trtt»{t/iI^J^9An/2®t97)tPBano

@ffi{:¥R^<co{:mc72777TXco

Aftco—gr1o -7a-7X"(ift^cx*-77flcoftliiPiS3f*>

t2-£Z>z.htf£>Z>ti\ ^(i^c03fclElt*2o

� feco£lfc£ftpHp{7$9AfU>o (77^9 -»,

<&<o*t-e>0 «^cottt:->ua®^^^co3^co^'?A^{2^siJ

LAgtzjcoj^BBo €nm{:)lfeco^wie?n7i«^*3o

� x7^773wcoMfti:#?0



97' ?)\ /f � r ^ � TTMy *287aJg J{:<5 *M 7>&S W:

f^j»(1955), «0-9C0Mlt»(1958)fto^^^o #7n7*Uin

v—Vyyw^tfFf ~%fc%r*£TZo

� 5H 

m»ttl960^11J!fcl962^*

t:k-x.— a—

� 5H40  

iir^y^AtLT^OtD^iitSPFIi-Aji,

3?y©i£^;^fit0*^±^Vd:oAJ*12o

� 5H12 0 -30 0  a —77> v ^ � ̂ 7Xr � ̂ r-VX'y—"C

BHa»fifcrX"̂  -7M JC4t-/i/- 7*7x7, 7 y—xV<"X>?X,

>^—bi?>x7*-y-77*—, -y-447^77"yt^{-f^TO^JM^§^

So

� [ J£]  ® ^7'y —� y ̂ 7—Xi f-y-Hf 7 7>7 CO § ^"C v^a—

yX^f-77' 7*nx-x7i:ftr!4t*o ̂ nx^yli- a.—a— 77Ui*j

A>^$-cis#fScO'<>f^37(^co^xb->fxry5/7p)-e)igiii
X®jl-7>— y-^-y^rxK'7-b-^-r 4i>a7XXULAE)^

±$Wlt*13o

� 61! ^P^y^XhyA^M^o-C^An^^-h-n-

4f7 7Vu /7r7V — 7 x'i. 77 7 3,y ' *— 7 77 7 � Xr 7i -IS

4b*140

� 711150 7777- *^x&5Va— 7XTi:||fft' £i£S0 T0^0

§*fcH$J?»o-Cfc-C&3S5L:&'ofc*" (i*<7>

(i7!ii^o-Cfe75>!MrL!i:XaJiIi:K^ALA4IIll7)^AAAy0

^{il^o^-etiys^o^iA/u^Jo *^7{i$&i-o-7n-c,

I%A-C-AA%®fic^A, /MJfc^LTElTcO^^tf'C^So

7My— 774 7*—2:777 x7°- 7^477 (r £"*>£> WRBf&L H),

-?4>rsv'-?7/v—7, /Va'y- '=2/1/7, 7Jrx7,7vi/7x7,

r?Myyu '^v^xo)mo)yy^i] (r&M , 777 � 07=7*
ya.t77y—--y-n—b(r^^S;COllEC^/nl{-<i<^)SiSy,

Bfc^777XAftsSUUftjteftS), k°-7— *-n7X*-,

7a7 � 77^ y-, SMyr* � *—nx- s^y 7*< (TSM'y7**

n—7*747 477, 7.x.—7*4^7'"/X", £L-"CrAfr-"Cs'£>''y~;v3--E'

71/ � ̂ 7xb<0fi^iit^-Cl%tJ^ AX&5J*15o

�8H80-90  *^7, '747-fe7b*'7^v7t®^3:o-C,

-y-f77oh7i:^)SltA7^X-n^XtAA7>-XC0ai^t:-|^

a>ftA®3fcc0^0— T4—i:*CoHJS*16o 1959^8H 100 Clli'

fifc;t^7cof#r7a— <coA#j7)^pPii, z.coi£{lj{-S^<^co

S»U\,

r-y-y-'77pb7t >57J $<0 41 "C^-yxx ̂—2:7* 47-t7hti ? <t£

«7t^^J77MBf^Lc0^<®MC0i;9i-, A^fclfe&A*

t, j;9 ^Oi^fWj/RMcOft (^^>1.5: y^f^c0l5!-§lll$tc Afi

M^llWlDOtcO^Jif-e, 7^7ro77^Bi

iti^M<Ol&cO*l^t4#I££M<fBJAoAI$ft<OJ:5t::J*1A

X774XXK, r?*-f—$.MZ T, 1959^ (&?IJ)xX->>-7oXX*-, >7"J—7tf-yh 7a->X,V3  77>, P-7>h-tr-X,
(435iJ)797x>/\*— 7, Xx-f—7>*U7r— X, /n—/<— h-x7X, VXKvx-f— , yi->"7KU7tv-, r <#-^7 -r-XA*,vaV-Wt X,
(fttfyijix'J— 'J9>—X,7WX»/\— T-(1i>o 3fH:5?3V7^H> Photograph:John Gruen.
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� 8H27B  

— I/OL—Ttfisa—yXC<k<D£l%:MWlfc&Z>o T 1958^{lj|#j

m, mm&mruzffiLi tm0
MAa»£, *£©f£Sfrlj&T-3"Mi&<, 3£^|#i;fi|£LA

fcArL

Ji3££JtiALAi<<^^£3&M1'6^yAoA'---&oi:©ifi

9, Ofc9©, T4Xb©f£S*3j&WBIALA:

a*c%

n-C^/Jo JKffi&a'-Cfccfc-c, iyi(i£*i!HttS2:AA2>\ <^o£

� [9ff] — ^?/-efiJtt$ns3l^^^rr^xj(trin-^

y y*——, xyjn^ xf 7—-ft l»]ii S) Idf>J ^ <DMto<&̂

-s?i:(S#2IS0<bS®ft«;)(i955)00IKif»*§n5o

� 10E4B, 6B-10B  ^mft^ti^T-TjzKDTyy-
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049* | PXD\±®tt, 1959
, 37-vi, 101.6x101.6cm

T- —7.&7'> KUx — � V —JUS.

Device Circle. 1959. Collection Denise and Andrew Saul



050* j Bm± 1959

Xt-(v9, ^7yx, 132x99cm

Shade. 1959. The State Russian Museum, St. Petersburg

170-171
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0511 SSCflr, 1959
ti>^TMZn>z]—xf-- I"y^, 37-/J, 138.4x101.9cm
 -r -f O'-f'y K*-Yy -f>/§<,

Ot/f f/?e Window. 1959. Collection David Geffen,
Los Angeles
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052 I 1959
Tt-r-fv?, 37->2, 190.5x154.9cm

11 AH

Highway. 1959. Private collection

172-173



053 | Vn.t f'J—, 1959
37-ya, 152.4x111.8cm

P-lt>vx;U7., 7-f^Uyaf-fPt-,y-f77l

Jubilee. 1959. Collection Michael and Judy Ovitz,
Los Angeles



0541 tusroiin, 1959
170.8x137.2cm

 +)- >i> x;u^, t-'-T 7-f v K- Y7- < >M

False Start. 1959. Collection David Geffen, Los Angeles

174-175



055* | 3-D(DM, 1959
StlCia*, 36.8x50.8cm
P > K>, *y*f ̂ HJ T ' T > K* T JU' — h ill flM
Three Flags. 1959. The Board of Trustees of the Victoria
and Albert Museum, London

056* ] m, 1959

ffidfS*, 30.4x40.6cm
S./U hV-y — f � 'J—� PL-^vg >M

Flag. 1959. Mildred and Herbert Lee Collection



057 I SBiit, 1959
SBflf, 131.4x97.8cm

I3E
Thermometer. 1959. Seattle Art Museum, fractional
interest gift of Bagley and Virginia Wright, and collection
Bagley and Virginia Wright

176-177
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058 | SI, 1959

30.5x40.6cm
f@A/K

Flag. 1959. Private collection

059* | SS, 1960

zx=7— vzl, 33x50.1 x3.8cm
 I \'— I- � 9 V X >/ \"—

F/a<7. 1960. Collection Robert Rauschenberg



060 I flRlMift, 1959

~7cr-tv9, 37-/2, 137.1 x137.1cm

1961

Black Target. 1959. Destroyed by fire in 1961

178-179



061 I »?!5, 1960

SfMlfc 183x137.5cm
s<>).

Figure 5. 1960. Musee national d'art moderne, Centre
Georges Pompidou, Paris.
Gift of the Scaler Foundation, 1975



062* I 21@©tK-JKD£3*e, 1960
7 T<-J<7, 37-^1, :+7'vi(3$:&)

165.1 xl 37.2cm

Painting with Two Balls. 1960. Collection the artist



063 | O-90DB^, 1960

73.3x58. 1cm

0 through 9. 1960. Collection the artist

064 I 1960

ffil s<7.7LJl', 37-/2, 129.5x106.7cm

>'J— 7>KW "7-f—— y?*, cm'— h&i/x— >

Night Driver. 1960. Robert and Jane
Meyerhoff, Phoenix, Maryland

065 | 0-9©B*§, 1960

*>V7XlZ-m, 182.8x137.1cm

0 through 9. 1960. Collection The Fukuoka
City Bank, Ltd.

_
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067* | Jt», 1960
Xa>X, 10.8x15.2x10.2cm
—3.—3—?, T—'t?-(>?'� 7? AM

Light Bulb. 1960. Collection Irving Blum, New York

068* | 1960

/a>Xlz;^m, 10.8x15.2x10.2cm
ttmm
Light Bulb. 1960. Collection the artist

069* | m<oWzynyx, i960
Xa >XlzMZ, 34.3xiSS20.3cm
fmm
Painted Bronze. 1960. Collection the artist

066* | m^utzxuyx, i960
Xa>Xlz:M$, 14x20.3x12cm, i| £-12xjI1£6.8cm,

SIM 2x20.3x1 2cm

x>\r>, mm.
Painted Bronze. 1960. Museum Ludwig, Ludwig
Donation, Cologne
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070 I 3OC0J58, 1960
tfi*, 30.2x42.5cm(HS)

/\>*P— is-B.ir3.JUfr7ji.AM

Three Flags. 1960. Collection Mrs. Hannelore B.
Schulhof

071 | 1960
mzmmzxzmt, 53.3x45.7cm
rfs?. h> jtlljfg/S
Numbers. 1960. Museum of Fine Arts, Boston.
Gift of Susan W. and Stephen D. Paine



072* I 2ZXDHM, 1960
Ift 74.9x55.2cm
ftmm
Two Flags. 1960. Collection the artist
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073* I Stfj, 1960

a J&7C: 3. O'r— V)l>�') ;f7 K* 7- h< Xx-r �> a >X
(-a— a-^tH^x^h'-rXU-yy), 1960%
Uh^7, 57.5x44.7cm

Target. 1960. The Museum of Modern Art, New York.
Gift of Mr. and Mrs. Armand P. Bartos

074* j m 1 , 1960

fctj KS5u: o.~ O'T-V-Jlr � i) 5x-y K* 7— h* if -f �> 3 >*'

(-a— 3-?!N10i*I— rxu-y^), 1960%
0 hyT'7'7, 56.5x76.2cm

Flag /. 1960. The Museum of Modern Art, New York.
Gift of Mr. and Mrs. Armand P. Bartos



mm* vf

075* | fig II, 1960
0V— "tJU-Uix'vK-T'— Hxt-V->3>7.'

CXM-yT), 1960^

^)Y^'=7~7, 60.7x81. 5cm

F/ag //. 1960. The Museum of Modern Art, New York.
Gift of Leo and Jean Christophe Castelli in memory of
Toiny Castelli

076* j Mill, 1960
ttlKS5fc: O't— ft A" U St-:/ K* 7— h-xf-p/aVT!

(-a-a-^WIl7xXh-1'^l;>yy), 1960^

57x76. 5cm

Flag III. 1960. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation
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1961-196 3

miM
ill
R4l

£*P0l9i;, J?3—yXCOifaaC^tbX, ^Mrfcl/CBf^iSfcL

tz, &%., mx?, mmi^tzb

No), (5^s», ^

xy^-*^y»)iyfc-yC,

 fc, Jffe, W, ~

"C"§x., v^a—yXA^iftX'lifX'cXAi), th-AOjKL A9, !£%!iX

kmm'-LXffi^Xi<^tztb, Li^Li^flraCOll^^L-Ci^J;?

PMXSo

^*0SWliWEE3*xAt>

o)iw, winvzmwnz'oixffi^tzu-^, fr-tn/z

teMcVW!**, «IWL/w^?rwto"C*e&A:®i^iatffilo

*C, 'MWdCfe0UL-Cl^o 'brn'C'frZOZ

^inytm^MUztz^ — iu-o-c,

sjjiJLc, ^sg^^nt^i^ff^iS^^nxiin-ci^o ^a

-y Xf£1963X« >fy##*—<0 tf"C\

fa, ^rL^MSA!if^pao±«*

y§o-ci.^*io

(5^S)0J:5i:, f^<7)4>X*^£M{£©J:5Pl&1"W£

t£X£<MG*U>J:5{:&oA0ii, ^g-yXalKaffilffc&'&O

®#i:l£#£^AA&5K£nn&<.y *Ar, <iW3cII)<Z>£jgL

\zmtziz$tiizj]>V7m,

titzMZib L^y ^7X?r pgif C^ot t fc&c> WT, £

ya—yXco, i*i3l¥ffi<£>ft-5ffl!lt-

kh-otzz.ifcml-ci^&o -©ffot-,

^yXx-yA(AtX!i\

—7xy^-*^7») m

gyxhx^y3y, iB-t, xviz-t^-

fa^^ytO^f, Bsbttl915^^23^-C^(t-C$H^^nA

«?£Izvm izW-X^-cmzZtiAtt, ZLbikifXX)>«

rX# J 0 AfceM-tOf&WfrRllfcl/Cl. ^>tk#x.UU>o :©fi

y^yc£M*ii, b^lb,

£5LAr««KJ&JiB^fc¥fTL*C, y3-yX!igGcoX^M,

&*$k&(Dmtm^n?*77, tesi-ffLottiifcuj:!), 1*1

fooimwmmtrnu^z. -Afp-cx^Aixw

7-yo>*<Dhfovmt, ̂ c-mmzmzzntz, «sgi:3i§

am# a 0 *&b*fz>o vz, {mmm(^-b-^-

y)»t:M<^6j£(fAK(i, 1&(f>m%*mLxmk?^-y(f>k

&m~-XmM!&Z&L'C\*£5lz%x.Z0

t, y3— yxawi'fr^oAS#©#

fotemc-W Loit, 2ftA*j^£tt#2tfAk<7)A*:&J, -ftti, x

iSuWaLTiMftSfrAfecD-KboA*2,, y'a-y

X^g^gJj«JH££f£oA$iJfPLA^-C\ i0I^JW0fi[0

iDti'&fflLO, MfaX,

"Ci-So -T^ibt>, ̂Wi:^J^^nA«^&g»X(i®{:Anf>iMA

A^ftr^ws^tifc^AmL^Aa*, ztic,<DftpdpX

{ivico^ti^w^^M-raj^o-c, ?0^0«of^ai;t-3-c

£*X1>S*3o

19613s y3— yXii-^^X^n^gA'Wf-V— /I'XbyilifiX,

APib"f^©^T^Xh-^— f-CffL<^IiAL,

fe£>Ao ;HA<, X-v—̂ xpycoiiiMMXXjSIAX'xXT^x

^pgjRtt^^t-^S^XTMy^^S

s^goiru^y— ^{:y3-yxgi, r^<

y*&*feS0Jfe®fr*rLi-M£&*T3-7tLXlg®3tfAo

19603s n^-p-^^iy^-^fi; 48#|C0^#^C7)A

X, X$A&M£>

i&m*M->tza ^a-yXtfztifrbir-S&vkftlZ&V'hna

£$iJffXAB#m, Z(D®m<-Q4*—&tMi*>\iZ>1)*l-Wl&£7j'

)i]a)yy3f ^Ui^Zo z.z.x*\£, >ic7)|i|:&J$cv&£f3,

(ft!: lAiSA, —

tDblt^S^fe

m-CM^sti, — 1f, 3&(D?t>

1963^i:Sdf^§nA&»0f^Sli®^Li^fe0fei|-eJSi*

n *CtoO, -5-wt-tir^a—yX'63 i&i*Ui-<My£n, ^L<, ^

lipft:, A^X^cn^^©(ffil2I»{i, zok^zti&fc

—x^r— It^|-C'SBC9W^S^JLAJ:5A

(3?M^V-»{:fe^i:j:0HH&t:-^^  UioX,

!:ii#^l^Loo^Aa, £L^P$«ya-yX0$rAA6

 KV

*UlCOL>Tli, pp.387-89£#B8„

p. 190  mm, 1963^ (^%X, gp^, mfi597#ffi) 1190-191



jChronologyi

1961

� [^-]  n^*- brPZ'x.y'*— 7t&5Vn7Hi0128#l&3!>>

(^7'n— +1o x7x— r7tfi#07

—T 4 X h, t 4 *f 47 K � 7 7—>v xh P— l*t)f 77 7 3-S ' *—7*0

X77>£3 \m<r*2o

m

m

^O^P^XiltLxx-rXht'-^lcT, 1965^0
Photograph .Ugo Mulas. ©Ugo Mulas Estate. All rights reserved.

