-

191003-64

THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TLEPHONE: CIRCLE B-8800 FOR TMMEDIATE RELEASE

MUSEUM OF MODERN ART HOLDS ONE~MAN SHOW OF PAINTINGS,
WATERCOLORS, DRAWINGS, PHOTOGRAPHS AND INDUSTRIAL DESIGNS
BY CHARLES SHEELER, AMERICAN ARTIST

On Wedneslay, October 4, the iluseum of Modern Art, 11 West 53

Street, will open 1its 1939-40 season to the public with 1tes fifth one-

nan show of works by a living American artist. It will be an exhibition

of the work of Charles Shecler, Anerican artist, and will be composed

of 44 oils, 61 watercolors and drawinss, 74 photo~raphs and several

inlustrial desisns in table-ware and textiles. DoeBthy C. Miller,

Assigtant Curator of Painting and Sculpture of the Museum, has direct-

ed and installed the cxhibition which will be on view from October 4

throush November 1. It will fill most of the zalleries of the Museun's

sccond floor and will remain on view throusgh November 1.

The catalos which the Museum will nublish simultaneously with

the openins of the exhibition includes an essay on the painter's work

by Willian Carlos Williame. Dr. Williams writes:

"Here for the first time, I think, the pnaintinss of Charlcs
Sheeler have bcen agsemdled for a complete retrospective
view ~ivinzt him anl others an opportunity to witness them
ag a whole. This 1s an important moment for contempor-
ary paintinm,....I think Sheeler is particularly valuable
becauge of the bewildering directness of his vision, with-
out blur, throush the fantastic overlay with which our
lives 80 vastly are concerncd,.,.. )

"Any picture worth hanming, is of this world - under our
nogeg often ~ which amazcs us, into which we can walk up-
on real 7rass.... Charles Shecler 3jives us such a world,
of elements we can belleve in, thinzs for our asgsocila-
Tione lony familiar or which we have always thouiht fam-
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"The exhibits date back approximately a quarter of a cen-
tury but their quality is sinsulaprly uniforn, lucid and
seometric from the first. It was an early perception of
seneral chanses talkiny place, a passage over from heated
surfacea anl vasuely differentiated detail to the cool
and thoroush orsanizations today about us, famniliar in
%ndustry, which Shecler has comne more and more to ccle-
rate..

"Sheeler had especlally not to be afraild to use the photo-
nraphic camera in naking up a plcture. It could perform
a function unduplicatable by nther neans. Sheeler took
1t that Ly i1ts powers his subjJect shculd be intensified,
carved out, illuminated - for anyone (I don't know that
he said this to himgelf) whoge eyes miztht be blurred Ly
the meneral fop that he nitht, if he cared to, see asalin,

"It is ourselves we seck to see upon the canvas, as no one
gver saw ue, before we logt onur couraze and our lovc. 59
that to a Chinanan Sheeler at his besgt ghould be a heartfelt
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recosnition, as Sheeler, lookin: at some ancient Chinese

painted screen, would hope fervently to sce hinself

asain., A plcture at its bhest is pure exchante, nen

flow in and out of it, 1t doesn't matter how. I think

Sheeler at his best 1is that, a way of painting power-

fully articulate."

Charles Sheeler was born in Philadelphia, July 168, 1883,
»f Anerican parents of Irish and Welgh descent. At the age of 17 he
pe-an study at the School of Industrial Art, Philadelphia, but three
years later he declded to chanme the dircctlon of his art studies. He
enrc lled at the Pennsylvania Acadleny of the Fine Arts in Philadelphla
36 & student under William M. Chage where he remained for three years.
In 1004 he tonk a trip to London and several citles in

Holland with Chase and other nembers of his clags. The next suamer he
tock a sinllar art tour to Spain, azain under the leadership of Chase.
In 19068 he was 3raduated fron the Pennsylvania Acadeny as an unusually
pronising youns artist in the brilliant, flashing surface style made
fanous by Chase. But Sheeler's eycs were openedto other nethods of paint.
iny when he went abroad with a friend in 1909. For the first time he
becamne rcally aware of the works of Plcasso, Braque, Cézanne and
Seufat. He abandcned the methods he learned under Chase and for sever-
sl years becane chiefly concerned with abstract palnting. At the same
time he tonk up photosgraphy to earn his living and reserved his week-
ends for paintin~., In 1913 he had six paintin~s in the big Armory show
in New York, He continued very successfully with his work in photog-
raphy and was included in many exhibitions, both of painting and pho-
tozrahy. In 19230 he collaborated with Paul Strand on a motion plcture

Which they called Mannahatta., In 1039 he again reversed his technique

of painting and began painting with neticulous realism,with which he
combined underlying abstract forns. He has continued and perfected this
style to the present day.

Mr. Sheeler divides his time at present between New York
and hilg home in Rid-efield, Connectiéut. For more than a year he has
been envazed upon & project comaissioned by FORTUNE MAGAZINE for a
series of palntinze under the ~seneral title of "Sources of Power,"

These will be published as a color portfolio by FORTUNE MAGAZINE early
In 1941,
Charles Sheeler is represented in the following museums anc

art malleries, all of which have lent one or more of his works to the

exhibition:




The Muscun of Fine Arts, BOSTON

william Hayes Fn oz Art lluseun, Harvard University, CAMBRIDGE
The Art Institute »f Chicars, CHICAGO

The Cincinnati Art Muscwa, CINCINNATI, Ohio

The Clevelanl luseun of Art, CLEVELAND, Ohlo

The Coluabus Gallery cof Fine Artg, COLUMBUS, Ohio
University of Nebraska, LINCOLN, Nebraska

Whitney Museun of Aucrican Art, NEW YORK

Penngylvania Acadeny of the Fine Arts, PHILADELPHIA
California Palace of the Lezion of Honor, SAN FRANCISCO
Sprin:ficld Muscun of Fine Arts, OPRINGFIEID, Maesachusetts
Phillips Merworial Gallery, WaGHINGTZON

Worcester Art Muscwa, WORCESTER, uMascachusctts

Individual lenders to the exhibition includet

Mr. and Mrs. Walter C. Arcensber:s, Hollywood
Mr. and Mre. Harry Bawa, Waghington

Mrg. Rita Renson, Now York

Hol-er Cahill, New York

The Drwntown Gallery, New York

Mrs. Jullana Force, New York

Edsel B. Ford, Dearborn

Harnll Goldegnith, New York

Morton Golisnith, Scarsiale, New York
Philip L. Goodwin, New York

Earle Grant, New York

Mrs. Bdith G. Halpert, New York

Earl Horter, Chestnut Hill, Pennsylvanla
lr, and Mrg. O'Donnell Iselin, New York
drs. C., H. Jordan, Wakefield, Rhodle Isgland
ilatthew Josephson, Gaylordsville, Connecticut
Sanuel il, Kootz, New York

Mr. and Mrs. Richard Kyle, fadburn, New Jerscy
Thonag N. lMetealf, Boston

Mrs. Paul Moore, Convent, New Jersey

ilrs. Frances M. Pollak, New York

iliss Helen Resor, New York

Mrg. John D. Rockefeller, Jr., New York
Neclson A. Rockefeller, New York

Mrs. Charles H. Rugeell, Jr., New York
Harry Scherman, New York

John S. Schulte, New York

Charles Shecler, Ridszeficll, Connccticut
Mr. and Mrs. John 8. Sheppard, New York
Edward Stcichen, Ridaefield, Connccticutb
Robert K. Straus, New York

G. D. Thonpson, rPittsburzh

William Carlos Williams, Rutherford, New Jersey
Phailip Wittenber:, New York




