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Dieter von Graffenried
Publisher

It has been Parkett’s long-cherished goal to explore and publish
the work of inspiring contemporary artists in direct collabo-
ration with them. With great pleasure we present this compre-
hensive catalogue raisonné of all editions, upon the occasion of
the Parkett exhibition at the Museum of Modern Art in New
York. The book documents in-depth the small museum of some
120 editions and works made by artists especially for Parkett.
The essay by Susan Tallman traces the diversity and richness of
these works, which represent distinct responses from many of
the most influential and important contemporary artists world-
wide. Deborah Wye, Chief Curator, Department of Prints and
Ilustrated Books at MoMA, looks at the various ways in which
Parkett collaborates with artists, including the editions, inserts,
spines, covers, texts, and the design of the publication. At the
same time this catalogue pays tribute to all of the authors who
have written for Parkett and who thereby have created a formi-
dable library of the art of our time. Parkett’s unusual publishing

project is being made possible by the contributions of many

people. Our thanks go to the co-founding editors Bice Curiger,
editor-in-chief, and Jacqueline Burckhardt, to our team past
and present, and to all those who enable us to publish a new
volume every four months. Above all we wish to thank the many
artists and authors, whose dedicated support and commitment
have made this small museum and large library come true.







Deborah Wye

Collaborations with Parkett: 1984 to Now

“We are aiming to produce a vehicle of direct confrontation
with art, providing not only coverage about artists. but origi-
nal contributions by them.™ Thus reads the stated goal in the
first issue of Parkett, a journal of contemporary art and ideas,
in 1984: it has remained the editorial challenge through vol-
ume 60, in 2001. This exhibition focuses on the original con-
tributions by artists that have resulted from Parkett’s project of
editions, inserts, and spine designs. Over the past eighteen
years the editors have collaborated with nearly 150 artists,
resulting in an extraordinary array of prints, page art projects,
photographs, drawings, paintings, multiples, videos, DVDs,
sound pieces, and other inventive formats, all available to sub-
scribers in editions. While most are small in scale and imbued
with the fascination that comes with miniaturization, others
expand across the space of a billboard or require the walk-
around room of a full-size sculpture. They are encompassed
here within one gallery, where a concise survey of contempo-

rary art unfolds. A full set of these works was acquired by The




Museum of Modern Art in 1998, with new publications added
to the collection as they appeared. This exhibition provides an
opportunity not only to celebrate the remarkably diverse art of
our own time, but also to highlight the creative forces at work
in this innovative publishing venture.

The Parkett Project

In Zurich in the early 1980’s, a group of friends, stimulated by
the new level of communication between art communities in
Europe and the United States, hoped to contribute to the bur-
geoning dialogue. Bice Curiger, Jacqueline Burckhardt, Peter
Blum, Walter Keller, and soon thereafter, Dieter von Graffen-
ried, decided to create a new periodical that would present
articles in both English and German and be “an equal pleasure
to read in both languages.”? Their goal was a journal that
would be not academic but artist-driven. necessitating active
collaboration. Artists would be chosen to take part in shaping
each issue by suggesting authors, conferring on layout,
proposing cover ideas, and creating a separate artwork that
could be editioned and offered for sale to subscribers. Eventu-
ally, additional artists were asked to contribute insert to the
magazine, most often in the form of page art bound into the
volume, and also designs for the spines. With offices in Zurich
and New York, cross-Atlantic communication and the efforts
needed for translation made the process slow and thoughtful,

something the editors valued.
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When the journal appeared in New York, there was immediate
talk about the meaning and pronunciation of its title. The
editors responded with a piece in the second issue entitled
“?Parkett?” that would become a hallmark of their thorough-
ness, poetic imagination, and humor. They explained that this
German noun derives from the French word parquet and that
it is “a term for a whole variety of inlaid wooden floors ..." They
alluded to the word’s relationship to dance floors, as well as
diplomatic statesmanship, and also invoked the theater by not-
ing that it can refer to seats in the audience closest to the stage.
Wittily, they even uncovered obscure connections to “the office
of the public prosecutor” and “the stock exchange,” and noted
the similarity of the sound of the word parkett to the English
word parakeet, and even to the combination of the words
parking lot and luncheonette. In explicating their title, the edi-
tors hinted at the richness, complexity, and pleasure that
would unfold in their dialogue with people who speak differ-
ent languages but share a passion for art and ideas.

Eighteen years later, Parkett has enlisted nearly 550 writers
in addition to their artist-collaborators, and the magazine is
printed in 12,000 copies. Such growth and longevity is a
significant accomplishment when one looks back in the mod-
ern period on the relatively short runs for periodicals that base
their activities around contributions from artists. Its erratic
nature notwithstanding, the tradition is a rich one. In the
1890’s—a time when many artists and literary figures shared
close bonds with each other, and similar thematic concerns

13




vis-a-vis Symbolism—journals such as La Revue Blanche com-
missioned prints to be bound into their pages, or offered
portfolios to subscribers. In the twentieth century, such peri-
odicals were generated from a variety of impulses. Some were
political and/or satiric, such as L'Assiette au Beurre, The Mass-
es, and The New Masses. In other instances, artists and like-
minded editors joined forces, as they did during the German
Expressionist period, and upon the arrival of the Dada, Surre-
alist, and Cobra movements. In the 1960s the adventurous
publication S.M.S. appeared, with each issue in the form of
a small portfolio containing ephemeral artworks by such
artists as Christo, Roy Lichtenstein, On Kawara, and Joseph
Kosuth.

Among the most illuminating precedents for the Parkett
project, however, is the work of Marcel Duchamp, whose
interest in reproduction found expression through designs
and inserts for periodicals, and the publication of multiples.
His Box in a Valise intersects tellingly with the Parkett project.
In 1941 he issued his first edition of this carrying-case con-
taining a carefully-constructed display box packed with color
reproductions and miniature replicas of his past works. The
artist characterized this piece as a “portable museum” and sold
it over the years in various editions, for a total of about 300
copies. In homage to this concept, Parket!’s editors look back
over the small-scale, editioned artworks created in conjunction
with their journal, and characterize them as a kind of Musée en
Appartement.

14
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In addition to its collaborations with artists, Parkett provides a
variety of thematic sections for ideas and opinions by critics,
historians, curators, and other writers interested in contempo-
rary art, but it does not contain exhibition reviews or art-world
news items. Several conceptual rubrics under which authors
are invited to participate are as follows: “Cumulus” brings
together one art professional from the United States and one
from a European country to write on any subject of current
interest; “Balkon” offers “observations from a certain distance,
as if from a balcony rather than the seats up front in the par-
quet area”; and “Les Infos du Paradis” is described as including
“the delicate, the unexpected, the seldom-seen, the theoreti-
cal.” These various components, along with articles devoted to
collaborating artists and the commissioned artworks, create a
kind of synergy that is unique to each issue and form a kind of
event-between-covers. The periodical becomes a medium or,
as the editors have called it, an “instrument.”

The Editions: 1984-2001

Conceived during the period in which Neo-Expressionism
held center stage in the art world, Parkett collaborated on its
first issue with the Italian artist, Enzo Cucchi. For his edition,
Cucchi created a rich black aquatint and drypoint that was
bound into a separate copy of the journal. This version of the
journal was published in an edition of 80 and was available for

purchase to subscribers of the regular, trade version of Parkett.




While many artists have decided on editions to be bound into
special versions of the journal in this way, others created them
as entirely free-standing works. As each issue of the trade ver-
sion arrives, subscribers can see what the edition consists of
through a reproduction, and then decide whether or not to
purchase it.

Parkett's collaborating artists, and the editions they have
created, represent a variety of artistic generations and direc-
tions. Artists such as Louise Bourgeois, born in 1911, and
Vanessa Beecroft, born nearly sixty years later in 1969, for
example, fit within these parameters. Artistic strategies repre-
senting Neo-Conceptualism and language-based ideas, social
and political themes, Pop and consumer-based imagery, per-
formance art, feminist issues, documentary and staged pho-
tography, and pure abstraction, are all to be found in these
projects.

Popular culture merges with feminist issues, for instance,
when artists Mariko Mori and Sylvie Fleury bring together ele-
ments of performance art, installation, and video in their star-
tling “products.” Mori created Star Doll, her version of the
ubiquitous Barbie, and Fleury duplicated a stylish shoe from
the fashion line of a hot designer with Her Mistress’ Toy. Both
objects provoke a certain delight: there is the possibility of
playing with Mori's little self-portrait figure as a child would,
posing and dressing her; and one can try on Fleury’s rubber-
ized stiletto platform mule, or throw it to the dog and hear it

squeak. Social and political issues infuse the work of Kara
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Walker, whose black and white linoleum cut Boo-Hoo, falls
within the long tradition of incisive prints that express social
injustice. Her silhouetted figure takes on an abstract and dec-
orative shape that provokes a kind of tension when joined to
her narrative of racism and exploitation. With a uniquely
Californian sensibility, Ed Ruscha gives his own slant to
conceptual and language-based art. In the lithograph Hell 1/2
Weay Heaven. Ruscha takes the format of the book into consid-
eration—involving the reader not only in the act of opening
his edition, which is bound into the volume, but also in unfold-

ing it and deciding the orientation from which to view it.

The Book as Medium

Ruscha’s edition draws attention to the book as a creative medi-
um. Throughout the twentieth century and into the present,
there has been a proliferation of deluxe books in a tradition
developed particularly in France and known as the livre de
peintre, Picasso, Matisse, and Miro, among many others, have
linked their etchings, lithographs, woodcuts, and screenprints
to accompanying literary texts, with masterful results. During
the 1960’s an alternative phenomenon called “artists books”
gained momentum; this format took advantage of the less cost-
ly technique of offset lithography for small, illustrated volumes
in large editions. During this idealistic period, the affordable
artists books were meant to be available to a very broad audi-

ence, and the page became an alternative exhibition venue.
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The structure of Parkett combines elements from both these
book traditions, as well as from the exhibition catalogue, and
becomes a variant genre. Artists provide many of its distinctive
attributes. Their suggestions for covers include images for
the front and back as well as the inside flaps. Charles Ray's
cover of supermodel Tatjana Patitz is integral to the work he
created for his separate edition. Executed as a standard fash-
ion shoot, it includes credits for art direction, makeup, and
hair. In contrast, Ray’s edition consists of a series of nine snap-
shots of that same model taken at home, where she appears
not with professionally designed makeup and hairdo, but in
everyday outfits, sitting around the house, and doing everyday
tasks.

Artists’ interactions with the book-like quality of Parkett
exist in many guises. Several have referenced the structure and
proportions of the journal’s pages. Alighiero e Boetti did this
with his double twins portrait collotype, which simulates a
double-page spread and incorporates a fold and a composi-
tional element drawn down the center where the gutter of the
magazine would be. Similarly, Glinther Forg responded to the
page proportions with his two sculptural editions, both of
which include components to be installed side by side on the
wall. Others who have incorporated the framework of the
book include Georg Baselitz, who chose the traditional fron-
tispiece as the location for a jewel-like drypoint, and Brice Mar-
den and Robert Wilson, each of whom conceived foldout pan-

els connected to prints bound into the magazine.
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Some artists have devised separate books for their editions.
Martin Kippenberger created eighty small, unique volumes,
cach with pages showing the same snapshot or found image
from his personal archive. Raymond Pettibon fashioned an
accordion construction that proposes a reading from left to
right. Sigmar Polke subverted the act of reading with fifty
unique books that look exactly like issues of Parketi but con-
sist of pages rejected during the journal’s printing process due
to double-printing or other errors.

Parkett'’s insert series has given page art a regular platform,
Over fifty artists have participated thus far. A few have chosen
to reproduce works as posters to be folded and tucked into the
journal, but most have put together sequences of up to twen-
ty pages to be bound in. Cindy Sherman, whose photographs
in series are shown together on gallery walls, generated a very
different kind of anticipation, suspense, and drama, with her
sequence of images for Parkett. Damien Hirst, who has pro-
duced ambitious pop-up books among his many other medi-
ums, provided a chilling insert on the subject of cigarette
smoking.

By Parkett’s fifteenth issue, the editors realized that the
spines of a yearly set offered yet another opportunity for artis-
tic collaboration. A composition now completes itself at the
end of every year as issues arrive in the mail, are read, and then
placed in sequence on the bookshelf. Christian Marclay took
the opportunity to put an image of each of the four Beatles on

separate spines, and Niele Toroni arranged diamond shapes to




make a playing card. Ross Bleckner's abstract composition can

be read as a reference to the bones of a human spine.

Art and Dissemination

Publishing in the art field is a risky and adventurous activity
which has produced a wide array of works available in edi-
tions, Many examples by the most significant artists of the
modern period are included in the Museum’s collection.
These works came into being through the instigation of such
historic publishers as Ambroise Vollard, Daniel-Henry Kahn-
weiler, Aimé Maeght, Tatyana Grosman, and others. The edi-
tions commissioned by Parkett are now included alongside
these examples. Sometimes referred to as “democratic” medi-
ums, printmaking and book formats have provided artists with
distinctive forms of expression while also enlarging the com-
munity of those who have the opportunity to experience these
works up close by owning them. The inventive artworks pub-
lished by Parkett, available to a relatively broad audience, carry
on this rich tradition and demonstrate its potential for new
and fertile developments.

1 Quotations are from editorial statements in various issues of Parkert and from
conversations with the editors in Zurich, summer 2000,

Peter Blum eventually left to concentrate on activities in New York; Walter Keller
left to found the Scalo publishing imprint. Karen Marta, Louise Neri, and now Cay
Sophie Rabinowitz (assisted by Ali Subotnick) have served as New York editors
Editing and production is coordinated by Susanne Schmidt, Editions are handled

ra

by Beatrice Fissler in Zurich, and Subowmick in New York.
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Susan Tallmann

Back when the world was young, in 1967, there was this
notion that art was about to be changed forever by mechanical
reproduction, A tide of small, multiple sculptures and prints
and books were going to wash away the old idea of art as a lux-
ury product whose spiritual value was neatly indexed to its
rarity. Art was no longer to be “a prestige object,” proclaimed
Documenta. The Swedes put on an exhibition in 100 locations
simultancously, proving the obsolescence of the traditional
museum, The Americans sold art by mail order, making the
same point about galleries. In the New World, jumbo canvasses
would be abandoned in favor of what the sculptor Pol Bury
dubbed réveries postales’. Art would be as easily available as
magazines. Reduce the size and increase the distribution,
promised Pierre Restany, and you would create “a new lan-
guage of communication between men.”

Now, of course, we know better. The art-consuming public
bought the argument and just went on buying. In 2001, muse-
ums and galleries are more powerful than ever, and the pan-
dering to social pretensions more slavish than ever. And yet, the
notion of an art object that climbs down off its pedestal and
wanders out into the world remains a deeply alluring one.




When Parkett was founded in 1984, one element of its planned
“collaborations™ with artists was a series of limited editions
designed for, and purchasable through, the magazine. This now
amounts to some 120 editions, ranging from Enzo Cucchi’s
brooding Elegy and Etching in issue 1 to Matthew Ritchie's
portable one-shot wall installation for issue 60. Taken together,
these objects form a remarkable pocket history of contempo-
rary art—a Musée en Appartement, to use the publisher’s own
phrase. It is 2 museum that accommodates many departments:
prints and drawings, sculpture, European painting, decorative
arts, costume. And it is a museum moored in both the late-
sixties ideal of accessible art and the late-capitalist reality of a
commodity-based culture.

The artists that Parkett has chosen to work with are a savvy
lot, attuned to nuances of material and cultural contexts. They
and fre-

have recognized that the situation of art made for

quently within the physical body of

a magazine, is fundamen-
tally different than that of art on the gallery wall. Many of
the early editions were bound in the magazine, in the manner
of older European high-art publications. Small, compelling,
beautifully printed etchings by Eric Fischl, Markus Raetz,
Georg Baselitz, and Mario Merz were fixed into limited-edition
runs of the magazine. Francesco Clemente’s airy Reconciliation
spills out onto both halves of the magazine spread; James
Turrell and Martin Disler each bound multiple images in the
magazine; and Robert Wilson's A Letter for Queen Victoria

opens out into a storyboard. Brice Marden used foldouts and
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the Parkett column divisions and hang lines. transforming the
mechanics of magazine layout into transcendent geometry.
These are artists who understand the tactile intimacy of etching
and also the leveling effect of binding a page into a book: its
status as a precious “original work of art” is de-emphasized:
glued to the words and ideas on the adjacent pages, the print’s
intellectual content is promoted over its decorative qualities
and over its economic clout (most people want art that can be
framed). These are serious works of art, by design.

Other artists desired a looser attachment. For issue 26,
Giinther Forg made four bronze reliefs, each the length and
breadth of a Parkett issue, but twice as thick, and Liam Gillick's
stackable plexi and aluminum plates for issue 61 are similarly
Parkett-sized—the magazine as sculptural presence. Four years
later, Forg paired a Parkett-sized mirror with a Parkett-sized
copper sheet (both mounted on wood) to make a diptych that,
like Yayoi Kusama's screen-printed mirror. echoes not just Par-
kett's form, but also its dialogue between reflected life and pic-
torial devices.

