












































































BRIEF CHRONOLOGY

1886 Born March 24, Highland Park, Illinois, of New England

descent.

1902 First photographs, with Bullseye camera given by father,

in Chicago parks.

1903 Left high school; worked for Marshall Field and Co.

Wholesale three years. Continued to photograph.

1906 To California for holiday; decided to stay. Worked with

surveyors on railroads in Los Angeles and Nevada. De

cided to become professional portrait photographer;

started by house-to-house canvassing with postcard

camera, photographing babies, pets, funerals, etc.

1908-1911 Attended "college of photography"; worked as

printer for commercial portraitists in Los Angeles.

1909 Married Flora May Chandler, January 30. Four sons

born: Chandler, 1910; Brett, 1911; Neil, 1914; Cole, 1919.

1911 Built and opened own studio in Tropico, California.

1914-1917 Commercial and Pictorial success: received awards

and prizes, demonstrated techniques before professional

societies. Won medals and honors in Pictorial salons with

Japanese and Whistlerian motifs.

Elected to London Salon, 1917. Many one-man shows.

Discontent with own direction intensified by exhibition of

modern painting at 1915 San Francisco Fair.

1919-1921 Ceased to exhibit with commercial and Pictorial

associations. Experimented with abstract motifs: unusual

angles and lightings, fragments of nudes and faces.

1922 March: one-man show in Mexico City enthusiastically

received. Decided to live in Mexico. October: visited

sister in Middletown, Ohio; first industrials. November:

to New York; met Stieglitz, Strand, Sheeler.

1923 August: to Mexico. With Tina Modotti, opened portrait

studio, first in Tacubaya, then Mexico City. Met Rivera,

Siqueiros, Chariot, etc.; accepted as vital contributor

to Mexican Renaissance. Massive realization of Mexican

forms.

1924-1925 Began statements of important later motifs: un-

posed portraits; closeups of still life, trees, rocks, clouds.

1925 Returned to California for 6 months; studio in San Fran

cisco with Johan Hagemeyer. Industrials; 8x10 unposed

portraits.

1926 Mexico: photographed markets, pulquerias. Traveled

through country photographing sculpture on commission,

landscapes, clouds, etc. for himself. November: returned

to Glendale (formerly Tropico).

1927 Began series of extreme closeups: shells, vegetables, also

nudes in motion.

1928 Began series of California motifs: Mojave Desert, trees,

etc. To San Francisco, opening portrait studio with second

son, Brett.

1929 To Carmel; studio with Brett. First Point Lobos series

begun: closeups of cypresses, rocks, kelp. Contributed

foreword and, with Steichen, organized American sec

tion of Deutsche Werkbund Exhibition Film und Foto,

Stuttgart.

1930 Orozco in Carmel; arranged and installed Weston's first

New York one-man show, Delphic Studios, October-

November.

1932 Formation of Group f. 64; first group exhibition at de

Young Museum, San Francisco. Merle Armitage pub

lished Art of Edward Weston.

1933 Return to larger motifs: landscapes, clouds, architecture

in New Mexico and Monterey area. Employed 3 or 4

months by U. S. Government Public Works of Art

Project.

1934 Succeeded in establishing personal standards in pro

fessional portrait work; henceforth all portraits are unre-

touched contact prints.

1935 To Santa Monica; studio with Brett.

1936 Oceano series: dunes, nudes.

1937 First photographer to be awarded a Guggenheim Fel

lowship. Freed from portrait business for first time.

Traveled and photographed in California, Arizona, New

Mexico, Nevada, Oregon, Washington.

1938 Fellowship extended. Married Charis Wilson April 24.

Returned to Carmel; house built by third son, Neil. Spent

most of year printing 1500 negatives.

1939 New Point Lobos series; new series of 8 x 10 portraits

in landscape.

1904 California and the West published.

1941 Traveled through South and along East Coast photo

graphing for an edition of Whitman's Leaves of Grass.

Trip cut short by Pearl Harbor attack; returned to Carmel.

