
























































































































































































































































































































































































































































































































































Raphael, 109, 120, 154, 157, 158, 160;

Marriage of the Virgin, 251; see also

de Chirico, writings, "Raffaello

Sanzio"

Raval, Maurice, collection, 43 n.

Raynal, Maurice, 47, 160

Reger, Max, 16

Regret, 113-114, 226

Reis, Mr. and Mrs. Bernard, collection,

see I II be there . . . The Class Dog

Renaissance art, 33, 35, 37 n., 41, 43,

51/ 52/ 54/ 55/ 71/ 105, 116, 120, 134,
158, 159, 249-250

Resor, Mrs. Stanley, collection, see

Homesickness of an Engineer; Self

Portrait (1911); see also Mathema

ticians, drawing

Resor, Stanley R., collection, see

Mystery and Melancholy of a Street

Return, drawing, 92

"Return to Craftsmanship," see de Chi

rico, writings,"// ritorno al mestiere"

Return of the Prodigal (1919), 138, 154

Return of the Prodigal (1922), 142

Return of the Prodigal, drawing

(1917), 96

Revolt of the Sage, 113-114, 227

La revolution surrealiste, 160, 161,

241 n.4, 242 n.59, 243 n.126; see also

Le surrealisme au service de la re

volution

II ritorno al mestiere," see de Chirico,

writings, "II ritorno al mestiere"

Rockefeller, Nelson A., collection, see

Song of Love

Roh, Franz, 25

Roilos, 15

Roman art, see Classical art

Roman period (1919-1925), 153-160

Roman Rocks, 140, 159

Roman Villa, iyg, 159

Roman Villa with Knights, 159

"Roman Villas," 68, 154, 159

Romanesque art, see Medieval art and

the middle ages

Romanticism and Romantic artists, 26,

30-31, 52, 55, 115, i59/ 245

Rome, 153, 246, 248; see also Classical

art; Roman period (1919-1925)

—, Biennale (1923), 160; Biennale

(1925), 160

266

—, Broglio collection, see Apparition,

drawing; Autumnal Geometry, draw

ing; Duet, drawing; Metaphysical

Consolation, drawing; Metaphysical

Interior, drawing (1917)

-, Casa d'Arte Bragaglia, de Chirico

exhibition (1919), 52, 116, 134, 242

n.71

-, Girardon collection, see Hermetic

Melancholy

-, Gualino collection, see Still Life

(1919)

—, Laudisa collection, see Still Life with

Salami

—, Obelisco Gallery, see Michelangelo,

Holy Family, copy by de Chirico

-, Temple of Vesta, 51

-, Valori Plastici gallery, 117, 160; de

Chirico exhibition (1919), 76, 160;

see also Valori Plastici magazine

and publishing house

—,Vatican Museum, see Ariadne, Ro

man copy of Hellenistic sculpture

-, Villa Borghese, 153

La Ronda magazine, see de Chirico,

writings, "Classicismo Pittorico"

Rosa, Salvatore, 159

Rosai, Ottone, 115

Rose Tower, 44, 48-50, 71, 170

Rothschild, Herbert, collection, see

Memory of Italy; Return of the

Prodigal, drawing (1917)

Rosenberg, Leonce, 161

Rossini, Giacomo, 245

Rousseau le Douanier, 48, 116, 120

Roy, Pierre, woodcut after de Chirico's

drawing, Portrait of Guillaume

Apollinaire, 45, 64, 80

Rubens, Peter Paul, 129, 157, 158

Ruskin, John, 15

Sacred Fish, 12, 76, 111, 114, 134 and

n., 136, 154, *155, 156

Sailors' Barracks, 98-101, 207

St. Louis, City Art Museum, see Trans

formed Dream

Saint Saens, Camille, 245

Salon d'Automne (1912), 32, 34, 37, 44,

51; (1913), 38, 44, 45-46, 48, 51,

242 n.62, 251

Salon des Ind£pendants (1913), 43, 51;