� [1H]  7n>

^r-fxh^^r >fxh-f— £::{£!"'? 77X- 7—

vm-frmozttz-Dtzt^-tz^m^Btz^tzotomQ

mzX-Dtzo Z&orUfc-£3tDA7£U&

imz, ez^z^yyizm-DZfc&o t5*iv£tz<-&mz'a

5, 3il;UZ)T©Fffl£IStt5£££¥#*lia)fc5A-7K>0

J6tf3£ornfc0̂n"C, SCttrHaztcrs^JtMo
fc*4o

*<

1966^7% X3- >xli^^#i»i^#c^1?ii(ii:A,^r^Xh'

£*— ^Sr—j.—a—7tBiw1"0 7xT{£,

-^-3-70$iJfWt£!itftAaaA t<!0£0ffit\ |fc^<

fE.£0K^tfel£(:^#^J:(i*LAJ *5ttl W 7>0 f±*0f±

^ fbL/Jo !"& HUti—K K—iS:<£>*£Lj&>JS -a fc���

(1964^)F1A, ::(if 4Xh-b*— ti5lt:-^—

3-7{:®5=S:5i-^j-^^-e, 2, 30f£&$rl§Ii$t:^antS.]:5

i:&o*:J*6o

� [lHf&¥]  -^-3-70^*-;&XT!B^>7y--tM®

lollo rftfcfFSc^ AoC^T, JS^auoi-

TfcfiwftKflHL&fcfco i?<0^i:iiifHtr£5tL&<-\>

&(iHW^0a>ttft^*i-C, *fSt, £#iiL/L7f(l

KO)K, %A,?m iJW^0i»tW5o (Jr<«»iStlijS5,

§fi§LA0£igU

ftzmuto -efeHii, Ji^iJD^&^tmBio

fcj„

^3-7xli7c7)^k0y-KKtitfP^(iM^»(i96i)C93iiJjttIil

i:|§tfoits*70

� 1B31B-2B18B  v^-^XrV- ¥ -YxV — 0T7>X^

— yg-2X" Aim, '1hA 77 J JH "C*f£iin45 £fMtF £

ftS0

� 2B18BI4.hu ^X-JjXTV'if^yV— "C7—T4Xh077

r^F* 77V— t^P 0-^5o IS4hLA0teiil®P0

7^77—, 747>7-C.7— 7%U\, 7*-

i^»(1958, HJiS42)*8, 77V -teM<$c1=»( I960, LC#113)£

KAo 7s— 7A&7*— 4v«/t0lOi7-C0tf}^vi::o^-cf&i:tf;

w^iie-To raa^sn-c, i3r<«, rhh,

J&WJJiSofc—- *sv(Dfe^Mi&(Di'j?31(DZl'e,

Br<^M30#{ir^X7V47>f±^LTtA^^itao (£<{*777^7^

-7*tfflAtB±*£ L-Cl-f, —

-r7£747h* — r^x7V4ffli:Atf-Fft>ji:ffig7Sf±»^||^

\Vzzh.tfh^zM?0 tzLMZy-oifefz^tzlEoo ?oa«rt

St, 77r?4{ir^A-e-fir<{:^G^7<n^>oAA^"59jtWo7

iA7d*90

�  ^T^xh-t-7-ciiiii(IS:^3»t^Tn

fe(o-90a^)tfi§ns8^«rffi<o

SftAo

� 3B3B  0^.-3—

t-M sbftSo 47^77 � A.P5/77i7— A#aJn v7737

79X^n7-1'XtH,XTf-rXh-t:*-^(CT, 1965^0
^#^7— d'*5a.7X Photograph :Ugo Mulas.
©Ugo Mulas Estate. All rights reserved.



LT^«iU^fa»(1959, 0IK6O)i*,

C'Jft£LA*10o

� 31! 100-41! 170  

tz r® mmm\m r^mmm tt» (wsw g^Woii
rVtrV-7— T'SfllHrtS*1 1 o

� 44J240  j2a-yX4i^/^r 4Xb-b--^{:^^tLT^

+ >12

� 5H180—

ft£0*&&^CK><Z>3tJS$r3Ftto *—^gyii^— 3—

?o)si— ?-s<—^yb-^f-Yxy—"CfrbixA;*13o

� 5H2O0^-e ^-3-^!J4*14o

� [6Jifc;«>] 

-a"C^^tSF«1o ^g— y^r<;to*cii%!;0?S^Jfctf^w'oA:o

j} X T y A:* P»J !T o v7 a - y X'Af T S' 7 ^ 7> ( © 4 ~3~ & 7 CO ^ ))

(Jr -V2I/'; — y*7- Kn7h^J®TG0 7"ny X~§^r 47a7 7)1

£)3rMi &&<XD'<mW(Dffi'Ct>itzk.&bti

sQ ^-yxli:n^il, &:Rfr&ofc0iiii:ffiL2rC-c<No>

(1961), «74-^F'^47T 47 ^>>(1963-64), «|lj3f/ft|§»

(1963-64){lf|l^"0(tS*15o

� 6H120  -7-x-^-y^f^ftM0©f^^xiaffiJ

(1961) ftj?H0 -ft i£-t 7 by — 21/ 0 y jy � ?i/ * � ij-t fM

)V, U^-tyi vi/a.'^\yy0 i^3—yxli^^r-y-M^^fffl^L

tZo

� 61! 13 0 ~7H 120  ^>71/ y — ytf*Vxxy\> 0) |~7> X^°

-^3-yX' j&B, ^f'J, yhrx7jJSC1961^#

«0-9©M^»X>^,7^, «i^/:7'nyX)2^(- y-*77x7-3—

l:—fck*—>^<Z>«#), 7nyx^«m^»d960), £L-CS!b«0-9

7>M1fi»(l96l, EHK86)3&?K^$ftS0

�6H190-7H80 — r^y^^a'tf^^fgrr^yx/mi

(Kfe0fi^^»(1957), «m

^.«arL»d959), «#si)®)(i959)^jii^§n5o

xby7, a.—=fx^47, 4¥yx, jSFlXi:i

@L/:*16o

� 6H2O0 

-y-7b/-v4i#i&)^±M0 -3-F-y-y-

77— JV, i/^y'Tjyyy—tf^lNo S^a—y^ h1h'Ci§i.tzi^

^uzmffi(ft<vr^ry)r-mmzfr x^)imu/^ mm
FpD^iJ^L-CffiLcmyjL/w'o iV-nn7> MfN:ii£ a t>77> x �

7777( l0ttXr4-^> vy)0^-?y(7)7b,M^ffl I-fa, «#0»

&& £ 7>?;i!:jf tif ft"C<St, 15#R3 § <DM "U i* "US <&S 11

fttA ^^7^"— f'Fiirj^'ft'n Ai-UdftftS^_i!-<£o"C

i7b*4fe®Lfc^r7-x^4^l;tefcatit?R^0faAa»G>

1961 ̂ 6^200, /9J<7)7>U^^fittiJJtT±3l$nfc, 7-r7-f-yK-7i-K7, /\'-1-79vi>a-
7", -+-K-7>*Xr-;u, vv>*7-f>7*U-(ci-S/N7^— v>7.„ ^a->Xfc/\7^~ v>7ic«^0

�->-v>7 Photographs: Harry Shunk.

@st<«j$ft, ̂^TO^ipM^a^-raacoffiL^ifes
tsifcfrftfcW.:*18,,
�6E210  "Uiftfr, T^-F7!i=i^T4X77H'H^iX9;77

s?u&0J5&*fRfci£ofa,

— jFg—yX, — � F � ~tf~y' 77—2^, vs*—\-7$y^ysS—

t\ y^y-rryrv-c^i^x^, 7sv*±mtx^&
©SBf&U-ay-f-— bi^fa, tMt74xFJ*19o

� 6H260 ^>/ny~ J-C-^-F-y-^'77-^^JlK^

( Ĵ]0)MM)(Di^miM^^i^5o ifeiiiiik0̂.— /1/.VX7-

� 6H280— -*-Fmy--7T-wmo)*--7°-ymfo

j^o m%ttft&*m±?c®#>c,titz0 si^a0t>to(^

x^-s— >^3—yX(D—^»(l96l)ii, y3-yX#a — ^

fafcn-b^yxf  t-7-7

ro'&, ir?3. \?- 7-^-w \X~9

� 7H60 ®<i^0£TOi-i-3-7t:MS*2Oo

� 71! '&¥  iFa-7 £0)V b 7^7 71)*'* 47- X � 7 iXfl7'
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>^(CT, 1961^6^28Bo

Photograph .'Harry Shunk.

TwCMTFZtiZ o ULAE:2Ftf}JiSL̂vy-77y)-yt-7

—, 7)yy-Xy—i—, h'^VhV— , yV— x*^— 7-4

#V, n^~— ?\) — Wr— X(DVbXy7b\Sl^lZ

M^Hfz o

� [7m£¥ ~9B] 3 xb � y-y -e&£B«jt m», «}f
a-c», <^^»^;tiijn^22o

� [7H?E]~10EI10B 
)—y tf � ka> 7 b*cw <- *r >» ^°y t—i—a—y t> x—<y>—urv

ftZo zo)MH-&M£>/3—yX(D{&iz7si'-?>, y— #>r7

—, -t-tf— yi/, ^y-fiy^vy, 7y^-y-, WAr7'7'— 7,

Y7"*77Y7, 7\ —^�\?'4}-y.77>—

y^A-F-x77A-i7^x7, jF-vy-r^yy-^f^p^^

JS^snfa,
6nn<Dxmsijyxiy\z^tZo
� [$lE]  �?—x-x— y if y(D '<<-7 *— ?yMzA£t,£5tz

#>, ̂ ^TAij-y\-%t)j^0 zco^M, vs* -b-yVy^yst—y'LcD

fflmm&tz*23,
� 9H15H ^T*A7b-t*-7frC>?3-7i-'7*ttZ-?yiZ^m

frMO, lOHfa&Ui-^-s-yizmz^MVAbZZt, Z^zVb

fy7(D^W%\t7hmy-{0-9(7>n.m(7>^-Y7*V*K%

J$ZAttz^kD%M*tey.Z>*2\

� 9R25B 77-77- 7*ny?ytf?3-yXr-M1^&&?>o

r¥<tf-b7^;*H±±ifANT?r?t*L-a^-fo

ya^aaj^-r^-cLi^ m^fz%t.e)Xy--nxy70)m

mzm^-rzvte^ug^-kto

>-F7'� 7*yy7' ?—yki?Ot 0, IX^OAAl-oM mH7^ 7

{i-f-etJ*25o

� 9m9B~llH5B  ^yrFMftllMtWi^xA*

r^E^y-bA^yy— v ^M]7>7

7y^§PP1i:^[ii«0-9C9M^»(1961, LC#138), 5RJ8«0-97>S

^>>(1961, 0®86)yM^£fu>o ±m^Uyy^r7'7^A7o

� [EA] 7nyHtyc9x7y>i?Kfe£±f£t-f&— &7>%k

mwii¥0 «w*», «5*o*>, (twmmvug^auz— 7
yy^'t^y), OHMlI), (No), (7*yF-yJy-7-y—y—»,

{&>m*mh,Kmo ZtiC,<Dft&XU l\7C^\z%^y

(HtsL-cH-— i^pp7>yAb^o)'m^mb9, xwmizw,

|5]0#c, BmnYr^x

yy^vm&7mmr-iwmf&timiL'c<z>*260
V)7i..yi.^y ^i«^vK.^yfA.y-v-y-»^-r, $?3y .

7vfy^> t°-^q900^tl{:{|iij � X v7°� 7 a— X

-^.u-y.4)t7>mmfrmffi0 ya-yxxn 962*Fi:^i&$

Atfz$xm(4--f--j.—X)(Dm?J£K°—h(Dft&llZtyhfcW2b

«*27c

� [10H—12H]— |»x^ — y3—yx ftA-t 7^

(Di^n7>$mj tmtzsfajcmjH $(D^x-yy Ay

7n>hiiO0x7iF^i:l5:tHl(:?gy^3— yXfcififaz>0

tz9, LH<M!Wfr^V, lAJW'ii

XX^Xzt^tZ'o ZASAZftffl&ti&tfili*, A,tz

� 10H2B-11H12B  7^y7A.C.-y-Y7^ife[iiL,

"3-yy&{\WmtX7M^i7tz\7y4yyXy-y^%\^\z

«*»(i957)a*S^ru0 MW£ttXyxll-y7yyyy=nzM

®t?>+290

� 10EI13B~12EJ — 3—ycdXyXys^A-^MWii'&'C

^ixtz\7X)ijX>m^i^^.m.^lA^yxY, 1961^J^i:

Cft^SXioeo, iiJ&6i)^7j(£fu>0

� 10^27B~1962^1^7B  bV7^-r tfr *-*** —

^f7Xr^r^— KV-^^y — 7%ya.s<

HJ!-, (}§J22"C:")(i96i)^JM7r:^ifiSo X7^X\z\i.X^y^^y

� 1961^12^8B~1962^1H10B  & ®(&<7)!S 'I* «©

 7 (No), (7VF*7 (A'f -V- y

—», «5^^»i3V *� 2&xry � ̂ \y)—coy7^—XM.
ftZo



1962

� 7P7Hfi007*-;?*l>&T0*£0;5rffc±if&o «0-

97>M»(1959-62), «7^oy», «f±3tH>(1961-62), <ft»

(t)(1962), <M),

*//f*?«77—'*— >(1961-62), «7-7», «747/7*-t#±7>

«7^77^7h», «#3t>, <77P-77>

GfiiaXB

KS96), <ic^2), (7M7V-), «7u — 74— 2i/F»0 ^7 47

h-k*-f-C(2o0«)0Hf^S«S<„

� 7 /f 7>;/F- 7"frifi ET21/—b7"4

t-T/4b7*77j-7/f7<7)l:fN:ttibiS0

^7>^rMWf&#j£f£9A:o m-^a-yx

*zmm+30 o

< J& # 0 |C»i£ 777-7 21/ -eiS l £ £#fiJ L /:ito 7)

npo fi^jiWB^ag-etrn,

� «MM II »(1962)^«ffc#tt» (1962)^JT, 3SJS® fcLT

ttfcMCtf/ yXfAv?*\%\ 4£C*%*320

� n/?— h*777i7^— Xt^iY^y A— V (7>7/^— *$/3—7

x'0^i:)»^I<o

� 1962^i:ULAEt>ft_tlffcJKB5j&  (2ffl©sJ?-^0

i», (ma^an i», «m
Romi ii», «tt#KJ»— -ci?3-yxtt^&j:&m^m

„ -^-a

7b &7-^7 � /^2i/bX® &0®M&

SJ»41§-C, ULAEa*ffi)K?-4JK0t'<*C0^f'4'737#-tl

7>ft£A£TOo

� 73-7 xt&av Y'ycJfcLX, -?xx � z?y-o)m

&S0 1964*EUi-7>t^7>f£Jtmfci:, «?*7?-?7>(i964)t:

BPOSife&frflttAftSo T—¥if, n7K7"C«A^03IWfi&

^haa^, -n*
ftHap{:f£^tSo7, r«, \-h^h, ^t-cbtzo mmt?

*fia*kfc0J5Li:LJ:5fc&

oATA, *330

� 1H14B~2H24B y^X3-7<DJ]7iJXmmm'CMfr

titzl (— 3—7j£ft4i#jlt[III^:fe

BSU^m, W--7y^yyMfcm%)r-i?3-yX(Dmm&

(rtf— ^02>Sil&j0fc»0gftO(1958), «7-

77) (1958), ««ft»(1960)o JSK^(i777>, 72^7^
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By the Sea. 1961. Private collection
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Map. 1961. The Museum of Modern Art, New York.
Gift of Mr. and Mrs. Robert C. Scull
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Disappearance II. 1961 . The Museum of Modern Art,
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Good Time Charley. 1961. Private collection, Miami
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No. 1961. Collection the artist

204-205



082* | 353P§ffDi/ufc*|g, 1961
^>*17>7.(cx>=i— T.x-r-yi', :5"i"/*7V— t-
CV5>K 24.1x17.5cm

Painting Bitten by a Man. 1961. Collection
the artist

083* | 1961

S?ilt, 78.7x
64.1cm

vx*- *y,

Water Freezes. 1961 .
Courtesy Galerie Bonnier, Geneva



084* I 1961
^yyx(2M), 101.6x152.4cm

*> ft lifrtg/S,
In Memory of My Feelings-Frank O'Hara. 1961.
Museum of Contemporary Art, Chicago.
Partial gift of Apollo Plastics Corporation
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085* j 5^0$, 1961

ai:x>a-7f-f7?, f&fc,
54x43.2cm

f—

i/ar. 1961. Collection Gail and Tony Ganz,
Los Angeles

086 | 0-9CDa?f , 1961

8fcC*M, 137.5x105.7cm
n+t >-7xiU7., f-f 7*-i"y K*7"'7-r >/§t

0 through 9. 1961 . Collection David Geffen,
Los Angeles



. TTf lit

087 I i±m\l, 1961-62
±»'?TMZi&%Z,, 183x123.8x1 1.4cm

Device. 1961-62. Dallas Museum of Art, gift of The Art
Museum League, Margaret J. and George V. Charlton,
Mr. and Mrs. James B. Francis, Dr. and Mrs. Ralph
Greenlee, Jr., Mr. and Mrs. James H. W. Jacks,
Mr. and Mrs. Irvin L. Levy, Mrs. John W. O'Boyle, and
Dr. Joanne Stroud in honor of Mrs. Eugene McDermott
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'0'3m

088 | ttSHt, 1962

*, 101.6x76.2cm

/}-; "e rjustua
Device. 1962. The Baltimore Museum of Art: Purchased
with funds provided by The Dexter M. Ferry, Jr., Trustee
Corporation Fund, and by Edith Ferry Flooper, 1976

089 | 1962

60.9x45. 7cm

Device. 1962. Collection Leo Castelli



090* | 1962

t)>0'7MZ:,&W*, ?f7'vi, 182.9x91 .4cm

*7i>>-7U7h7*^7T-U»S.

Fool's House. 1962. Collection Jean Christophe Castelli
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091* I |-JgJ*J0fc«>©§ft 1, 1962
55.9x86.4cm

ttmm
Study for Skin I. 1962. Collection the artist

092* | rSU«J©fc»©*ftII. 1962
55.9x86.4cm

ttmm
Study for Skin II. 1962. Collection the artist



' r, 1 ̂ *1

094* | r®«Jrofc»ros^iv, 1962
55.9x86.4cm

Study for Skin IV. 1962. Collection the artist

093* | 1962
55.9x86.4cm

Study for Skin III. 1962. Collection the artist
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095* | "OCDffi, 1962

A>?TXCtt»(2ttia). 248.9x182.8cm
y—v>&-cjuv- yu-r
7ivo Flags. 1962. Collection Norman and Irma Braman



OKORA
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096* I it®, 1962
^)>rl7V7,tZx>=i— T-x-f-yi7, 37-vi, 152.4x236.2cm

 "t > v x J U 7. i§, ft Hl/f j fi

Map. 1962. The Museum of Contemporary Art,
Los Angeles. Gift of Marcia Simon Weisman

097 | it®, 1963
Ci>3— *x-fy?, =ix—yi, 152.4x236.2cm

flSAfiK
Map. 1963. Private collection
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098* | 94?-?—, 1962

228.6X431.8cm

/—v>&-r;i/v-yu-rv>u
Diver. 1962. Collection Norman and Irma Braman
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100» I A'V-t^T., 1963

ttj IK yt  3. z. O'y —V~) I/ � U S t ��/ F� T —F � x t-V -> a > X

(-n-3— ?!lH'?i*l—rXU-y7')1 1963%
105.1 x74.9cm

—a— a— jtliPitHS

Hatteras. 1963. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation

099* SI? II, 1963
/\°7.7l1U, 37-/2, %7'i/x,

127x87.3cm (11%)

Wilderness II. 1963. Collection the artist



101 I 1963

219.7x182.2cm

-zl-3-^, +f 'J—*#>7/®.

