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FOREWORD

It is especially appropriate that the Museum of Modern Art should attempt the first general

international survey to be undertaken in America of the particular aspects of modern art

revea e by draftsmanship. Drawings have often figured prominently in the Museum's

^bitions and as early in its career as 1933 it held an exhibition of drawings by sculptors.

The Museum is fortunate in the possession of a permanent collection of more than three

hundred drawings, including many presented by Mrs. John D. Rockefeller, fr. Miss

P- Bllss' Mr- Edward M. M. Warburg and many generous donors.

The undertaking was not an easy one; the field is vast, and drawings are more widely

scattered in individual collections than paintings and sculptures, and less well documented

in books and periodicals. But through the generosity of other museums and private collec

tors it has been possible to arrange this representation of the drawing of our time and, in

spite of the hindrances of war, to show the principal phases of the contemporary movement.

e lack of a bibliography on modern drawings has often been observed, and for this

reason Mr. Bernard Karpel, Acting Librarian of the Museum of Modern Art, has prepared

for this volume a somewhat more copious list of reference works than is customary to

assist those who may be prompted to make further studies. Drawings after all provide

the best training ground for the new collector. Works by the artists who will be the im

portant figures of the next decade are often acquired for modest sums. And, since the

investment is not a large one, it is an activity which may be constantly renewed. The

purchase of original drawings may require more courage and understanding than any

other form of collecting but it can be wonderfully rewarding.

Monroe Wheeler

Director of the Exhibition



MODERN DRAWINGS

"... drawings are invaluable, not only because they give in its purity the mental intention of the artist,

but because they bring immediately before us the mood of his mind at the moment of creation."

Goethe, in these words to Eckermann, speaks as a lover of drawings. Naturally the drafts

man himself has a different point of view according to the use he may make of his drawings

and his purpose in making them. For him there are three main types of draftsmanship:

(i) the occasional sketch, (2) the preparatory study, and (3) the definitive drawing of

finished artistry, an end in itself, probably undertaken with the connoisseur's pleasure in

mind in the first place.

THREE KINDS OF DRAWINGS

The occasional sketch. The artist almost always sketches at random whatever happens to

attract his eye or fleetingly arouse his imagination, and he usually keeps these pages for

future reference: a store of chance discoveries, inspirations of the moment, little lines full

of life, plays of light and shadow, by which, when the time comes, he can verify some

detail of a more important work; or out of which, in the gradual process of art, the con

cept and composition of painting or sculpture may arise and develop. Obviously a piece

of paper is a freer, more practicable means of exploration than canvas or clay; so that,

among other things, draftsmanship is the artist's day-dreaming and soliloquy, his exami

nation of artistic conscience, without pretense or self-deception. There is no more severe

test, or clearer revelation, of his abilities. As Redon expressed it, "the more ambitious

study does not give as enduring results as those fragmentary passages that come without

thought of composition. It is not the ambitious study that the artist will consult when he

needs reliable help. The naive study, when one forgets what one knows and approaches

what one sees with humility, remains a real document, fruitful, inexhaustible in its lessons,

and one that will never tire."

The preparatory study. When drawing is consciously a part of an artist's preparation for a

given major work, the plan in his mind must have achieved a certain maturity or at least

distinctness. Then there is no relaxation to the little beckonings of reality around him, or

to visual instinct and manual dexterity as they may happen to prompt him. He has decided

what he wants, he knows his way. By deliberate experiment, variation, or exercise — by

rehearsing some difficult or crucial detail, or his pattern as a whole, over and over until

it is perfect — he approaches the day of final execution in his chosen medium. The develop

ment of Matisse's White Plumes from drawing to drawing (pages 50 and 51), and the studies

for Picasso's Guernica (pages 86 and 87) and for Tchelitchew's Hide and Seek are among the

most impressive and instructive demonstrations of modern esthetic method.

9



Drawing for its own sake. Some artists think of drawing as an end in itself. Only a few,

however, have the necessary virtuosity, assurance of form, linear precision, and cunning

ol hand to excel in this form of expression. Their great nineteenth-century prototype is

Ingres. For some reason, perhaps economic, this kind of draftsmanship, complete in itself,

is often portraiture. Picasso and Tchelitchew, Dali and Cadmus, have at times made a

speciality of it. But they too, like Redon, have done what was not uncommon in past

periods: invented intricate compositions or poetical or dramatic scenes, entire and final.*

MODERN DRAWING

The purpose of the present selection of drawings is not a final or even an altogether just

presentation ol the work of modern artists, man for man according to the amount, or

beauty, or originality of the work each has done. It is rather intended to offer a general

view of the draftsmanship ol our time, with its background in the previous century; the

outlines or, at least, the salients of the common accomplishment in this medium; and

perhaps clues of styles ahead.

Draftsmanship is simpler to define than most terms of art. To draw is to record an

object or model or scene or imaginary conception by linear means, rather than by volume

or surface values. Most drawings are in black and white, but an image composed of colored

lines is draftsmanship if it depends on the line primarily instead of its color; whereas there

are pictures in black and white, with shadings and modelings of gray, which are scarcely

drawings at all. Fhe clearest manifestation of drawing as linear expression is to be found

in pen and ink, pencil and silverpoint. This constitutes the point of departure from which,

little by little, drawing approaches painting. Charcoal or sanguine may soften or thicken

the outside outlines so that volumes and values develop as it were of their own accord. On

the other hand, drawings may be adorned with a good deal of color with no diminution

oi the line ar character, as in the work of Paul Klee. But art is forever interrelating and

overlapping; it is vain to subdivide it in our studies more than the artist would himself, so

the present suivey ranges from pure line drawings to works where line is almost submerged

in the tones and colors of the media.

The word modern, in strict usage, is a matter ol time, not of style. In a consideration

of history it is the present tense, that is all. Just as everything that is encountered in nature

can be called natural, whatever develops in the human spirit or habit of mind contempo

raneously with ourselves is modern; and this applies to modern art as well.

It is not, however, meaningless as a descriptive or qualitative adjective. But the meaning

is plural, it embiaces several distinct movements, standpoints in opposition and rival

predilections of thought and emotion and technique: expressionism, abstraction, surrealism

or dream-i ealism, to name the more obvious. Fhey have had something in common,

but not much. The artists who led them all showed great conviction, enduring unpopu-

* In book-illustration there is a numerous category of drawing closely related to this last— only not independent in

subject matter which has been considered in a previous Museum of Modern Art publication: Painters and Sculptors as
Illustrators, edited by Monroe Wheeler. The Museum of Modern Art, New York. 1936
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larity in their day. They all refused to submit to the traditions of the academies in which

they had their esthetic education; or to that standard of representational exactitude

which the invention of photography seemed to impose on everyone.

THE NINETEENTH-CENTURY INHERITANCE

Modern drawing is, of course, part of universal tradition. It is naturally not possible to

give a certain date for the commencement of the modern movement as we know it. It

arose at several points and different times, like the springs and rivulets of a river which

cannot be marked exactly on any map. Certainly it was before 1900. In general the

significant aspects of the modern movement became apparent in the early eighties. About

1885 Gauguin freed himself from Pissarro's influence and began his search for the orna

mental line that was to lead to Art Nouveau. At the same time the short-lived but influential

Seurat was creating his stately formalities; and Renoir went to Italy to study the masters of

the Renaissance before devising the style which he was to practice in the new century. He

soon abandoned his experiments in the precise mode of Ingres, preferring from then on

soft, elusive sanguine and chalk to pencil or pen and ink. Degas, who was the truest suc

cessor to the linear clarity of Ingres, in his old age also relied more and more on color,

while Seurat, Ingres' youngest "descendant," delighted— as did Redon — in conte crayon

with its dense strokes and velvety blacks. But in the same years during which Seurat

established his peculiar style of drawing in tonal masses rather than in line, Toulouse-

Lautrec developed his acid and nervous pencil strokes and van Gogh borrowed from the

Orient the reed pen for the execution of his linear weavings. Meanwhile Cezanne chose to

suppress lines in his landscapes, substituting accords and contrasts of color. His drawings

were never exhibited in his lifetime; in his opinion they served only for the solutions of

specific problems, and in the end he preferred watercolor even for that.

The personal feeling of these great men about draftsmanship is by no means so clear as

the inspiration they provided for modern art in general. Our selection begins with examples

of the glorious and various work of these artists, but not so much to show that there was

modernity in their draftsmanship as to clarify the retrospective part of the inspiration

of the moderns who came after them, and to characterize the schools in which Picasso and

Matisse and the others studied; or, to put it more exactly, the traditions in which they

schooled themselves. It should be sufficient to recall that when the brilliant eye of Picasso

fell upon Negro sculptures and Cezanne's pyramidal hills and the balanced and faceted

still life paintings, cubism started; while out of the sardonic exaggerations of Daumier

and Toulouse-Lautrec and Degas and the tragic dramatization of van Gogh came expres

sionism.

THE TWENTIETH CENTURY

While Bonnard, Vuillard and Segonzac were still developing the impressionist inheritance,

there appeared other men who can be loosely grouped together as expressionists— those

who have preferred some inner violence of feeling to any formulation of intellect, and have
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rejected imitative reality rather for freedom's sake than for abstract beauty. Color for

them was so much a necessity that they drew very little. The German expressionists

sketched a great deal but for the most part in rough unlinear fashion. Rouault has never

been primarily a draftsman in the linear sense, although his brushes have created forms

through heavy outlines of color while his etchings are based more on the opposition of

light and dark tones than on line. Soutine, too, has never been a draftsman, nor have the

elder Americans such as Hartley and Weber. Augustus John, an artist notable for his

force of personality, is expert in the normal style of British art from the pre-Raphaelite

tradition. His emotional impulse is so free as to suggest improvisation, and he is exceptional

also in the spirited facility of his linear production.

Matisse is the perfect instance of twentieth-century draftsmanship. For him drawing

is an integral factor of his artistic thinking. The beauty of his drawing derives to some

extent from a strong decorative faculty but to a far greater degree from the breadth and

audacity of his original conception. The extent of his mastery may be observed in the

gradual purification of design apparent in successive studies of the same subject. He has

said, ''Style which is the result of a period's necessities and is determined by exigencies

independent of the artist's will, cannot be taught . . . He who really has something to

say is driven to it by emotion which induces him to carry out his work in relation to his

own qualities. " In his drawings no less than his paintings there is always that powerful

lyricism, perfectly free, yet with perfect control; for the least sketch has a kind of finality,

and the most painstaking composition has brevity and vigor.

1 he powerful spirit and manifold proficiency of Picasso doubtless is the other most

impressive and influential force in contemporary draftsmanship. His work is prodigious

and protean. Critics and fellow artists often grow resentful of his easy overlordship in the

esthetics of the era; but again and again one finds it incontrovertible. Whatever lack may

be felt in one of his styles, he himself is able to compensate for it in his next style, and with

greater enthusiasm and rapidity of invention than his rivals. In his youth as dramatic as

van Gogh and as tender as Redon; in his early maturity the conspicuous leader of a

revolution of taste and pictorial formula by which mere human interest seemed banished;

tragic and humane again when Fascist violence swept over his native land —one might

well say that the changing spirit of the century is inherent in his work.

The chief innovation to be credited to him is of course cubism. This movement was

fortunate in the obvious genius of the master, while his interest in it lasted, but it was

unfortunate in the early deaths of La Fresnaye and Gris. Its importance is to be realized

not so much in the orthodox practice of it as in its effects and by-products; its prompting

of half a dozen other more or less abstract movements —some of which are to be observed

in the drawings of Braque, Kandinsky, Arp, Leger and Mondrian — and its thrilling and

pervasive influence upon modern art in general. In recent years abstraction has persisted

perhaps more vigorously in sculpture than in painting. Brancusi, the great abstract

sculptor, is an old man; but Lipchitz and Zadkine, Henry Mnore and Calder, and others

still evidently have much to say in a manner at once abstract and dramatic.

12



SCULPTORS' DRAWINGS

The drawings of sculptors seem to deserve separate classification and consideration.

Naturally, good sculptors make good draftsmen; for to the eye of the beholder the solid

bronze and marble appear as an innumerable succession of linear profiles against surround

ing space, boundaries of the voluminous form; and these contours from a given standpoint

can be shown on paper as well. But upon second thought one finds that all the categories

appropriate to the draftsmanship of painters will serve as well for what the sculptors have

done; there is no essential difference between them. Sculpture and painting in our period

are closely interlocked; whether abstract or not, they seem to be facets of the same artistic

thought. The painters— Degas, Renoir, Matisse and Picasso, for example— have been

fond of modeling. Modigliani worked in Brancusi's studio and sculptors like Lipchitz and

Zadkine are doubtless beholden to other contemporary painters, while Calder has ac

knowledged the influence of Mondrian and Miro in the formation of his style.

The drawings of Rodin, incomparably swift and bold in seizing the motion of the model

at the moment, are always surprising. They represent the occasional sketch at its best. No

one ever took greater liberties with sculpture, and his capacity to imagine and capture

movement of form through line may well be one reason for the astonishing effects in his

bronzes. By seeking to record the ripple of actual movement — a typically modern kines

thetic idea — Rodin became more abstract in linear form than any of his contemporaries,

and his freedom of method has been most rewarding to later artists, particularly painters.