Gilbert & George, for whom stiff adherence to form is a sig-
nature style, produced a stiff, double self-portrait that can be
tucked into the magazine or stood upon the mantel. Marlene
Dumas’ explosive lithograph collapses into its slipscase in a
zigzag fold. Meret Oppenheim tucked a pair of surreal, veined
gloves into die-cut pages of the magazine—a nested game of
concealment and emancipation. Sigmar Polke, never one to

mince allusions, took not just the design of the magazine, but
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the magazine itself, using the overprinted by-product of the
magazine sheets to create a visual cacophony of veiled art and
cracked Swiss design. Like teenagers, these objects demon-
strate an ambiguous attachment to home—superficially at-
tuned, but fundamentally subversive. With his gaudy Pouch
for Parkett, Franz West manages to make a political statement
(about the dearth of Third World art to be found in Parkett)? a
countercultural fashion statement (who would wear such a
thing?), and an Oedipal statement (the edition subsumes the
magazine) all at the same time.

He also raises the interesting question of whether the
association with original art elevates the magazine to the
status of an art object, or reduces the art to the status of a
pretentious accessory. Jannis Kounellis® gorgeously somber
photo-etching would appear to give one answer, while Jeff
Koons’ collectible Parkett plate gives another. Prints like that
of Kounellis, or Malcolm Morley, or Bridget Riley, or Elizabeth
Peyton, hark back to the illustrious tradition of art editions
descended from Vollard, while works like Koons' plate
ally themselves with the tawdry “limited-edition collectible”
tradition popularized by the Franklin Mint. These two tradi-
tions are points along the same line, of course. Both are
stuck—with greater or lesser degrees of self-awareness—
with all the messy compromises implicit in the “limited
edition”: kind of original (the artist thought about it), kind
of industrial (somebody else actually made it), kind of private
(you can have it at home), kind of public (so can a bunch



of other people), kind of exclusive (but not too many other
people.)

While many Parkett editions adhere to the standard edition
formula—a series of identical images, mechanically produced,
signed and individually numbered by the artist—others have

treated the edition rather like the 10 x 8'4-inch (25,5 x 21 cm)

Parkett page, as a format to be manipulated. Gerhard Richter,
Ross Bleckner, John Armleder, and Jorge Pardo are among
those who bypassed mechanical reproduction in favor of a
series of unique handmade works (or in the case of Douglas
Gordon, mouth-made works.) Others impose a modicum of
hand-work onto the printed image: Louise Bourgeois’ and
Andy Warhol's prints are hand-stitched as is one version of Luc
Tuymans’ shirt edition; Raymond Pettibon’s small book fea-
tures printed images but handwritten texts; and Philip Taaffe
customized each impression of his Lineament Monotypes.
Thomas Hirschhorn’s Swiss watch is pointedly handmade—a
cargo-cult icon of mechanical efficiency that doesn’t work. In a
world overrun with mass-produced pictures (and in a magazine
chockablock with reproduced art) this imposition of the human
stamp is an act of defiance.

Unique photographs, such as those of Wolfgang Tillmans
(whose collection is an “edition” only in the loosest sense),
Charles Ray, or Sigmar Polke, strike us as particularly perverse
and poignant, since photography is the ultimate in reproduc-
tive media: efficient, transparent, capable (as Walter Benjamin
predicted) of stripping the “aura” from an image. Ray uses
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unexpected uniqueness to toy with our perceptions of famil-
iarity and distance—his snapshots of supermodel Tatjana Patitz
(each collector gets nine) changes his subject from Olympian
fashion goddess to (unusually lovely) girl next door. Martin
Kippenberger's photo-offset books are intimate and irritat-
ing—instead of 80 books all reproducing the same photo-
graphs, he made 80 unique books, each featuring a single pho-
tograph, repeated on all pages. Polke, in Desastres und andere
bare Wunder, began with one of the great monuments to the
power of the printed image—Goya’s Desastres de la Guerra—
and developed the film with his own barmy alchemy of Him-
beergeist and Pril. He then reproduced the film as an accor-
dion-folded leporello” in the magazine and printed 60 unique
photographs for the edition. In place of photographic repro-
duction without aura, Polke gives us aura without reproduc-
tion. Any visible resemblance to the Goya has disappeared, and
the connection exists only as a spiritual residue of the
process—exactly what the printed images resemble. Polke’s
editions for Parkett (there have been three so far) point to one
important revelation—that the seeds of transcendence don’t
lie outside the seemingly dehumanizing mechanisms of repro-
duction, but deep within it.

The lovely thing about editions—the thing that so changed

the Western world in the 1450s and so seduced the art world of

the 1960s—is their promise of financial accessibility and broad
distribution. This is the lure of the réverie postale. But

accessibility and distribution necessitate limits of size and




il- expense. Parkett’s Musée en Appartement is also largely a
1z Musée en Miniature. The question is, do important art ideas
in always fit in the post?

in For some artists, small scale comes naturally: Vija Celmins’
1t- galactic mezzotint. Alex Katz's serene woodcut, and Ellsworth
o- Kelly's elegant curve are all examples of the power of visual
0- concentration. Bruce Nauman, Vanessa Beecroft, and Diana
re Thater use video, photography, and DVD to document events in
e an easily posted way. Sarah Morris’ screen print Capital incor-
- porates the esthetics of monumentalism on a manageable scale.
n- Jeff Koons and Felix Gonzalez-Torres both trumped the
- issu¢ of scale by producing collapsible editions: Koon's rub-
1€ bery, phallic flower inflates to an intimidating five feet in diam-
0- eter; while Gonzalez-Torres, ever the maestro at the intersec-
- tion of private life and public responsibility, created a billboard
1d of footprints in the sand, broken onto 8 sheets—a testament to
he grandeur and ephemerality. (Andreas Slominski achieved the
'S opposite effect with his folding-rule edition, which is—per-
ne versely—shipped in its unfolded, fully extended 80-inch-long
1L [2-meter] length.)

0- Other sculptors collapsed their concerns into two dimen-

sions: Gabriel Orozco’s digitally manipulated photograph, like

ed his harlequin-painted skull, locks nature to artifice; Wolfgang
of Laib's silk-screen, oilstick on Rivoli evokes his wax- and pollen-
adl filled installations; Roni Horn’s silk-screen of weather terms
ut maintains her signature continuity between the personal and
nd the environmental.
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But what of artists such as Cady Noland or Jason Rhoades or
liya Kabakov, whose installations mimic the chaotic envelope of
the world at large? What of painters like James Rosenquist, who
employs gargantuan scale to avoid that troublesome, traumatic
edge where the eye falls out of the picture and onto the wall?
What of photographers such as Beat Streuli, Thomas Struth.
and Andreas Gursky, whose primary works assume epic pro-
portions in order to deal with the ebb and flow of real life? How
is it possible to compensate for the physical involvement of
being within an artwork?

The solutions have been manifold and ingenious: Kabakov
built two of his Kafka-esque scenarios, but scaled for a housefly
(plastic fly included); Gursky plays a nesting game—since his
picture of people looking at pictures is being looked at by peo-
ple, it escapes the confines of its margins; Streuli’s Oxford
Street uses a grid to make a crowd and to evoke the urban
rhythm of his slide installations. Sam Taylor-Wood relies on a
panoramic camera rather than sheer size, and so could shrink
her work to pocket size while keeping context in tact.

Rosenquist, for many years the world-record-holder in the
largest lithograph category, confines himself here to a modest
rectangle of cascading colors and gleaming shards. It has every
appearance of being a fragment, a quality that gives it an inef-
fable scale. Franz Gertsch's woodcut is literally a detail from
one of his monumental landscapes. Instead of depicting a
colossal certainty, these prints suggest an infinite possibility.
Similarly, Tracey Moffatt’s and Jeff Wall's editioned photo-
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graphs are escapees from their installations, and, like Noland’s
spray-painted cardboard and Rhoades’ hand-painted gourd,
have the feel of souvenirs, members of the chorus unexpectedly
picked for a solo.

For her edition, Nan Goldin abandoned her long-term por-
trayal of real lives lived and lost, photographs in which the
interconnections between the people shown were everything,
and whose power increased with numbers. For Parkett. Goldin
a retreat from narrative and love

photographed a field of sage
and pain, a place apart, a space for contemplation.

Instead of overwhelming the viewer—filling fields of vision
and dictating movement—these pieces rely on quieter means:
seduction, suggestion, infiltration. The artists can work in
small and subtle ways, in fragments and in tangents, in part
because they are attached to the magazine, in which their larger
body of work is reproduced and discussed at length.” Within
such a context, Christopher Wool's canine photo is understood
4s a4 coy allusion to his Run Dog Run paintings: Maurizio
Cattelan and David Hammons can edition intriguing but simple
photographs, which will be seen in light of their intriguing
and complex thought; and Susan Rothenberg can produce a
small, rubbery Bear Skin Rug, embodying the same concerns
as her paintings, but in a form built for the hand as much as for
the eye.

One of the fundamental differences between the art repro-
duced on the pages of Parkett—the paintings, sculptures,
installations, and performances—and the art published by
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Parkett is that the editions exist less to be exhibited than to

be owned. Ownership implies many things: exclusivity and I

control, certainly, but also physical and emotional intimacy— C
touching, turning, handling. An extraordinary number of (
Parkett editions ask to be held. Sarah Lucas’ testicular metal v
Lion Hearts and Stephan Balkenhol's lead figurines have the 2
feel of talismans—things your fingers want to know. Thomas C
Ruff’'s photographs usually require the viewer to step back to $
get the full image, but the double-sided night sky with vellum 1
overlays that he produced for Parkett cannot be understood (
without taking it in one's hands. The same is true of Sue I

: Williams® layered Mylar lithograph. Gary Hume's paintings

are usually large, hard, and shiny; but his edition for Parketi {
, is silk-screened on felt, a sort of highbrow security blanket, |
Kara Walker adapts the cool and complex silhouettes of her A
_ installations to the visceral, intimate, hands-on medium of !
i linocut. And Juan Munoz's tiny Augenblick (Glimpse) requires t
! the close presence of a living being to be seen at all: the I
image in the etched glass only appears when it is breathed (
upon. (

The shift from large to small, from delusions of grandeur

to reveries posiales, is also a shift from the public crowd to the ;
individual viewer—from the museum to the apartment. It is a ]
shift that is reflected in the iconography of these editions: I
Rebecca Horn, for example, exchanges the mechanical paint- :

brush, with its implications of heroic artists and great institu-

tions, for the quill and the mighty hammer, with its implica-
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tions of creation and destruction, becomes a dapper. silver-
plated instrument of ambiguous intent. Damien Hirst aban-
dons the abattoir for a hair-dryer and Ping-Pong ball. Tony
Oursler and Katharina Fritsch offer to transform our habitats
with CDs and records. The domestic environment is both the
anticipated location and the subject. Rachel Whiteread's elo-
quent, inverted light-switch plate; Sherrie Levine's itty-bitty
shoes; Fischli/Weiss® rubber record; Sylvie Fleury's glamorous
lady’s slipper in squeaky, chewable plastic—all are twisted
domestic artifacts, familiar but functionless, all form and fetish.
Pipilotti Rist, on the other hand, designed her suction-cupped
3-D photo for dotty functionality—it is meant to be stuck to the
television when not in use. Matthew Barney's baby barbell,
Karen Kilimnik's fairy-tale totem, Thomas Schiitte’s dotted
wallpaper, and Mariko Mori's mutant doll all suggest not just
the home, but also the nursery. Seductively, they draw us back
to a time in our lives when we knew the world not from a well-
behaved visual distance, but up close, through the messy senses
of touch and taste and smell (the Barney barbell is partly made
of sugar). They want to play.

There are also several Parkett editions that can be worn. In
addition to the Oppenheim gloves, there are eyeglasses by
Rirkrit Tiravanija, a ring by Jenny Holzer. a tie by Sophie Calle,
Laurie Anderson’s Hearring, Roman Signer's Fireman's Glove,
and Luc Tuymans’ shirt. The Musée en Appartement is also a
Musée prét-a-porter. But these works have no interest in the

benign, ornamental role of the museum-shop silk scarf.
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Instead, each enacts a parasitic game in which the wearer acts
as the host for the artist’s program. Sophie Calle’s tie tells the
story of an attempt to remake an attractive stranger through

anonymous gifts of clothing—an act thar is at once generous
and insidious. Dressed in clothes by Calle, it becomes difficult
to tell where art leaves off and life begins.

If there is a “house style” at Parket?, it exists in an editorial
fondness for ambiguous situations, for crossovers, for artists
and objects that confound the usual borders between art and
life. Andreas Slominski, who provided a readymade folding
ruler as his edition. describes his work as “an experiment that
explores what we can and cannot identify as art in this cul-
ture.”? Over the years, Parkett artists have moved from seeing
the connection to the magazine as a formal issue to seeing it as
a social one, involving not just how things look, but how they
are made, distributed, and marketed, and how they relate to
the sagging body of individual identity.

Many editions mimic the look of commonplace things:
Robert Gober, Alighiero e Boetti, and Christian Boltanski all
co-opt mass-market publications, customized with greater or
less subtlety. Fischli/Weiss replicate dirty and not particularly
attractive paint buckets, painstakingly, by hand. These works
cause us to look afresh at the objects that surround us, and

also at the framing devices—physical and cultural—that cause

us to view particular things in particular ways. How is the
Fischli/Weiss bowl different because it is handmade? The
Slominski folding rule differs from one you might buy in the
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hardware store only in the recalcitrant form in which it is
shipped. Once refolded, it makes no visible acknowledgement
of its connection to Parkett, and yet its entire meaning depends
on that connection.

In sharp contrast to the reproductive images that fill Par-
kett's pages, the editions are very self-conscious objects—
things engineered to call attention to themselves as things. No
more pointed example of this exists than Imi Knoebel’s deci-
sion to cast pigment, not as an image, but as a brick. Elaborate,
look-at-me-Ma packaging figures throughout the Parkett mu-
seum, from John Baldessari’'s “environmentally impervious”
enameled smiles, to Richard Prince’s gold record, to Hiroshi
Sugimoto’s preciously boxed photos at sea. Even Lawrence
Weiner chose to emphasize the object as much as the content
with his boxed set of a rubber stamp, an ink pad, and a photo.
Ross Bleckner, Cindy Sherman, and Rosemarie Trockel all
designed works in which the frame is a conspicuous part of
the composition. Mike Kelley's photograph of a straw-headed
fetish is matted and framed and ennobled with a calligraphic
quote from Goethe. Jean-Luc Mylayne's two-color photos
are mounted back-to-back on aluminum, under Plexiglas, in a
freestanding wooden frame—nature, packaged by culture.

This urge to package the world can also be seen in the mir-

rors of Forg and Kusama, and in Doug Aitken’s mirrored kite

yet another artifact, familiar in form, but bent on reflecting the
unpredictable, Ugo Rondinone’s plastic-wrapped rock from
the Valle Maggia is quite literally a packaged piece of the natu-
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ral world, as is Richard Artschwager’'s wonderfully guileless
Untitled (1000 cubic inches). In crates of different shapes but
identical volume, Artschwager packages nothing more than air,
and questions: What is more important—the package or the
contents? Or the arbitrary limitation of the contents? Or the
suddenly clear depiction of an art object as a line drawn in

space—an arbitrary delimitation of all that's going on around
us all the time?

In the final analysis, all art objects are nothing more than a
form of packaging—packaging an idea, an emotion, a faith. If in
Parkett’s museum the artists have chosen to call attention to
the package, shifting the usual balance between “frame” and
“image,” it is to give to the réverie postale a psychological
weight.

In 1967, when the world was young, Gerhard Richter was
reproducing his work as photo-offsets, silk-screens, Xeroxes,
“anything,” he said, “that could be produced in vast quantity.”®
In 1993, Richter’s Parkett edition consisted of a series of 115
tiny, glamorous oil paintings. The paintings—handmade but
hardly labor-intensive—betray Richter’s ambivalence about per-
sonal expression and about the endless proliferation of images.

The Parkett Musée en Appartement, with its mix of machine
and hand facture, of personal and impersonal, of familiar
objects and contrary purposes, reveals a similar ambivalence.
In 2001, the wholehearted embrace of mass-production
requires neither ideology nor effort, while fetishizing the

artist’s hand is not cutely naive, but escapist, dishonest, and
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stupid. The Parkett situation is rife with contradictions—it is
populist and elitist; critical and self-promoting; apparently in
pursuit of both humanist and capitalist values. But these con-
tradictions are the stuff of which our world, and our identities,
are made—and insofar as the Parkelt museum reveals them, it
tells us who we are.

In issue 18, Ed Ruscha placed his lithograph half in, half out
of the magazine.

A tall narrow sheet folded in three. Hell /> Way Heaven was
bound-in in such a way that the top flap opens to the word
HELL and the bottom half to the word HEAVEN. The part that is
attached to the Parkett spine reads '/, WAY.

It's not Hell. It’s not Heaven. But it's where we live now.

Pol Bury in: “Du Poinr 4 la Ligne/van Punt tot Lijn”, Brussels, 1976,

Maintaining editorial offices in New York and Zurich, Parkett does a better job
than most art periodicals of covering the world, but there is still very little repre-
sentation of the Southern Hemisphere.