Diver. 1963. Collection Sally Ganz, New York
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102 1963

170.2x122.6cm

Land's End. 1963. San Francisco Museum of Modern
Art. Gift of Mr. and Mrs. Flarry W. Anderson



103' | jgS|g(A-S-?b-», 1963

170.2x121.9cm

Periscope (Hart Crane). 1963. Collection the artist
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19 6 4-1971

1960^-fW!^^1970^{t^®{^'t IX, xa-7X7>ft^!£

X^'-gaiXtJtMWteb(DrJj:^X(Z>0 ^

X% v>3-yXU^A.{:Kiiiii^{|iJ^L, Xtz, —fi£fg/c^M7>{iii

s:x^y-y7°y>K^*<7)&¥, **y, &

wz<m$mztl/jTf^

mat, zofflmMx&mmmatvriwxmnm^%, $?a
-yximtzxmmma&m,

7>S?#ML,

^)*M\tUz0 «®J#/m^»-C1i, f£^tLT1960<fgtM

-ra^, y^-yxttzoft

no{:fcx<, Xerxes® ^UXo/jMjco^t4-7(^:|%

wti®^m)tx^y-y70yybc9S}i^7J^'rmi.<'OT^

/Jo x^y— y7°y>h!i7yr 5t;>"//?>1o#/L/J'i'/)"C%

r # x x— jtx a i: jramr^ *1 ui a # ^^/jx^^

-T>fi®T>^7M--7tx7y— 7x°y>Mi,

At/j-tf, ^u:i;o7®^f|-:ma)i|'^rr/j/j.7.if7i^/39[J i

i/)/ja^L7i^o $Q:«74-^K-^^f7T47^»-C1i, ff^:

cosijng^, nx'&^b, mMtfywztiziT^yT^

yWX^1, ^yttttGfi/j0'icC9Jf(7®ynni::J;

m^WB^CDE&Fi!^!:, J077f>77-^©i

xa-y xW ^77 ® 7>g |!1J0^

7)X7x^ 7V7-/—

xf"77jtrx^NMj7>jt^i:o^-C#^L7i^J, 2^7)«X-^

-- ^» (&J #7^ g # 7> g ® a* <- ) HP * -y^y}

mmWMVftuutxmwx, SB# ft £ A <DS!& ̂  ffl

l^sTU>){£, ̂ cDX^x^V^-Z-btf^L-a^o CftiJO

b{, 9c®f^/j:r"7—7^xhJ ($? -f^y^y^coM

mm^-^^hunyM^xyxn, m-n/iwm, «7
y—^ K � ̂ 477 47 7°»,

—yX(D=t 77H7J:fti2f, f^£{iCl<7)E7 ho^5\ ZfalzX^>X

J5&, —RLfc+'frW&SBfc**#

/j&^-fcfcii*, ZOtzMl, ZVXVMMl&V&Z&ttVCyft

tz(Dtz'^tz*30 z-vr^yy*

7-s?i«r, &»afJ:yMfn£fi,

I 6 p ' *�- h � 7 <? '7 JL 7 7*�- 7" 7) */J JW 7) r 7 7  M y J W £, I ! £

W&WXXX^Z>a LfrU£i}%, ita—yx&lkizffirtzzfuz

EW-rs^aswa — i964^a^653g:;Ht-c$iMi^ft

iz6fa(D'*xwfrc>fcz{te.^)mmo6)— xix, k

Vby77(ij;0^-?n, W^7M7

s;cw&*jgi%nso ifz, z(on&?m.c,titzwz>&®.umt,

^y7°-7-hU960^ft«^-K^y74Dfii!ia£BtJi£#£fi

tzmi&btiz>0

i960^fW£¥U£,

i&WTb/jo

T^<'5/)>7)70n>>V7h;5f^^iL/Jo 1964^/>>G67^{JA>{t7,

7V-7X4£^B#Sim©iLi:t£iWL<I^<S?M^£l7&

1967¥0iMFfc»)i^7l¥t^4rai<^

2»7>^iJ^{:ty<A./J,o ZfrUftOW&XU, frjfft:^t7gi4i#

Kitten, HiUi&<Dn&tfjW&<D-WkLXm^ti
/Jo xxy— yy°VyHiMi'fJji%iz}o\.<W.W£ii]M.%&#>z>£?

u&y,

w^^:t*^£/J*o/j)a^i£6<^2>-et£, X7y-yfcii

i/j, (x^^ii)-eii, ^4xh-t*— f-wg^ssFa^y

iEL^^Vxij^LJfx^rL, «ia^S0$*ttfc«ia£3ffc

£of I ̂ > o «?») ' bn /J7 * — 7 1 X7°- 7 CO ft ffl-l1 ̂ r¥ * {J

J:o-CX7y-77°yybL/JkT>a5\ «M0^pp»J:l5]fi, «^2»-C-

^{:(x7y-7-i:o-x»tnf{^irL^'7y-

x'-e?>, yf— y&y*—?%^M~?ffli&l'ij\%W\£Ltzbo)titM

tt<D—£Pi:&o-I>6o >/a—7Xli, (^2)JlM^5, SSiii^L

n, (i{ir|H]0#^{:$ii^^n/jyFX77

©iSc? s^y—XT, X yi -o^5t£^:^n/jx7— ^ >- 7j0

1967^, vA(/)M{:fia/)^/ji5c^fIt$^tM/?4t/j>/3

-yxli, ^^mf{:m^T^/j®E#(7)®^^0{:J:b^, J:y

MMwxmft&m iS«r^>»fL<« ^&tm-73?Si ̂ ^/jc ^

{iieiS^$iy{:-7)SI)!Jc/)47-^fHf^L/jiJ, £7>f£l0^

WlifcAr-aTSMSns, fIli7>^IiJi£L^RfetS^i7W1"S

-crejO^^LJRSCti^y, ^l^tii^/^if/J/^®^

fe-cjs^ix/j^^7)®y±/?jy{7cS:oi:ffl«{:^c,n-c^2>0

1971¥0(fety)^/J, ^�7>tilS;{:feKie^:-r^^Bcnt?-^)o

/Jo i^®iJ{|lJ^n/jyFX77^— ®0i^y^

o°o (19597pm mm kh^fr->1z b(D) 0) J y-i?b

%r-&$k#)tzwx, l(D$5ffl(DZ?3—y7:(DMi'£iM)]lz}stfZ>Mc

o/jo

 KV

ssiilcoivas, pp.389-9 1 £#P§o
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� D£]  ) vy—t A K 'VyA *7340# i&*C M ^ L tz

«iij#/mig»^tt±{fSo s?B-yx\xzo)ft&'eim'cy>?v

-vfVyY^m^tZo z?)—yit7y9fA'9*—*wc>&c>ti

fzW*\ ^M(DAS—S?fr1£^fc(DhZ<Vftunti';m7]'C~f>Z*2o

ini c<y yy—y a f � fx4 yy-^Miy^—^ F-^Ayr^y

yymifo

� mn £*a« jij j:£ ?»

frft±ifa o

� 2 H 1B -29 B V * � ̂ Xty � ¥ Y^y —-C'ffl >Wi AtF-FaX

— $?a—yx, uA-V*7-yx*Ay, h-yfy yy >*—

y, s?3y � J Jgcy h7*x7«0-9©SH»© -h7 *

yirt)tMyFc>ftZ>o

� 2H13H-4H12H  -^-3— ?(Di/i-—Ayy

�ntz fyv^^' —va—

t*te6'L4dfctSfcnSi>»feLn4^o IfrLyy- Ayy^

� [3H&¥]  n^fx-oy/, ^gy-7-;74:|5]MLi:^74

yy?yyyz=iizALt>Wz>o i/ay-

y—i/\tyyyyyy^'T—'f � z/y? -ty A*—tf At?

^�f^-vyh^^iiiz.ivj^x^Zo

yxmmim^t^i^mj^tz^mirn^yyyyyyy-

i8©Tifcfc&a*6o

—zL—B—y, i>D.—i 'yy^Mi
JKkM. 1964^2-4^o
Courtesy Sonnabend Gallery, New York

— s?a—yx\MMM(lkWi\Z7yy-R.y

n-ty)U1954#j&»ii64^i;i»»lfC®!lf^§fL^il^a, iKJS,

M, yb^x7fti74(̂ if®^$i}iSo yx2^yty3y-^—yy;AC
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MUz*3o
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mfonioAt&yT*'<x—y,

>3J330B, Am, 3, 6, 8B y-i/lr^-F7^yyyy

�7"—y°' z. 3.—z/-y y ' Ayy y —ks*y%— —x *73 A x

©fMg^5t-rrrM^4xF-Ti-F7J;©3o©=2>Hf-hJ^±
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£*10o

� 4J422B-6H28B  p7F7©t-H ^7^— f'BBa'fi

/jr 1954^-64# lO#!8I©i&Sfc^£dJJiSt::il£0<£#2I?S

© <bS H ft^j)(1955), (IK) (1958), «ife IHX1961), <f£ ff>

(1962), «^?»(1963)is)g^$n^o —Xh-7©^^^^r7

yMffl©ifeii|L^©Sm^©f/pHnnilSli7x>-7^^X, n

-©X' 3-- Ayy, y 4])yy° � yyA^yyu s ttz0

� 4B24B  y%"C{-,
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� 4j^ft^  ^xry*^MMtF©jFg-yX4:^-C(»

^0i§7\#), \7/v7vyY"*-i>t2, SBmU^^T^T,
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Arrive /Depart. 1 963-64.
Bayerische Staatsgemaldesammlungen/
Staatsgalerie moderner Kunst, Munich

104 | 1963-64

172.7x130.8cm

'N*-ruu>wsz:^iSau^



106 | m 1964-65
(btfttB.), 182.9x487.6cm

Untitled. 1964-65. Stedelijk Museum, Amsterdam
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ACCORDING TO WHAT
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105 | 1964

t»VTXlzmi, ^^yx(6Wl), 223.5x487.7cm
1®A3R
According to What. 1964. Private collection
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107' I 1963-64
*7*vx(2*fcfl), 182.9x93.3cm

fF^/St
Field Painting. 1963-64. Collection the artist



108* I 1964
t)>0'7MZ:,&fc, 7t"7*vi(2#t1fi), 215.9x153cm

Watchman. 1964. The Sogetsu Art Museum, Tokyo
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109' I 1964

1-^yi, 73x53.3cm

fFtRM.
Souvenir. 1964. Collection the artist

110 | / 2, 1964

37-ya, 73x53.3cm

-3.-3—?,

Souvenir 2. 1964. Collection Sally Ganz, New York

244-245



^ " C

111* | No, 1964

ttHHfS, *M, x>^7, 51.4x44. 5cm

+»"7=T>&9 xJUf — �

No. 1964. Collection Sarah-Ann and Werner H. Kramarsky
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112* | ttffiRttJBSII. 1964
#77., 8.2x15.8x5. 3cm

The Critic Sees //. 1964. Collection the artist

114* | 1964

23 7: J\z~?*9)\/, it, 10.8x30.5x10.8cm

f
High School Days. 1964. Collection the artist

113* | ifiTf*, 1965

19.4X25.1 X7.6cm

ftmm
Subway. 1965. Collection the artist
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115 I iK?, 1966
Utat-JSim

60x46cm
D.C., M

Numbers. 1966. National Gallery of Art, Washington, D.C.
Gift of Leo Castelli in memory of Toiny Castelli

116' | 1966

mzmmizamz. ±mm, »*, axxju, 97.2x67.3cm

Watchman. 1966. The Museum of Modern Art, New York.
Gift of Mrs. Victor W.Ganz in memory of Victor W. Ganz

117' | T&VXW, 1966

178.8x318.1cm

Studio II. 1966. Whitney Museum of American Art.
Gift of the family of Victor W.Ganz in his memory

118 | Wall, 1966

, 151.7x158.1x33cm

Passage II. 1966. Teheran Museum of Contemporary Art
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UJKx : 3. - Vr-V-ll' � ') ix7 K* 7- V-xf< -> a >X

(-a-a-^lWIix^F-YX'J-yTO, 1963-66^

VhX^?, 101.9X71.3cm

Pinion. 1963-66. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation



120' | Wri 1, 1966
m : n. - 0't—<>t Jl< � 'J St-v K- T — I- � xfV �> a >X
(~o.—3—^ HIIp i xh-fX'J'yT), 1966^

'J h^57, 71.4 x92.4cm

— 3—

Passage /. 1966. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation
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121* | 1966-67
a JvS5c: =l - rf-r-V-J^- USx-y K-r — h -X f*-f -> a >X

h-rxu^y), 1966-67#
Ut-?77, 122.9 x80.5cm
-x-a-7£ft*Wtl®
Voice. 1966-67. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation

122' | 1964-67
*, u-b, n-i*?—,

7*-? mm), 243.8X176.5cm
ti — 7—

Voice. 1964-67. The Menil Collection, Houston





123 | A-UA-5-fS, 1967

=i7-va(4 m&), 198.1x436.8cm

t'-T C'V-y K-'~K-f-y Fx— M

Harlem Light. 1967. Collection David Whitney

124* | 4Z>(Dffi(D&g>mtfJ, 1968
ttirfS*, ATtr-JU, 87.6x75. 2cm

Target with Four Faces. 1968.
Collection Jean Christophe Castelli

125*| m, 1967-68
tH J® tc : J- — —"t ^ u �1J S 71 'y K* T —h � x t=-v �> a

(-x-a-^W^xXh- <X'J'y7°), 1967-68^

Uh^77, a'AEP, 87.9x65. 7cm

—x— a —

Flags. 1967-68. The Museum of Modern Art, New York.
Gift of the Celeste and Armand Bartos Foundation
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126* | sroffsa, 1968
37— /a(3ftl), 182.9x280cm

r^mrn
Wall Piece. 1968. Collection the artist
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127' | 3, 1968

182.9x127cm

0-vV, i—

Screen Piece 3. 1968. Nerman Collection, Leawood, Kan
sas



128-137* | »?0, »?1t IS? 2, IK? 3, IK? 4, IK? 5,
tt?6, tt?7, »?8, !K?9-H ffl»?©2/!J-X«fcD,
1968
#fflJK5c:i?i5^-rG.E.L.(a-9->5>x;u^)I 1968?
Uh?77, 94 x76.2cm

Figure 0. Figure 1. Figure 2. Figure 3. Figure 4. Figure
5. Figure 6. Figure 7. Figure 8 and Figure 9 from the
Black Numeral Series. 1968. The Museum of Modern
Art, New York. John B. Turner Fund







138 I rfBJlCHorJOSft, 1969
iffil-te*, 88.3x66.1cm

Study According to What. 1969. The Baltimore
Museum of Art: Thomas E. Benesch Memorial Collection,
1970

139* | 'JbcfcO, 1969
47.6x73cm

*Sn&v3W\T7-3jft
From Eddingsville. 1969. Collection Kimiko and John
Powers

140* | M, 1969
mz%m, mwzzzmz, 64.1x52.1cm

Flag. 1969. Collection Kimiko and John Powers

141* | Xnyh-^i'ftfXDbZI-K, 1969
"Z^x-fy^C-OS', 45.4x45.7cm

t-'-i" v K* -C -y E——M
Scott Fagan Record. 1969. Collection David Whitney
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142* ^J@(H2iE), 1969
Hj)IS5c : XL— O't—"t 1U'') jt7 K* 7"— h � iji"> a >X

(-JL—3—2M l^xXh-rTr'J'yTO, 1969^
7^7j< >K 7^ h^'7ryiL— JU, 105.2x71cm

Ha-3-*>afWMISfij*
Untitled. Second State. 1969. The Museum of Modern
Art, New York. Gift of the Celeste and Armand Bartos
Foundation

143' | 3A-3., 1970

X^Xt -(~jXIZ-f £}&m, X? 'J—>X'J > h,
71.1x47cm

 >K>, 7>V-— K7x-r.^7U-t6^3

Space. 1970. Courtesy Anthony d'Offay Gallery, London

144 I JoiO, 1971
t/>XrXIZ-M^, Him<307'P7'yh, 182.9x127cm

Xa-a-2, -tf'j — flVV/St

Decoy. 1971. Collection Sally Ganz, New York





145 | 2, 1968-71

37-Jia(3tta), 182.9x411.4cm,
82.9x127cm, / r^Pra 15.2cm

a— tfjmwjtm
Voice 2. 1968-71 . Offentliche Kunstsammlung Basel,
Kunstmuseum
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1461 -j^-cDmftv^^ay-
XJ'P— ^-f>i+lilCcfcS), 1967-71
7»l7V^lcx>=i— a5-vx(22^ia),
500 x1000cm

Map (Based on Buckminster Fuller's Dymaxion Air
Ocean World). 1967-7 1. Museum Ludwig, Cologne
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�eif&^ft&o tF'CAttMtHA, ££iiltli£iili::J:S<5't§'>0®

fftm -5LAfJH*0&M*A £0i::fcttSffl*StiifH»«#S

£fttx--c?fe&S8SJ:5A!83^:J?^ lia»A<

Bfc&ffc&tefifr^L-Ci-So U&-U

001-AA^A*>0ftASi, A$SSA!iCS-e-

SJ:5t:A9, <^y»>t3mift0&ft£^1~6Atf>i:, HA

*£O0ifc£SL rtA-CiAftAJMft  if̂ §n*Ci-5 „ ̂

3—ftXft5ft&|iBlctLftIral%ft6-y£&oAftA<<^5\ OBffcfc

fl»^«£l i ->, «S<t»?0lt,^0^nx- 'vy?-0**0»£ffi[

©^SSAf^mKftx.kftSfc©'?, f£ft0ttlis#j0®£ftfc

i--C^0*l?A-aJ«r«LTi-So

fci-oAS TO AIBHIO^ i-«2b0A^ff», ^a-y Acd

i^M^cD^^cDimirM^m^.'Cl^cD'C'Mo —titUi, >?3

—yX©H^U950^ftfe/!B<Z>—3-~~ 3— svjfei&iCD

im<£>l»  ii#iijEEWAfc0tL-C»§ns A0^

AW't^'ltbn-Cl 1970%-tt(D^a-y

x<DMmzmr-%c,tiz>±m*mmmx, ai^ax, i&ma

mzCj-etz^pyy-tfuvfcDmmr-tt-tz, j£5${:®JS?n

A(X?jfi5rS*fb§nAJib5Hir0^bL*CJffii>»nAJti-5

,u; Il£ w ) A/A-f fz^tzcDXn i A*. ^hii)\

 KV
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p.268  cen.9, 1973-74^ (H^X, SP», 01® 1 54#!$) 268-269