The sculptor naturally thinks in terms of the definition of form, but although the three

dimensional aspects may be in his mind's eye, he may be exceedingly elliptical and sum

marizing in his draftsmanship.

In the drawings of Despiau, however, we find considerable graphic realism. Those of

Maillol, on the other hand, all show a search for reality in sculptural terms. Maillol keeps

his studio littered with a decade's sketches, maintaining that if drawings are good enough,

sculpture can be done from them without further reference to the human model. But he

has produced great finished drawings as well, which are rather an equivalent of sculpture

than a preparation for it.

SCHOOLS AND STYLES

Amid Picasso's copious production, in which one finds a greater number of bold attempts

and odd originalities than in any other modern man's work, one may be amazed to find

a seemingly opposite action: his part in different revivals of, and variations upon, the

pictorial cultures of centuries past. This is often called pastiche, but this depreciatory

term is far too simple. Certainly the love of the past has led Picasso forward as well as

temporarily backward. His admiration of Ingres and of Hellenic sculpture was no more

imitative than that interest in African sculpture which prompted a good part of cubism.

In any case the fault, if it is a fault, is almost universal today. A similar reversion to the

values of the museums and academies, now verging upon prettiness, now upon burlesque,

has been like an undertow in the modern movement.
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One aspect of it no doubt is mere sophistication. This century has inherited the eclecti

cisms of all centuries, the exoticisms of all the continents. Photographic journalism and

the publication of inexpensive volumes of art history and reproductions have let in upon

the sensibility of contemporary artists a scattering and excitement of knowledge of the

past greater than ever and heterogeneous above all.

That brilliant not quite harmonious group of artists who are called fantastic, including

the surrealists or dream-realists, show other extremes of culture. Foremost among these

are two dreamers of amazing invention and angelic spirit, Redon and Klee, who appear

to have kept their thought simple, however unearthly their subject matter or audacious

their pictorial inventions. So did Chirico, who, in his youth, was like a sleepwalker straying

with an inspiration which in the daylight of later life he could never recover. But there is

no such simplicity of thought about the younger men. Just as the decorative style of the

last few years is full of the Baroque, so the imagination of Dali is furnished with an astonish

ing familiarity with psychiatry, orthodox and otherwise; that of Masson with mythology;

that of Sehgmann with medieval prophecy and black magic; that of Tchelitchew with

veritable mysticism and strange science.

Now a word of pride in the state of art in America today, as the survey of draftsmanship

shows it, and of apology to those who may argue that our pride is excessive. If originality

were the sole consideration, perhaps there is a larger representation of our countrymen

in our selections than the disinterested judgment of the matter would admit. Americans

have not, by and large, excelled in audacious and imaginative drawings. Two tendencies

appear to have been fairly constant in the artistic expression of this country: one is the

vigorous informal documentation typified by Pascin and "Pop" Hart; the other is minute

fidelity to observed fact which we find in Sheeler and Blume. Americans have also con

tributed to the development of certain of the modern movements which originated in

Pans, for it is a fact that in the last fifty years Paris has been the capital of world art; the

initial interpretation of this varies a great deal but the enthusiasms of the artists themselves

often refer to Europe. Our conservatives are as faithful in their devotion to Daumier and

Renoir, for instance, as our abstract painters are in their devotion to Braque and Gris.

But although American patriotism about art has been proud in spirit, its narrowness of

intellectual outlook has sometimes been discouraging in effect. This appears especially in

the way Americanism is estimated— far more strictly and exclusively than the French

output has been in this century. The School of Paris was only half French. If Picasso,

Brancusi, Modigliani, Pascin, Soutine, Chirico, Chagall, Lipchitz, Miro and Dali were

Frenchmen m those days, then Leger, Masson, Tanguy, Mondrian, Lipchitz, Ozenfant,

Tchelitchew, Berman, Dali and Matta are Americans at the moment; and some of them

will not leave us when peace is declared. The New York School of tomorrow may not be

very idiosyncratically American but this is an international era, for better or worse; and
for art it should be better.

Monroe Wheeler and John Rewald
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Degas: Two Dancers Resting, c. 1885. Charcoal and pastel, 18% x 24%". Collection Erich M.

Remarque, New York.



Degas: Study of Nude, c.1885. Pastel and charcoal, 12« x The Metropolitan Museum

of Art, New York.



Toulouse-Lautrec: At the Circus: The Bow, c.1899. Colored crayon, 137g * 97g

Collection Philip Hofer, Cambridge.



Toulouse-Lautrec: Head of a Woman. Sanguine, 21 x 14^". Collection Dr. and

Mrs. David M. Levy, New York.



Gauguin: L'Arlesienne, 1888. Charcoal, 22 x 19". Collection T. Edward Hanley, Bradford,

Pennsylvania.
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Van Gogh: Haystacks, 1888. Pen and ink, 93^ x 123^". Collection Pierre Matisse, New
York. 
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Van Gogh: Grove of Cypresses, 1889. Pen and ink, 2434 x 1834". The Art Institute of

Chicago. Gift of Robert Allerton.
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Renoir: Bathers, c.1884. Pencil, 9% x 13j^". Wadsworth Atheneum, Hartford.



Renoir: Gabrielle and Coco, c.1903. Crayon, 23% x  Collection Hugo Perls, New

York.
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Renoir: The Judgment of Paris, 1908-10. Sanguine and white chalk, 18 x 24". Phillips Memorial

Gallery, Washington, D. C.
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Cezanne: Still Life, 1890-1900. Pencil, 8% x 14". Collection Hugo Perls, New York.
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Cezanne: Harlequin, c.1888. Pencil, 18^2 x lO^"- The Art Institute of Chicago. Mr. and Mrs.

Tiffany Blake Collection.



Cezanne: Study after Houdon's Ecorche, c.1895. Pencil, 10% x 834". The Museum of

Modern Art. Lillie P. Bliss Collection.
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Seurat: At the "Concert Europeen," c.1887. C.onte crayon, \\0/$ x 9^g". The

Museum of Modern Art. Lillie P. Bliss Collection.

Opposite: Seurat: Portrait of the Painter, Aman Jean, 1882. Conte crayon, 243̂ x 18*%". Collection

Stephen C. Clark, New York.
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Redon: Portrait of Edouard Vuillard, 1900.

Pen and ink, 10% x 9". Collection Walter

Pach, New York.

Rodin : Reclining Figure, Pencil, 1VK x 1l^'.The Metropolitan Museum of Art, New York.
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Rodin: Three Studies of a Nude. Watercolor and pencil, 12% x 10%". Collection Mr. and

Mrs. Carl O. Schniewind, Chicago.



Redon: Illustration for Flaubert, The Temptation of St. Anthony. Charcoal, 18 x 14%

Collection John Goriany, courtesy of the Art Institute of Chicago.



Picasso: Head of a Woman, 1904. Ink and gouache, 14J4 x Collection Mr.

and Mrs. Justin K. Thannhauser, New York.
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Matisse: Portrait of Mme. Manguin, 1906-07. Quill pen and ink, 24^ x 1834". Pierre

Matisse Gallery, New York.
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Matisse: Nude with Pipes, 1906. Quill pen and ink, 18 x 23%". Justin K. Thannhauser Gallery,

New York.
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Bonnard: Goat, c.1906. Brush and ink, 123^8

x (sheet). Weyhe Gallery, New York.
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Bonnard: Cock, c.1906. Brush and ink, 12 x 1%"

(sheet). Weyhe Gallery, New York.
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Derain: Landscape with Windmill, c. 1905-1910. Quill pen and ink, 9}/2 x 12". Lilienfeld Galleries

Inc., New York.
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Utrillo: House at Montmartre, 1910. Pencil, 5% x 9y2" . Collection Robert Lebel, New York

Valadon: The Bath, 1908. Pencil

and charcoal, 12j/£ x . Col

lection A. Conger Goodyear, New

York.

38



John: Nude Study. Red chalk, 12 x 9}/£" . The Metropolitan Museum of Art, New York







Picasso: Two Nudes, 1906. Pencil, 24 % x 173^2". The Art Institute of Chicago. Gift

of Mrs. Potter Palmer.



Picasso: Figure, 1910. Charcoal, 19 x 1234". Collection Alfred Stieglitz,

New York.
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Modigliani: Portrait of Leopold Zborowski. Pencil, 18^8 x ll^". Museum of

Art, Rhode Island School of Design, Providence.

44



Gris: Portrait of Max Jacob, 1919. Pencil, 14^ x lOj^g". Private collection, New York.



Gris: Composition, 1916. Pencil, 15 x 10%". Private collection, New York.

46



Chirico: Evangelical Still Life, 1916. Pencil, 1134 x 8Tg". The Museum of Modern Art.

Mrs. Simon Guggenheim Fund.



Picasso: Philosopher, 1918? Pencil, 13^ x 10^6". The Fogg

Museum of Art, Cambridge. Paul J. Sachs Collection.
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Picasso: The Fisherman, 1918. Pencil, 13% x 10". Private collection.

New York.









Pascin: "Salon" at Marseilles. Pen and ink on wash, 17% x 22". Buchholz Gallery, New York.

Opposite above: Segonzac: Reclining Nude. Pen, 18% x 25%". Collection Frank Crownihshield,

New York.

Opposite below: Segonzac: Landscape. Pen, 18% x 24%". The Art Institute of Chicago. Gift of

Mr. and Mrs. William N. Eisendrath, Jr.
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Left: Pascin: Self-Portrait, c. 1927. Transfer, 19 x 12". The Museum of Modern Art. Gift of Mrs.
John D. Rockefeller, Jr.

Right: Cocteau: Diaghilev and Nijinsky. Pen and ink, 11^ x 7J4". Collection Mrs. Charles B.
Goodspeed, Chicago.
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John: James Joyce, 1930. Crayon, 16% x 12". Collection Mrs. W. Murray

Crane, New York.



HarT. The Jury, 1927. Wash, charcoal and ink, 141J x The Museum of Modern Art. Gift
of Mrs. John D. Rockefeller, Jr.



Bellows: Dance in Insane Asylum, c.1917. Wash, charcoal, pen, 18% x 24%". The Art Institute

of Chicago. Gift of Mr. and Mrs. Charles H. Worcester.



Feininger: The Viaduct, 1941. Pen and ink, 13% x 18". Buchholz Gallery, New York.

Grosz: Cafe, 1922. Pen and ink, 12% x 25%". The Museum of Modern Art.

58



Grosz: Second Course, 1929. Brush and ink, 24j^ x 19%". Collection Mr. and Mrs. Erich Cohn,

New York.

59



Kollwitz: Mother Embracing Her Children, 1932. Charcoal, 21 Vi x \iy%". Collection

Herman Shulman, New York.



Gropper: Wheat Cart, Russia. 1927. Brush and ink, 10J/2 x . Collection J. D. Hatch, Jr.

Albany.
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Lachaise: Back of Nude Woman, 1929. Quill pen and ink, 17% x 12". The

Brooklyn Museum.

64



Calder: A Boy and False Alarms, 1931. Illustration for the Fables of

Aesop. Pen and ink, 95/$ x 7fi" (sheet). Private collection, New York.

Flannagan: Pelican, 1941. Brush and ink, \\% x Collection

Miss Betty Chamberlain.

65
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Chagall: King David, 1935. Illustration for a book of Hebrew poetry. Pen and ink, 9 x

Owned by the artist.

66



Matisse: Girl in Rumanian Blouse, 1937. Pen and ink, 24 % x 19^*. Collection Erik Charell,
Beverly Hills, California.

67
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Berard: Page of Sketches, c.1934. Brush, ink and watercolor, 11^ x 14". Wadsworth

Atheneum, Hartford.

68



Berman: The Lovers, 1931. Pen and ink, 14% x 19%". Private collection, New York,



Blume: Beggar Woman, 1932. Pencil, lOj^x 8%". Collection Edgar J. Kaufmann, Jr.

70



Tchelitchew: Metamorphic Landscape with Lion, 1941. Pen and ink wash, 10^g x 8^

The Museum of Modern Art. Gift of Miss Edith Wetmore.



Dali: Cavalier of Death, 1934. Pen and ink, 33^ x 22^". Collection Miss Ann

Clark Resor, Greenwich, Connecticut.

72



Dali: Figure of Drawers, 1937. Pen and ink, 303-4 x 22^". Collection Alfonso Gonzalez, New York.







Miro: The Blue Star, 1934. Pencil and gouache on red paper, \9}/2 x 2b}/}'. Private

collection, New York.

76
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Masson: Dream of a Future Desert, 1938. Pen and ink, 19% x 253^". Collection Henry Church;





Dickinson: Winter, c.1920. Ink, charcoal and pencil, x 19". The Cleveland Museum of Art.

Opposite above: Braque: Still Life, 1931. Pastel in gray, black and white, 7 x 11 The Baltimore

Museum of Art. Collection Mrs. Saidie A. May.

Opposite below: Gorky: Objects, 1932. Pen and ink, 22\i x 30". The Museum of Modern Art.

79



Lipchitz: Prometheus Strangling the Vulture, 1936. A study for sculpture. Ink

wash, 17% x 11%". Collection Curt Valentin, New York.



Moore: Pale Shelter Scene, 1941. Ink, watercolor, gouache, 18^2 x 16^s". The British Ministry of

Information.



Hopper: Tree. Charcoal, 22}/% x 15" (sheet). Frank K. M. Rehn Gallery, New

York.