3 Aleporello is an accordion-folded sheet of paper.

4 In place of the usual art-magazine smattering of news and analysis, cach issue of
Parkett focuses in depth on generally three artists, previously one or two.

5 In “Slominski: A conversation with Boris Groys,” Bettina Funcke and Jens Hoff-
mann, Parkeft 55, 1999, p. 99.
6 Gerhard Richter in an interview with Dorothea Dietrich, The Print Collector’s

Newsletter, Vol XV1, No. 4, September — October 1985, p. 131
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Decrease the Mass and Run like Hell, 1999 |

mirror kite, approx. 34 x 332" (approx. 86,5 x 85 cm), tail 373"
(95 cm), with poster of flying kite, approx. 20 x 155%;" (approx. 51 x
39,6 cm), Ed. 60/XX, stamped and numbered







Laurie Anderson

Hearring, 1997 (Edition for Parkett 49)

earring with playable sound message (approx. 20 sec.), brass, copper,
circuit board, loudspeaker, lithium battery, Plexiglas, wires, approx.
size: 3%s x 1% x 1" (approx. 8,5 x 4,5 x 2,5 cm), jewelry by Josiah Dear-
born, engineering design Bob Bielecki, Ed. 150/XXX, with monogram
and numbered
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Untitled, 1997 (Edition f

unique Perspex sculptures in fluorescent colors: yellow, light blue,

orange, or colorless, approx. 16 x 16 x 8" (approx. 40 x 40 x 20 cm),
Ed. 50/XX, signed and numbered, yellow: 1-20, blue: 21-33, orange:
34-42, colorless: 43-50
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John Baldessari

Six Colorful Expressions (Frozen), 1991 (Edition for Parkett 29)

porcelain enamel steel plate, eight color photographic screen process
print, imaged by a proprietary photographic ceramic process, impervi-
ous to environmental influences, 10716 x 4%4 x '/1s" (26,5 x 12 x 0,2 cm),
signed and numbered
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Untitled, 1999 (Edition for Par

five silkscreen color prints of photographs from the artist’'s archive
(VBO8, VB35, VB16, VB39 & VB39), 197 x 277" (50 x 70 cm) each,
printed by Lorenz Boegli, Zurich, Ed. 50/LV, signed and numbered cer-
tificate




_.. =¥ A = 2 -
e e
e N




Untitled, 1993 (Edition for Parkett 38)

100 unique pieces, watercolor, inks, and wax on watercolor paper in
handpainted and waxed wooden desktop picture frame, 11 x 9" (29 x
23 cm), Ed. 100, signed and numbered
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The Tie, 1993 (Edition for Parkett 36)

pure silk crépe-de-chine man's tie, printed with an autobiographical
story, 5645 x 3%4" (144 x 8,5 cm), produced by Fabric Frontline, Zurich,
Ed. 150/LX, signed and numbered







Untitled, 2000 (Edition for Parkett 59)

black-and-white photograph, digital print on paper (Uso Mano), 16/ x
13" (41,3 x 33 cm), image: 12 x 9'/2" (image: 30,5 x 24 cm), photo by
Armin Linke, printed by De Stefanis, Milan, Ed. 60/XXIl, signed and
numbered certificate
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Untitled, 1995

mezzotint (maniere noire), 5 x 5'/s" (12,6 x 13 cm), on Rives, 167/ x 14"

(43 x 35,5 cm), printed by Simmelink/Sukimoto Editions, Los Angeles,
Ed. 60/XXV, signed and numbered







paiaquinu pue
pausis ‘AX/00} "P3 “liop mapN ‘Agjapy sajiuusf Aq pajund (wo z¢ x 6'6Z)
<291 X g} ‘auizeSew ay) u| punoq ‘unjes 1asiawog uo Suyols JuodLip

(6 naxyed 10} Uonip3) 986l ‘UoKIEIIoU0D3Y

@
it
o
@
£
2
O

i
W

Frances




Y2




P N R A e,

Sorrow, 1994 (E

photo-etching, printed by Peter Kneubiihler, Zurich, on handmade

vellum paper, 11% x 84" (29 x 20,5 cm), Ed. 60/XX, signed and
numbered
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Chuck Close

Self-Portrait, 2000 (Edition for Parkett 60)

digital ink-jet print of a daguerreotype original on Crane Muséo paper,
printed by Adamson Editions, Washington D.C., 22 x 17" (56 x 43,2 cm),

image size: 15/ x 12" (39,4 x 30,5 cm), Ed. 70/XXX, signed and num-
bered
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Squatter, 1985 (Edition fo

aquatint and sugar lift on Zerkall-Vellum, bound in the magazine, 10 x
8'4" (25,5 x 21 cm), printed by Peter Kneubiihler, Zurich, Ed. 80 /XX,
signed and numbered
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His Mistress' Toy, 2000 |(Edition for Parket

size 37 women’s mule cast in polyurethane, with integrated noise
maker (squeak), produced at T.E.S.T Kreashens, Saugus, CA, USA,
Ed. 99/XXX; no. 1-50 (left shoe), no. 51-99 (right shoe), engraved
signature, numbered







Gunther Forg

Four Bronze Reliefs, 1990 (Edition for Parkett 26)

10 x 84 x 1%/4" (25,5 x 21 x 3,5 cm), cast by Gogarte, Rancate, Ed. of
20/X each, signed and numbered
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Mill/Ambulance/Toads, 1990

set of three single records, @ 77/s" (17,5 cm), Ed. of 2000 sets, unsigned
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Literally No F‘Iace, 2001 (Edition for Parkett 61)

5 Plexiglas and 3 aluminum plates in different colors, each plate:
8 x 10" (25 x 20,5 cm), edition of 70/XXV, signed and numbered







Untitled, 1991 (Edition for Parkett 27)

lithograph on newsprint with handtorn edges, printed on both sides and
folded three times, 22 /s x 137/3" (56,2 x 35,3 cm), hand-colored with
coffee by the artist, Ed. of 75/XXV unique pieces, printed by Maurice
Sanchez & Joe Petruzzelli, Derriére LEtoile Studio, New York, signed and
numbered
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Signature, April 1997 (Edition for Parkett 49)

the artist's bite, 2'/s x 2" (5,5 x 5 cm), on Fabriano paper 160 g, 10 x |
8'/4" (25,5 x 21 cm), bound in the magazine, Ed. 50/XX, numbered '
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David Hammons

Money Tree, 1992 (Edition for Parkett 31)

Sepia-Print photograph, 16'/2 x 11" (42 x 28 cm), Ed. 70/XXV, signed
and numbered
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Thomas Hirschhorn

Swiss Made, 1999

cardboard, aluminium, foil, felt, wood, plastic, transparent foil, in three
pieces, overall size ca. 86%3s x 19"/ x 3'/s" (approx. 220 x 50 x 8 cm),
Ed. 50/XX, signed and numbered






Damien Hirst

What Goes Up Must Come Down, 1994 (Edition for Parkett 40/41)

ping-pong ball, hairdryer, Plexiglas container for laboratories, approx.
012 x 12" (O 30 x 30 cm), Ed. 30/XV, signed and numbered







With you inside me comes the knowledge of my death, 1994
{Edition for Parkett 40/41)

silver snake ring with inscription, sterling silver, 925/000, matt,
centrifugal cast, hand-finished, felt-lined wooden case, 1% x 3% x
2" (4 x 8,7 x 5,3 cm), produced by Patrick Muff, Cologne, Ed. 75/XX,
signed and numbered

fact that Holzes







xoq pataqunu pue paufis e ul pasejd ‘Xx/66 'P3
Hwo £°0 % 28 X 2'6Z) ¥/ X Y/ € X ¥/, 6 ‘1owney sseiq paje|d-1aA|is 3|

(£1 wensed 1oj uonip3) £g6l ‘@lqnoq ayL

=
e
Q
x
©
©
Q
@
L2
[
o







Rebecca Horn

Swan Ladder, 1994 (Edition for Parkett 40/41)

swan’s feather in metal-frame box with glass funnel, ink, glass windows
front and back, mirror, 12'4 x 84 x 3'/8" (31 x 21 x 8 cm), packed in
wooden box with Styrofoam, 18%; x 13 x 87/ (47,5 x 33 x 22,5 cm),
Ed. 45/VI, signed and numbered
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Gary Hume

Snowman, 1996 (Edition for Parkett 48)

silkscreen on pink felt, printed by Print Workshop, London, 12 x 12"
(30 x 30 cm), Ed. 50/XX, signed and numbered







paijaquinu pue pausis
“XX/06 "P3 ‘yoaunz ‘|8aog zuaioq £q pajund (wo 'z x £4Z X 9'vE) .1 X
2/, 6 x 8/,€1 ‘sse|S oyfioe yum awely poom ‘ynoped-assed pajulid-puey
uj pieogpied pue jaded uo pajunow Ajj oisejd pue ain3aid pauaaiosyjis

Z661 ‘uonend

pasaquinu pue pausis ‘XX/06 'P3 (wo 'yl X 1L X §) BG XY ¥ X2
‘papinoid suonejsuel} uewas pue ysi3u3 ‘payosene (ueissny ui) 3duios
Jaded e pue saiyy onpsejd oM} Ylim xoq pIEOGpIED 331)-PIDE PaUIBIISH|IS

[f£ navied o) uoip3) Z661 ‘spuslid om]

llya Kabakov







paiaquinu pue pausis ‘XX/001 ‘P33 “0A MaN ‘uosioug D
uyof Aq pajund (wo 9% x 6'6Z) .8/, 81 x 8/;11 “1aded efog uo Jnopoom

6861 ‘puod oeig







Goethe Quote, 1992 (Edition for Parkett 31)

b/w photograph with silkscreened mat in black wooden frame with
Plexiglas, 25 x 17'/2" (63,5 x 44,5 cm), Ed. 60/XX, signed and numbered
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Elisworth Kelly

Red Curve, 1999 (Edition for Parkett 56)

single-color lithograph, 10 x 72" (25,4 x 19 cm), printed by Gemini,
Los Angeles, Ed. of 70 and 30 A.P, signed and numbered
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Cementi, 1992 (Edi

concrete and ferric oxide, 9 /2 x 4%, x 3" (24 x 12 x 7,5 cm), Ed. 100/XX,
signed and numbered
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Signature Plate, 1989 (Edition for Parkett 19)

porcelain, with a decal fired at 1652 F, 10'/4" (26 cm), made by Porzel-
lanfabrik Langenthal, Switzerland, Ed. 80/L, numbered, signature inte-
grated into the picture
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Untitled, 1985 (Edit

photo-etching, aquatint and scraping on Zerkall-Vellum, bound in the
magazine, 10 x 8'/4" (25,5 x 21 cm), printed by Peter Kneubiihler,
Zurich, Ed. 80 /XX, signed and numbered
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Yayoi Kusama

Infinity Nets, 2000 (Edition for Parkett 59)

silkscreen print on mirror, 10 x B'/," (25,5 x 21 cm), Ed. 70/XXX, signed
and numbered on the back

| protean ransform
Caccurnulation of banal I objects (airmail stickers
working gloves, sofa springs) and stuffed protruding sculptur
units and maintains sevlistic independence from major artisti

Peany

1 { Al A q | B < 1 e 1
5 of her time—Abstract Expressionism, malism

lendance—while indicating some .|\.._'|'|:I|" with their

experimental characteristics Midod Marsud, Parlete 59, 2000







Wolfgang Laib

A Wax Room for a Mountain, 1994 (Edition for Parkett 39)

silkscreen, oilstick on Rivoli SK2 240g, 19'/2 x 16" (49,3 x 41 cm),
printed by Lorenz Boegli, Zurich, Ed. 75/XL, signed and numbered
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Star Doll, 1998 (Edition for Parkett 54)

doll with microphone, earphones, with boots, white stockings, red plaid
skirt, top in blue, black and white, transparent bracelets, yellow shoul-
der pads, brooch and blue hair, 101" (26 cm) high, Ed. 99 /XX, signed
and numbered certificate

In Mori's work since 1996 the ontours and shaping D

are explored less by wan

wiation and analysis than I

15 a lens that captures the light

OfF the conte Fary image-stream, and through cerrain enhance-

ments and exaggerations makes it clear what the image-

really wants of us
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Capital (A Film by Sarah Morris), 2001

silkscreen on Somerset Satin, 60 x 40" (150 x 100 cm), designed by
Sarah Morris/Peter Saville, printed by Coriander Studio Ltd., London,
edition of 70/XX, signed and numbered
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CAPITAL

A Film by Sarah Morris
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Augenblick (Glimpse), 1995 (Edition for Parkett 43)

hand-etched glass, the image becomes momentarily visible by breath-

ing on the glass, 4% x 3%z x /" (12 x 9 x 0,3 cm), Ed. 70/XXV, signed
and numbered




ath-
ned




No. 37-38, Aout 1982

two color photographs, 9'/2 x 9/, 24 x 24 ¢cm) each, mounted back to
back on aluminum under Plexiglas, encased in a massive, free-standing
wooden frame, 14% x 1434 x 2%,” (36,5 x 36,5 x 7,5 cm), Ed. 48 /XIl,
with signed and numbered certificate
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Cady Noland

(Not Yet Titled), 1996 (Edition for Parkett 46)

cardboard, lacquer-based sanding sealer and aluminum enamel spray
paint (please note: surface inflections differ from one piece to another),
56 x 54" (142 x 137 cm), Ed. 50/XV, signed and numbered




spray
her),




Glove, 1985 (Edition for Parkett 4)

goat suede with silk-screen and handstitched, included in Parkett
issue, 5% x 3%," (22 x 9 cm), Ed. 150/XIl, signed and numbered

nas nally come
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Untitled, 1999 (Edition for Parl

unique sculpture, archival paper mounted on cardboard, colored pencil,
approx. 97/s x 4 x 4" (approx. 25 x 10 x 10 cm), Ed. 55 /XX, signed and
numbered certificate
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Sigmar Polke

Desasters und andere bare Wunder, 1982 /84 (Edition for Parkett 2

60/5 E. A. unique photographs, 1135 x 154" (30 x 40 cm), signed and
numbered







Sigmar Polke

Dr Pabscht het z'Schpiez s’Schpéckbschteck
z'schpét bschteut, 1980/91 (Edition for Parkett 30)

(tongue twister in Swiss-German: The pope ordered the bacon cutlery
in Spiez too late.), computer reproduction in vinyl, mounted on stretch-
er, 195/ x 15%,” (50 x 40 cm), Ed. 100/XX, signed and numbered

of their collective presendc
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Good Revolution, 1992 (Ed

presentation gold record with engraved plaque mounted on C-print,

framed, includes a playable vinyl record by the artist, recorded both

sides, “Good Revolution” (1:46) and “Don’t Belong” (1:46), arranged and
performed by Richard Prince, recorded and mixed at Harmonic Ranch
by Mark Degliantoni, September 1992, 20/, x 162" (52 x 41,9 cm),
Ed. 80/XX, signed and numbered
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Jason Rhoades

Bottle Pumpkin from Perfect World, 2000 (Edition for Parkett 58)

hand-painted gourd with seeds that last 2000 years, backpack (each

different), 11 snapshots, round cardboard container/pedestal, Ed.
70/XX, signed and numbered certificate

wild something, 1 build it for literally two o

le, for the interaction at that point.” Despite the oft
the essence of his practice remains
ger-than-life stereotypes that
le into their real role. They are
|

s artist and his audience 1o somewhere else, In the end

i ::l ITFTOrS OF X which ['\'|I".[||r“-~
uminates and obfuscates his work act like the mile of Stri
N T 1 1 ; \ " Y I " Py - o
Duchamp wound around the space of the “First Papers of

IS E€xnimtion m 1942, a sinm LANEOUSHY (ransiucent vet mmpene-
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The Bad Need, 2001

adhesive-backed vinyl wall drawing, ca. 36 x 40" (91 x 101 cm), edition
of 70/XXVIll, accompanied by an annotated artists' book, thermo-
graphically printed in black ink on acid-free paper, signed and num-
bered







Winterreise - Wasserfluth
South Bronx, 1989 (Edition fo

acryl, mica and offset print on Saunders rag, mounted on rag board,
117/s x 8'%44" (30,2 x 22,7 cm), Ed. 80/XX A. P., originals, signed and
numbered
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Drifter: Speed of Light, 2000 (Edition for Parkett 58) ¢

1

(7
9-color lithograph on Somerset soft white paper, 17/ x 145/4" (43,8 x 3

37,1 cm), printed by Maurice Sanchez, Derriére LEtoile Studio, New

York, Ed. 60/XX, signed and numbered
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Hell /2 Way Heaven, 1988 (Edition for Parkett 18)

lithograph on Rives, 10 x 24" (25,5 x 61 cm), bound in the magazine,
printed by Ed Hamilton, Los Angeles, Ed. 80/18 A. P, signed and
numbered
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Thomas Schiitte