3E!g (Chronology

1972

� ^7xbyiiy7>xyy*tHf£7>^A/^AS<feM>(EliiM

i53)frffc±tfa0 ^%(D'^*2mn969^\z%\muzm'(:,

IA>S0 tzi&<D'<*MZi?a~-yXltffltb-C

7p x � ̂ vs^-yX7>fl}§ T£4&{zffi i <'£&, 7n x � ̂  ̂ f-y

 fcfi5<0 ^niil974^^^82^i3>(t-C, S?

a—yXcol£aft"pn7>±&^:7M—7hZ&„ z<d%tLi^t4— 7

ZVm^lZpu X-^^yy*©

nyyy^yy^^y^yuzi^ tziz, zhte^tmrn

=fc, ^n£f£7Mi&3cyr<lct0>££A*2o

^i:BottA&7>a*£RyAft£>ftl>So S<7M7—s?0—Ul±

fotf, mzy3 —yXomirn, Kkm<D£«Dt>hcrj:Z>0 z<d*e, *?
xbyis *)<d x*-y *-c<ft 3=5>t<ft ^6>$rffc± Ifs„ E

t>f,fe^y»»xi:x^7p̂^^i37— yA^jJEALAyhnptN

1964^i:#^LA*>7>ARA0

� OiiOKlifi:, i?3-yX\i\z°*y90M<Dm!kB*m7w'*

AJBUJKa*-;£ifflfm«J:5tfcfa*£tfAo RfiiifcltrTfSi

^r&z-ZftfrC,, \&bh,< ̂ ifiL«T{:#xA0 &LTOfcLA£,

^A,&^5A-f6AA7A tfoj*30 -7>3s b^ycoM&flftoA

S?a—yX'{iyb^y7«^y7p-4-b°^y»^, £Af£i:

« fry-? � 2 � k°^y»^ij fRAo

� — -a-—a—

A6Aco^7-T4Xbfcx7y-y70yybAls3cl£m:a£A£
is ffio t l At-5-e;n ® us? 3-y xzm i p^&

&EU *0fcS^&^frJilHM:tf:0i5UIIia!l1'
So r#TO^—ifiOM^boAts^-e, yv-yxiiggBTKTKiX

t^EfcmtaAo RSiiA^AiRIRAo sAj-yx'li— *&:

!&m&ftZ>5LM% &Pj<Mfc9SbZJ>K~>tZo MXi, teztzx.

tZo &7>Ba^ft*a^oAJ*40 S*7ji:miifi$ftAfFpnp!i<x

9 ) —y� b°—X» "CM * 50

� ya—yx'ii7yyx®S4yK5i^«-^y^^7y{:g^tx

*yX£Jf£A*60

� 1^25H~3^19H  -^.-3-7(?)^>f-7b--^#jgtt:-

mwz\\9mmK7*)MZW[7-x7>vu\\z\9nm'-m
ittfttz2MMtt(}sll))(D5%jz$^li!?0)i'E&i)m7FZ>iriZ>o

�2bib — -?-X'j]-yiri»mftm<D§?yvv-tf7-i

(1972) J&*7' ^ -y 7 y y # ^7 #rR �- RTO $ *1S0 W ̂ li S? a

y«7-y\ n'-Fy^yx TM?>yK-TJ--K7(r52/3J),

4y iiy 3—y XAffl^0

� 24J2B X-^7—y^y$$M07)rTV';7— yj(l972)

tf?yvy9)y^$iTiJTl-yrWmtiZ>o ^li^y^flrv

jtfxJ), -fRyjjya— yx0

� 2H8B471hu~2H14B a-^yyA^XOyAxA^A^T"

KSBSflfk, s?a—yx1i3M25BKAHi(Ao-tyyR^x{:M0, 3

H 31 B2l?yRx 7M-ef^H£o-7t tSo 5H16 B KA if A#Jt yR

xA4!-£b<0

V-X*2j->#A(TVU^-», ±3»*. 1 972R,
¥* : V"?y<?�S-y51x;u) tfiXj : 73—>2?' ASSiS^S
Photograph :Jack Mitchell,
courtesy Cunningham Dance Foundation, Inc.
©Jack Mitchell.

� 2H21B-3H11B  jRM^SBffit^jAftAriKB y

tx^° — y3— y XJIS AybX77l9 , xyy —y 7°yy b2,&,

$&0V>;- 76&$mjFZtiZo

� 44125B 3—WfJtf- �ftr/ve-, Xjjtrt—Jfy

l£Braj^f£^c7^#^:&3iTsbft, y>xxN°— y3— yxii

tefiftfr&tfSo rai:(i7vx-t7^y^^-x\ ){g@*iin

y ^--b � 77y ^yv ?-XaRft<Eft^ JTL A*7C

� 5Ajl3B~6J330B X^vyy^xbn-yy^-ef^Aft

Ari^3IaIIlIP^}iSBb^y7—vJ(:f£iS;&*}tl3fft£o

� 6H11B~10^1B  fra60!7R*SM7*bAE.yf-- k9

7 a; ^itcy3-y xcoy b 777(1 ? « y y - x» (1968)

i'(>(t?3), <8?9>:&*S5^3ftS0

� 6H30B-10H8B  HbM7, ^^-t7^^Wi>nAK>7y

9VC\ y>y=yyxb7-7^yiV4^-^vy — yi-i-7>)

xy b b^ Aife B L Ar^ 7 y x a xj M A y 3—y X 7) a

(ffi»(1958)*>Jg^nSo



� 7H6B, 9H, 100  4X9*7

CT)ULAE"C"fKl®|Mft *80 Z<D*E, ULAEf

^*rS0«8H26B, 270, ^LT111!28B

(:(i«20 0 ffl® (ULAE# 121) fc< J& -y-f'� 4 �

y»*9 c W £ , £ A-12H100 c (i ©J 0 U® 0 t."

/I/Kxh7, 2/37 *77K,

x^ xK# y 7°-2 � E ^y»^fij ft-r So <# y

7° � 2 � E°^y»(i7y7 X©Hi^r 201&iSi J-#

«S3nfcfc0-C, 1973X61!,

� 91! 140 -101! 150  -i-3-y#|

^XryK0*7Xb7AX^y — n7-X

A^U— — >>3—7X\ foB R£

fr{iZ>o ##v?r<DJ¥JCl£v'<--#,'*'-yz>

� 10H4B — 1111260 3 — ̂ x.'7V Xr jCOffiT A^xH

#ltt0 Bfl r>>3-7X\ XT7, ^*-*21/07!) —

pDpJM(X®(irM'7>yKXiByb--)(:f£®<4o0)Si0&S

y^—7

3W:Ax=i -Si-m

IT

S], ra('lt + €'J:TII»(1958), 'IT III>>(1958), X^71/

7°yy7i/^n"a«m^II»(1958), «#fcfp̂ 1*30X1959), 7*n7

xxm f^>(i960)2^, <& (5 ft A* 7" D> XX-4-7V y> $#)>(

I960), <jt£ftA7n7XX^— 7i/Jg)»(1960), «fttfPiC(£MS»

(1964), (r^fj0#{t»(1964), «ltfeT^»(1965), <©^ffi0f£B

(7777-*^y)»(1961-70), «/fir,;xc?)€f^»(1968-70)i3')g

^a-y Xl J * �- 7°-7 73 7 ft, IS L / J '*11 o

� 10H28B-11H25B  -ol-3-7, 9;xry-^y7^y7

XtT^AX^* — Tg-yX h-x^/i/ -31^7^37 J; oj

1973

� ̂ y-^y7-ei£H«®0>£m ̂ M«£J*i>, <&)f n>,
(MB(kartell j4,fcy:))(Lc#D-59), <&*Ki&0rte®j*
t>fcK)>(LC#D-lll)fcffilfft,

� ^^^xhyiiocoxyx ^1:^0(15: ?0»(i964-73)^f±±(f

So 1̂4K*K74^c9x3?^-e#^L^fec7)o

(1973-74) 5^3—

7Xli@ffi4r^(77aX'/'vy^77^(?)^tT/f— 7^fSWL/Jo 7

n;w^^77l?3£Xt1'S££0, R&iSiiiL AVi:lt$t£

fclfL&a^l^Mi^H^ft, 1980W!:A^^^)L!^<«

fmara^msft**^
� nnytTA^cDy/f-V —

Kfi L tz X - b 7 * V *«7 4 -V — 7 A t° n U W t f 5)U(S ft»

.i-a-m Xh---^T70CTO
Photograph lYasuo Minagawa.

(ULAE#126)^^t*130

� >>37-A—S?0^J&»C>fclifc*jffil\ 3—7#l4tfPXh— -

— sc-el£0«2o

0 iE» (1973-77 ) 0ffclj f[4 7f X o

ya7-^-y^3(ZiiArLi7co £3BttISr,

£££9BOfc2fcriAS*)\

� -y—7'y7^X7— i'Xg- 7X"0Kj;f-t^t), 1985X0 Jl!:

C*0ffc#fro-?ltSo

�[11!]  7'yy7^yK-7on7'>i/37X^^0rfet0J;5f^

lS;0 -fv— 7—(£'*— s*7'Ti~- XtfffitbtZo S0B^0!il971^

!:ULAE0X®-C-Vh^y7(fctt)»0fii^(7JiibS^3-7A0

f*X£ae§iLA$>0*15o

� 11! 100-31! 180 sMyh--Hffi«tlkffla'ftfcri973

(1972)j&IJg^SftS0

®^^l¥0^>Xh^x-B.^xiiS0f^p^(:ob-r<A0J;7!7

leLTbSo rift*±if&ftfciilfc&WcM*§0|t,i-, A-yxii

frT>\ttz x7^tX0^H0yX#f, '114:

«S^-w>*n7^-7>f?:4*tNirajifcft*, 4, 5A0A

>>3-yX'li,gi^^#L, i&r£-oAf£

.^S«ieLJ:9i:Li:bSJ;9(:SxSj*16o

� 11!250  ULAE-e«7&y7p-2-b°^y>^§iJ#*17o C0X

7g-7 Xli6H21 0 1280 ClULAEX!! V ̂77«^ - /«/ 0^)S

|^» (1972-73), (fofc 0II »^aii l^tS *180

� 21! 180-21 0  Z3-7i-- if-V^fv 77

41 <Di/*—y x'Xflfeilas *19C



svjfrifitiz o

tfx.y' y^-tM), i972^rj)>-ejmMU^%m(D^.mr-£

� =f-M'y>t, -n.-3-ym, Oi^h'fXiJ-yT'OTULAEIcr, 1 973^1^2600
Photograph: Hans Namuth. ©Hans Namuth 1990.

� 3H4H vt-^Xry{:5ET, v-x-i/-y^ftl00

� 5H r i-fmi'/v � $ �*??-? A-y 9 Jt£i:7 % i/n 0) jpjc JH

±*izs?3 —y X(D?vy's ^y rmt:m §Hb I'ti'S?

i?3->X\mcz(D^MWj:fr, f£B0CJ>fc

oHM«*»(l975)t^^(tS*210

� 5H3B£-C SJh«$$M»(LC#d-

103)^!|#*22o

� 5E16B 

-?<D^$fl%m%'CfTbtitZo y^-yxix mmznm msn

Ksmft&mtfxim'-frbitximtity

� 5H25H~7H22H * -f;4-— 5ttl? WsMx/jfT 7 V

tomffi 1963^-1973^J®J:5?3-yX03KiS(JEiPlI)

(1963), «4oC7)ffi«M1iW»(l968), <g0f£SII>(1969):&*

� io^4B^hu~iohi80 — v-iyyy'^ycD^jLi.i-jxm

*eyh^77«r 1hf-M, 1972J J;04ocD^^>7i/»(l973-74)^iJf^*23o

12433BI

� 10H18B *^'>H££*lft^fr&*3il&.B3£m£SfcL

x%^2?y-£m^%us<-b-yjjsvc-i)imix, m%

o X^JiCOBi^a—

lotito KfrlSlf

/Jo i0B0«O-e(— ^0 & l-tt)(1965)i*24^K^-p^+L§

So

§TfF©Jf&£Jffl£/cU£^77SCBo;to

/ccfc7/d:aif^^-t+/co rSfffCor?J<i:5lfe5o rffLU*^

Jtug^no//,

*—y©—®lc:f5A\ 5®^^©/cf/]Nlcd;!9^:fc5iSorii

/Co r-ttl»6a55ji:^^SBa-5o r/c/cU7^>7IS©t,

©UfrftlV, JtofcUli^VXEIitftf &&U<i:®ofco 3Sf§

iziRur<n§3^iz/d;o/co ̂ ^^hizioraiR/i^A/cfiz#

©#fft§frS//*Qo/c©(3, fi(C/d:o7/)^©3cl;/c  SIR

-T3££, /K77h(S^o/c<fifULif/̂ op^®$±(j1'-§>*25o

� 11H6B v-x-z-y/'iisa© r— B BJ
(1973)aoo;. wmu?3y- 7—

-fchxj),

1974

� xb-^ — <iM:4"Cil&0(®&«T)(LC#25O)$rfflfts

7i-Ji:iV»(1974-75)i:#^0

-H.-3-X, 3E/\7Xh>a0KT, 1973^6^0

^Jt:X>~>— *X7>Xh> Photograph: Nancy Crampton. ©Nancy Crampton.



� ̂ ^xhyjfi»)"eilfeB(^l^)(i973-74)?rft±tfs0
� z<d¥, &mv'h&mw)(Lcmo)}:mfcLffi}(Dm--if
^S<*26c

^P-dP:, (/<^h/f)^;i:'£L)ll£©7bN/}x-3fc:£^;£21§fr3l§

&or<n/c0 i^a<L[yZi±±[f^nzi\z, »r*&£<i:B:£o

tz<zifz>o ̂ n^6^©¥3©¥«ffior, tzk&$%z>m*

l\Tt>t>o/c0 SlUWCIi, ^firailgttBlofcZtCfcSo

*©#«£ii^OfcU©<i:, Hfidz^J/^ISlcigig&Oditf

tzo fr/cUi^roi^V^m £d:(i2, 3^ilufrt>d:Q

</u^l^/3xtOOBII6, O^Diffi^ilto/clId:, 2P*-A

^>^'(Z)d:-5lzf4tolzML\fcli^td;P-r2<-^3Ubx

7-X^>ffA,<-Bfr=B>,-tJtt*. 1973^1
Photograph :©Francois Hers/VIVA, courtesy Cunningham Dance Foundation, Inc.

� i974#fci975^i:-;?3— yXi£»07?yxfri&ft,

fc^T©r^M:/i:B</p/^*28o ^L/ji^Wnlc, >?3-yX'

>» <!/*ciiJB!l MST^ K� ?m»yy mil y y

®X^^f±W{:L^o tr^y0i^y^(a<^c)(i937)%,M

/jcoii, ^oA';y^0X®-C0it-eib6o s?3—̂tfUl975#t;

ftT, S?a—

^y^-yr^^-C, Z&ik, <felfc&£>(1982)USfc8B*ffiL
/Jo r^K'^nAyy^oXBfui^H^to/jSPMi^o-C, ^

wjiA^'o-c^/jtfX/y^JIfiiiiA^oAHt/j'-o/ji^L^/cC^o

x/f-^i-D-ca^o-^ic^KSfi/j'o 'vx^ii^-e&o-cv/jc?)

An ?ntfeit-CHt/p-e^/j^A', fcua»<Blffili*/»,&fc0-e, /J

-9-$aJJU"<'fr,yb£:<, ^H: P^<—JU*K7V— Photograph: Robert Doisneau. ©Robert Doisneau/Rapho .
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tZ VvAfo ^4""37-ya0 =fc9&Jl§

L/Jo #SfT§*,&£^iHiv/(555J*30o

**&%&̂—Y?*y-*\z, 7*4 *~ew oi& i \fcxr7 s^sr # i -a

fal7£igtSBfat4&iJ#$4xA0

7\ n^"— b-Ar!)X, 7V1̂ -X't^y, n^?— h'7#7.x7^—

7\ 7777- XT7, 7 7 T> * * - 4V 1/ ft H1 ̂ iV. & f£ L fc<,

� 2H 15B HIffij~2H 18B nf7i?x;i' XiljJjb&L, 7^

"MX^tHKiiifrSllfft, ClT>^73-7xlj:4H(:k7^X4-e

dlffigfi, 1972JJ:94oT>^^>fcik!Ht, £A6H(6H3B&]iffi:

n^77i^xi:fij3*LT^6)*31i:i£<r$SII, 1972JJ;04oc7)

^>*320

� 3H itz-li-AJLWCli/^T^ i— 7g —7 Xt :J:3 y h 7*7

77>$r7!)— xTJHi*Mli'<x5o

� 4H6B-6H16B  *45*—— 3l®lt*eMjHxA*r77y4)

7) 4^ y 7° � 7 — bj ® JI, 7'g— 7X7>Ie 09j&<7 7 =/>(1955),

(4O0lg0£SjgK;>(1955)t <^#MSLJCD^1i^»(l955),

<IAfe7>ffi>(1957), (7^ 4 *tr—zf) (1958), <3o7)JK>(1958),

(&^ft^)(1959), (X77?4" II »(1966), «>N-vA-y4b»

(1967)^>Jg^^x^)o

� 9H  «y 7) *33r j. 4 71/ y—£ m 4- 777jl y — 31 #j It *p"

7^K«7nAij7^^/<iJ(=T, 1975^0
:'<— ;U'K7y— Photograph: Robert Doisneau. ©Robert Doism

l"S:3:3i#jltJR)iT>-fc-f 7X_|Jg(7H19B~10H14B)£M

*0

�9H7BOT  4¥Vx, 4-77x74— KJ£f^3l#jltt:"M3&>

ftfclV-YXy <— � 7a-7 X3S jffi J M (9H7 H~10H 13 0)7)4" —

7°-77*i:ffi)?j?*340 4^r !)X7)7-7-4;!>777i/^±fgL^-7)

1954^^1973^{34Hr;&iJ^$n7jS®lll^

^HI7A*35o 4)7nX{:!ink->-^77-</yi:/— h*!)7h

� 9H21B~10H5H  47 Xt !) � 7*7 7 4 y 7 XX" T 7> X^°—�

^3-74' 4T»7)^^^IK0JM^fIH3!7>H-So

� 11H20B-12H29B  T^r-tX'Jll 7 7X7) 77Xif It

"C——^�A.f-vXT7^5'lfe0L/jrfr^7)||A7jl:) — jl— a

—7t-y* 77777X3, 1950^-1965#JJg{77>X^° — 7g-

7XT>i^0«=7— 7"^-7)^&7>±7)ffi»(1955), (^MtDA

fej7>£S|£>(1960), <fl&0)(1961), OH7>^-C»( 1963), J^flJ

«^7iftA7*n7X (J-—/^Mi))(1960)j&*Jg^§n5o Z.O)&(D¥

^-PHtJ{:Mm^!i47,;74-^-7'>Ht74>T4477h'>H(:^IgI7A*36o

1975

� Xh--—^47h-C"^0«?E#:J:MlI»(1974-75), (*1)

(LC#244), «J5f:MT>*», «7*yX747», <&<4c>>-H±±tf£0

/Rapho.