82



Sheeler: Interior with Stove, 1932. Conte crayon, 28^g x 20 Collection Edward

Steichen, Ridgefield, Connecticut.

83



Cadmus: Portrait of the Artist's Sister, 1943. Pencil, 9^ x 6/^8"� Collection Lincoln

Kirstein, New York.

84



Tchelitchew: Portrait of Nikolas Kopekin, 1937. Silverpoint, 18% x 12%".

The Fogg Museum of Art, Cambridge. Paul J. Sachs Collection.
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CATALOG OF THE EXHIBITION

All measurements are sight (mat opening) unless other

wise indicated; height precedes width. Items preceded

by an asterisk (*) are illustrated.

ARP, Hans. French, born Strasbourg 1888.

Automatic Drawing, 1916.

Ink, 16% x 21 %".

The Museum of Modern Art. Given anonymously.

BACON, Peggy. American, born 1895.

Sore Throat, c. 1925.

Crayon, 12 x 8%".

Collection J. D. Hatch, Jr., Albany.

BARLACH, Ernst. German, 1870-1938.

"When time like eternity . . ." ("Wenn Zeit wie Ewig-

keit . . ."), 1916.

Charcoal, 29% x 21 %".

Buchholz Gallery, New York.

BECKMANN, Max. German, born 1884. Lives in Am

sterdam.

Boy with Lobster, 1926.

Charcoal and gouache, 23% x 17%".

Buchholz Gallery, New York.

BELLMER, Hans. German.

Drawing, 1936.

White ink on black paper, 13% x 9%".

The Museum of Modern Art. Purchase Fund.

BELLOWS, George. American, 1882-1925.

*Dance in Insane Asylum, c. 1917.

Wash, charcoal, pen, 18% x 24%".

The Art Institute of Chicago. Gift of Mr. and Mrs.

Charles H. Worcester. III. p. 57.

BEMELMANS, Ludwig. American, born Austria 1898.

Moving.

Pen and ink, 17% x 22".

Collection Erik Charell, Beverly Hills, Calif.

BERARD, Christian. French, born 1902.

Dancer Resting, c. 1930.

Brush and ink wash, 14% x 11%".

Collection Mr. and Mrs. Lloyd Bruce Wescott, Clin

ton, N. J.

*Page of Sketches, c. 1934.

Brush, ink and watercolor, 11% x 14".

Wadsworth Atheneum, Hartford, Conn. III. p. 68.

BERMAN, Eugene. American, born Russia 1899. Worked

in Paris.

*The Lovers, 1931.

Pen and ink, 14% x 19%".

Private collection. New York. III. p. 69.

Landscape Near St. Remy, 1935.

Pen and ink wash, 15% x 19%".

Private collection, New York.

BLUME, Peter. American, born Russia 1906.

Harps, 1932.

Pencil, 13% x 12%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

*Beggar Woman, 1932. Study for The Eternal City.

Pencil, 10% x 8%".

Collection Edgar J. Kaufmann, Jr. On extended loan

to the Museum of Modern Art. III. p. 70.

BOCCIONI, Umberto. Italian, 1882-1916.

States of Mind: Those Who Stay, 1911. Study for a

painting of the same title.

Pencil, 23 x 34".

The Museum of Modern Art. Gift of Vico Baer.

One of a series of three drawings in the Museum collec

tion; the other two are titled, States of Mind: The Fare

wells and States of Mind: Those Who Go.

BONNARD, Pierre. French, born 1867.

Nude, c. 1905.

Crayon, 11% x 13%".

Collection Miss Louise Bourgeois, New York.

*Cock, c. 1906. Illustration for Jules Renard, Histoires

Naturelles.

Brush and ink, 12 x 7%" (sheet).

Weyhe Gallery, New York. III. p. 36.

*Goat, c. 1906. Illustration for Jules Renard, Histoires

Naturelles.

Brush and ink, 12% x 7%" (sheet).

Weyhe Gallery, New York. III. p. 36.

BRANCUSI, Constantin. Rumanian, born 1876. Lives

in Paris.

Portrait of Miss Carpenter.

Pencil, 24 x 16%".

The Arts Club of Chicago.

Babies.

Pen and ink, 18% x 12%".

The Art Institute of Chicago. Gift of Robert Allerton.

BRAQUE, Georges. French, born 1881.

Still Life, c. 1913.

Charcoal, black paper and white crayon, 24% x 18% ".

Collection Mr. and Mrs. Walter C. Arensberg, Holly

wood.

*Still Life, 1931.

Pastel in gray, black and white, 7% x 11%".

The Baltimore Museum of Art. Collection Mrs. Saidie A.

May. III. p. 78.
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CADMUS, Paul. American, born 1904.

Tree, 1939.

Ink, 11 x 14".

Collection George Piatt Lynes, New York.

""Portrait of the Artist's Sister, 1943.

Pencil, 9% x 6%".

Collection Lincoln Kirstein, New York. III. p. 84.

CALDER, Alexander. American, born 1898.

Three illustrations for The Fables of Aesop, 1931.

*A Boy and False Alarms.

Pen and ink, 9% x 7%" (sheet).

Private collection, New York. III. p. 65.

A Bat and a Weasel.

Pen and ink, 9% x 7%" (sheet).

Private collection, New York.

A Wolf and a Sow.

Pen and ink, 9% x 7%" (sheet).

Private collection, New York.

CARRENO, Mario. Cuban, born 1913.

Dancers, 1943.

Pen and ink, 14 x 11 " (sheet).

Perls Galleries Inc., New York.

CASS ATT, Mary. American, 1845-1926. Worked in
Paris.

The Tea, 1893.

Pencil, 13% x 10%".

Collection A. Conger Goodyear, New York.

CEZANNE, Paul. French, 1839-1906.

""Harlequin, c. 1888. Study for Mardi Gras.

Pencil, 18 x 10".

The Art Institute of Chicago. Mr. and Mrs. Tiffanv

Blake Collection.

Study of Trees, 1890-1895.

Pencil, 18% x 11%".

Weyhe Gallery, New York.

*Study after Houdon's Ecorche, c. 1895.

Pencil, 10% x 8%".

The Museum of Modern Art. Lillie P. Bliss Collection
III. p. 27.

""Still Life, 1890-1900.

Pencil, 8% x 14".

Collection Hugo Perls, New York. III. p. 25.

CHAGALL, Marc. Born Russia 1887. Worked in Paris;
now in U.S.A.

At Dawn, Moscow, 1920.

Ink on gray paper, 18% x 12%".

Owned by the artist.

Eight illustrations for a book of modern Hebrew poetry,

""King David, ill. p. 66. 1935.

Pen and ink, each 9 x 6%" (sheet).

Owned by the artist.

Nude, 1942.

Pen and gray ink, 19% x 12%" (sheet).

Owned by the artist.

Girl with Cock, 1943.

Pen and ink, 23% x 15%" (sheet).

Owned by the artist.

CHIRICO, Giorgio de. Italian, born Greece 1888.

Worked in Italy and Paris.

""Evangelical Still Life, 1916.

Pencil, 11% x 8%".

The Museum of Modern Art. Mrs. Simon Guggenheim
Fund. III. p. 47.

The Pythagorean, 1916.

Pencil, 12% x 9%".

The Museum of Modern Art. Mrs. Simon Guggenheim
Fund.

Il Condottiero, 1917.

Pencil, 13x9%".

The Museum of Modern Art. Mrs. Simon Guggenheim
Fund.

Study for the large Metaphysicians, 1918.

Pencil, 13 x 9%".

The Museum of Modern Art. Mrs. Simon Guggenheim
Fund.

COCTEAU, Jean. French, born 1891.

*Diaghilev and Nijinsky.

Pen and ink, 11% x 7%".

Collection Mrs. Charles B. Goodspeed, Chicago
III. p 54. 8 '

CORBINO, Jon. American, born Sicily 1905.

Half Nude, 1943.

Pen and ink, 11% x 8%".

Kleemann Galleries, New York.

CORINTH, Lovis. German, 1858-1925.

Self-Portrait, 1924.

Crayon, 19 x 12".

Collection Mrs. Charlotte Berend-Corinth, New York.

DALI, Salvador. Spanish, born 1904. Worked in France;

now in U.S.A.

""Cavalier of Death, 1934.

Pen and ink, 33% x 22%".

Collection Miss Ann Clark Resor, Greenwich, Conn
III. p. 72.

Studies, 1934.

Pencil, 10% x 6%".

Wadsworth Atheneum, Hartford, Conn.

Studies of Horsemen, 1936.

Pen and ink, 17 x 21 ".

The Museum of Modern Art. Gift of Samuel A.

Lewisohn.

Harpo Marx, 1937.

Pencil, 16% x 12%".

Collection Henry P. Mcllhennv, Philadelphia.
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""Figure of Drawers, 1937.

Pen ana ink, 3034 x 22%".

Collection Alfonso Gonzalez, New York. III. p. 73.

DAVIES, Arthur B. American, 1862-1928.

Isadora Duncan, c. 1924.

Pastel, 21% x 14%".

Ferargil Galleries, New York.

DEGAS, Edgar. French, 1834-1917.

Sketches of Dancers, c. 1877.

Brush and ink, 7% x 9%".

The Fogg Museum of Art, Cambridge. Paul J. Sachs

Collection.

"Two Dancers Resting, c. 1885.

Charcoal and pastel on green paper, 18% x 24%".

Collection Erich M. Remarque, New York. III. p. 15.

Girl Bathing, c. 1895.

Pastel and charcoal, 25% x 19%".

Durand-Ruel, New York.

""Study of Nude, c. 1895.

Pastel and charcoal, 12% x 9%".

The Metropolitan Museum of Art, New York. III. p. 16.

Study for Dancers in Blue, c. 1900.

Charcoal, 27% x 19%".

Allen Memorial Art Museum, Oberlin College, Ohio.

DELAUNAY, Robert. French, 1885—1941.

Eiffel Tower, 1910.

Pen and ink on wallboard, 21% x 19%".

The Museum of Modern Art. Purchase Fund.

DERAIN, Andre. French, born 1880.

""Landscape with Windmill, c. 1905-1910.

Quill pen and ink, 9% x 11%".

Lilienfeld Galleries Inc., New York. III. p. 37 .

Road Under the Trees.

Sanguine, 18% x 24%".

The Cleveland Museum of Art.

DESPIAU, Charles. French, born 1874.

Seated Nude.

Sanguine, 11% x 7%".

The Museum of Modern Art. Gift of Mrs. Saidie A.

May.

Reclining Nude.

Sanguine, 8% x 14".

Collection Mr. and Mrs. Edward M. M. Warburg,

New York.

""Seated Nude, 1928.

Sanguine, 10% x 8%".

The Cone Collection, Baltimore. III. p. 62.

DICKINSON, Preston. American, 1891-1930.

Harlem River, c. 1920.

Ink, 16 x 19%".

The Cleveland Museum of Art.

""Winter, c. 1920.

Ink, charcoal and pencil, 15% x 19".

The Cleveland Museum of Art. III. p. 79.

DOMINGUEZ, Oscar. Spanish. Worked in Paris.

Decalcomania, 1936.

Ink, 14% x 11%".

The Museum of Modern Art. Purchase Fund.

DOVE, Arthur G. American, born 1880.

Sketch for a Painting, 1933.

Charcoal, 4% x 6%".

An American Place, New York.

Black and White Landscape, 1941.

Brush and wash, 5x7".

An American Place, New York.

The Inn, 1941.

Brush and wash, 5x7".

An American Place, New York.

DUCHAMP, Marcel. French, born 1887. Now in U.S.A.

Temoins Oculistes, 1920. Study for La Mariee mise a

nu .. .

Stylus on carbon paper, 19% x 14%".

Collection Mr. and Mrs. Walter C. Arensberg, Holly

wood.

DUFY, Raoul. French, born 1879.

Nude, c. 1925.

Pencil, 19% x 24%".

Collection R. Sturgis Ingersoll, Philadelphia.

EPSTEIN, Jacob. American, born 1880. Lives in London.

Factory Worker, East Side, c. 1902.

Crayon, 13% x 10%".

Collection J. D. Hatch, Jr., Albany.

ERNST, Max. German, born 1891. Worked in France;

now in U.S.A.

The Leaf, c. 1926.

Frottage, 16% x 10".

Collection Mme. Helena Rubinstein, New York.

FEININGER, Lyonel. American, born 1871. Worked in

Germany 1887-1936; now in U.S.A.

The Mill, 1912.

Charcoal, 8% x 10%".

J. B. Neumann Gallery, New York.

""The Viaduct, 1941.

Pen and ink, 13% x 18%".

Buchholz Gallery, New York. III. p. 58.

FLANNAGAN, John B. American, 1898-1942.

""Pelican, 1941.

Brush and ink, 11% x 18%".

Collection Miss Betty Chamberlain. On extended loan

to the Museum of Modern Art. III. p. 65.
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FORAIN, Jean-Louis. French, 1852-1931.

The Suicide, c. 1918.

Crayon and watercolor, 13% x 16%".

The Cleveland Museum of Art.

FRENCH, Jared. American, born 1905.

Figures on the Beach, 1940-41.

Pencil, 13 x 20".

Owned by the artist.

GAL DIER-BRZESKA, Henri. French, 1891-1915

Worked in England.

Seated Nude.

Ink, 14 x 9%".