Olga's Wallpaper, 1996 (1977) (Edition for Parkett 47)

lithograph, stone-pulled, 5 colors, printed by Felix Bauer, Cologne, on
handmade Indian Vellum, 250 g, 40'/s x 27" (102 x 68,5 cm), Ed. 60 /XX,
signed and numbered
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Untitled, 1991

printed silk, padded, in gilded wooden frame, 8% x 67&" (21,3 x
17,4 cm) with frame, Ed. 100/XX, signed and numbered
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Fireman's Glove with Photograph, 1995 (Edition for Parkett 45)

heat-resistant glove, length 13%4" (35 cm), still from a video by Alek-
sandra Signer, approx. 5/ x 7'/s" (approx. 13 x 18 cm), Ed. BO/XV,
signed and numbered




lek-
XV,




Folding Rule, 1999 (Edition for Parkett 55)

the rule is to be shipped extended, length: 78'!/is" (2 m), Ed. 55/XX,
with a signed and numbered certificate







Oxford Street, 1998 (Edition for Parkett 54)

laserchrome print on Agfa high-gloss paper, poster with 32 colored and

b/w photographs, enlarged by Grieger GmbH, Dusseldorf, 53 Vax 39%"
(132 x 100 cm), Ed. 60/XX, signed and numbered
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Lineament Monotypes, 1990 (Edition for Parkett 26)

lithographic ink on Japanese paper, made in Naples 1990, 19/ x 15%4"
(49,5 x 40 cm), edition of 55 individually printed monotypes
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Untitled, 2000 (Edition for Pa

DVD (Digital Video Disc) with éndtess loop, no sound, Ed. 150/XXX,
signed and numbered
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Parkett Edition, 1992-98 (Edition for Parkett 53)

60/X unique works on color-negative photographic paper, ca. 16 x 12
(ca. 40,5 x 30,5 cm), signed and numbered
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Squat, Juke, Carn, Alta, 1990 [Edition for Parkett 25]

four aquatint editions on Zerkall 250g, each 10 x 8''/2," (each 25,5 x
21 cm), bound in the magazine, Ed. of 40/1ll per print/X with four
bound in one issue, each signed and numbered, printed by Peter
Kneubiihler, Zurich







Luc Tuymans

Silence, 1990-2000 (Edition for Parkett 60)

men's cotton shirt with reproduction of the artist's painting SILENCE,
1991, shirt design by Walter van Beirendonck, 3 sizes (S, M, L]
hand-stitched version made by Trois Quarts, Antwerp, Ed. 25/XXV,
signed and numbered

silkscreen version printed by Lorenz Boegli, Zurich, Ed. 99 /XXX, signed
and numbered







Boo-hoo, 2000 (Edition for Parkett 59)

linocut on Arches Cover White, 40 x 20'/4," (101,6 x 52,1 cm), printed by

Maurice Sanchez, James Miller and Matthew Letzelter, Derriére L'Etoile
Studio, New York, Ed. 70/XXX, signed and numbered
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Photo Edition for Parkett, 1987

machine-sewn and inserted in a parchment cover in the special edition
of Parkett, 9%/ x 734" (24,8 x 19,9 cm), Ed. 120, signed and numbered
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Lawrence Weiner

Unter den Linden—Under Lime Trees, 1994 (Edition for Parkett 42|

rubber stamp, approx. 72 x 3%, x 32" (approx. 19 x 9,5 x 9 cm), with
red ink pad in silkscreened card-board box printed by Lorenz Boegli,
Zurich, Ed. 80/XXV, signed and numbered







Pouch for Parkett, 1993

printed African fabric, chain, 10%; x 954" (27 x 24,5 cm), Ed. 180 /XX,
signed and numbered
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Rachel Whiteread

Switch, 1994 (Edition for Parkett 42)

object, plaster (prestia ortho) and brass, 3", x 32 x 114" (9 x 9 x 3 cm),
Ed. 60/XXV, signed and numbered
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Robert Wilsor







Untitled, 1992 (Edit

black-and-white photograph, 10 x 8" (25,4 x 20,3 cm), Ed. 70/XX,
signed and numbered
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Shirana Shahbazi no. 60
Andreas Ziist no. 59
Henry Bond no. 58
Doug Aitken no. 57

Kara Walker no. 55
Matthew Ritchie no. 54
David Shrigley no. 53
Thomas Bayrle no. 52
Toba Khedoori no. 50/51
Tacita Dean no. 50/51
Silvia Béchli no. 49

Rudi Burckhardt no. 48
Zoe Leonard &

Cheryl Dunye no. 47
John Armleder no. 46
Elliott Puckette no. 45
Hans Danuser no. 44
Robert Smithson no. 43
Nan Goldin no. 42

Roni Horn no. 39

Rudi Molacek no. 38
Pipilotti Rist no. 37
Richmond Burton no. 36
Barbara Bloom no. 35
Tatsuo Miyajima no. 34
Adrian Schiess no. 33

3
Damien Hirst no. 32

Candida Hofer no. 31
Glenn Ligon no, 30

Niele Toroni no. 29

Liz Larner no. 28

Ernst Caramelle no. 27
Peter Greenaway no. 26
Beat Streuli no. 25
Cindy Sherman no. 24
David Byrne no. 23
Christopher Wool no. 22
William Wegman no. 21
Andreas Gursky no. 20
Anselm Stalder no. 19
Boyd Webb no. 18
Louise Bourgeois no. 17
Sherrie Levine no. 16
General Idea no. 15
Rosemarie Trockel no. 14
Sigmar Polke no. 13
Giinther Forg no. 12
Barbara Kruger no. 11
A.R. Penck no. 10
Edward Ruscha no. 9
Robert Mapplethorpe no.8
John Baldessari no. 7
Lothar Baumgarten no. 6
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Markus Raetz nos. 15-18
Ross Bleckner nos. 19-22
Andre Thomkins nos, 23-27
Niele Toroni nos. 28-31

Sam Samore nos. 32-35
Jean-Jacques Rullier nos. 36-39
Christian Marclay nos. 42-45
Emma Kunz nos. £6-48

Sylvie Fleury nos. 52-54
Louise Bourgeois nos. 55-57
Dave Eggers nos. 58-60
Frances Alys nos. 61-63
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Following is an index of all Parkett authors and their texts. Each
article is referenced by the respective issue number and the
Parkett rubric it was published under.') If the text focuses on
specific artists, their names are also listed.

Texts, interviews, and discussions by more than one author are
listed separately under each author's name. The type of text is

specified as follows:

text contribution = a)

interview /conversation = b)

For further information on all Parkett articles—over 1’000 to
date—you may also consult the search engine on Parkett’'s
website at www.parkettart.com/search. It is continuously
updated and allows to also search by artist, rubric, and issue
number. An additional search category helps to find articles
based on some 250 art-related subjects.

! The Parkett text rubrics include: Collaborations, Cumulus, Balkon, Les Infos du
Paradis, and Miscellaneous. These rubrics are complemented by the three artists’

contributions: Edition, Insert, and Spine.




Acker, Kathy
Parkett 34 — Collaborations: Prince, Richard
Acocella, Joan
Parkett 20 — Cumulus: Morris, Mark
Adams, Brooks
Parkett 18 - Miscella

eous £ Varia: Schnabel, Julian
Parkett 21 — Collaborations: Katz, Alex
Parkett 42 - Collaborations: We
Adrichem, Jan van
Parkett 45 — Collaborations: Lucas, Sarah by
Agencia de Viaje
Parkett 32 — Les Infos du Paradis
Akerman, Chantal
Parkett 45 — Miscellancous / Varia: Akerman, Chantal b
| Als, Hiiton
Parkett 47 — Collabarations: Pettibon, Rayvmond
Amano, Taro
Parkett 54 — Collaborations: Streuli, Beat
Ammann, Jean-Christophe
Parkett 1 - Collaborations: Cucchi, Enzo

1er, Lawrence

Parkett 2 — Miscellaneous / Varia

Parkett 7 - Miscellaneous / Varia: Areschwager, Richard
Parkett 13 - Cumulus
Parkertt 19 - Collaborations: Koons, Jeff

Parkert 24 — Collaborations: Alighicro e Boetti
Parkert 25 — Collaborations: Turrell, James
‘\ll']>||.|-”
SLSAN

Parkett 36 — Collaborations: Balkenhol,

Parketr 43 — Collaborations: Rothenbe
Anderson, Laurie

Parkett 48 — Collaborations: Anderson, Laurie / Rist, Pipilotti

Parkett 49 — Collaborations: Anderson, Laurie
Antomarini, Brunella

Parkert 15 — Miscellaneous / Viria: Woodman, Francesca
Anufriew, Sergej

Parketr 34 — Callaborations: Kabakow, Ilva by
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Arici, Laura

Parkett 3 — Les Infos du Paradis: Palermo, Blinky b)

Parkett 39 — Balkon
Armleder, John M

Parkett 50 — Collaborati
Armstrong, Richard

Parkert 10 = Cumulus

Parkett 46 — Collaborations:
Arnaudet, Didier

Parkett 50 — Collaborations:
Arrhenius, Sara

Parkett 60 — Collaborations:
Artschwager, Richard

Parkett 23 — Collaborations

Ashley, Robert

Parkert 29 — Balkon: Robert,

Aupetitallot, Yves

Parkett 53 — Cumulus
Avgikos, Jan

Parkert 37 — Collaborations

Parkett 56 — Collabor:

Parkett 39 — Miscellaneous
Avrilla, Jean-Marc

Parkett 39 — Collaborations
Babias, Marius

Parkett 45 - Collaborations
Bacchetta, Véronique

Parkett 33 - Collaborations:
Ball, Edward

Pa

arkett 34 — Balkon
Barry, Judith

Parkett 13 — Miscellaneous
Baselitz, Georg

Parkett 11 = Collaboriations:
Baudrillard, Jean

Parkett 37 — Miscellaneous

 Armleder, John M ©)

Artschwager, Richard
Mylayne, Jean-Luc
Ihater, Diana
Artschwager, Richard

Ashley

West, Franz
Beecroft, Vanes
Varia: Gaskell, Anna

Laib, Wolfgang
Rist, Pipilot

Triockel, Rosemaric

Varia: Barry, Judith
Baselitz, Georg b)

o
Valia
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Acker, Kathy
Parkett 34 — Collaborations
Acocella, Joan
Parkett 20 — Cumu
Adams, Brooks
Parkett 18 - Miscellaneous

Parkett 21 - Collaborations:

Yarkett 42 — Collaborations:
Adrichem, Jan van

Parkett 45 — Collaborations
Agencia de Viaje

Prince, Richard

: Morris, Mark

Varia: Schnabel, Julian

Karz, Alex

Weiner, Lawrence

Lucas, Sarah )

Parkert 32 — Les Infos du Paradlis

Akerman, Chantal
Parkett 45 — Miscellaneous
Als, Hiiton
Parkett 47 — Collaborations:
Amano, Taro
Parkett 54 - Collaborations:
Ammann, Jean-Christophe
Parkett 1 — Collaborations:
Parkett 2 — Miscellaneous
Parkett 7 - Miscellaneous

13 = Cumulus

19 — Collabarations:
Parkett 24 — Collaborations:
Parkett 25 — Collaborations:
Parkett 36 — Collaborations:
Parkett 43 — Collaborations:

Anderson, Laurie
Parkett 48 — Collaborations:
Parkett 49 — Collaborations

Antomarini, Brunella
Parkett 15 — Miscellaneous

Anufriew, Sergej
Parkett 34 — Collaborations:

Varia: Akerman, Chantal b

Pertibon, Raymond

streuli, Beat

Cucchi, Enzo
Varia

Varia: Artschwage

Koons, Jeff
Alighicro e Boetti

Turrell, James

r, Richard

Balkenhol, Stephan

Rothenber;

Anderson, Laurie
Anderson, Laurie

Varia; Woodman

Kabakow, Ihva 1)

SLUSAn

Rist, Pipilotti

Francesca



Arici, Laura

Parkett 3 — Les Infos du Paradis: Palermo, Blinky 1)

Parkett 39 — Balkon
Armleder, John M

Parkett 50 — Collaborations:
Armstrong, Richard

Parkert 10 — Cumulus

Parkett 46 — Collaborations
Arnaudet, Didier

Parkertt 50 — Collaborations:
Arrhenius, Sara

Parkett 60 — €
Artschwager, Richard

Parkett 23 — Collaborations

Ashley, Robert

iborations:

Parkert 29 — Balkon: Robert,

Aupetitallot, Yves

Parkett 53 — Cumulus
Avgikos, Jan

Parkert 37 — Collaborations

Parkett 56 — Collaborations

Parkett 539 — Miscellaneous
Avrilla, Jean-Marc

Parkett 39 — Collaborations
Babias, Marius

Parkett 48 — Collaborations
Bacchetta, Véronique

aborations

Parkett 33 — Cx
Ball, Edward

Parkett 34 — Balkon
Barry, Judith

Parkett 13 — Miscellaneous
Baselitz, Georg

Parkett 11 = Collaborations
Baudrillard, Jean

Parkett 37 — Miscellaneous

Armleder; John M ©)

Artschwager, Richard
Mylaynie, Jean-Lu
Thater, Diana
Artschwager, Richard

Ashley

West, Franz
Beecroft, Vanessa
Varia: Gaskell, Anna
Laib, Wolfgang

Rist, Pipilott

Trockel, Rosemarie

Varia: Barry, Judith
Baselitz, Georg 5% ]

Varia
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Bayrle, Thomas
Parkett 24 — Collaborations: Alighiero € Boetti,
Bazzi, Danielle
Parkert 15 — Balkon
Beck, Robert
Parkett 36 — Collaborations: Calle, Sophie / Shephard, Gregory
Becker, Robert
Parkett 12 — Collaborations: Warhol, Andy
Bell, Tiffany
Parkett 16 — Miscellaneous / Varia: Newman, Barnett
Bellido, Ramon Tio
Parkert 23 = Cumulus
Benezra, Neal
Parkett 36 — Collaborations: Balkenhol, Stephan
Berman, Marshall
Parkett 20 — Collaborations: Rollins + KOS, Tim
Bernard, Catherine
parkett 53 — Miscellaneous / Varia: Grimonprez, Johan 1)
Bernardez, Carmen
Parkett 8 — Cumulus
Beuys, Joseph
Parkett 8 — Misc
Bezzola, Tobia
Parkert 49 — Collaborations: Gordon, Douglas
Birnbaum, Daniel
Parkett 46 — Miscellaneous / Varia: Fahlstrom, Oyvind
Parkett 50 — Cumulus
Bitterli, Konrad
Parkett 45 — Collaborations: Signer, Roman
Blau, Douglas

Parkett 13 — Miscellaneous / Varia: Tansey, Mark

meous / Varia: Beuys, Joseph b)

Parkett 36 - Miscellaneous / Varia: Kessler, Jon
Blazwick, lwona

Parkett 19 — Cumulus

Parkett 31 — Collaborations: Hammons, David a)
Bleckner, Ross

Parkett 38 — Collaborations: Bleckner, Ross b}
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Blessing, Jennifer
Parkett 53 — Cumulus
Blisténe, Bernard
Parkert 18 = C
Bloem, Marja
Parkett 1 — Collaborations: Cucchi, Enzo
Blum, Peter
Parkett 2 — Miscellaneous / Varia )
Blume, Bernhard Johannes
Parkett 17 — Collaborations; David Weiss, Peter Fischli
Bogdan, Robert
Parkett 46 — Collaborations: Noland, Cacdy
Boltanski, Christian
Parkett 22 — Collaborations: Boltanski, Christian
Bonami, Francesco
Parkett 4% — Collaborations: Orozeo, Gabriel

imulus

Parkett 52 — Collaborations: Rondinone, L
Parkett 55 — Collaborations: TaylorWood, Sam
Parkett 57 — Collaborations: Aitken, Doug
Parkett 59 — Collaborations: Cattelan, Maurizio
Bordaz, Jean-Pierre

Parkett 7 — Miscellaneous / Varia: Anselmo, Giovanni

Parkett 10 — Miscellaneous / Varia: Darboven, Hanne
Parkett 13 — Miscellaneous / Varia: Holzer, Jenny
Parkett 24 — Collaborations: Alighiero e Boett,
Parkett 31 — Miscellaneous / Varia: Genzken, Isa
Knoebel, Imi / Merz, Gerhard
Bordowittz, Gregg
Parkett 27 — Collaborations: Gober. Robert
Borja-Villel, Manuel J.
Parketr 27 — Collaboratio
Botta, Mario
Parkett 10 — Balkor
Bourgeois, Louise
Parkett 27 — Collaborations: Bourgeois, Louise
Bourriaud, Nicolas
Parkett 59 — Collaborations: Cattelan, Maurizio

s: Bourgeois, Louise

: Botta, Mario
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Bovier, Lionel
Parkett 47 — Cumulus: Fleury, Sylvie / Rist, Pipiloti a)
Parkett 4% — Collaborations: Hume, (
Parkett 30 — Collaborations: n M
Parkett * Miscellaneous John
Brea, José Luis
Parkett 38 — Collabe 15: Bleckner, Ross
Bredekamp, Horst
Parkett 54 — Miscella Varia: Huene, Stephan von
Brett, Guy
Parkett 42 — Cumulus
Bronfen, Elisabeth
Parkett 55 — Collaborations: Tavior-Woocd, Sam
Parkett 59 — Miscellaneous / Varia: Messager, Annette
Brooks, Rosetta
| Parkett 11 — Miscellaneous / Varia: Brauntuch, Troy