1942-1945 Defense activities. Photographed in backyard:

satires, cats, portraits, and nudes in landscape.
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ONE-MAN EXHIBITIONS 1921-1946

Note: Exhibitions for which documentation is incomplete, such

as those prior to 1921 and those in Germany and Japan, are not

included.

1921 LOS ANGELES: Shaku-Do-Sha. SAN FRANCISCO: Cal

ifornia Camera Club.

1922 MEXICO CITY: Academia de Bellas Aries.

1923 MEXICO CITY: "The Aztec Land."

1924 MEXICO CITY: "The Aztec Land." GUADALAJARA:

Museo del Estado. SAN FRANCISCO: Gumps (with

Johan Hagemeyer).

1925 GUADALAJARA. Museo del Estado (with Tina

Modotti).

1927 LOS ANGELES: University of California;* Shaku-Do-

Sha;* Los Angeles Museum.* SEATTLE: Fine Arts

Society.

1928 SAN FRANCISCO: East West Gallery.*

1929 MONTEREY: Adobe Gift Shop. SAN FRANCISCO:

Courvoisier Little Gallery.

1930 HOLLYWOOD: Braxton Gallery. NEW YORK: Del

phic Studios. CARMEL: Denny-Watrous Gallery; also,

duplicate of New York show. ST. LOUIS: Central

Public Library. HOUSTON: Museum of Fine Arts.

SAN FRANCISCO: Vickery, Atkins and Torrey Gallery.

1931 BOSTON: Grace Home's Galleries. SAN DIEGO: Fine

Arts Gallery. BROOKLYN: Botanical Garden. CAR

MEL: Denny-Watrous Gallery (retrospective). SAN

FRANCISCO: M. H. de Young Memorial Museum.

PARIS: Galerie Jean Naert. Traveling exhibition:

American Federation of Arts.

1932 DENVER: Art Museum. PALO ALTO: Stanford Art

Gallery. CLAREMONT: Scripps College. NEW YORK:

Delphic Studios. LAKEVILLE, Conn.: Hotchkiss School.

CARMEL. Denny-Watrous Gallery; Community Play

house. MADISON: Wisconsin Union.

1933 SHANGHAI: International Arts Theatre. OAKLAND:

Willard Van Dyke's "683 Brockhurst" (retrospective).

LINCOLN: University of Nebraska. CHICAGO: Increase

Robinson Galleries; Renaissance Society, University of

Chicago. SAN FRANCISCO: Ansel Adams Gallery.

1934 STOCKTON, Calif.: Hoggin Memorial Galleries. CAR

MEL: Denny-Watrous Gallery. SAN FRANCISCO:

Gelber-Lilienthal Gallery.

1935 CARMEL: Denny-Watrous Gallery. HOLLYWOOD: Bar-

bieri and Price (portraits).*

1936 LOS ANGELES: Jake Zeitlin Gallery.*

1937 NEW YORK: Nierendorf Gallery. HOLLYWOOD: Put-

zell Gallery. SAN FRANCISCO: Museum of Art (retro

spective). SAN JOSE: California State College.

1938 PHILADELPHIA: Photographic Society.

1939 SAN DIEGO: Photographic Arts Society. BEVERLY

HILLS: Harry Champlin. NEWARK: Camera Club.

VANCOUVER: Art Gallery. ST. PAUL: Gallery of Art.

CHICAGO: Katharine Kuh Gallery. HOLLYWOOD:

Morgan Camera Shop.

1940 TUCSON: Sternberg-Davis Gallery. SACRAMENTO:

Crocker Art Gallery. COLORADO SPRINGS: Taylor

Museum. DALLAS: Hall of State Museum. SAN FRAN

CISCO: Golden Gate Exposition.

1941 NEW YORK: Photo-League (portraits).

1942 Traveling exhibition: Office of War Information.

1944 NORMAN: University of Oklahoma.

1946 NEW YORK: The Museum of Modern Art.

* With Brett Weston.

SELECTED BIBLIOGRAPHY

By Edward Weston

1 [LETTER DESCRIBING PORTRAIT TECHNIQUE] il Photo Minia

ture 14nol65:354-6 S 1917.