(1975^*><51984X053, S?g—yX0i&

0fbiS(£fitAX-f^XXb---- tfWC

fijlif^rL/j)0 iA.*35iS(^-^«fIV)(1974r-

75), «feM»(LC#D-81)

� Hj-yv7i7*y-C388<&ffl>(1974-75, LC

#D-72), <JL—7izffit V», «X- —7^$§VI>3f

ftjffo, OEffcX 1974-75, BUKieDliii-C-#

X2frA;*\ ftxtfiixb--— 4Myb*e

Fffbft"0<",So

 ft - . - . �

ASS
ir;/- ,"' (v

iXX -1 oX

- \ ~ fl#; V
! , ' 4\e tr-JW: f» Jwf ^fs^I |\W

If n^'ifev

tV

/ {IM4m J

� 2FI14B vy^7^y©-7-X'A-

0rT7iXb-<Xj(1974)*5-^j^$^^o ^

lij?gy. 2tgliy3— yX 0T ¥ 4

y (;*—y M 4-_biHL^/^r— B ̂ X

Bjfl!0i0)£(>{:i:-?— 7-7yXxX— *?

ffl^c r^iXh^<xJii7t^*f̂ r

HSft, l974^$ci:-^—x-^-y^-xX

y*XX-Y—7«/X'-7bxxt^-y^0^#0it, fr ^i:iR

� 3H6B-19B  n-tyy^XC^Lyi^im-C")®  

Bf&flfK ybX77«rMM, 1972JiO4o0^M^(KfetM)) � 1I!21B~31!9B— -^-a-7!£ftli#J$t-C55*>fiX'

*i±±\fZ*370 5H13BMI :n-y-yy^i/x{:M0, 5H16B3 fSJS0^# 1955^-19753\|®(:fe01i'*— —x«o—X)

Xh-=— tf-OK-T, 1976*f 5H 11 Bo
l/xVX-X AX Photograph: Hans Namuth. ©Hans Namuth 1990.
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Photograph: Hans Namuth. ©Hans Namuth 1990.
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147 | 1972

ttJHS7c:i;xS^--CG.E.L. (p-tt>vx;UX), 1972^

01^57, 81.9x65.4cm

fFl£/§t

Device Black State. 1972. Collection the artist

148* | ffi/t 1, 1973

64.8X102.2cm

fF mm
Skin /. 1973. Collection the artist

149* | J£J*II, 1973
64.8x1 02.2cm

fFSt®.

Skin II. 1973. Collection the artist
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150 | £/*, 1975
*KIC*M, >4?^, 106x78.1cm
U,?'i»— K"fe7&^77*'7x'r 1'—^'77=-fe'5jit
Skin. 1975. Collection Richard Serra and Clara
Weyergraf-Serra

280-281



151 J *RjH(r&JB, 1972Jd:!9), 1975
50.8x107.9cm

W7*)\,—7 H\ay->ifx.)\,x, 7Ut'J77-R

X*7=— Ml£

Untitled (from Untitled. 1972). 1975. The Estate of
Frederick R. Weisman, Los Angeles, Calif.

152* | iflHCr&Jg, 1972Jd:0), 1976
iffll-rfJJl'&M:, JS*. 37-fji,

39.4x97.8cm (US)
�aiMTV' x —

Untitled (From Untitled 1972). 1976. Collection Joel
and Anne Ehrenkranz



154 | £)U 1973-74
x>n— 182.9x320.6cm

7—^>, JU— hCVfcllPgsl'lij?*— 7AI
Scent. 1973-74. Ludwig Forum fur Internationale Kunst,
Aachen



153* | $|Jg, 1972

Tl>r3'7'7.(Z>4 f£, x>3— ^7 '-*('�;?, 37-ya,

(44fc*l), 183x490cm
JU-h'T'-ftSIWjtllt

Untitled. 1972. Museum Ludwig, Ludwig Donation.
Cologne
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155 I Wfrtm, 1974
7j>r?V^lC;4SJ, x>a — 37—
127x173cm

-y-u— #>-y/g.
Corpse and Mirror. 1974. Collection Sally Ganz,
New York
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156* | 1972j<£940©A°*Jk 1973-74
tb®5c:i?xS^-rG.E.L(n-9->i;xJl/^), 1973-74%
Uh^77, # 1^)102.8x72.1cm
—cl—a—

Four Panels from Untitled 1972. 1973-74.
The Museum of Modern Art, New York. Jeanne C. Thayer
Fund and Purchase

157* | ram i972j<fcD4ocDy\'*Mj*g£:ji), 1973-75
tHKS7c: G.E.L(Pt>yx^), 1973-75%
iJt-fi?7, £WL(mm), #16104.2x81.3cm

Four Panels from Untitled 1972 (Grays and Black).
1973-75. The Museum of Modern Art, New York. Jeanne
C. Thayer Fund
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158' | 5Ef$£f8II, 1974-75

146.4x191.1cm(*|-t)
ttrnm
Corpse and Mirror II. 1974-75. Collection the artist
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159* | 1975
*-r-py;>, 35-v;L(2&Sfi),

131.4x180.3cm

77ie Dutch Wives. 1975. Collection the artist



160 | ;�£<£;, 1975

=17—yi, 127x259.7cm
 -7>vx;UT., T?-r,?V-yK-7'-';7-(->;&

Weeping Women. 1975. Collection David Geffen, Los
Angeles



161* | 5Ett, 1974-75
SfctC-O?, 108x72.4cm
TJ'Tr7'-cy K*/"ti'T'yh——%

Corpse. 1974-75. Collection David Whitney

290-291



1621 mm®*, 1975
t»V7X 87x1 37.8cm

Jls— h 0'-{ t � 3 �> g >jgj

7/ie Barbers Tree. 1975. Ludwig Collection



163' I 3oroffi, 1977
, 30.8x46cm

f® AM.
v-f- — C.'J— 77? — Ko— Outfit)

Three Flags. 1977. Private collection, courtesy Janie C.
Lee Master Drawings

164* I »S«(A-S-27l/-». 1977
92x66.3cm

"7-yK, 1—
Periscope (Hart Crane). 1977. Nerman Collection,
Leawood, Kansas

292-293



165' | Slg, 1977

im, ?U3>, 53.3x35.5cm

Untitled. 1977. Collection Margo H. Leavin, Los Angeles

166* I 1977

92.1x66.4cm

Savarin. 1977. The Museum of Modern Art, New York.
Gift of The Lauder Foundation



167 I om 1977-78

tcx>n— =i7-S>a(3tfc[fl).
89.2xi 43.8cm (SItI")

Usuyuki. 1977-78. The Cleveland Museum of Art,
Leonard C. Hanna. Jr., Fund

294-295



168 | 5TS, 1977-78
ZT-fy?, 37—/i,

144.1 x45.7cm

lt'-c � t'-Y
Usuyuki. 1977-78. Collection Kenneth and
Judy Dayton

MPH

... �;-* . s

1 '
V i - �/*<% »" ' "

/ \

$-'v ^ ...j
� � j.#-".

\|£ . > Vf.-- i . £'$>! .

7i / ^ \
 ^ ' ,n J ii ' -- r �*

'* ^ < ' ' ; >i , 'i "� - ' *
>}, n-  �''' .<< . /<»� r-

; ,4-- > ffr. &L * >"

--r � 4 ' � *

Hi — .f;p

* m it *4

aT- ^ *, *'&o. ./ ;

\ U ' k "< :7 « ; ' ~j j -i, « ' s
k\V »i ^ L J.. i «E - 4 ra.jC *n\„ j'|| ? I

h m l <r, 1 i '<� ..
1- / �'

X

' /y ! ' < V 4 ' *

^ i \\ '

$» -s v \";1
'' % "V**;w * v

;<t 4 h * \ v- , * . * v»f- T#
, V / * $ Ur ^

*j±.r^ t *
j' n(

 1
' ' i  <

a» i

1 *' >"
. . ' - '' i'/!'

> ' |
>� ,,j:

'i



169- I I-Jbii, 1978

IC-O^, 45x44.1 cm

J")— 7>Kfll7-f— -*y77, P/\*— h&vx-

m
Ale Cans. 1978. Robert and Jane
Meyerhoff, Phoenix, Maryland

170* | 1978

UJU, 111.1x73.7cm

Untitled. 1978. Collection the artist
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171* I 1978

59.6x40. 6cm

Tracing. 1978. Collection the artist



172* | W?=Z>-J 3(#), 1978

tH US 5c: J-— J U �1J i f"'y K � T — I-� x xV �> a > X
(-a-a-^W^x^h-fTru-yTO, 1978^
U hi/i7'7, 66.2x51cm

—x— 3—

Savarin 3 (Red). 1978. The Museum of Modern Art,
New York. Gift of Celeste Bartos
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173 | 40(DM(Dfcg>mM, 1979
777r-f7^i:-f>7, 73x56.5cm

fflx m
Target with Four Faces. 1979.
Private collection

174* 1otm, 1979
85.7x130.8cm

Jlr—hV-t

Usuyuki. 1979. Ludwig Collection
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175* | 1+2#, 1979
?L-3>, fa*, 109.2x73cm

Cicada. 1979. Collection the artist
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176* I , 1979

t»0'T*l,zi ^7yi, 197.8X162.6cm

itMM
Dancers on a Plane. 1979. Collection the artist



177* I WW±.(D$y-y— , 1980
ti>0'T7.iz:MZ, 79*) iM(7n>X, ?iS),
199x161.9cm (11"+)

7— h*^rA»7U—M

Dancers on a Plane. 1980. Tate Gallery. Purchased 1981
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178 I am 1980
lcvo>K

77.1x138.1cm
 v-r^^u&va.r-V'Tl-— OWv'yM
Untitled. 1980. Collection Michael and Judy Ovitz,
Los Angeles

179* | 4ZXDMCDfo&Btf!, 1968-81
i KM, 105.4x74.9cm
ttmm
Target with Four Faces. 1968-81. Collection the
artist

180* | -5TS, 1981
"/TT.T-fy^tC'O?, 124.4x46.3cm

—a.—a— �?, /<¥— F-yyV'tti— M

Usuyuki. 1981 . Collection Peggy and Richard Danziger,
New York

181* | 1977-81

ttJ)K5c: O't— "t Jl" 'J Jfy K* T— I** x-rV*>a>^.*

(-a-3-^WIl7i^l -rxu-yy), 1977-81^
127.6x97.3cm

Savarin. 1977-81. The Museum of Modern Art,
New York. Gift of Celeste Bartos
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182* I 1980
147.3x104.1cm

Tantric Detail. 1980. Collection the artist



184* | BttdAyWDB, 1981
ti>VTXizim(3ma.), 182.9x320.7cm
ffMM,
Between the Clock and the Bed. 1981
Collection the artist



183- | BSitiAyRDia, 1981
ti>1?TZlZJ:>=i-Z7L'fy?(3mE), 183.2x321cm
—a— 3— If 1#itt it.
Between the Clock and the Bed. 1981. The Museum
of Modern Art, New York. Gift of Agnes Gund







185* I ̂ >K58<JSe§B 1, 1980
127.3x86.7cm

fFmm
Tantric Detail /. 1980. Collection the artist

314-315



186' I 1981
t»7rXlz-M2, 127x86.4cm

r?mm
Tantric Detail II. 1981. Collection the artist
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187* | 1981

ti>0'TMZ;,& %>, 127x86.4cm

Tantric Detail III. 1981. Collection the artist
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A^atBOiWSP^feilOfe^-eiftKLAfcO^bv-xL, ^
n«r«i^fbLAfcc!)"c, — mc^mmcffifrtitz, mas

—XLA^fy' —v^tPltll,  i^3-2X (7)C.

(DtifW0)lt)bimt)£^1fe&\Ue)tyizis^Xlff/vX*m^lrLZ>

05gt ASo 1984^c[)^fi(?)rt&^J<D^05^^W

SlOlfelKOlio&OLAi^i^Oit^^^fitAbO, t>5—̂

col^-c-!i,

7?>nTi^o x4xw,

^) A ̂ 3-yxtfimmr-imxhn^
tzWX'foZtf, ^©i^JAfAl^f^^t^oA^coA

m-rrv^.-

s?g-y?:iii982^0JKa0j|f^Utei.-T,

mmm (^-b'?^-»}n ^ ai96ow wjj « ̂  s -c-s
i  ^loJH >A^ R^JStf AK

(7)® i<xif§iiUft^03f}a^tlSSIL,

mfe, #)»A>&JI1^nAo 3S
c?)y^/^>c,^;Sw0^a{iJ:9AMtIA^ro'e, i^ritAA

feii-efi5i*n-cto»), c0u#ffi«iJfAA^

Tl^c

KV

COOTti, p.393«r#fiB0

p.318 ifePfj:®, 1982^(Sltt^, SB», 0KS189#fl8) 1318-319



£11 (Chronology

1982

� — ^^fyht!"^@«^M»(i98i-82), (¥W±o)?y

-t-»(LC#272), <x*s?*K"C), «faP&M», *LX<5+n>*

}m<o (x4?7>Pl>£<fi2;|^&$>{£7nx*^x^77*:*K>c7lIft&

*^twx% a#®—suosft^, —

Z> , $C>lZ-?fj7X'fJjL— x>7>7«4fM— H

fo]E<xh— — 4M7ht^^<?ilffi;<7)4?ViJ-— >t(ife®

zkxymfto

� 1F19B~30B  ^ol— 3—?(DiJ'?&)'9'77Ay9'ZrQ\i/

yx^~;73 -yX  AAo(7)±M

Ha>fMS0

� 2^16B~3M13B  |>^X®jjS*M

—7X~£'V7t/-fc7l/*X ^7^7.111

2Fn-t7>?i7i/x®L.A.7</— 7> — 4p>7y— 7a—

7X\7^@i27£:MJ!g:^SfiS0

� 4H  xh——— <4M7M77nx � ̂  ̂ xf-7 7*i: J;S^ j&«B#

fti7<xF®IRI>(LC#D-144), «4SM»(LC#D-155), «Mjg»(LC#

D-156)frSflfft,

� 4B9B-7H11B  r60^ft-80*Fft

7>X^° — 7a

-7X~®«&C7ft?»(1959), (ft?5)(1960), <74-71/ F' ^4

7x4740(1963-64), <#£j®>(1964-65), Jzy=t —Xt4x7|£

a(-i^Ft0tftO^»(i98i), *l/C1981?f£®3fjffil^a*Jg

7a-7XUxh-^~ ^/fyh

"TVA-'-f-/f-t7X'0/f7 Wa— fr £ {tfz* 1 o

� 7H24B  ^Ti'-rxi^ytmm.X Jt^o 7'nxv

7teULAE£Xjf®r"4^77— ^fclJijy&iFkVt/'ir—/i/Fxh7i:i

IfPiijFg—yX, 777^.7^—

X, ilrCXv x^7<7ig|g#^±74y7A.xt0-x-i:A53--^

snfc*3o

^©A&lzAU

icssst sMzt&o fctouTctf,

3fc<S-5BIS^fflSc?53<!:A^ofc—7—rAXhtfUfctf

6&lets, ^77

&. t7— 7VAF(D%x.riA£>;r£AMqIZ?£tl, ilcAK^tl^

touted  5£A"td;a[z

m m?z(Dia¥xLfd?fc*4o

� 8H xh--~ 4M7H:«U *JS<fclfc&£)(BI®

190)SrftJfK

�Hfl  r7-h-i-xll^>G®^Wfffi$i{a-Ci^t-®5r

—7-4Zhl£Mti'tfWbfifc>?3—yXli, 7a7 � 7' 7 try — 74

77— X7>££;5(f6*50

� 1982?11H10B~1983?1B9B  r7>X^°~ 7a-7

A -y-7Vr7-^r/7/f7°JM3&?— -a-—a— XO^Mxh— — Hffj

M^^i7^)^-y"TULAE^3>7AT'4X*^' —7i/F

-*yMTS?W< — 7 a—7 X' lTj&O-t/^T'JfrtflJRo

M3^?^4tTMK^{irA7"X'J'H, jl— r/xx747, x4x, 7

71/7^-, X7x-fy, 4*?yxfcM-f4*60

1983

� Xh--— ^/f7h-CAM^ftt^rF0^»0||3ft(1982-

83)£5£fi5Co (»>, «MM»(LC#282), «,S,tI#-»©f-ft(i

7=— Xr4r7jiS), (SIIS#jgl]J», *LT<IRg>(LC#284r)$rfe51

,6Ib<o 3ffiS<5"fW>( 1979-83), <&li)(LC#D-180)$rfi:J;lf

So ^o^{:ii|^]E<xh--— ^47h-c% ««»t(ti»(LC#

282)0^fM3(;, /J>S,(P#ftt-<5/Fc7FHtJ»3^(LC#279, LC#280,

LC#281)3f, m^xxyryrxzmio

1983ftzft±lfC,ftfcm0<l$ftk'<?F<Dffl> 777"

r xizffi 1 AA1E 1 ,6fc/h np3^ Elte, * ftf&iE 1$£ -p«

7>X/*--73-7x4i7nx-/^777*PJ:6££iafEpp£'M#

L-Cl^^o AA'LC(7#73-7XU, 1979^07nx-^v^

77"i:j;SMMc7^pc&(LC#257)^iti7 18^0^/7/f7°O®

fF(ULAE#S38-55) 7X*ORS®tL"Cli

® Ucli 4^pn  fr?a»l t, ifizbtzW--- � 4

7hc7)gsg{:#{t"C^Ao :Fa—7X{£CftC,CDf£,gi&\ 777A-

7"nxa?7£M&®ULAE®&7f±*iLAo y7>- A7xX7i/^

70£iHT*fiMxl;r, (-<£>£

@li)F5F^^i&17OliAtL-r)ir€tSJ:7{:S6n7jJ*70

� 1983^p^Li7<<S|^iii4^  (M-S)(LC#282), (JgljfcSI

#», «KIS#Jp.ip», (iSM»(LC#284) ii, ty-n-^7^

-7^0#£i:LAa%^ r-^lf^^A®JO^Iglt{:^)ASo

iS{7, 4feP^cExh——— 4?47hc77,3— 7X"(7)g^cr)^Sc7)

F3-7X'®^nani:<te'ilf^ts:a:W  

M}i^^M^tsx4x«iI^^^tc)n72®1t!:inx-r,

7a-^-77^cT)P5g^, ̂y^xAS a fi25^)gI^ia^O

7g—7x"g#c7f/Fpp, Axh*— —^7(7)Kgjiit, v

7- 7xf yo g fl^U{:LA7>V— '<X/v%zs;a—yx<D

hWMV^nXhho

«®^Mf7ld:EEilA/c4' ^—VX>XX>V?L\tXy£.'D(F)Z.ib~$, X5>



(mm) (1984^, mmoDmm, -0.-3-^, 1984^0
Photographs: Mark Lancaster.
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X2^Z'^7^ f »*«>****. -^-3-^(^'J->m^42Sm)<DUt'^iJ-^'J-lZT 1 984*
^X^-^hr7^/yu^E> h Photograph iZindman/Fremont.