(1914), 46, 51, 68, 242 n.63

San Francisco (Calif.), Museum of Art,

see Inconsistencies of the Thinker

Santa Barbara (Calif.), Ludington col

lection, see Joys and Enigmas of a

Strange Hour

Sarcophagus, 160

Savinio, Alberto (Andrea de Chirico),

13, 14, 15, 31, 34, 97, 107-108, 117,

119, 156, 159, 162; Les chants de la

mi-mort, 97, 242 n.96

-, photograph of, 17

-, portrait by de Chirico, see Portrait

of Andrea de Chirico

Schinkel, Karl Friedrich, 30

Scholar s Playthings, yg, 130—132, 152,
238

School of Paris, 32, 33, 38-42, 70, 120

Schopenhauer, 28-29, 35/ 70; On Appa

ritions, 29; Parerga und Paralipo-

mena, 28, 251

Scuola metafisica, 11, 36, 107, 108,

115-119, 150, 159

Seascape, ig

Seascape with Mermaid, 20

Secession (Munich), 16

Seer, 97, 102-103, *104, 105, 129

Self Portrait (What shall I love if not

the enigma?) (1911), 31, 36, 37, 166;

detail, 126

Self Portrait (1912?), 37 and n„ 38, 166

Self Portrait (1913), 67, 78, 79, 183

Self Portrait (1919), 137, 157, 158

Senn, Oliver, 44

"II senso architettonico nella pittura

antica," see de Chirico, writings, "II

senso architettonico nella pittura

antica"

Serenity of the Scholar, 70, 80, 195

Seurat, Georges, La Grande Jatte, 74

Shakespeare, Julius Caesar, 248

Shattuck, Roger, 46, 242 n.65

Signatures, 108, 126; see also Dates,

falsely inscribed on de Chirico's

paintings

Signorelli, 37 n., 157

Silent Statue, 55-56, 177

Silva, Giovanni, collection, see Fur

niture in the Valley



Eimone-Collinet, Mme, collection, see

Slumber, drawing

Sironi, Mario, 115, XX8-1X9; Manne

quin, 124

Sisley, Alfred, X58

Slumber, drawing, 81

Soby, J. T., Contemporary Painters, 242

n.85; The Early Chirico, xi and n.,

X2, 74, xo6 n., xx2 n.

-, and Alfred H. Barr, Jr., Twentieth-

Century Italian Art, 236, 24X n.45,

243 n.xx8

Soffici, Ardengo, 47-48, XX8-XX9, 260,

242 n.68

Les Soirees de Paris, 97, 242 n.62, n.63,

n.90, n.96

Solitude, drawing, 8g, 236

"The Son of the Engineer," see de Chi

rico, writings, "Le Tils de I'lngenieur"

Song of Love, 75-76, *77, 80, xoo, xxx,

252, 256

"The Song of the Station," see de Chi

rico, writings, "The Song of the

Station"

Soothsayer's Recompense, 52-54, 276

Soupault, Philippe, 44, 243^x23;

Cuillaume Apollinaire, 242 n.6o

Souvenir d'ltalie, see Memory of Italy

Span of Black Ladders, 80, 97, 98, 203

Sportano collection, see Return of the

Prodigal (2929)

Square, 66, 67-68, 69, 285

"The Statue's Desire," see de Chirico,

writings, "The Statue's Desire"

Stephan, Mrs. John, collection, see

Lassitude of the Infinite

Still Life (2929), 256

Still Life with Salami, 256, 239

Still Life: Turin, Spring, 78, 79, 98, 297

Stirling, A. M. W., The Richmond

Papers, 220, 243 n.208

Stuck, Franz, 28-29, 30, 37, 208

"Sull'arte metafisica," see de Chirico,

writings, "Sull'arte metafisica"

Surprise (2924), 65, 75, 292

Surprise, drawing (2924), 75, 85

Surrealism and surrealists, 24, 37, 45,

66, 70, 72, 75, 76, 206, 223, 225,

229, 232, 236, 249-252, 254, 256, 259,

260-262

Le surrealisme au service de la revo

lution, 70, 242 n.84; see also La re

volution surrealiste

Sweeney, James Johnson, 242 n.87

Tanguy, Yves, 22, 70, 206, 252; Mama,

Papa is Wounded, 151

Tanguy, Mrs. Yves, collection, see Sur

prise (2924); Torment of the Poet

Tchelitchew, Pavel, 70

Thoma, Hans, 246

Tichenor, Mrs. Jonathan, collection, see

Disquieting Muses (2924)

Time magazine, 206 n., 222 n.