Collection A. Conger Goodyear, New York.

GAUGE IN, Paul. French, 1848-1903.

A Brittany Woman, c. 1886.

Charcoal and pastel, 12% x 18%".

The Art Institute of Chicago. Gift of Mr. and Mrs.

Carter H. Harrison.

Bather, 1888. Study for Bathers in Brittany.

Charcoal with pastel, 23 x 13%".

Collection Mrs. Charles B. Goodspeed, Chicago.

*L'Arlesienne, 1888.

Charcoal, 21% x 18%".

Collection T. Edward Hanley, Bradford, Pa. 111. p. 79.

GLACKENS, W.J. American, 1870-1938

Illustration for Paul de Koch, The Proh Family.

Crayon and wash, 10 x 13%".

The Detroit Institute of Arts.

VAN GOGH, Vincent. Dutch, 1853-1890. Worked in

France.

*Haystacks, 1888.

Pen and ink, 9% x 12".

Collection Pierre Matisse, New York. III. p. 20.

View of Arles, 1888.

Pen and ink, 17 x 21%".

The Museum of Art, Rhode Island School of Design,

Providence.

*Grove of Cypresses, 1889.

Pen and ink, 24% x 18%".

The Art Institute of Chicago. Gift of Robert Allerton.

III. p. 27.

GORKY, Arshile. American, born Russia 1904.

*Objects, 1932.

Pen and ink, 22% x 30" (sheet).

The Museum of Modern Art. Van Gogh Purchase

Fund. III. p. 78.

GRAVES, Morris. American, born 1910.

English Nightfall Piece, 1938.

Pencil and red ink, 24% x 20%" (sheet).

The Museum of Modern Art. Purchase Fund.

Tree Frog, 1940.

Pencil, 19% x 22%".

Phillips Memorial Gallery, Washington, D. C.

GRIS, Juan. Spanish, 1887-1927. Worked in Paris.

^Composition, 1916.

Pencil, 15% x 10%".

Private collection, New York. 111. p. 46.

*PORTRAIT OF Max JACOB, 1919.

Pencil, 14% x 10%".

Private collection, New York. III. p. 45.

GROPPER, William. American, born 1897.

* Wheat Cart, Russia, 1927.

Brush and ink, 10% x 14%".

Collection J. D. Hatch, Jr., Albany. III. p. 67.

The Refugees, 1940.

Charcoal and ink wash, 18% x 24".

A.C.A. Gallery, New York.

GROSZ, George. American, born Germany 1893.

Worked in Germany until 1932.

*Cafe, 1922.

Pen and ink, 12% x 25%" (sheet).

The Museum of Modern Art, acquired through the

Lillie P. Bliss Bequest. III. p. 58.

Portrait Study, c. 1926.

Pencil, 27 x 21 ".

The Museum of Modern Art. Gift of Paul J. Sachs.

*Second Course, 1929.

Brush and ink, 24% x 19%".

Collection Mr. and Mrs. Erich Cohn, New York III

p. 59.

HART, "Pop" (George Overbury). American, 1869—

1933.

*The Jury, 1927.

Wash, charcoal and ink, 14% x 19%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr. III. p. 56.

HARTLEY, Marsden. American, 1877-1943.

Landscape, 1927.

Silverpoint, 12% x 13%".

Estate of the artist.

HAYTER, Stanley William. English, born 1901. Worked

in Paris; now in U.S.A.

Fish and Figures, 1943.

Red ink on green paper, 9% x 20".

Owned by the artist.

HELIKER, John E. American, born 1910.

Harvesting, 1944.

Pen and ink, 13% x 16%" (sheet).

Kraushaar Galleries, New York.
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HOPPER, Edward. American, born 1882.

*Tree.

Charcoal, 22% x 15" (sheet).

Frank K. M. Rehn Gallery, New York. III. p. 82.

JOHN, Augustus. English, born 1878.

*Nude Study.

Red chalk, 12 x 9%".

The Metropolitan Museum of Art, New York. III. p. 39.

Head of Dorelia.

Charcoal, 10% x 9%".

Collection Miss Agnes Mongan, Cambridge, Mass.

*J ames Joyce, 1930.

Crayon, 16 % x 12".

Collection Mrs. W. Murray Crane, New York. III. p. 55.

KANDINSKY, Wassily. Russian, 1866-1944. Worked in

Germany and France.

Composition, 1915.

Pen and ink, 9 x 13%".

The Museum of Modern Art. Purchase Fund.

KANTOR, Morris. American, born Russia 1896.

Child.

Pen and ink, 7% x 10%".

Frank K. M. Rehn Gallery, New York.

KIRCHNER, Ernst Ludwig. German, 1880-1938.

Street Scene, 1914.

Brush and ink, 20% x 15".

The Museum of Modern Art. Gift of Curt Valentin.

KLEE, Paul. Swiss, 1879—1940. Worked in Germany.

Portrait of a Woman, 1907.

Charcoal on watercolor wash, 9% x 13".

The Brooklyn Museum, New York.

*Child with Toy, 1908.

Pen and ink, 5% x 4".

Collection Edgar Wind, Chicago. III. p. 41.

*The Quarry, 1909.

Pen and ink, 4% x 10%".

Buchholz Gallery, New York. III. p. 40.

*Belp Moss, 1909.

Pen and ink, 8% x 10%".

Collection Edgar Wind, Chicago. III. p. 41.

Harbor.

Pen and ink, 7% x 6%".

Collection Henry Church, New York.

The Reader.

Pen, ink and wash, 11% x 18%".

The Detroit Institute of Arts.

The Angler, 1921.

Pen, ink and watercolor, 19% x 12%".

Collection John S. Newberry, Jr., Grosse Pointe Farms,

Mich.

Twittering Machine, 1922.

Pen, ink and watercolor, 16% x 12".

Museum of Modern Art. Purchase Fund.

Marionettes in a Storm, 1929.

Pen, ink and watercolor, 17% x 12%".

Wadsworth Atheneum, Hartford, Conn.

KOKOSCHKA, Oskar. Czech, born Austria 1886. Lives

in England.

Portrait of a Girl, 1931.

Sanguine, 17% x 21%" (sheet).

The Art Institute of Chicago. Mr. and Mrs. Tiffany

Blake Collection.

KOLBE, Georg. German, born 1877.

Head.

Brush and ink wash, 14% x 11%".

Collection A. Conger Goodyear, New York.

Nude, 1920's.

Wash, 19% x 14%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

KOLLWITZ, Kaethe. German, born 1867.

The Unemployed, c. 1925.

Charcoal, 24% x 19" (sheet),

Buchholz Gallery, New York.

^Mother Embracing Her Children, 1932.

Charcoal, 21% x 17%".

Collection Herman Shulman, New York. III. p. 60.

KUNIYOSHI, Yasuo. American, born Japan 1893.

Fisherman, 1924.

Lithographic crayon and ink, 21% x 27%".

The Museum of Modern Art.

LACHAISE, Gaston. American, born France. 1882-

1935.

*Back of Nude Woman, 1929.

Pencil, quill pen and ink, 17% x 12".

The Brooklyn Museum, New York. III. p. 64.

Woman in Profile, 1930's.

Pencil, 24% x 19".

The Museum of Modern Art. Gift of Edward M. M.

Warburg.

Standing Woman, 1930's.

Pencil, 24% x 19".

Museum of Modern Art. Gift of Edward M. M. War

burg.

LEBRUN, Rico. American, born Italy 1900.

Musician, 1940.

Pen and ink, 25% x 18%".

The Museum of Modern Art. Mrs. Simon Guggenheim

Fund.
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LE CORBUSIER (Charles-Edouard Jeanneret). Born

Switzerland 1888. Worked in France.

Still Life with Bottle and Pipe, 1921.

Blue print of pencil drawing, 11% x 15%".

Collection Mr. and Mrs. Carl O. Schniewind, Chicago.

LEE, Arthur. American, born 1881.

Nude Resting, 1943.

Sanguine, 18% x 15%".

Owned by the artist.

LEGER, Fernand. French, born 1881. Now in U.S.A.

Study for a detail of The Cardplayers, 1916.

Ink and pencil, 21% x 14%".

Private collection, New York.

Hands and Foot (left), Composition (right), 1933.

Pen and ink, 12 x 9%" each.

The Museum of Modern Art. Purchase Fund.

Study for The Divers, 1941.

Ink, wash and charcoal, 75 x 42".

Valentine Gallery, New York.

LEHMBRUCK, Wilhelm. German, 1881-1919.

Sketches, 1912.

Sepia, 24% x 18

Collection John S. Newberry, Jr., courtesy of the

Detroit Institute of Arts.

LEVINE, Jack. American, born 1915.

Street Scene, 1936.

Graffito, 22% x 14%".

Collection Miss Jane Cahill, New York.

LIPCHITZ, Jacques. French, born Lithuania 1891.

Now in U.S.A.

Study for Prometheus, 1936.

Ink wash with watercolor, 16% x 12%".

Collection Bernard J. Reis, New York.

*Study for Prometheus, 1936.

Brush and ink wash, 17% x 11%".

Collection Curt Valentin, New York. III. p. 80.

Study for Prometheus, 1936.

Brush and ink, 13% x 10%".

Owned by the artist.

Page of Five Sketches. Studies for Prometheus, 1936.

Brush and ink, 13 x 12".

Buchholz Gallery, New York.

Page of Two Sketches. Studies for Prometheus, 1936.

Sanguine and ink wash, 9 x 12%" (sheet).

Buchholz Gallery, New York.

Study for Mother and Child, 1939.

Gouache and crayon, 21% x 14%".

Private collection, New York.

MAILLOL, Aristide. French, born 1861.

Crouching Nude, c. 1920.

Sanguine, 12% x 8%".

Collection John S. Newberry, Jr., Grosse Pointe

Farms, Mich.

*Standing Nude, c. 1925.

Sanguine, 10 x 6".

Collection A. Conger Goodyear, New York. III. p. 62.

Crouching Nude, 1932.

Charcoal and pastel, 39% x 30%".

Collection Stephen C. Clark, New York.

*Reclining Nude, 1932.

Sanguine, 21% x 30%".

The Art Institute of Chicago. Gift of Mr. and Mrs.

William N. Eisendrath, Jr. III. p. 63.

A Study for Sculpture, c. 1934.

Pencil, 7 % x 9 " (sheet) .

Collection Mr. and Mrs. John Rewald, New York.

Standing Nude. Study for La Rose, 1940-41.

Crayon and sanguine, 15 x 9%".

Collection Mr. and Mrs. John Rewald, New York.

MARIN, John. American, born 1870.

Dance of the Santo Domingo Indians, New Mexico,

1929.

Pencil and watercolor, 22 x 30%".

An American Place, New York.

New York, Downtown, No. 7, 1936.

Ink and wash, 26 x 20".

An American Place, New York.

MARSH, Reginald. American, born 1898.

Sketch Page, 1941.

Pen and ink, 9 x 12".

Frank K. M. Rehn Gallery, New York.

MASSON, Andre. French, born 1896. Now in U.S.A.

Birth of Birds, c. 1925.

Pen and ink, 16% x 12%".

The Museum of Modern Art. Purchase Fund.

Animals Devouring Themselves, 1928.

Pastel, 28% x 45%".

The Museum of Modern Art. Purchase Fund.

*Dream of a Future Desert, 1938.

Pen and ink, 19% x 25%".

Collection Henry Church, New York. III. p. 77.

Self-Portrait, 1940.

Pen and ink, 20 x 14%".

The Baltimore Museum of Art. Collection Mrs. Saidie

A. May.

MATISSE, Henri. French, born 1869.

Bearded Nude Man, 1900.

Pen and ink, 12% x 9".

Justin K. Thannhauser Gallery, New York.

*Nude with Pipes, 1906. Study for La Joie de Vivre.

Quill pen and ink, 17% x 23%".

Justin K. Thannhauser Gallery, New York. III. p. 35.
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*Portrait OF Mme. Manguin, 1906-07.

Quill pen and ink, 24 % x 18".

Pierre Matisse Gallery, New York. III. p. 34.

Two Sketches of a Woman, c. 1906.

Crayon and pencil, 12% x 8%".

Justin K. Thannhauser Gallery, New York.

Girl with Cat, 1910. Study for a painting of the same

title.

Pencil, 10% x 8%".

The Art Institute of Chicago. Gift of Airs. Emily

Crane Chadbourne.

Study for The White Plumes, 1919.

Pencil, 19% x 14%".

Collection T. Edward Hanley, Bradford, Pa.

*Study for The White Plumes, 1919.

Pencil, 21 x 14%".

Collection Mrs. George Helm, Easthampton, L. I. III.

p. 57.

*Study for The White Plumes, 1919.

Pencil, 20% x 14".. «

Collection John S. Newberry, Jr., Grosse Pointe

Farms, Mich. III. p. 50.

*Study for The White Plumes, 1919.

Pencil, 14% x 9%".

The Cone Collection, Baltimore. III. p. 50.

Study for The White Plumes, 1919.

Pencil, 14% x 9%".

Collection Miss Helen Resor, Washington, D. C.

*Study for The White Plumes, 1919.

Pencil, 20% x 14".

Collection Henry P. Mcllhenny, Philadelphia. III. p.

57.

Woman with Guitar, 1922.

Charcoal, 18% x 12%".

Carroll Carstairs, New York.