^ytfr^OcpLfc-otc feCDfc, ̂CD^ANC0 UtT � Xx'J (Z) £i It

yxv AXin;:&o<:u-g> — ^itiisiijijcofcti

£XjM^friu©XUXXXlcXbt*>hUr<ttfc*9o

� 3H230~5H220  ,-fcyfxh—— H#j|gc?)ri983^^^M^

-T^M Ji:, «xX>>'t{:-r»(i982)i'jg^^o

� 5H50  ^«^M»(ia)ii2i9i)^ijf^0

>8H »(lffi-M»(LC#D-169),

f^)(LC#D-168), (4fi^»(LC#D-190)^aiJf^o

� [9M280]  Wr-^vT.) ^bSrfiHMJLAE-C^/X^

fk%W0

� KX030-290  $C5\(D7*7j>rF¥Jr7]J— -CUfJjbftA:

� 10H 70  xh—- — ;

0, ZQz^rflfx, ^&/x>fx°(i

tvi/ � zf—/i/ Kxhbc?) ^ XWtii$tlt?MAX&0, nu£>&<$&

f3$$'ZT0)M%1j%iktbZ>^> ^ l)-c°MtfsxTl x>*11°o

� 11H120~12H140  r A-f" X'JH XxXCOrx^bT 4 � 4r

�^--er^x^— s?a-^)jRBjjgi*aii»nso

� 1983^124J~1984^1,0  "^b-^vi/XbCji^L, Sfm

<M»(1983-84, LC#D-l8l)^Mf1-:o :®^Sl;b'3-yXli^

^XW.H.k2t/;Ml9l5^i:}i§tÎ ,;}$f£ri/.c7)#fci|^J*11£'{£

zvmuxuxztitm^o

1984

� x h- - — 4 > b X« ® £ M #�»(?) n 0 (: h tz 5 ? A ̂  @,

#£M ® f^ci7i24i (0liS2O2, 201), SS©f£iSi4ji&(EIJK

197, 196, LC#292, LC#294) b"f^xi4— A^^jgj

<D5um7yb-vx<Dmm<D-$n<Dw-T&^mz, mmv
^sXM%is}:^ntzV&m(2^>(DM}lW.EX^0)^tm^iLtch

V> , «M»(LC#296), zmmt^y=2-ZTXy^xm^
tz(JtWhM), <tem(f*'#ZTlJ))&fflft0 le}C<zh--—

#4ybXmffi<V&»(1979-84), m$\-l^yVO)m»(LC#D-

222), ^«(^»M-M^^pu^I5:(LC#D-193, 194, 206, 197, 198,

213, 214)£f± ±{f£(LC#197, 198(1 f;M:l980*-, LC#213, 214(1

1979*C#*)0

f^nno

� co^llHJixh---. ^4bh-c-MftL/j»««»(LC

#D-223)t\ I

Umm, Vjbryy^jyvm^ttjmiili-imzintzTK

� ty7;^yt«|ji(g, life, #)>(BUKi95)*jg&, »

(BSnSffifW'Sr^^Co (LC#D-l82, I83)(3t

zco^f, y's —yxco

if-unhA^ifT—yLti^i2 |[[l fijtrZtiZ0 fW^F- y-Yt°

^W^X^~-y3-yXcomtm 1954^-1984^ J (^-3



—7, K^xv^x^r^-vx

s *— s/'a—y x'J(-a-3-^, T^tfAw-fv xttf'J -t 7V �

-?x7— xT^y— xV)^#)0

7—T4X^xr4— ^�y72i/7afx7>?7}-c7)fi:^£'4H£9flfJ:E

i#&($Mc£-C)*13o

� IB  3fiffifc3j&(LC#D-185, 186, 188) rjj'JfPo

� 1B28B-2B25B  y^-ij7,r)'^^y y—f Wi'ixfc

IV-yx^ — i/'3-yx' |^ii|J®i:|^ii|7)ycf>pl4^^^^S'

riSo «-ty — X»(1978), «MM»(1979, LC#257), (MM (E.G.

-y-4 T y XT ^ ^ -) »(1979), «^p® ± 7)^V-t- »2A,(1979,

1980), < Ht t x K <£>FrJ»3,&, 5t>2«±Uil98l*N1s mv>l&

iJl982-833M1s (MM) (1981-82, LC#270), (x*s?*(:-C>

(1982), (fg && £>(1982), «MM»(1983, LC#282),

#->(1983), (EIS#JW»(1983)0 JgR^i£AMtI&#ra£>®

^B^tL7^XryAĴy-7iiyi42#f&(:(1980^2Bl9B

i/B—^X4i0®^3̂^^:77T@G

tZo

� 2B14BM  -y-7-7 7i/3?y^Sffi(MM»(LC#D-2i7)^

Mfto

� 5B9B  CO

� 8B21BEJ.hu xh----4M^hG?i;ftL'CSBH«MM»

(LC#D-192)£$IJfE0

� 9B20B-12B2B  

A! tfy-f, vyx'A, ^7*— 77X7>*§I§ 1958^-1964

^JM(-«^#M^7)^S^^;»(1955), (&l^»(1955-58),

(Mfe7>S^f^»(1957), (*vys?fe0Ml0±0«II)(1958)

� 10B -y-7-7^77!:^^L, MM 7)SIS &2 ,&(LC#D-

219, 220)^®lJf^o

� llB  xh--— -K(yH:f4U »«MM»(lc#d-

223)%Wfo

� 12B -y-yv/^yci^L, '>&<H^M2<s(lc#d-

224, 2250 fa^6<LC#D-227^»t&(:Jni'nG(>c9tSGn2.)^(|IJf^o

� 12B19BE1HU xh---*^47M?-^fS(MM»(LC#D-

226) £{fcij fpG Bin £5T$t:i$ci5i£ WoMfrMm Mt:J8<.-

tz<Dix, zoy^aut^^mo i/B—

stlzbfzi)Z.cr)4S—t?j)Ht)frz-Li%tiZ>tii,

ycD(^M^7>£>(l936){:)!il|g$ftAA«iMLT^*1A

^#%lcU^bf±*^L/rLifco

®iifB(z^r?i$5iii'u/co tDtzUtm(Dmi^tiy^yx(D

^(z^or^i^is'ur^^isuoLifco^^-rnra

^©£37) "C£35tf 3* 15o



188' | 1982

T.T'f'v?, 7-yj, ^^yi,

182.9x121.9cm

rtmm
In the Studio. 1982. Collection the artist



�V'

189* | 1982

A>0V^Cx>3— 7f-f7?P ^7'yx, 170.2x243.8x12.7cm
j-->a

Perilous Night. 1982. National Gallery of Art,
Washington. D.C. Robert and Jane Meyerhoff Collection



190 | 1982

TP7^7i-i-y2(C-f>21 80.3x1 03.8cm (®g)

Perilous Night. 1982. The Art Institute of Chicago
through prior gift of Mary and Leigh Block; Harold L.
Stuart Endowment, 1989

191* | fflfjH, 1983

IC'|'>2, 63x92.1cm

Untitled. 1983. The Museum of Modern Art, New York.
Gift of The Lauder Foundation

192 | 1982-83

182.9x320.7cm
VT-iS-rmffiffiffi

Between the Clock and the Bed. 1982-83. Virginia
Museum of Fine Arts, Richmond. Gift of the Sydney and
Frances Lewis Foundation





193* | Sl^SS#, 1983

t»0'7*\,zx.> 3-^x-r-y^, zi^-va, 121.9x190.8cm

Racing Thoughts. 1983. Whitney Museum of American
Art. Purchase, with funds from the Burroughs Wellcome
Purchase Fund; Leo Castelli; the Wilfred P. and Rose J
Cohen Purchase Fund; the Julia B. Engel Purchase Fund;
the Equitable Life Assurance Society of the United States
Purchase Fund; the Sondra and Charles Gilman, Jr.,
Foundation, Inc.; S.Sidney Kahn; The Lauder Foundation
Leonard and Evelyn Lauder Fund; the Sara Roby
Foundation; and the Painting and Sculpture Committee



1£* I 1984
127x190.5cm

Racing Thoughts. 1984. Robert and Jane Meyerhoff,
"noenix, Maryland



..Tv^FT � '  �

195* I SffflC#, lie, W, 1984

t)>0'rMZ x>n—
140.3x300.9cm, # 140.3x100.3cm

f^UcjR

Untitled(Red. Yellow. Blue). 1984. Collection the artist

196 | &S, 1984

127x86.3cm

J ') — KlIU7-f — ~ y?*, P/<— F&yx— *71

Untitled. 1984. Robert and Jane Meyerhoff, Phoenix, Mar
yland



197 | ffifH, 1984

190.5x127cm

Sfl/O*— +— Stffiitt/S.

Untitled. 1984. Milwaukee Art Museum, Purchase, with
funds from FOA, CAS, and the Virginia Booth Vogel
Acquisition Fund



198' | SB®, 1983-84

60.9x88.2cm

xa> fcJU7>^Aj®
Untitled. 1983-84. Collection Mrs. John Hilson

199 | IS Si, 1984

IftCO?, 106.7x78.7cm (US)

Untitled. 1984. Collection the artist



200- | filSWBiS, 1983
^>^>7. 190.5x127cm
fca—
Ventriloquist. 1983. The Museum of Fine Arts, Houston;
Museum purchase with funds provided by the Agnes
Cullen Arnold Endowment Fund

1332-333



201 | 1984

i-^x-fy:?, 161.2x190.5cm

i— 7-f&if-fX-L.ya- K- =JU?->3>/&

Untitled. 1984. The Eli and Edythe L. Broad Collection



' � Mitr
d»l« �*

-   " � - -. — .

*3wr:ji mm*:
«WHf »�««., .xsi

202* I ®Sg, 1984
^>^Vx(ci>a— x^-r-y^, 127x190.5cm
fFiiOt
Untitled. 1984. Collection the artist





1 t) a 5 -19 8 9

tztf, I980^ftf£^i-&st, ^s—y Xo)fi-:(Si{: |.i] CJ;71:tc

(D&W&Wn"C<S0 IpJBfB l98O^ftiffi¥ElPfc0SfctfrtH®

WSQilMO, StfMiftii, i/a—yXtiWjtM^:U(Dl̂ %

:ff Ki'<! ^ X, %Ji

-e&iAtVoAo La>L&&*&, ̂3-^x'0ii!Sii-'fif/:;j:

®J7>^t4— 7t^A0 k°^y(il930#fti-, @£\

® E ffeiSifrJffi^Ti ̂ >a?, ^a-yx'ticc?) 8 $Ba»S»*&fr1§
f J: 91- J * ft L A (Sfeli 1984^- o)
O^lifll, $c,{:1985¥^P$«^lii^^{-iiin^)o £-*e

li, PIi:<^B§nA:r?ftBJa0#?Lt#i,lffi&
mxbUzmM(dm fcitfffiijmio'tz»>tfls o#

So

mz KiL&mz.m*titz&ti'Ti>*zi6<D±L\zntf&&zti

So w\m~, u&vmmmitzmii, tuf

JSc?)—iS® N

>?3— yX^51984^{:IU^'Cffl i\A, rfcfcfc^̂hh&XMtX
sr^^i-SjMSPdM^So 3ttMfcl/cr#Tl-a4tc>ftAJ,

:Uac,—B$(:LT£#ts& A4>t£, ® # tf

s, r^#jtwris®An£a^A3&c^£$44i2-$4>-s^

lL*i&<<\> r ^y^ycffli^fzjy 7lz£Z>Y^—xe>£ffr&, ^

^o-c^So Affirm

zu-,

ZiX\ tetfftZtx-vTjS'XJ*, MlfetiiQ?Eii.^fct><D1)t:&

fr>C?I^L-C^S0

Lfi>L%fi{<o, ZfrtimMX'frZWV, ZOftXKDft&WP

1985^^86^(:i8t-C{6-iJ^?n/'J«0^»*e-^)

o/wo s?a— A£7>&n#ft£

$k-ttzmi, AXWMmm*%.®.tz>w—
SH>, *7/*^%  fc^F-ti'&fcfco 1962^7)

<J&#®£>, 1963-64^0(74— 1983

-trf&s&A*—s?li, s*>7>-e£>

oAo U>>L^m &WA

swjf#tie^^AA^-f, 5?a— y^a#0iof^ffii6o#icPi4'

AsStf,

s/y—x*^«iL-C5?3—

six-c^o, fcftenoa^'ifcoirdis#*^, IK7>M{£, ^a

—yXi>tgc,lrCMzZMti<Di£lg(DMk-~&l>'&**1o zii

c,a^x, z(DK&tfttnJkwx*tezh*mm&Lx^0 z

y-^px%isi^i93oW(Z)tr^y0f^ai-^o-cfei), $£>«-,

SBfiJ  4^^r"C{^,)jSL^:̂ ri"Svr3— ^

x<dm— ii, «i^»tM-rsi950^^m«tD̂y^^pDo^^

# pn-ti :{iif LA0, 5HWS*xSs?3

-yxvmz, u^mtbmmmn^tx^o w&a

y—s^ti,

fLT^SWC-Mo M£®:£^£^J^<-fcA<£0RtTO£>;#y

*/r Sfci-»5. &J$]oyftm (Atx.t£«jS# <7>Wi)X

m^wz74Tj7*\ zzx%&crawi-frs,, -s-eii^r4r

47a*, *LT#£fcKM&t1lt&0flE&U:i>,9i*t

C^C5#(?f>n-C^So (f^f&7>1990#i:, $?a—yX\Z7?7

TAyYh3-v7y?*x\

A)o

«[7g^»i^i/?^fec7)^ig^AA'^t»^B0p-C-^S7){:ML,

if U -B 7>^tr 4—7^1h (< Sii, ^3—7 X'i5" SiJ j^L AW

(D$>X^&&<D^\ wi^MWiW^^X'MZo ZtiC>0)fe

(i, l96Q#R<D&bWm<DZ<Dtt&*M&&&&V'

Uz¥m.kmz, ^«0lfe«r©fe'ti'SI®^-eWS<,

M^"C®3&^"C^So ior^&ftiJttKli, MiJ'LCyi/s—yXtf

MWkL, f^Jg^g#7)^ji.^7)S

Atx.(iT, ̂ ^"ilMf

/hSOsl?—hOiaSti, r^ 0 {-55r>^ilĴ5#S0fif^y

TV-isa—yXV&^&frtM^lzWX'h^tZo fifeA, r^SJ

(74y—v^^A1988^7>ISM7)ftS:(Patlii22l)t:% S?3—f

X\mm&0)MZ, ffitzf£*T4-7kLX^1)*(D'bZkifo%$

^Ai—Isl$A_f~S^Si''I 'SfJffl ^ ̂ ATo C.C?)ifL'<,';tT4 7{i» Z/3 43

ifg^gBSA.tMA^jt®^®!^i"S±^t7S7)A^-r,

^^JC^AL^tLT^Aa^-n^taiSo

 KV

ElC-^Tli, pp.393-394^r#RSo

p.336  (Ml>, 1988^(^l#l^,a5^,El)S221#fia) ^^^^—336-337



SPIS (Chronology

1985

� xh— i?>fyh-e(^JS)(LC#3i9)«riS<0

< K>aJfi:i:a5o/2*>©©£*fgS£ ©fcS&£i-gfcPBt\ ^3-

yxliiy*x-yVxtt©fim-tsr?*^x-XT4-T7>xf#

^Ji7#'|££f£<j;5;>j<#)C,flSo XT4—9Vx©rif;fcrS£J£;t:
tgiifcis, >>g—

HI»^^lt?>o LA»Ls?g—V^ii^i4»^,^©0^jg^jg0g

L, 1986^1;— ffe©^®J{:*BS1~S

pp(S»/co (S»CliZ©^mrffiUfc3i;©S5S^^<Iinr
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203* j 88jB(p), 1985

190.5x127cm

7>W7-r— -v?*, /%'— h&vi— *yM

Untitled (A Dream). 1985. Robert and Jane Meyerhoff,
Phoenix, Maryland



204* | M. 1985
ti>"y t T.t-'Cj?, 190.5x127cm

7-r'J,y7°* y3>V>l

Summer. 1985. Collection Philip Johnson

344-345



205* | ft, 1986

190.5x127cm

Fall. 1986. Collection the artist



206* | «, 1986

190.5x127cm
iA®
Winter. 1986. Private collection

346-347
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207* | #, 1986

73>9V^Cx>=i-^7L-r'y^, 190.5x127cm

j"J—: 7>WN7-f— P/\*— h&v>x—-S'M*?— *"7H

Spring. 1986. Robert and Jane Meyerhoff, Phoenix,
Maryland
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208* I (M.Tmnw), 1986
J]>0'7Mzi& f£, 190.5x127cm

>U— 7>m~7-(--V?X, /<— h&vi—

Untitled (M.T. Portrait). 1986. Robert and Jane
Meyerhoff, Phoenix, Maryland

i 348-349
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211* | ftfjg, 1986