Titian, 253, 258, 245

Toninelli, R., collection, see Hector and

Andromache (2924)

Torment of the Poet, 98, 207, 204

Tower, 50-52, 272

Transformed Dream, 32, 36, 37, 67-68,

78, 187; detail, 226

Troubadour, 209, 220, 229, 234

Turin, 28, 35, 48, 49; see also Still Life:

Turin, Spring; Seer

-, Mole Antonelliana, see Antonelli

-, Monument to Carlo Alberto, see Ma-

rocchetti

—, Monument to Giovanni Battista Bot-

tero, 59, 70, 205

-, Monument to Quintino Sella, 70

-, Piazza San Carlo, 57

-, Piazza Vittorio Emanuele, 57

Two Masks, 202, 146

Two Sisters, 202-202, 205, 222

Uccello, 25, 47, 225, 220

Uncertainty of the Poet, 66, 67-68, 284

Ungaretti, Giuseppe, 260

Utica, Munson-Williams-Proctor Insti

tute, see Regret

Valori Plastici magazine and publish

ing house, 37 n., 68, 76, 227, 228,

250, 252, 254, 260, 262, 242 n.37, n.44,

n.47, n.48, n.52, n.56, 243 n.228; see

also de Chirico, writings, "Gustave

Courbet"; "lmpressionismo" ; "La

Mania del Seicento" ; "II ritorno al

mestiere"; "II senso architettonico

nella pittura antic a" ; "Sull'arte me

tafisica"; "Zeusi I'esploratore"

Van Veckten, Carl, collection, see Self

Portrait (2922?)

Vauxcelles, Louis, 260

Venice, Cardazzo collection, see de

Pisis, "Mad Poet" of Giorgio de

Chirico

-, Deana collection, see Disquieting

Muses (2947?)

—, Guggenheim collection, see Dream

of the Poet; Fatal Light; Gentle

Afternoon; Rose Tower

Versailles, Palace, 247

Vichy, 32, 36

Victorian art, 32-33, 35, 49, 54/ 55/ *»5/

69, 80, 98, 205

Viterbo, 23th-century tower, 49, 60

Vitrac, Roger, Georges de Chirico, 242

n.5 7/ n-59
Volo, 23, 25, 69

Vorticism and Vorticists, 222

Wagner, Richard, 245

War, 22 n., 220, 222, 227

Watson, Peter, collection, see Melan

choly

Weinbrenner, Friedrich, 30

Weininger, Otto, 28-29, 40, 79

Wertenbaker, Charles, 222 n.

West Palm Beach (Fla.), Norton Gallery

of Art, see Sailor's Barracks

Westport (Conn.), Cumming collection,

see Astronomer; Prophecy of the

Savant

"What the Painting of the Future

Might Be," see de Chirico, writings,

"What the Painting of the Future

Might Be"

What shall I love if not the enigma?,

see Self Portrait (2922)

Winterbotham, Joseph, Collection, see

Chicago, Art Institute

Woodbury (Conn.), Tanguy collection,

see Surprise; Torment of the Poet

Zaffagni collection, see Roman Rocks

Zeisler, Richard S., collection, see Self

Portrait (2923)

"Zeusi I'esploratore," see de Chirico,

writings, "Zeusi I'esploratore"

Zurich, Giedion collection, see Carra,

Solitude
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past styles, he has for the la<

attacked the modern revoluti

once an acknowledged leader. But the paintings he cre

ated in the years from 1911 to 1919 have exerted a pro

found influence on such surrealist artists as Max Ernst,

Salvador Dali, Rene Magritte, Paul Delvaux and Yves

Tanguy, as well as on the neo-romantic painters of the

mid 'twenties in Paris. Both because of its historical im

portance as the forerunner of surrealism and in its own

right, the early work of de Chirico has continued to gain

in esteem.

It is to this early period of the artist that Giorgio de

Chirico is devoted. James Thrall Soby, author of Con

temporary Painters and co-author with Alfred H. Barr,

Jr., of Twentieth Century Italian Art, has long been a

student of de Chirico's work and in 1941 published a

monograph entitled The Early Chirico. The present bock

is far more comprehensive in scope and contains abun

dant new material, including numerous extracts from de

Chirico's own writings which serve to illuminate the

meaning underlying his art. For, as the author is at pains

to demonstrate, the dreamlike paintings of de Chirico

have in common with all dreams the fact that they are

compounded of fragments of reality. A passage from

Nietzsche, whom he greatly admired; a nineteenth-cen

tury monument in a Turin square; a classical statue of

Ariadne; sweetmeats glimpsed in the shop windows of

Ferrara's ghetto — such are the strange elements out of

which de Chirico wove his visual fantasies. Mr. Soby's

identification of these references makes exciting reading.

One of the most gifted authors now writing on modern

art, he brings to the description of de Chirico's achieve

ment a style particularly well suited to his subject in

imaginative power and sensitivity.

The ten color plates and 185 black and white illustra

tions reproduce almost all the known surviving paintings

of de Chirico's early career, as well as many of his draw

ings, works by other artists whom he influenced, and

photographs of persons, sites and monuments that ap

pear in his art.
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