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Lebensbild (Life Portrait,
151 nn 53 and 54, 207

Lichtsegel (Light Sails, 1943-1946) 17, 139, 142, 158

12, 66, 77 n88, 81, 82, 85, 109, 115, 120,

1972-1973) 77 n89, 148-149,

Liebe (Love) series
195, 196

Liebe (Love, c. 1926) 11, 109

Liebe (Love, 1931) 66, 115

Liebe im Busch (Love in the Bush, 1925) 70, 85, 200

Liebe Leute vom Berg (Good People of the Mountains,
136, 155

Loch im Himmel (Hole in the Sky, 1965)

1940) 135,
142, 143

Magie (Magic, 1966) 176
Marlene (1930) 111,147
Mechanischer Garten (Mechanical Garden, 1920) 8, 15
Meine Hausspruche (Proverbs to Live By, 1922) 42
Meister, Der (The Master, 1926) 90
Melancholiker, Der (The Melancholic, 1925)
Mischling (Half-Caste, 1924) 12, 70, 84
Mit Miitze (Aus einem ethnographischen

11, 12, 87, 131

Museum IX) (With Cap

[From an Ethnographic Museum IX], 1924) 22 nl4, 71,
78 nl05, 97

Modenschau (Fashion Show, 1925-1935)

Mondfische (Moonfish, 1956) 162

Mutter (Mother, 1930) 72, 105

cover, 110

Negerplastik (Negro Sculpture,

New York (c. 1922) 41

1945 (1945) 17,18

Nitte unterm Baum (Nitte under a Tree, 1907) 58, 185

Notzeit (Time of Suffering) 18, 198

Nur nicht mit beiden Beinen auf der Erde stehen (Never Keep
Both Feet on the Ground, 1940) 17, 135, 136, 139, 153

1929) 72

series

Ohne Titel (Untitled,
Ohne Titel (Untitled,

1921) 8, 20, 36, 65, 134
1925) 47

Paar, Das (Selbst mit Raoul Hausmann) (The Couple [Self with
Raoul Hausmann] ,c. 1920) 11
Pax (Peace, 1923) 15
Poesie (Poem, 1922) 44
Portrat Gerhart Hauptmann

76 n47

(Portrait of Gerhart Hauptmann)

Raoul Hausmann (1922) 9

Resignation (c. 1930) 17, 123 130, 131, 150 nlO, 200

Roma (Rome, 1925) 12,13, 15, 76 n57, 193

Russische Tanzerin (Mein Double) (Russian Dancer [My Double],
1928) 95,194

Sangerin, Die (The Singer, 1926) 89, 144

Schneiderblume (Tailor's Flower, 1920) 38, 139

Schnitt mit dem Kiichenmesser Dada durch die letzte weimarer
Bierbauchkulturepoche ~ Deutschlands (Cut with the Kitchen
Knife Dada through the Last Weimar Beer-Belly Cultural
Epoch of Germany, 1919-1920) 7, 8, 10, 11, 25, 49, 62-64,
66, 144, 189, 203

Schnurenbild (String Picture, 1923-1924) 22 n3, 203

schone Madchen, Das (The Beautiful Girl, 1919-1920)

134

8, 11, 34,

INDEX

schone Po, Der (The Beautiful Po, c. 1959) 169
Seeschlange (Sea Serpent, 1937) 127, 135, 139, 142
Seidenschwanz (Silk Tail, c. 1948) 161
Selbstbildnis (Self-Portrait, 1937) 132, 133

Siebenmeilenstiefel (Seven-League Boots, 1934) 16, 125, 199
Sieger, Der (The Victor, 1927) 12, 96

Spotter, Die (The Mockers, 1935) 18

Staatshaupter  (Heads of State, 1918-1920) 28, 60, 61

starken Manner, Die (The Strong Men, 1931) 12, 16, 23 n21,
69, 116

Sternfilet, Das (The Lace Star, 1924) 22 n3, 46

Streit (Quarrel, c. 1940) 157

Sturm (Storm, 1935) 16, 17

Sufie, Die (The Sweet One, 1926) 12, 71, 72, 78 nl05, 104, 144

Synthetische Blumen (Propellerdisteln) (Synthetic Flowers
[Propeller Thistles], 1952) 163

Totentanz (Dance of Death) series 18, 138, 198

Toulouse-Lautrec zugeeignet (Dedicated to Toulouse-Lautrec,
1957) 142

Trauer (Sadness, 1925) 71, 98

Trauer II (Sadness II, 1967) 183

Trauernde Frauen (Grieving Women, c. 1945) 18

Traum seines Lebens, Der (The Dream of His Life, 1925) 65, 83

(Dream Night, 1943-1946) 17, 139, 142, 159

1926) 11

Traumnacht
Treppe, Die (The Staircase,

Um einen roten Mund (About a Red Mouth, c. 1967) 21, 147, 180

Und wenn du denkst, derMond geht unter (And When You Think
the Moon is Setting, 1921) 40, 61

Unfall, Der (The Accident, 1936) 17, 126, 134, 139

Ungarische Rhapsodie (Hungarian Rhapsody, 1940)

Untitled, from the series Aus einem ethnographischen
Museum (From an Ethnographic 1929) 78 nll9

Untitled, from the series Aus einem ethnographischen
Museum (From an Ethnographic 1930) 22 nl4,
71, 136, 137

17, 156
Museum,

Museum,

Vagabunden (Vagabonds, 1926) 66, 67

Vase mit Chrisanthemen (Vase with Chrysthanthemums,
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Versuchung, Die (The Temptation,

1909)

1940) 23 n29
Vita Immortalis (Immortal Life, 1924) 11
Von Oben (From Above, 1926-1927) 72, 92, 195

Was miissen das fur Baume sein ..
are These...,c. 1930) 113

Weg, Der (The Path, 1927) 11

Weifie Form (White Form, 1919) 37, 59, 75 n29

Wenn die Diifte blithen (When the Fragrances Bloom, 1962)
20, 171

Wilder Aufbruch (Savage Outbreak,

. (What Kind of Trees

1933) 17, 18, 196
Zaun, Der (The Fence, 1927-1928) 11
Zerbrochen (Shattered, 1925) 108

Zwei Kopfe (Two Heads, 1926) see Imaginare Briicke
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THE PHOTOMONTAGES DF

HANNAY LJOCH

A pioneer in the medium of photomontage, HANNAH HOCH (1889-1978) was the sole
female member of the Berlin Dada movement and continued to produce innovative
works well into the 1970s. In the decade and a half since her death, a new generation
of scholars has focused its attention on her elegant dissection of the representation
of women in the mass media during the Weimar era. Here, in the first comprehensive
survey of her work by an American museum, authors Peter Boswell, Maria Makela, and
Carolyn Lanchner survey the full scope of Hoch's half-century of experimentation in
photomontage — from her politically charged early works and intimate psychological
portraits of the Weimar era to her later forays into surrealism and abstraction. This
beautifully designed catalogue presents more than 100 color plates and offers new
insights into the life and career of this extraordinary artist.
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