Brun, Carl
Parkett 13 — Les Infos du Paradis: Fischer-Hinnen, Jakol Henri
Bryars, Gavin
Parkett 43 — Collaborations: Munoz, Juan
Bryson, Norman
Parkett 28 — Collaborations: Ruff, Thomas a)
Parkett 29 — Col
Parl

ihorations: Sherman, Cin

thorations: Ba Viatthew

Collaboratons: Sug ito, Hiroshi
Collaborations: Wall, Jeff
Parkett 50 - Collabor:

Parkett 54 — Collaborations: Mori, Mariko

ons: Struth, Thomas

Parkett 56 —C wations: Beecroft, Vanes

Budney, Jen

Parkert 49 — Collaborations: Anderson, Laurie

Parkett 53 — Collaborations; Tillmans, Wol
Bulloch, Angela

Parkett 48 — Cumulus: Bulloch, Ang
Bumiller, Rudolf

Parkett 32 — C

worations: Knoebel, Imi
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Burckhardt, Jacqueline

| — Miscellaneous / Varia: Reitz, Dana

3 — Miscellaneous / Varia b)

Parkett 4 — Collaborations: Oppenheim, Meret
Parkert 5 — Miscellaneous / Varia: Merz, Mario
Ei

itions: Wilson, Robert

||‘1

1t 12 — Les Infos
Parkett 16—
Parkett 21 —1
Parkert 40 — E jal
Parkert 44 — Collabora

eonus / Varig: Romano, Giulio

d)

ns: Gursky, Andreas

Parkert 49 — Collaborations: Anderson, Laurie
Burke & Hare

Parkett 19 =G
Burn, Gordon

Parkett 40 — Collaborations: Hirst, Damien
Bush, Kate

Parkett 56 — Collaborations: Pardo, jorge
Bush, Teresia

Parkett 27 — Collaborations: Gober, Robert b)
Butler, Connie

Parkett 57 — Cumulus
Batschmann, Oskar

Parkett 1 —Misc
Béhme, Hartmut

Parkett 38 — Miscellaneous / Varia

Biirgi, Bernhard

-ations: Koons, Jeff by

ineous / vara

Parkett 3 — Les Infos du Paradis: Palermo, Bl h)

Parkerr 52 — Collaborations: Kilimnik, Karen
Biittner, Werner

Parketr 4 — Miscellaneous ia: Dali, Salvac a)

Caldwell, John
Parkett 11 = Collaborations: Baselitz, Georg
Parkett 26 — Collaborations: Forg, Glinther
Cameron, Dan
Parkett 15 = Cumulus

Parkett 17 - Les Infos du Paradis
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Parkett 25 — Collaborations: Fritsch, Katharina

Parkett 30 — Cumulus
Camhi, Leslie

Parkett 50 = Collaborations: Williams, Sue
Cardenas, Monica de

Parkett 3 = Collaborations: Disler, Martin
Castle, Frederick Ted

Parkett 25 = Collaborations: Turrell, James
Celant, Germano

Parkett 17 — Collaborations: David Weiss, Peter Fischli
Celmins, Vija

Parkett 44 — Collaborations: Celmins, Vij
Cherix, Christophe

Parkett 47 — Cumulus; Fleury, Sylvie / Rist, Pipilotti
Clark, T. J.

Parkett 22 — Collaborations: Wall, Jeff
Clegg & Guttmann

Parkett 28 — Cumulus: Clegg & Gutimann
Clemente, Francesco
Parkett 2 — Les Infos du Paradis: Clemente, Francesco

b

Parkett 9 — Collaborations: Shapiro, David

Parkett 21 — Collaborations: Clemente, Francesco / Katz, Alex b)
Close, Chuck

Parkett 60 — Collaborations: Close, Chuck b)

Parkett 60 = Callaborations: Close, Chuck / Pevton, Elizabeth b}
Codognato, Mario

Parkett 14 - Collaborations: Gilbert & George
Coleman, Beth

Parkett 50 = Cumulus
Colombo, Paolo

Parkett 48 — Collaborations: Rist, Pipilotti
Cooke, Lynne

Parkett 12 — Miscellaneous / Varia: Woodrow, Bill

Parkett 18 — Miscellaneous / Varia: Cragg, Tony

Parkett 25 — Miscellaneous / Varia: Hamilton, Richard

Parkett 41 — Collaborations: Hammons, David

Parkett 34 — Miscellaneous / Varia: Hill, Gary



Parkert 39 — Les Infos du Paradis: Barr, Burt
Parkert 43 — Collaborations: Mun

Parkett 44 — Miscellaneous / Varia

Parkett 47 — Collaborations: Oursle
Parkett 50 - Collaborations: Mylayne, Jean-Luc

Parkett 56 — Miscellaneous / Varia: Thater, Diana
Cooper, Jeremy

Parkett 14 - C
Cora, Bruno

Parkert 6 — Collaborations: Kounellis, Jannis
Cotter, Holland

parkett 27 — Miscellaneous / Varia: Thek, Paul

yorations: Gilbert & George

Parkett 40 — Collaborations: Clemente, Francesco
Cottingham, Laura

Parkett 30 — Miscellaneous / Varia: Hamilton, Ann
Creeley, Robert

Parkett 43 — Collaborations: Rothenberg, Susan
Criqui, Jean-Pierre

Parkett 35 — Collaborations: Richter, Gerhard

Parkett 44 — C
Crone, Rainer

Parkett 9 - Collabot

Parkett 24 — C

Parkert 3 Collaborations: Knoebel, Imi a)
Cucchi, Enzo

Parkett 10 — Miscellaneous / Varia: Cucchi, Enzo

laborations: Gursky, Andreas

tons: Clemente, Francesco

horations: Alighiero e Boetti a)

1
Y

Parkett 14 — Miscellaneous / Varia: Cucchi, Enzo
Cueff, Alain

Parkett 8 — Collaborations: Raetz, Markus

Parkett 13 — Miscellaneous / Varia: Alighiero e Boetti

Parkett 15 — Miscellaneous / Varia: Daniels, Rene

Parkett 18 — Collaborations: Ruscha, Edward
Parkett 24 — Collaborations: Alighiero e Be
Curiger, Bice

Parkett 1 — Collaborations: Cucchi, En

Parkett 1 — Editorial; Cucchi, Enzo
Parkett 2 — Miscellaneous / Varia b)
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Parkett 2 — Collaborations:
Parkett 3 - Collaborations
Parkett 3 - Les Infos du |
Parkert 4 - Miscellaneous |
Parkett 5 - Miscellaneous

Polke, Sigmar
Disler, Martin

radis; Palermo, Blinky b)

Varia:
Vi

Kirkeby, Per

1ria: David Weeiss, Peter Fischli

Parkett 6 — Les Infos du Paradis; Squat Theatre

Parkett 8 - Collaborations:

Raetz, Markus

Parkett 10 — Balkon: Botta, Mario by

Parkett 13 — Collaborations:

Horn, Rebecca

Parkett 16 — Collaborations: Wilson, Robert

Parkett 18 — Balkon: Polke, Sigmar

Parkett 19 — Collaborations:

21 - Collaborations:

Parkett 23 — Collaborations:
Parkett 26 — Miscellaneous /

Parkett 30 — Collaborations
Parkett 33-40 — Editorial

Parkett 40 - Collaborations:

Parkett 42-50 — Editorial
Parkett 50
Parkett 50-59 Editorial

Parkett 60 — Collaborations:

Parkett €
Dannatt, Adrian

Parkett 50 — Collaborations:

Parkett 56 — €

Parkett 58 — Collaborations:

Danoff, I. Michael

Parkett 28 — Collaborations:

Danto, Arthur C.

Parkett 23 — Collaborations:
Parkett 54 — Collaborations:

Parkett 57 = Collaborations:

Darragon, Eric

Parkett 11 = Collaborations:

Dash, Robert
Parkett 14

aborations:

Les Infos du Paradis

Varia: Polke, Sigmar
Polke, Sigmar

Polke, Sigmar
Mylayne; Jean-Luc

Close, Chuck b)

Williams, Sue

Fleury, Sylvie
Gertsch, Franz
Artschwager, Richard
Streuli, Beat

Goldin, Nan

Baselitz, Georg



Dault, Gary Michael
Parkett 37 - Cumulus
Davis, Susan A.
Parkett 29 — Collaborations: Baldessari, John
Davvetas, Demosthenes
Parkett 3 — Collaborations: Disler, Martin
Parkett 13 — Collaborations: Horn, Rebecca
Parkert 14 — Collaborations: Gilbert & George
Parkett 15 — Collaborations: Merz, Mario
De Ak, Edit
Parkett 3 — Balkon
De Duve, Thierry
Parkett 60 — Les Infos du Paradis b)
De Land, Colin
Parkett 45 - Collaborations: 5
Parkett 49 — Miscellaneous / Varia: Waters, John b)
De Zegher, M. Catherine
Parkert 48 — Collaborations: Orozco, Gabriel
Deitcher, David
Parketr 21 — Cumulus: Serrano, Andres
Parkett 44 — Cumulus
6 — Collaborations: Artschwager, Richard

er, Ronmuan

Parkett

Noland, Cady / Sugimoto, Hir sl
Denson, G. Roger

Parkett 26 — Collabortions

Parkett 30 — Co
Parkett 33 — Misce Varia: Oppenheim, Dennis

Parkett 40 — Miscellaneous / Varia

Parkett 46 — Collaborations; Sugimoto, Hiroshi
Dercon, Chris

Park

Parkett 33
Dexter, Emma

Parkett 31 — Collaborations: Hammons, David a)
Di Pietrantonio, Giacinto

cett 50 — Collaborations: Armleder, John M

10 = Collaborations: Nauman, Bruce b)

Cumulus
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Diacono, Mario

Parkett 10 - Miscellaneous / Varia: Cucchi, Enzo
Dickel, Hans

Parkert 26 — Cumulus
Dickhoff, Wilfried

Parketr 8 — Miscellaneous / Varia: Schulze, Andreas

Parkett 26 — Collaborations; Forg, Ginther / Taaffe, Philip

Parkert 29 — Collaborations: Sherman, Cindy
Diederichsen, Diedrich

Parkett 2 — Balkon

Parkett 19 — Collaborations: Kippenberger. Martin / Koons, Jeff
ions: Kelley, Mike

Parkett 33 — Collaborations: Wool, Christopher
Dimitrijevic, Nena

Parkett 4 — Cumulus
Dion, Mark

Parkett 30 - Collaborations: Mylayne, Jean-Luc
Doswald, Christoph

Parkett 45 — Collaborations: Signer, Roman

Parkett 48 — Balkon: Andll, lan
Drahten, Doris von

Parkert 35 — Miscellaneous / Varia: Neubaus, Max

Parkett 31 — Collabors

Parkert 38 — Miscellaneous / Varia: Whiteread, Rachel
Draxler, Helmut

Parkert 29 — Cumulus
Drechsel, |org

Parkett 24 — Collaborations: Alighiero ¢ Boetti
Drechsler, Wolfgang

Parkett 14 — Cumulus
Drohojowska, Hunter

Parkett 34 = Cumulus: Kelley, Mike / Pace, Anita

Dubois Shaw, Gwendolyn
Parkett 59 ~ Collaborations: Walker, Kara
Dumas, Marlene

|
| Pettibon, Raymond / Prina, Stephen
Parkett 38 - Collaborations; Dumas, Marlene




Ebeling, Knut

Parkert 58 — Balkon: Kuhn, Hans Peter
Editors / Redaktion

Parkett 7 - Miscellaneaus / Varia: Oppenheim, Meret

parkett 8 — Miscellaneous / Varia: Beuys, Joseph

Cucchi, Enzo / Kiefer, Anselm / Kounellis, Jannis

Parkert 9 — Miscellaneous / Varia

Parkett 12 — Collaborations: Warhol, Andy

Parkett 19 — Balkon: Brunner, Hannes

Parkett 28 — Les Infos du Paradis: Lynch, David

Parkett 48 — Miscellaneous / Varia: Disler, Martin

Parkett 49 — Miscellaneous / Varia: Kippenberger, Martin
Eisenberg, Deborah

Parkert 57 — Collaborations: Goldin, Nan
Eizykman, Claudine

parkett 11 — Miscellaneous / Varia: Ray, Man a)
Ellis, Stephen

Parkert 20 — Miscellaneous / Varia: Bleckner, Ross
Enwezor, Okwui

parkett 54 — Les Infos du Paradis: Kentridge, William

Parkett 61 — Cumulus: Roberts, Liisa
Erdmann Ziegler, UIf
Parkett 53 — Collaborations: Tillmans, Wolfgang
Evans, Steven
Parkert 22 — Les Infos du Paradis
Fairbrother, Trevor
Parkett 16 — Collaborations: Wilson, Robert
Parkert 20 — Collaborations: Rollins + K.O.5., Tim
Parkett 24 — Les Infos du Paradis b)
Parkett 28 — Collaborations: Ruff, Thomas a)
Parkert 31 — Collaborations: Kelley, Mike
Parkett 35 — Miscellaneous
parkett 42 — Collaborations: Whiteread, Rachel
Fallowell, Duncan
Parkett 14 — Collaborations: Gilbert & George
Farris, John

Parkett 31 — Collaborations: Hammons, Day icl

: Vaisman, Mever




Farrow, Clare

Parkert 39 — Collaborations: Laib, Wolfge
Felderer, Brigitte

Parkett 24 — Miscellaneous / Varia: West, Franz a)
Felix, Zdenek

Parkett 58 — Collaborations: Rosenquist, James
Fer, Briony

Parkett 56 — Collaborations: Kelly, Ellsworth
Ferguson, Russell

ett 49 — Collabo

s: Gordon, Douglas

ett 56 — Callaborations: Pardo, Jorge

Parkett 58 — Collaborations: Rhoades, Jason
Fihman, Guy

Parkett 11 — Miscellaneous / Varia: Rav, Man a)
Fisher, Jean

Parkett 13 — Miscellaneous / Varia: Barry, Judith
Fitzgerald, Michael

Parketr 10 — Miscellaneous / Varia a)
Fleck, Robert

Parkert 32 — Cumulus

Parkett 46 — Les Infos du Paradis: Deleuze, Gilles

Parketr 57 — Collaborations: Hirschhorn, Thomas
Fleissig, Peter

Parkett 26 — Balkon

Parkett 35 - Miscellaneous / Varia
Fleming, Martha

Parkett 42 — Cumulus
Fleury, Sylvie

Parkett 56 — Cx
Flood, Richard

Parkett 8 — Cumulus: Stevens, Alfred

iborations: Armleder, John M by

Parkett 13 — Balkon
Parkett 17 — Balkon
Parkett 21 — Collaborations: Katz, Alex
Parkert 23— B ewton, Val

Parkett

1

5 — Coll

borations: Turrell, James b}

Parkett 30 — Balkon: Mangano, Silvana




Parkett 44 — Collaborations: Tiravanija, Rirkrit by

Parkett 49 — Collaborations: Gordon, Douglas
Fogle, Douglas

Parkert 48 — C
Forster, Kurt W.

Parkerr 3 — Miscellaneous /Varia b)

Ilaborations: Hume, Gary

rions: Artschwager, Ric
v, Frank O.