The Venetian Dress, 1922-23.

Charcoal, 19 % x 15".

Collection Dr. F. H. Hirschland, New York.

Reclining Nude, c. 1925.

Charcoal, 18 x 23%".

Collection Arthur Heun, courtesy the Arts Club of

Chicago.
}

Self-Portrait, 1937.

Charcoal, 13% x 11%".

Collection Pierre Matisse, New York.

*Girl in Rumanian Blouse, 1937.

Pen and ink, 24% x 19%".

Collection Erik Charell, Beverly Hills, Calif. III. p. 67.

*Gladioli, 1938.

Pen and ink, 13% x 20%" (sheet).

Collection Pierre Matisse, New York. Endleaves.

MATTA (Matta Echaurren), Chilean, born 1911

Worked in Paris; now in U.S.A.

Composition, c. 1939.

Pencil and crayon, 19% x 25%".

Wadsworth Atheneum, Hartford, Conn.

MELCARTH, Edward. American, born 1914

Figure Studies, 1939.

Pen and ink, 14% x 10%".

Collection Mr. and Mrs. R. Kirk Askew, Jr., New

York.

MEZA, Guillermo. Mexican, born 1917.

Giantess, 1941.

Pen and ink, 25% x 19%".

The Museum of Modern Art. Gift of Edgar J. Kauf-

mann, Jr.

MIRO, Joan. Spanish, born 1893. Worked in Spain and

France.

Statue, 1926.

Charcoal, 24% x 18%".

The Museum of Modern Art. Purchase Fund.

*The Blue Star, 1934.

Pencil and gouache on red paper, 20 x 25%".

Private collection, New York. III. p. 76.

Self-Portrait, 1938.

Pencil and oil on canvas, 57% x 38%".

Collection Pierre Matisse, New York.

MODIGLIANI, Amedeo Italian, 1884-1920. Worked

in France.

Portrait of Leon Bakst, 1917.

Pencil, 22% x 16%".

Wadsworth Atheneum, Hartford, Conn.

Portrait of a Woman.

Pencil, 15% x 9%".

Collection Ludwig Charell, New York.

*PORTRAIT OF LEOPOLD ZbOROWSKI.

Pencil, 18% x 11%".

Museum of Art, Rhode Island School of Design, Provi

dence. III. p. 44.

Standing Nude.

Pencil, 11 % x 8%".

Collection Mr. and Mrs. Walter S. Brewster, Chicago.

MONDRIAN, Piet. Dutch, 1872-1944. Worked in

France and U.S.A.

Pier and Ocean, 1914.

Crayon, pencil and wash, 34% x 44".

The Museum of Modern Art. Mrs. Simon Guggenheim

Fund.
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MOORE, Henry. English, born 1898.

Shapes, 1934.

Charcoal and wash, 14% x 22".

The Museum of Modern Art, acquired through the

Lillie P. Bliss Bequest.

Ideas for Lead Sculpture, 1939.

Pen and ink with wash, 17 x 10".

Buchholz Gallery, New York.

Brown Tube Shelter.

Ink on watercolor wash, 18% x 14%".

On extended loan to the Museum of Modern Art from

the British Ministry of Information.

*Pale Shelter Scene, 1941.

Ink, watercolor and gouache, 18% x 16%".

On extended loan to the Museum of Modern Art from

the British Ministry of Information. III. p. 81.

O'KEEFFE, Georgia. American, born 1887.

Eagle Claw and Bean Necklace, 1934.

Charcoal, 18% x 25%".

The Museum of Modern Art.

OROZCO, Jose Clemente. Mexican, born 1883.

Nude with Mirror.

Charcoal, 24 x 18%".

The Museum of Modern Art. Gift of Samuel A.

. Lewisohn.

OZENFANT, Amedee American, born France 1886.

Worked in France.

Fugue, 1925.

Pencil, 18 x 22".

The Museum of Modern Art. Gift of the artist.

PASCIN, Jules. American, born Bulgaria. 1885-1930.

Worked in Germany, Paris.

Cuban Sketch Book, c. 1914-1920. 166 watercolors

and drawings, 2% x 2 %" to 10% x 7%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

*Self-Portrait, c. 1927.

Transfer, 19 x 12" (sheet).

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr. III. p. 54.

George Biddle Playing the Flute, c. 1927.

Transfer, 16% x 21%".

The Downtown Gallery, New York.

*"Salon" at Marseilles.

Pen and ink on wash, 17% x 22".

Buchholz Gallery, New York. III. p. 53.

PEREIRA, I. Rice. American, born 1905.

Exploration with a Pencil, 1940.

Pencil, 13% x 17".

The Museum of Modern Art. Gift of Mrs. Marjorie

Falk.

PICASSO, Pablo. Spanish, born 1881. Lives in Paris.

Portrait of Angel de Soto, c. 1900.

Brush and watercolor, 7% x 5%".

Justin K. Thannhauser Gallery, New York.

*Head of a Woman, 1904.

Ink and gouache, 14 x 10".

Collection Mr. and Mrs. Justin K. Thannhauser, New

York. III. p. 33.

Mother and Child, 1904.

Crayon, 13% x 10%".

The Fogg Museum of Art, Cambridge. Paul J. Sachs

Collection.

Two Nudes, 1906.

Pencil, 24% x 17%".

The Art Institute of Chicago. Gift of Mrs. Potter

Palmer. III. p. 42.

*Figure, 1910.

Charcoal, 19 x 12%".

Collection Alfred Stieglitz, New York. III. p. 43.

Diaghilev and Selisburg, 1917.

Pencil, 24% x 18%".

On extended loan from the artist to the Museum of

Modern Art.

*Philosopher, 1918?

Pencil, 13% x 10%;" (sheet).

The Fogg Museum of Art, Cambridge. Paul J. Sacns

Collection. III. p. 48.

*The Fisherman, 1918.

Pencil, 13% x 10".

Private collection, New York. III. p. 49.

Bathers, 1918.

Pencil, 8% x 11%".

The Fogg Museum of Art, Cambridge. Paul J Sachs

Collection.

Pierrot and Harlequin, 1918.

Pencil, 10% x 7%".

Collection Mrs. Charles B. Goodspeed, Chicago.

Two Men on the Beach, 1921.

Pencil, 19 x 23%".

Paul Rosenberg and Co., New York.

Three Sketches, 1923.

Pen and ink, 9% x 11%".

Private collection, New York.

*Four Ballet Dancers, 1925.

Pen and ink, 13% x 10".

The Museum of Modern Art. Given anonymously.

Frontispiece.

Painter and His Model, 1926.

Pen and ink, 11% x 14%".

Private collection, New York.
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Artist in Her Studio, 1933.

Charcoal, 11 x 10%".

Collection Mrs. John Wintersteen, Philadelphia.

*Minotaur, 1933.

Pen and ink wash, 18% x 24%".

Private collection, New York, courtesy of the Klee-

mann Galleries. III. p. 75.

Guernica Studies, 1937.

Woman with Dead Child on Ladder, May 9.

Pencil, 17% x 9%".

Horse and Bull, early May.

Pencil on tan paper, 8% x 4%".

*W ounded Horse, May 10.

Pencil, 9% x 17%". III. p. 87.

*Head, May 13.

Pencil and colored crayon, 17 % x 9 % ". III. p. 86.

Bull's Head, May 30.

Pencil and gouache, 9% x 11 % ".

*Hand, June 4.

Pencil and gouache, 9% x 11%". III. p. 86.

Head, June 4.

Pencil and gouache, 9% x 11%".

All of the above drawings are on extended loan from

the artist to the Museum of Modern Art.

*The End of a Monster, 1937.

Pencil, 15% x 22%".

Collection Roland Penrose. On extended loan to the

Museum of Modern Art. III. p. 74.

Three Figures, 1938.

Pen and ink, 17% x 26%".

Valentine Gallery, New York.

Cock, 1938.

Pastel, 30% x 22%".

Collection Miss Helen Resor, Washington, D. C.

PRENDERGAST, Maurice. American, born Newfound

land. 1859-1924.

Sketchbook, 1894-1900.

Pencil, 6% x 4%".

Collection Mr. and Mrs. Charles Prendergast, West-

port, Conn.

REDON, Odilon. French, 1840-1916.

*PORTRAIT OF EdOUARD VuiLLARD, 1900.

Pen and ink, 10% x 9".

Collection Walter Pach, New York. III. p. 30.

Seated Nude.

Sanguine, 19% x 13%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

""Illustration for Flaubert, The Temptation of St. Anthony.

Charcoal, 17% x 14%".

Collection John Goriany, courtesy of the Art Institute

of Chicago. III. p. 32.

Illustration for Flaubert, The Temptation of St. Anthony.

Charcoal, 18 % x 14".

Collection John Goriany, courtesy of the Art Institute

of Chicago.

RENOIR, Pierre Auguste. French, 1841-1919.

*Bathers, c. 1884.

Pencil, 9% x 13%".

Wadsworth Atheneum, Hartford. III. p. 22.

Study Sheet.

Watercolor, ink and crayon, 11% x 18%".

The Detroit Institute of Arts.

Mlle. Lerolle, 1890.

Sanguine, 19% x 13%".

Collection Sam Salz, New York.

*Gabrielle and Coco, c. 1903.

Crayon, 23% x 18%".

Collection Hugo Perls, New York. III. p. 23.

*The Judgment of Paris, 1908-10.

Sanguine and white chalk, 18% x 24%".

Phillips Memorial Gallery, Washington, D. C. III. p. 24.

Baby, c. 1913.

Crayon and pastel, 24% x 18%".

Albright Art Gallery, Buffalo.

RIVERA, Diego. Mexican, born 1886.

Portrait of a Boy, 1918.

Pencil, 18% x 12".

The Detroit Institute of Arts.

Still Life, 1918.

Pencil, 9 x 12".

Collection Mr. and Mrs. Walter S. Brewster, Chicago.

Sawing Rails, Moscow, 1927.

Charcoal, 24% x 19" (sheet).

Private collection, New York.

ROBINSON, Boardman. American, born 1876.

Mme. Holokov. Illustration for The Brothers Kara-

mazov, 1934.

Wash, 16% x 10%".

Kraushaar Galleries, New York.

RODIN, Auguste. French, 1840-1917.

Nude Study.

Pencil and wash, 12% x 9%".

Rodin Museum, Philadelphia Museum of Art.
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Draped Nude.

Pencil, 12 x 7%".

Rodin Museum, Philadelphia Museum of Art.

Female Nude.

Conte crayon, 13 % x 9%".

Rodin Museum, Philadelphia Museum of Art.

*Reclining Figure.

Pencil, 7%6 x 11 %".

The Metropolitan Museum of Art, New York. III. p. 30.

Three Studies of a Nude.

Watercolor and pencil, 12% x 10%".

Collection Mr. and Mrs. Carl O. Schniewind, Chicago

III. p. 31.

SARGENT, John Singer. American, 1856-1925.

Portrait of the Duchess of Marlborough, c. 1905.

Pencil, 11 x 7%".

The Metropolitan Museum of Art, New York.

William Butler Yeats, 1908.

Charcoal, 24 x 17%".

Collection Stephen C. Clark, New York.

SEGONZAC, Andre Dunoyer de. French, born 1885.

*Landscape.

Pen and ink, 18 % x 24 %".

The Art Institute of Chicago. Gift of Mr. and Mrs.

William N. Eisendrath, Jr. III. p. 52.

Le Commandant d'Artillerie. Illustration for Ro

land Dorgel&s, La Boule de gui, 1922.

Pen, brush and ink, 10% x 7%".

Collection A. Conger Goodyear, New York.

Illustration for Flaubert, U Education sentimentale, 1923.

Brush and ink, 9% x 7%".

Collection Miss Edith Wetmore, New York.

Reclining Nude.

Pen and ink, 18% x 25%".

Collection Frank Crowninshield, New York. III. p. 52.

SELIGMANN, Kurt. Swiss, born 1900. Now in U.S.A.

The Youth of Oedipus, 1943.

Ink, 18 x 12%".

Durlacher Brothers, New York.

SEURAT, Georges. French, 1859-1891.

Portrait of the Painter, Aman Jean, 1882.

Conte crayon, 24% x 18%".

Collection Stephen C. Clark, New York. III. p. 28.

Seated Woman, c. 1885. Study for La Grande Jatte.

Conte crayon, 18x11%".

Collection Mrs. John D. Rockefeller, Jr., New York.

Lady Fishing, c. 1885. Study for La Grande Jatte.

Conte crayon, 12 x 9".

The Museum of Modern Art. Lillic P. Bliss Collection.

*At the "Concert Europeen," c. 1887.

Conte crayon, 11% x 9%".

The Museum of Modern Art. Lillie P. Bliss Collection

III. p. 29.

Trombone Player, 1887. Study for La Parade.

Conte crayon, 12x9".

Collection Henry P. Mcllhenny, Philadelphia.

Drawbridge, c. 1890.

Conte crayon, 9 x 11%".

The Lewisohn Collection, New York.

SHAHN, Ben. American, born Russia 1898.

Hearing for Mooney Trial, 1933.

Pen and ink, 12 x 15%".

Owned by the artist.

Wm. B. Wilson, Secretary of Labor. Mooney Trial

Series, 1933.

Pen and ink, 5% x 4".

Owned by the artist.

SHEELER, Charles. American, born 1883.

Barn, 1917.