STATEMENT in exhibition catalog, Edward Weston — Brett

Weston, Los Angeles Museum, 1927.

Reprinted in Spanish, Forma (Mexico) 1928, pl7.

2 FROM MY DAY BOOK, il Creative Art 3no2:29-36 Ag 1928.

AMERIKA UND FOTOGRAFIE. il In Deutsche Werkbund exhi

bition catalog Film und Foto, Stuttgart, 1929, pl3-14.

STATEMENT, il The San Franciscan D 1930 p22-23.

Reprinted with il Experimental Cinema, no 3:13-15 1931.

PHOTOGRAPHY— NOT PICTORIAL, il Camera Craft 37:313-

20 Jy 1930.

STATEMENT in exhibition catalog, Photography [by] Edward

Weston, Delphic Studios, N Y, 1932.

Reprinted, Hamsa no 5:76 1932.

PHOTOGRAPHY. Pasadena, Esto Publ Co, 1934 (Enjoy Your

Museum series).
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ARTICLES with il in Camera Craft, v 46 1939: WHAT IS A

PURIST (Ja P3-9); PHOTOGRAPHING CALIFORNIA (F-Mr

p56-64, 99-105); LIGHT VS LIGHTING (My p197-205);

WHAT IS PHOTOGRAPHIC BEAUTY? (Je p247-55); THIRTY-

FIVE YEARS OF PORTRAITURE (S-0 p399-408, 449-60).

PHOTOGRAPHIC ART. Encyclopedia Britannica 17:796-9

1941.

PORTRAIT PHOTOGRAPHY, il Complete Photographer

8:2935-40 D 1942.

SEEING PHOTOGRAPHICALLY, il Complete Photographer

9:3200-06 Ja 1943.

By EdwardWeston and Charis Wilson Weston

CALIFORNIA AND THE WEST. N Y, Duell, Sloan and Pearce,

1940. 127p, 96 plates.

OF THE WEST, il U S Camera 1940 p37-55.

Articles, Catalogs, Books about Weston

ADAMS, ANSEL. Photography. The Fortnightly (San Francisco)

D 18 1931 p21-22.

Review of Weston exhibition at de Young Museum.

  Review of The Art of Edward Weston, ed. by M.

Armitage. il Creative Art 12:386-7 My 1933.

ARAGON LEIVA, AGUSTIN. La fotografia y la fotografia en,

Mexico. El Nacional (Mexico) D 5 1933.

1 ARMITAGE, MERLE, ed. The art of Edward Weston. N Y

Weyhe, 1932. 12 p, 39pl.

Statements by Armitage, Jean Chariot, Arthur Millier, Charles Sheeler,
Lincoln Steffens, Edward Weston.

  Edward Weston: an estimate. The Daily Carmelite

Jy 24 1931.

  The Edward Weston Print of the Month Club. 1934.

THE AZTEC LAND, MEXICO. Edward Weston — exposicion de

sus fotografias. 1924.

Exhibition catalog with excerpts from press notices.

BARUCH, RUTH MARION. [Master's thesis in preparation]

BRENNER, ANITA. Edward Weston nos muesta nuevas modali-

dades de su talento. Revista de Revistas (Mexico) O 4 1925.

6  Idols behind altars. N Y, Payson and Clarke, 1939.

Illustrated with photographs by Tina Modotti and Edward Weston.

BULLIET, C. J. Photos make a bid to be ranked art. il Chicago

Daily News S 16 1933.

THE CARMEL CYMBAL Ap 17 1935.

Edward Weston special number. Statements by Johan Hagemeyer,
Una Jeffers, Henrietta Shore, Lincoln Steffens and others.

CHARLOT, JEAN. Edward Weston. Calif Arts & Arch 57no4:

20 Ap 1940.

Reprnted from the author's Art from the Mayans to Disney, N Y &
London, Sheed and Ward, 1939. Revision of material published in
exhibition catalog Edward Weston, 100 Photographs, Increase
Robinson Galleries, Chicago, 1933 and in Bibl no 5.