Parkett 46 — Collabor

Parkett 50 — Les Infos du Paradis: G
Francis, Mark

Parkert 12 - Cumulus
Frangenberg, Frank

Parkert 56 — Collaborations: Pardo, Jorge
Frank, Martin

Parkett & — Balkon
Franz, Erich

Parkett 32 — Collaborations: Levine, Sherrie
Freedman, Carl

parkett 45 — Collaborations: Lucas, Sarah
Freidus, Marc

parkett 28 — Collaborations: Ruff, Thomas
Frey, Patrick

Parkett 1 — Miscellaneous [ Varia: Gilbert & G
ner, Werner

bro, Luciano

3 - Miscellaneous / Varia: B

10 = Collaborarions: Nauman, Bruce

12 — Miscellaneous / Varia: Mucha, Reinhard
Parkett 16 — Les Infos du Paracis

Collaborations: David Weiss,

erer Fischli

Parkert

Parkett 19 — Collaborations; Kippenbe r, Martin

Parkett 21 — Collaborations: Katz, Alex

Parkett . in-Frédéric

_ Miscellaneous / Varia: Schnvder,

Parkets Baldessart, |

I 1 35 — Miscellaneous / Varia: Roth, Dieter
Parkett 36 — Collaborations: Calle, Sophie
parkert 35 — Collaborations: Slominski. Andreas

Friedel, Helmut

Parkett 12 — Balkon: Kianzli, Otto

Collaborations: Gertsch, Fran

Parket




Friis-Hansen, Dana
Parkett 57 — Collaborations: Goldin, Nan
Funcke, Bettina
Parkett 55 — Collaborations: Slominski, Andreas by
Féldényi, Laszlo F.
Parkett 23 — Collaborations: Artschwager, Richard
Parkett 36 — Miscellaneous / Varia: Schwarzkogler, Rudolf
Parkett 39 — Cumulus
Gachnang, Johannes
Parkett 1 - Les Infos du Paradis: Oppenheim, Meret
Parkert 2 — Miscellaneous / Varia
Galison, Peter
Parkett 61 — Collaborations: Ritchie, Matthew
Garrels, Gary
Parkett 14 — Cumulus
Parkett 25 — Collaborations: Fritsch, Katharina / Turrell, James

Parkett 30 — Collaborations: Polke,
Gassert, Siegmar
Parkett 8 — Les Infos du Paradis b)
Geissmar, Christoph
Parkett 34 — Cumulus b)
Gidal, Peter
Parkett 35 — Collaborations: Richter, Gerhard
Gilbert-Rolfe, Jeremy
Parkert 16 — Miscellaneous / Varia: Newman, Barnett
Parkett 60 - Collaborations: Thater, Diana
Gillick, Liam
Parkett 32 - Miscellaneous / Varia: Huws, Bethan b)
Parkett 44 - Collaborations: Gillick, Liam / Tiravanija, Rirkrit b)
Parkett 44 — Les Infos du Paradis: Gillick, Liam / Gordon, Douglas )
Parkett 49 - Collaborations: Gillick, Liam / Gordon, Douglas a)
Parkett 61 = Collaborations: Gillick, Liam
Gilpin, Heidi
Parkett 45 — Miscellaneous / Varia: Forsvthe, William
Gingeras, Alison
Parkett 57 — Collaborations: Hirschhorn, Thomas

Sigmar

Parkett 59 — Collaborations: Cattelan, Ma

Fale]



Gintz, Claude

Parkett 22 — Caollaborations; Wall

Parkett 39 - Miscellaneous / Va
Glaesemer, Jiirgen

parkett 8 — Collaborations: Raetz, Markus
Glenn, Constance W.

parkett 58 — Collaborations: Rosenquist, James
Glozer, Laszlo

parkett 7 — Miscellaneous / Varia: Merz, Gerhard

Jell
a: Orozco, Gabriel

Parkett 30 — Collaborations: Polke, Sigmar
Gober, Robert
Parkett 19 — Cumulus
Parkett 27 — Collaborations: Gober, Robert b)
Goldberg, Roselee
Parkett 4 = Cumulus
Parkett 35 — Les Infos du Paradis: De Keersmaeker, Anne Teresa
Goldin, Nan
Parkett 44 — Miscellaneous / Varia: Hujar, Peter
Gookin, Kirby
parkett 36 — Miscellaneous / Varia; Larner, Liz
Gordon, Douglas
Parkett 44 — Les Infos du Paradis: Gillick, Liam
Gordon, Douglas a)
Parkett 49 — Collaborations: Gillick, Liam Gordon, Douglas a)
Gorovoy, Jerry
Parkett 54 — Collaborations: Horn, Roni
Gould, Claudia
Parkett 35 — Balkon: Kawamata, Tadashi

)] Graevenitz, Antje von
glas 4) parkett 6 — Miscellaneous / Varia: Armando
1) Graffenried, Dieter von

Parkert 40 — Editorial a)
Graham, Dan

Parkert 22 — Collaborations: Wall, Jeff
Grandjean, Christine

Packett 16 — Collaborations: Wilson, Robert
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Grasskamp, Walter

Parkett 39 — Misce
Greenberg, David

Parkett 57 — Miscellaneous / Varia: Baechler, Donald
Greil, Marcus

Parkett 33 — Collaborations; Wool, Christopher
Greskovic, Robert

Parkett 52 — Les Infos du Paradis: Cunningham, Merce
Grevenstein, Alexander van

Parkett 5 - Cumulus
Grigely, Joseph

Parkert 36 — Collaborations: Calle, Sophie
Grimonprez, Johan

P

aneous / Varia: KassebGhmier, Axel

kett 53 — Miscellaneous / Varia: Grimonprez, Johan b)
Groot, Paul

Parkett 17 — Miscellaneous / Varia; Mullican, Matt
Group-Material

Parkett 26 — Cumulus: “Group-Material”
Groys, Boris

Parkett 34 — Collaborations: Kabakov, llva b)

Parkett 40 — Collaborations: Hirst, Damien

Parkertt 40 — Collaborations: David Weiss, Peter Fischli

Parkett 47
Parkett

wations: Pettibon, Raymond
Viaria: Pepperstein, Pavel
Parkett 535 — Collaborations: Slominski, Andreas b)
Grundbacher, Francois
Parkett 8 - Collaborations: Raerz, Markus
Griiterich, Marlis
Parkett 15 = Collaborations: Merz, Mario
Guidieri, Remo
wrkett 11 - Collaborations: Baselitz, Georg

kett 12 - Collaborations: Warhaol, Andy
Guilbaut, Serge

Parkett 22 - Collaborations: Wall, Jeff
Gumpert, Lynn

Parkett 29 — Cumulus



Gunnarsson, Styrmir

Parkett 54 — Collaborations: Horn, Roni
Gutman, Martin

Parkett 37 — Collaborations: West, Franz
Haase, Amine

Parkett 12 — Miscellaneous / Varia: Partenheimer, Ju
Haden-Guest, Anthony

Parkett 22 — Cumulus
Hakert, Ulmann-Matthias

Parkett 57 = Collaborations: Goldin, Nan
Halbreich, Kathy

Parkett 17 — Miscellaneous / Varia: Wooster Group
Halley, Peter

Parkett 16 — Miscellaneous / Varia: Newmarn, Barnett b)
Hammons, David

Parkett 31 — Collaborations; Hammaons, David b)
Haslinger, Regina

Parkett 60 — Collaborations: Tha
Helfenstein, Josef

Parkett 27 — Collaborations; Bourgeois, Louise [ Gober Robert
Heller, Martin

Parkert 46 — Balkon
Helwing, Anna

Parkett 58 — Les Infos du Paradis: Walder, Susann
Herzog, Jacques

Parkett 20 — Les lnfos Du Paradis: de Meuron, Pierre

=r, Diana

Herzog. Jacques b)
Heusch, Georg

Parkett 18 — Miscellaneous / Varia: Wols b)
Heynen, Julian

Parkett 25 — Collaborations: Fritsch, Katharina

parkett 55 — Collaborations: Slominski, Andreas
Hickey, Dave

parkett 18 — Collaborations: Ruscha, Edward

Parkett 20 — Balkon: Warhol, Andy

Parkett 25 — Collaborations: Turrell, James
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Parkett 28 - Miscellaneous / Varia

Parkett 29 — Collaborations: Baldessari, John

Parkett 30 - Collaborations: Polke, Sigmar

Parkett 35 - Collaborations: Richter, Gerhard

Parkett 40 — Miscellaneous / Varia

Parkett 61 — Collaborations: Riley, Bridget
Higgie, Jennifer

Parkett 55 — Collaborations: Ruscha, Edward
Hilty, Greg

Parkett 56 — Miscellaneous / Varia: Wyn Evans, Cerith

Parkett 60 — Miscellaneous / Varia: Deller, Jeremy
Hirsch, Faye

Parkett 48 — Miscellaneous / Varia: Connor, Bruce
Hoet, Jan

Parkett 2 — Cumulus
Hoffmann, Jens

Parkett 55 = Collaborations: Slominski, Andreas b)
Hohmeyer, Jiirgen

Parkett 3 = Cumulus
Hoptman, Laura

Parkett 52 — Collaborations: Rondinone, Ugo

Parkett 60 — Collaborations: Tuymans, Luc
Horn, Rebecca

Parkett 4 — Balkon: Horn, Rebecca

Parkett 13 — Collaborations; Horn, Rebecea
Huber, Axel

Parkett 37 — Collaborations: West, Franz
Hulten, Pontus

Parkett 58 — Collaborations: Rosenquist, James
Humeltenberg, Hanna

Parkett 19 — Miscellaneous / Varia: Ruff, Thomas
Hybert, Fabrice

Parkett 43 — Miscellaneous / Varia: Hybert, Fabrice b)
Hiirlimann, Annemarie

Parkett 19 — Miscellaneous / Varia: Bloom, Barbara
Inboden, Gudrun

Parkett 34 — Miscellaneous / Varia: Griting, Asta

318




Indiana, Gary

Parkett 2 — Miscellaneous / Varia b)

Parkett 2 — Les Infos du Paradis: Clemente, Francesco

Parkett 4 — Miscellaneous / Varia:

Landseer, Edwin / Wegman, William
Ingold, Felix Philipp

Parkett 13 — Collaborations: Horn, Rebecca

parkett 19 — Miscellaneous / Varia: Zaugg, Remy
Isaak, Jo Anna

Parkett 34 — Les Infos du Paradis: Reicheck, Elaine
Jahn, Wolf

Parkett 14 — Collaborations: Gilbert & George
Janus, Elizabeth

Parkett 47 — Collaborations: Schiitte, Thomas

Parkett 39 — Collaborations: Walker, Kara
Jauch, Ursula Pia

Parkett 29 — Collaborations: Sherman, Cindy

Parkett 31 — Balkon
Jelinek, Elfriede

Parkett 29 — Gollaborations: Sherman, Cingy
Johnen, Jorg

Parkett 28 — Collaborations: Ruff, Thomas
Jolles, Claudia

Parkett 12 — Miscellaneous / Varia; Bulatow, Erik

Parkett 34 — Collaborations: Kabakov, Tlya

Inspection Medhermeneutics b)

Parkett 34 — Collaborations
Jones, Caroline

parkett 61 — Collaborations: Ritchie, Matthew
Jones, Ronald

Parkett 17 = Cumulus
Joselit, David

Parkett 7 = Cumulus
Jouannais, Jean-Yves

Parkett 45 — Collaborations: Signer, Roman
Juan, Munoz

Parkett 43 — Collaborations: Juan, Munoz
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Juncosa, Enrique
Parkett 52 —
Kabakov, llya
Parkett 34 — Collaborations: Kabakow, Ilya by
Kahmen, Volker
Parkett 18 — Miscellaneous / Varia: Wols )
Katz, Alex
Parkett 21 - Collaborations: Clemente, Francesco [ Katz, Alex
Katz, Max
Parkett 36 - Collaborations: Balkenhol, Stephan
Katz, Vincent
Parkett 48 — Miscellaneous / Varia: Burckhardt

laborations: Morley, Malcolm

, Rudy

Parkett 54 — Miscellaneous / Varia: Katz, Alex
Parkett 39 — Miscellaneous / Varia; de Campaos, Augusto
de Campaos, Haroldo / Pignatari, Décio

Kawara, On
Parkett 7 — Miscellaneous / Varia; Kawara, On

Kellein, Thomas
Parkett 32 — Miscellaneous / Varia: De Maria, Walter
Parkett 56 — Collaborations: Kelly, Ellsworth

Kelley, Mike

Parkett 21 — Les Infos du Paradis:

, Mike

Survival Research Laboratories (SRL)
Parkett 31 — Collaborations; Kelley, Mike D)
Kentridge, William
Parkett 54 — Les Infos du Paradis: Kentridge, William b)
Kertess, Klaus
Parkett 16 — Collaborations: Wilson, Robert
Parkett 19 - Co
Parkett 20 — Misce
Parkett 37 — Collaborations: Ray, Charles
Parkett 39 — Les Infos du Paradis: Barr, Burt
Kittelmann, Udo
Parkert 49 — Cumulus
Kittler, Friedrich

Parkett 24 — Collaborations: Alighiero e Boetti

ions: Koons, Jetl

mneous [ Varia: Brown, Trisha

1]



Klein, Joe

Parkett 61 — Collaborations: Sarah, Morris
Kley, Elisabeth

Parkett 61 — Miscellaneous / Varia: Lincoln, Paul
Knight, Christopher

Parkett 12 = Cumulus

Parkett 18 — Collaborations: Ruscha, Edward

Parkett 37 — Collaborations: Ray, Charles
Koch, Gertrud

parkett 35 — Collaborations: Richter, Gerhard
Koepplin, Dieter

parkett 11 — Collaborations: Baselitz, Georg b)

Parkett 22 — Miscellaneous / Varia: Balkenhol, Stephan
Koether, Jutta

Parkert 13 — Miscellaneous / Varia; Fritsch, Katharina

Parkett 16 = Cumulus

Parkett 24 — Miscellaneous / Varia: Kelley, Mike

Parkett 58 — Collaborations: Fleury, Svivie
Kohler, Georg

parkert 23 — Collaborations; Artschwager, Richard
Koons, Jeff

Parkett 19 — Collaborations: Koons, Jeff b)

Parkett 58 — Collaborations: Rosenguist, James b}
Kowaljow, Andreli

Parkett 25 — Balkon: Tinguely, Jean

Parkett 30 — Miscellaneous / Varia: Boucher, Francois
Kozloff, Max

Parkett 15 — Miscellaneous / Varia: Peress, Gilles
Kroksnes, Andrea

parkett 57 — Miscellaneous / Varia: Lawler, Louise
Kruger, Barbara

Parkett 1 — Cumulus: Spottiswood, Roger
Kriiger, Michael

Parkett 21 — Collaborations: Katz, Alex
Kudielka, Robert

Parkett 61 — Collaborations: Riley, Bridget
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Kuoni, Carin

Parkett 30 — Les Infos du Paradis: Reitz, Dana

Kurjakovic, Daniel

Parkert 44 — Miscellaneous
Kurzmeyer, Roman

Parkett 52 — Cumulus
Kuspit, Donald

Parkett 5 - Cumulus
Lachmayer, Herbert

Parkert 24 — Miscellaneous
Ladda, Justen

Parkett 10 — Miscellaneous
Lajer-Burcharth, Ewa

Parkett 53 — Collaborations:
Parkett 55 — Collaborations:

Lambrecht, Luk

Parkert 44 — Miscellaneous
Lanier, Jaron

Parkett 34 — Balkon
Lascault, Gilbert

Parkert 8 = Collaborations:

Parkert 9 — Miscellaneous
P;

Lawson, Thomas

Parketr 29 — Collaborations:

Lebensztejn, Jean-Claude
Parkett 9 — Balkon

Parkett 52 — Collaborations:

Lebovici, Elisabeth

Parkett 57 — Collaborations:

Leffingwell, Edward
Parkett 30 — Miscellaneous

Parkett 42 - Collaborations:

Leggat, Graham

Parkett 48 — Cumulus

rkett 24 — Collaborations:
Parkett 40 — Collaborations:

Varia: Burki, Marie José

/ Varia: West, Franz a)

‘Varia b)

Moffatr, Tracey
Tavlor-Wood, Sam

Varia: Luyten, Mark

Raetz, Markus

Varia: Boltanski, Christian
Alighiero e Boetti

Horn, Rebecca

Baldessari, John

.\[l.‘l'll_‘_\'\ Malcolm
Goldin, Nan

Varia: Weiner, Lawrence
Weiner, Lawrence



Lehmann, Hans-Thies
Parkett 16 — Collaborations: Wilson, Robert
Leipold, Tracy
Parkett 47 - Collaborations: Oursler, Tony b)
Leo, Vince
Parkett 42 — Miscellaneous / Varia: Frank, Robert
Levi Strauss, David
Parkett 26 — Miscellaneous / Varia: Beuys, Joseph
Parkett 33 — Cumulus
Levin, Kim
Parkett 25 — Cumulus
Levin, Thomas Y.
Parkett 56 — Miscellaneous / Varia: Marclay, Christian
Levy, Ellen
Parkett 16 — Collaborations: Wilson, Robert
Lewis, Diane
Parkett 54 — Collaborations: Horn, Roni
Pa
Lewis, James
Parkert 28 — Miscellaneous / Vd

att 56 — Les Infos du Paradis

a: Prince, Richard

Parkett 29 — Collaborations: Baldessari, John
Lewis, Jim
rkert 32 — Miscellaneous / Varia: Clark, Larey

Parkett 33 — Collaborations: Wool, Christopher
Parkett 44 — Collaborations: Celmins, Vija
Parkett 47 — Callaborations: Pettibon, Raymond b)
Liebermann, Valeria
Parkett 53 — Les Infos du Paradis: Fritsch, Katharina
Liebmann, Lisa
neous / Varia b)

Parkett - Miscella

3

Parkett 5 — Les Infos du Paradis

parkett 7 — Collaborations: Marden, Brice
Parkett 21 — Miscellaneous / Varia: Gober, Robert
Parkett 32 — Collaborations: Knoebel, Imi
Parkett 43 — Balkon

Parkett 53 = Collaborations: Peyton, Elizabeth
laborations: Goldin, Nan

Parkett 57
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Lienhard, Marie-Louise

Parkett 29 — Les Infos du Paradis: lreland, David
Lightman, Alan

Parkett 23 - Collaborations: Artschwager, Richard
Lind, Maria

Farkett 54 — Cumulus
Lingwood, James

Parkett 43 — Collaborations: Juan, Munoz b)

Parkett 50 ~ Collaborations: Struth, Thomas
Linhart, Eva

Parkett 24 — Collaborations: Alighiero e Boetti
Lippert, Werner

Parkett 22 — Miscellaneous / Varia: Feldmann, Hans-Peter /

Ruscha, Edward / Weiner, Lawrence
Lobel, Michael

Parkett 58 — Collaborations: Rosenquist, James
Loers, Veit

Parkett 50 — Collaborations: Koons, Jeff
Loock, Ulrich

Parkett 6 - Miscellaneous / Varia: Stalder, Anselm

Parkett 23 — Miscellaneous / Varia: Struth, Thomas

Parkett 28 - Collaborations: Gertsch, Franz

Parkett 38 - Collaborations: Dumas, Marlene

Parkett 47 - Collaborations: Schiitte, Thomas
Louis, Eleonora

Parkett 34 — Cumulus b)
Lowe, Geoff

Parkett 45 — Miscellaneous / Varia: Lowe, Geoff b)
Lucas, Sarah

Parkett 45 — Collaborations: Lucas, Sarah b)
Magnaguagno, Guido

Parkett 53 — Balkon: Rhoades, Jason / Roth, Dieter a)
Malsch, Friedemann

Parkett 15 — Miscellaneous / Varia: Herold, Georg

Parkett 21 — Cumulus

Parkett 24 — Collaborations: Alighiero e Boetti



Marcadé, Bernard

Parkett 14 — Miscellaneous

Parkett 24 — Balkon

Parkett 31 — Collaborations:

Parkett 53 — Miscellaneous
Marcus, Ben

Parkett 61 = Collaborations:
Mari, Bartomeu

Parkett 47 — Collaborations:
Marsh, Georgia

Parkett 22 — Collaborations:
Marta, Karen

/Varia: Hamilton Finlay, lan

Kelley, Mike
Varia: Gober, Robert

Ritchie, Matthew
Schiitte, Thomas

Boltanski, Christian b)

pParkett 16 — Les Infos du Paradis a)

Parkett 17 — Collaborations:
Martin, Adrian

Parkett 53 — Collaborations:
Marzorati, Gerald

Parkett 5 - Collaborations:
Mason, Rainer Michael

Parkett 9 = Cumulus

Parkett 11 = Collaborations:

Parkett 28 — Collaborations:
Matsui, Midori

Parkett 53 — Collaborations:

Parkett 59 — Collaborations:
Maurer, Simon

Parkett 56 — Collaborations:
McEvilley, Thomas

Parkett 30 — Collaborations:

Parkett 39 — Collaborations:

David Weiss, Peter Fischli
Moffatt, Tracey

Fischl, Eric

Baselitz, Georg

Gertsch, Franz

Tillmans, Wolfgang
Kusama, Yayoi

Kelly, Ellsworth

Polke, Sigmar
Laib, Woltgang

Parkett 45 — Cumulus: Kabakov, llya / Cumulus: Kounellis, Jannis

McGrath, Patrick
Parkett 23 — Collaborations:
Parkertt 34 = Miscellaneous
McKenzie, Robyn
Parkett 45 = Miscellaneous

Artschwager, Richard
Varia: Ellis, Stephen

Varia: Lowe, Geoff b)




Meier, Dieter
Parkett 1 — Miscellaneous
Melo, Alexandre
Farkett 43 — Collaborations:
Parkett 44 — Cumulus
Parkett 44 — Collaborations:
Merz, Beatrice
Parkett 35 - Miscellaneous
Merz, Mario
Parkett 15 - C
Meyer, Franz
Parkett 7 - Collaborations:
Parkett 11 — Collaborations:
Meyer, James
Parkett 49 — Cumulus
Meyer-Hermann, Eva
Parkett 58 — Collabora
Meyer-Thoss, Christiane
Parkett 4 — Collaborations:

laborations:

tions:

Parkett 8 — Miscellaneous

Parkett 27 - Collaborations
Miller, John

Parkett 18 — Collaborations:
Miller, Paul D.

Pa

rkett 46 = Cumulus

Parketr 58
Moos, David

Parkett 24 — Collaborations:

Parkert 32 — Collaborati
Morgan, Stuart

Parkett 7 — Miscellaneous

Varia: Dior, Christian

Munioz, Juan

Tiravanija, Rirkrit

Varia: Merz, Mario
Merz, Mario

Marden, Brice

Baselitz, Georg

Rhoades, Jason b)

Oppenheim, Meret
\.

Bourgeois, Louise

a; Villiger, Hannah

Ruscha, Edward

faria; Neshat, Shirin
Varia: Ofili, Chris b)

Alighiero e Boetti a)
: Knoebel, Imi a)

Varia: Beuys, Joseph by

Parkett 7 — Cumulus: Hodgkin, Howard

Parkett 9 — Miscellaneous

Parkett 12 — Collaborations: W

Morgan, Susan

Varia: Haas, Philip / Webb, Bovd

rhol, Andy

Parkett 18 — Les Infos du Paradis a)

Parkett 47 — Les Infos du Para

s: Arbus, Diane



Morley, Malcolm

Parkett 52 — Collaborations:
Mosebach, Martin

Parkett 13 - Collaborations:
Mosquera, Gerardo

Parkett 60 — Collaborations
Moure, Gloria

Parkett 30 — Cumulus
Muir, Gregor

Parkett 48 — Collaborations:
Muniz, Vik

Parkett 36 — Collaborations;

Parkett 40 — Miscellaneous

Parkett 46 — Collaborations:

Parkett 50 -
Munoz, Juan

Parkett 45
Murphy, Jay

Parkett 50 — Miscellaneous

Collaborations:

- Collaborations:

Schneemann, Carolee
Mylayne, Jean-Luc

parkett 30 — Collaborations:
Nakazawa, Shin'ichi

Parkett 34 — Collaborations;
Nash, Michael

Parkett 20 — Miscellaneous
Nauman, Bruce

Parkett 10 = Collaborations:
Nedoma, Petr

Parkett 56
Neri, Louise

Parkett 25

Parkett 31

Cumulus

Cumulus
Collaborations

Morley, Malcolm
Horn, Rebecca

Tuvmans, Luc

Hume, Gary
Balkenhol, Stephan
Varia

Artschwager, Richard
Koons, Jeff

Mufoz, Juan b)

Varia; Artaud, Antonin

Mylayne, Jean-Luc
Mori, Mariko
Varia: Viola, Bill

Nauman, Bruce b}

Hammons, David b)

Parkett 33 — Les Infos du Paradis; Vital, Not

Parkett 47 — Collaborations:
Nesbit, Molly

Parkett 50 — Collaborations

Oursler, Tony b)

Williams, Sue
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Nesbitt, judith

Parkett 53 — Collaborations:

Nichols Goodeve, Thyrza
Parkett 45 — Collaborations

Parkett 46 — Collaborations;
Parkett 47 — Collaborations:
Parkett 50 — Collaborations:

Parkett 54 — Collaborations:

Parkett 61 — Collaborations;

Nickas, Robert
Parkett 46 — Caollaborarions

Nicol, Michelle

Parkett 43 — Miscellaneous /

Parkett 50 — Miscellaneous

Tillmans, Wolfgang

Barney, Matthew
Noland, Cady
Pettibon, Raymond
Koons, Jeff

Mori, Mariko
Morris, Sarah

: Noland, Cady

Varia; Holler, Carsten
Varia: Samore, Sam

Parkett 55 — Cumulus: Forester, Ridge

Parkett 59 - Balkon

Nieuwenhuyzen, Martijn van
Parkett 38 - Les Infos du Paradis; Gilbert & George

Nixon, Mignon

Parkett 27 = Collaborations:

Noble, Richard

Parkett 35 — Miscellaneous
Nordman, Maria

Parkett 29 — Miscellaneous
Novalis

Parkett 9 — Balkon
Oates, Joyce Carol

Parkett 23 — Collaborations:

Obrist, Hans-Ulrich
Parkett 26 — Miscellaneous
Parkett 27
Parkett 31 - Cumulus
Parkett 43 - Miscellaneous

Miscellaneous /

Bourgeois, Louise
Varia: Sterbak, Jana

Varia: Nordman, Maria b)

Artschwager, Richard

Varia: Signer, Roman
Varia: Rabinowitch, David b)

Varia: Hybert, Fabrice b)

Parkett 57 — Cumulus: Soane, John

Ochaim, Brygida

Parkett 9 — Miscellaneous

Varia: Fuller, Loie




Odermatt, Jean

Parkert 4 — Miscellaneous / Varia: Liipertz, Markus
Oechslin, Werner

Parkett 2 — Miscellaneous / Varia

Parkett 23 — Collaborations: Artschwager, Richard
Oehlen, Albert

Parkett 4 — Miscellaneous / Varia: Dali, Salvador a)
Ofili, Chris

Parkett 58 — Miscellaneous / Varia: Ofili, Chris b)
Ohrt, Roberto

Parkett 42 — Balkon; Krebber, Michael / W tirthle, Michel

Parkett 58 — Collaborations: Rhoades, Jason
Okutsu, Kiyoshi

Parkett 50 — Collaborations; Struth, Thomas
Onfray, Michel

Parkett 45 — Collaborations: Barney. Matthew

Parkett 50 — Miscellaneous / Varia: Rigaud, Hyacinthe
Oppenheim, Meret

parkett 4 — Collaborations: Oppenheim, Meret
Orlandi, Mario A.

Parkett 23 - Collaborations: Artschwager, Richard
Oursler, Tony

Parkett 47 — Collaborations: Oursler, Tony b)
O'Brian, Glenn

parkett 12 — Collaborations: Warhal, Andy

parkett 19 — Collaborations: Koons, Jeff

Parkett 21 — Collaborations: Katz, Alex
Panhans-Biihler, Ursula

parkett 36 — Miscellaneous / Varia: Hesse, Eva

Parkett 59 — Collaborations: Kusama, Yayoi
Panicelli, Ida

Parkett 3 — Miscellaneous / Varia Magazzini Criminali

Production
Parent, Beatrice

Parkett 22 — Collaborations: Boltanski, Christian wall, Jeft
Pellizzi, Francesco

Parkett 7 - Collaborations: Marden, Brice
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Parkett
Parkett 26 — Collaborations:
Pelzer, Birgit

Parkett 35 — Collaborarions: Richter, Gerhard
Penck, A. R.

Parkett 10 - Insert; Penck, A. R.
Pepperstein, Pavel

Parkett 34 — Collaborations: Kabakov, llva 1)
Perrone, Jeff

Parkett 26 — Collaborations: Taaffe, Philip

Parkett 33 - Collaborations: Wool, Christopher

Parkert 40 — Miscellaneous / Varia

Parkett 55 - Collaborations: Ruscha, Edward
Pettibon, Raymond

Parkett 47 — Collaborations: Pettibon, Raymond
| Peyton, Elizabeth
| Parkett 53 — Collaborations: Peyton, Elis:

Parkett 60 — Collaborations; Close, Cl
Pfluger, Christian

Parkett 5 — Balkon: Hiller, Holger / Kirberg, Rainer / der Plan
Piccoli, Valéria

Parkett 54 — Cumulus
Pilgrim, Linda

Parkett 53 — Collaborations: Pevton, Elizabeth by

9 — Collabarations: Clemente, Francesco
Taaffe, Philip

beth

Peyton, Elizabeth b)

Farkett 53 — Collaborations; Peyton, Elizabeth b)
Pincus-Witten, Robert
Parkett 16 — Cumulus
Pohlen, Annelie
Parkett 10 = Cumulus
Polke, Sigmar
Parkett 26 — Miscellaneous / Varia: Polke, Sigmar b)
Pollock, Griselda
Parkett 59 — Collaborations: Kusama, Yayoi
Ponce de Léon, Carolina
| Barkett 38 — Cumulus
| Pontbriand, Chantal
| Parkett 49 — Collaborations: Wall, Jeftf




Popper, Alexander
Parkett 36 — Balkon
Pozzi, Lucio
Parkett 18 — Cumulus
Prince, Richard
Parkett 6 — Miscellaneous / Varia: Prince, Richard
Princenthal, Nancy
Parkett 10 — Miscellaneous [ Varia: Burton, Scott
Parkett 14 — Balkon
parkett 16 — Miscellaneous / Varid: Neel, Alice
Parketr 44 — Collaborations: Celmins, Vija
Parkett 47 — Cumulus
Prinzhorn, Martin
parkett 19 - Collaborations: Kippenberger, Marttin b)
parkett 37 — Collaborations: West, Franz
parkert 61 — Collaborations: Morris, Sarah
Prose, Francine
Parkett 60 — Collaborations: Close, € huck
Puvogel, Renate
Parkett 15 — Cumulus
Parkett 22 — Miscellaneous / Varia: Flavin, Dan Judd, Donald
Parkett 23 — Miscellaneous / Varia: Thomkins, Anclré
Pélenc, Arielle
Parkett 22 — Collaborations: Wall, Jeft
Queloz, Catherine
parkett 26 — Collaborations: Forg, Giinther
Rabinowitch, David
Parkert 27 - Miscellaneous / Varia: Rabinowitch, David b
Rabinowitz, Cay Sophie
Parkett 60 — Les Infos du Paradis b)
Parkett 61 — Collaborations: Ritchie, Matthew
Ratcliff, Carter
parkett 2 — Miscellaneous / Varia b)
Parkett 7 — Collaborations: Marden, Brice
Rattemeyer, Christian

Parkett 58 — Collaborations: Rosenquist, James




Reck, Hans Ulrich
Parkett 60 — Cumulus
Relyea, Lane
Parkett 31 - Collaborations:
Parkert 42 — Collaborations:
Parkett 46 — Collaborations:
Reust, Hans Rudolf
Parkert 35 — Cumulus

Parkett 37 — Miscellaneous / V

Parkett 47 — Collaborations:
Parkett 60 — Collaborations:
Ricard, René

Parkett 21 — Balkon

Parkett 22 — Balkon
Richard, Frances

Parkett 42 — Collaborations:

Parkert 47 — Collaborations:
Richter, Gerhard

Parkett 19
Rieff, David

Parkett 6
Riff, Bernhard

Parkett 37 - Collaborations:
Rifkin, Ned

Parkett 27 — Collaborations:

- Miscellaneous

Parkett 27 — Balkon: Klein, Yves

Riley, Bridget

Parkett 61 — Collaborations:
Rimanelli, David

Parkett 21 — Collabarations

Parkett 24 — Cumulus

Parkett 36 — Cumulus

Parkett 40 - Collaborations:
Parkett 53 — Collaborations:
Parkett 56 - Collaborations:

Rirkrit, Tiravanija
Parkett 44 - Collaborations:

Miscellaneous /

Kelley, Mike
Weiner, Lawrence
Noland, Cady

ia: Tuymans, Luc
Schiitte, Thomas
Tuymans, Luc

Weiner, Lawrence
Oursler, Tony

"Varia: Richter, Gerhard b

Varia
West, Franz

Gober, Robert by
Warhol, Andy

Riley, Bridget b)
Katz, Alex
Fiirg, Guinther

Peyton, Elizabeth
Kelly, Ellsworth

Gillick, Liam

Tiravanija, Rirkrit b)



Rist, Pipilotti
Parkett 48 — Collaborations: Anderson, Laurie / Rist, Pipilotti b)
Ritschard, Claude
Parkert 27 — Miscellaneous / Varia: Armleder, John M
arkett 28 — Cumulus
Parkett 29 — Miscellaneous / Varia: Klossowski, Pierre
Parkett 31 — Miscellaneous / Varia: Zaugg, Remy
Parkett 42 — Les Infos du Paradis: Raetz, Markus
Robbins, David
Parkert 58 — Cumulus
Roberts, James
Parkett 43 — Cumulus
parkett 37 — Collaborations; Aitken, Doug
Rollig, Stella
parkett 61 — Balkon: Schinwald, Markus
Rollins + K.0.8., Tim
Parkett 20 — Collaborations: Rollins + K.O.S., Tim
Rolnik, Suely
parkett 55 — Cumulus
Rorimer, Anne
parkett 30 — Miscellaneous / Varia: Asher, Michael
Rosenquist, James
Parkett 28 — Miscellaneous / Varia: Re )senquist, James D)
Parkett 58 — Collaborations: Rosenquist, James b)
Ross, Andrew
Parkett 27 — Cumulus
Rothenberg, Susan
parkett 43 — Collaborations: Rothenberg, Susan b)
Rowell, Margit
parkett 59 — Cumulus
Ruf, Beatrix
parkett 55 — Miscellaneous / Varia: Ahtila, Eija-Liisa
parkett 58 — Collaborations: Fleury, Sylvie
Rugoff, Ralph
sarkett 32 — Cumulus: Duchamp, Marcel
parkett 46 — Collaborations: Sugimoto, Hiroshi
parkett 47 - Collaborations: Pettibon, Raymond
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Russell, John
Parkett 21 — Collaborations: Katz, Alex
Parkett 58 — Collaborations: Rosenquist, James
Salerno, Giovan Battista
parkett 24 — Collaborations: Alighiero e Boetti
Salle, David
Parkett 2 — Cumulus: Salle, David
Saltz, Jerry
Parkett 45 — Collaborations: Lucas, Sarah
Salvioni, Daniela
Parkett 31 — Cumulus
Parkett 32 — Collaborations: Levine, Sherrie
Parkett 34 — Collaborations: Prince, Richard
Parkett 42 — Collaborations: Weiner, Lawrence
Parkett 43 — Cumulus: Mario, Botta
Parkett 49 — Miscellaneous / Varia: Clegg & Guttmann
Sandqvist, Gertrud
Parkert 37 = Cumulus
Sante, Luc
Parkett 8 — Miscellaneous / Varia
Parkett 36 — Collaborations: Calle, Sophie
Sarje, Kimmo
Parkett 24 — Cumulus: Sarje, Kimmo
Sauer, Christel
Parkert 4 — Les Infos du Paradis
Scanlan, Joe
Parkett 55 — Collaborations: Ruscha, Edward
Schaffner, Ingrid
parkett 38 — Collaborations: Dumas, Marlene
Parkett 42 — Miscellaneous / Varia
Parkett 43 — Collaborations: Rothenberg, Susan
parkett 46 — Collaborations: Artschwager, Richard
Scheidemann, Christian
parkett 58 — Collaborations: Rhoades, Jason b)
Schenker, Katja
Parkett 55 — Collaborations: Ruscha, Edward