Crayon, 4% x 6" (sheet).

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

Interior with Stove, 1932.

Conte crayon, 28% x 20%".

Collection Edward Steichen, Ridgefield, Conn III p

83.

Of Domestic Utility, 1933.

Conte crayon, 22 x 16".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

SIPORIN, Mitchell. American, born 1910.

The Jury. From the Haymarket Trial Series, c. 1935.

Pen and ink, 21 x 15%".

The Museum of Modern Art.

SLOAN, John. American, born 1871.

The Bachelor Girl, 1915.

Crayon and watercolor, 13% x 13".

The Art Institute of Chicago. Oliver Shaler Swan

Memorial Collection.

SPEICHER, Eugene. American, born 1883.

Red Moore.

Charcoal, 12% x 9%".

Addison Gallery of American Art, Phillips Academy,

Andover, Mass.

STELLA, Joseph. American, born Italy 1880.

Portrait of Louis Eilshemius.

Pencil, 28% x 21%".

Whitney Museum of American Art, New York.
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STERNE, Maurice. American, born Latvia 1877.

Cloaked Figure.

Pencil, 22% x 11%".

Collection A. Conger Goodyear, New York.

Rocks, Maine Coast, 1916.

Brush and ink, 17% x 22%".

The Museum of Modern Art.

TAMAYO, Rufino. Mexican, born 1899. Now in U.S.A.

Woman with Melon, 1944.

Pencil, 30 x 22".

Valentine Gallery, New York.

TCHELITCHEW, Pavel. Russian, born 1898. Now in

U.S.A.

The Harvesters, 1928.

Pen and ink, 17% x 11%".

Private collection, New York.

Study for The Blue Clown, 1929.

Ink, 16 x 10%".

The Museum of Modern Art. Mrs. Simon Guggenheim

Fund.

Farmhand, c. 1932.

Pen and sepia, 10% x 10%".

Private collection, New York.

*PoRTRAIT OF NlKOLAS KOPEKIN, 1937.

Silverpoint, 18% x 12%".

The Fogg Museum of Art, Cambridge. Paul J. Sachs

Collection. III. p. 85.

Woman and Child, 1938.

Silverpoint, 12% x 16".

Durlacher Brothers, New York.

*Metamorphic Landscape with Lion, 1941.

Pen and ink wash, 10% x 8%".

The Museum of Modern Art. Gift of Miss Edith Wet-

more, New York. III. p. 71 .

Two Portraits of Zorina, 1942.

Left: silverpoint, 14% x 10%"; right: pencil, 14% x

10%".

Collection Mr. and Mrs. George Balanchine, New

York.

THURBER, James. American, born 1894.

Ballet.

Pen and ink, 8% x 11 ".

Private collection, New York.

TONNY, Kristians. Dutch, born Paris 1906.

The Boats, 1927.

Transfer, 19 x 24%".

Collection Henry-Russell Hitchcock, Jr., Middletown,

Conn.

TOULOUSE-LAUTREC, Henri de. French, 1864-

1901.

*Head of a Woman.

Sanguine on blue paper, 21 x 14%".

Collection Dr. and Mrs. David M. Levy, New York.

III. p. 18.

May Belfort, 1895.

Gouache, 27% x 19".

Collection Mrs. Frank Griesinger, Gates Mills, Ohio.

At the Circus: High School Rider, c. 1899.

Crayon, 13% x 9%".

M. Knoedler and Co., New York.

*At the Circus: The Bow, c. 1899.

Colored crayon, 13% x 9%".

Collection Philip Hofer, Cambridge, Mass. III. p. 17.

Equestrienne, c. 1899.

Crayon, 19% x 12%".

The Museum of Art, Rhode Island School of Design,

Providence.

UTRILLO, Maurice. French, born 1883.

*House at Montmartre, 1910.

Pencil, 5% x 9%".

Collection Robert Lebel, New York. III. p. 38.

Boat, c. 1910.

Pencil and crayon, 8% x 13%".

Collection Lionello Venturi, New York.

VALADON, Suzanne. French, 1867-1938.

*The Bath, 1908.

Pencil and charcoal, 12% x 12%".

Collection A. Conger Goodyear, New York. III. p. 38.

VILLON, Jacques. French, born 1875.

Portrait of the Artist's Father.

Pencil, 13% x 10%".

Collection Walter Pach, New York.

VUILLARD, Edouard. French, 1868-1940.

Place de Vintimille, Paris.

Turpentine wash on cardboard, 13 x 14%".

Collection Mr. and Mrs. Walter S. Brewster, Chicago.

WEBER, Max. American, born Russia 1881.

Head, 1929.

Charcoal on cardboard, 16% x 13".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.

ZADKINE, Ossip. French, born Russia 1890. Now in

U.S.A.

Project for a Garden Statue, 1943.

Pen and ink, 23% x 17%".

Owned by the artist.

ZORACH, William. American, born Russia 1887.

Edna St. Vincent Millay, 1923.

Charcoal, 22% x 18%".

The Museum of Modern Art. Gift of Mrs. John D.

Rockefeller, Jr.
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BIBLIOGRAPHY

The following bibliography has been prepared as an ad

junct to the exhibition which this volume records, and

does not include monographs of artists not represented

in it. Nor does it list such material as the sales catalogs

of Amsler & Ruthardt, Berlin (1924, no. 105; 1925, no.

107). The student might first consider Joseph Meder

Die Handzeichnung, ihre Technik und Entwicklung (Vienna,

Schroll, 1 gig), Oscar Bie Die moderne fyichenkunst (Berlin,

Bard & Marquardt, 1905?), Jean de Bosschere Essai sur

la dialectique du dessin (Bruxelles, van Oest, 1925?), Charles

Holme Pen, pencil and chalk (London, Studio, 1903), and

Joseph Pennell Pen drawing and pen draughtsmen (New

York, Macmillan, 1920). Many modern drawings have

been reproduced in series such as Cahiers d'Aujourd'hui,

Meister der ?eichnung , Propylden Kunstgeschichte, Selection,

and in such periodicals as Arts et Metiers Graphiques, Draw

ing and Design, Graphische Kiinste, Minotaure, and Verve.

Abbreviations: * in the Museum of Modern Art Library.

Ap April, Ag August, bibl. bibliography, ch. chapter,

col. colored, D December, ed. editor (edition), F Febru

ary, illus. illustration(s), inch including, Ja January, Jy

July, Mr March, My May, n.d. no date, N November,

no. number(s), O October, p. page(s), S September, ser.
series.

*1 Basler, Adolphe and Kunstler, Charles. Le

dessin et la gravure modernes en France. 214P. inch

207 illus. Paris, G. Cres & cie, 1930.

Le Dessin des sculpteurs, p. 92-96.

2 Blake, Vernon. The art and craft of drawing. 414P.

illus. London, Oxford university press, 1927.

Degas, Toulouse-Lautrec, Rodin, Cezanne, and
others.

3 Brooklyn Museum. Education Office. Handbook

of contemporary materials and techniques in the fine

arts. 96p. illus. 1936.

Drawing, by Carl O. Schniewind, p. 42-52. De

tails of drawings by Kolbe, Maillol, Flannagan,

Segonzac, and others.

*4 College Art Association [Exhibitions assembled

by the Association],

These have included Drawings by Sculptors. Catalog

compiled by Frances M. Pollak [n.d.]; Modern masters

of pen, pencil and crayon. Foreword by A. Philip Mc-

Mahon [n.d.]; Drawings by two sculptors, Mestrovic &

Gaudier- Br zeska. Forewords by Dan Fellows Piatt

[n.d.]; Drawings and prints by Kaethe Kollwitz. From a

private collection. Note by Francis Henry Tavlor
[n.d.].

*5 Cortissoz, Royal. Personalities in art. 444p. illus.

New York & London, Charles Scribner's sons, 1925.

Ch. VII: The cult of the drawing.

6 Detroit. Institute of Arts. Drawings and minia

tures from the XII. to the XX. century. 52p.illus.

[The Museum] 1940.

*7 Faure, Elie. Quelques dessinateurs frangais.

L' Amour de l'Art 3e annee, 00.2:37-43 F 1922.

8 Fry, Roger. Line as a means of expression in mod

ern art. Burlington Magazine 33:201-08 D 1918;
34:62-9 F 191 9.

*9    Transformations. 230P. illus. New
York, Brentano's, 1926.

On some modern drawings, p. 197—212.

*10 George, Waldemar. Le Dessin frangais de David a

Cezanne. 9op. plus 97 plates. Paris, Chroniques du
jour, 1929.

*11 Gradmann, Erwin. Bildhauer-Zeichnungen. ii6p.

inch illus. Basel, Holbein Verlag, 1943.

*12 Haskell, Arnold L. Black on white. 41 p. plus 49

plates. London, Arthur Barker, 1933.

On sculptors' drawings and Henry Moore in particular,

p. 32-6. Examples from the author's collection.

13 Havinden, Ashley. Line drawing for reproduction.

g6p. illus. London, Studio publications, 1941.

Analyses of graphic style of Masson, Picasso,
Moore and others.

14 Heise, Carl Georg. Gesprach fiber Bildhauer-

zeichnungen (Gerhard Marcks). 8p. illus. Brfinn,
Rudolf M. Rohrer [n.d.]

Schriften des Philobiblon.X,8. Sonderdruck im Auftrag

der Galerie Karl Buchholz, Berlin.

*r5 Holme, Bryan, ed. Master drawings. 15P. plus 129

plates. London, Studio publications, 1943.

Examples by old masters as well as Cezanne,

Matisse, Picasso, Redon, Renoir, Seurat, van Gogh.

*16 Ivins, William, Jr. Prints and books. 375p. illus.

Cambridge, Harvard university press, 1926.

French black and white in the last half-century, p.228-

5i-

17 Klinger, Max. Malerei und Zeichnung. 6.aufh 6op.

Leipzig, Verlag von Georg Thieme, 191 3.

Originally published 1895. "For the first time an

attempt is made to create a peculiar esthetic ot

drawing systematizing the ideas of the French

critique of the nineteenth century." Charles de
Tolnay.

18 Leporini, Heinrich. Die Kfinstlerzeichnung. Ein

Handbuch ffir Liebhaber und Sammler. 405P. illus.

Berlin, Richard Carl Schmidt & Co., 1928.

*19 Meier-Graefe, Julius. Franzosische Zeichnungen.

illus. Cicerone 22:9-14 (i.heft) Ja 1930.

*20 New York. Museum of Modern Art. Exhibition

of sculptors' drawings. March 27 to April 25, 1933.

4p. [The Museum,] 1933.

Mimeographed checklist. Supplementary photo

graphs of the exhibition in the Museum library.

*2 1   Modern painters and sculptors as illus

trators. Edited by Monroe Wheeler. ii6p. illus.

[The Museum] 1936.

Catalog of an exhibition which lists, p. 97-1 12,

many books illustrated by drawings.

*22 Oakland, Calif. Mills College. European master

drawings of the nineteenth and twentieth centuries.

28p. illus. [The College] 1939.

*23 Piper, John. Aspects of modern drawing, illus.

Signature no.7:33~4i N 1937.

*24 Porteus, Hugh Gordon. A few lines, illus. Axis

no. 7:I3-I5 (plus 11 plates) Autumn 1936.

On drawings by Moore, Klee, and others.
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*25 Prestige du Dessin. Janvier 1935. (Les Expositions

de "Beaux-Arts" et de la "Gazette des Beaux-Arts,"

catalogue 12.) 28p. illus. Paris, 1935.

Preface by Raymond Cogniat. A list of drawings

by Berman, Chirico, Dufy, Modigliani, Pascin,

Picasso, and others.

26 Reitlinger, Gerald. The modern revival of

draughtsmanship, illus. Drawing and Design 1,

no.i:2-6Jy 1926; no. 2:49-53 Ag 1926; 00.5:160-66

N 1926; no. 6:198-203 D 1926.

27 Roger-Marx, Claude. Dessins de sculpteurs. illus.

Renaissance ioe annee, 00.2:74-8 F 1927.

*28 Seliger, Max. Handschrift und Zeichnung von

Kiinstlern alter und neuer Zeit. 78p. illus. Leipzig,

Seemann, 1924.

A comparison of handwriting with drawing style,

and reproductions by Kandinsky, Barlach, Kolbe,

and others.

29 Six famous artists' views on drawing, illus. Artist

26:12-3, 36-7 S-O 1943.

*30 Spare, Austin O. and Carter, Frederick. Auto

matic drawing, illus. Form 1, 00.1:26-30 Ap 1916.

*31 Tolnay, Charles de. History and technique of old

master drawings. I55P- plus 261 illus. New York,

H. Bittner and co., 1943.

Examples by Degas, Toulouse-Lautrec, Cezanne,

and others.

*32 Vedres, Nicole. Drawings by litterary (sic) men,

handwritings of painters, illus. Arts et Metiers

Graphiques 00.67:37-47 Mr 15 1939.

33 Witt, R obert. Catalogue of painters and draughts

men represented in the library of reproductions of

pictures & drawings formed by Robert and Mary

Witt. 238p. London, privately printed, 1920.

Collections

*34 Buffalo, N. Y. Albright Art Gallery. Master

drawings. Selected from the museums and private

collections of America. [The Gallery] 1935.

35 Brussels. Palais des Beaux-Arts. Les plus beaux

dessins frangais du Musee du Louvre (1 350-1 900).