DELPHIC STUDIOS, N Y. Exhibition of photographs: Edward

Weston, 1930.

Catalog with foreword by Laurence Bass-Becking.

DENNY-WATROUS GALLERY, CARMEL Edward Weston,

photographer. 1931.

Exhibition catalog with excerpts from press notices.

HALLIDAY, F. H. Edward Weston, il Calif Arts & Arch 58no I:

16-17 Ja 1941.

HAZ, NICHOLAS. Edward Weston, purist, il American Photog

raphy 32:77-81 F 1938.

McBRIDE, HENRY. Photographs that are different. N Y Sun

O 22 1930.

McMULLEN, FRANCES D. Lowly things that yield strange,

stark beauty, il N Y Times Mag N 16 1930 p 6-7, 20.

[MARTIN, IRA.] What are the moderns thinking about? il Light

& Shade Je 1931 p4-7, 11-14.

MILLIER, ARTHUR. Realism or abstraction? Los Angeles Times

F 9 1930.

  Some photographs by Edward Weston. Los Angeles

Sunday Times Ja 2 1927.

PARKER, RALPH. [Weston portraits.] Carmel Pine Cone

O 25 1929.

RIVERA, DIEGO. Edward Weston and Tina Modotti. Mexican

Folkways 2no 1:16-17 Ap-My 1926.

SCHINDLER, PAULINE G. Weston in retrospect. The Daily

Carmelite Jy 29 1931.

SIQUEIROS, DAVID ALFARO. Una transcendental labor foto-

grafica. Ei Informador (Guadalajara) S 4 1925.

8 WHITMAN, WALT. Leaves of grass. N Y, Limited Editions

Club, 1941.

Containing 50 photographs by Weston.

11,000 copies of this book were printed in February, 1946, for the Trustees of The Museum of Modern Art by The Plantin Press,

New York.
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mPUBLICATIONS OF THE MUSEUM OF MODERN AR.'

Now Available 11 West 53 Street, New York 19, N. Y.
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GENERAL

Americans 1942: 18 Artists from 9 States. 128 pages; 123 plates; boards; $2.00.

Art in Progress. 256 pages; 259 plates (4 in full color); cloth; $3.75.

Arts of the South Seas. 200 pages; 200 plates (4 in full color); cloth; $5.00.

Britain at War. 98 pages; 107 plates; color frontispiece; boards; $1.25.

Mexican Music. 32 pages; 15 plates; paper; $.25.

Modern Drawings. 104 pages; 86 plates; cloth; $2.50.

Romantic Painting in America. 144 pages; 126 plates (2 in full color); cloth; $2.50.

Supplement to Painting and Sculpture in the Museum of Modern Art. 16 pages; 33 plates; paper; $.25.

Twenty Centuries of Mexican Art. 200 pages; 175 plates (20 in full color); paper: $1.50; cloth: $2.75.

What is Modern Painting2 44 pages; 44 plates; paper; $1.00. (No Membership Discount )

INDIVIDUAL ARTISTS

Alexander Calder. 64 pages; 66 plates; cloth; $2.00.

Stuart Davis. 40 pages; 33 plates (3 in full color); cloth; $2.00.

Feininger-Hartley. 96 pages; 89 plates (2 in full color); cloth; $2.50.

Paul Klee. 64 pages; 54 pM»s (2 in full color); cloth; $2.25.

Georges Rouault. 132 pages; 120 plates (3 in full color); cloth; $3.00.

ARCHITECTURE

Built in U S A: Since 1932. 128 pages; 206 plates; cloth; $3.00.

If You Want To Build A House. 96 pages; 133 plates; boards; $2.00.

Guide to Modern Architecture in the Northeast States. 128 pages; 50 plates; spiral boards; $.25.

PHOTOGRAPHY

Walker Evans: American Photographs. 200 pages; 87 0'ates; cloth; $2.50.

Photography: a Short Critical History. 225 pages; 95 plates; cloth; $3.00.

Paul Strand. 32 pages; 23 plates; cloth; $1.50.
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