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period when the natural world once again
became raw material for creativity and
continues through the contempaorary era.
The waorks included are not to be consid-
ered as part of any organized “back to
nature” movement, nor was the selection
based on any stylistic similarities or p
gression. Rather, all share a common ele-
ment: an individual search on the part of
the artist to capture the essence of
nature

Under the rubric of "landscape art,"
Milton Avery's Dune Bushes (1958), Joan
Mitchell's Untitled (1992), and Vija
Celmins’s Untitled (Ocean) (1970} capture
the timeless essence of the landscape
theme. However, their depictions of the
tangible world of land and water are
informed by a new vocabulary: simplifica-
tion, abstraction, and elimination of spatial
referents. In contrast, Ellen Phelan’s
works from the Loon Lake serigs (1983)
and Per Kirkeby's two Untitled works
(both 1977) also depict an essentialist
view of the landscape but express con-
cern with the intangible elements of light
and atmosphere as translated through
texture and color.

Artists such as Jim Dine and Anish
Kapoor, however, obliterate the surround-
ing landscape and focus instead on the
single object in nature. Their artistic con-
cerns stretch beyond the mere transcrip
tion of nature's beauty. Dine's depiction of
a solitary tree in A Tree that Shatters the
Dancing (1980), as well as Anish Kapoor's
vegetal imagery in Untitled (Red Roots)
{1990) become archetypes used through
out their oeuvres as devices for stylistic
experimentation. Ultimately, transcen-
dence of the object depicted occurs
through each artist's expressive use of

color. Using deep blues and grays, Dine's
tree becomes an object of both confronta-
tion and contemplation. By employing
blood-red hues, Kapoor successfully
collapses the boundaries between the
human and the natural world: his roots
resemble veins and capillaries, evoking
the spiritual persona of "mother earth.”

Other artists included in the exhibition do
not represent the landscape but choose
instead to physically engage it as part of
the artwork. Jean Dubuffet's Botanical
Element: Baptism of Fire (1959), Richard
Long's Untitled (1992}, and John Cage's
River Rock and Smoke 4/3/90 #5 (1990) all
employ nature and natural elements as
the medium. Dubuffet’s collage com-
posed of densely layered leaves and
Long's substitution of river mud for
pigment present the tangible elements of
the earth, while Cage, in contrast, uses
the intangible element of smoke to
imprint the ethereal and swirling strue-
tures within his drawing. Suffused with
natural processes, Cage's watercolor
demonstrates the interaction of the four
elements: earth, air, fire, and water.

Represented by three grid formatiens that
she entitles Mountain (1960), Red Bird
(1964), and Wood (1965), Agnes Martin is
an example of an artist who logks beyond
the exterior design of the natural object,
choosing instead to give objective form to
her subjective responses to the natural
world. In Georgia O'Keeffe's Drawing X
11959} and Ellsworth Kelly's Pine Branch
(1950}, nature has been distilled and
decoded to an extent that its underlying
structure is revealed, Stripped down to
their essence, O'Keeffe's aerial view of a
river and Kelly's solitary branch express in
their simplicity a stark but precise beauty.
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