Decembre 1935 — fevrier 1937. 26p. plus 60 plates.

Brussels, Editions de la connaissance, 1936.

*36 Chicago. Art Institute. Masterpieces of French

art lent by the museums and collectors of France.

April 10 to May 20, 1941. 56p. illus. [The Institute]

1941.

*37 Cone, Claribel and Cone, Etta. The Cone collec

tion of Baltimore, Maryland. Catalog of paintings,

drawings, sculpture of the nineteenth and twentieth

centuries. 19P. plus 125 plates. Baltimore, Etta Cone,

1934-
*38 Crowninshield, Frank. The Frank Crowninshield

collection of modern French illustrated books . . .

Public auction sale [catalog]. 153P. illus. New York,

Parke-Bernet galleries, inc., 1943.

An outstanding collection of fine editions and

folios, many of which were illustrated by contempo

rary draftsmen.

Haskell, Arnold. See bibl. 12.

*39 Harvard University. William Hayes Fogg Art

Museum. Drawings in the Fogg museum of art, by

Agnes Mongan . . . and Paul J. Sachs. 3V. plates.

Cambridge, Mass., Harvard university press, 1940.

*40 Justi, Ludwig. Deutsche Zeichenkunst im neun-

zehnten Jahrhundert. Ein Fiihrer zur Sammlung

der Handzeichnungen in der Nationalgalerie. 181 p.

Berlin, Julius Bard, 19 19.

Neuer e Malerei, p. 127-63.

*41 Kelekian, Dikran Khan. The notable private col

lection of modern pictures . . . illus. New York,

American art galleries, 1932.

Auction catalog. Includes drawings by Derain,

Matisse, Picasso, Seurat and others. Another catalog

issued by the Rains Galleries, N. Y. in 1935. *

*42 Los Angeles. County Museum. Catalogue of the

Mr. and Mrs. William Preston Harrison collection

of modern French art. 81 p. inch illus. Los Angeles,

William Preston Harrison, 1929.

Essays by Andre Lhote and Jan Gordon. Wash

drawings, pastels, sanguines, pastel crayons, black

and white, no. 53-80.

*43 New York. Metropolitan Museum of Art. Euro

pean drawings from the collections of the Metro

politan museum of art. II: Flemish, Dutch, German,

Spanish, French, and British drawings. 67 plates

[The Museum] 1943.

Includes Degas, John, Renoir, and others.

44 Opresco, G. Dessins frangais du XlXeme siecle au

Musee Britannique. illus. Revue de l'Art. 54,

00.301:235-54 D 1928.

*45 Quinn, John. Collection of paintings, water colors,

drawings & sculpture. 20op. illus. Huntington,

N. Y., Pidgeon hill press, 1926.

46 San Francisco. Golden Gate Exposition. Master

drawings. An exhibition of drawings from American

museums and private collections. 27p. plus 66 plates.

San Francisco, Palace of fine arts, 1940.

47 Stix, Alfred. Von Ingres bis Cezanne. 32 Hand

zeichnungen franzosischer Meister des XIX. Jahr-

hunderts aus der Albertina. i6p. plus 32 plates.

Wien, Anton Schroll & co., 1927.

*48 Sullivan, Mrs. Cornelius J. Paintings, drawings

and water colors by modern artists. 123P. illus. New

York, Anderson galleries, 1937.

Auction catalog. Includes drawings by Cezanne,

Modigliani, Picasso, Seurat, and others.

49 Zoubaloff, Jacques. Catalogue des tableaux mo-

dernes, aquarelles, pastels, dessins, etc. Paris, Gale-

ries Georges Petit, 1927.

Reproductions

*50 Arts et Metiers Graphiques. Caricatures fran-

gaises et etrangeres, d'autrefois et d'aujourd'hui.

Numero special [31] etabli sous la direction d' Andre

Villeboeuf. iq8p. inch illus. Paris, Arts et metiers

graphiques, 1932.

Drawings by Lautrec, Picasso, Segonzac, Derain,

Dufy, Chagall, and others.

51 Dodgson, Campbell. Modern drawings. i76p. inch

125 illus. London, Studio, 1933.

Survey of European, American and Mexican

artists.
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52 Handzeichnungen Deutscher Impressionisten.

Mit einer Einleitung herausgegeben von Julius

Elias. 68 plates (some col.) Berlin, Propylaen Verlag

[n.d.].

Works by Corinth, Kollwitz, and others.

*53 Laver, James. Adventures in monochrome. An

anthology of graphic art. 126p. illus. London & New

York, Studio publications, 194 1.

Contemporary drawings in all media.

54 Living Art. Twenty facsimile reproductions after

paintings, drawings and engravings and ten photo

graphs after sculpture by contemporary artists. 22p.

plus 20 plates (some col.) New York, Dial publishing

co., 1923.

Printed at the Ganymed press, Berlin.

55 Les Maitrf.s du Dessin . . . Editee sous la direction

de Roger Marx. 3V. Paris, L'lmprimerie Chaix,

1899-1902.

56 Marees-Gesellschaft. Die Kunst der Gegenwart.

Zweiundvierzig Facsimiles nach Aquarellen und

Zeichnungen zeitgenossischer Kiinstler. Mit einer

Einleitung von J. Meier-Graefe. 42 plates (some col.)

Miinchen, R. Piper & co., 1923.

Maillol, Bonnard, Picasso, Segonzac, Barlach,

Lehmbruck, Kokoschka, Marc, and others.

57 Ricci, Seymour de. Les Dessins frangais. 3p. plus 42

plates. Paris, Librairie des arts decoratifs, 1938.

Drawings chosen for the International Exposition

of 1937.

Monographs

BARLACH, ERNST

*58   Zeichnungen. Mit einer Einfiih-

rung von Paul Fechter. 22p. plus 56 plates.

Miinchen, R. Piper & co. [n.d.].

Mounted reproductions of nine drawings will also

be found in his Fries der Lauschenden (Othmarschen,

I936).*

BELLOWS, GEORGE

*59 New York. Metropolitan Museum of Art. Me

morial exhibition of the work of George Bellows.

132P. incl. illus. [The Museum] 1925.

Introduction by Frank Crowninshield. His draw

ings, p. 20—1; Reproductions: Drawings, p. 105-17. A

letter containing the artist's definition of drawing is

contained in The Paintings of George Bellows (New

York, 1929).*

BONNARD, PIERRE

*60 Terrasse, Charles. Bonnard. 207P. incl. illus.

Paris, Henri Floury, 1923.

Reproductions of 30 drawings. Leon Werth Bon

nard (Paris, 1923)* contains a section of XII dessins,

and a few but excellent facsimiles are included in

the monograph by G. Coquiot (Paris, 1922).*

BRANCUSI, CONSTANTIN

*61 Five drawings. 5 illus. This Quarter 1, no. 1:239-46

!925-

CEZANNE, PAUL

*62 Chappuis, Adrien. Dessins de Paul Cezanne. 15P.

plus 52 plates (some col.) Paris, Chroniques du jour,

1938.

63 Marees-Gesellschaft. Cezanne und seine Ahnen.

Faksimiles nach Aquarellen, Feder- und anderen

Zeichnungen von Tintoretto, Greco, Poussin, Corot,

Delacroix, Cezanne. Mit einer Vorrede von J.

Meier-Graefe, 22 plates. Miinchen R. Piper & co.,

1921.

*64 Venturi, Lionello. Cezanne, son art — son oeuvre.

1,600 illustrations. 2v. Paris, Paul Rosenberg, 1936

CORINTH, LOVIS

*65 Biermann, Georg. Der Zeichner Lovis Corinth.

2gp. plus 86 plates. Dresden, Verlag Ernst Arnold,

1924.

50 drawings are reproduced in: Hans W. Singer,

Zeichnungen von Lovis Corinth (Leipzig, 1921).

DALI, SALVADOR

*66 New York. Museum of Modern Art. Salvador

Dali. Paintings, drawings, prints. By James Thrall

Soby. 87p. incl. illus. [The Museum] 194 1.

DEGAS, HILAIRE GERMAIN EDGAR

*67   Catalogue des tableaux, pastels et

dessins pour Edgar Degas et provenant de son

atelier. 4V. illus. Paris, Galerie Georges Petit, 1918.

Sales catalogs, with 1523 halftone reproductions.

68   Degas dessins. 4p. plus 30 plates.

Paris, Editions Braun [1935].

69   Les Dessins de Degas. Reproduits

en fac-simile, reunis et publies par les soins de Henri

Riviere. Paris, Demotte, 1922.

*70 Philadelphia. Museum of Art. Degas, 1834-1917.

52p. plus 88 plates. [The Museum] 1936.

71 Valery, Paul. Degas, danse, dessin. i6ip. plus 25

plates. Paris, Ambroise Vollard, 1936.

DERAIN, ANDRE

*72    Calendar composed by Andre

Derain (drawings, titles, signs). Verve 2, no. 8:28-50

S-N 1940.

*73 Faure, Elie. A. Derain. 42p. plus 60 plates. Paris,

G. Cres et cie, 1923.

XXVII dessins de Andre Derain.

*74 George, Waldemar. Derain's message. 6 illus.

Formes 00.19:145—52 N 193 1.

DUFY, RAOUL

*75 Berr de Turique, Marcelle. Raoul Dufy. 286p.

illus. Paris, Librairie Floury, 1930.

The monograph by Pierre Courthion (Paris,

1929) * reproduces 20 drawings.

EPSTEIN, JACOB

76  Seventy-five drawings. With a fore

word by Hubert Wellington. 4p. plus 75 plates.

London, J. Saville ltd., 1929.

*77 Black, Robert. The art of Jacob Epstein. 251 p.

incl. illus. New York, World publishing co., 1942.

Drawings section, plates 101-175.
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GAUDIER-BRZESKA, HENRI

*78   H. Gaudier Brzeska, 1891-1915.

1 p. plus 20 plates. London, Ovid press [n.d.].

"20 drawings from the notebooks of H. Gaudier

Brzeska."

*79 Ede, H. S. A life of Gaudier-Brzeska. 2o6p. plus 22

plates. London, William Heinemann ltd., 1930.

22 drawings done between 1912 and 1914.

GAUGUIN , PAUL

*80   Avant et apres. 241 p. illus. Paris,

G. Cres et cie, 1923.

27 drawings from the original manuscript. English

translation by Van Wyck Brooks. Paul Gauguin's

intimate journals (New York, 1921). * Additional

drawings will be found in the Marees-Gesellschaft

facsimile of Noanoa. Voyage de Tahiti (Miinchen,

1936),* and in the monograph by Charles Morice

(Paris, 191 9).*

*81 Berlin. Galerien Thannhauser. Paul Gauguin,

1848-1903. [The Gallery] 1928.

Verzeichnis: Zei£bnungen, no. 141—80.

82 Guerin, Marcel. L'Oeuvre grave de Gauguin. 2v.

illus. Paris, H. Floury, 1927.

Includes many drawings for the prints.

GOGH, VINCENT VAN

83  Les Dessins de van Gogh. 6p. plus

30 plates. Paris, Editions Braun [1936]

*84  Vincent van Gogh. Facsimile-re-

productions of water-colours and drawings. 13

plates (some col.) Munich, R. Piper and co. 1928.

Edited for the Marees Society by J. Meier-Graefe.

German editions also issued in 1928 and 191 9.

*85 La Faille, Jacob-Baardt de. L'Oeuvre de Vincent

van Gogh. Catalogue raisonne. 4V. illus. Paris et

Bruxelles, Editions G. van Oest, 1928.

*86 Meier-Graefe, Julius. Vincent van Gogh der

Zeichner. 52P. plus 52 plates. Berlin, Otto Wacker

Verlag, 1928.

GROSZ, GEORGE

*87  Uber alles die Liebe. 60 neue

Zeichnungen. i2op. inch illus. Berlin, Bruno Cas-

sirer, 1930.

One of many similar books of drawings.

*87a  George Grosz, drawings. With an

introduction by the artist. 14p. plus 52 plates (some

col.) New York, H. Bittner, 1944.

*88 Ray, Marcel. George Grosz. 7op. plus 30 plates.

Paris, G. Cres et cie, 1927.

Includes 29 drawings.

HART, GEORGE OVERBURY

*89 Newark Museum. George Overbury "Pop" Hart,

1868—1933. Catalog of an exhibition of oils, water

colors, drawings and prints. 62p. plus 18 illus. [The

Museum] 1935.

HENRI, ROBERT

*90  The art spirit. Notes . . . and talks

to students . . . compiled by Margery Ryerson. 2g2p.

Philadelphia & London, J. B. Lippincott co., 1923.

Observations on drawing, e.g., p. 105-1 1, 248-52.

JOHN, AUGUSTUS

91 Browse, Lillian, ed. Augustus John drawings. 299.

plus 64 plates. London, Faber and Faber ltd., 1941.

*91aRoTHENSTEiN, John. Augustus John. 26p. plus 109

plates. New York, Oxford University press, 1944.

Contains 26 reproductions of drawings.

KANDINSKT, WASSILT

*92  The value of a concrete work.

12 illus. XXe Siecle 00.5-6:48-52; supplement,

2e annee, no.i J3-4] 1939.

Includes 12 small reproductions of unpublished

drawings. The de luxe edition of the monograph by

Grohmann contains original drawings.