Schjeldahl, Peter
Parkett 5 — Collaborations: Fischl, Eric
Parkett 7 — Balkon
Parkett 37 — Collaborations: Ray, Charles
Parkett 50 — Collaborations: Struth, Thomas
Schlebriigge, Elisabeth
Parketr 37 — Collaborations: West, Franz
Schmatz, Ferdinand
Parkett 37 — Collaborations: West, Franz
Schmitz, Rudolf
Parkett 15 — Les Infos du Paradis
parkett 29 — Miscellaneous / Varia: Chamberlain, John
Parkett 42 — Collaborations: Whiteread, Rachel
Parkett 55 — Miscellaneous / Varia: Kluge, Alexander

Parkett 57 — Les Infos du Paradis: Melani, Fernando
Schneider, Nadia

Parkett 48 — Cumulus: Bulloch, Angela b)
Schorr, Collier

Parkett 44 — Collaborations: Gursky, Andreas

Parkett 45 — Collaborations: Lucas,
Parkett 49 — Collaborations: Wall, Jef
Parkett 52 — Collaborations: Kilimnik, Karen
Parkett 54 — Collaborations: Horn, Roni

Schwarz, Dieter
Parkert 8 — Balkon: Roth, Dieter
Parkett 20 — Cumulus
Parkett 25 — Miscellaneous /'Varia: C leman, James

Parkett 42 - Collaborations: Weiner, Lawrence
Schoéllhammer, Georg

Parkett 37 — Collaborations; West, Franz
Searle, Adrian

Parkett 38 — Cumulus

Parkett 47 — Collaborations: Schiitte, Thomas
Seidner, David

parkett 38 — Collaborations: Bleckner, Ross b)
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Semin, Didier
Parkett 22 — Collaborations: Boltanski, Christian
Parkett 39 — Collaborations: Laib, Wolfgang
Serra, Richard
Parkett 40 — Miscellaneous / Varia: Judd, Donald
Serraller, Francisco Calvo
Parkett 10 — Les Infos du Paradis
Seward, Keith
Parkett 45 — Collaborations: Barney, Matthew
Parkert 50 — Collaborations: Koons, Jeff
Parkett 56 — Collaborations: Beecroft, Vanessa
Shapiro, David
parkett 9 — Collaborations: Clemente, Francesco
Shiff, Richard
Parkett 44 — Collaborations: Celmins, Vija
Silverthorne, Jeanne
darkett 10 — Collaborations: Nauman, Bruce
Parkert 11 — Cumulus: Schnabel, Julian
Parkett 15 — Collaborations: Merz, Mario
Parkett 17 = Collaborations: David Weiss, Peter Fischli
Parkett 32 — Balkon
Parkett 44 — Collaborations: Celmins, Vija b)
Simon, Jason
Parkett 44 — Miscellaneous / Varia: Dion, Mark / Painlevé, Jean
Simon, Joan
Parkett 40 — Collaborations: Holzer, Jenny
Parkett 43 — Collaborations: Rothenberg, Susan b)
Singerman, Howard
Parkett 29 — Collaborations: Baldessari, John
Parkett 32 — Collaborations: Levine, Sherrie
Parkett 55 — Collaborations: Ruscha, Edward
Parkett 60 — Miscellaneous / Varia: Bunn, David
Smith, Roberta
Parkett 3 - Cumulus
Smith, Trevor
Parkett 54 — Collaborations: Streuli, Beat
Smolik, Noemi
Parkett 44 — Miscellaneous / Varia; Slominski, Andreas




Solomon-Godeau, Abigail

parkett 29 — Collaborations: Sherman, Cincly
Sorkin, Michael

Parkett 6 — Cumulus: Serra, Richurd
Soutif, Daniel

Parkett 13 — Collaborations; Horn. Reb

Parkett 23
Speck, Rainer

Parkett 17 = Cumulus
Spector, Nancy

P L3 i

Parkett 22 — Les Infos du Paradis

Collaborations: Artschwager, Ric hard

Parkett 23 — Miscellaneous / Varia: M mk, Meredith

Parkett 27 — Collaborations: Gober, Re hert

Parkett 39 — Collaborations: Gonzalez-lorres, Felix

Parkett 48 — Collaborations: Rist, Pipilotti

Parkett 34 — Collaborations: Horn Roni

pParkett 55 — Collaborations: Slominski, Andreas
Spies, Werner

Parkett <t — Collaborations: Horn Rebecea
Sprecher, Jacqueline von

Parketr 4 — Miscellaneous / Varia: Kit kel
Squiers, Carol

Parkett 11 — Les Infos du Paradis
Staffelbach, Franz

Parkett 2 — Miscellancous / Varia
Stals, José Lebrero

Parkett 54 — Collaborations: Streuli, Beat
Steinbach, Haim

Parkett 14 — Miscellaneous /Varid Steinbach, Haim
Steiner, Juri

A 35

Parkert 47 — Miscellaneous / Varia: Kunz, Emima
Parkett 30 — Balkon: Hirst, Damien

Parkett 33 — Balkon: Rhoades, Jason / Roth, Dieter a)
Parkett 57 — Baltkon: Coste, Annelise

Steiner, Rochelle

Parkett 44 — Collaborations: Tiravanija Rirkrit b)
Steinweg, Marcus

Parkett 57 — Collaborations: Hirschhorn, homas
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Stemmrich, Gregor

Parkert 61 — Collaborations: Gillick, Liam
Stevens, Mark

Parkett 43 — Collaborations: Rothenberg, Susan
Stich, Sidra

Parkett 17 = Collaborations: David Weiss, Peter Fischli
Stigliano, Carl

Parkett 21 — Collaborations: Katz, Alex

Parkett 25 — Collal
Stooss, Toni

Parkett 2 — Miscellaneous / Maria: Muller, Felix
Storr, Robert

Parkett 8 — Miscellaneous / Varia: Mur

horations: Turrell, James b)

, Elizabeth

Parkett 9 — Miscellaneous / Varia: Bourgeois, Louise

Parkett 10 — Collaborations: Nauman, Bruce

Parkett 14 — Miscellaneous / Varia: Spero, Nancy

Parkett 20 — Collaborations: Rollins + K.O.S,, Tim

Parkett 22 — Miscellaneous / Varia; Lawler, Louise

Parkert 34 — Collaborations: Kabakoy, Hlya

Parkett 37 — Collaborations: Ray, Charles

parkett 49 — Miscellaneous  Varia: Keita, Seydou
Strouse, Jean

Parkert 23 — Collaborations: Artschwager, Richard
Subotnick, Ali

Parkett 59 — Les Infos du Paradis: Fischerspooner
Suter, Peter

Parkett 1 - Balkon: Modespacher. Theo
Sylvester, Julie

Parkett 31 - Collaborations: Kelley, Mike Iy)
Szeemann, Harald

Parkett 15 — Collaborations: Merz, Mario

Parkett

Parkett
Tallman, Susan

Parl

parkett 39 — Collaborations; Gonzalez-Torres, Felix
Talvacchia, Bette

Parkett 26 — Les Infos du Paradis: Cronenburg, David

Collaborations: Bourgeois, Louise / Gober, Robert

' — Collaborations: West, Franz

i1t 34 — Collaborations: Prince, Richard




Tannert, Christoph
Parkett 36 — Cumulus
Tarantino, Michael
Parkett 45 — Miscellaneous
Taylor, Paul
Parkett
Parkert 14 — Collaboratio
Parkett 28 — Miscellaneou

0 — Cumulus

5

Parkett 35 — Cumu
Tazzi, Pier Luigi

Parkett 56 — Collaboratons
Teerlinck, Hilde

Parkert 58
Temkin, Ann

Parkett 23 — Cumulus: Duc
Thompson, Robert Farris

Parkett 31 — Collaborations
Thorn-Prikker, Jan

Parkett 18 — Miscellaneous

Cumulus

Parkett 19 — Miscellaneous

Parkett 34 — Collaborations
Tilroe, Anna

Parkett 3 — Collaborations

Parkett 38 — Collaboration
Tiravanija, Rirkrit

Parkett 44

Parkertt 44
Trockel, Rosemarie

Parkett 24
Troncy, Eric

Parkert 39
Turrell, James

Parkert 2
Ursprung, Philip

Collaborations

Collaborations

Lamuius

5

Collaborations:

Collaborations:

Varia: Akerman, Chantal b)

. Beecroft, Vianessa

‘hamp, Marcel

. Hammuons, David
Varia: Wols b)
Varia: Richter, Gerhard

. Kabakov, lyva

Disler, Martin

s: Dumas,; Marlene

. Gillick, Liam / Tiravanija, Rirkrit

- Tiravanija, Rirkrit 1)

alighiero e Boetti

Turrell, James b)

parkett 48 — Collaborations: Rist, Pipilotti

Parkett 53 — Collaborations

Peyton,

by
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Vaisman, Meyer
Parkett 24 — Les Infos du Paradis
Parkett 39 — Cumulus
Van Assche, Christine
Parkett 57 — Collaborations: Aitken, Doug
Van Bruggen, Coosje
Parkett 7 — Les Infos du Paradis b
Van der Walle, Mark
Parkent 48 — Miscellaneous / Varia: Long, Charles
].
Kilimnik, Karen / Pevion, Elizabeth
Vergne, Philippe
Parkett 37 — Collaborations: Hirschhorn, Thomas
Verna, Gianfranco
Parkett 1 — Cumulus
Verwoert, Jan
Parkett 52 — Collaborations: Rondinone, Ugo
Vett, Spark
Parkett 50 — Collaborations: Armleder, John M b)
Vettese, Angela
ket 46 — Cumulus

rkett 50 = Miscellaneous / Vs

riay Currin, John

Pai
Vicuna, Cecilia

Parkett 52 — Balkon: Vicuna, Cecilia
Viewing, Pia

Parkett 45 — Collaborations: Signer, Roman
Vischer, Theodora

Parkett 1 — Miscellaneous / Varia: Suter, Vivian

Parkett 20 — Les Infos Du Paradis: de Meuron, Pierre

Herzog, Jacques

Parkett 29 — Miscellaneous / Varia: Nordman, Maria b)
Végh, Christina

Parkett 56 — C
Wadin, Craig

Parkett 53 — Collaborations: Peyton, Elisabeth b)
Wagner, Anne M.

Parkett 22 — Collaborations; Wall

worations: Pardo, Jorge

Jeff by
, Rosemarie

Parkett 33 — Collaborations: Trox



Wagstaff, Sheena

Parkett 24 — Miscellaneous / Varia: Calle, Sophie

Parkett 32 = Miscellaneous / Varia: Celmins Vija
Walkefield, Neville

Parkertt 39 — Miscellaneous / Varia: Barney, Matthew
|

Parkett 43 — Les Infos du Paradis: Smithson, Re bert

Parkett 42 — Collaborations: Whitercad, Rac

horarions: Gursky, Andreas

Parkett 45 — Cumulus
Parkett 47 — Collaborations: Schitte, Thomas
Parkett 52 — Miscellaneous / Varia: Serra, Ric harl
Parkett 53 — Collaborations; Tillmans, Wilfeang
Walker, Hamza
Parkett 52 — Cumu
Parkett 59 — Collaborations: Walker, Kara
Wall, Jeff
parkett 22 — Collaborations: Wall, Jeft b)
Wallach, Amei
Parkert 13 — Cumulus: Wyeth, N. €., Andrew and Jamie
Parkett 28 — Collaborations: Close. Chu k / Gertsch. Franz
Wallis, Brian
Parkett 5 — Miscellaneous / Va
Prince, Richard /T
Parkett 6 — Misce
Walter, Jirgen
Parkett 37 — Collaborations: West, Franz
Ward, Frazer
Parkett 60 — Cum
Warner, Marina

3

Parkett 27 — Miscellanepus / Varia

i Acker, Kathy / Indiana, Gary

ans, Lynne

neous / Varia: Prince, Richard

lus: Aziz + Cucher / Burden, Chris

Parkett 33 — Miscellaneous / Varia; Hiller, Susan
G

Parkett 3 laborations: Dumas, Mariene
Parkett 61 = Cumulus

Waters, John
Parkett 49 — Miscellaneous / Varia: Waters John
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Watney, Simon
Parkett 38 — Collaborations: Bleckner, Ross
Parkett 39 — Collaborations: Gonzalez-Torres, Felix
Parkett 42 — Collaborations: Whiteread, Rachel

Watson, Gray
Parkett 11 — Miscellaneous / Ve
Parkett 23 — Les Infos du Paradis: Clark, Michael

Watten, Barrett
Parkert 33 — Collaborations: Trockel, Rosemaric

Wechsler, Max
Parkett 17 — Miscellaneous / Varia:
Parkett 48 — Miscellaneous / Varia: Schiess, Adrian
Parkett 40 — Collaborations; Forg, Gilinther

riz: Jarman, Derck

Knoebel, Lmi

:r, Ron

Parkett 45 — Collaborations: S I
Parkett 47 = Miscellaneous / Varia: Ratimann, Christoph
Weiermair, Peter
Parkett 11 = Cumulus
Weinstock, Jane
Parkert 2 — Miscellaneous / Varia b)
West, Franz
Parkett 24 — Miscellancous / Varia: West, Franz

Parkett 37 — Collaborations: West, Franz a)
White, Edmund

Parkett 5 — Miscellaneous / Vari

wrkett 26 — Collaborations: Taaftfe, Philip

Prinee

Parkett 34 — Collaborations: Prince, Richard

Parkett 38 — Collaborations: Bleckner, Ross
Parkett 52 — Miscellaneous / Varia; Othoniel, Jean-Michel
Wiesel, Miriam
Parkert 18 — Les Infos du Paradis a9
Wildermuth, Armin
Parkett 6 — Miscellaneous / Varia
Williams, Gilda
Parkett 3 Misce A Wearing, Gillian
Parkett 58 — Miscellaneous / Varia: Wilson, Jane & Louise
Williams, Parker
Parkett 50 — Collaborations: Armleder, John M a)

neous V.




Winkel, Camiel van
parkett 31 — Les Infos du Paradis: Newman, Barnett
parkett 33 — Miscellaneol
Parkett 56 — Collaborat
Wix, Gabriele
Parkett 30 — Collaborations; Ernst, Max / P ke, Sigmat
Woifs, Rein
Parkett 10 — Collaborations: Nauman, Bruce
Wollen, Peter
Parkett 61 — Collaborations; Gillick, Liam
Wispe, Roland
Parkert 46 — Miscellaneous / Varia: Wurm, Erwin
Yakimovich, Alexander
Parkett 22 — Cumulus
Yau, John
Parkert 3 — Miscells
Parkett 11 — Balkon: Ernst, Max
Zacharopoulos, Denys
Cumulus

Varia

ans: Parco, Jorge

varia: Morley, Malcolm

Parketr G
Parkett 9
parkett 15 — Collaborations: Merz, Mario

Miscellaneous / Varia: Caramelle, Ernst

Parkett 37 — Collaborations: West, 1
Zaugg, Rémy

Parkett 8 — Les Infos du Paradis b)
Zizek, Slavoj

Parkett 58 — Miscellancous / Vana
Zutter, Jorg

Parkett 14 — Miscellaneous / Varia: Huber, Thomas
Parkett 27 — Cumulus: Nauman, Bruce
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New York, The Museum of Modern Art
(April-June, 2001)

Geneva, Centre d'Art Contemporain
(November, 1999)

Siena, Palazzo delle Papesse
(June-October, 1999)

Cologne, Ludwig Museum
(November 1998-January 1999)

Humlebaek, Denmark, Louisiana Museum
(September-October, 1996)

Tokyo, Hillside Forum
(February-March, 1996)

Los Angeles, MAK-Center at Schindler House
(March-June 1995)

Geneva, Centre de Gravure Contemporaine
(April-May, 1992)

Marseille, Centre de la Vieille Charité,
Les Musées de Marseille
(February-March, 1991)

Zurich, Helmhaus
(January-February, 1989)

Frankfurt, Portikus
(September-Oktober, 1988)

Paris, Centre Georges Pompidou
(April-June, 1987)
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More than one hundred artists have participated in
this unique and ongoing publishing project, contribut-
ing some one hundred twenty works made especially
for Parkett. All works are fully documented and repro-
duced in color. Deborah Wye, Chief Curator, Depart-
ment of Prints and lllustrated Books at the Museum of
Modern Art in New York, looks at the different ways in
which Parkett collaborates with artists, including
the editions, inserts, spines, covers, texts, and the
design of the publication. The essay by Susan Tallman

explores the diversity and richness of the artists' edi-

tions, which represent a unique “musée en apparte-

ment” with distinct responses from many of the most
inspiring and influential contemporary artists world-
wide. At the same time this book pays tribute to all of
the authors who have written texts for the more than
sixty Parkett issues to date and who thereby have
created a formidable library of the art of our time. The
publication of this book coincides with the Parkett

exhibition at the Museum of Modern Art in New York.

www.parkettart.com