-f 65.9x45.7cm
ttmm
Untitled. 1986. Collection the artist

212* | «8H, 1986

77Xf-f7/'i:'f>?, 65.9x46.3cm

fF^i/Sc

Untitled. 1986. Collection the artist

209* | asu, 1986

66x46cm
fE^M

Untitled. 1986. Collection the artist

210* | 1986

~y^>?*~r'Cv5HZ'{>?, 66x46cm
fE^Mi

Untitled. 1986. Collection the artist



215* | £8^, 1986

66x46cm

Untitled. 1986. Collection the artist

216* | &S, 1986
65.9x46. 3cm

fS^isS.
Untitled. 1986. Collection the artist

350-351

214* | £8S, 1986

~7=7'Z.7-'('v3l.Z'0$ , 65.9x46. 1cm

fESfcML

Untitled. 1986. Collection the artist

213* I *BS, 1986

65.7x45. 7cm

ftmm
Untitled. 1986. Collection the artist



217- I MS. 1986

y<7.Tfr, 75.6x1 06.7cm

Untitled. 1986. The Museum of Modern Art,
New York. Fractional gift of Agnes Gund

218 | SR®, 1988

T>^, 70.5x98.7cm

>"J— 7>KW7<— —�v?X, P/\*— h&vx— >�

Untitled. 1988. Robert and Jane Meyerhoff,
Phoenix, Maryland



219 | SSli, 1987
ICIV3— 37-/1, 127x190.5cm

>0— 7>K P/\'-1&yx-»-T1'-^7l

Untitled. 1987. Robert and Jane Meyerhoff, Phoenix,
Maryland



220 j 1988

122.6x153cm

The Bath. 1988. Offentliche Kunstsammlung Basel,
Kunstmuseum



221* | &jg, 1988

fi>,y'T7.lZ3:>3— 122.6x153cm
vaxJU&T>-x— \s>9=7>'yM
Untitled. 1988. Collection Joel and Anne Ehrenkranz
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222' I E3¥, 1989

T^x-f-y^lc-fb?, 66x147.3cm

r^mrn
The Seasons. 1989. Collection the artist

223* I Kb— bb-9, 1989

92.1x78.7cm
r>&7>v~ — K^x-r®

Tracing. 1989. Collection Anne and Anthony d'Offay



:TZfl - ̂

224* I W^y-ry, 1989
VP, 190.5x127cm

y^7T.*S.^U~v— ®L

Montez Singing. 1989. Collection Douglas S. Cramer
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ZtiC3(Dftaa(Dfo%t>(DllMMhLfz%H&^LM'h, mil

[^MWM^L}(DMbX^llL^bb^a LfrL*0— #"C

irt>as tow ran® l fcifffc&® e ̂ l <. -&
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*li(C-3l^Tli:, p.394^r#S3o

p.358  1990^ (M^!)X Si5^, ®K5228#ffi)
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(XV—y � iyyx;i/}};fcj{i o)if. »n4 £
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�I^H«MM»(LC#324), «M»(LC#328)£®<*10
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307, 308), 1992^m7>MC9M(LC#D-346),

Cori Wells Braun. ©Cori Wells Braun.
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Photograph iThomas Hoepker. ©Thomas Hoepker/Magnum Photos.
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tl/cCO^ofc,

x7,x4^»u-Ksy3?cz)fcto©7K7,^-^$y^ufci$(z, £
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� H!16B~8H9B  ^ ^ ^ —-fe x 7 HI 7 7 7" y x 7 7> ̂ —
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y->-?JU3>>lzr, 1992^1 2^o
WM : 7^7-77-
Photograph :Jack Shear.
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225- ss, 1990
190.5x127cm

ftmm
Untitled. 1990. Collection the artist
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226- 1 yj-y-^y-yxjis, 1990
2j>-5>;UCI>U— T.x-f-y^, 190.8x127.4cm
5*T#U*, "?*—^J— -T— F*-fe>?—SE
Green /Inge/. 1990. Collection Walker Art Center,
Minneapolis. Anonymous gift in honor of Martin and
Mildred Friedman, 1990

i 366-367



227* I 1990

t±i t® 7C: J- - *y t— +»-; U 1J 5 x -y K � Z — h � x T'-f �> a >

(-x— 3— ^lH1l7i^h-rX«J-y70, 1990%
7?7f-f>h, X-y^>

V7h^7'5>K-iyf>yi 127.9x1 13.2cm

The Seasons. 1990. The Museum of Modern Art,
New York. Gift of Emily Fisher Landau



228 | »il. 1990
t>y. 7>xi;x>=i— 82.5x65cm

lilA/t,
Untitled. 1990. Private collection

368-369
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229* | &jg, 1991

152.4x101.6cm

Untitled. 1991. Collection the artist



    

230* I SS. 1991
9>9V7.lci>a— 7.-r-f"y?, 152.4x101.6cm

Untitled. 1991. Collection the artist

370-371



231* | fttfl, 1991-94
153x101.6cm

Untitled. 1991-94. Collection the artist



232 | &j@, 1991

122.6x153cm
S.l.-a—

Untitled. 1991, Collection Mr. and Mrs. S.I. Newhouse



*

233- I &*1B, 1991

86.4x114.3cm
Htx=r>&r5x;u^- — jg

Untitled. 1991. Collection Sarah-Ann and Werner
H. Kramarsky

234* | S8H, 1992

69.2X104.7cm

ISAM, "7->a — tiSTl

Untitled. 1992. Private collection, courtesy Matthew
Marks Gallery, New York
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235- I U^-f-K-^K, 1992
iteCtS*, 104.7x69.8cm

Nothing At AH Richard Dadd. 1992. Collection the
artist

374-375



236 | &©/\9, 1992

167.6x111.8cm
S.I.-ZL-ZN^^S®

Mirror s Edge. 1992. Collection Mr. and Mrs. S. I. Newhouse



 0^%Sjr>'

237 I mCD^O 2, 1993
T.-r-fy^', 167.6x111.7cm

yj— 7>K!MH7-f— pa— h&vi— *7/1,

Mirror's Edge 2. 1993. Robert and Jane Mayertioff, Phoenix, Maryland

376-377
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239* I ̂ n, 1993

ffil-7K3£, 103.8x70.2cm
MAM

Untitled. 1993. Private collection

240* | lifi, 1994

AM, 69.2x34.9cm

4r4*-^& v a. cr-f � y-f 6 >M

Untitled. 1994. Collection Kenneth and
Judy Dayton

238* | Sftjg, 1993-94

iffilz/CWU, AM, 18*, 70.1 xl03.5cm

Untitled. 1993-94. Private collection



242* | 1992-95
198.1 x299.7cm

Untitled. 1992-95. The Museum of Modern Art,
New York. Promised gift of Agnes Gund



241* I 1992-94
i:x>a-7f-f7^, 198.1 x 299.7cm

ftmm
Untitled. 1992-94. Collection the artist

I







244 I A^T.-TKJbA-OUBlor, 1993
^x-ryi7, 82.7x65.1cm

After Hans Holbein. 1993. Private collection

1380-381

243 | /WUA-fXdttoC, 1993
frs'jyx 82.7x65.1cm

HA®
Holbein. 1993. Private collection



245- | hb-bb^ttz+fbSOKor), 1994
7P7^7--i'-y^'lC-r>^, 47.6x77.2cm
ftmm
Tracing after Cezanne. 1994. Collection the
artist

246' | Sb—bb^Oz+fbSCIKor), 1994
50.9x71.1cm

r?mm
Tracing after Cezanne. 1994. Collection the
artist

247* | Kb-bb^dzlfbSCtKor), 1994
^T-f77C-f>2, 46x72cm
ftmm
Tracing after Cezanne. 1 994. Collection the
artist



248* | su-i i/x/az-yyzcMiz), 1994
"/vX-r-fy^C-rv:?, 44.6x71.5cm
YfMM.
Tracing after Cezanne. 1994. Collection the
artist

249* I 1994
46x74.7cm

YfMM.
Tracing after Cezanne. 1994. Collection the
artist

250* | SU-S/i/^flztTVSCIttoT), 1994
y^x-fy? IC-O?, 45.7x71.4cm

Tracing after Cezanne. 1994. Collection the
artist

382-383
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Bijutsu Shuppan-sha, 1990).

Friedman, B. H„ ed. School of New York: Some
Younger Artists. (New York: Grove Press, Inc.,
Evergreen Gallery Book Number 12). With an essay

by Ben Heller.

1988, pp.152, 154, 156.*



Klosty, James., ed. Merce Cunningham * New York-
E. P. Dutton & Co., Inc., 1975.

Kozloff, Max. Jasper Johns. New York: Harry N.
Abrams, Inc., 1969.

 Jasper Johns. New York: Abrams/Meridian
Modern Artists, 1974.

Orton, Fred. Figuring Jasper Johns. Cambridge,
Mass.: Harvard University Press, and London:
Reaktion Books, Ltd, 1994.

Rosenthal, Mark. Artists at Gemini G.E.L.:
Celebrating the 25th Year.* New York: Harry N.
Abrams, Inc., in association with Gemini G.E.L., Los
Angeles, 1993.

Shapiro, David. Jasper Johns Drawings 1954-1984.
New York: Harry N. Abrams, Inc., 1984.

Sparks, Esther. Universal Limited Art Editions. A
History and Catalogue: The First Twenty-Five Years.
New York: Harry N. Abrams, Inc., and Chicago: The
Art Institute of Chicago, 1989.

Steinberg, Leo. Jasper Johns. New York: George
Wittenborn, Inc., 1963.

Tono, Yoshiaki. [Jasper Johns And/Or].* Tokyo:
Bijutsu Shuppan-sha, 1979. In Japanese.

 [Jasper Johns— A Source for American Art].*
Tokyo: Bijutsu Shuppan-sha, 1986. In Japanese.

 [Chatting with Artists]. Tokyo: Iwanami
Shoten, 1984. In Japanese.

Tsujii, Takashi (pen name of Seiji Tsutsumi), and
Mamoru Yonekura. [Contemporary Great Masters
13: Jasper Johns], Tokyo: Kodansha, Ltd., 1993. In
Japanese.

Films
In alphabetical order, by director.

Blackwood, Michael, director. Jasper Johns Decoy,
a 16-mm. film in color, 18 minutes 20 seconds, 1971.
Produced by Blackwood Productions, Inc.

Caplan, Elliot, director. Cage/Cunningham, a 16-mm.
film in color, 95 minutes, 1991.* Produced by the
Cunningham Dance Foundation/La Sept.

De Antonio, Emile, director and producer, with Mary
Lampson. Painters Painting, a 16-mm. film in color
and black and white, 116 minutes, 1972.* Produced
by Turin Film Corporation. The interview seen in
this film was published in Emile de Antonio and
Mitch Tuchman, Painters Painting: A Candid History
of the Modern Art Scene 1940-1970 (New York:
Abbeville Press, 1984), pp.86-87, 96-100, 102.

Martin, Katrina, director. Silkscreens, a 16-mm. film
in color, 20 minutes, 1978.

 , director and producer. Hanafuda/Jasper
Johns, a 16-mm. film in color, 35 minutes, 1980.*
The interview from which the film's soundtrack is
excerpted was published as Martin, "An Interview
with Jasper Johns about Silkscreening (New York
City, December 1980)," in Jasper Johns: Printed
Symbols, exh. cat. (Minneapolis: Walker Art Center
1990) pp. 51-61.

Namuth, Hans, director and producer, with Judith
Wechsler. Jasper Johns: Take an Object. A Portrait:
1972-1990, a 16-mm. film in color, 26 minutes,
1990.* Produced by Museum at Large, Ltd.

Slate, Lane, director and producer, and Alan
R.Solomon, writer. U.S.A. Artists 8: Jasper Johns, a
film in black and white, 30 minutes, 1966.* Produced
by the National Educational Television Network and
Radio Center.

Tejada-Flores, Rick, director. Jasper Johns: Ideas in
Paint, a film in color, 60 minutes, 1989.*
Documentary produced by WHYY, Inc., Philadelphia,
in association with WNET, New York, for the
American Masters series on PBS.

Exhibition Catalogues

In chronological order by year and in alphabetical order, by
each exhibition's initiating institution, within each year.
Unless otherwise noted, the catalogue is published by the
exhibition's initiating institution. Cities to which the exhibition
traveled are listed in parentheses after the initiating
institution. If an institution hosting a traveling exhibition
published its own catalogue for the show, it is listed at the
end of the entry.

1959

Galleria del Naviglio, Milan. Jasper Johns: 287a
Mostra del Naviglio (Milan: Carlo Cardazzo).
Brochure. Text by Robert Rosenblum.

Museum of Modern Art, The, New York. Sixteen
Americans, ed. Dorothy C. Miller.*

1960

Columbia Museum of Art, Columbia, S.C. Jasper
Johns 1955-1960. Brochure. Text by Robert
Rosenblum.

1962

Everett Ellin Gallery, Los Angeles, Calif. (Richmond,
Calif.) Jasper Johns: Retrospective Exhibition.
Brochure. Text by Everett Ellin.

Moderna Museet, Stockholm. (Amsterdam. Bern.) 4
Amerikanare: Jasper Johns, Alfred Leslie, Robert
Rauschenberg, Richard Stankiewicz, ed. K. G.
[Pontus] Hulten. The Kunsthalle Bern published its
own catalogue, with differing contents.

1963

Washington Gallery of Modern Art, Washington,
D.C. (London.) The Popular Image Exhibition* With
an essay by Alan R. Solomon. The catalogue comes
with a 33 1/3-rpm record of interviews with the
show s artists, including Johns, recorded and edited
by Billy Kluver in March 1963. The ICA, London,
published its own catalogue, with differing contents.

1964

Galleria dell'Ariete, Milan. Quattro americani. Text
by Gillo Dorfles.

Jewish Museum, The, New York. (London.) Jasper
Johns, by Alan R. Solomon. With essays by
Solomon and by John Cage. The Whitechapel
Gallery, London, published its own edition of the
catalogue.

Venice Biennale. USA: XXXII International Biennial
of Art Venice 1964, by Alan R. Solomon (New York:
The Jewish Museum, 1964). With preface and
essays by Solomon. In Italian and English.

1965

Minami Gallery, Tokyo. Jasper Johns. With an essay
by Yoshiaki Tono. In Japanese.

Moderna Galerija, Ljubljana. 6th International
Exhibition of Graphic Art. With a text by William S.
Lieberman and Riva Castleman. In English and
Slovene.

Morton House, Edinburgh. (London. Newcastle-
upon-Tyne. Oxford.) Jasper Johns: Lithographs
(Edinburgh: Traverse Theater Club Art Gallery, 1965).
With a text by Sean Hignett. The USIS, American
Embassy, London, was the initiating institution, but
did not publish a catalogue.

1966

Museum of Natural History, Art Hall, Washington,
D.C. The Drawings of Jasper Johns (Washington,
D.C.: National Collection of Fine Arts, Smithsonian
Institution). Brochure. Text by Stefan Munsing.

1967

Leo Castelli Gallery, New York. Leo Castelli: Ten
Years. With statements by various authors.

Minami Gallery, Tokyo. Jasper Johns: 0-9. With
essays by Robert Rosenblum and Shuzo Takiguchi.
In Japanese.

1968

Dayton's Gallery 12, Minneapolis, Minn.
Contemporary Graphics Published by Universal
Limited Art Editions, by Harmony Clover.

Gemini G.E.L., Los Angeles, Calif. Jasper Johns:
Figures 0 to 9, by Henry Hopkins. Folder containing
ten loose cards and a foldout.

Museum Fridericianum, Kassel. (Kassel's 1968
Documenta exhibition included a show of Johns's
ULAE prints, which traveled to Humlebaek, Basel,
Ljubljana, Belgrade, Prague, Lodz, and Bucharest.) 4.
Documenta (Kassel: Druck + Verlag GmbH Der
Documenta-Rat). The Kunstmuseum Basel; Moderna
Galerija, Ljubljana; Muzej Savremene Umetnosti
Beograd, Belgrade; Narodni Galerie v Praze, Prague;
Museum Sztuki w todzi, Lodz; and Athaneul Roman,
Bucharest, published their own catalogues, with
differing contents.

1969

Castelli Graphics, New York. Jasper Johns: Lead
Reliefs, by Alan R. Solomon (Los Angeles: Gemini
G.E.L.). Folder containing six loose cards and a
foldout.

Marion Koogler McNay Art Institute, San Antonio,
Tex. (Dallas, Tex. Albuquerque, N. M. Des Moines,
Iowa.) Jasper Johns: The Graphic Work. With a text
by John Palmer Leeper.

1970

John Berggruen Gallery, San Francisco, Calif .Jasper
Johns: Prints. Foldout.

Museum of Modern Art, The, New York, 1970-71.
(Buffalo, N.Y. Tyler, Tex. San Francisco, Calif.
Baltimore, Md. Richmond, Va. Houston, Tex.) Jasper
Johns: Lithographs, by Riva Castleman. Brochure in
newspaper format, conceived by Johns, with text by
Castleman. The Museum of Fine Arts, Houston,
published its own brochure.

Philadelphia Museum of Art, Philadelphia, Pa.
Jasper Johns: Prints 1960-1970, by Richard S. Field.

1971

Betty Gold Fine Modern Prints, Los Angeles, Calif.
Jasper Johns: 1st Etchings, 2nd State, by Richard S.
Field.

Contemporary Arts Center, Cincinnati, Ohio.
Duchamp, Johns, Rauschenberg, Cage. With an
essay by Barbara Rose.

Dayton s Gallery 12, Minneapolis, Minn. Jasper
Johns: Lithographs and Etchings Executed at
Universal Limited Art Editions from 1960 through
1970. Text by John C. Stoller.

Gemini G.E.L., Los Angeles, Calif. Jasper Johns:
Fragments- According to What/Six Lithographs, by
Walter Hopps. Folder containing six loose cards and
a foldout.

Kunsthalle Bern. (Monchengladbach. Hannover.
Amsterdam. Milan.) Jasper Johns Graphik, ed. Carlo
Huber (Bern: Klipstein und Kornfeld). With an essay
byHuber, German translations of previously
published essays by Alan R. Solomon and John
Cage, and German translations of writings by
Johns, including previously unpublished sketchbook
notes. There is also a brochure, Die Graphik Jasper
Johns. The Stadtisches Museum,
Monchengladbach; Kunstverein Hannover; Stedelijk
Museum, Amsterdam; and Castello Sforzesco,
Milan, each published its own catalogue, with
differing contents.