KIRCHNER, ERNST LUDWIG

*93 Grohmann, W. Kirchner-Zeichnungen. 100 Tafeln

und zahlreiche Holzschnitte im Text. 37p. illus. plus

100 plates. Dresden, Verlag Ernst Arnold, 1925.

KLEE, PAUL

*94  Pedagogical sketchbook. 65P. illus.

New York, Nierendorf gallery, 1944.

Translated by Sibyl Peech. "First published under

the title Paedagogisches Skizzenbuch* in 1925 as the

second of the fourteen Bauhaus books."

*95 Grohmann, Will. The drawings of Paul Klee. 20p.

illus. plus 72 plates. New York, Curt Valentin, 1944.

A reissue of the plates and a translation, by Mimi

Catlin and Margit von Ternes, of the text of Hand-

zeichnungen, 1921-1930. Potsdam, Berlin, Miiller

& I. Kiepenheuer, 1934. The German version con- 7

tains a definitive catalog not reprinted in the 1944

edition, and, in nos. 1-25 of the de luxe edition, an

original drawing.

*96 Read, Herbert. Klee: imagination and phantasy.

3 illus. XXe Siecle 00.4:30-5 Christmas 1938.

Drawings by Paul Klee, 1909-1 91 1, p. 35.

KOKOSCHKA, OSKAR

97  Handzeichnungen. 126 plates. Ber

lin, 1923.

* 98 Westheim, Paul. Oskar Kokoschka. 115p. plus 85

plates. Berlin, Paul Cassirer Verlag, 1925.

Der Zêner-> P-99-1 15-

KOLBE, GEORG

99  Eine Tanzerin. illus. Leipzig, E. A.

Seemann [n.d].

12 facsimile drawings in pen and wash, issued in

folio.

*100 Valentiner, Wilhelm R. Georg Kolbe. Plastik

und Zeichnung. 5op. plus 61 plates. Miinchen,

Kurt Wolff Verlag, 1922.

LA FRESNATE, ROGER DE

*101  Dessins et gouaches (1919-1925).

Notice de Waldemar George. i6p. plus 39 plates

(some col.) Paris, Librairie de France [1927].

LE CORBUSIER (JEANNERE T-GRIS, CHARLES

EDOUARD)

*102  Oeuvre plastique. Peintures et

dessins, architecture, illus. Paris, Editions Albert

Morance [n.d.].

32 crayon and pen sketches, 4 silverpoint draw

ings.
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LEHMBRUCK, W1LHELM

*103 Hoff, August. Wilhelm Lehmbruck, seine Sendung

und sein Werk. ngp. illus. Berlin, Rembrandt-

Verlag, 1936.

MAILLOL, ARISTIDE

*104  Feuilles de carnet. 11 illus. Ca-

hiers d'Art no.io:i29-3i 1926.

*105 Denis, Maurice. A. Maillol. 42p. plus 42 plates.

Paris, G. Cres et cie, 1925.

Includes section X dessins de Maillol, igoo-1924.

106 Paris. Galerie Bala! et Carre. Catalog of an

exhibition of recent drawings by Maillol. [The

Gallery] 1942.

*107 Rewald, John. Maillol. 167P. inch illus. Paris,

New York, Hyperion press, 1939.

Reproductions of 18 drawings.

MARC, FRANZ

*108 Schardt, Alois J. Franz Marc. i76p. illus. Berlin,

Rembrandt- Verlag, 1936.

Werkverzeichnis: III :Zeichnungen, p. 168-71.

MASSON, ANDRE

*109  Anatomy of my universe. 82p.

inch 34 drawings. New York, Curt Valentin, 1943.

Copies 1—10 include an original pen and ink

drawing.

*110  [Dessins] 14 illus. Minotaure no.

i:57-6i 1933; no.i 1157-60 1938.

*111  Mythology of being. A poem,

eight pen and ink drawings, and a frontispiece.

New York, Wittenborn and co., 1942.

MATISSE, HENRI

*112  Cinquante dessins. Album edite

par les soins de l'artiste. 8p. plus 50 plates. Paris,

1920.

Preface by Charles Vildrac.

113  Les Dessins d'Henri Matisse. 4p.

plus 30 plates. Paris, Editions Braun [1939].

Preface by Claude Roger-Marx.

*114  Dessins de Matisse. 38 illus.

Cahiers d'Art lie annee, ^.3—5:69-147 1936.

*115  Notes d'un peintre sur son dessin.

8 illus. Le Point 4, no.3 (XXI): 8-15 Jy 1939.

*116 Barnes, Albert C. and De Mazia, Violette. The

art of Henri Matisse. 464P. inch 151 illus. New

York, Charles Scribner's sons, 1933.

Chapter VIII: Drawing.

"117 George, Waldemar. Henri-Matisse dessins. i7p.

plus 64 plates. Paris, Editions des Quatre chemins,

I925-

MODIGLIANI, AMEDEO

*118 Pfannstiel, Arthur. Modigliani. Preface de Louis

Latourrettes. [20o]p. illus. Paris, Marcel Seheur,

I929-
Ses dessins, p. 33-79, with supplementary catalog

of 48 drawings.

"119 Vitali, Lamberto. Disegni de Modigliani. 15P.

plus 30 illus. Milano, Ulrico Hoepli, 1929.

MOORE, HENRY

*120 Evans, Myfanwy, ed. The painter's object. 147P.

illus. London, Gerald Howe ltd., 1937.

Henry Moore Notes on sculpture: drawings and

sculpture, p.21—9.

*121 Read, Herbert. The drawings of Henry Moore.

7 illus. Art in Australia ser.3, no. 3:10-18 S-N 1941.

His Henry Moore, sculptor (London, 1934) * includes

6 drawings.

*121aREAD, Herbert. Henry Moore, sculpture and

drawings. 44p. plus 384 plates. New York, Curt

Valentin, 1944.

OROZCO, JOSE CLEMENTE

*122  Jose Clemente Orozco. Introduc

tion by Alma Reed. iop. plus 220 illus. New York,

Delphic studios, 1932.

Lithographs and drawings.

OZENFANT, AMEDEE

123 L'Elan (Paris) no.i— 10 1915—16.

Periodical edited by the artist, including repro

ductions of his drawings.

PASCIN, JULES

*124 Morand, Paul. Pascin. 46p. plus 48 plates. Paris,

Chroniques du jour, 193 1.

Includes 26 drawings.

PICASSO, PABLO

*125 Faure, Elie. Les Dessins de Picasso. 2 illus.

Feuillets d'Art 2,00.6:267-70 S 1922.

*126 George, Waldemar. Picasso dessins. 15P. plus 64

plates. Paris, Editions des Quartre chemins, 1926.

*i26aNEW York. Museum of Modern Art. Picasso,

forty years of his art. Edited by Alfred H. Barr, Jr.

207P. illus. [The Museum] 1939.

*127 Raynal, Maurice. Picasso. 117p. plus 100 illus.

Paris, G. Cres et cie, 1922.

Includes 31 drawings from 1901—191 9.

128 Solmi, Sergio. Picasso, der Zeichner. illus. Zurich,

1933-
Also an undated edition, published at Rome

called Picasso, disegnatore.

REDON, ODILON

*129 Mellerio, Andre. Odilon Redon. Peintre, dessi-

nateur et graveur. 215P. illus. Paris, H. Floury,

I923-

RENOIR, PIERRE AUGUSTE

*130   Twenty-one facsimile-reproduc

tions of pastels, water-colours, pen-and-ink draw

ings and crayon drawings of all his periods. 21

plates (some col.) Munich-Dresden, Marees-

Society [1920].

Variant editions: Faksimiles nach Zêĉnungen,

Aquarellen und Pastellen and Facsimiles of water

colours, crayons and drawings.

*131 Bazin, Germain. Renoir's sanguine drawings. 4

illus. Formes 00.5:7-10 My 1930.

*132 Vollard, Ambroise. La vie et l'oeuvre de Pierre-

Auguste Renoir. 28op. inch illus. Paris, Ambroise

Vollard, 191 9.

103



RIVERA, DIEGO

1 323San h rancisco XIuseum of Art. Dic^o Rivera:

drawings and watercolors from the collection of

the San Francisco museum of art and ... the San

Francisco art association. 31 p. inch 12 illus. San
Francisco, 1940.

ROBINSON, BOARDMAN

'33 Ninety-three drawings. Introduc

tion by George Biddle. i6p. plus 93 plates. Colo

rado Springs, Fine arts center, 1937.

RODIN, AUGUSTE

'34 L'Art. Entretiens reunis par Paul

Gsell. 3i8p. illus. Paris, Bernard Grasset, 1911.

Ch. V : Le Dessin et la couleur.

'35 Les Dessins d'Auguste Rodin. 129

planches comprenant 142 dessins reproduit en

fac-simile. Pr6face d'Octave Mirbeau. Paris, Mai-
son Goupil, 1897.

Excellent facsimiles also in Judith Cladel Auguste
Rodin (Bruxelles, 1908).*

136 Rodin dessins. [Preface par

Georges Grappe] 4p. plus 30 plates. Paris, Braun

et cie, 1933-

13 7 Copenhagen. Ny Carlsberg Glyptotek. From

the collections of the Ny Carlsberg Glyptotek 1938.

Second volume, illus. Copenhagen, Ejnar Munks-
gaard, 1939.

Haavard Rostrup Dessins de Rodin, p. 21 1—26.

*138 Grappe, Georges. Rodin's drawings, illus. Formes

30:318-21 1932.

"Le secours le plus precieux, pour la compre

hension des dessins de Rodin, et Involution de leur

style." H. Rostrup.

SARGENT, JOHN SINGER

'39 Birnbaum, Martin. John Singer Sargent. A con

versation piece. 48p. plus 32 illus. New York,

William E. Rudge's sons, 1941.

21 halftone reproductions of drawings.

140 Charteris, Evan Edward. John Sargent, with

reproductions from his paintings and drawings.

3°8p. illus. New York, G. Scribner's sons, 1927.

SEGONZAC, ANDRE DUNOTER DE

'41 " XXX dessins. Nus, Isadora Dun

can, Ida Rubenstein, boxeurs. Paris, Edition du

Temps present [n.d.].

r42 A propos d'un dessin [de A.-D. de Segonzac]

illus. L'Elan no.3:i-2 My 15 1915.

Additional drawings in nos.4,5,6.

*!43 Jamot, Paul. Dunoyer de Segonzac. 248p. incl.

illus. Paris, Librairie Floury, 1929.

Includes drawings. Albums des dessins, p. 234.

*r44 Roger-Marx, Claude. Les dessins et les gravures

de Dunoyer de Segonzac. Arts et Metiers Graphi-

ques no. 6 1360-68 1928.

The monograph on Segonzac by the same author

(Paris, 1925)* includes 20 drawings.

SEURAT, GEORGES

*[45   Les Dessins de Georges Seurat

(Î 59~Î 91)- 2v. illus. Paris, Bernheim-Teune
[1928].

149 mounted plates.

*146 Cousturier, Lucie. Seurat. 36p. plus 41 plates.

Paris, G. Cres et cie, 1921.

Les Dessins, p. 25—36. — XIV dessins, plates 27—40.

*147 Rewald, John. Georges Seurat. 123P. inch illus.

New York, Wittenborn and co., 1943.

Many reproductions of drawings.

SHEELER, CHARLES

*148 New York. Museum of Modern Art. Charles

Sheeler. Paintings, drawings, photographs, with

an introduction by William Carlos Williams. 53p.

inch illus. [The Museum] 1939.

SLOAN, JOHN

+ I49   Gist of art. 346p. inch illus. New

York, American artists group, inc., 1939.

Ch.V: Drawing. — VI: Figure drawing.

STERNE, MAURICE

*150 San Francisco. Museum of Art. Drawings by

Maurice Sterne. Accessions to Albert M. Bender

collection, 193® 3 7- 19P- illus. [The Museum] 1937.

Reproductions also in the catalog of the Museum

of Modern Art Maurice Sterne, paintings, sculpture,

drawings (New York, 1933).*

TCHELITCHEW, PAVEL

* 15 1 New Y ork. Museum of Modern Art. Tchelitchew,

paintings, drawings, by James Thrall Soby. ioop.

inch illus. [The Museum] 1942.

TOULOUSE-LAUTREC , HENRI DE

r52   Au cirque. Preface par Arsene

Alexandre. Album avec 22 fac-similes de dessins.

[Paris] Manzi, Joyant et cie, 1905.

r53 ~~  Au cirque. Dix-sept dessins aux

crayons de couleur. 3p. plus 17 plates. Paris,

Librairie de France, 1932.

"L'Album a pour but de completer l'oeuvre

edite en 1905 par Manzi, Joyant et cie."

'54 - Henri de Toulouse Lautrec.

Soixante-dix reproductions de Leon Marotte avec

une notice et un catalogue par Maurice Joyant.

70 col. plates. Paris, Helleu et Sergent, 1930.

Dessins de maitres fran(ais. IX.

r55  Submersion. Album de quarante-

neuf dessins inedits a la plume. Preface de Curnon-

sky. Paris, M. Knoedler et cie, Arts et metiers

graphiques, 1938.

*'5^ Joyant, Maurice. Henri de Toulouse-Lautrec,

1864-1901. Dessins, estampes, affiches. 284P. inch

illus. Paris, H. Floury, 1927.
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