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Y1E MUSEUM OF MODERN ART
1 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900

FOR RELEASE SATURDAY AFTERNOON
OR SUNDAY MORNING, SEPTENMBER 23
OR SEPTEMBER 24, 1939

GOING TO SCHOOL TO THE MOVIES

AT TIE MUSEUM OF MODERN ART

For the third successive year forty students will be accepted

this fall in the course on the History, Technique and Aesthetic of
the Motion Picture conducted by Iris Barry, Curator of the Museum of

llodern Art Fillm Library for the Department of Fine Arts, Columbia

University. The course will be held in the private projection room

of the Museum's new building, 11 West 53 Street. This modern school-

room of the movies, combining the most recent and highly efficient
equipment and technical aids with a degree of comfort unusual even

in a modern theatre, was bullt with particular attention to the

needs of this study course.

The first of the twenty-cight three-hour classes will be held

on Tuesday evening, October 3rd, from 7 to 10 P,M. The first hour of
cach session will be dcvoted to a lecture; this will be followed by

one hour and a half of films to illustrate the lccture topic, and the

scssion will conclude with a half hour of opcn discussion.
The Course provides a gcneral survey of the practicc and ap-

preciation of the motion picturc. Detailed consideration is given to

all outstanding stages in the progress of thc film, both as an art

and as a technical development. Beginning with thce origin of the

film in 1895, its growth is traced, both in the United States and

abroad, to the prcsent day. The survey includes: the scenario, studilo

architecturec, scttings, costumes, camerawork, lighting, cutting, ecdit-

Ing, color, sound and music. Special consideration is given to the
social significance of the film, the film as an art, the function and
influcnce of the director and producer, the star system and its im-
plications, and the film as a rccord of contemporary life.
Each lecture 1s illustrated by the projection of interesting

and significant films from the collection of the Museum of Modern Art

Film Library, which 1s the most completec as well as the most highly



gelecetive in thce world. It compriges, with minor exccptions, the im-

portent films of all countries from the first tentative cfforts of
Edlson and hils contcerporarics, up to the complex film of today.

Expecrts and authorities on every phase of the motion pic-

turc will appcar as gucst lecturers, and through the valuablc coopera-

tion of the lfotion Picturc Industry trips to a motion picture labora-

tory and studio will be arranged to acquaint the student with the
methods end intricacics of production, cutting, procecssing and dubbing %

of films. TLast ycar the students in the Course heard as gucst lec-

turcrs Archie Mayo, Rouben Mamoulian, Alfrcd Hitchcock and Walter

Wanger, among producers and dircctors; Eric Xnight, Kathcrine Brown

and We. H. Audcn, among the writcers and story department hcads; Anna

A TN oy M AT L

Ncagle, actress, Slavko Vorkapitch, montago dircctor, R. 0. Strock,
sound cnginecr, and other artistic and technical lcaders in the

motion picture industry.

The Coursc 1s open to anyonec in New York intcrestcd in and

qualified for advanced study in tho subject. As in the provious two

ycars of the course, scating facilitics 1limit the enrollment to forty

although a grcat many morc have cach yeer applicd for admission. In
the two prcecding ycars the classcs were composcd of a wide varicty

of students, only a fcw of whom took the coursc in conjunction with

college graduate or undergraduvatc work. Among thc rest have been
college and university profcssors; the dircector of a cultural, odu-

cational and rcligious foundation; a nursc; thce president of an ad-

vertising company; a menuscript llluminetor; a toxtile rcscarch

worker; the head of the forcign department of a large motion picturc

company; the president of a slide film concern; a short-wave radio

film commentator; the prosident of a stock cxchange statlistical

burcau; a lawyer; a free lanco writer; an cngineor from the Brooklyn

Nevy Yard; a worker in a bunk and mcinbers of the staffs of a motion

plcture publicity deopartment, a nows reel company and a broadcasting
press burcau.
Miss Barry, Dircctor of the Course, fecls that the enthus-
lastic response it has met with during the past two years definitoly
indicates a growing intercst in tho serious study of the motion’pic-
ture. "ngay, universities, schools, and cultural orgenizations

< -
cverywhere," she sald, "arc keonly aware of the importance of the
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r1ilm both in the ficld of cntortalnment and outside it. The incal-
culable iInflucnce 1t excrts on the millions who woekly attend motion
picturc theatrcs mokes a comprchensive understanding of the film
cssential to & well-rounded cducation today.

"Oour Coursc is dcsigned to furnish first-hand knowlcdge of
tho acsthetics and history of the motion picture in thce United States
and throuvghout the world. Wc combine with an analysis of the basic
tcelmique and developmeonts a4 conslderation of the twofold rclation
between film and public; that is, the influence of the film on soclcty
and contemporery art and, converscly, thc influence of conteomporary
art and socicty on the film, We plan the discussions and film pro-
joctions so as to bc of practical valuc to the cextremely diverse group
of students and post-groduate workers who composc our classes and give
them unique opportunitics of oxtonding their knowledge of this twen-
ticth-contury art."

Established in 1935, with the aid of a grant from the
Rockefeller Foundation, the Musoum of Modern Art Film Library now cir-
culates film programs on o nen-commercial basis to nearly 300 colleges,
miscums, schocls cnd study groups throughout the country. In addi-
tion to a vast amcunt of data, stills, progroams, scores, ctc., the

Library contalns more than 2,000 rarc cnd noteworthy films produced

In this country and abro:d sincc 1895.
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