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All over the world the rising tide of interest in modern movements im art has
found expression not omly in private collections but also in the formatiomn of publie
ralleries created for the specific purpose of exhibiting collections of modern art.

No where has this tide of imnterest bheen more mamifest than in New York but New York
alone among the great capitals of the world lacked a public gallery where the works
of the founders and masters of the modern school could be seen today. That the Amsrican
metropolis had no such gallery is an extraordimary amamoly. The municipal museums of
Stockholm, Copenhagen, Rotterdam, Memnheim, Gremoble, & sen, the Hague, Detroit, Cleve-
land, Providence, Worcester, Sam Framcisco, and a score of other ¢ities provided the
public with more adequate permsment exhibit ons of modern art tham did the imstitutions
of our vast and comspicuously modern Few York.

Experience has shown that the best way of giving modern art a fair presemntation is
to establish a gallery devoted framkly to the works of artiste who most truly reflect
the taste, feeling and tendenclies of our day. The Louvre, National Gallery of Emgland,
and the Kaiser Friedrich luseum, to mention only three mationsl museums, form parallels
to the Metropoli tan Museum in Wew York. They are great reservoirs of historiecal collec-

tions but in addition to these huge institutions there are in Paris the Luxembourg,

in London the Tate Gallery, and im Berlin the Crowm Prince's Palace, where modern art

receives the same serious attemtionm as do itﬂiu painting, Gothie seulpture or colomial
furniture in the historieal museums,

. With these parallels in mind a group of lew York collectbrs decided in the summer
of 1929 to organize a museum of modera art for New York. Under the imitiative of
¥iss Lizzie P. Bliss, Mrs. Jolm D. Rockefeller, Jr,, amd Mrs, Cormelius J. Sullivam,
a comittee was formed which comprised in addition to these three member: Mrs. W. Murray
Crane, Frank Cromminshield, A. Conger Goodyear, emd Professor Paul J. Sachs. The
first two years of the Museum have beem in the mature of am experiment to discover
vhe ther the !phlic was really sufficiently interested in modemn art te emcourage the

Trustees to make their vemture permament.
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o attempt was made at first to assemble a collection. Instead a series of
important loem exhibitiomns was orgamnized., One after another these became the foeus

of interest in art aetivities im New York, 40,000 people attended the first exhibitiom

of paintings by c‘zanne, Gaguin, Seurat, and van Gogh, amd over 50,000 the exhibition

of "Painting im Paris.” During the first two years fifteen loan exhibitions attracted
over 315,000 people, almost ome-eighth the attendemce at the Metropolitan Musemm dur-
ing the same period. These exhibitioms were in part historical imcluding Ryder, Homer
and Eakins, great Americam painters of the last generation; Corot amd Daumier, great
Fremch painters of the nineteenth century; as well as memy exhibitions devoted to con-
temporary /imericem and European painters and sculptors.

In the spring of 1931 the Museum received a severe blow in the death of Miss
Bliss, its vice president., The Trustees had been for some time convineed that the im-
mense popular interest in the Museum was sufficient proof of the desirability of make
ugvtht Museum permanent., Miss Bliss' will confirmed this feeling by its extreordimari-
ly generous beguest of the major portion of her collection comprising masterpieces by
Cézamme, Seurat, Geuguin, Degas, Picasso, Metisse, and other modern painters - works
vhich might be valued at little less tham ome milliom deollars.

It is interesting to recall in passimg that at the opeming of the Memorial Exhibi-
tion of Miss Bliss' Collection in June of this year, Mrs. Archibald M. Brown and Mrs.
Alonzo Potter of the North Suffolk Gardem Club, emd Mrs, Baillie Ripley, Presidemt of
the Carden Club of Litchfield, toock charge of arramging flowers at the imvitatiom of
the Trustees of the Museum, All three had beem prize wimmers in "Flower Arrangements
in Modermistic Groups™ at the exhibition of the Garden Clubs of America at the New York
Flewer Show,

Miss Bliss' bequest was, however, provisionmal, In her will she had charged her
éxecutors to deliver her bequest to the Museun only after they were convinced of the
permanent character of the Museum.

Miss Blise' bequest has thus become a challenge to the Museum to proceed with its
originel program of meking & permeament institution after two pears of experiment. Now
et the begimning of ite third year in spite of the economic distress throughout the
country which has very seriously affected the financiel condition of the Museum itself,
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the Trustees are determined if they eem secure adequate support to take active steps.
After the expfration of the lease of the preseat gallery im the Heckscher Building,
730 Fifth Aveme, they hore to secure a large private house in the vicinity, to make
it over into a building which will serve as the second stage of the Museum in its
progress towards a well equipped museum building of its own.

Meanwhile, during the winter of the present year, threc exhibitions have been
planned., The first, devoted to the works of the famous French peinter, Hemri-lMatisse,
has already met with astonishing success as proved by an attendance exceeding evem
that of the famous first exhibi tiom of the Museum two years ago, Following Yatisse
Diego Rivera, the Mexican painter, will be given am exhibition which will imclude a
series of frescoes especislly painted for the oceasiom.

A third exhibition will show relatiomships betweem the art of past periods -
Fgyptian, Hittite, Greek, Medievel - and modemn art.

Perhape the Garden Club of America will find the most interestimg of all the
Museum's vemtures the International Architectural Exhibition which is to opem early im

February. While no special emphasis has beem laid upom garden design mamy of the

photographs and several of the models may well be of special imterest to these inter-
ested in the relation between the modern house and modern landscape and gardem design.

The Museum plans a special lecture upon modera gardens to be given after the opeaning

of the Exhibitiomn. lMembers of the Gardam Club all over Ameriea will have a chance to

see the Architectural Show since it is already scheduled to travel to thirteem other
museums and probably to many more during the mext three years.

The eirculabion of the Architectural Exhibition throughout the United States is
the first importamnt step in making the Museum of Modern Art a national imstitution
whose activities should run parallel to 2 comsiderable extent with the Gardenm Club
of America., The Museum looks forward to amy possible co-operation betweem the two

orgenizations,