Museum of Modern Art, The, New York. (Eindhoven.
Diisseldorf. Hannover. Stuttgart. Saint-Gall. Vienna.
Grenoble. Geneva. Saint-Etienne. Marseilles.)
Technics and Creativity: Gemini G.E.L., by Riva
Castleman. The catalogue includes a catalogue
raisonne and is enclosed in a box containing a



reproduction of Target, 1971 (ULAE# 89). The Musee
Rath, Geneva, published its own catalogue, with

differing contents.

Museum of the Sea, Harbour Town, Hilton Head
Island, S.C. An Exhibit of Graphics by Jasper Johns
(Hilton Head Island, S.C.: Sea Pines Plantation Co.).

1972

Art Museum of South Texas, Corpus Christi. Johns,
Stella, Warhol: Works in Series, by David Whitney.

Emily Lowe Gallery, Hofstra University, Hempstead,
N.Y. Jasper Johns. Decoy: The Print & the Painting.
With text by Roberta Bernstein and notes by Robert

R. Littman.

Minami Gallery, Tokyo. Jasper Johns: Print Exhibition.
With an essay by Yoshiaki Tono. In Japanese.

1974

Christ-Janer Art Gallery, New Canaan, Conn. Jasper

Johns. Brochure.

Museum of Modern Art, Oxford, England. (Sheffield.
Coventry. Liverpool. Leeds. London. Tokyo. Kyoto.)
Jasper Johns Drawings, ed. Richard Francis
(London: Arts Council of Great Britain, 1974). With
David Sylvester's interview with Jasper Johns,
excerpted from an interview recorded in June 1965
and broadcast on radio by the BBC, England, on
October 10, 1965. To coincide with this exhibition,
the Arts Council of Great Britain also published an
accordion leaflet, For Jasper Johns, ed. Ellen H.

Johnson.

1975

Gemini G.E.L., Los Angeles, Calif. Jasper Johns:
Lithographs 1973-1975. Brochure.

Minami Gallery, Tokyo (Kyoto). Jasper Johns
Drawings. With essays by Yoshiaki Tono and Jiro

Takamatsu. In Japanese

Sumter Gallery of Art, Sumter, S.C. Prints by Jasper
Johns (Greenville, S.C.: Greenville Museum of Art).

Brochure.
1976

Wadsworth Atheneum, Hartford, Conn. Jasper
Johns: MATRIX 20. Brochure, with an essay by

Richard S. Field.

Faith and Charity in Hope Gallery, Hope, Idaho.
Jasper Johns, by Ed Kienholz and Sid Felsen.

Galerie Muka'i, Tokyo. Jasper Johns Screenprints
(New York: Simca Print Artists, Inc.). With essays by
Yoshiaki Tono and Sumio Kuwabara. In Japanese.

Galerie Valeur, Nagoya. Lead Reliefs Jasper Johns.
With text by Shunkichi Baba. In Japanese.

Minami Gallery, Tokyo. Samuel Beckett,
Foirades/Fizzles, and Jasper Johns, Gravures/
Etchings. Brochure. With an essay by Yoshiaki Tono.

In Japanese.

Wesleyan University, Davison Art Center,
Middletown, Conn. (Springfield, Mass. Baltimore,
Md. Hanover, N. H. Berkeley, Calif. Cincinnati, Ohio.
Athens, Ga. Saint Louis, Mo. Newport Beach, Calif.
Providence, R.I.) Jasper Johns: Prints 1970-1977, by
Richard S. Field (Middletown, Conn.: Wesleyan
University Press, and London: Petersburg Press,

1978).

Colorado State University, Student Center Gallery,
Fort Collins. Jasper Johns Prints 1965-1978, by John

G. Powers and Ron G. Williams.

Galerie Valeur, Nagoya. Jasper Johns: Prints &

Drawings.

Kunstmuseum Basel. (Munich. Frankfurt am Main.
Hannover. Copenhagen. Stockholm. Barcelona.
Hasselt. London.) Jasper Johns: Working Proofs, by
Christian Geelhaar.* In German. There is also an
English-language edition (London: Petersburg Press,
1980) Den Kongelige Kobberstiksamling Statens
Museum for Kunst, Copenhagen; the Moderna
Museet, Stockholm; and the Centre Cultural de la
Caixa de Pensiones, Barcelona, published their own
catalogues, with differing contents; the Tate Gallery,

London, published a brochure.

1980

Satani Gallery, Tol^yo. Jasper Johns Copper Prints.
With a text by Kazuhiko Satani. In Japanese.

1981

Thomas Segal Gallery, Boston, Mass. Jasper Johns:

Prints 1977-1981, by Judith Goldman.

1977

Brooke Alexander Gallery, New York, Z?'
(Akron, Ohio. Seattle, Wash. Burnaby, B.C. Phoenix,
Ariz. Portland, Oreg. San Jose, Calif. Tucson Ariz.
Roswell, N. M. Arlington, Tex. Little Rock, Ark. Tyler,
Tex. Normal, III. Toledo, Ohio. Louisville, Ky.
Springfield, Mo.) Jasper Johns/Screenprints. With

an essay by Richard S. Field.

Gemini G.E.L., Los Angeles, Calif. Jasper Johns: 6
Lithographs (after 'Untitled 19751, 1976, by Barbara

Rose.

Whitney Museum of American Art, New York, 1977-
78. (Cologne. Paris. London. Tokyo. San Francisco,
Calif.) Jasper Johns, by Michael Crichton (New Yor .
Harry N. Abrams, Inc., in association with the
Whitney Museum of American Art).* There is also a
brochure, Jasper Johns (New York: Whitney
Museum of American Art, 1977). Crichton is
catalogue was revised and expanded in *Ne
York: Harry N. Abrams, in association with the
Whitney Museum of American Art, 1994). The
Museum Ludwig, Cologne; the Centre national d art
et de culture Georges Pompidou, MNAM, Paris, the
Hayward Gallery, London; and the Seibu Museum of
Art, Seibu Department Store, Ikebukuro, Tokyo,
published their own catalogues, with differing
contents. The San Francisco Museum of Modern
Art, San Francisco, published a brochure.

Whitney Museum of American Art, New York.
Foirades/Fizzles. With an essay by Judith Goldman.

1978

1982

McKissick Museums, University of South Carolina,
Columbia. Jasper Johns. . .Public and Private, by
Lynn Robertson Myers. Whitney Museum of
American Art, New York. (Ljubljana. Basel. Oslo.
Stockholm. London.) Jasper Johns: 17 Monotypes,
by Judith Goldman (West Islip, N.Y.: Universal
Limited Art Editions). A book coinciding with the
exhibition "Jasper Johns: Savarin Monotypes The
Kunstmuseum Basel published a brochure.

1983

Akira Ikeda Gallery, Tokyo. Jasper Johns: Selected

Prints.

1984

National Gallery of Art, Washington, D.C 1984-85.
Gemini G.E.L.: Art and Collaboration by Ruth E.
Fine (Washington, D.C.: National Gallery of Art and
New York: Abbeville Press, 1984). With essays by

Bruce Davis and Fine.

1985

Saint Louis Art Museum, Saint Louis Mo., 1985-86^
Currents 30: Jasper Johns. Text by Michael Edward

Shapiro.

1986

Fondation Maeght, Saint-Paul-de-Vence. Jasper
Johns: L'CEuvre graphique de 1960 a 1985. With an

essay by Judith Goldman.

Museum of Modern Art, The, New York. (Frankfurt.
Madrid. Vienna. Fort Worth, Tex. Los Angeles, Calif.
Shibukawa. Osaka. Kitakyushu-shi.) Jasper Johns: A
Print Retrospective, by Riva Castleman (New York.
The Museum of Modern Art, and Boston: New York
Graphic Society Books/Little, Brown and Company).
Also published in French, as Castleman, Jasper
Johns: L'CEuvre grave (Munich: Schirmer/Mosel
Verlag, 1986). The Schirn Kunsthalle, Frankfurt; the
Centro Reina Sofia, Madrid; the Wiener Secession,
Vienna; and the Hara Museum ARC, Shibukawa,
published their own catalogues, with differing

contents.

1987

Leo Castelli Gallery, New York. Jasper Johns: The
Seasons, ed. David Whitney. With an essay by

Judith Goldman.

Greenville County Museum of Art, Greenville, S.C.
(Longwood, N.C. Hickory, N.C. Williamsburg, Va.
Columbia, S.C. Athens, Ga.) Jasper Johns Prints.

With a text by Thomas W. Styron.

Neuberger Museum, State University of New York
at Purchase, 1987-88. Jasper Johns: Numerals in
Prints. Brochure. With an essay by Anne Ocone.

Satani Gallery, Tokyo. Jasper Johns: 1960s Prints.
With an essay by Tatsumi Shinoda. In Japanese and

English.

Wight Art Gallery, The Grunwald Center for the
Graphic Arts, University of California, Los Angeles,
Calif 1987. (Minneapolis, Minn. Austin, Tex. New
Haven, Conn. Atlanta, Ga.) Foirades/Fizzles: Echo
and Allusion in the Art of Jasper Johns, ed. James
Cuno. With essays by Andrew Bush, Riva
Castleman, Cuno, Richard S. Field, Fred Orton, and

Richard Shiff .

1988

Caffe Galleria Dante, Umag, Yugoslavia. Jasper
Johns: Godisja Doba-The Seasons (New York:
Castelli Graphics). In Slovene and English. With a

preface by Zvonko Makovic.

Lorence Monk Gallery, New York, 1987-88. Jasper
Johns: Lead Reliefs. With an essay by John Yau.

Philadelphia Museum of Art, 1988-89. Jasper Johns:
Work since 1974, by Mark Rosenthal (Philadelphia:
Philadelphia Museum of Art, and London and New
York: Thames and Hudson, 1988, 1990). Also
published in an English and Italian edition, as
Jasper Johns: Work since 1974: 43rd Venice
Biennale (Philadelphia: Philadelphia Museum of
Art). See also the Venice Biennale catalogue for that
year (Venice: Edizioni La Biennale di Venezia/Fabbri

Editori).

1989

Butler Institute of American Art, Youngstown, Ohio.
Jasper Johns: Drawings & Prints from the Collection
of Leo Castelli. Brochure. With essays by Rebecca
Mary Gerson, James Lucas, and Donald Miller.

Anthony d'Offay Gallery, London. (Liverpool.)
Dancers on a Plane: Cage, Cunningham, Johns.
With essays by Susan Sontag, Richard Francis, and
Mark Rosenthal. The book was published in an
expanded edition (New York: Alfred Knopf, arJ^
London: Thames and Hudson, with Anthony d Offay
Gallery, 1990) including an interview with Johns by
David Vaughan.* There was also a German edition,
Freundschaften: Cage, Cunningham, Johns (Bonn:
Edition Cantz, 1991). The Tate Gallery, Liverpool,

published its own catalogue.

Gagosian Gallery, New York. Jasper Johns: The
Maps. With an essay by Roberta Bernstein
(excerpted from her 1985 book Jasper Johns
Paintings and Sculptures 1954-1974: "The Changing

Focus of the Eye ).

Kunstmuseum Basel. Jasper Johns: Progressive
Proofs zur Lithographie Voice 2 und Druckgraphik
1960-1988. Brochure. With text by Dieter Koepplin.

McKissick Museum, University of South Carolina,

398-399



Columbia, S.C. Paintings by Jasper Johns. With a
text by Bradford R. Collins.

San Jose Museum of Art, San Jose, Calif., 1989-
1990. Jasper Johns and Robert Rauschenberg:
Selections from the Anderson Collection. Brochure.
With an essay by James Cuno.

1990

Anthony d'Offay Gallery, London, 1990-91. Jasper
Johns: New Drawings and Watercolours. Calendar
published to coincide with an exhibition of the same
title.

Cleveland Center for Contemporary Art, Ohio.
Jasper Johns: Drawings & Prints from the Collection
of Leo Castelli. Foldout, with an essay by Pamela
Runyon Esch.

Galerie Humanite, Tokyo. (Nagoya.) Jasper Johns:
Prints. 60s, 70s and Foirades/Fizzles. With an essay
by Akira Tatehata. In Japanese, with English
translation on loose leaf.

Isetan Museum of Art, Tokyo. (Niigata. Urawa.
Matsudo. Shizuoka.) The Jasper Johns Prints
Exhibition, by Shigeo Chiba (Tokyo: Japan Art &
Culture Association/Nihon Keizai Shimbum, Inc.).
With an essay by Neal Benezra in Japanese and in
English, and an essay by Chiba in Japanese.

National Gallery of Art, Washington, D.C. (Basel.
London. New York.) The Drawings of Jasper Johns,
by Nan Rosenthal and Ruth E. Fine, with Maria
Prather and Amy Mizrahi Zorn (Washington, D.C.:
National Gallery of Art, in association with Thames
and Hudson, 1990).* With essays by Rosenthal and
Fine, and an interview with Johns by Fine and
Rosenthal. There is also a brochure with an essay by
Rosenthal. The Kunstmuseum Basel and the
Hayward Gallery, London, published their own
brochures.

Seibu Department Store, Shibuya Branch, Tokyo
Prints Exhibition 1960-1989: Jasper Johns (Tokyo:
Seibu Museum).

Walker Art Center, Minneapolis, Minn. (Houston,
Tex. San Francisco, Calif. Montreal, Que. Saint
Louis, Mo. Miami, Fla. Denver, Colo.) Jasper Johns:
Printed Symbols.* With an introduction by Elizabeth
Armstrong and essays by James Cuno, Charles W.
Haxthausen, Robert Rosenblum, and John Yau, and
an interview with Johns by Katrina Martin. The
Montreal Museum of Fine Arts published a French
translation of the catalogue.

1991

Brooke Alexander Editions, New York, 1991-92. (San
Diego, Calif. Madrid. Gijon. Seville. Santiago de
Compostela. Palma de Mallorca.) Jasper Johns: The
Seasons, by Roberta Bernstein.

Brenau College, Simmons Visual Arts Center,
Gainesville, Ga. (Tel Aviv. Brussels.) Retrospective
of Jasper Johns Prints from the Leo Castelli
Collection. The Tel Aviv Museum of Art and the
Galerie Isy Brachot, Brussels, each published its
own catalogue, with differing contents.

Gagosian Gallery, New York. Jasper Johns:
According to What & Watchman, by Francis M.
Naumann.

Margo Leavin Gallery, Los Angeles. Jasper Johns,
Brice Marden, Terry Winters: Drawings, by Jeremv
Gilbert-Rolfe.

Milwaukee Art Museum, Wisconsin. (Chapel Hill
N.C. Lethbridge, Alta. Albany, N.Y.) Jasper John's:
Prints and Multiples, by Sue Taylor.

1993

Newport Harbor Art Museum, Newport Beach, Calif.
Artists at Gemini G.E.L.: Celebrating the 25th Year,
by Mark Rosenthal (New York: Harry N. Abrams, Inc.,
in association with Gemini G.E.L., Los Angeles,
1993).* Prepared in conjunction with the exhibition
"Both Art and Life: Gemini G.E.L. at 25," 1992. With
an introduction by Michael Botwinick and an
interview with Johns.

Leo Castelli Gallery, New York. Jasper Johns- 35
Years— Leo Castelli, ed. Susan Brundage (New York:
Harry N. Abrams, Inc.). With an essay by Judith
Goldman.

University of Missouri Gallery of Art, Kansas City,
Mo., 1993-94. (Augusta, Ga.) Jasper Johns:
Collecting Prints (Kansas City: University of
Missouri). With a preface by Craig Allen Subler
(curator) and an essay by Melinda Rountree.

1996

Anthony d Offay Gallery, London. Jasper Johns
Flags 1955-1994. With an introduction by Anne
Seymour and an essay by David Sylvester.

Menil Collection, Houston, Tex. (Leeds.) Jasper
Johns: The Sculptures, by Fred Orton (Leeds: The
Centre for the Study of Sculpture at the Henry
Moore Institute).

Gana Art Gallery, Seoul. Jasper Johns: Recent
Paintings and Drawings.

Heland Wetterling Gallery, Stockholm. Jasper
Johns. With a text by David Sylvester.

1992

Dolenjski Muzej-Galerija, Novo Mesto, Llubljana. 2.
Bienale Slovenske Grafike Otocec/2nd Biennial of
Slovene Graphic Arts Otocec 1992: Johnny
Friedlaender— Jasper Johns (Ljubljana: Narodna in
univerzitetna knjiznica). With an essay by Kathleen
Slavin. In Slovene and English.

Fondation Vincent Van Gogh, PalaisdeLuppe, Aries.
(Humlebaek.) Jasper Johns: Gravures et dessins de
la Collection Castelli 1960-1991/Portraits de /'artiste
par Hans Namuth. With texts by Marcelin Pleynet,
Michel Butor, and Kathleen Slavin. In French and
English. The Louisiana Museum, Humlebaek,
published its own catalogue, with differing contents.
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;pij—� SMl-li®
— jtasratif^Tcoyx-rxj

ri?3->Xi:79->x>y<-X<^*XX<Z)— A>j,sa;ffl
1994^5^260-7^30
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SH1iilrXyUT3^®(7)^ii;l, UPRHBtStt, 1977^2^
 ri960^nW^<Sfcli'Tl-yX-7'-FJU^>J,PP.

130-143
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140-142

BBaiS3lr̂ 3l1fi<T>!Sitf J, 3tffiaM, 1990^3^
 r v vXz f—� v a—>X <)fc rfr t^y Ktf) ̂"5

ltT>J, pp.186-201

&Hji3t,5iSSr;EX>7'-M00if( I

t,j,«rS«a, 1993^9g
 r®SQap^1fiJ, pp.93-1 17/[mtt)t:LT<nX$j,

pp.118-135

K*7=r?mmm&j, ^mmm, 1988^1 2^
 rx^Xy\' — Xa—>X<7)rJJfjJ,pp.2-10

r3U^a>»nlfifi2j.^tr*». 1991^7^
 rrMtDStlsF^jl5^<XJyX/<— Xa->X>J,pp.

231-233

400-401



gpSa, 1971^10^
 \i>^7,/< — i>3—>Xj, pp.1 2 1-136

n>j, iiftikiSS, 1992^1 0^

 r«ffi(=l}(t«<WA>a>NH I J, pp.274-297/
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r/7U7jiE^3IW:^^1-5« Su Mlj, H#iR (ftt) «
It, 1988^9^

 *A-U7V>rjf£J/3Ki?5S0.¥7/J;h3l?ffii:B
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